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& WY IAF S 3| ITH AREIT R
3T=RTE # 31ee faary dR-4R Tz & yaifad
T & 3N 3Th ST % e bl g IaT
21 T 1 At @ erpei § A St
ey Bie §, S 3l S e qH S
TS # QA THIBOT P SR o S 2

fthen TR IRad ST a7 I 31iEdn
F o 21 39 fRFEr & vl & ey

Tl fereries (2024)
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Siet 2 o6 afespa TwR S AT an ot 3
37X BTV F HEAW F TS I qb H Gohdl
€ T A F 98 % 9N & oY TH
i &k o1, S o1 Wed wrmfees ar-
M I R F 9 3 IR W 9 weerE
& IAM H FAE F @I

H (R g b fRER, sod
fiiE # 9= % ®q §, gmss Ryl
3N ARKT Afereher % s AR o
yfefafees et 31 # YE § T W
T T Bl iR bt T S Hea
i ez fag € 3§ S wd 2

T & oI 39 @R 39 gRada &l
IO 99 W g, ST e R {E
Sefieh 21 T 1 fRRER Th UE Al
fomor @ S 319 <as TRAR’ % 9fT T
st vyt S 9 e % A soRh @
21 U9 F Hew IR SR gER H fyuy
T 3R oM % T et 51 SR
F 2

TLER (S0T) Sebedl o B3R T & &7 H,
TS % SIS o W TR T YEIAAT Fferey
g ST gU 9IS [EEE & T 2
srqofte fam aret safhal & off agems @t
TS i ifehe B 2

39 fihen & S AT W I8 HEE
I THFd F W A Hfga fomar T,
o amfor T § obal & gHatd % Yo
TNt & 3R 7% fawe @ fhew # Rafer
B 21

b 7 TS TR R FEIAT
R fAffd engfas TRG & SERTErd 48 o
ST F1 St e Ta A
faurem @1 oft Twiten, G oA @i areH

3TTES-Fh ISSN : 2349-137X

% foIw evnm iR T P AFEIHAT Hi
T@ifera fora |

TS 1 fFEER, 3719+ TR™ SR SmEe
& 19, TaRfardl @ & faw s smee
T4 T e 7 FaA TS 3T A
TR T & ST ST AR IS AT
% o FRUT H GAed fopar afesw A
TS # gEN e g % WeE WY
TAI FAT TAUN & GO H Shdl bl
TP FH o THHIC FATE 5 e TR
2, Sl QA & Jgeard el & gl 7 |
ot 3 sk e % e et @
EECGRERI

for 2o & T acht @ 7 AR f
I TN W T A BT DI SHH
raqut Giid, R ®9 § B AW T R
B3 T T 9 T, SImen S swdEr
& T & T SIS TS TRl Sl TS
Y Y HNS HA § A T IR A
A 7 TH [ fherar & &9 § 3T
yfoeT & A5Ea fRan a% fhew Iw &t
URadeh Wfth ST Tl At e
AT S+ g8 2

U WG St Teh WETRTeT hil TIST:
[T AT ST (1970 ) ¢

AT e @ T TR @ §,
T TRl AR 3 arifre fhed & St
THT & SR & IRT F AR, g o g
F WET GIS S W 2

W M SR TS A FEA SR
T o SR 2 3R et e e
3YA-YIA, MR @R AR e aRfafe
T HEAT B T I 9 @ 8 1 fhew
i o T T 2, o & e T
Sia # wh wewyl fed W Ffa 213
TS YR [ (2024)

(feamsw)
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AT Ao e & =Xl & g §-
TYH @R, A $8T SR gRyT 9HE | TS
FR AU F AT H T e T
TRSH % #9 B9 TH FAHR & &9 §
STh 37U STWEl 1 T 8 | R § T
% g e &1 Teh UH A e e E,
el el 3 g Th g 29 ¢ R ol
Zfth FFR I 32 B TH q@R F 0
fear €1

T A SR Y AT R g
TS & S & U e =TT H Hfaff
B €, e P qrTers Mo iR fawa
yfeeafs & %5 #

# (Reft Jar@) 9 F T @R 8,
e o e s iR Fu 3uh
FERTC a1 & | U afie B sed
21 3u =R wgfEe e e fed o
F Fed ad HI T 2 | Rl Iarer & waf
T 3 78 F FHA AT I TR
Tehg foram 8, ST 39 T Y AT g A
T A ARE ST 21 341, Th S U
FABR, T F SaT & TGH W 39-
qoel R 3N SR @ 2T H
T FheT vdr e SepuuT ST S
% VTR U § R & 81w
IR, 39 i gRuRE aromsl H gHd
%, $E &R 3N SRR Tl T
ISR LT 2

T (9 s aRuse vifeEd @ S
3W & 1Y ST e GHFRERT 3R wiHfd H
el 81 TS % WY IGH! Ream J0iE & R
T 0 3T wEed i SaEt gwE & aR i
arferes 21
3TAES-Th ISSN : 2349-137X

T[] (TS HYR) 1T Th §:GE A &,
R S g A e 3§ e
THA 8, SEfh 8 GI H 3¢ H @ B
3T AT HeATHS Af=Ats | e sfereri
F TeT T 2|

e J THST T TS & §18 & A
H TEEEA IR " 3 & A TRl
TH euA-Tenferd Tl § i w@re
3N AT HedT & Hed & Ff g
fean| gt TU 9 S i fefis 89 |
ST fTEAAT T FHAT HIAT T, A
TR HellcHs 3 qaToqS TS 4 T
F GIY 3T STclEd g g | a
o e 3 Ftrai 2 el i A
e o e &% faw 3Ra fwam

TR-STAfRT g WA fthed o1 gt
o off AT S e W S gen g, o
T 59 fawell % R i Jehed &1 AT AW
e Teh el AaaErdt fhew 8 S 3,
el 3N ARG a1 H T 3fadfe yeH
FA 81 T qUg AT 3R sl
uE % A ¥, g9d Sfed & e
gt # @ #, e 9 A ek
T | U e 39 B

Tfersrdr, YRR AR St dagar &
ArHTRSens Yicfaer st ieTeh : TS YT ot
T o T At (1985 ) ¢

T T T Al (1985) TS IR H
sifew e fhew oft, =8 fhem T A=
T v AfeT i HaeAed, 3@ i wud
N TH AR F AeAm TS ol g8
Hal, wfgd G Afehd | Fard @2
3 T w e feE e sk
e 1 IEd T & Afee 9a g
U BT [ERNiD (2024)

(feamsw)
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FHEH-FEH T A & S & | AR g,
aaqef iflm @ WR 9 e A 9=
TYH R TH @R e Bren fhew &
FEHT T (HIfHAT) R 3MeRd 8, S U
W 3 Y5 ged el Ador e 8, S
afes & T 1 Sl S @ 3K 3
F STIEY WA YT 3R AR Fe=ar s
Sfte @1 21 T B TR o U 3R =AfE
T (T HR) T AR @ ST B ST
IR, T AT S IR S 8, Sl
aRftafoat T A WA F e A B,
3R IR G forem i S $ig 7 era A
¥ au Argl iR FHifwE w9 T W
FA 8, St T T BT T 379 Yeft
e & oI T Tas 9 W) e &
T FomR Bt St § g8 At 1 |
FA B

5@ T VR HEH ¥ e 7, @ 39
AT, TNY0T ST GRS T GET HEAT Tl
21 ST A IR THS 9IS B
e g e S Afds 1@ & F §9%
21 fhed & Fa1 uiaRs gt & & #ik
STYfEHIRLTT & T AT o 2T &
AR M T A

heq § Harferdt 510 T &1 feaoT fohew
& W 3 Sefehicsh T919 T hg 47|
I AR § e, AT 3K 61y S
aifed o1, e 3% 9U9HR SR sTehiedt
T 7 31| U ATRaTE T A
TR TS = ¥ A 9l U 9
i, ok T H AT UG § HE Afgenst
S HIAT 6T ST aTel Forst 1 gwridr @1

foher & T (TSha FR)TH Stardd
9% & S T F A ST IW I A
g, vl oRar & ewemsii & dw war

3TTES-Fh ISSN : 2349-137X

B3 81 IR AR Sy S WO %
dra = 1 g w2

1985 ¥ Refd g8, frew 4 fgaars
TeasT # Afgarsd A g A off 9N
fopam, T 1 fohaR AT Aigerst & STarst
a9 T, A dud st vRd wfa @t
BET H W T© I I

Afgerell & daeaeiemr e fmmm
Afgersti & R & wevl ford derferdt &
R & gt g, ey &9 9 7 & 39
4 fEor & foU H e 1 OAEA
FT ST TS FR 7§ g HI YA 3R
FIA H Feftb Iqd g AR = foRa,
Seifer eIl 3 deh fean 3 3 areh-ieh &
YT 1 ST I § 3R fhew % 3= e
i § e §7 w1 5

79 faare 3 9 R § Afgernst &
feor & SR H ATU% Sed H oW I
wfersfrer wfafafae & geredi 3 @b fean f&
39 TE o femuT Afgen 9 T8 g1 @
T 1 39 &, TalH T T AT S
3N RS IrEE & Th AEES @IS &
®Y # 3@d B

fohen I 3T WHISER STl & T
it et 81 fhew 3 arE Redt &t
el st S Afae gfaureit #1 wafeld
fopar 21
ST TR oh & H TR :

AT R & wer WA 9 HE A
1935 & fhed THheTd § T 91T FHAThR &
®Y F 704 HER HRA & YEAA |
graiifer fhen # 3 gt Bt f, afee
T 3% UG REW % Ged ywEere
=fhal § 4 T o &9 8 fG6id 84 & fore
9 IR fRar) S 3R FRE wed o
TS YT [ (2024)

(feamsw)
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T § S Y[ESA € o I Fageier
H TR fE=m, St oA d IAd fhed @
S8 Tl H e g3 | Tk STel et
g s HEAE MEHA dF 1 IAH T
fehem & T 377 A %1 TeUE ST T
3N Torifees fammemet st ool e |
OO o ST AT s JWifehd LT B

Td 9T % HAISTeh-Toiifess a-ar & e
s e off | S vk, fmer o §
i, 3T THT FHt SUCATETR Rt Aanei
& T Al g3 | FRH!  HHIE =,
W 3R 3edted & Raems gfes Sy
& fawat & @I 9

TS FYR & a1G & BT H SFF S
IR =T & v | fER R S,
AN (1951) 3R g WifereT (1954) St
39 feheml = et ST 21T W a8 Akl
F sEHEd ¥ 9§ gfer § g ik
T & Fom ° B NSl & wie ok w9
4 fafia foram | Semex & foru, g2 uifesr st
fop & 37T - A UF WS FEr
St T SR arfasarel & fgers
Hod X @ €, TEEE SR gHEd &
TR & IR FHE A SRR Tl
JAE & T & &9 H ¥ foRaAT

TS 1 999 wfafed feeri § 9 s
A 21 AT T AT TH AR AT 8,
IR a8 fepemraeen & fRwdl &t sfeamsh
SR Fastl g T A S ATl At
R off yebreT STertt 21

TS I fhest 3= gy s
AT TS W U 9@ TST1 3 A
FaA AR fRar, afew a1 Afas &
forfer ot 3@ o fopam | St fibeHt o1
3TTES-TAIeh ISSN : 2349-137X

M, $EUT SR SYMHT F IvEe
S GBS qA FI T I ff | I
T, ST, T S SR A I S
TSR a1 ot P I 37 FEEAsh &
TaY H STEH Je |

forert

T FR F g N FRAF IR
= & 3R # Us THeeR AT & ®Y
# A 2, 78 T TH W oM, S AE
A, AR 3 A A % /e T
e[ ¥ fafed 31 o e ok fpen
femfor % SIRE, TR T 7 fah e @
fopa afes S=in TAIST i ST feaman it
Tq ahiened, deet ik fademdl i
Je GaeT3fierdr & 9 he fman

TF AT & &9 H, T6ER 7 A
W TY fFErRl & fwmn St 3efie 9 R g
4, WEUR B g f IR’ 41 3 femwr
Tufert % faedt & 1o & =ifs F 37 31
Ut 3R gfaens B qwid 91w fpew
fomfer & &9 # s2H @R, fe 3 gre
oft il @ Gt ® wHeR REEE
F7gat # R | S fheH Ao AdE!
g R off, 21 3% 9 9 9@ § & afew
e W H weie feems |

STH HW WAdl & T8 F URd &
TS-Torifos TRee T T § e
3T o 3R 37 AN ST Feeid T
R i fewolt & 9 H HF A | AW
AR of 420 WG IR e 9
TR A T SR b St e fdieror
TTh, I8 HeAlcHeh I [T ST & 7@
T Al F A & SR e B e

BN
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BERLRIEICU FI fored WSS &% 8. Documentary on Rajkur on Simi Grewal

%’ 9 T TF qfadsier T TEgE official YouTube channel (https://youtu.be/
CL . . G44h4HDPn02si=Cm2mPDHTY WPyboPN
TS T A SR 3 ST 2 9T U P YooPR)

FAFR N FEET TEy %I 39 S & 9. Air radio programme baseq Life ?nd work
of legendary film personality Raj Kapoor.

o & S éﬁ’ T F 3 Uhld (https://youtu.be/ET4vEnSH9cw?si=
B @ ukh @ 9 e 8, ST 11gU9vx0tsySXZk3)

RN T CEA U I ] 3R B 0. Book of Raj Kapoor and Hindi Films: Cata-
fmfarsti & st dife & foo anf == lysts of Political Socialization in India by

J9 T J\%Tﬁl HutokshiJall
raet el - 11. Book of Raj Kapoor: The Fabulous Show-

man by Bunny Reuben.

1. ST TheH 1948 12. The Dialogue of Awaara: Raj Kapoor’s

2. SEN g fhed 1951 Immortal Classic by Khwaja Ahmad
3. forg Xw & T e e ReT 1960 é}).basj, YasantaSathe, Suhail Akhtar, and
ijay Jani.

4. WY TW SR g fhew 1970
5. T O T A g feew 1985

13. TSHY 3t ghieRd 3L HET (Raj Kapoor,
halfreal, half story) by PrahaladaAgrawala.

6. EH A [HeH 1935 14. BBC documentary based on Raj kapoor
afell g fohew 1973

~N
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gft T T @t fohedt § aTeR

I = & sfoere § @it off 19
FR F AT Wi Rl 7 aifed g1 214
Tl § off ffd fom s @ deftm awa &
A T§ et difes 9 axiet & fow qem
aeY TE 3T A ¢ 1 FgE S o
FAHR At TS FR FFAA ST F SfFE
T & &, Y st @ Frdfe foredi
FI TH Th YA a6 W T B | g
T w AvE R A W W et
TRaaE ff T FR & Gh o 5w q
facteoT e /7 3% WAl ¥ W g
T F o AT TRIGL I AT HEa
Hg (AR AT, AHS, IsefhE) TH
(TTeTehe, ISIfRET) & HIh dwmEgH &
T fom A A eI S O
FR R W AR T ey sty
TREaTE’ S a9 ¢ 1924-2024 T RS
AT 2

wifta ot U9 @R S & T fhedt R
% ot gmfee fhedt w1 RebiE T 21w
MY o H 14 fRER 2024 H 3T I
IARE T 3ITh B RS fhedi Ta 34
T S a7l FaER R HaT-19 | b
s TR W e ft T FR T forermor
iy, e 3 fmfar 9, feeia Tt
& fom § TR % ST gW eTEd
ITTEE-TATR ISSN : 2349-137X

St it

fayrrezrer féet

FrreE fear) agamerdt Afea & @
TS FR F fg=t amen 9 fohed R 9Rd, 7=
74 wifyad H9, J09 & FF 390 AR 99 o
AiE | “ared g F T I e
I TS FR H AT o & sfoe §
TEY WEM 3R gad yeFened fhew fomiar
ST AT AT ST F 1 3 T iR
O =T el | BHIN TR & fHen |
fthesil & gfrarEeR 3R fammr & o o
3= f&t fgamn & =t e Fed 417
off TS YL T fohedl # AT &1 ARA
T 1935 # fhed Sae’ § A1 11 a9 &
3F T g3 oAT| IR § I e =fear §
TEIH H B FA-FA ft FER I F
T FAR 1 H Fd H @il | s ot
FR T 4 & TEwem ft I FR & fiw
F fereror s Sfaer i Tear 3R 3
1947 # HiersAar fthed § 9 19 AT
IR YT fFAT| SR AT 3=iA- g
fosr, faer &t T+, o W g fhent §
T W qfte aEE A9 1948 H
GRS B T Jeifedl W wgad g
I 3T Fed gU A & Trg-Tne fmtar-
frde & &7 § of sro AEm W g
‘sr’ fbem &1 fmtor b, g e fthew
ThAT & UG B T B UE | A
fem 7 eRd gC ff T9 FR T AT F

Tl fereries (2024)

(feamsw)

©

UGC CARE - Listed Journal)



Trg-Try fawiar wd fdvre & &9 # ‘awEnd’
fthem 1 fomfor fopan i 39 fibew 7 wawfa
& A8 THA o TR B FIAT| Tawan
g fohen fomfor a1 @rf fieR s <
i 1951 H STERT fhew 1 mvedss
Thad & Tt Ree dred gu of T IR
&I AT 3R fheasaR % &9 § Al
W W g §E # N fhew 3
Tl T7g | 99 & ofFs Iui-uifaad
e, gat ufrE, st e qd S afve
AT § el A o1 S = @]
T, STHEMIE 3R Jfar a o 9fag
33T | 39 foew @1 1953 § Fi fheq HReaa
¥ ¥z yew & fow off Afea fFar e an
TEH FISHA F SERT & 100 T Agad
fhemt & foe ot wnfirer o)
TEH-UAHR farrg fawera o regi & :
“Od | 9T TR W AR S osfy e
g S 38 o off 73 weli &, wfehT g
7 ? f& 99, od Sfvaa 99 ik fre 59
I § TR AT & U WRA T el
T @ I % FaE T AT wei-w-q1 7
s TR W el o9 5 SR S
gatferes weidier feen ot 1w T@ T @
5 oe oft Ui R TR # TEH W
€1 T8 TS B A eArBir & faenet aR
T Teh ITET0T T 81”2 TeTTad S ‘o,
3R ardy’ | T 1955 F IR, F. g H
‘ff 420 7 R T TS FW F T TghL
T {1 39 fhed 1 Toherar o fiel &,
Fo-foger § TR off g¥1 o T A W
g T8 % ‘ff 420" 70 g F Y
37 frew of faespa ¢ firest &1 3eie
P T 1 WIS e | 320 suet Hagetia

3TTES-Fh ISSN : 2349-137X

T H grefores ot s v aref wgmTI
q W, Fear, ‘F A9 d § a0 IR
foa IR W, ‘Bfer, ‘Fom e qo
o Twr & T aEcht & A9, S,
RA@ @R a0 Th ot & pEe’ fperdt
et o fore wafia g2 &7 el & gvam
wefdfd g fhed I U g,
TR 9ish 3 qeR Tl 3 forespt
39 TR AR o &) 9 H & e,
AT & 3T a9 § T H aga Tt
fielt | w3 TS FR B B e
g1 9 A9 & @t gues gy ded
N, ‘RS  gee’, LaEr a°r GuH
F GerR yefdfd g€ 1970 & fagR #
AN, &, herm &t 3o guay &t T wdilh
fopem B A SR Mg AT WR W
T 919 eI g8 | 78 TS Y & S b
a8 Hearie e ot fhen gurcs
TEAIE STATA 6 Vsd § ¢

“. fvaa & TSR THk Wem ¥
(ASR) T & fau 78, 370 HARR ol
ofts S vem S & IR A Fehal
q1... TF 29 3N T FAHR & &9 |
TSR 7 0 el &1 9938 S
=l feam | W forian & &9 § 3= ST
VR A LH e e |ikad &)
B AT SR TR F YAl B TH TH
T o R 98 U WY Hheldsd 3N
‘ST ST &1 T | T A et
g 91 U gt # fier 9w g
fSoeh fT 39+ ot @ i@ @9 W
o e o1 39 W & A S TAFR
T TR el & fordH 3T 379 AR,
T TS HITA 3 FHeAdpR H digr

Tl fereries (2024)
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F 37 Wi R wEe St & 21
TS FR Y AW A fhew & g &
TH F FI Y GG A | 38F a” I
% fbert # 9t fma % &9 § ftend
forereif | Femfar-Frderes & &9 # wifdd grfee
Ty, fee wEm Rem gew, 9w T,
YT &9 T G6aA TH 3 7 FA H
fomfor fopam1 ‘feer & fmior & <w & T8
TH Y HOR ¥ Tl Tt $4 o =il
T o fast | o v S & e @l Tw |
T JeeH fohedt 39 & fow 9 1987 #
AT T HIeh [EHR SR el & &7 |
NG WER ER |9 1971 H U owor ¥
T foa T a1 3% @9 U fhew
TR 3R 11 fhed Baw Wbl & qeArf
fopam a1 3% & fam S § o1 farereroT
3aeH & T fhedl & Tag 98 T ‘T=T
AR G’ oare 9 ot gt faar

ft TR FR R G @ 5 T
ey gEaER 4, e fadam 9 ardE
o s # TR 3R gRedT & gqde
fopar| 37 e Shael <3iehl & TS &
fore & 7, sftg 79 @daa @ IR &
TSIk, TSTHiTeh, M ST o goEne,
791 it S e, s gty fafe
Al T aeient i aRfed a9
arerdt 9 : st U9 wYT @ IEARE
wftrg, Seire feedl # frwie w7 @
TR A uReterd g €, e W awt
foaT- T ferer ST @I

AN, & : U5 R H fhewi §
o % e gt S T, geER
3R FA H A I WA 79 o
T TEES § <Yiehl ohl YT LTl T
1955 ¥ IR, &. fheq & ‘o 420” F AC-
U A g ARG Pl A o AT R3h
T ST HETAT T | Tt e 370 Feehren
ITTEE-TATR ISSN : 2349-137X

THI & AETESTS H AH § W g
TRAATET I STES FAT ¢ |

“IH gE ‘A 420° F GeIAr R
) 37 § 99 W Wigell Afdehdr S TeEr
I FNRTY F W & 39S Gl TR §
e fopam Tar an”’¢ fwtar-fdve % &9
T 39 g AT Sm A fhen 7 denred=
Al § yaferd faean fqaw s gww &6
THEE ST a1 T8 7 daa fagar-foams
I THE R AR off, IR e g A
% 9N H T gEd §e | 98T §
Qeral ¥ WeR A arelt fhem ot & &
3TRTT BT B EFEIT e B I FHAHBAT
% 9T gEd drer e 27 s A S
fher ‘ot 420" fofm i & fow wamEg
HEMI & T8 AT SUSTTRT & qHET
2 & &1 ‘o 4207 (1955) H 3=
wifderare 3 TR S M= 1 gH
TE AN 3R W7 919 St (1970) SEt
el # FuS & afta YeuE 3N =feTd
et o ot fafa foma T

eIl hT & : T 1956 § of U9
FR F T T B % &7 F et
Juctfey ff | A fhed o 7o 39 a7 §
S ST T @y fben sreitdad
IR fber Teims § Td9s fbem &
T ff R T [ g5 | FeES g
T fhen Aol FEm off Se1 At
W | ATt H 59 e T 3gd Fell & g W
AR 4t 9T R | 36 e & TS B A
‘T AW S fhed @ weddr S
ZufferehaT, HEOT § TER SR I T uRyut
F A # g wifE, fFea 1w
zonfe ¥ uRyul e &1 I A o
‘Then TS YeAE ST o Weal W
“SR TR N TG FHEAB( & fore
3G 319 AR, 3T TATHS HivTel 3R
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HAHR B JST FI 3= At I TET
sffreafer & g17°°

TS ITH-1951 T 32 ' mERT’
forer ¥ wawaw wRa & oA wa @@
<=, we e, sTwiet oY swe a9 o
g Uity g8\ ‘e’ ke Wifea g
T ATV &0 W FAIE WE g3l
“fpew T T STTETT § & Wifaaa @i
o W o7 R A Tk e W qRl A
T Ha o T a 1954 W 3R 6
TS 40 AN A ‘MW’ & feame TiiT,
= srferewt gt a1’

‘emany’ fhew & fa s S u
fper off, 9 & I B ASES A A
Heequt feert fAeTE | “STaRT shAfer & W
T2 feeel & oo Ad-fremT & fau s
T e UIveh e o1, g Wil g 56
IF TR § W o, e s & |
el & &9 H, Qigad 99 % e TS
H gl & IR w3 T @y &,
THF SR I AR ATTH Wi BT Felieh
T IR o o, THTSETE] SATHiema,
godardy vz, goufdar i aEw 3k
I T F HHS T, AN A € b
FHeX IRa-fareft A Bt meRfa foam | 39
Tifrad w9 g 9T TS 3R Age #
T: WIS I AT FaT 3R 3H A FGH
FN TTE T w/A 5 & 97 F WA T
Tged gY, 39 fhew 3 ghfvem fFa 5
GAT FEES Bl 1955 H Hieh! il 3Yq
Tgell SRR I W T UHER @
et - S U W= ®9 § 91E AR el TS
F frg & foTU ST 9Tl I R wied W,
& TEE 9 FR F 0 g 9 e,
IR IR TH TP o T el : TG i

3TTES-Fh ISSN : 2349-137X

o fiped @ Sl 39 92 A A & (w) |/
THF 39 aR § 9 R ® 9 (9 2002,
T 106)1'° 3F 31fIh A 3R NpEa
% dear # geuf W fffa feew ‘sferar
I ghAdYdS WA iR & fRe | I
[EEI

Hrenfire &1 SuEnT ¢ o 9 FW A
9T fhedi # AT SN F IuEnT
foran| 3R R wife shma &t e i
foher Hm yam A, o 3 agara
fersT 1 UR= 24 gY fmia, e, dues
AR A1 F gfrme F Al B aRgE
frde foram| wqa fohed WRa & wg-we
AT o 3T 9§ o Tgq AT g | 59
e 3 off U9 FR F IR FT Y TG
A &t IUfey & 1 o T R T 1w
foher § TR FaTERl @1 9REd 34 g
‘AN 3R off 420" I fheA # T,
Tft 7T gl o e § WIaAsi i STgd
T Higd g v faftr & wefia fher ) wwm
o e’ S fopei & o of sy A
forer T SR aufet I wHited foRaT Tt
FR T A0 et § T, g TS SR
TSI 3T Bl HF AhHAh! Tesl bl g &
T Tk § LT R |
FRifal & fow ot sfes off, s sl &
aeRfid et off | TR & et § Faet fmfar-
frder & ®9 # 3= e fhew § o
I B FR MR Eua Fwfear 9 G4
FHATHR B T HH F AH TebIei= AT
i & fau 99 F TH T 9w TS
foFam | & R <7 Y et H A g
I R fbew § wReIT gae 3R e
T ) 3 Fe T | T sk
‘T AW S off Tifew feet & goft §
SO SHE B WY g B § | TS FR
ool BYE RwE (2024)
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T I I H wrEE Siare H e =
g & fow ws 7o T 99 R
Wﬁwm—m:

ot TS Y A el § agd TR WS
H BHL IS FRT SIS 1 TN g
G foF  Teiee 3 AW SR (1970) §
wef¥fd fheq o1 T 2T 4 52 43 e
a1 15 el F Iva & 39 4 52 9 fme &
g & L e T e A § w Brer
F AT 3 52 FH fheq W & ME, S 39
TEF T TH A9 T 411 I g A
T 7 T e I @ S <glenl w gEARd
X fez a1 39 fheq § depreld T99 @ W
g dleg O fem@w U “fRem &% TS
399 | UgIel H @ JTel U AgH & 55
qIT I[h Sfia &l qw0i o fore fegam ™
B ¥ 39 99 W I Al A FH
g TR W 39 fhen @ d@H & fau
3 TRae evfel &t 9y g qur SuH
ff Afgenel & 9@ TE J F9F g 98 R
ﬁ-alnn

it 3T T : T R i oAt B
afr 3 gifiq o g1 off @ 98 g
SR JF P hadl IH & FARSE &G &
YT T e &, Y T FAH T FHET
F s F A ¥ 3W ST T
e w9 off Yo T &1 AR (1951)
3R ot 4207 (1955) 1€ fmedt § Eifia
3R T W T Gay gRemEr B g,
fSwer AR T 7ARSH & wrg-wg 9m= ok
ofie &t gad et ¥ <vie @ aRfa
FET F 3% S T&H B & |

‘STERT few AT ‘SE § SifeEa
e, 99, qomiEr, T, STEMEE iR
AT e fe gamm| ‘ft 420 & T Y
[T & SYHY 37eTE 9 § U derfe T
3TAES-Th ISSN : 2349-137X

F TdiH A TN SRR H GG 39-
I 1 IS P AT T AR SR qhT
3R AN F A g A F g o) i
AT TR S UeE ot ‘T fpew # &
HE: & Ul T gl e O T e
ot foreht =t H 9 1 QU A T 971 FA
sl SR WS % Wg g 39 @
TG B N GHT FHig IR A & a8
& M S Ta T 2. Rad @
H & =1 S H Sar § e 7o gt i
o ‘AT T H q g By (12

foeet & Qe wd A e @ SR
ft TS R A faewi § T FEH F T
I[E A 411 1950 § oft U9 R 7 == #
TR THE THIA e ek et Ft T
@ off| A% bl & FuHd 3h Al
ST T Heiftrd g o 37 T 3Ta fhent
R R

7T AR farrEe

Idfe i s # ot 9 IR |
fafefer foredt et 1 veer g g2 81 guebrci
ZRf o AARSH g Ahreie 9 o fasreh
SR sfarel # wdvw ff 9 IR A
o gfergraemdl = et fermmm a1 et <rafer
F off "9 & 1 IR R % weeyt
frdvrent § 9 U off T FR S wfeoEn
#1 S B1 SR el e @ o s
ot eieh bt TR e H T FH T T
21 7o gt afe § oo T @ T e %
T F eI o feide- 77 & G
T@d 94| & FHRo1E R oAt T FR A et
# TGER & FE 9ge] e & §

frerd : & fom 979 & 3R gERR
g ft U5 R FF fhed snygfes 9o &
ot foreia wriftes 81 el off T @
Tl BT R (2024)
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fopedl § FaER 37 O § IR 81 9R
g ThAIHl U1 B AT HIEISIh, T,
TR, o R O gefe 8 fgeE
3R R 99 ST B geeh w e
g F o W W Fd gL 39 G
feen-fadem faam) o=, a1 @1 95 & wft
T & TARSH & G1g-919 399 Gaiferd fafie

¥ 3 U e G Afea 91 ST
fFedl T B G&T ST Wl g3 Bl o fh
o=t o 1 &% 2efep 3w vy & S e
3 = ik R fam & 39 wedt AfE
3, i 3 s fagde wem R T
ar fomm & & H g g, W TS S A9
wfet # #E wE & g g

T ff T aRefd B §1 TS TR geaet

! ABIIAT T ST SH TeF T oM S
e 8 o SRS o1 TSTET ATeTehe |
e off T8 FR AW T T AMoE TR
e LR 7

TS &1 IGAAHT Td Heshifers
wed % Ged # o et oes T &
@ =, W, IR 9 1 foran € 6

T I g9 % TH T HeAR g,
St qer o= fopedt TR & i @ S
bl B fomr @ @i off tEr e T 2,
fSTerehT 9 371X 3T 3 1 T & | f
T THA a1 3R T G R F ST 9,
T2 ST § fo 9 U et &9 e L 3
FIAET SR A % e off g T g
21 ..3% o1 fmE & fou eq wdgs
ftearet § T AE T L3R 9+
Tige w3 Tt & wage W aq &
T off yem R e 3% faem @
oy 91 I A A S R, Al 3He
e 78 Fafy 7 2 % 3 % =EEts
fhetl & s 91 3T AUy fhed #
QrTehaT Sl TRTeeh fEALoT T 8 | ar&ad

1. S Y, https://www.google.com/amp/
s/www.amarujala.com/amp/photo-gallery/
entertainment/bollywood/birthday-special-
top-ten-movies-and-characters-of-bolly-
wood-legend-actor-raj-kapoor

2. 38, https:/hi.m.wikipedia.org/wiki/%E0%
A4%B0%E0%A4%BEY%E0%A4%9C_%
E0%A4%95 %E0%A4%AA%E0%AS5%
82%E0%A4%B0

9. #ft U G, “https://www.bbc.com/hindi/
entertainment-62422826

10. @&, https://www.e-ir.info/2017/01/23/raj-
kapoor-and-indias-foremost-cinematic-soft-
power-breakthrough/

11. &, https://hi.m.wikipedia.org/wiki/%E0%
A4%B0%E0%A4%BE%E0%A4%9C_%E

0%A4%95 %E0%A4%AA%E0%AS5%8
2%E0%A4%B0

12. &

o
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TS YT ot Tohedt ant Afien elreRfirardt

TS FR 1940-60 o <9 7 &S Ry
& @l g1 F Y@ W § ° T 91 3w
AT T Haot RHwr U SR et |
ER I IHT A 31, dfesh TR st
F T TR R 72 wgaH fea & o
It 378H fHe W | TS w1 et
e B B9 & T S S, A
qEs W T SR T F FROT 7
T el AT ik sl <ufel &
& T | H F F & o i
T R faem & uf S @ w S
3R 3% TH YD MEHT a1 &
TS YT T TOReHT it ot eh ArehtyerdT :

TS R A A fhemi § g
SR, T ST 3T et % Tod o
TRl I 3ol F8 Tt e At AR & 79,
afes 37 2 & gl & fow of 3= &
YT 91 SR g 9 ufvedt q & i
F g e @ Sen

Hifged w9 o off 09 % 39 S
qrets, ecaTteRar i g § 3 fihent
I STENEE AIHORAT S & | I e
AR (1951) 3R g9 M, 9w s 7
‘SERT § 3 9§ TS Fiphod Wdid o
T | HifeE ZRF A T H F AR AT
g Telt 3 W S & ST ¥ g
3TTES-TAIeh ISSN : 2349-137X

<1 gul ekt
erg% AT /B

faars Reege 3% By Ea-TC, et

FETEl & g auer| S6 SR 3% = el
It 31 sfear & &9 # gl firef;
T & A foped TS gedt S He
& IR B 8, T 39 guY HifeFd g
F R ft | we wfvEn  Fw I S
ISR, iR Td 3Tt a9 & off
TS B A A Th 98 M gR uEE A
T 3 29 H R il e T
FHATH & I Tl B o1 ot 420 (1955)
T AT BT A @ SIS 29§ s
B g R s TR W IRAF vg=m
1 Seiieh & AT | 37O fhed § SR R
T, IR I I & WA R
mififer T8k & A foram | fbew S| (1964)
J ufyerft uiel & fore st wipfos gedt
Ft T gum fawfga ) feer § weffa
I, gudul vd e geat | afved g o
AT Y & 9T T @9 =S4 &
S fear, fyea fafte s & =
TiEplas gua4 i ag@ o) T HR H
el & A TER-SER # S Gifd &
ferSTY TR T&T & | qoheT TR ViehL-STaheT
S gfirg Siiiaerl g e e i s
HATY T 3 ATl AT | SR awten
I 37T AR 3R R 3 et § AT
TS S G off, S Ao S aren o
R Y T2 | AT e, EeE ST g
TS YT [ (2024)
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T 39 e R 7o f6 3 gt '
T Aeqd U ST Tk | U9 W & Mg |
& g s # s Sl Sl faeiid
| = =l Tt 9 IR B T wY
AW et & fRer fyren, stoEed s
2, 31 9 FIRe € S R oot 9 er
e W TSI BT 7

TS el o U e, $AMER 3R
GuSieT Bid 9, ST EHIS & ated a1 &
AT 5 21 A T R Rmmn # e
e’ S SAFTEROT A AR S | Terh
| e fes g2f =t a2 wiftfss ok o
T o I el  wqq foban | sferien
fOheml & fawe ST A= Tud, |
= 3 g godl | i ® 2
YO 3 g8 S S fhent # gfeTa e
fIRHIFR T -
HIEEAT WIThaRTuT :

TS R H fhedi § AfRen 97 @dT
3 Fofat & foTu erehelt 999 & feg @<
e €1 fben “gegm fem gaww’ (1978) A
RS e & 9T TS &k e W
AT 33T T AR GaTaT H Hewm i
@it fhar| e dfe =R T afgensi
& Wi haa AR GaEuar arelt G &6
e fhar| 3 fhedl  afeen um fad
gt a TE of; afes FEET H bR A

fohed ‘3T’ (1948) 3 T (1949 )F
e 3R ek Aee aEl &1 feEr S i
fierar 21

TS FR T o Ml ik il &
meem § dfaes wrifer 3R Wehar &1 Ge v fEa|
T AT & SO (5 420) @ a8 e

3TTES-Fh ISSN : 2349-137X

e RT3 fafaear 1 SeT Fan
33T e S 2

T 3T TSR ST

TS R H B2 fhedi 7 T iR 3R
& 9 1 @ @ IR fFAT 1 SER (1951)
TR B ST P I Jo BT Bl A
fohem QrIfSrs STEETaT 3 avf-fare
TuES H JAEAE 1 Y TG H 2
fhem ‘ot 420°(1955) § T8 FR 4
TR AfE & Tod i e S e |
A g S 3 FRER Tl 21 78 eft
T A HId 9RA H, afes gfAar & 9§
YT 2 STt SMYe STHwar FE T
e ot e & B a1 @ Sy i |
I8 T3 T 5 “iiftien W ¥ siferes Hewyot
A ed T 39N 2
Afererar iR wmTfes =

TS FR H el § s =g #i
Tl gy w2 fhew w3 A
T Sl & (1960) STUURET  qHatg @
FE ) a8 1 9 fearan A 5 o
iRl 37 I 3R F%0T & wreAw § ot
ff gue 1 UF ITANT Rew 9 g §
AT S Afeeear g & e off I &
Tt 1 SER i 2
'a'q'aﬁ'{'ﬁlﬁﬁ'ﬁ

I SR SferaH 1 TS FR P e J
Treifis &7 9 Feayel @ fhen wm
(1964) 0, T R afee= & Hert
T TEE ¥ HHGH F VAW 2| T qeT g
& I | T 8 iR I SR afereH
HHEAT % HEIe e §) e & ad
% @il § S S 1 e SMUR TE 7|
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fereamu T yromeft deRe :

TS HR 7 37 FH b RO Tehe 3R
e & W2 @ off e ¥ vt feeam
fohem ‘omanr 3R ‘At 4207 Sl fhent ®
el SR SR AR S ghe A e §
faran T a5 Tmen afas o, fave w5y
T el fog g o fFaea & 9191 3 fecH
T & b foaamae 7 ot weh dimfers e
ifieh T 7, e I8 AT SR qEES
Here 1 BT off T 7 T o geaReT
FS-F3 Uifeal B A TS B
TR 3T AT kel T Werd

T R A frel § W 3ik ey
& o g ot gfera @ 81 420
fohem & oyt Twrar & STehyT ST AR
Wqust & & Hqee @ied F gee
T &1 e v 39 A § off wrifi o, S
39 g I e 3 T Tt
F o9 dree faem 3 Fw W © 91
TEYiaTE IR TgredaTg €Oy ¢

TS @ H fhedl § Ifeefae quH
3R FR Fad F g F G @A A
forerr 21 fidg ot oft 78 w Afyes T
1 g % siferpier At # emayl ot @end
& o 1 T gEeT ¥ g @ 21 e
T WA (1954) § 1Y QAR i FHRT
% WA § e femren e & i i iRRefEt
# off oo aveE W % @A ARt g

TS FPR H BHT 7 3 areft aRdr
bt & foru oimieia =il % s/ @A
faw| 3 Srelt St yeqfeeor 4 78 wfaa
R fear o awda foamn of fog faqmr &
e fEE o1 Weha1 2| 3! e ahTant
3R FHATHS e T off i Sepe o |

e R e § i e 3 yee
F G (1964) B fgamm it wgeft T
el & 4 wh ot 3 Feve Seh 3
e, Tt 3R gyaTHeRdT i g gy
Uy fa |
Z9t &1 gRume o1 foh TS Y A fheH
F3 A ey gaRiEl # yefdiq &t T
3 3 FE QAR o et | e ok g
wifersr St e e fhen Bieaet § At
T | TS FR H A TSI hed Bieaa
T AEHTEH e 3faTE § off Fare |
fafead & 1 s & famm & sfoem
T Shecl AR § ferrerent fafere g,
i dfyes A ) 3 bt 3 7
hael HARSH fohar; afess fafim afdes geait
R YN H G W a9 X fFar) s
T g9 AR sy vl T & g
ST S 946 TR W 98 TeEE &, e
e © 3 ARAT R fag ) et
Td I 7 S @
ﬁaﬁ;’ra:
o TEHE: T fords - gaieT agd, Tl R,
faeet 2012
o TR : & forsie i e -3 9,
harper kollins, Gurgaon, Haryana, 2018

® UIHE : Tk Sfifad fhadddi-ge ¥, pen-
guin books, Gurgaon, Haryana, 2010

® Raj Kapoor : The Master of Comedy : Simi
Girewal, Roli books , Delhi ,2018

® Raj Kapoor : A Biography - Ravi Sisodiya,
penguin Random House, Gurgaon,
Haryana, 2018

® Raj Kapoor : The Master of Comedy -
Vartika Mittal, Rupa Publication, New
Delhi, 2023
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TS YT &t TRl | Afgemen et forstur « e
TTaw Get of’ W oft T Heft & Wl |
IR AR, g T
e TG I B, Fchl, FIrRI, Faich, 37
AR : 757 FR 3t fbew 32T & 5@ fooewy Amfarsi & @ v @ & 3 377 faar
G 5T SR FART F 0 qT BT 81 R R & ARt @ e
fafe sl @ e 797 81 TS B 7 3797 G797 § Afgensq F qgTqer qawrsi 7 wqa
F F 7 it (797 &1 3 ak W, 37 Rar & afgensi 1 qurs Gk AT g
g, @f%d T FR W aH-3% & 707 & JRIT off o7t &1 98 9T 399 feq fAmfor &
AR F FrAAIT BT {7 T F JAT B

A I :
YRAT BTl ST, BEEE], Jewash A uReis 81 YR HwR §oad i
3 34 81 Ferr, gH N 7T F GRAT TI T G oAl B

fd fred et smardt & @gEd @
AT FHRSH T G Feraeel A @ e |
T FF qH & e § aArcige A Afger
7o fRE & #% @ & afal § fafa
foper @ food omeef ueht, forard @1,
e WAy Fadt ok ar Afeerd &
Smfer § St 319 Sfted W @ foreimor et
¥ aicfas # HRers A1 BT o T
fenfad & o9 o9 w1 o @ ¢ e
Y e gETeash TRar s T4 3
afgerat # arefiar WS w8 o
TRUTTEET 3 BT W SR Tite qfter |
@1 T 7 | Sciiqs # 75 §9 § Y 56H
Hepla & 3N 789 UHi B qeres §9 9
STEE-MeR ISSN : 2349-137X

Afgen st ¥ ifys v = S @
21 Afgensl 3 URuRe &9 & HeEs i
& e & 3 3% TR ge Wl & arefiRy
3 W faf @ Sga-s @ @
e & ®Y § AT T4 @ S AR W
o, =, TR, Y uel A F
HIT Bl & TS THAE 3839 41 |l A9
% IRF # qfadT HET R Fe B
TG & I IS o1 8T © A1 FO 3ok
T W UH YR Y9 F 0T FAT AohEa
B 21 AT fheH o9 wHg ¥ e @l
=T IS 3N Afgenst B G 7t % AR
% &9 § fafm & e ¥ wEhe
Fffe=me ot fagaars ad@ &1 fawe
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@ ¢ df S5 sfedl it died, wfen
P h F TN THRIHD T Ih b STaw
F TqTH F AT TE3H H I B AR
e st AE % e O aH W
e e ST %1 2 1 i e 4 3 R W
gl 91 {3 FASH AT # Afgeld o 999 §
T P& W A a1 B @ @ Al 31 S
AT AT § g9 ® § o e 3 | E
TS FR 7 31 o § Afgensit it
TEaqUt fthiedl # ST A H 37EH f
g 21 RS fhew 39 & wod aehtE
sfmmedt faderent sk fmfar & o0 3R
T Ueh fIaTerue T fh €, ER
3 &t 420 I Gherdl & 9E 3% T alfgh
fpen fofar & &9 & <@ o= o =
IR e} fo=m % SeRr & 'Y
T7 R TR TS FR A TN GR AT
qmifes fhem fomfar AT S o1 ST &
foTT fohed ST 78S i 91 98 ST Vs
i YE AARSRd o e S @ e
F F HE Aearanien T o, 98 A &
IS IS T # A w4 e
ATEATeheT ST TSR TR 31 reteh et
ff| T9 FR TF T fhew fmta § i
el & 3T STEH & STIUNT H ST
TAET| B AT g IH S S
IR HIAEE SR G @A &, SR
fohedl &1 TaH W 21 S ST fheA |
Afeenel @ fafa w1 & wae R A
T FR R AR TH H T F 3 AT
F 3% & &9 H b w & fw sttt
T HIEAT HEAT GLT| TS P A 39 3TRT
¥t Wed Fd foFam SR HeH T I g
T % 32 UGS i e o § 3 S
sifqm oot fafvme U R el & s FARES
e AT 81 8 i S fbedl § afger
ITTEE-TATR ISSN : 2349-137X

g i a9 fhew fmior &)
TEfT B TES U e 71 U fafere fpem
# Fifesd gRome 9 S & forT 39 Afgen
a1 Her forer 2

TS YR T et 7 @ § 3N STH
foFe & T 3% g ST T Al 9=
of Sfeet @ &1 37 T B e 3 # ufenfya
F e 1 TR TS HR Funsi
forsror wefid @0 1 S fbed 3 i F o
BT g2 et WrErd e o | amEsE
TH 3! Al H AT GOt qiehT,
TR TS S 3dier S drftTes Hersit
T A F WG ST fhar T R
T frewi | amyfaear & w9 gRARe
ot digE 81 R I8 a1 S wfeen 9 &
fore «ff @< 81 T R, Y bl Bl AT
T RO IR 3R ROF & 9% & <) F @
T Hehdl © | T % fEr foreh off e 9§
FASR T T TE S s e
fohem 7 off, feH T X ok T HY WA,
3RS A S IR & TAET Fad
Fo T o, Fr o AT g FE T
feFta & 3 e 3t Toherm & g amd €|
T B Tifreret i yrfelt i T wf
T o WG A R sk TS BR A
fohel o T IE I 9 T, S Afeel
foFtar Twifess gt AT gu oToet wraTsh
I T furdt o

At 420 # fam &t gt § W 09
F AT F AN I I §, S 9
FAM F T Terd T ST 81 39 febeny
F o fen % w9 § 77 Afeen fEr fad
T WM T g1 T8 TS H T &Y 2
AT g 9 T A A U e
ofeen % &9 & fewran mn @ e a9 @)
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g IR AT g § yaw FuEn) e
3R AET, A T U I H g F @
forlia B 1 wfaffe s €, T g
o & 9 & wemo Mof g o gwd
are § i gfen 21 e, WA % e
F R H off 3% FEaas g fief,
AfHT Bl T FE ATGH G AR Jifepar
JIET, FTHAT SR AT @ $ g |
Jeot T | g A9 F T a5t @ T FR
F forenl § Afgenell & 99 F F 98 TG
& T, e areen e ST W aE @
T, S 98dl T FR F SR F TH 3T
forom foig om1 Yy S % STER, A 3R
T 1 FEATES B Fal 1 Fel Th
TE W Feh-3lich HL ATl 19 & T

aferoT A & AR oRE 4 T T
& T B R R AW e |
78 T9 YE 61| ST & ® F 99 &
FIRIT W 92 AT & qHAE F TH A
TR fhed g9 F TN, T B A
fomrE @ & AW W uRE % R @
femm W 9w SR % deel § w1 9w
o1, 1 9T G & Gremeh gEE S s
34 we off | 9 3R T g9 oI amedt
et feat & foudt Tl st ffem @
IE g8 SR FE B AR 39 whwar § e
@ T I wen $ g e arel
T 39 97 AR T

TS Y A YR T FHIhar AR
REE I TR i R e T
FTRRE 8 ST & 3 TH, B AT S,
atell, weew foraw Yaww ok T o T Ao
H 7% 9o S W@ I U9 U9 SR 5 fhew
fomier % &9 & 39 918 % N H TH @R
21 favera &9 § s siftw @ e
T o g, 3 I SR T ad m
3TTES-TAIeh ISSN : 2349-137X

Tt et § Afgen wHl St el iR fmfor
T T A o foar an g9 feed #
Hfeenslt # FfT FI IR F & H
A oA e et § Afeersi % v
3R 9 T & NG, TR a8 & aN
#, 3% % UY few fmfar & €9 § 90
ST 8, freia 7ot Afgen e At Siedof
M ¥ YA A1) A e & A SN
fohen 3T ¥ e & 9o & WY, dR T
fohen fomfar = Rafa &1 9T W@ a7
Ayt & AT A1 R IR TH T B
FeASR 3O Afee WHl I fa@H @ Tw
e TR AR Tl TS HYL H A
fepcmt st Afgen umt 3 =R femor ik wigensi
T g G el & oTens | faweryor
feparm e 21

o foew g T SRed fben 21
TS R 1 79 foew # 59 faw &1 33 &t
Fferer &t &, 9 WO 7 off 95T ¢
Tgt 7 f o off 39 9o #t 3R T
A 8 foF 4R & A w8, w & 3
2 o 39 & W 21 fbed 1 9ol IUR e
2 o6 Gauel b Hae! 7! 2t | P fREn
& ' fhew & GRIfTR IRT e F MER
W S T ] E N [ e S
FOT H T &1 s Fhh R wiHT
T 3 Fo W F §1 A8 TS FE A
A fhew @ el 5= of % a9 @
FHTHAT % Y e 1 e 2|
FR A Tem Raw gg@ & fmfo & ere
TS S T FST A T AT
IH IER, S fF WEAR S|EE g
forfan qeas # s fpan T 8, f el
Y % g0 F died F o F SR
fe@ arelt U Si-shfsd fhed =T ared
H TH 30 A1
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1 &1 IR hao gl TR R fFgg-a
a1 B F &Y S M et H
e far 71 e 9 6 a9, S @@
=E & o & ST 3TN 3Thi & T 9|
T8 TS 1 SHHT - % oI 379 IR
F e F TR 591 % 9 FPorit @i
3R gE 3R, I8 T R FT 9 I F
SIAR & a1 HA 8| AR F FEAT &
o5 fhem o1 T AR U&7 Siwid 3 o,
et B9 fheq e # U 7o el 3 ol
IR TS HR off T F T H 37 TR H
femr T i 7 a1 a4, d fhert §
T T &1 TH AR FRER & gt o,
Al a8 e & 6 3w &
PR & T TS FER T o # Afgen
foRtarl 1 g & T § el of 3R TS
FR & e # Afen el ® T %
T Siedaiy T e q o1, SAfe 3em
0 % v PSR A AW W A
FRER & T 7@ 3 ® 9 & GflF H@
g ) 19 FR A fFed § g
I3 F T F 8, I8 TF Tl o1 &
3N w2 TSfhdl, THR IR TN H,
AT 3 el T 1 et i et fapfer
FEH W T ST et gw e d
qresdifte e gifer & @ S fhed et
Y F fRER TH Fonfas o1 ara
Tl 91, 3R Tl Y A 3T a1 el &
foTe o & gushel iR fg drfvTs Harsi
T 37eaferes fefar 1w 7 foran g
T & E F W & A SN a0y #
e 2, Sten 6 fhew & w1 & &
Bfaal g gwiar 7 8, U Toha S W
3R et o &9 H 3R 9T U= F F9 F)
75l TeiE 9 F U faEfed W@ @ @
3R U & T H u & S W AW S gun
ITTEE-TATR ISSN : 2349-137X

T Hehell & | FE T YN0 ST ATEfahar &1
TYT T 81 R R fhed # awiiw MU
HEeT IR ATEdfaehaT X R T 8 |
33 e & St fhesi & qew un % weg-wy
a3 e A gRen W oanERa g
AT H ARF foaor ft Tofia & gRom W
e @ 3R i =T & Telig 39 e 8,
aree # 98 e § T 2
TiEeTTeTt AT TR ¢

O & fFER # FHF add § B
fomam T : foRer &t U o Wi 9 e @
o 718 forar fbew & femg = <ar1 & 1
forter ford Tofld @R 4 7, 39 98 el
2G| TE 37 BB AN SARWH § § Th B,
ST T HE AfE fHER 1 fi IHER
A % E-AE T T 71 TR St € 2
e Tsita &1 Aifed fopam 81 &9 1 =l
A 78 3 8 6 T e 37 3rcifhes
AN el Afeen et @ el lfe
e, T T8l &1 % e =l i 9
TF U A G ST G@Rd 9 S gEl 8
3N ST 3R Wfe &t ST W |

feret & Afemet ¥ g Rt e o
SIYROT % faqdd e T FR 4 g
AIEET I S ST Bl ATdS & [T THuT
3R Hig H HRO g9 F 9E Terd # Rl
fohem o el oft TS B & F I H AR
BN B el @ T 81 9 99w
1 B TG TR & ATk T8 G VAT
I T G IR & AR G wifed & s
2| S GoIE 1 A YA T Al
2, g P AR @ 7 3N gug # TE H
Tifehd AT E1 A & F 07 59 BT b
el # Hequl & 9 € 6 98 U TR
MR TE &1 TE o € 6 aet e
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7 el =R § 6 A we ik ys g,
TieReh SAHIOT § SR 8 37 ¥ forgryamd
IHH! AT ol S T | TS HY B
el 4 gfasar &1 Uge] T S0 3T A
S | B & WRT & i #, gv9 e
STGYI FHI SN S TS 919 Tl g @m
ST Wbl @1 T % AR BT TEIHOT Wi
# A9 % g &, 7 5 welig & for

39 T % 1R, Tl B A TS e,
3T 3 SHEHIRI 37 o deal bl foretret
TS fhed o9 3 379t el Bt fo 9
g, S 39 TifeeT i asieat &
qh-Jih el Y 3R gp A e |
TRt fewgra | St o weew fram ga
¥ yget foam T an, v A T deh T
FR g FRERE emfad fher 81 78 fhem
T TR e, A iR verel # @ arel
ASH, T & F 9 T | T FR
I HA K M TR & fow e 3
TeAfcash ®UH HI TEH fRAT 21 3H
e & g=yfy § U 39 w8, A
5 srefers eeAieneh gge] oft €1 T
1 g fig & &9 § AR 3R grifeat S
TH FHASIR ARAT T & WY THEAT hl
fafia &, TS SR R H FHea F
Tt A F e W &1 T o vefid
B 3 T & 0T S GHEAT i e
T < 4 foretran 7o 2, fhed o U e
T 2 9 FW # el fred #,
sreTfeRshT 1 iyt fewmEr o1 3 Jgi-awt
TRt sheredt s Hed o, olfeh T ad
T Feft # YA SR sefeAshar & Sl
F G a9 & fIT T Taq g7 7 feew
# ferd 21 2 | =9, eRER, T, SARE
I TEIR S T R fren # g e
AT ARl B T B |
ITTEE-TATR ISSN : 2349-137X

fher | feunft & gu, T FR A
a1 5 98 g # a5t 9 wEed god,
e Afciehdr, STEATHRA H B 3R
gETiT-anfefe YRR W eI HiEd B
A I 3R AW 2 5 amefeAehar |
St ¥ fiRmEe, STt 399 IO, TRAE i
& fomeaed 3 faseTsdt ufth s &
A Eid 21 e qmifes JeER 3R
Aftes oo # el queE ¥ fued 81 @
fthen T& ATE § 39 UES H g S 7
9 o % d AR 99 | o § | fee
H U1 S ATl U 3 G @RI Herd
& TR % &9 H ST 8 : Teh AME TTHAR
&1 7 34 % g fre (Ster fR T v
T AR | fyare) | fhew T i e
Feafer ot fope faferer &t & @19 gu i W
T g S off T At 21 U A
T o & ST 8, R we T §
Akl A T I Sled AT ST 7

Tm T T Al il feem @ s ol e
g Afgen g9 81 qiRensi & qw & Th
wequl WET 59 fhed w1 e v 81 e
FR F TR H, T H GG AR fFE |
fafid & & fore st & g mm T
T fewTeT S Gaa €, T aEER &1
I3 % 34 AR 1d € fF g off e o
el Yt T 2@ A o 3% fRd ek e
T 3UH TETH T & el ot | 3R 39 A%
Tg T g Halhl e, S T W e
femdt off i T 59 72| ereifn qUTeRiyd
I 3 HA HUSH H T S SEEE A
& A, dfeT g T () F o |
o a1 e o (e # =) 1 g
T fagre 1 A W 39 fow rfen &
orfi T S Seeq 6 i 9
TS YT [ (2024)
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fohen TH A ASH H TSI | Herhdl
% # aem 8, S 3T aE@ S T T
St 21 T8 AT g & @ g T @
yafim foe & aife wfeensi @ v e 81
& fhew 3T & 7= & 91 & @iy
9§ FE AR gue el o €, afa
TG Teelt AR & Tl o1 3 A % e e
AfgetreT & TIOT H FHMIG Ao @
T E TS SR H e § ST g,
TEATHS HaTg 3T 37 STl & YHHEN
1T B T @1 3 Tt W o Al
T Feft Bl 2

R & FH O o afelgs |
T AT g1 A AST GE H AN b
TSiGeH § U U W 91 98 3 B el
uTerEs fhew ffaret § @ w A ©
T TSN & YT YEh, T SieL, S
frew fomfarstl &t g 9t & e eyl
am # ¥ €, 7 I el fheH, 3w

TS B & H . F. H FFT & TS IR
H fhed 3 ale ¥ usHifas i 3=iA
Ut <t i endiet S ST T off Heequ &,
fop T et T <@ ST, IHH A @,
IS a1 GA S T el & a1, 3T
F HRW d *E IAR-TeE M| B of,
ST GEeArell 3R STEEHANSN F AENE,
ANF 7 TE fhed I I W@, 9 W
3% kT T oT, U fhed S Uem &
e A Feifed S off S wR IR Jug
& e foeml it afi=afhal ot SR
o off | S fhew & aeft at &1 |ftggon
3R SR Eifiawa fieatth Seh! faued 2|

1. Aggarwal, Prahlad. (2009). Adhi Hageeqat

Adhi Fasana. New Delhi, India: Rajkamal
Prakashan.

2. Jain, Madhu. (2005). The Kapoors, The first
family of Indian Cinema. New Delhi:
Penguin India

o
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TR AT o Tal ¥ &< fafis 9ra TSesay
o foore ded o

TR o aa i Gp, g
3TN AT T Fh B H TeAgoT G 2
e % R T8 1 gH o | 3w TR g |
AR e § #E gER & 1 8, 39 i
a1 weayl M e #w 21 ®
T fRaf # 5w faew =) 7 v I § )
3w 8 7 o g9 98T 9t 9 §, Ak g
1 S A e 3N o S A R g g,
= Rafy & off Gl A sem  forg o 29
fomr % 9§90 &1 fhed us TEr qreA
2 S T WY T & {3y Al B = -
5, ST, s, g afem T
TH Y ITAH A 21 et g
N STEHAT TS &% 7% M W 3R FEht
21 fpeht Tfia 3 Sfa A 1 e o1
T 2 dfes 1931 H W oA SATHII
yaRe g8 oft | o fia foom o, s
v freft wd &, dUt 91 39 g fear T
Tiftq deprel v # off @ & fael a@
T # e gt 31 R e st
STfFT TR AR AT = B foeg fopeedt T
T TH AN H JaH W T g1 freH
T AT qEIsT H Igferd e b b
F 31 TR d9 FE feew SR Tl

3TTES-Fh ISSN : 2349-137X

. 3 g

R 21 3 § ¥ g9 TR 1 e 3R
39 Al W THT STl |

TS R A 71 & Aemad fhen
frmfansfi, frdwment iR sfmmst & ¥ wh
a1 3% Bl faaw F wie & w9 F I
ST &1 TS HR F A T TRt fm
& Y 3R A Tl H F Th &1 A
ftherlt % T 7 Haet Hiftq 1 3fe ¥, afeh
S ¥ TE ST § 6 s §
TS R F fFeAl § M SRR fafird yER
F T H FF FA E, A F R
Teq H B &1 I fhed SR M I &
9 o fagelt & off wnfa s 2

ToeQ A el gfam # staer SR
1935 ¥ Y& fFaT| 3oR 3R FIR 1T &
7§ F fFAT1 1947 H 394 TR T
fommT & e foram | TSt g = Sfiaerr vieht-
AR, wA S, e AR S
% FEayul GifiaeRl & g P fFAr TS
FP T A a5 et wwet off | Ty @
T 4 98 off TS e ¥ 9 9 fR fRe
e & Hfid 1 AN gHE B §
TS YR [ (2024)

(feamsw)
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3BT FB T A& H JuiH HL A
T R F fpedt Tl F p At

TS P I e § 39 91971 7@ §9
§ femr A 21 3 T SRR @R, R
P e 3R fwd & wrat 3T TewE
=6 H &1 99 % fhew

“ot 420" 1 I T FE fF ST
i = 1fid 1 agam S

T ot F@, ‘59 W@ H W 1 g 4
IR S 22T, WY S 22T, AR AT FHb e |

(fhem ot 420, GAPR T — FAHIH,
Mg - T 8, T FIIH )
iR g7 T 39 & ey 3R
fim god & femmn e R SRl ehd
T & T fear 39 & Ryd F T2 31 Tt |
79 Gifia § gl & mee & off 3 s
313 T g, AT SR e & et
e b A T
TS Y ! fred # e &9  ‘Sranr
3N ‘St 420 S fopet § Shae & wfezat
3R god ot Gl & @resm § o5k fohar T
21w & e Hew ¢ Rl A gw @ &
fore forelt weer o wET g, MET A TE
T 7, afes a7 foeddt ot ofifRafy & gw
T Gl 21 B o B aeAm AT A &
S T =Ah G SR SRR TR
&I fewm €1 76l §ud & wa-wry 3efE 3
A 3 e ff ToR 3 21
TS fhew & wifia & Sfie o1 W fohg
YebrL foTa ST Gehell & SR i &~ ‘Torelt
%) Tepee § 8 Fra, P a4 fre o
RS EEAIES
ot & A @ R e § @R, S s
& Tm 2
ITTEE-TATR ISSN : 2349-137X

(few- 3TEl, HiflasRr S — Srafehee
T - TR
T I 39 TH W A Rl I
I T TRl g a ST | e A G
T A e T T e o g
e |

TS &R & T Fof-wft it & foem
R e & F9 F aEet 7 off =
W €| “HT fhew & AT’

‘o W 9 N W g, I W TR
S § &
% X & & sRAM § &, 3 W T o
R T
(fheH - d7w, Gifidenr Qe — Safher,
T - THT-TTT HATIH )

37 i H U R =1eq T Ter
N AT B TG AT ST gehar @1
3R foRE % T TS FR H oAt § TR
TR 3@ 3R g5 I dT H FAH FA 2
T & T S % T gedt 3 Rt
i @ qwid €1 F T A # s
AETg gaEe B e @ g

T TE 3 fhew Al FeH FofraTTTg
0] 3R P AR T TAEH W ARG B
ST it &1 Tt feEror b T 21 S
R T S TS B F @ 81 7T F A
Bd BT 9 Q VA frEEd sem ¥ e
M T W@ 81 39 frew & wF M 8-

g S T, R oA e,
FE HI G AAE, T B B G R,
R T G A G, oA A o
TEE I 39 I AT A AT B WAl —
(fem- Tl 8| |, FAHR IiHT — STAfBeH,

M - HhI)
R (2024)
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I Tifid # Sed & o @ HEE
fopen T 21 T% favg S et @ e
AR uE @ Rafe @ W ¥ awiar 2
gy, @R 98 WIS @1, AT @ 4
AR &, 37 fhedl & TH H T 99h
T ¥ = g3 g1 TS R A e &
T TS o I qeqeti & TEY @l 3SR
FA §, 9 e, W, Afqewar, sted &
R F AT AR FH-TH |

TR F e & T § 9w, fw,
Sfad HO9 o 3YelET 3 & AT W@,
STATTHAH, T AT S J@Ra foram
T 21 fhew ot 420 & T8 M -

“BY [T & ST, T WA SferedHy
WY ot 2id &, R o et & g
(fhew- 4 420, GifidehR Tt —
SR, TS - ToheT)

T M § 29 % g TGO, 7oA
F Fos aH-a @ gsd 71 oS @
EYiehl & ged W A B9 Siedl 81 919 &
Wy & e &t Ml e 2

TS A o fherl § § g 3w §
T wEd €1 fhew # SEadie i % @y
Tifiq & g # IR F Gl S gear
AT AT & | WY & AR S He i e
H T | & FHHA H Tehal & W R
S & T R

“B3l T =g it @

et faet & W Wl @

T 39 IV & IR &, 9 39 I S I ¢

g 2w # 1w a=dt 87

(fhemr- forg 3w § 71 eht €1, b
Y — AR, TIH-Th3T )

3TTES-Fh ISSN : 2349-137X

T FR F fhew § T fad AfeT
I 379 <91fh, T MG 3R TA &
fore <ed <t s off wE w9 T =6 a
21 39 RRT 9N e SR e
- ae R & agd T Al 3
ISR BT AT | TS B o M SR 9T,
ARG SR T A F uf 3w iR
T & T 1 e F S

TS FR & T $ F57 o= TR
ot Ty & T 7 97 oft o T W S
9 fop fope T@ & Sifiq &l & g6 & 2
TE HROT & 6 3 ek 39 fhedl & TH
AHET

“fthen ‘GXETa’ (1949) &l IR Toheral
¥ & T AB-ERE # S F Gl
ST et & fau arer difia s
TH. 9. # Tl T T MyfAs g @
e T gan few g 81 (W R
i TaoRme amT HuTgeh WA e
hHi-Tsh UfSATYIT T80 or@es {fdert IS
&I 581 )

T FR & TH TS & S8 iR
Afeiehar ST 35T R a6 of STt 81 GAS
fer STTEehdT AT off TSR ST 81 TR
% fohenl & 3R off 2 T4 ¢ 5o Sfea &
Il 3 Het & et He § SR ag
T Sfaq % S Teeei B = 2
e

TS R F M FHad Fiq a1 el s
Hift & =, afcss 3 TR A A
1 I I & | 918 I8 39, T, AT,
q GE F A ST &, 396 TH &
THR H A& B TS YR I FAEEA
e ¥ =k Hd &1 3T U F 3, 3ufE,

Tl fereries (2024)

(feamsw)

304

UGC CARE - Listed Journal)



3 e & T=F T S 2 B 8, A
o T e % yeEe & el § a9 g

TS QR 3l e o T sl 1o T,
WA 3R TEwifee gt of, S gl &
feeli @ e W off ) 3 T A Rl A
ST & WI-91g I, AN, e ik
3 R arwed &1 off fasr g e,
fSE8 T AshE & S 91

3Tk T TR HiFar It wrasi F
R g &, o 9w, e sk
TS B A1 M HES, Y 3R T
# oEE B 91 TS et aRfefeE e
G2 S TEAH T i § b HT 2

TS R el § T & A |
T paat el uRafral @ 6, afew
Iaie &7 ¥ off = @1 21 SIS TH
TSI qea, Sferhar, I 3R se-faam
& Huel &1 Tl &1 98 "o auie & Wiy
TR T W Jedl 2, Fifh 57 T g9y
T g2 i SR gwa & 9y wie
T T5d & | 3! fpet o M S % B
TEA W T, THIS F 3TH A S g
3R TR B GHH H HI B G AR
V=i % wed § geETd ¥ U9 A 2
You Said :
TS & et & H § h qwrafh
T ER ¢ gfamaret’ (frem: sft 420)

g M TS FR S A &t 420 &
TS Fgq & wfes i 8, o ders 7 femn
IR VIR -SAfRY 7 Hifiaerg, a1 39 T
IS Y 3T I I T F o st
3R Tedl 1 TR A g SRR A
FT A B &1 3HH TS FR F IF A
F TR IR G T ET g Ig W

3TTES-Fh ISSN : 2349-137X

M2 W e T e, W @
AT e 211 g T I8 Hifsd e 7
foh Ted AUF kA N AU & AU
&, afceh 3T M= 3R 3TTE o for o
e & 5

WTEHT : 39 M § <97 o oI A1 &
T, gRER R eHfiwa ¥ 9fF F o
3TH MG &1 T8 IWARE & M 2, s
TS F THaS & 1 TS AT 2
2. ‘S o a9 (AT : STERT) ¢

T B i fheq S F s T R
SO A S R g W & 9
TE AT T S a8 M A €9 °
g IR (W S F, Al
fohew & 3T 9mRh 3R YRAFar 1 T
TR T T AT | FE T AT St
3R T ekl 1 9T § SN W & fory
T B ST SN T H e B

WTEAT : T Tehell 3R A St
& e TEI 3R 39 F I orgr AT
3. ‘BUrSaT g S (R ot 420 )

Tg T B S[AT & S of U e |
YRR I WG H =k FIAT 8, FATE T8
AT IRAE 9 3R AR 3 It &
w9 F YR A T 21 THH TG FE A
T SAGHE ¥ W G T8 T3 3T 8
5 ot & s T PR ot 2w @ e
g, dfeh 98 9T ¢ 3N 3¢ o1u W W
T8 21 T8 AN T Tk & &Y H GRAET
T 3 AR A Her @ S
AT <Y & Ff THEN 3N T & T
21

HIGAT : SCAMAEE], qRA W T,
R T T S e
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4. ‘3TN e g femand ( Rew:3TmawT ) -
I H TS FR A T BT W
Heyr & W HIRW H 2, TEH 9 ard=
TN & EW 3R TEHT H I A ¢ |
TG M % IRT J Al HI ThE B, TR
H 3N 3= AMH a9 & IO & 2
TE AT 7 Hael sl 1 IR BT 7, afeeh
TE Q3N & T T G TR &l &,
ST et Trepfer it FeTehaT SR SN
%I vefdia fan T
AT : Tl o e § e, WRA
AR H TR S 3D AMMRS o
T
5. ‘g9 g wmaEre’ (Ao : IEnT)
g T, ‘T N FEEAE TS FLR
fopedl & THI § T 88 WTEEsH W 2|
Tg AT ARE % GO, Ul H QU HA,
3R TS oot 9T & forw amgfes &9 ¥
F1 S ST AT bl Ih HIAT 2 | T A
& i &t Iufie 3R e T @ wih
F1 I AT T €, S ofda: IR & HYS
3R SATHAR o1 o FO I awiien 21
TFAT : T, THRAHAT 3 TR
1 & weAm G 90 1 Al 3 Foherar
I o S & SR
6. ‘GAY 9T amE (TRew : W) ¢
TH M § T P 7 TH ISR aleh 9
YT G 79 oAl BT G i
SR {62 8 | 30 T TRl 9 AR
& e 8, S AW & e S Hearr &
g wafia 81 7@ T T e IuAh &
Wil 2, afcsh a8 & Afh P 3T I F
T F® F F IO @ 2
ITAES-TIR ISSN : 2349-137X

VAT : T & 9T Fder, qador e
39 F AT H 3R |

Toeenst -

T &R F M T Fa ARRT 3R
Tt Her Bt g9 o, sfess 3 avTafth
I e off we gt off | 3% T g et
391, 9O 3R T & 9T T 3R T
T 3G HUA &1 ‘At 420° T AR AR
IR T S fheni 7, T FR F TH
% 3T I b B T 39 T 3 off
I o= & geg omeEs fial § 9
T 7 9§

TR ot ohemt st fargiaemd «
1. WHET HagATd 3R |mITeE 1y

TSTHQE 1 e & gHeN A Heoarai
S TS qEl H FEar & S o
I 30 RRER % qer § 9ae § e
W TEd S 1 IR F AR W, EW
(1951) 3 ot 420 (1955) S fpedl &
TrTTSTes faowarett o gest i fegrar e
2. AT AR TARSH T Ao

TIHY 3T fberit H el 3R A
T STET TS H 4| 3! el § AR
F -1 Tl 9 iR w9 off rar o)
I fper § g, Tl R Harel s agd
Teayl T A o1, Y feed T Faa
feeraer gt off, afes @ & F© T
qreM & fore off 3fa st of |
3. wid AR Tfaer & ® & INEH :

TSI = 21+t fedi & agd & wrEemel
et T FAEST a1 3 g i et
ﬁiﬁﬁﬁvﬂﬁwmwmwmﬁ%
L 4 (2024)

(feamsw)
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fid o a1 & el § | W A )
AR % i 3ERT § S ot 420 F A
Higd 1 T 3 ot e Ry S §
4. gorefang T W

TSR # fredl § gardar i agd
e feam war ar1 S b | Arae 3R
T 7 9 % U B 9, S HeEt S
St 1 FTEE & T A R e
¥ oerar 3 T S e g o, S
Tl & TR TR W e A

5. TITeRl o WY ATHTHSE T4

TSR & et aEl &1 S & W
T ATGTES GaE 97| 3R X fhGR Th
3T 3TeHT I TXE BIT AT, S ST qHesh
T S o1, Wb 3fd § T 31N TrE
ST gt Y| 7@ 39 el i e et &
ST ¥ Sredr ol

6. ey 3R arfy=a ya :

T = fdee & &7 § oft 97 3
1 o | 39h T | e 7 Sadt FAHRi
% dgaiq afg % forw sfag o, afes
Tt gfeshior ¥ off 37 et &1 amae
ar| WY AW S (1970) SHE et §
IR 79 gl ik & ai=e
7. WEHIfew fawE o @

TR 1 fbert & Tt fawe st
It 1 I | R, e, g e Afaeear
S T 3 et # W@ 4, S g )
& R | JSd 91 I ARAT FEIS ok HE-
a1y Afues gftesior 4 ff fhed s 91

8. 3MMeheh 3 Wreleh foReHt =i :
T 319 fhent # siget & Asfa 3iR
Y U Ted 91 9 UEl § U9, o,

3TTES-Fh ISSN : 2349-137X

T 31 STTawlt St el e et g off,
St fbew @1 TRl & facl § Tl yuE
B § gt gt oA |

TS & e 3 areta fa=mr & F
HIA Hell & ®T § T a1, e TH
TUh AN ES THS B T F oo
RILGERED

TTRTT & TheHl o FURfEe T ¢

TR it fped & gmfae 79 &9 4
STt T Faet fbew & HuvT i e 8 4,
Ffeeh 3Tk MM 3R fdeH & Ty firert
T Gy ff 24 I I B T o off
i o feelt # a9 gu €1 T F© WE M
F oo AT ST @ &
1. 'STERT g’ (SERT - 1951 ) ¢

39 Ta & vie-SafeeE 9 wifiaas
oA o SR HigwTs T F TR 911 A
TIPR & HRER F TF 957 & T3 3R
I M o T fhen § TSR
T g H TH 9eh g ARG F 41, N
39 7 % SIRT 31 TG JeTaT 3 T
& A |
2. 'TIR Fa g gl (sft 420 -

1955):

39 fthed &1 98 T o7 ot & et S
F faar & s gen 31 i weR-srAfeyH
3R TR Teix = f&ar a11 39 fiq & @
YR ST hT A TR 971 Ig T ToFeh
3R A W FReHmET T4 97 3R T Hra
3R I TH FAR 51
3. ‘BT waT € Wt (sft 420 -

1955):

TF AN TH 3R R 1 S Adm
fommr § aga TS gaml 39 W A
TS YR [ (2024)

(feamsw)
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o1, 3 gHeh iR & Ter-SfheE | T
F 9 Weix 7 @ 41 F7 T THT F
IR & AR R S AR wl
a9t 21

4., 'TAIAR JEER (IMEAW-1951 ) :

7 AT ot T 3R fmet W e
T 971 T B GITRR Y-SRI 3
TIRYERT AT HARTERT et SR fohar T
TE T H 39 3N died & ed GHifew
femror fopam T
5. ‘90 WR g T ' (AW AW ArR-

1970):

Ig T fhed U A S 9 7 37 59
TR F TAT AT M 3 St Siehs & 9, 3R
G TeRL-STATRE 1 o1 | T8 T TSI
& AU U 1qAqd Ywiia wifaq gam|
6. 'THETW qH' (FS-1973) :

78 T fohe aielt ¥ 7, R e A
e fopam an1 wifie orHishia-wmara 3

feam o 37t 39 Yo 3 forar) 39 fa & 3W
3T ST T TFT T TGS e BT T
7. ‘dam ¥ freet’ (AT AW e

1970):

g T At WY AT S § o7 37 g9
THT T AT AT M H TH e & R I
% T @l Afeafs A T8 A, S THTFR
foRter &t 3Tl HYTHI H AT AT
8. ‘A AT SreRy’ (BT AW SireRl-

1970):

T8 T o fthed B0 A S 9 21 39
THYT F AT A7 3R THE HIAGHR bt
SAfRYH 91 39 M § TH AR H e
I 3R 3T T i A s T off, S wg
TR 3R TS &9 G IS g8 A

TSR i et § Tfiq &1 faem wom
o1, 3 3T fherl & M 7 Haa 39 q99
% WH & @ G o, S 3w off =9
T B AE A S R

o
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ST YT : ARATT THAHT o IIHA & Sita= aiere
IR A

TR :

T FR, o e w1 o
FEI ST 8, 7 el Ush Her S, fmiar,
3 frders 9, afess 3 W AT &
TH o % Wefiss o R T, T o
o it g ¥ yenfad fhar) ag Wy
T 39 Slad, HRA 3R ITH At &
QIIfSeh, WitHfad N FAHD IAEE T
T 2
=

TS R F T 14 HR 1924 Ff
TOMaR (379 Ufehed #) g3 3 9Rd &
e e 3R fher s e R
& 92 9| TS FPR H G A WEHR TS FR
o1, 3R 36T T Ueh HiEHfash 3 FHAHH
e § i 3% IRaR F 9 fhew
3R fouet v # ¢ Wferifas e R

TS HY 7 T hael T AT & &9 F
dfesh weh fomfar-fders & &9 F off oo
T IS | 3! foheHl F e o 918 &
9N % G, e ot aitpfes g
W IR fha|

3TTES-Fh ISSN : 2349-137X

RuT <t
fw=.3 viyE

YRf¥reR Shta 3R iR :

TS F A 310 el R i e
1935 § a1 HATHR & ®Y § fhed gohera
g @ 1947 H, 32 Fowud fhew |
T AT & §Y H [HAT H | THh AR
1948 H IR Ha 24 T9 o AT § .
ftherg S TTAT FF 3R A & WY v
% &9 H T A1 Y& A

gTciifch, TS Y &I el A § T8
1949 &I foher swga 9 fielt| a8 e =
FHId Teh AEEIS Thad o, afes gd
TS FR 7 39 ZSARD "2 (AR =ARH)
1 forter wfd foman, St are # 3 &%
Tl =1 5@ feedr &)

ToReHT Rt ATHTTSTeR 31 Witehfdes e :
1. WIS & UR e fhed :

TS R i fhed § gl & e &,
STediehuT, Uofiare R emfde fawmaret &
S & T |
o 3IMENT(1951) : 39 fthen & Afeewar

3R g aRRafaEl & o= g5 @

g A T
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o 3ft420(1955): 39 fhew 3 Taa
& I1E VEHRT I TR H T R
ISR foham|

YFIR AR AT gieahr

TS R 1 fopei # enfifen 3R Tiepfos
fafgemar & qwfa @ SR fe=r
o g Iw & 7 el B (1960) : T

b TR =BT Qiepfereh et 3T Trmifors

THAT F TF
yarfeefier ot -t wotfereRTor ¢

3! fhent | ufgensii & fFER 7 Faa
FEM & Hg 9, dfcwh I GHEISTS agH]
I e F G TIH A G (1964) 3R
YA S fpeAt # wfgen um e faEmR
3R TS @ @A § o S 8
TS YT T w3 et

TS YR FI fpedi # Tiiq 3 g9 e
H1 ST W 2@ &I et @1 3 T,
S Y AT @ SO SR STERT &, e
TS % it T8 9, afess 39 AmeAw
Y 39 gHIS 3R =E & o & GaEl R
ot =<6 foham|

T fhem ¥ gvg Wil &1 I9Am
T &9 ¥ ScoiEdg g1 SRy, YR,
3N 3T o WeIH G IR AT qrere
3 ot & TRaE 9 e fwan

A Tgw ¢

TS &R 3 9T fgmmn 1 afgs 5
WA I Fe@qu i R | e
3R ot 420 I fpeddl T &9, = 3 FE
3 I H TeRaE AHOEAT giaet &1
el A fhershd # § 4 fi e
TS 1 FRITE 1 g TR T |
T HYT it faaa

TS FR 6 T 2 I 1988 F T, olfebt
ST AMEH o o A R #§ e R
391 el 4 7 390t WAReH Yo fa, afesh
g TRadT & fore SRom o &1 3 a2,
T PR 3R WHR TR, 3 T VEL R T
of 3T 39 FRIET 1 3T e
Tereeet

TS Y T ST SR 3TH Hell TR
o & faerd § @l @ TR 81 S
fopedl = ardta e & fafr geeed @ A
% a7 fafa o) g s st 7
it fo6 T QR RS Rmn o vt e
T g, e @A e it gvient &
IR i §
Hae :
1. w2, a9 B T WA 3T e

fgmmm
2. T, AR A for @ i

3. TR, W1 9T el & gueene |

o
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TS YT 3R IR

1. fasr urfesd

(TR frerp) I=a. 477 2. Tare], fSrerm agar], 4.9,

Y&ATIHAT ¢

A TRIGL IME AT HGT D
e H AR Giepfas day qRee &
TS Y99 F3 21 FHa T 1995 # &
TE ot fSrTehT 33T Witpiash HEAwAT
FrRivTenst # AR, WHER TeEitE,
FTRAHHT HT SIS HIAT, TRAT SHa et
T & TS FTH FHT 2.

17 fodar # 3oft Tieplas &5 § ade
fthen o HRMTaS TSP 1 S+ Al a%
W T a9 Hret &1 e B S @
g1 ad 2024 A e % WeF WA TS
PR H TH VAL T8 21| 9 e s
AN R & 98 @ T FR H a9
T i § e TemeR # 14 fewe
1924 I 3T 97| ST TR e Prerran
i g2 ft, forg 3iA Afew 7% & foren
A e § TSRgR H A dfed
FaERAT T % T A T afnar B
et g3l a¥ 1947 ¥ ggel IR ufed
e vt A STo & fRent | Hiewaa |
TYATA & Y TS &k &9 § T FPR FH
TEA foRa o1 a6 1948 § T R A =
% fadem ok fomfor & o7 fohem =t fomfor

3TTES-Fh ISSN : 2349-137X

wg.w, g.us, o1.T5 (37 ), (f3er 9rR)
.09/, 79 (59 T F17)

foram| e wE TEs & w9 9 9
FR A € 1 1951 Fi fhew o F
MY § T HPR IH BB F & H
T TG T # T6A T TS HE A
fEdt fopcHi @1 wgen W AT S 1A
FP H fheH shaet A & el g R o
T R 3fted @ g e W i ) w9,
ISHTREA H ST AHIIIA e o | ATTHS
7 o off 3 AW 9 Tw g A
S B TR A 2|

T &R 3R e = gfeera « &d
o & wfag sfmm fefar fdvss Tw
FY fher 3T H 1924 T 1988 T 7T
Fequl AR faam | STa Yreed fhent §
Y9 Feldl H T Aes 3 H 39
T foharT | Efard €9 SR 7o O H T
F BT dqhAT I T T TTHE A
1951 ¥ YRfT omam &t fm sfer &
e 1 TR ofed g3 fSed 9 A
TE o €9 H TH e GgaH o | e
AR F 27 T & Ao H 3T FaE T
Tge e S A% e & fow ag-as
FHAHR FIHA 41 fhew a3 T FR
H AT T &= H | IRT | fag
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TR W N BT T8, 35 N off 90 Wi
21, e T 7 & 5 S T S g,
firer, SWihea 99 29 § U1 HE A
& fou 9 & sl 59 T §) e o
TEferT 3t AT S T W AT 8N gu
ST § M AT el & | TR ok A
% fourel e & S IeEW AH 21 A
1951 ¥ 1956 & o9 T i o off
e 3 39 I M Wi & of,
g fohew s @ ws Rare o

T§ 1956 T HR & S FT TE@qUl
T8 w1 gt 9 TS FR FHelwd SaEdl b
TR T g 3 TEL TR SO
Foaan R W a8 & R & a1 @
F1 T Afhd 99 T T P1E qHraer
EEil

TS R T g far fmfar fderes
a el el fammr & weeyel armem fear
I T W@ Il SN AR
1. Trdom i atfimar : U9 FR A o

HRER F F AR fped PR erfirfa

Ft oo omEw ot 420 T AW SR,

T T T Al wire o, s w2

el I T W W g R

=

2. WSR3 TeHifaer fawat =
Tersr : U7 S i fhed e gTfSTeh
3R Torifoes fawEl woSfka e it
ERERRE I

3. IR %. fRew =it TQOAT : T F@ A
R fhed & T & S TH W
fohen fomfor ot a9 T, 39 S
FE FATYS M TR ot o S
fohen sfera & 7R & T

3TAES-Th ISSN : 2349-137X

4. g glerwrea st S raT AT ¢ TS HI
3 afemaret fadere &1 AT
Tt fmm 3t 3% Wewfea fRam
T FR 1 A7 § ATEH ¥l Heeaqot

I woé 2, 3% 9wl R & e #

TS WeH Afhd & 9 # I18 a1 0 2

TS B H A fhew w21 dEE 21 9

TS HeH S fdees it 4, R

& fam i s TR W ggEe e

A foheH 7 haeT aRA H afcss fay o) H

3 g3 3 (hed STAR &l fag & gad

aTeeft Rl WA ST 8 1 TS HY A AT

bt & wmfors 3R Torifas fHwl i

I3 S T o T 95T wewqut o, A

fohedl & ad FARSH # TEF ot afes T8

TS gRad &1 T Jread o | 3

I 7 Hat e § ¢ afes IR TR

fom & T % faen @ § off wewye

ftren 97 3 T AT e i

Teaed fhar U9 SR &1 dfds fhew &

IR I F e T ST ebar 2

TS YT IR ATl <t ¢
TS FPR I AT 3T TR TG Tar

=t dufe § 1 T 21 frise el fay

e &1 TF oM w9 2 IR AR R

I o I H T @ TE fhen AR

fohen 3 & fow aga 9t ar grftl =Tl

qufer 7 319 fhewt § e & siifersh S

& 9y o AP & @@ dahe H 3R

e €A HiEA fhar Tl TTHR b1 &

SRIHTIT: S H AR AT GHR 8 |

T gt BRI W T g Y farepel e 7

Trefeh Fefleeh gfe ¥ G4 § oA § Ty

i frewl § fofr stsrmd & s afasy

¥ ggEed # 3N Ghd HR 21 qRdE
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TS 3R 3G Framenl 3 SE fEd @l
1970 % I1& & THIT| I Tl &t et
T e 3% AR BT D TH R
T wifers w9 & 0 fo o 9 A % g
dufer &9 T A i # ARk @l
ToT & F S Gt g1 TTRR AR
o & 7eM HaeR 9 S ga feedt
ot Helhr § TE & S Gehedl &1 R
e HE &9 T8 o1 Rren 9 iR e
S9! T T 8| R ST awar o1 ik 98
gz g 1 ST 9, 78 IR R T
o 59 U 3% Afg & faw wd @
gdge fdere A &1 9HE SeH R
AT 3% TRl | FaEI T, HercHehdl
Tifefcearehar, THTNTRAT 1 TRIES HEFeOT
firerar 81 98 B i g fommn & weat
FAHR F =21 T 59 79 yo= fHar.as
PR G AEH A F BE Th A R,
T wE el are, emaw, e qw |
T SRR @, T, " AW S, S, T
ST @, A 9, of 420, T difer,
oy, SR 4 LI, e, Aieiehnel 9|
R Yo, 3 T 7@ 4

THRYT AT ISATREAT : IsafehE
§ dm dichgs % daR § s swkeE
3R & 3 2 et gt a6 H o Ff T
T 3 S R & a3 el
N FO TH AT A €. AR & ol
7 ged # Red 98 WRRe 9% ¥ W
It T WE & T weh fAfved gemE 2
78 30 dfcige AR & U AHtE &
SET 3% @M 90 F &S & I =R
ey Tl W oft R © | 78 TR st

31 9 o AR @ B dichgs A T8
1 8 @ Aet F g Bt 81 Tea |
TEE e e gWes @ yuE i
A &t @ ar feredt off fohedt et
T 7l W Iq@ &9 F B 31 FHL @
ST e ®9 ¥ qoE & fanh § 59 gul @
ToY A €, Afeh T I R o T8
ST STt 3T o AN H ST o1 S U
FSHRMEE ¢ 3R 3% W F AW F WA
TR A Tg @ T 97 991 F TG 3N
ISAfRE | TS S o T S o Fga
FIfed BT 9 S el Fgd W1 TdCH T
frafid &9 9 78 o9 &, s IS &
& o T8l & HISH B S o B aEn
e off v Fd § 9 off A 9 3%
siclige St =t o1 & 7=t e offs
Bl & | TET AR & T FhR o o ST
©d €. 599 Sa7eT faee aret e wet fuehd
forart e =i i S 21 I FHR ATl
Iufe St afg ddt % fog afeg 9
S/ 7 el IR Rl B A e
fopan e &9 s & off 3 wwids
o e

frreerd : U9 @ 3 FE fhent # afa
I fmfor foFam | T8 R F B WA 9
g e o fed @9 I fhed
TR 11 fhed B TR IiHa | Tog
F1 e oW AR W I T § I ad
off 3 ol SR fhed & 3 & g
I B ¥ TR fheRi  ufiwn
HeAqd ST & Ielfched # ot affs
U | IRT THR 7 1971 § IR =I9E0r §
gt ferar.ad 1988 # IRA TWHR 7 37
T[ET TS Wk JEHK I gl R

G HEfhl & forw enferemfies shew o
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¥ | 39k G FHATYH T T 5 M TeEER S Ui gH SemEE § i HeEr i
foe @, 3% gva St I ST Aot Ay Sl S gl 971 TS YL < gHE 3 e
% forw oft ame fopan ST @1 TSR 1 fee & fow fhed 9E SR S eMeuR W st
far wem w_w ok At Fwm Ao & g fbewi o AR A 41 2 §F 1988 H HEH
33T o1l U9 R & dF [ BN FR OHR - FAFR F @EEH & T

Y Tl F 4 3Tt & G A o T e ey et

B A TR WA AR B AT oo
WWW%%@MW 3 ; ﬁm‘fmchjif]:ozmmew

q 5 dumE ol o TS WA

Teq % W U A Fe A1 TSR S T R

o
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TS YT st Fredt | AT TR
(foremr sft 420, TS e S UitewT & favm dasf o)

it Hmr ame

T =TT % el Ifyg i At
fthedll 1 s TEr e W @ R fa
el R ) Tt el & w Sl 21 3
TG ST % G+ T U AT IR ISP
FAHR & 5% o0 gt a9 IR s
FABR 5 U gog gug | Ff ghuw
ST, T el Fese - % R
O g A T ST W@ gar & A
3% 1971 ¥ T TE 1988 § T[T RS
Fosh' R ot ¥eE foRar e an) uen
THfeTT o Fifs aRd et & 3o o
ST 3 fhed et I ger Fifed g 2|

3 Y9 GO F GO 9 AT @ 9 &
fopg st fammm % gRfYe R § deie
Td Yo TuTEHT % ST IMME F ST,
kel 4d- v e & @ § off, 39
e gRevear aveEsHe o W&l Y
§ 3r s fipes & 3 et o oA &
§ JeEardl F THSEE e # SAas
T W &9 ¥ g 2 81 SR T
FR F fherl F fFwem & @ T R
TAEE gfedT & e Sl e 9
I YEIA G 39 AW qweh o

3TTES-Fh ISSN : 2349-137X

e et

A 8 | ST el H TwTSraTel gfeehior &
99 W §Y ¥ fa@E 2@ @1 U9 HE A
I T 20 H 39 9 I e 7@ Fad
T A 2 o gy dfed SO e AeE
3R 9 sitafrafie Temd 3 S -
Sl 32 Fal 6 S FW SASE 9Rd |
Ufed TEE oo eNae | & @ o 38
FH B I GEPHAH AT W R @ 9
A | 91, S qO EE TSI 91 A
AtvEr 4 @ ® 4 3 quE @
FY T el & T 3F a7 AT B
fomar @ 917" 3R TEE-e fERem Sk
2R & Ffade SerfersT &1 31T fpert §
TET & T TS Yo ¥ S R 2
AR e Sei o G ag fmfar Frdwret
79 UH f R F 9GS Fad 9Rd @ &
it T ot afess 379 fbenl o HAH &
T 3= fag faemr w e sife =1 B
‘I forenl # ST & 9% % 9RA & 3
3TeHt % |, T 3R W & A B g
3R TEAIHS FETr S & 33t o6 172

TS YL St et =1 97 @i @ &
Fda R # off 3 ey fhent
G W 30 9§ BB T e ok A A ot
T §1 TS HR H hed e ey #
ool BYE RwE (2024)

(feamsw)
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I R I THS g8 of S o o o1 araHt
& fou weagf 8, 37 g2 # ot of arm
et # A & e @t 217 F o1
ot qufhl 1 IR FA §1 W oA A
Iuieh 1 3T R &1 S g Rafy 3@
F1 et € 98 FNIaTE F SRIae R AT TE
#1 R A e g€ welta 2t @1 S e
g e 2 fo6 e fammn it 3 di W
GHIS q91 §eH &R [ 999 § A1 fafes
Foferat, fafer wrfoes gaenei & a9 T
Ty 21 3 il ot off <uial &1 a7
e U Al & 65 3 qAS F & g &
I U & wH At A off 399 3a @
goifad & €1 g o R gee 1
HfeTT BT & <ifh 78 TR A B el W,
TSl 3R SISl ¥ 9% SR " @t
&1 e % v o S e we, e
3, AT THES # & wfife dw g
AN St fhed o8 B § T & Sl € 3
et fohedl & Soft & a1 Sl § 1 ke @
for U5 S AR i el o T8 gey 9gd
Iovel @I 2 R deEa: a8 &N @ %
I foped a1t o AR CH off wrfores Fdferlt
T FIRET H, 37 e § FEhdT Ieqa
F 3R Sfa: 3T Hoy § gUHH TR
IS SREshivT § THS W YRR & il
B TS B A fredi A @ralE 78 W
T A A g2 wE g6
33T

e fopet i gae wanfyyeafs =
X A fobg afx ST gfehar 78 & @ ®
T FARSH A B Hehdl 8 fohg e dR
T WIE FE & TRl Fifh e H A
wifey RaaT et 7 Sed I & a5 T 2
g TS & I St STH P 37T B
qg hac TAF AR o TAT A1 faT i
3TTES-TAIeh ISSN : 2349-137X

FeHl & T gA afew Shew A osHS
waene Wi RER @ 2 9T & oA
gueeT &1 gl (e & s ot St
g1 9 R A feed 1 T B @ 3%
39 e § feeed § Y qu st
T @ 21 TS B BT qeul et
BRI T N e & o T8 G
TNt & § i gam| e JeR |t
F TgA 3Ie¥F WHAl H AMEE e 9
aftquf T ST 39 gROTHEEY 3 A
% TEPR ¥ gRyuf ST B @ i 3 e
& T FR A e ff 7 F AHIA SR
S o1 god foredt €1 R = ag eid-
T & S STEHTAT S Ted @TE S St
ST fher o @ a1 R sTemd &t
T ¥ S U | | I 9T dgh
& TTd i YA 99 FHAE S &g |
e & 9 & Rafy & el o 420
S e | TS HR FI AN AR A 420
St fheHT T AT & a1E & R S G-
el fRefoalil st gwiier R W 3R
ST T W qufehi o 1Y 70T ST
1 rem fHam

Sl 3 g wiferer St fbew et
TR S 3qUY 3N 9fRg Wi, WA T
B B Tedl 4 g TEH, S FEieeh
Fifat # R el @ 9 s ded
HEq S fheq Hicat § A F el
forll & gure § Refy off suf® 21 39
foheH ST ST § Fgd Todl Uh WA Ua
FX A 21 IR T & g W S AT
fohem! H HHEHe REREN & 9gd & Saq
TEAeRL0T 6T © 1 TS QR 7 1o+ fepent |
T, SRS, A sk wed g
Si, Sf- % dier ot e, e e
H Hehe, T T GUAT WIS o THUEE
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anfe fawail &t eToft et o Arem § FeIter
? 39 ¥ 78 UH 99 g guSene s &
&1 fafererr 3R weicoTeh SeeieheoT Sab! farer
W 2159 T ¥ gy U H St i ek o
420, IS AR I uiferer § fpcHithd
TS TN W ==t Hi |

TR vEet YaRi g T W P e
‘“ff 420" I FEE AHIRTE THR TeH
T T FEE & S e St 1 gurSE
Feremerrr o wteh FemoT ot St SaTeto 8 |
fhen # Hog & fene sl ¥ W
I HETE SR pewrg W fafe w ar
faea ot & o= At @ i aga vl @
§ wafelq fepar mar 21 guiraeer 9wa § o
ot 77 fafy I # faet I @1 fpew §
TS R 9 AR fagafaai w oagd
s A TeR N § 3R A e
ST TR H A FT R |

78 fhed TH SUSR A% T e
foferenr & Fert W T 8 afess, dcpreie
GATS S AT T qoi-iae GeaT & ot
TH Hoitg IRgyd fufia G 21 fher
fINfes TR A, d@T F GHART SH H
SATARATS TG S A1 i g §
TGS & AT I w21 ‘o 420 H,
IR T YRAT ToF | TR, ST 37
T T & e H 3l SR Wy &
THifesh HaHH | <30l i & I W1’
39 fhed # U9 R A 48 & g W HH
I H AT AT H W 8, T
= At i e 9 =i e wRitafiat
F1 et SR & & g & a7 off gtar
2 5 oRRafadl @ o= arve et freda
G2 M A s e e o | = RS DN e
TR 9 TSl € 3 39 oo, SEAE %
Yl o I § Bl X fFY YER TH

3TTES-Fh ISSN : 2349-137X

IS, ST, 3N STt = o I 2|
fohew &1 T 3R I & WidHe qev
# eroft erfmar & @it "en wmar @ 8k
T & T WIS, Tpiish == 3T
FA Y X ASA ¢ SN 3T H =
A & T § AR S @1 Fui gme
& et &t wifa ==l off A & AU
S Qi & 3 adtg St gt i
I &1 fher # g &t % Se et
AR 3% e F smmEE RRgfaEt &
Shtaed foor 8, R T R 3 950 & w9
firafeh & 21 oft 420 F g7 ®9 § T
T GA TH FTE it Arerst @ fuf
fe@man T ari’e

e 1 19 TS Th ol T 919 Joh
2 S, T B R TARERE § 98 IR GoIg
H B B & IS NI H @IS § gt Sl
2 wiq oSt & IR STtk § G e
&1 ST 21 39 91 & ¢ 6 39 98 W
¥ uRem, Foar o NS S HEEE
Ui BT HIE Yoo TG & | T TRl e
TR IR Pfeet Vs WA AT A
¥ ®EHR 3HH Y GRaTael S At did
T 9T FAE @ S g1 R P s &
IR < Gfgar # W 420 H GElfE
HAT & ST arareS ¥ e 217

TS ST Y Yo 3R AT St faenfam
e el aTeft A & w1y ferR e T
FR A e, AR R I S
3T 1 et fE89 @ &1 100 H wHE
e 1 fearEe g 21 s # fn
() T (TS HE) H TET T§ R A
T: TReW T AR & TR W A I F

39 fibem & faemar Si Argfiard o1 orgd
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&<t =Pt U AT 3R Hihfeeh ifreafs
& &7 H T fpaT | i 3R geRa STagd
Y MRl T T AR goqmawed e # M
fora, st @it % el @ w1 A T
FTAETT TR R AR gC 3 o o
faferr 3 & MU S €1 TS FR T 9RAE
fomr &1 ueh wre s, oo
FI 37 TR R 9= 1 " | I e
I FheTdl 4 3 WA fhen fmiarsti @
ot IR foran 5 3 & & fopcH A 3R 3=

AT SRel T T |

TS S H fhert 7 & & gfan s |
e # Ufererfies e faar| 9 e 3
& it 7 FI TS F 9 F ®9 F
T foRen, afess 39 T Wipfae IR
qra TS ANTARE & Aem & &9 § o
TonTfye fopam | 3k e 3 & it U dfes
A feeE, St oo ot o g 2

Wﬁ'{{ﬁ:

1.  https://www.indiatv.in

2. https://www.jansatta.com
3. https://www.patrika.com
4

. https://www.amarujala.com
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TTeRYY oht Tthedt o ATRAT & Tersron

GAg g 3 e § Afgenst &
Feerdt fRafd &1 R FF eI Td
g, o afgenstt & Wwet’ FET A feEor
f % W@ v @ g1 g, 9w %
Terent H fyemn | wfgenett & amr @& femor
TRORe e & fia @ a1, e S9-
Y 9 aeen, fhent  afgens @ swhelt
T ST, WY 3R WA &
Tk o ®G H fe@rEr S e 1940 3R
1950 & ST I el H ARGATT 3R TN
H TEE § e femE S ff | 39 Ty
AigeTstt i AT AR GHIS § Tt Hehrof
gromd off| Ife RIT AR el A W
foremerdt off o, a1 39 g fage & ®q d
2T ST AT

TR = R & wfag s,
i wd fdee 91 TeEad geNER 9
IRT ST EA ! T TRt 37 FHaria
! Hreh e ¥ T WYY i I8 &l
fOpeml o forw s T o= fham, 39 W 36
IR T TR T |

TS FR F e # FHarfar AR
R IFh S § JE A off e et
TR fhedt % A& A § TR e 91

WfehT TerPqR & fowr 8 wfgensii it
Tshel AT o FevT = 7 Fae e a6t gfn
3TAES-Th ISSN : 2349-137X

JATT HAR
Y BT qag et

¥, afess ware 7 off wfgenst & wfg awom
F e § gl it g @1 ged
SR A% AR §NS & fou uw g ek
fagie &1 wite ff, T 379 T STelTHE,
AT SN AT H Tl a7 TS 2
TR 1 fhcHt 3 Afgensit S 3fq fpar &
o 3 379 TE= 1 @iet fare Rt T
TEE % Y BT of 3R g | 78 St
T T | gIelifh, e fiah § ag A
aoft off 3A e 7 7, fa feedt #
femréd St 71 R oft, a5 e T
I o6 TSehqR & Rwn 3 Afgesit & amn
H A § TH AE@Ul HET A @ 3R
TEY S AT B SR e @1 R
T AfgeeT H el a1 H GEE T §
weE A 2, o8 gu § 3§ o dedl
el Sl SR off @ S @R

TIHY = 30 fherit § e & o @
TR forameEr & o drgT 5 T fad W
F TR § TR W FE-FE SN
Fedl bl qTer o o T 8t 8 | ‘g wfersr,
Srfer St febedt # S e @1 T 3hen
TTT 21

S AER § IR H FRT FH &
ferer et bt ot &1 T 2, SHE e
ey Torbq I 3 e # 2T b
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T[T R H H &7 A1) S wEert e
¥ fmm § o &1 9Ra S5 1 9 0
TIEd % 9 H fRE A% A IR FH A
Fugt § Tw wlt femE & 21 ad-ad
AT POt 1ot et i fheHt % wream
q U9 F 2| AR TIFR A oo T
¥ ST SR ST # et St s
TeT L g9 Ul faEdt §, AU AW S
fthen & fydt Jarer 99 @A H HUS TGAN §
a9 off ar 9gd w9 7% ofa.aw | & famdt
8, PRy e ) e fie| @ a8 <
& YR & Y&viF FE i fHafden =« g

TS R & foam § S gee,
Tf-gey ey, T I Alfenar, R
sifyafeal, ©F @1 38 died, w9l &t
e T o SR ac © &1 R
# o o e qen A ot & & A 8-
TE Th Hewaqul T oo 2|

o 1 fhent # A afF-sem fopest
&1 Teh 3T a7 ¢ | g (el § S S
& gEg 3R gEH T 1 e e w9
¥ 5o 2| TR > w § = 9t &
I, 3T, A, I, G0 S el &
fguTHfEd ey i e a1 T R | TR
I freHt # S TH 1 gyafd, A, TSR,
FTIH, 3R TEHEE GeHIIH 5 &9 | Bl
ot fafia =21 fopan o, Sl sgq 9l =
el fhesR Afea I & 36 9 @l
feam # fogmm w@d 91

TIHA AT e & F2 el a8
off R fommr |t a1 SufaeT-srefi s
T T K TR PV AR H BIEH
¢ W famE o1 @ o et off forma
T URAR % IR % it W g fge
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I S H @ A @ 971 59 e el
B anyfe it o 81 sy i fas
# 3o W& e 2|

TS A oot fredt § fodl & 5
<+ fergmen, Suet iR Sied i 9gq Y
3R Y@ § @, e e Faa
T S ¥ T R @) SeEr, e i
Tieh 1 e § @ R ol B 39 T e
feFar &t 2 sTeramTeH & arg off 7 @ fpew
Y a1 F 3§ PreT AR T & i |
THERT| TR & S & TH = aga
TeqUl 9% € o 3= @ 370 WRIER
F S o, R 3 9 7 379 fhare §
ot forar 21

TSR S0 # 704 7 & 91 TeT o
T S ST A % IR T G e -
U a1 et gE § o Ff-Feft gof T of
G| TR & Fragay Akass § 9 3f3
T 7 e g A S e fe |
ST Wiy ¥ STq A i WA B
T AW SR, T A T A, T foraw
Y, e anfe fhert § S a1 sefaesior
THH TG TS IS ¢ |

YT 379 S i Teh 3 FT i
= B 41 TSR R-fag 9, e 9f
off, TR Memere o, S aEE A B
T FIA 911 3% X & I TH =
AT 91, TSI & I T T & dF = e
T TR B AT IR @ Haren SR
3T Faet § I faa, S TE S AR gav|
@ 9 ¥ 3 ford To faaa & @
T e SR 3gi st fohen # fepam |

g oft g9 2 F TPE J NG TR
foheri # wor aRT q¥Y o W@, Al 3T
Tl BT R (2024)
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fpedt Sfem & Saud ® oo ffda aii
frfer fohesl & qew U o ©f T @
T W &9 1 ya of fpa

el ¥ T S T 3 SR T
¥ FeH dg fG@d §1 a6 & 9" 9w
foram g, T ad T Al ok fR e
T T T B

el fthed T Tt 9 St ® 3T
T W YE & H e S APl dge #
FE o S 2 1 g o Yo, 3
SR TH 78 T deft F wuE ey um & e
o U U 1 gUE Hee e 2

fthen AT F T Fgd a1 91 ¢
ST F HHAT @ S 37T Ohed i ATaeh agien!
T TgaH o fod TohqX A1 9 1 3Tfaa
A A S Ted 8| &t § feme safean
F 99 3R gE-9E, Tw faw gaw d
SN 3MH % TS e uRyE, AU 9H
SR & fT & o @ deA ga e W @
fegr, T ol T Feft # werfen @ qe
Tt # W SN 5= 7 3¢ el g9 =
F faamr 4 g9 IS IR 2| AR
TEIRL0T T Y F oY a¥ihl T IR
F Tigsh &Y F e form @ gw A =
gad 9fa & o ®9 § ¥ TF §, Sfhe,
FeT e & &9 § R fFam| Torvqe
fopemt # AT & Tt A FB 7 e
3R TE WA T P 7 Hiadary W
T & ®9 § SR fFa)

o Zwr § i adht @ F S (AR )
S # T TER # 3 ? 9 T (I
FR) ¥ I AR & T E, a9 gEe
21 § F1 3T GiT 3= 2| T Heled
I B TS B A e e & W OUH
ae gew # fah wife a8 Sad
3= 99 AT & WY Sfed foae =ed 2 |
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fopen s # woT Ay Y TS IR |
Ty A WA g @R S 2
FH! 91 FeaT 39 B A T WL A ¢
TS R AT T % 37 G B ISR
AT A8 § S WAl i 9HE il Bl

¢ iferer & el ST ae] S o = &
i o €, § S off 3 & wed el
frarft & AT S| 3 6 ST wfe
QIR & fod oA dmeE 3@ e
AT | WS 1% 8 S TS B A A
N g6l A9 oo &t S & godf § it
el gt | STIH ST § 95t T A
f I & Wew SN wew B e @ie
TAEH | A A IEW T & o Rt el
FNOT  ASfHAT H R F R T/ & o
A5 foma |

St 420 ¥ fF@n () T T @R FA
2 7 % S deh a1 S &1 g B & ford
TE T T T =Rl €, Wi S & =
I I FT R A ST R B A 1
3§ S 9 S0 Tt SR AT & o e
3 A% 4 HT A &1 Feew WG ¢ B TH A
& 3T S WE F # AET A & IHH!
Yaorl ¥ IR HE AR §

oW e § g, e ok a9 &
freprie oR W e & q T % 9 w1
HEeIqul T& SR I &1 Th T g
A THE ¥ e & 3 % IHE H qee
N B, TEU A A & 7o gEE S e
s & fEl & e & o o gt
3N AT T g o W e wd
21 e off s e § e @ e
& 2 3N IHY et @ fh 9 3Eh 3R
3T 9ft T W @, Alfh 3T I T § 39
FE T 2
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T8 a1 fareper W 8 A TG F T
T TS § e a gew #ogfe ¥ &
e T AT R, AfeR aed der & e
¥ qet 1 3 of fa@n 9 ged § 7 miRs
YT § 3 T T Y G F R | e
T Y gaew & it & o Rl 4w
el T T H I AN 3 A T T o
TET & AMATS ST 3| AHA 3T
S A % S @ e o g
WG &1 A1 8| 39 TeF F a U FE § 3R
o =t & g

fthem T oy 7 Al # HafRt w um
T T T R 3G Sa IR S T A
H TE uleT a9 e T e 9
i freherd! 8 37T I-E ST T 3 gt
S el 8, TR ot erqa o o fafe &
I aed & fore g el ], A orgud 2
TafE B T T T g, R e
F1 g4 e TR T 1 G U gRe
¥ o v @ yevl S uedar @ A W
e § T fvsd =9 & aeErs,
ST HAH & ThaH HA ¢ | JaT BN &
F fopen Tox A€ 3 off 39 <R R 3
TR H FHT-FH T N YIS Wk &
HIUT & TIT &1 I | HeifhA1 o T Tl 5
T GaTAT I BT T A aieh & ISR
fepam T o1, S U [ TgW & A F
Ted L Tobel 21 fhed = foameree geften
I, WAl 3ad U Il foe Wi & 9
T T w6 e B 5 R e J
TR RIgerIe oI i agd & drh al%
g fafia feam 2

fopen I § Rgar S & Ff 39w
3R I U 1 g 8 39 9 I g7 TIEd
Y T € TR | U farean S B oft g
T S 3T 3o g=rel &t qafe § ®© W
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T B F & ¢ 3 I a5 T 9 B
T § TSR

AR FgT TR T 3R 3T THR
Ft fhewt # T o TehLoT i T Fga
TR gare o 33 1 A ged § @ AT A
SRt H TSehqX Al Hrshal & el of T
o Weh AT fea, Teh o SN A9+ {fere 9
TR AT 8, 59 98 4 § ARt € a suet
Zhii i ferer 2 i R 3§ v arawen §
G H HeaT w7

T e e, SiAd oW @ ga
F @@ T HAT R IHE A
3N ol T HIHE HTAT Tl 3R H< 3T
2 (S aa | o) @ U AR i oA
1 ferar T o @ AR W Afeern el i
7g AR o | fhed Gatar WA g,
HY TF 3T qF TH IEH H 39 QT
AT R Tohel @ 36 T ol Tafdanfed
Toit Bt BIgehT TTT AT F SRl | =l
ST 81 ST @ fF SU uedt i SHe
Sttt Wep & Afgern 81 fR off G farepen B

ey fadedt 4, 9 F 9@ 9 ik =@
T A & SrEen g g9 3 off
%\ Afgensit % W Teul 1 Hog B 9]
I T FR T W AT A H P FW
T B

I eft WIE TTER & TS b
a1 €, RS 38 9897 § B e

g e 1 TH I BT & 9y,
TSR = A R &AM Hfsd fowar, forad
T T 3HF AU Fe B § R T AW
S T 3d-3erhaTHS e &, fored
i g wfeerd of Sik vl =t v s
oft, feh IR H TSR 1 AT o7 6 38
Tl it TewE o ot 2
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el S FHEHT T 3Tehel TR TGk
FET ¥ IE Al 7, o fher =y F1
3 foomn 8, Afee & sl 7ot % @y, fhed
I & Il sifal AT TS o 3e-1Te (HS
SR 2 1 st 3% a8 g 7E-TE faeh afgerte
3R off AT W F T 3 S Al 5
I R R R & frei § @7 wfgen
RS &7 F T W a9 T2 |

TS A A FR R 3T A& A e
(Fee foram gaw, 39 T SR 1 a8 T
def) # ufgenett & wfy wwoEEd g
IRT ff @Er SR YW gEA @ AN
fag @ off feaar 2, ofk 59 @ @
TIHR & fha ST Gehn foh S R H
wfgernstt & wee @ fear T 2|
SUHEN :
3= geft W & Ued, T SN TR
& it el 1 eEciehd & % oE H
FARKT &7 T 0 T & &9 § T FgTl
TR Sl TSR T8 &1 GIAcHsh [heramR
g, f5=2 ot amifseh afae & @g-ay
TYTehl ol ARSI & & ST a1 off o1 9|
foral &t T ok Sed 1 e A
F 4 TR | A8 Sk IR H FERH
ST B a1 Afe o7 fohedl & forat
3T A1 379A Fof off 7 2 e | A

F g ¥ A W SR A Ty A
BT 37T TwTeT SR 9RaR # 3 gwm
foret 39 UetsR W@ TSI | AL HRT & I
TR 1 fbert & Rl ot sreefiomn st
gfemar & A9 SR e #% aR gfved
2 ST o ST B GEEt % 3eeor &
TH a1 mfeR 4 A YaEr S Fm
N ET THAT FA ¥ TTFR| AT
TSR F Th fhemar & &9 § FEo
T R gohaad fmtar frderes /T S
21 3 & 99 § & @1 S g

wed gt
1. https://hi.wikipedia.org/wiki/TSTH
2. UTHE GO IS

https://www.pustak.org/index.php/books/
bookdetails/6893/Rajkapoor

3. TS 3Tl Eehishd 34T HHEMT — Y@
AT

https://www.uttaramahilapatrika.com/
renaissance-womens-questions-and-
practices-books/

https://www.youthkiawaaz.com/2023/11/
raj-kapoor-the-man-behind-the-raw-female-
sexuality-in-indian-cinema/
https://www.dailyo.in/arts/raj-kapoor-
awaara-shree-420-nargis-bollywood-bimal-
roy-guru-dutt-gender-equality-10978
https://www.youtube.com/watch?v=TyYFm
4Byyc4
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TSeRYT o TheHT | T hil SIGTRT

o & e % &9 § oRfed e &
R el el & T @ @ ey 3%
off IR 3T FER Fe IS 8 | T e’
F WicTh JeARS FR & d2 T & TR
f 39 S H Y FU H 3R JEINA B
R e # 3 i e w2 § weres
F FE Bd 4 a8 § I AR T F Y
FAR 1 % &7 H P FH | THP
& 39 Uifhs gun & v § gefis @
& 1Y @ 9T UF 1R & Al § TS FR B
forstt e wd weart fadvrs dieserg frardt
T AT € ¢ T ST (eEAIST) B e o
Tt gem-fere 78, W feedt gfan & wrer
FTH HT | 39 HFaR = IH AT 92T 84 b
0T HM o 8, AfehA U T 98 o g
Sd A TS F AN F ST TE afed
gAS H TS HP B AT B H FT
ST

TIFR 7 1935 H fhew g & Ay
U HE 11 T I 3H T 794 AT S FH
YEIAE F 3R TAR 8% F FF § PaR
vt R fhen Fewmes § faq s §
qarguT foRar |
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firete s
3Feqqd
ST F5 e FAw, yF-9F-1

1948 ¥ af¥fa ‘oM a8 ugelt fhew o
o 7 fimar & @rg w1y feta-feEss
F w7 F ff g o gt T8 fhew
et e & Ul AfSh ST J TSR
1 Al 7& g 9 g7 S & 9T 1 A
YA & 1949 B fheq ‘SR o 3T
39 fhew ¥ famfar & AR W 324 & 95
g1 SNigw foram o, fbew & 9R 9T o
Hien! fear T wHers

TRt~ ST (HMThR), BET ST
AR Fo= (Mar), T TR (AGH),
fomdt (feem &6t frar) weft A & e &
FEW 9| g1 & TE TY FHER, T, 3
TR 3 W, f, AR S 73 ST
gt i oft | 39 frew 3 et 7 TER
gl § HE I HowE fhedl @ el
faam

TE fheH S Hheldl &1 UH g
TS FRT e &l FEHT o T e IqH
Tifte off w1 81 IRT SR 3 fhed & T 1w
R ) TR g & wiiq it sqftreer B
g & SR 1§ T 91 J 39 a1 &
TG T 9 5 i wuee B oSed
AT & T FBH FE % Th SIS T2
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F & § Fd HT1 2 1FE T & B A Felr
IR ge Wi & @ @ oA A
AfehT 1 TR FifiaeRl o aTe T 3 eroet
fhewl § A @ I TS FW &k WA IR
ITEETYd § 99 S| TR & ST & ufa
T Pl h B gL AR AR e
2 & ‘fpcdl § TS ¢ I I gU TT
I 8| GRS, SRy, deel, gie... F
TR 919 3 I 3§, T TEerd ¥ a9
BU T A 81 UH ol €, @ H uh
T3 98 T 34 & 9GP T 3 B
TR FB A FI TR AT TE FaT
el | ‘T H I8l At aemar ol
T TR I8 I TR, . LI &
Tl eiteh-ferg 1 Uk fewmr a9 T o
9§ T S @ H IR U I °F el
T 8 | g Ve i 52 Al gar igqeh
7o 78 4 i o R B A TR
FHIM Tk @ 4 98 WiEd §9 T F o
3R 98 o1 T % aieT | eI IRoTH Hrerare,
foa @ g o a, e § A, 99
FR I M % el 1’ Fag HHA Bl A
R o TR 3 weft e il S At
T o Afeh &2 ar A g e o
T 3 oot gt o foaw qeen S gifEm
TR ST L |

i, Tefohl T HUT 3 UE F 9T
Y 78 @ S H 7eg FT 81 I8 WIS
&7 § oft 3R e § IR 8, FEER 3R
Hitepfersh GROTST i T Hedl & 19 Al
R &5 fben s & Gifia oy © weEs
YR F H IAfUE 8,98 FEH Fed b
TETeT i TR & AT i e H SR
TR % T F WIS F b [T TH
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TEEY YR &1 TH FWOT & R EE
s R 3 Friee Ffi 3 oRgea &
it SieR-Siplh FE e, HAA B
TGS FT 71 FARS Ao § TWER el g
# el agEr 34 & fow v wiihemet
Qe A1 g 212 THH G FT THI
TR 5 3 fhew ‘smary 21 emga
T % weaE, FeR v, ffE A, R
T, TR Pict, & AiaRm S et fderent
H 8 Big Affar ToER T8 fhew
o & T ifed g3 guiis fhen-
A= TEeTe 3TETe o V=g A- ‘STany
I 39 GOEY e & AI9aH B 3 SR W
e e, el e g % fery sS-d-arT
FAHR ACH I & Fobel 21 SMERT 7 &
S ST T FoH H| 4T 7 6 @
UfEd ST T8E & a8 Haifis At
fthed o9 TA- fead &9 H1 &9 30N
3o TS 3 § SMEry’ &yt g9
& T8 foch, o 98 A S A o=
el & WY 3 SO ¢ REH-THR
fadte R & vsd #- ‘9Nd A 38 ' W
R S B I B AR 3TH S off T vl
&, aifer g @ & 6 <, o Sifveads
IR i 99 A § qeeR wHen & faw
IRE F T a1 @ EE % 999 a2 A
e W T A HESE T W T ar
AN 3T FaTS qEder fhen off (v
& T @ o6 o off Yef i At
e T E-2Ee §T ‘A 7 g
IEY oMW ¥ FE TTHQ H AHDE &
forerTer 2R &1 THAT AT 31 AR
F 39% 39 & 2005 H =W GBHH g
oy ® 1@ 7% 99 & i <9 weHaw eyl
¥ 9T F w9 H wE & m g
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TIFR R =Tl F9fe s 599 foheq
A & WI-Tg 99 1955 § Fh1fvrd fhen
‘ff 420" # o welwifa a@r ST Wehar 2|
Feis, g e TET W S @ e, 3
e e, WU e S w46, R
o et @ Rg@rl’ 59 fben &1 Tea o=
T UH TEROT § fiq @ T ATl
dfter % 7&d W efe § g gegd 9
T9 Y 2 98 39 & e § 93 I 2l
THh WY TR H el T 9 37 2
1 3H S 7 Hael TERSH & [T & 59
i & T 3R A ot 9 ST 37 3T
& I A1,9RG b HEHH H 9T gu ol s
A & g% 4, 9T F A =Ry A
TEGeTt o ST H sk Hegd R @ o U
T foaeht aegell i Feed T U SiaeR
F HUM H 32T N T AT1 Tehs
3 BT T H TE AT I T
Wfed # A A qTel ST Al
T 3T 5 S 33t enm & @ @t 9
TH H & ST ST BT IS AT H T T
H T B T GE A S gEE e
fopam o1 W & el H SHT W qSare
% o0 U W F9 S T o S
TS # 3 ATl o fot T e 9 e
Fa9 B HH A oA 6 3H T H
70 e vrewe, & e | W S a8
S S A ST, G 8 ST e g
arel 3O, WY oAl S ' R off
e & Rger Sar e & e
T 8| 98 g8 B geeia Burdt frren &
Tl FrERERT % A€ o @l T 8
el 3 SAfhaTE ol Tl ad § 178 e o
“HYROT AT P G ¢, I8 WIEE Afh
1 FFHSY 2, TR A Rie o R 2 Al
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¥e I Hed Tue o iR AR a1 Tt
I AT Hh RITEA TG FH &
foTT ST 1 T o ST IR F I H
9 WA a9 2 fop i eraeh & o %
ST YA FT ST 81 FITH F oTE F TR
W Fg 3T FERT R TH R e
T 2 afew worx Ma B TR el 3k
¥ ] M 217

¥ 1970 H FRIT fbed T A S
oft 3T 3T H 37 HAGTfeT det Bl HHS
T 21 39 fhed & wrem ¥ TR A U
TR & Saq B I DI | FeA
A g9 & 78, Iy § aR @ w1’ W
79 fafy # SR BT B

Tt | Tfieil o AT § Tyut e
TR BT g B T om ) R 3w # A
et & § dac & At # g off | e F
Ty g = a3 e % aeea
T TGAIT EAH AT | TH T 7 Aelt &
SR 3 fHreet Saw & AT Hi e H
o S V® 3% 39 U, PG WA & IR
WY & MR Veiz 3R g8 Fagd, Mah
AR W 3 T | 3 U 37T Ueh |
fosr o1 W& e, W ARl o M, TR
M Y TR TR g8 T e i STot 7
F TG ¥ I@ U F & T

TS T B T TF & § F T
A & 39 Wi AT 91 39 wedl H
FART S AT § ST g3 & I oY U
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&2 S ool vl B UET W g
fireh W A 2170 3R T & TR
T T 39 A F e § e 3w
o1 5.

wed gt ¢ 6.
1. https://hi.m.wikipedia.org/wiki/%E0%A
4%B0%E0%A4%BE%E0%A4%9C_%
E0%A4%95%E0%A4%AA%E0%AS5%82% .
E0%A4%B0 9.

2. https://samalochan.com/raj-kapoor/

https://www.Imtmusicacademy.co.uk/the-
role-of-music-in-film

https://hi.m.wikipedia.org/wiki/%E0%A4%
B0%6E0%A4%BE6E0%A4%9C_%E0%A4Y95%
E0%A4%AA%E0%AS5%82%E0%A4%B0
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AR foparm o iR R St A 3w § &
I ot TUR 1 Yo T ST ehel B |
THod & aE T IR A BTG I
fFerl & Sro BIe-agl et f9r &
= & i qer off- gl A, T,
Tdrer, ‘aredifE’, FR S ST 3
U WI-Te § oo At & wear 9
ool BYE RwE (2024)
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2 e § off F fFar) g3 fuar gediu
Y HT AT 971 o Ther Teh debeilehl HTeH
2 gk fosu Sfem sfmeror &1 emeeass g1
TS &R 7 A & aRfs e sme
Rereh & & o o S et ek g
forueT 3t TN 3 fudm g A T SR
TS P A g T i B § F3Y
a9 wd gt fue # o & wig-wiy
FAN TEF HASR 3 ot F29h & &9
# oft S H S | g WA o foh HiE
T FRAT 1 AW @ S W 3H ot Wt
2, 99 B 3§ W IS W I G
foderh aiftrr =shactt & v & ot fben
‘WR Rr S A 9 RS $ER @
T fohem off, frad FdR e MR &
Y U9 R A fohen fdvm & affea
T O 47| THT WA S @ Sfia b PR
T AT AT & e ot TR et 2
39 g § I U i, e I et 3
¢ ST & A 6D T A 2 A8 IS AG S
ehal| o o TR H H2T TH g2 a
Feeat a1t § s v § we & we
¥ foret & Ao B 81 U & gER we
TS & o Sfad 7 off =feq g8 off v fa
TS Tt g S W AEwe FaR W T
FR F TH 0 AR | FHH T FR 7T
fer & U 9, wy eve & faA fdve
FIR T A TS F H SR T TS
fohem T ATk ST Y T | SR AT
e § #M FH & fou 9 99 | IS
FYL 3T T G| haR I &k Toa | &
TS FPR A AT G T TER T FR B
FEFH, Hd § U9 FPR T & i
feam S e @ Fgd WS gl s
fohem & sifoest wearen 7 oot rew afte
TR % &9 # fard | iR e e I
3TTES-TAIeh ISSN : 2349-137X

FR H TAR TAF F e § 15 fhed
e 39 e & ofa & F dRF T
ST afean wife 24, 3 AR her vmf 3%
T T W F &I H 0 I 4 IR T
FR W AG T F G-geit ©ieR
Fd S I T 1946 H T IR A
TS o a1, TSl =fear o e S T8
TF TS (EvE & &9 § FW F o
39 T A U9 FqR STHAE & Jofeal
# oY o T Reew s, e
3R frdwre & afspa WfreroT % 2 & a1’ T,
1948 ¥ T9 PR 7 01 Uferfes fren-
fomfor TRgm ‘o, %, fhome @t TemgAr
| T fhem ‘e & famfor § U9 @R
T 3 Tre-gre frfer o e off 7=
TT| fhen ‘AT A IR W BT TR
e aefent o A A8 fora o T g
fipen faders % &9 & % 9¢ veaH off 3
T2 | R ol fFem ‘aEm &9 1949 ®
R g 3R Fi AP | =T 5
oft W fohew o et AT ST A1Ee T
FR H L T A 2D F T B A & A
T % T FR AR KOG # AL @
St fo ST UF % 18 o fped e
et T sfer fbew oft gwfee g€ ot
T 1949 ¥ A g1 I frewi
THG & a8 TS S A 98 Jeat 421 @
IR 3@ & @ o & A § T FR
I R F T 98 5o WA a|
T 3R TR F A WIS FE S| TS
R feft fohem ST & 9me ey, forwent
FE gl e oe 9% T e T
Y Ak & &, qgfe 3 T T
T Y gT frerer fge wRdE d@iftd &t
T GeH T G e off, Sar o

Tl fereries (2024)
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PRl T T eereBR § W & e

i i |

T YT Tl AETagut foheat ot Uferatioren

THE SH YA R

1. FER-GA 1951 : @R TWH TS
F H frew il R frm o 3foer &
i 1 T T ST GehaT 81 39 fhew

A AEE % T H T HR B TH ST 2.

TEEE &1 3E fRew 3 27 910 & U
FR F G HAE & A T F U
T ¥ 98 FOHR SN B 2l
‘SN fRe o @R & TS FE A

78 fbem @ e & fommr &t fvew
H51 I FIHE T Th 41 57 e
39 fthed T &<t fthen TOR &1 T 2T
FTLT TR R AMS IWH a7
o1 3MarT fhel il SMYR SR T
T 319 T 7 S febait el & qeahrd
feseft < 95 7

AE-VA 1953 : 39 e § TS Y
J SR frfar 3 Af@ar % &9 § &
fopa| 39 fhem 1 a1 T Brehivia 39
fowa w smafta ot 39 fhew & W
I Fiiiq 55T S gu a1

sl e of weft oW e g, 5 TE UHST-| 1954 : I8 Rbed a=di

TASIG B & 9% iaad &9 H
I FIE Falfers TR S A
T A TE T HE & A1 AW H
M Tl Y 7 AHSH TAT a3t

1 SRARE 3 & 9% T 4

T NI & 1% & &t g3 Bid H
femman &4 o & e # @ asi
T ISt Bt 1 Wi g, HH 3w A G
W §ATEY 7 I oesT &l S @l 8|
Ig 98 HY o1 Sd Wad WA A W
J9% TSI T TWOrsit 3R afeharat
oS & iy # smes & @ o9n
N fhem & WAl 7 e qEhafE

F Fx § W fod T 1 a8 fhew
T TH T % AARE e I
T F TR

sft 420 : feq Mm@ = F # T@
g8 fhed F& ST Gebdl 1 AR A
e & dfew iy W 98 grfee W,
9% Ma-gehd Ff F St |1 39
fohem = R & TS P FT 379 99 H
Ty, fmiar, fders 3R eifiear aifaa
F | 59 fFew ¥ U9 R F F96
Twed & T e, Iw-faee § wmm
TR ot T gE IR T7 T TH Y

F HOT @ 27 AR FS G H Tl son fhew f1 Rl 3w wm

T ¢ - el SR W @ e § WY @

TS 7L, e e, TrRES! AT H TEEE F BT &

T § gt % a7 1y & 39% GO @l 9 ome o
SReAT T W die 2 A, fopar «m

gadt 8 TR F qE A9 | 5. T W-TE 1956 : T AT T

gfan, o gfere - T JATEE T Tk Fendaret fhew o,

T T AR T A THE B AR ! e =

g s o F A o w2 e

a1 e # g, s F g T ST %2 & T T 8 |

4 4 R (2024)
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TE AT ST @ R ST WP e e gW ot 7, Wi g |l g @
T H TS & aTE TS fhew 81 1 Feh 8-

PR H T TH TR e &1 I g o vy 35 ey 3, oy gy o v 2 11

ff I%: ¥ERid 8 W A 9 S|
TG e & 33t @1 B wlterht A w S g A S o g

W T HR A IS fhed & w9 F ST ST § S F e
R R 2 31 ! 95 e !
6. o feeht ¥ TH-® 1957 : 39 TSI, TS TR BE....... "
foher & U9 R TF TS Wi ok §9 e & I e I,
® ST
YR SR 59 fher 1 A= 1 & S AR fo F A,
T #1 o feeeht X A @ Rbew AT AN
FAH ¢ fF 59 T a=al & A1 EE o off 7 N e wfeesi & B fi
yered € 9 a% et 3 e & 4

HEGEIE MR R EE T S BfSAT-T 1960 : fear frew o

& & e 2|
. IFTE-TA 1959 : TS FR 51 A
I Ak fhew o ot9d TEE Wi

T YRR fhew 81 3BT U i
BB 3T AT

Ta 3© G g, 1 9 !
79 & o a0 o A § e 1!

8. Tor 21 ¥ Tm wreelt &-W 1960 :

TE T IMEAEr hed g1 TS B
gRehIvT 3& F & =i @ 8, Wy
3 7o Rafodl ¥ T gC ToT W
g1 39 foew ) w0 g2
S TTIeqTE 2 1 39 T 3 St

N T F T SHOT T
WAl & 99 fA9sE @ aEd w®)
TH% HAFH H YR FE T B
1. g% g9 fem fem....!!

2. Bfesar a1 am!

fég, gfem, R, o wea 3 wom !

10.9-99 1964 : I8 fthed T8 T

&l e IR T W) yeiia g8 @
AT T H AT 9gT a9 I B
febe A ST off SR SgT SR
T g2 | 39 fhen & o Ma o
ot Tl F FAREE F E A F.

gﬁ“m“ﬁmﬁwmwﬁ O A e R
) fther 21 THY U6 dF Tl w4 Tl
TH %e T 9, B A9 § 41, T & A-vam fewt @ fmfor B o1 g
e Af & | T HR 1 AR 3 T )

59 Te ¥ 3 9o 7, € S o vea g | e ST g R
3TAES-Th ISSN : 2349-137X R (2024)
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11,7l FEA-T1 1966 : T FR A
AT 78 fhed aferd SHfhH T qhed
T T B U | BTt AT aetar
WU & WY TS YR HT AT T9lehi
FT HI! TG AT o1 I 3G 39 M
3 g Sl o @ o -

TeH 1 g3 7a e,
ET % T S 8

T @R T e R,
Tl deo & S @ 1!

1293 90 SH-|1 1970 : T8 I9
F 79 e 1§ 2w % 93-92 FoEHN &
Y &G H TH P 3R A wh
& FeER A ff wEEy e R
1 3T T AR fheH g HAA™
¥ T at fpew off | 59 fohem 7 AR
& e & fmior ok gt % ER
e & dre R 91 T daaie ik
T fhed 0 T80 WA # 8 & 4|
T AR A W 39 fed I 3o
ol I T2t f, et T R
3T off | 39 fheq & 7 T4 ¥ TS
FR H AE B ST IS I
I T FA1 22 T, fhed & e
T T IR H IR F drg fmm

13.90&-| 1973 : T W H T W
& ST F sl fhew H fmior foha
i T HR 71 & IPFol T T
IR ST ARE W T # TS FR
739 f5ed # o T ®W SR A
T o e T A e
1 foher & 3ART | 39 HHA a1 I it
39 fhed ®1 @ IITG-HT &1 T AT
it fohem & I HESGT | TS PR &
R R ¥ T wwed & T3 R

3TTES-TAIeh ISSN : 2349-137X

T A TEEEE S| WY H s e
1 3Tl Thae ot g & T

R s o ad AR ¥ 1978 |
3T fpew ‘em frem g’ 59 fhew =
TR SfRE T HE T FE T f@m,
T % A T BT gL 59 a8
Pt SR S T 1981, T IT T 1982,
‘T T T AS T 1985, I fheH Tt
FQR F TH Io @, fFdus & w95
yfaftesd Fdt =t T

AT T FR A Sfad B i §
W 3N T o911 3 FHROT ! fhent &
Gt # fafgear, snfde dud, 59 SfaT &t
191, GrTereh-enfds Sedtea ik wiwor &
fafirer ggeedt i fthenreha gam &1 U9 SR
1 fhedt § rge A & I9 Heeft 3w
fore it sga & miwar ¥ sifreAfs
21 uieh 3 3wl § g S 31 T
& 41 SfaT i fafaear i SfeT & e
T fhert § fomy &9 § 3w i fed 21
T8 FROT 9 & TS FR H IR o @
T T T AT Fgl e 71 TS HIR B
T o o T @ oY -

1. 92 uifow frem & Hi9 fhedeaa 91

1955 H &l 191 3 HfiaeR 3 -

SR i fae R e

2. S @ fheq & Freldr ot fhedicda
T 1957 § 7 ff TTER & W g3 |
3. EH fheq & 399 A & fou

e fammdis 9 1964 1 39 gm=
& i gai

4. #t 420 fer @ AR &= faam
T 1957 5N 939 97 e

Tl fereries (2024)
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5. T oA T fhed i Wi sme . w9 wWow S o ot el fhew duR &
R UG 0T T 1956 H 9TE g1 A8 5T Wk IW0T By B R
ST T R F AT ST R graod i -

6. For 2w # 7w ol & frew 1 R
fe=dl fawT 10 =i T W 1960 ®
et | B0 9 S e i 37| BEwT )
& fou Y FHHla q91 3T IS FHSHER
& fod = FR 91 1970 F TFH
fepam T 3.

7. W1 1988 # T fommm & waifee
yfafied a1 Ted Hesh 3@ § U
FE B T T T 4

Tt & T AR o @ ged ag
stfrar, fadere, fmfar gar-gar & fod 9
1988 ¥ 39 g 1 3Tofar &7 T 3R
I 9 B T S R it tw et

6.

o

3TTES-Fh ISSN : 2349-137X @

THYTh off TS T fed-110053

. o @ sfier o fpewror... €. fag

JSHR, FhIRAS.... 3T JHhRI, BEIRRIFES ,
<T@ 110032,

TS YT, T Eehichd TN HHMT --- TS
TS, HRIRTh @ TSIHHS TR AT, . 7‘|—S[
faeht
TS FR, TS WS , T THeH, T2 e
I A TS FR---R T, I9G THEE, T
faeht

The Kapoors : The First Family of India
Cinema—Madhu Jain.
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AR fHmT 3R HTSteRtur T U ST &l JNEH;
3TN, € UIfH9T 3R off 420 & fooiw wesf &

L. 9T @@= Hgme AR oF

A TETIH FeaTTH IR,

717 R aTE T ff, @1, g
AR :

1&F focal & 9ig sfyAars @ s 4 T Sy a7 79 90 g 4 3 81 st
& &7 T U FR F TF T [%cq [F90a7 F &7 § 7 F17 81 9919 % 397% & TeT %
YR R & TR % [bedl &7 GHIS & 3R =195 3R G771 379 38 IG5
fircd o TarT @ 92 g7l @1 3= @ [T far 7 81 7% s7eaad 9w 3 i
IRy [oca) H0er: SR, e i 3k 4 420 W areiia & &7 fecnl & garst & ggf
FI B 3@ T & 3HF ST TSI 3597 77 &1 3% $ AT § JUIHF FAH [Aeevor
TEfT F JT T 7T 81 59 g7 i e § yega aRT SR THT ¥ g5 o A &
TE 81 5% @9 & 37 7@ bewl F G F Gel & SR W AT 37 S & A &
TEEISH W SR §17 T §7 eqgT § I A 74w &

HAHA I :
TSI, FHSFIT, TRAT G777, &7 SR, g2 aifeser 3R &t 420, G99 s
e T3t I TEd B FT TYRH HEAH T

e Forsn, o) el & A & o T YRS 1913 ¥ A e ek
ST ST 2, 3 37 U e Tea aE Teo I fhed TS gRewis’ ¥ g ot 7w
3| T T T8 Rrel 7 9o ard agley (e AR ORI wersl W e o
¥ 4 o &, afeh SR F o g S 99 T S T o for v A feem
ST ¥ e R % w5 pormRt aiw A a1 36k 918, 1931 F G o
e FrefaTail 3 ot oW Q siqwe @ A W6 s fher ‘snen s R &,
W@Tﬁﬂﬁﬁﬁ%,ﬁ?ﬁwaﬁl{{mm = fgemn & wfoss &1 F wdir
i o2 3 21 1940 3 1950 & I IRAF =T

qrd RO O S s e b (O WUl A AR S § | Heerstia 3, gones
T § o 7R A G & W % P O ST FE S T fpen P 7

3TTE-SH ISSN : 2349-137X W&Q}w (2024)
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39 SR H A S I § qwint & el
¥ IR S| TS FR H fRei 3 e
st A e, T, e iR g
SHAMAST I FgA HagAwiod & a9 T8
W IANT| 1981 | WA 1 7 fosn 6, S
A AT AR A B g o et
F 2, T § I/ I AEEET g A
TG, S Ao 9aest & whieie
T BT ST 2 | 9 T 31 St
F1 gden & 9 Hageiioar SR aaeT H
faem & wraa &t oifow 3wig @t = wA
B (=, 1993)

R FoeT # Fndarg o 3EsTd 1920
F qws § &Y. wianw @ feen ‘waewd
T % W g8 | T, Hor e &
FH I 1940 3N 1950 F 9 H G
3, YU | 3R TS S H fhedt & meam
q =% Fe=H He

e fommr = g & fafi gef o
S SEHMT, SfaaTe, Sgst o, T,
I S[Ewd 7 ISR A 81 T f,
AU o 1 § T Ao faaed & &9
¥, gure § STEehdT BoM S T Teayut
e

A AT e gfren  wad et
e e S Tt ST 8 1 88 91 ST
800 ¥ 1000 fohcH e ST €, S FSige
F qo # FE e 7 B e, e
FETS FaT AT 8, T9 3TN H T T
e 21 59 srom, e, do, S 3l
S S S e & S A o
of STq-310 &t § 3Tegd Jai A

fommr, wARSE & wrg-mig, 9
Je@E B N HaE Wifta T H gl
TN WA 2 | ST e Bieh 31 foRraa
STEE-MeR ISSN : 2349-137X

T Y& B S T, IR e F g
1 ¢ fawm 37 SR Wiepfos e @ wwhm
T § mgayu yfte e 2
TSTHRYT T SHta TR :

gdrg fr & e & A 9 afeg
e fthed fafar TSem &1 97 14 famwr
TF 1924 H G A1 TAF JI9T H AW
gfte 19 YL o1 918 § 3% WER T PR
& AW T off ST ST S TTHR Th FaH
iy o Ty e 3ii fomfar off 9,39
oy & g9 WA R & sfaere § mem
IR ST Sifaret 3T fthen frmfareit
¥ firreht gt 8, ok 3% e o &
g g1 WA i wdE REar & et
<qfesd ot her S 2 |

FR IRAR & JARS FR & T a8
I TS HPR 7 FE fheAt # e o 3
IR T fopa, e fou 3% &8 TR
fores, fomd 9 T frem qEpR 31 11
fhenhet qTEbR WS &1 TS HQ A
=i § 9RT 4 2005 H A 9B N
A6 § b FenT w fay fmw 7 o
T & 3T a9 Aeraq yeuial § 9 U 9
T | 3 el AN (1951) SR I
Gifse (1954) 3 AW 1951 AN 1955
& SRl | FM Ao TuNE § R &
fou sftreast 1 TorFR T e, fmiar
3R ®WR & &9 H, A 97 N e b
€ T8S & < H aRdg fomm A ot
T % A IR F 3ol e fmfarei &
SR A WS & AT A1) TR g
gfaaT & gt 4 3HS W & T AR AT
1, e o e S 3 g ) S
I G ¢ N T LR-Afed & faam
' adaH Rafy &1, e e edie 3t

s s g1
fereries (2024)
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TS o6 e uftren, W, e,
Y SR T woe & po e §
Afeges I TheAd B 6 of | St
# 37 ATEM % T IRT TWHR 7 3% 1971
H 3 quuT ¥ TEia oA R # 9wa &
1988 # ARA THN SR Y& R T2 7|
TETYuT 3R W ¢

TS FR A A SRR 6 e o=
I &1 3W ¥, TS 916 HOFHR & &9 7 T
1935 # f5eq SHo@ T fF, 39 o8 3%
1947 ® far vmi & Imifes gmr o
FAG § T U S AYEIST & 91 g
At & g 9T d Mol ag fhew ar
3ITRY T T 37e-fee T g8 139k ST
T 5 R o= fved, S0 So I,
@ & T 3R fodis oo 7 a1 wevi
& fomam

T 1948 § TG A 79 G A
IR AR, F. foherg i e # 3 dife
ATeH o o Y Y § ST Y
F1, food 3=t W, AT S Fife
FINS F Y AT AT e § of
3% HIE g1 S S e 4 39 w9
o TerrIces weiten 6 T 39 9w 3999 fou
SEATATE B dTT THOT T |

WRSH (1949-1964) :

T & A 918 a8 1949 | TR
% FR H 981 Jeod o S| g
faen aqe & 139w E fhew g
& eI & 9 v W, ST e
fthew IRadT 7 -2 FRER fHar 3R
foher Hea@ @A & Imifes g siare forgd
T FUR 3R R oF 9, s A

3TTES-Fh ISSN : 2349-137X

T SHHIRT T g2 | T oM@ A
H AN THSAT & A SHE NS TR
fader ok fmfor off 57 = & a9
e Tee ATl fhedl © 3 e T 3iK
TS TEI SHHTRL & qI-T1F 7WH HAR
AR fFera 6 fhedl & Rl &t dred
TC 3@ T H TaE FAR FAE H A
fohed o T2 | e 31N SR S 9T Thod
T TR H AT FAR R T A F
1Y 3G THT & TIE e Al ¥ 9 T
o1 fearieme ad, SN T S S
T ST T 3 Aehre i Sifrdt e
& 919 fee fhedl & Wy 9 WR-L2IH &l
R AT o) aE TSR A T 1951
H 9 U & fhen RS g8 S 37 o1
frdem & it f, wew g oM fod
YA HR R T To-FHoHR 4 e
T TSR & TI-TY e § o et
Feheeh hfshar el 3t o7 fEar &
f5T U 3 A iheY T g 197
SAfRYE R A SHH WESSH 1950 %
3 F GOG3N fas arer &l fhem
Tiitd Teaw o1 3R fRFesh o § of dge
BIHOE g3, WESR Tifdaa d@9, =4, Tl
3N SR S aferor i 2w #)
AT fbed & TSI i Wfead w9 # of
T A R y3iEeh il fohw, st fhed &
T 100 fAfesaT 9w e oik =g 2w A
T Tag e 3E 9 et faesfh fhew
I T 1952 §, 3R wEwiE S
IR S g AT Saw & for 1w
% 919 O ¥ S fohar T ST ° s
P T 39 TS H GId TATR FHATE FLH
TSt foher ot = e I fusdt fhem
AN & e ars Rul 1956 #, 3=
anfigdt ) =l = § W & @y fmfn

Tl fereries (2024)
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3R fm fpan) st o, R 3 S
W H off T et gfte e, S e el
IR o 9 98 IR TP T TF ThiA T
fea Rul a8 &F awed v o9 &
I (1959), IS (1959) iR Bfsan
(1960) ¥ farg fRul 1960 #, 3= fe
it |rifsres A1ee e 39T § T
2 & frmior ot sifirrr fopa, o fdem
3T SR BTATHR T HIATRL e a1

firmae AR ey W e 1965-1988 :

AT & &9 F 99 91 A hed S
% 3RE T 9e2 (1966 ) 3N TUHI & WarR
(1968) diaq AfHT T FBHIT Wi 1970
#, I B AW SR 1 e 31 e
foam, St o SfRE W Tk SuaT o ST
o= 3% fbem famior =fear & o
feanfean a1 faam 3% =fear 3 e ad
T AT &l T 3 37§ WHR FHP
% B T TR 1 F& A 3N F
T i fFan| 59 fifed 7 R IRar # dF
difei 1w wrg o, S geiie Y,
TS FR R W g7 qftrpreil & o e
T & IR B B 9 get sarar of off |
ER 3 39 fhed & @Y oy fAdve &
yEaTa off #1973 H, IR T TS
T B FR F B B AHiReF HHAS
< S @ e e, e fETe swtee
o i df1 1975 #, 3T 377 9 WK
F Ty iR ¥ w1 ¥ g fear,
TR R e o feew off 1 99 1970
% a9 & I 3N 1980 & auH H
YESAT | I=I Aot Fo frewt & fmfor
IR frdem fram: S e & 919 §ew
o e (1978), TRMAT SRl & g
I AT (1982) 3R HEfRA A I HE
e T ol T A (1985) 1 3=H 1970

3TTES-Fh ISSN : 2349-137X

% T % 37T 3 1980 b I N YHIT
¥ o0 foedt § siftmg foram, 3fa A
(1978) # TSI¥T @A & WY TH IcOTAA
e i faE e o ue § Tom
GE % W19 g fREr fAdmn gue e
3 Y T 97 O fherl 9 9N W
420 T4 W § | T FR F ANEE TAT
fomr & swifeeerd o1 3R IR o W
ST T I HeE fRAr S 2
et wier ¢

SR S i SR e g (2017)
TRYT: T WA I : I8 37eqe
3T o 18 o T § HEH (SIS fher
fomfar T SR W F fpelt BRER W amenfia
21 T U TS R T 1948 F 9.
N wfear & famfor e, fored Juig &
1 | TS Bt o fheri it T
JEor I # T, S g ST
g & 3 emed & 9 WA 2 1 59
MY § 39 9 W T 6 T g Ty
F forcl § afgerei # 9 @i T R
e wfed & agE@r 37 iR o Fwfur
A H ARl % g S 9 gt
H AreE & | fmr &6t offtree ) w9t e
H HeT S § | T8 AT Tigad e 3%
FHRITEE AT H TG hl el s Fehesdl
& off e fFar T 71 STl % A %
TR % I & A g off | afved
o sk Fegfre gfn S o g
, gdEs 9 A TS @ T "W
T©’H W SR e ad sy g g,
TEIT S(AgE 4 I Ha Y& H | d I
3 % JHfeas gfesiv yom w4129
T | UTeTs SAnl R gSft @

Tl fereries (2024)
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YA f3har A @ #iR 39 sremdd § quhyR
o TmTSTeRtT & € 9w et 1 steed
fopam T 21

et 2 e (2015 ) fReamaR
TS T T : shimfesiaet i drag=ii?
HE WS : g AT ¥ 1955 F I A
s fren fmfar 19 R & el ®
UG 31 39 o T Y 5 a9 o TS
fthen & fou fFerher TEpR Sfrar o1 a7
frerpeRr ey T offw T T SHfow §
I fther TRl &1 e o 3R Rar
F Shaavidt & ar # @ & 9,
e s § 5 ) w3
AT R & sfoerd & wne &) sratiafa
e 1 39 e | e % S &
T § AR T qoeiar &1 9Rgyd am
3R e o1 3§ off wifte fhar man € sue
AT RIS Ffaeqe giemeT & Fay §
T freahat &t feafy ar ff? 3as ggdar
T =/ &7 weftemsit W fope s R fHU ?
39 4 fradifya ferar e ? dureeia wHifa
F R # A g 2?7 39 gua 9l e
fommr faart & i fpe & & Rwd 92 39
R off & FHad e 7 8 197 F 9Rar
3 Fomd ¥ g, 5 afe & o
T & foU FEEA & T@ e
w9 F 39 g1 G Sy e oA S 8,
T &9 U9 FR F =T H T
Thd €7 fherdet ufieh & qge 9 &
fredaur & weAw 9, S A F© e J
Y UF 2, o Syt Sered o7 3 TIumuend
(IReATT T e ST SR S
fopan TN B, A 9T WeA-ued a9k o AR
fomm 39 & v 3T TeqT H § S oA
# fhew ufsrei # dgm @7 ¥ ufivem §
T |

3TTES-Fh ISSN : 2349-137X

T

1. HESIHUT B FEEl a4 § ToEqR R
fOheml 3 FAMTE AT AETIT LT |

2. TR i e # vafefd w1 favew

HET |

T Ugha : R fvw w SEed
FHEl H R 3TH v FH & o
TS fh S AT dehienl 3R Sfshansi
I Ui 8,78 Th TE wiehar & Rrees a3
TEhATSTI 37T i 39 TG [SSE Ll
2 o 98 o 32vEl Wl Bfe T T |
TUTeHeR ETET favawer gl ¢

T e § e genf fresw
TS 1 WA fRAr AT @1 T A
vy, favewn f6 us fafy @ fomm orf
T & YR W gl 5 S
e IRTee @8 R 3ik aftes sgae
S SRS % o 37 3 HET W
T Hisd ik G ST ¥ W gaE
&I TeT BT R |
Hufe :

79 3reed § {9 Sufest s g3 foman
1 8,31 T FR F g feedt & @ f
fohewt 1 A1 T 81 3 foheHi i fene 5w
Heggd § wfe fear w8 |

AR fommr g sarfEt & e
T W e WIS qE W %ol ga g,
e for yos v W 7 9 =9
fohen W ==l T F SIS 81 T o |
e, S q@ig, 9uHd & AR,
ARAT oI Faed], §A fer day,
Afgerstt & RaeTd T, H=T U g,
HTeh e 3N ekl ¥ Haifod e,
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TSRO YT 3 BT I IS T2 3
oy 77§ Iy % G Y e @ Ghd &
Tufent St SRS Bt AETHS €9 § GRfd
T fopem ST W § SR A 3R W
fem ®T ¥ weqa T fFA S W 2
OIS HEIET R €9 ¥ gHEi e
Heiftr fpedl 5 Thod & el # Tew
T Y T TS {6 fpert i steaae
FH F fou agT s fEd R g 5
S Bnft e A TH T fhen I
& IW 3MeRa ¢ frew o § bt qusdl
1 3T ¥ fafa fear 21

LI H IS =T TRt aht feraur :
3TENT ¢

TS S Ht fhed &M 31 T hl
g gl S R fhedl # 4 0 g,
S Qe § Sl @ i wE wrE
T # AE TS B (R w9 W g b
T & fou o faan gy, fhew fonet off
fafere Terifas sfaersar s yafvfa T2 s
2, Bt 38 T QuSER & gedi b
FH T % &Y H @1 ST Geba @ S Ta-
AR NG § YE BIeER 911 U
I F A TS F WY AEW H HH
op, R g ff TR 9% 1 R
& w4 a8 g fhen it g
Tt § ¥ T Bl Wifebd T 8, i
el 3 T aRfefeat faed safes &t
S R % fou fera #t gt 8, 59
1 & TSR & 3ife ya= H, 3 St B
g Tt dieT & aR H 919 A § 3R s
& o5 wreT-Ran &1 399 W SeeA D1 &1 I
T o R fhed off st w1 @
Tt &2 off, oA # T aE A g 2
5 78 37 Wt I TF 99 SIS &, T

3TTES-Fh ISSN : 2349-137X

fthen &1 T THIY 3R UH GHISH A12h &
&9 F @1 91T 7, 57 U g iy vty
foF | fohem SRS, foren, = i S &
T F A B T BT &, DR FAS
TEE N S Akl TRl F O
FH TS g & T H| AR TS
3R dfrdl & U Sues qrmfses e
FI I eI FAT 8, 39 T W A
e b & 0 IRT 99 F a1 & A
foredt & qrea-meT @1 fhew § gud % gt
R & fFER €, 99 A (S FR)
I FH I TS FR (IRH), S T8 T
S % 9 fhed % 3id d% Ryder § 5@
TS g & e §e () | ok &
& e 3 2, 39 fber # gedios o
TS FR GRS I T 7 21
fohe o 37d H, 9 TSI T 1o & 99w
TS AT FH & 918 9 F o 7,
Zvg U o7l & oY T gorE & 99 2,
TR G i 39 & won & W W@ 8,
STafeh T B WA g3T S Tha fa@ran
T & 1 g9 I 9 a1 H HIE g e & b
T 3R 87 fR & foe Sdn SfeT v
4T 3T T AL B

ot 420 :

TH IR € SR e, ot 420
(i wRedt €8 dfear & aW 420 @
Tafifd e & S et ok 3t ¥ Hefta
?), TORERE AUy % T Ay i,
TR (AR ) 3 FeH 8, ST 370 SRy
% G o Ao T Hi A& ST Al I
21 g fvem IR U F felt @
T 8, THfoT 98 T MR F ues
Tt T 31 ], ST SH A & S
Thd 21 URaR & T, 98 arad & T 2
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gIifeh, TIYT & TNl & WY IHH HIYS Dl
Wfeadl g/ <@ S @ S 39 o g §
i § SR 9 3 gRER F g § we
I €, 3% 3B R R F AT AT A
Ted §, fae sfea @ wfeersd, A@m@
(AT, T SR 3 e (),
IR g gwter w81 A 420 TR A
THfEeh HHS! & WY Th GHISH A
Srgdr 21 9 s 99 § G 2|
e, SR 3 T el § Y, 986 W
W % HAUT EW e 3R F8f 9 39
I ST % g § A § el F I @ 5
3 it aw T SR 3 & v 9
ffa wg § it 39 sue U 9Rar % ¢
39 el & Toshqy, Fordehr #1¢ IRan e
2, 9o & 9@ § TE A9 9RER &AW R
U3 HiArEe e, 9 T ‘840’ FET §,
T T IR TEAY, §9 AL H TEHAES
e e s gften fam 8, e
P fe@m § o 39 o1 Pfew e ¥
SRR ST 2 | Shedl S AT, T, 3H%
fosw o < e a9 Sf 8, F&fh o Feay
W IS 3T TE-a87 o 91 § | sl |
areft off 37 g e o §, TS
BT A TPl 3R ¢ o & g
e, I T 3 3 T & T Frfoifei
Wl W fed 8, TR Al osfedl g
TS e S @1 S e & fou
ST 8 W § i T T few
T S HoEHd S @RI e 8,
FIS U9 IS & ®T § fA=-NfT H FH
FAT & S faan & faar & wE wa
JET 8, ST SHAR W ST o fou s
am 21 3 T & &g RS a9 3ee
=l firear & S 70 S feared S ue %
T & &Y § 3R 49 FH 0 F T 8,
ITTEE-TATR ISSN : 2349-137X

BT S BT 3H o7 A IO e ¢ o
3 e B HET 39 gl U § | 39 fhen
# TR THAE UET AR § S 7R S
T % S SAEE Y S-S Gehl B, S
Fq Y I A & TS & HIS F BT,
fFT T & o =9 H e F fou
TG HUE F ST GEA F BT IR
Sl H IR T 1T H3 TeTa ff | ST
(IRA I T &) | Fbed 1 3701 T Wfg
T, W ST @ SO ST U e
T 7T ST § i 98 M § 6 9w g
T F HIS TEd § Bfehd I s a7t off
T & (R e & )|
FqE B :

ey § 9RdE g i wwdt g
Thede § T (‘T @ a=lil 1958
& =[ETh IR @ e § 98ehd gU), I
Uiy 7 Aol Tegerdar # e g
St =9 3R IR HueEr ool %
Ty ST 7, fad SR gH, FRE SR wafed
ffg O S @ & @R et & e
21 e % wIer Siieea d b, eyt
@ 3R G T ad add 4 R TH
fife & S 958 M F GuRS o T 9
ATTUTETE TS I S & T Th
¥g # ‘wee W & 57 @l oo §,
R TR F TH ¢ Yo A A Het H
SR ‘g I B el g & T § | T
7T q; FE A, 98§ fhew &1 @1 7,
Sfae @R gR G TE TR YR
O F ot Fa 81 FSgs A fofew
THed 3 T oRF & a9 § qoreand,
IR W8 F WMHS X §U, I ST
T P @ 7, e e gom,
e 3 Tonet ffeaaar St feedt #
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faar o 21 s TaE 9T TS W
TRITH FHT SUST 1 ST 8, S /M
ST 2 o T P A gf fhew gg & v A
ol

e

qRedrE R o Ta & ST
¥ I FR F AR AT g1 S
bt § IR godi SR EIfSs qEf B
& femT firesdn €, S 39 WHE & GHI &
g off | orerEm § wnfe A fhed 39
R H AT, S ST % T a8 9T T,
TEH, JoEE S fuer # s S
T TS ¥ F W@ oAl 3 et #
ff-mlist & 3 3N HuS H &S Fa-
= &l SR T o e foa T, e
A W TS B BE R T FR H
TR o 1 A s faar

AR, 41 420 3R g2 vifew S fhe
T T o STT el ol A Hae IR fRAT
T, afc & AR & "G Siad W
Te+ arer Y99 St @ w3 fhedt 3
g ey e f6 gum o @ oruuel
g, s uRfefeat S8 wEr & 3@ €
a1y &, a8 ot s T fF FE e ol
gg Gohew ¥ g o =fh oot el aee
Tl 2 | 39 FRIa 7 39 g9 & <! &

feat & © for, s emaHt & wHwmsi

3R 3efEl &1 9 W Sfed R, 3R shaT |

IEE S IO &

w|d gt ¢

1. e S SiE S R ge(2017) ToER:
T Hifee wa,EEe fehe wo 59
300-117.

2. ifedr (2016) %W Hikeem 2 fewnt Tiv,
T3 dIgE HS 3T A g A, 23-31.

3. 99 T. (2008) SFSgE T ot T g
T2 R

4. S fia@ (2015) Rrcader U 19 w1
Firfeardl 3t e ? S5 =

5. BFAY, AR, (2013) BRR UE H 7 29 U
FHeT : Y0 UE & $HS g7 & T ey
3T THY, 3 TG T FiegH-2

6. 1 3R (2002) T Ty | TTTe gfean,
Rl

7. St & (2015) adige e U afsos
heHl, Frofaar gfaridt 39 =@

8. 3TETS, TR (2007) TAHY : 3T Fhiahd
YT HHMT, TShAS THYH 8 e |

9. fawsd, fag (2013) & f=wm % 150
fgaR, g e 72 et

10. =S, J4T (2009) T T T HITHR 37
gfea R, 39 91X : Hoer uifeieay U
Tt A SevHe deX 18 oo

c::
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ST HYT - ToRet HoRe

forelt oft Zur 1 fmn 3fs T W TS
Teaql QiHRe geF 2, S 39 39 H
HEHf Gl T et i ffsif S 2
fogmmr foret 31 1 Tivplos TeuE & @iy
& TS, TeFifae S snfie weas
ot ST TEU T B g1 TR e
o sicige «ft s < &, 7 TRdr St
fe H fa9 oo W IR FA H 7
Tt gfie feE 2

A et i fawr 9w § |efy S
& SN B AN B H gES Sl
I 3, Wy & femm @ e dfed 3
Z3Thi ol QT A T {6 &1 Aefter
o 3 afas swienet & dad § et
T 3R godt 1 99 Teo W y=iid s
T RGN FHNTH B i F:d gu
e i agEr & § off Feerqul qfte ava
#F ¢ awdg fgam % sfEa-efe |
I TP fREr ¥ 9oft & fesi W erwdt
fe T B 8, fed 7o SR f w2

TS R F T4 14 HR 1924 Ff
o ¥ gam 98 &t fammn § wfirg i,
frmfar wdt frdwrs @ €, R 1935 § 7w
11 39 3 g H ShoE T AT g
3TTES-TAIeh ISSN : 2349-137X

== fradt
TETI% A3,

# gardur fopam) 39 IR % wirg Fde e
I T U FR F AT A F TR
T 1947 # 0 fhen Fowdas’ § 1@
s g &, fad e & w9 |
TYETST 3o W19 A Aol fohiaR & &9 |
TR AME | TS R A 0 fredt dRex #
Tl fhed A T AgaeT & W &

1948 ¥ O 24 99 H IW § IBH
IO =fedt oR. &, fpew wfim foran
AN A T F G9H FH 3H & [hed
faders 391 SR fdws T FR T T
fiher & frdem &t geeTa & oed = &
T AT, I P T I B e
gt & foam 1949 | wRad @H H
il oo ‘sl # fediy FAR U
TR % a1y gg-fTa far, st we Sfmar
% Y H ITH TR T ol At /i
AT N, . IR q a4t F2 fee fhedt &
fmior wd i fopam | forad ‘Tea@’ (1949)
MR (1950) ‘420’ (1955) ‘= =iy’
ST @Y (1956) 3 o 29 | 777 st
2 (1960) St ¢ fred wfte 71 ‘aXEm
fore o 2afEar & Trg-gry i w e
% &9 § IR gFhoal & A¢ AHee W
fRll o9 feew § s Q@ AW T A,

Tl fereries (2024)

(feamsw)

5% 4

UGC CARE - Listed Journal)



SfpT ‘TE & Gifta T <0 e H el
F ot dre faan wd oA HIveR T TR &
TMu Re Ml 3 IR Ghaar eifgs i1 39
TEHE o G T HY 1 T A 1950
T s W19 6 el R g8 o = &
Y IH wEEE 3R @ W S &
Y, TR T G & 9, qe e
F g, R 3R WA b g GO o
TS &R A 1951 # ¥eifa ‘manr
fhen 4 & A =1 Ree dis o wd
UMERT 7 3 el g aad &
RIS R BT TS N, & st &t o
T foRar | gufis fren Tes TRer
3IEATS 7 ‘AN fhed & fou ot wisst &
FEl- “HEN T 3H 27 WS F AN B
3 HATE W g A1 et 7 g & fou
TS U 9E HOHR ST & gl 817
MENT 7 & W AT Tf W&
Tgt 7 % 98 Ufsd Taeee TEE & 9’
Taifers SRl Afthd o7 T ®F 3R
3o THTSMETET a0 § ‘SERy’ B fad yerr
& T W, 9 T@ F T 7 oFf v
anferarar & @Y 39 3ol

1951-56 HUS QX &t =t o foed
Tt ITH I AR WA oA, o
39§ T &S o911 1953 & a9 T TR
& foedt FRer & fou famen qof @feq
3371 39 a9 39 oM. &. fhowd &l 7
Al & 3rHee W il e # g
I BIHOE I, B THH TS IR &
T & 7S ¥ w9 § fRwmEd sl
ff B A TER e U9 FR A
fdvs & &9 § 910 foew I wifew &
frdem foran e @ 910 FoER I&@ T

3TTES-Fh ISSN : 2349-137X

3R T FAR R 9fs IRF S s
2fIs 91 77 fhed 9%e wifed &3 |

1955 ¥ ‘Af 420 & T FR I THSHA
# difgdt W =g o, e s=h
ity TRt gE 1 S fRar S ARl
# ToTe § W A & T W A Sfaw
I § wufed & Tod wEt § G998,
T TS HP B AT 7 HIE B A €,
S s G TReva @ A ge §
e T B a1 81 39 T 3
[T & g 39HRE % St & &9 F M
S &

1956 # 39k fRvH & a9 ‘SR ®Y
wE AT e 3 IR Twed e
1 ST @Y e A HO st
fhen WeIeT # wEuw fbew &1 T o
R e wer w3 5l
F Teeul Iuwf AT 81 fhen e o
FGH T F H ST 3TER 37T A
T & 3fae Jdr w1 AvEE & S
@ el off T g 21 Bt Il
o & AR B TH T e Al
FHiifh, RN & afd gg ff 957 aRx
2reft 3t @ SER TS HY A o e & Bl
QRN & Al @ 8| S SR
Afesalt & wTgT SR B H1 QLB & Fehell B |
S ® fat o T w1 A A ®
T # fe 99 2 SR emyfe TS %
Rgva & @ sE W ok off aed
S € sefer § 3§ Fos frer wien
FA | T AT % 53 9% @ off T
fhen TH T oW #H T el 7o |
et I

1957 § T &R FI 641 AL & 1
a7é fben OIREr # TS FR WA FAG
Tl BT R (2024)

(feamsw)
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F IS & ®Y ¥ AT Ffes alie o

1959 H Wl ‘emret fhew & e
T IS R B GIIS A H e B
TR A 9T g3

1964 & 79 IR & v § i Twifesn
fhen ‘wiftd ¥ § T FR F WK IR
3 I AT % e A oA 7@ I
F 1 TeS! T Reew o v 59 S
& fafay wgasl @I T3 39 frew & fou
e %o wdg® HuEs R f W
g0 §ifa €W 4 TS /W H TRE @
ey Fe WA I faa) TR wE S
F ®7 F T8 H MRal It Awoar o
i T A Tot s 3 A
1 3 e H e JIF eWEE g e
oAl T W ST R W g HAS
T femr w1 W 1965 H 3% =Y ArEh
AT fthed Wi & Sl 1 gee S
T

1970 # RSN g8 % 510 ffifa, frdfera
3R AT AeThie fhew B A1 S
v fhen fed gf, o9 3% afar &
foRit Hehe T AT HEAT TST Bfhd o8
ot § 3H Th TGS thed & &Y § HiaR
fopam T AU A S fhew & gEy H
ITg ST AT Fhd o STER : R
= 7 < SThoar i ISl gERd § == B
I B TR H OB F GH AN A
FR H T AW S A8 2 & fheH
T TS Aeahiedt fhed o, fg aufel 4
TR famn, 3fe -3 difgat TR SH %
IR T8 A off HISE 7| 7% e qutet
P TS ITH SIS G ST B @ 2
e @ R

3TTES-Fh ISSN : 2349-137X

Y AW SR F a8 U9 R A 9w
AT & &9 H qfte 971 37 1971
T oo T 98 o WER FR
TR S ‘Fo 9 3N Fo § Wik
9% U 9IS SR qor Wik & @m
TS Ut i % W AT BT S
T TR 92 BN FR F HRR H JHA
1973 ® & 59 3= ‘e’ &1 fmfor qon
frdem forar, Sd = FR & 919 e
FAEAT H e fHER TR foam s
3q T aTeT o e R st St ™
gufee @

1970 % IS % 3aUd N 1980 F
T F YA | I= HigoT FH e
1 famfor qen fdvm fan) SfAa emm &
e 1978 | G Raw gar wd R
FHICRT & T 1982 7 TH I T HaTfeheit
F g 1985 § TH A TW AS W@
HfewT el A fhed ot S I fee
faare W sl fhew off, St Aprea T
T wd fagar afeer @ wmfe fafa &
Frefar &1 Fui T 2

1979 § 9 119 AW fhew
e § 8 F ¢ geE @IS FR H
et T fren aie T 6 fed a8
Y B WX VR FR & WF A W
1988 H 310 g © UES 98 30 o FfY
Td IR A S sferar i
o @ frdvm F a0 9 i I 9y
% A8 Ieh d2 WiER A R fwar|

TS HR B AT HRA b G B2
TR e fed & 3 wdg e fren
% fou 2 T fen R, 11 fhed B
TR T 19 ATHiH WS &1 TEr Fsi
mﬁﬁmmaﬁ Top 10 Perfor-
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mance of all time § ¥ Th HMET T ST
PR TGIATH I & &1 TH BIBHT FSHR
9| 39k e F1 § 37 g1 fAfda, fdfem
FE QPR S| 1987 H TS &R & ‘a1
TEd Hoh [EHR T FHAT & & § 9Rd
TER N 1971 | O T ¥ HI
foran w1 e qo fag fw & weE
far art dufed I S SR 21 fhew
Tfter STt W9 T4 & 3N : “IRI
TS I THS e D Ao I¢ WA T H
S TH H o Hifess &9 § 7 e 5 9
fag & @l a9 M

TS HI B BIHHFA TF Feehifcss Haed
& Gaof # et 9 yre 19 | fo @ T
T = & T TH FOmR § S o
3 el FOPER ¥ T8 F S g g
o &1 &1 off T & A 2, w9
3R 39T 3% T @ | e 37§
o7 37 98 T R 1 S &1 FEor @
f 98 U e 9 MU 3 FHAE SR
T % Pis off UgT TE U 1 3% T
g & for 10 TEIe stfaret §
T TN 3% T F gagS ke S ud

% Tdgs T & g off e fhar T
e g o1 I8 Fay 7E @ o ag Rk
=TI fhed & s 91 S SRR
fOheml § ZafashdT, FoTcaehal, Tfafcasdr
X HTIRSTehaT ol THle o 2 | ared o
T U LGS Ui Ak o, 3 fthent
F W T IO T gaN A o 5 Rl
fommT @1 & 3eie Y g & S 911 9%
&R et wredig fmmn & 19 v = 49,
fei7 39w fay w9 yem fhar) A @
fomm & &7 H 9gR T W TS S HEHE
ofeet § #1E w & gar g1

Tt el

1. RajKapoor: The Master at Work - Blooms-

bury India; 1st edition (3 January 2022)

2. Raj Kapoor Speaks - Publisher : (Penguin
India; First Edition (10 December 2002)

3. SEYHN 9T (2010), ToHH : Ji TR,
T facht : UThae JHIIH |

4. ol 9l 9ER, T (2014 ). T W8 Hlesh
TEHR foSiT, 9RT-1 (Yo Sen), RS,
T fieot « NG TR |

5. WA O B - R @, yo9m s, e

6. YROIE, 3THAS (2007 ), TSHY : 3TE gohiahd
e w1, T fiedt: TIHAs TS|

o
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T[S =RYT hT Wh AT it

TS R SHHEE § T BIHH 4R
e adE sfEd e il §1 s

W1, SARA HIfgSTar

T gt SR & 218 H @A
giepfas &% § Rl o & ar #

AT e $ 9 A 8 @ SWS B
g TS T FR H I8 HW &, T HX
A B & | IS H 3 gl Y
1 3 TeiEH T HR Y g0 AN A ¢ 3R
T FHoT 3R AT BIYSG FT AT FHA
w0 & f6 9 & fma B e g se
e @ T &, T g 3% AR B g,
ferger # I Sl oA €, S fepedl
% gl &1 Hd FA § N 3 Ml
YT 30 &1 o9 &9 9, wRT TRST F
arrehe | flgd @ T8gl e IR
Tiepfas &g § &L 9, w9 T J=
3 I ISR QT S ¥l 3 e @
& s & ¥ W 9o AW IS SR A
fFel & HROT & 39 g # fedr A T
€, S9! & &t s, 9, e o |
B 21 R o wEl & g A garedt #
H T AR S T8 TS FP H T qh
| s W et § vl of, A
! O TS FR H g3, S AT Tl
fohen & 19 ATvTehe § ST e Heleaa
¥ o 4 3R 39 Yo # T off @
T qeft ¥ MR 987 B T FR &k FWH
faeaedt day g¢ 3R 324 39 3T & o
3TTES-TAIeh ISSN : 2349-137X

ST o a1 wife St & drae & fou a5
H 3T 39 3eqTT o a0 o &L e fegeR
F 7t Te@ W T g F e S
T R o & A F WY T FR A
S A 91 U9 R H TEidd F |eft
1A MR ST % T H 3% N dIR
fF T3 FEfEw & muR W e R
S &1 A i gHET Iwfhed H fawrs
TE T R 1 et 3 el 3R Jedt W e
B 9, fH 4 420, 96, G, BT T SR
N o7 e &1 g7 AESE B R &
T @ 91 H-Iery & Sfaffer, oft s
3 & fpel & o9ieeh 92 =919 § 3@ 2
F 3 wrefwmAl W TER &1 T8 e wm
1 YU I iepfaeh g # e 2
e ot A § |ishT 9 9 90 ST @l
21 2022 # fedva aRdg yuE W= @
FEIG T S o U vaE e S ae
AT &GN H 916 TEEEe & fou
&t T & wawl @ Wil § T wiwpfas
FEIHT T S A T 911 FHHH &
IR IHHEAE § R ok Torgd ot 7w
WA St 3 F% Rl Greaet @t
qur & fou g S @ fawRer @i

ool BYE RwE (2024)

(feamsw)
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T fhE T HEf W == HE & a9, T
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AT T ¥ WX W% oW Ry ¥ o
JeE # SR IRAR H AEE o Ta
ST THdT | [H-TG F g G SR HH
Ffewar & 39 g0 7 off 7% oRen & feem
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F 7 | BIg M 21 VoR 3R TR S
TR fow T T, SR FafheE & @ §
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AT SRA H 39 fhew o Ihadr H T
Frol i @1 gHs faes TR o gF gan
ar, W #R-9R 77 dved = i qa
The & T | 3T T W 35T o Sl
AT | FTT S AT Thosdl AHhIS
Tt o, Wy s gfedl 9 39 fhew @ A
TEAYUT HET T 81 98 T e faear-faer
F T W Ra off, S god: T8 A
% aR H TREH 9Ed 99 W agd 9
Qerd § YR F A e off 1 o &
3767 AT bl BT HewT bl ST HAIHHAT
& T gHE T T 2

T 1985H TTER Y g HHT qer
T R 5N R fhem T a8 7w ae
Taf¥id g3 | 9% 98 999 o1 5@ e Fo aul
TR TEeA H §E 2@ & fou 7" T
41 39 fiber % off RS e 5 T A e
T et ot STA Sff 81 o o T gy
w1g R B & R Fga Jrom | S 5
78 fhen RS g8 @ 39+ 9%@d &
Hifda = & fher % T 39 § werel
T @ 9O Th SH & E5 adl I
ST @ 2w & fou e ™ B ¥
IH 3 W FB @M FE & g
T W 39 fhew & dEH & fou sad
TRaRe axfel & q sfte qor sEH
Afeeret @ WA &I 96 g a8 &
el

T T8 T A T F aw T R H
fmfor & &1 9 S Fer T gaw
3R ITHEAT et o IH-Hre TR TR
ot | ‘fear & fmfor & dE TS PR A gy
& T 3t 3 fhew 1 3T I WK HR
T QU
ITTES- TN ISSN : 2349-137X

TS R H G0d A 987 T TS
ot Trg & wg F 7 ff oS e W S
o f fop g % Tl 1 BT TR P
T FROT & S aF 9 e & T
T 1 TR STAfRY S wfafs & e
T Tgad a1 TdeR Hi 3 & 1o
fiher ‘SREm’ # gl "R HiTa- ST
1 STEER faan 11 fped s 9 T HR A
T Hedt & Ma-wfia & T T TR 9
T I a4 forn o1 fored 39 w19 fiaeR
VO, T THRASIYY, T ToheT 3R TR
NERSSDIENEINIE RN

TR TE Tof R & &9 7 et
e & weEyUl foed o ®1 TSR
fihen o fafer fenslt & sead= wwar ot
Ig 3 fhedl & FIHE, HA VAR, M
giftd, frewieh a1fs § o #gd fohar s
TeHT 8| YR SHH a9E 90 T T g
i reeTd of | TR & foar s
T 3R & Y o § § 4 S fheHt
F o F YEAE A9 T F w9 &
§ ol TER 7 TF TR § FE
foarst @1 9 M o fFHaT gees g 3@
T Ao | 3= e | q A st
% ®Y H G| WA A a9 W R ST
fiheHl & & e | ST 3T BT W
ferareft 21 Tefterehl & SR ST fipemt
e R W fewwt # sfer S g 21 U
AR 39 yu fped § 9 e, s,
T, S enfE €1 gwd gt 39 fbent o @
o @ & o # W F U TR
T § R ML & 1= T F b &
1 T @ | AhISI THHA ST 166
& I o | 30! {hed Teh IWIR famman
Ziz@mu ot 420, 52 wfesw, o faedht
7, g 2w & T et 8, S ey
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F1 9 f5a ST 9T ¢

TIHY o SHaehre # 3% g fAfa-
T foreni 4, 3 fou fSamr @ wam,
I BN T IAfYF €, I G & AR
farr sohie anf § puEn @1 ufq d o
WIoRS W TSTH F BN Fheda &
# fasd ® § iR 77 faofer ot off s
1 3T TS e off Reewar & i
3w T e €

A: H e T P TS AR
foom % ws @ fmfa-fdus 9, S
Tom o1 foreht Frmfar-fders & =& &0t 1
T 21 o & B o T e A g,
TR 1 37 3T 378 1T a1 &t | Fa
T T o1 3R 3 g e @1 S 4,
7€ ST 8 6 3 U e 57 M) ST
FIAET SR A % i off g T g
21 3 afyawre fbedt § e,
FSTESAT, TIefeaehdl S TSR

eiEs witayo e 81 add § 9 T
IS o =Afhe 91 37 fhenl 1 &
U& ST W1 g3 B o o6 foe e @
T U6 ITY T & S AT

wed gt -

1. https://hi.wikipedia.org/wiki/TSThYT

2. TS : HT FHichd YT FHHAT — YBR
AT, T faedt: USTHAS YhITH. Yo 42.

3. f&& fomm : dfiwd 9 saaiadt o o, vdv
dte, el agen, 3%-81, S-S,
2009; (fa=mr fawreias), g=-121-122.

4. TSHY : G HAT ,SRANHY, FHH, FIH
TR, T fEedl, TSRAS FHTH, Jo 70-71

5. https://en.bharatdiscovery.org/india/T-HYL
6. https://hindi.webdunia.com/hindi-books-

review/
7. https://www.uttaramahilapatrika.com/re-

naissance-womens-questions-and-prac-
tices-books/

et
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fefites g & oi TeTehRye ot fifedt ot
YT TTehdT

fefsem g 3 famm & wqfa, faawon
3R 3HH YT H [§ W@ 8o @ 2
AT Dewd, e, R dwre Hifsar
39 fefses w3 bl & wh T
St o 81 39 IRol % S gRedE fa
F YA TIH QR A o off i §
TSR F el 7 Faw ardE faem @
3R T BT TH TA T §, ST W T H
ST AT |

Te R A 3o fhedt SR § 70 ¥
e et # ®m fRar) e o &
TH TR 9SG FSHR T 1935 § Thom
b 3& gam| SAfar & &9 3= 24
E 1947 # Rfes & fowne feew @
ST 3f e o | eI S W S
74 fped H WeSl 14 WIo & 3W § Ao A
S 1 fRer s fopan, st f 3Rt
TR fhen | fmfar, e 3 e us
FER 19 ¥t g0 i 77 Ufieie fhen
TR T AYATST o R § Ho H TR
I 85 | TRQE = 3791 fihewt # wrifoen
TR I SR VR F 320, S 6 o off 3
&1 TSR &1 ST fhew St 3w Wi
ITTES- TN ISSN : 2349-137X

TR FAR
wfFee], FAGAR [T, SITEl Fos
BR T, FYAFTR, FRAT

AT R = JUTS ST
T ad ot 420 § yEER 3R SAHER %
oY & ®9ES T8 W femmEn w6k s
I T A8 T AS # A g H oA
T B b GHT T |
TIMTE & I el SR wra-men &
Hgcd IThIN

fefies g § St snifefae Sfeag
IR aare Rafed S e W R £,
TE TS FR I el Tedl aHag saed
=l i @ &1 3T fred & Ry §
fep TheTiepl SIfY % STASg, FET SN TS
F Wed FA FA T e T 1951 |
waf¥fa smarr fhen, fewdt fammr & sfoera
o F TR e g | fhed T T @
TEh & ®Y § T AW ST TeEE &)
M@ 7 & fheusR % ®9 § TH g
feam, i aamy 3 & 3 fhed! i g
Fd & Ao | @ GO fEa guis
heH-THIo % Je@Te SHETS & Vsl # ST
3 TH TAEE 9o & A6 B 39 FAE W
wgan fea, SRt a% e & fou ag-g-ae
HSTHN ST & el 2 | AT 3 & 3T
I T YSH H | AG q% qifaad
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&9 § TR, fed SHE@E 188 & a5
ol St Afhd 99 T &G 3R
3T TAISETE! <0 H SN s et
& T8 e, oift awt @ S A o 9%
ST & WY T ST

FEH-TIFN fa1E fed & vl # 9Rd
I 39 TR | IR S B TR & oW sTH
S oft 7 Wl &, SR 3o 7 @ R i,
7 ifvad g9 ik fre 99 3w § e
TN % foU 9Ra &1 Fefieh o @A
Hag 9 1 W & g 7 Gresh at ®
el o foh AN 39w TAifes wEdar
fhem off | W W FROT @ B e ot
T 3R Wl S Tghl W THA-Z8ed
T AR § A G IS o 21 A T
FR F SHGAA kGG TR B TH
JATET A 2

TS S i ped i v wifad 78 &
fp 395 fawar i @ &1 emw e
ft 420 S ForGET fhedl 7 &9, 9,
3R Weg WA I § 3TIR BB aIe
F11 fefres g ¥, 37 fent &t s o
3N T TE 21 Afroad, ST W i
IS S WTHH | & fhe @ 78 e
F WI-TY FTALE q9iH T off g
e W & | TR 1 et 7 agia Py
FT TFT B A FE 2 I A TR
T G | IS 3 W@ g W il et
frafe fora 81 TSP 99 FoR FfeEt §
F-HE Qa1 2, S R 3y B e w1 F
T

TS QR & fper @ fefes I & T
TG BT Tgd FEI 2| AP O TS
T2 AR TS G fpedt &1 T, 4%
3R 3T AT qbATBI o AW ¥ funed

3TTES-Fh ISSN : 2349-137X

fham <1 @1 21 T@ 7 FAo 39 fhedt H
TUTET S GUR @ 8, ek 3= A2 9 &
a3l & oy st o o @ 81 fefee
0 F qoeR # fhe @ wwe (RER)
Fh Iod TUE § T FT, I TEHH
IR H TG B B TH @0 Had 2|
IS I, HaEl SR gval # fefSew wie
F U9 & A Fae g ufE & fou
FEALHET 2, dfes I8 AT G i Ay
TR R TgET 31 H TH Tereh qreA of g
ST TEH 3 qegd W IAH hedt i
MHS HEAT 3T fUEd & g W F
TR TH TWAH F TH TG AT 7
ISR % fou fhew SmEm & 2Eee 3F
AT § 3TaN § a1 as § § e &
N & STaN § &9 3R 377 39 § Jegd |
ol a1 3T SR A T R

AT SATH TATH TR

S AT T TTHE S 3T TR T
T 21 39 g § TEoR mae # W
e & o Fresieg =t g e 1w
T WY 21 3T A TR F T F
ST At 78 oft 9t A & Bl =t At |
T fpedl § s & wfifae Sfed %
IR A & e Hehe o AN 3
S Hfsd fohar, Safs TSR @ fhedt &
TSR TS i SRgE 3T AT | =S
At 3N THT 39 9AS | TH-TR I
facpe st §1 wde HomEs gfe § 2H
I TG § S @ ¢ Aied e #
TS TN T & weliier & e
g e A P YT S 2 | §H 9 B
Fgd 9% § "eyw A g€ awe o
420 ¥ T q R s @ e
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s § wargEar i R Gha w81
e § 3214 g a1 T 1955 H Fat o,
TRATT G 3R 3G Frameht 3 3ueh Red
FH T 1970 o a8 & e | fhew weitemh
e, W, 9 U9 & TR IR AT b
TS & b, dfcsh 35 WA TTH B 39
F T4 Hifoss &9 F 1 e 5 3 g 5
T AT 79 T
TSTERTY ot TReHT Rl WAt -

TSIRQ 1 feri &1 Giftd 39e Tga
21 TRL-STARREH, TohvT, Tl HAYER 3R
T T Y e FOHH & Hedn ¥ I h
T R A H T €| T # et
i i s fftre e @ 21 S
Al e o wfote 7 1 gefies 21 3
foherl &1 it q&F 9 ¥ qEAES, T
3R FfIEe Siaa § Fegq fohal T | TShg
F fohedi 1 Tia S HgReT & 96 F
TRh AR 81 a8 AR H AEAS
TS 39 T ¥ IR HT & b 3wl & il
I TN A HF A &, A R TR
3R Zxfek A A T & A S 21 e
TATF i 3R e T #1 Tew 19
fe@rd @ 21 TR A fhent @ wia
SR FET ST Y H AT Bl TG
Y IURAT &1 TP H AR fped |
TR TAfRT 3 Tl e 1 3 St A
T H fhesl § HaaeR iR Hreet
Tt # w1 TR R iR e
S 3 TR i fredt & fou fia fod |
S TS B TEL N4l S g1 91 3 Wt
¥ grfes S39r iR IRY F ST T
famré a@m g1 1951 3 TSR F fbew
AN & TS I AN § AR § A1
TfEeT # § SEHE AW § STEN §, a5

3TTES-Fh ISSN : 2349-137X

1955 H fOhed ST & Tiid &R g1 g
3, @R § & = ¢ fae adr 7 S @
ST, 9% 1964 § 375 fhed T &1 Ma
J Y I 0T TEH qH ARE T M 1970
# omé fohen AU A S 1 M ST T
AT gt Wied 37 1Mt B S off T
AT ST T 8 | 3 SR 2 R T
fopel &1 Tifia 39 fammn 1 fae o i f&
I U, A & Ff 3AH T 3R Ffl
T ITH S[CTT I T &1 396 M A1t
T @ RA W w2 e g A
foerm frmfareit &t o8 gwem I oo 2 &5
T I fhen % fou swgd 9 fea
Sl
TR ! T R 3iR Sahr fergroramd -
a9 1951 # RS g8 fhewt Sam T,
TR 9EWE 3R A YO W aeiRa
ot | fohew & T R 7 TH AR H fHER
framn, St g @ el e &6
fRTeme 2T 81 e 1 T ST €, i
TR W 988 BIHHT 3Tl a8 1955 § M8
st 420 fbed yeMER, Yofiare 3 SHH=RT
% god W angfa o fhew § WS @
SO, T T ARG G S ST
I 9T TR 7 370 fpei & wrew
T 39 g H SiEd R fEar a1, St qeEn
H H gL | A IR SHAreReT it der
I IR fopam 3R ST o #f 34 uf
T & fou faaw fean g1 3 1964 & o+
T e i 3| W) enenfiia ot feew
% G a1 78 0t foh 39 T8 AR At
w9 H 39 G farwemmet & s gan
ar a8 1970 H 3ME WY A S TS FLR
U Heahied e ot S T S
F St ok 3w dewl W@ emenRa o

Tl fereries (2024)

(feamsw)

1244

UGC CARE - Listed Journal)



gl a8 fhew AE9as ®9 ¥ 3HUHS
@, S 39 A 1 TH FW Fho A
STAT R 1 a9 1985 § 31 TH o) 7 A A
frdem aeep@ 7 & fover o) S fF st
el fvem off | Rred Wi ga 8 Ao
T @I SRIET T T

TSR F fpedt 3t deehifos wear ud
BB & T H TG by 7 o
2 5 TR % Saeshie | 3% g fAfa-
3R fhewt = 3 fou famr @ s,
IOE TR AT IS o9 AR G & a8
foma 36 It § e 81 SRS W VEH
& MR Fheua o7 § fashd ® § ol
78 faofier o off ST 81 STk TR
foredt off fperer &t el @1 & qm
s &1 3 SrEfThaT % dely § S
TEY SAYER Ay 4 fowr @ 6
T # A fhew #7 @R A a6
e Fa¥ gar 3 fred & fou e fadv
T TEHR B G TS | FaT foh Torh
Fr fpert 7 3= IR foa 2 3R Teshy H
TE o T fhedl i IH-aR I@d &1 g1 dedr
% Ferte-Freteres aheoT Site 3iiE anfeeer =raeT
off TR H fher & IOT B §1 TTER
P TG T Hrdpifesh Hawm & Hae
fomm deeft ae T & oEs o o
AT T 7 o & b TR e
& T TH FHoR 9, S g o o
FOEHR T TE B ST Febel 2 | R BT PG
off T & 7 ], Foren M i 3w 5%
T @ @ o I aEar o7 ok 3 g
o @ ST 9, wd wRor @ R 3 T
foTe a9 MU I FAE SR SHAE 76
P2 off wgT T e g1 3% o g &
fou au wdge fymast § wh @M T
3% ol & gdas fadere ok 9 & wdaw

3TTES-Fh ISSN : 2349-137X

WA W ogEE o yem feer T SR
T & 9o @1 WA HqET S g,
S 3aat o Ig FHarfy 78 & 75 3 fad
IS fhed & T 41 3h AT
el | ATaTfehal, shoTcdehdl, Trfefcarehar
3R raTfThar &1 TriEs ftasgoT e 21
IEdd H 9 TH gHHI a9 At 91
I fheHl 1 8% W1 SO ST g A o
fop fo=t fomm o1 &< <xfe 399 47y &1 S
a7 3 e 3K I fEE & U 1w
=R 4, =i 38 T Fgdg yem e
o & &7 # T @ 95T gu, of
TR S IS g § B wh @ g
21 e | & faemn vt A S e
2, S 379 T & FOER & GI-HF gy
¥ off giedl a% onil & IRa HE @R
TR T AR SIS 2 |

foremd -

T F fedi 7 IRa 1 s T
W TETH R | 3T el &9, 9 i
T TR & <3 F AT ®Y F St
ot | STET 37 & 420 foheq 4 3% W
e Yo H 9RdE fgmm A erEde
qeH & fou af 1987 # 3% @ WRd
Hiesh QPR @l 1| 9RT THR A T
1971 # o U R feam wifeaa |99
T TR N HT A A F AW I
gofae T 39 STeE 3% e
TEFREY U TS, FaID R,
TS ST T 37 TR ST T
g 4T T4

fefes a1 & T IR A {h ik
T foperl W targiidt 3 39 Hils sAm
ST foad @ SR SR yeiRa X &
Tsh 3T A & THdT 21 39 7 FASG
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39 Site ST At B gHgE # Aeg e,
afesh 7 ¢ it 1 IR off HM) TS FR

THd ¢8| I8 ASW IGH 599 TIG Fal 5
T 2

1 ol @ fhed Tl § TeR I A g

gl % &9 ¥ wifte fem S wifw
fefsiew g # sfforT 9 it AR %
e ¥ I fher o Aed @l SHEE
S =ifen ) fefSes Aredi @ et feewi
1 T, TR R TR W e
I farem @ ¢ did T uger wehd g
T8 A HIG TG T & sfoerd &t Sshfad
@ & FM BT, qeh T8 g W A
TR GGl i g i Ted g et
T H f T THE gared § ISR
F T TR F ge ot FM T FR
o & v & o e g & «ff 3t
77 TEIH R Wl I # TSR &
g § U9 U9 g §, S o7u a1y F wiy
1 fwg 31 S SfEa B IR W
TE e § SR 31 Sl S e
ST Tl &1 3 HEART % §R @IS I

1. TENE, F6Y (2010), TTHE : Gor JfHaT
(yor (Henfaa-aRafiia) o), T4 ke,
TIHAS FHTH |

2. fR, fAws (2013), & f=ar & 150
AR (Y99 TEHTOT), AEE S g, A
feeedl, JTe Th1eH (YRaler) |

3. Y (YUIEh) (2017), foqwr & @t =
(I &), TR, oo, e

4. 99 e, e R : dredt § gaehrgat gt
ek (Sfasiies age, 3i6-81)1

5. 3HS-SH, 2009; T fAHS), Tures-
TROR S, ([HH &9 H Wi Wel,
50, dTEEE US, THEMEE ¥ FhIR0E) |

6. TS &Y : 34l ghichd 3MHT HEMI, TSR
YIS, TAHAS FHH, = e, qom
(ufafefa) §epmT-2007

o
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TSt YT <t Tohewt ot Efta

TS & S 14 foow=R 91924 #
TSR (TR H g3 | g9h S0 &l A8
WER TSR 911 F 219 fIar gy
319 e ot FETy St % W €@y ufEn
§ @ 91 fI9SE & 918 9 97T 31 ™
R Fodd § 99 T FE 3w dar J
yRftyss e g5 wer § favwr fw 7 o)
104 &t vgr @9 # & Bre fan 35 ar
3 9UfaR g8 37 T |

w fom far @ 9o, 78 = e

AT BT
T T =T it 4-aiiet
F. . I3, gEE - 9Ra

fopam, SRl 39 AT §US 3= g
T T ¥ 3o g el § €9 | am
R 3TqT HRER T IR TS A=<
fofaa “far” Tes 9 &I, o8 58
It 1 FRER 9| Aes # gwed &
a1E g 6 haR Il A 5% fbed “Howre
(1947) ¥ &3 a1 faan) deaver fhem
‘M (1948) H 39 TR NI &
T g ey & fie e

THY 15D TS HYR A G FSHHR b &7

T B 21 T Th 370 hed SRREET ]
T €1 o 39 fel 39 w9 2fmere aml
F g & food 9 o @ § 78, e
§ P wfed SRS BT IRl §1 S
TIETST 1 R gF JEINS P A S 3
femt gedt e qen faamn & & far s
4 3% e =fedl § #er wl F 7t
T HeTee o &9 § g s faam) g |
T HIYNUT TR & S et o, df 3=
T 33 S U1 S & T off 1@
T8 fopam) dfeq R vt & wg FW FA
gl I I & STifRdl B wHe | ad
H 37 fRet TH 3 g

FIAR T % T TEEE F €9 § FH
FH & aE THR A G TS § FE
STEE-MeR ISSN : 2349-137X

T ‘gIhoE (1935), TR o (1943)
R T (1943) fbem § BT afterreit &
HW FH A T FR FA T 41 fhed
T (1946) TIT ARG S 3L 39
MY FwT i qffrer A | 9 24 a9 )
Y H T FR & @ T TBA 7@ G
“TT” (1948) S e § faurd | fem
fomtor afie fdem off gl famam)

TSP = THE & IR 5O § 4 THS
SHIF FF T 1950 § IR, . Lfear i
O T 1951 H frew ‘smErr &
ey ¥ IeEa e SREE 1949,
ot 420 (1955), S W@ (1956) T AT
T e S G hert &1 T e e
3 oEd fug 3T i off TeeE |
U BT [ERNiD (2024)
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foRa| TSR W FEAT AT B TS S
fom 8, W A i © foa € i
W fT-uffeT & FEr &1 fafsm g 2

TR 1 &=t fberi 1 T o &=
AT S 2| TR S e T Ha% 9Na
a1feg R forea & R S g0 woes 1
9 H A oA a1 IS
F TSI ARHE H NS off TR &k A
N TH Mg AT S H LR 2,
T T HeH fhed e o &9 § off
forar T 21 3¢ fhem =t fafirer feremsdi &t
Sgal wmet off | A fhedi § emar,
aTfiet, 27 3, HiS AEA, 39 F G I
NATHAE, HAGAEE AN AFHT § Dol
ST U F5© 3T Tl IT1 3 {Thedt
& HAME, HT-I18, Ta-Ha Rherias snfe
¥ Ty wegy fhar S wehdr 21

TSTH H T 1987 H ‘TR HH
TSR 3T T2 TSR H Fer b & |
11971 H ‘qg@wer § FEfa fohar
S 1988 H Y 7 31fead |G | 70+
fhem § wifla S ggu ft 98 3T T
31 e o1| 39 T § HerEl, WS
TEE SR FE F S T # whe o

TS A T S foheH, g STaqd,
IS 3T AT HIWH T HEH HSTHRT
g F oA St Ik T I Bt a1
T

T et ® T Ryt TS T 9
Ffeh FeHT S FRGERS &1 3Te H IR
F | I F f5d @ § (W)
3T AT AT @ S

TSI = TGN e H qeheT 1 7T
P ITANT FR TH AR WA T | R
I IAH AT T ST 471 36 YHifeah

3TTES-Fh ISSN : 2349-137X

T @R 3 THW g3 (St 420) 37 off
IR BIHT 2| Thh NGl IR FANGH
B 3R afvedt wura @ g s
foham &1 b fpeni & Jor ot g
T T & A1 F AT ST FRE FH
31 e g el

‘o fhen & fmioT % g v
T G, S IW IHY 950 A A | TR
I U T 7 IR foRa fR A e &
M M| IR e 3 T fhen fmtarei
F TG SR 3 81’ SRER IS A
F® T T H TS A T | 3 WA F@9
FEAl, Ol AN, dUeh TUT HSIeE
geamgd A fomn veme oW g}
T 3t 7 3y, T el U T g B
gam|

fafer =1 fyam fafem & o ¥ 1948
T IR F. fher Fo & T gE o
T o 2017 § R &. Lfear F W A
SoH GIF & T

TSR 1 fhew Tifid 7 Fae TR
o & fo & geERr o afe 3 AR
it & am @ off U 9 yfad fRa
T Hifid T TR TEAHS 9 Y TYS
oar| T iR e # IR FiEphw 3
IS d1dt § g

TEE ok AR TGl b Rufem g
& T-7T F g0 R & @1 meR et
T | HAG A g H T R e A
3T g3T | & idl & e ¥R Md ged
S o W | o S faege 19 91
T WY | SR T MR 59 b
# srferepter T et T W emenfa 91 v
A 1 T B T 21 TS 92 o
TS YR [ (2024)
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IUST G HS &I S AN o 990 TRIST FHi
IR A 21 o ol B v e off
Aiael % Jam W g1 FEr R BR
TR ' g g g1 & W T e 4
T F gEW Al | agE foar

T ¥ e e @ o o e
femmT T AT @ S 2 gw i § e
Seo™, del, s9R 99 3 21 39 fhew |
g dor STafes 1 i SUET g 7 |
3R T S R AR wid fear 3
afem M fod ) Tl § TewE iR e
H 3T AT 2

‘AR % GG # S % 8 T B
1 o) g, fawre, seow, oA, e g
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Raj Kapoor : A timeless beacon of Indian
Cinema with effervescent attitude (1924-1988)

Dr. Avkash Jadhav

Head, Associate Professor, Department of History

St. Xavier's College, University of Mumbai, Mumbai India

Abstract :

Raj Kapoor was an innovative story
editor director and Pioneer of experi-
mental cinema. His versatile acting and
unconventional roles as protagonist were
not only captivating, but his innocent and
charismatic screen presence made him
popular not only in India but worldwide.
This paper will highlight three dimen-
sionsof Raj Kapoor first as an actor,
second as a director and thirdlythe expo-
sition of humanism which he presented
through his cinematic brilliance which was
certainly ahead of his time. Apart from
various accolades and recognitions he
received, his ubiquitous talent and the skill
of blending romance with emotional
appeal earned him the title of the Greatest
Showman of Indian cinema. Raj Kapoor
can also be credited with elevating the
nation’s position for stronger Indo-Soviet
ties in the post-independent era. He was
able to set the tone of the nation that had
just emerged from colonial rule and so,
his initial cinemas very often portrayed the
challenges of the poor, marginalized, and
proletarians. His directorial debut of the
highly acclaimed movie Aag in 1948
which he produced under the well-known
banner of RK Films, not only gave him

3TTES-Fh ISSN : 2349-137X

the recognition but also made him the
youngest director of the Indian film
industry. The conviction with which he
played the underdog in many of his
productions exhibited his confidence in
the scriptand also the way people identified
with his characters as more realistic than
merely idealistic. His films strongly pro-
moted the real meaning of love in a world
where materialistic culture had penetrated
deep into human relationships and where
external beauty had a more profound
impact thaninner beauty, where the bonds
of mankind were replaced for petty exploi-
tative gains. Raj Kapoor’s storylines
always had adverse conditions, conflicts,
and unsolvable issues, so it was always
captivating to see how he was able to
subtly give hope and belief to his audience.
His cinema strengthened the value of
consistency to hold on to our rightful
moral ethics which would eventually pave
the way for the pinnacle of eternal satisfac-
tion. His movies always raised contemporary
social issues, and injustice which were
combined with conservative nonprogressive
norms. As a romanticist, he always
projected logical reasoning to overcome
all the insurmountable hurdles and
challenge the socio-religious dogmas. He
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was known to take cinematic risks beyond
the imagination of his contemporaries.
The women protagonists in his filmswere
very often portrayed as challenging the
misogynistic and patriarchal society and
they added equivalent competency along
with the leading character of the cinema.
He never used women as a soft power or
rather made women-centric cinema, but
he rather focused on positioning their
characters in more symbiotic ways to
strongly convey a message of defiance by
setting a new paradigm in the existinge-
roded social hierarchy.

His failuresat the box office gave him
more inner strength to rise again in the
same arena with more spark and flying
colours. He worked judiciously to take
Indian cinema to the global circles tran-
scending the geo-political boundaries. His
flawless direction gave people a sense of
escapism from their daily monotonous
lives. As a luminary,his approach to cinema
was to make it more enjoyable and equally

reflective for his audience. His movies
classified various existing binaries of
society either in terms of class struggle,
gender discrimination,or the debate of
morals and immoral. His films not only
had meticulous camera and technical
perfection, but he also placed music and
lyrics in his films on the same pedestal.
He had become the Icon for the nation and
inaugurated the crest of optimism in the
newly emerging India. He believed in the
philosophy that people’s engagement in
cinema is not just for entertainment, but
they also search for their own identity and
resolutions for their existing challenges.
He had the style of making his films more
hypnotic and lucidto offer solace for two
to three hours for his loyalaudience He can
be indeed regarded as a cherished gem of
Indian cinema in the golden tapestry of
the entertainment world.

Keywords :

Raj Kapoor, Indian Cinema,
Bollywood, Indian Director, Centenary
Raj Kapoor etc.
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The Ideology in the Films of Raj Kapoor: A
Cinematic Vision of Indian Society

Dr. Swati R Joshi

Assistant Professor

J.Z. Shah Arts and H.P Desai Commerce College, Amroli Surat.
Veer Narmad South Gujarat University, Surat, Gujarat, India

Abstract :

Raj Kapoor, often referred to as “The
Showman of Indian Cinema,” occupies a
pivotal place in the history of Indian
filmmaking. His works are not merely
entertainment; they reflect a deeply rooted
ideology shaped by the socio-political
context of post-independence India. This
paper examines the recurring themes,
symbolism, and ideological underpinnings
in Raj Kapoor’s films. Drawing from a
blend of socialist values, humanist ideals,
and an optimistic vision for India’s future,
Kapoor’s cinema serves as a lens to under-
stand the hopes, struggles, and aspirations
of the common man.

Introduction :

Raj Kapoor (1924-1988) was a
prolific filmmaker, actor, and producer
whose cinematic journey mirrored the
evolving landscape of Indian society. Born
into the illustrious Kapoor family, his early
exposure to theater and filmmaking
profoundly influenced his storytelling
approach. Kapoor’s works were grounded
in the realities of the masses, encapsu-
lating their joys, sorrows, and aspirations.
His films reflect a unique ideological

3TTES-Fh ISSN : 2349-137X

tapestry woven from socialism, secularism
and humanism, making them relevant
even today.

This paper seeks to analyze Raj
Kapoor’s ideological framework as
portrayed in his films, focusing on key
works such as Awaara (1951), Shree 420
(1955), Jagte Raho (1956), and Mera
Naam Joker (1970). It explores how
Kapoor’s ideological commitments
shaped his cinematic narratives, visual
aesthetics, and characters.

The Socialist Ethos: Championing the
Common Man :

One of the defining aspects of Raj
Kapoor’s cinema is its socialist ideology,
reflecting the socio-political climate of
post-independence India. Films like
Awaara and Shree 420 critique socio-
economic disparities and advocate for a
more equitable society.

1 Awaara (1951):

The film’s narrative revolves around
Raju (played by Kapoor), a young man
trapped between two moral worlds. The
famous dialogue “Jis desh mein Ganga
behti hai, us desh ka ek insaan bhooka hai”
encapsulates the deep inequities in Indian

Tl fereries (2024)

(feamsw)

154

UGC CARE - Listed Journal)



society. Through Raju’s struggles, Kapoor
critiques the rigidity of class structures and
explores the idea that circumstances,
rather than inherent morality, shape human
behavior.

2. Shree 420 (1955) :

This film takes a sharp look at urbani-
zation and the moral decay accompanying
industrial growth. The protagonist, Raj,
migrates to the city with dreams of
prosperity but becomes entangled in the
corrupt mechanisms of capitalism. The
iconic song Mera Joota Hai Japani
epitomizes Kapoor’s celebration of
resilience and the global aspirations of
post-independence India.

Kapoor’s socialist leanings often
translated into narratives that juxtaposed
the innocence of rural life with the greed
of urban spaces. His protagonists, though
flawed, emerge as symbols of hope and
integrity.

Humanism and Secularism :

Kapoor’s films emphasize the shared
humanity that transcends religious and
cultural divides. In Jagte Raho (1956), a
story of a poor villager mistaken for a
thief, Kapoor portrays the hypocrisy of
urban dwellers who claim moral supe-
riority. The film advocates for compassion
and mutual understanding, promoting a
universal humanism that rejects divisive
forces.

The theme of secularism is evident in
Jis Desh Mein Ganga Behti Hai (1960),
where Kapoor portrays the character Raju,
a naive bandit who reforms through the
influence of humanistic values. The
narrative ties India’s spiritual heritage to
a vision of collective progress.

3TTES-Fh ISSN : 2349-137X

Romance as Ideological Metaphor :

Kapoor’s portrayal of romance often
serves as an allegory for larger societal
issues. In Barsaat (1949) and Sangam
(1964), love stories become vehicles to
explore themes of loyalty, sacrifice and the
clash of tradition and modernity. Kapoor’s
female characters, though often idealized,
are given significant agency to challenge
patriarchal norms.

For example, Nargis in Awaara
represents a moral compass, embodying
progressive ideals of gender equality and
personal integrity. Through such
characters, Kapoor subtly critiques
regressive social practices and promotes
progressive values.

The Clown and the Outsider : Kapoor’s
Self-Reflection :

In Mera Naam Joker (1970), Kapoor
presents an intensely personal narrative.
The clown, a recurring motif in Kapoor’s
films, symbolizes resilience amidst personal
and societal struggles. This semi-autobio-
graphical film underscores Kapoor’s
belief in the transformative power of art
and the enduring spirit of the human
condition.

The theme of the outsider, prevalent
in Jagte Raho and Shree 420, reflects
Kapoor’s empathy for marginalized
individuals. By aligning himself with the
downtrodden, Kapoor becomes a cinematic
advocate for their dignity and rights.

Visual Symbolism and Aesthetics :

Kapoor’s visual storytelling comple-
ments his ideological narrative. The use
of rain, for instance, serves as a recurring
motif symbolizing both emotional catharsis
and renewal. The contrast between
shadow and light in Awaara reflects the
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moral ambiguity of its characters. Kapoor’s
emphasis on melodrama, music, and
spectacle ensures that his films resonate
deeply with audiences while conveying
profound ideological messages.

Conclusion :

Raj Kapoor’s cinema is a testament
to his visionary understanding of Indian
society. His films are not only artistic
masterpieces but also vehicles of ideolo-
gical expression, advocating for social
justice, humanism and optimism. By
chronicling the struggles and aspirations
of'the common man, Kapoor immortalized
the spirit of a nation in transition. His
legacy continues to inspire filmmakers and
audiences, proving that cinema can be a
powerful tool for societal transformation.

In celebrating the life and work of Raj
Kapoor, this paper underscores the
enduring relevance of his ideological
vision. His films remind us that the dreams
of a nation and its people are inextricably
linked, and that art has the power to shape
both.
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The Art of Showmanship: Exploring Raj
Kapoor’s Legacy in Indian Cinema

Dr. Anuradha Shukla
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Abstract :

This paper examines the remarkable
legacy of Raj Kapoor, often dubbed the
‘Showman of Bollywood,” by exploring
his multifaceted roles as an actor, director,
and producer. It delves into his quint-
essential style of showmanship that not
only defined a genre of Indian cinema but
also resonated with global audiences. The
study further explores his interpersonal
dynamics with family members, parti-
cularly highlighting how his relationships
shaped and were influenced by his
cinematic endeavors. Through a mix of
historical analysis, filmography review,
and personal anecdotes, this research
sheds light on the life and legacy of a true
icon of Indian cinema.

Introduction :

Raj Kapoor, born as Ranbir Raj
Kapoor on December 14, 1924, was not
just a celebrated actor but a multifaceted
artist who ventured into directing and
producing some of Bollywood’s most
iconic films. His work bridged India’s
cultural identity with universal themes of
love, poverty, and justice, and his iconic
“tramp”’ persona often evoked comparisons
with Charlie Chaplin. As a second-
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Arawal Shukla
B.Tech. CSE, FE, VIT Chennai

generation member of the distinguished
Kapoor family, he was part of a cinematic
dynasty, with family relationships influ-
encing both his life and career. ‘““Kapoor’s
contributions to Indian cinema were not
just limited to his artistic endeavors; his
showmanship redefined Bollywood
standards and introduced audiences to a
blend of realism and fantasy.RK’s films
are remembered today for their spectacle
of song and dance, his blend of romance,
sexuality and spirituality, which created a
language for the expression of emotion,
set against a backdrop of modern, inde-
pendent India and its contemporary social
concerns” (Dwyer, 2011). Kapoor was a
creative force and a cultural phenomenon
whose films often reflected social realities
and the human condition.

Acting : The Charismatic Performer :

Raj Kapoor’s acting career began in
the 1940s, and he was catapulted to
stardom in movies like Awaara (1951) and
Shree 420 (1955). Kapoor portrayed the
‘common man’ archetype, often embody-
ing the struggles, hopes and dreams of the
downtrodden. Films such as MeraNaam
Joker (1970) showcased his range, port-
raying him as a tragic clown who oscillated
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between laughter and tears, winning
accolades despite the film’s initial box-
office failure. His “tramp” character
mirrored Chaplin’s style but was distinctly
Indian, dealing with issues unique to the
nation at the time. Championed by Nehru,
an international star long before talk of
global Bollywood, Raj Kapoor and his
films were loved across the USSR and the
whole of Asia. ( Dwyer, 2013)

Kapoor’s acting was characterized by
its emotional intensity, expressive eyes,
and ability to evoke pathos. RK brings his
aesthetic of beauty, music, dance, and art
into a spectacular moment. Kapoor’s
acting was methodical yet natural. His
charisma, nuanced performances, and
dedication to craft earned him a spot
among India’s greatest actors.

Key Performances :

As a director, producer and star, Raj
Kapoor (1924-88) became one of India’s
leading filmmakers during the golden age
of Hindi cinema (Dayal,2012). The films
during his early to mid-span are of Aag/
Fire (1948), Barsaat (1949), Awara/The
Tramp(1951), Shree 420/ The Trickster
(1955), Sangam (1964), MeraNaam Joker
(1970), Bobby (1973), Satyam Shivam
Sundaram (1978), Prem Rog (1982), and
Ram Teri Ganga Maili (1985).‘°Raj
Kapoor believed that he learnt about the
world through making films and he came
to know people....human beings and their
pain, joy, sorrow and, happiness”. (Nanda,
1991))

RK’s confidence in his maiden
venture and his ability to persuade others
of his ambition is seen in his success of
casting three leading heroines (Kamini
Kaushal, Nigar Sultana and Nargis) to star
opposite him, at a time when he was
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known only as Prithviraj’s son. (Dwyer
2011). ““Aag, begun in the colonial period
and completed during the realization of
Independence and Partition, is one of the
first films to refer to the Partition, even
indirectly, after which it remains largely
unmentioned” (Sarcar, 2009).

Barsaat foregrounds a different kind
of melodrama from Aagby presenting a
series of oppositions: a tragic story in
parallel with the romance, the innocent
countrywomen contrasting with their
worldly urban sisters and the views of the
two heroes being in opposition to each
other. This contrast between the two male
leads is about the nature of love and sex.
Pran (RK) is a serious, melancholy artist
looking for love in contrast with the earthy
Gopal (Prem Nath). Reshma and Neela,
the heroines are shot in close-up with
strong dramatic lighting which focuses on
their beauty rather than their sexual
attractiveness.Pran and Gopal are Hindu,
but Reshma, although her name could be
Hindu or Muslim, seems to be a Hindu as
she uses kinship terms ‘Baba’ and ‘Ma’
and her mother invokes Bhagwan, but they
are Kashmiri boatmen who are all Muslim.
The film does not make any opposition
between Hindus and Muslims, even though
this is Kashmir, India’s only Muslim
majority state, and the film released only
two years after the Tribal Raids into Indian
Kashmir supported by the Pakistan army.
Although the film just talks about ‘hills’
or ‘country’ as a meaningless outdoor
beyond the city the distinctive appearance
of Kashmir — the scenery and the costumes
alone - would be known to contemporary
audiences. This was the beauty of his
acting craft and of his direction.

“Raj Kapoor’s film Awaara is one of
the greatest international hit films of all
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time, popular across all of Asia and
remade in many local versions’ (notably
in Turkish: Giireta 2010; Dwyer 2013;
Chatterjee 1991, Kabir 2010). Kapoor’s
character in Awara is both complex and
relatable. His portrayal of a poor man
wronged by society, struggling to survive,
showcased his ability to portray the struggles
of the marginalized. The film presents
issues of unemployment, of education, of
justice and of prison sentences, but only
as problems facing the hero and his
immediate concerns. RK speaks about the
suffering that children have to face and
how parents have a duty towards them.

Awara is generally critical of the
family. In Aag, RK shows how the young
have to leave home in order to realise their
dreams, while in Barsaat, Reshma’s father
is willing to let her die rather than sacrifice
her honour. In Awara, the child seems to
be the last thing on the adults’ mind as
they are bullying and overbearing to him.
The costume he wears for the much-loved
song ‘Awarahoon/I am a tramp’ has given
this image greater centrality in this film
than it actually has. he is seen as an Indian
Charlie Chaplin, not only because of the
ragged suit but also because of the comedy
mixed with pathos he brought to the
character. India was a major market for
American films, in particular during the
silent period and Charlie Chaplin continues
to be a recognised figure among many film
viewers. RK has a key sense of Hollywood
which he brings to his films. While the
‘Awara’ is clearly in part a tribute to
Charlie, RK’s tramp also carries the sense
of someone dressing up in rags of western
clothing in the manner of picking up the
remnants of the British to turn it into
something else. The hat is not Chaplin’s
hat. Chaplin’s outfit as the degraded gentle-
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man is not what RK wears but perhaps
leftover colonial clothes in a postcolonial
situation.

Another major international hit, Shree
420 (the title refers to Section 420 of the
Indian Penal Code which deals with fraud
and cheating),is the story of an innocent
graduate of Allahabad university, Raj
(RK) who arrives in Bombay with nothing
but his honestyHere, Kapoor’s tramp
character becomes a symbol of the socio-
political landscape of India in the 1950s.
The film’s famous songs, like “Meraloota
Hai Japani,” resonated with the spirit of
nationalism while addressing issues of
corruption and poverty. In this film he has
to choose between good and bad, personi-
fied by two women, Maya (Nadira), the
glamorous dancing girl and Vidya
(Nargis), the schoolteacher. Raj, who has
no family, soon builds a new family in
Bombay. The Kelawali or banana-seller,
Gangama, becomes a mother figure to
him, while the other pavement-dwellers
become his brothers and sisters. Seth
SonachandDharmanand, whom Raj calls
a ‘840’, that is, a double crook.

1978, RK returns to this theme of
inner and outer beauty most strikingly in
his Satyam, Shivam, Sundaram, 1978,
where the husband rejects his wife who
has been scarred in a fire, falling in love
with her when he is unaware that the woman
whose face he cannot see is his wife. The
fire of the title underpins the whole film,
carrying a range of symbolic meanings.
Fire is the force that clears the old and
brings the new, even if it seems to ravage
as when it destroys Kewal’s (protagonist’s)
beauty. Fire is the first word of the Rig Veda,
‘agnimilepurohitam/ I praise the priest
Agni’, where Agni (cognate with Latin
ignis) is the god and the sacrificial fire.
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Raj Kapoor films such as JisDesh
Mein Ganga Behti Hai/The Country in
Which the Ganga Flows, Ram Teri Ganga
Maili/ Ram Your Ganga is Dirty,Hennais
direct catalyst of political socialization.In
MeraNaam Joker, Raj Kapoor just like
Charlie Chalin, in his movie The Circus
seeks to portray that people who work for
the circus company do not receive a
remuneration which they deserve. They
are under-paid, under-fed and forced to
entertain people and make the circus
owner richer. Kapoor always admired
Charlie’s craft and sensibility. These two
alike satirized on social follies of the
society to see reformation.

Direction and Production: A Visionary
Filmmaker :

Raj Kapoor’s directorial debut was
Aag (1948), though it was Barsaat (1949)
that established him as a promising director.
His films often had a mix of romance,
tragedy and social commentary, with visually
rich scenes and elaborate sets. Kapoor was
a pioneer in using close-ups to enhance
emotions and in employing music as an
essential narrative element. His storytell-
ing often highlighted themes of innocence
lost and the societal divide between rich
and poor, reflecting the struggles of the
Indian masses.Kapoor’s production
company, R.K. Films, was established in
1948 and became synonymous with
quality and grandeur. Under this banner,
Kapoor brought Indian cinema some of
its most celebrated films, each embodying
high production values. “Kapoorwas an
enthusiastic modernist who endorsed revolt
of the young against stifling traditions; for
him, the best creative space was in the
values created by modernity’’ (Nagaraj,
2006).He invested heavily in his projects,
especially in MeraNaam Joker, despite its
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financial failure upon release. His
dedication to cinema was evident in the
way he continually took creative risks,
often producing films that were ahead of
their time. The iconic R.K. Films logo,
depicting Kapoor carrying Nargis in his
arms, became a symbol of romantic
Bollywood.

His dedication is depicted by her
daughter Ritu Nanda in her book “The
One and Only Showman’ writing that May
2,1988: “Despite his asthma having made
it inadvisable for him to travel, a weary
Raj Kapoor soldiered on to the Siri Fort
to receive his Dadasaheb Phalke award.
As he was accepting the award, an asthma
attack overpowered him and he had to be
rushed to the AIIMS. A month later, he
was dead. In death, as in life, his king-
sized persona played itself out in full
public view”” (Narayan, 2018).

Family and workplace Ties: Relationships
That Shaped His Legacy

Kapoor’s family was integral to his
life and career. His father, Prithviraj
Kapoor, was a veteran of Indian theater
and cinema and a key influence on Ra;j’s
journey into the film world. Raj’s brothers,
Shashi and Shammi Kapoor, were also
prominent actors, each carving their path
in Bollywood.

The patriarch of the Kapoor family,
Prithviraj Kapoor instilled a love for cinema
and the performing arts in Raj. Their
relationship was marked by both respect
and a shared passion for film, though Raj’s
style differed from his father’s theatrical
approach. RK acknowledged his father’s
contribution in inspiring him and said,
“My father was a great actor with a deep
insight into human character and ... it was
my father who taught me that the greatest
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artist is one who has the ability to treat
work as if it belonged to himself, who can
attract the love of others through his
qualities of politeness, softness... If you
can become an artist loved by all, there
cannot be a greater artist than you”
(Nanda, 1991).

Though not a family member, Nargis
played a significant role in Raj Kapoor’s
life. Their on-screen chemistry translated
into a close off-screen relationship, though
Nargis eventually ended the relationship
due to Kapoor’s reluctance to leave his
wife. Akbar A. Ahmed writes that Raj
Kapoor’s character spoke of love and not
lust and treated women like ladies. Hefur-
ther states, “Once affairs were discreet and
long-standing. They suggested the agonies
of romantic passion. The Raj Kapoor and
Nargis affair, which gave the Kapoor
studio its emblem lasted ten years and
eighteen films. The present heroes are
expected to hop in and out of beds to
embellish their macho reputation. There
is after all a vast difference between the
romantic heroes and sexy studs, The
difference you see, is dignity”” (Ahmed,
1992).

During my interview with Nishi Prem
Meghnani, residing in Chembur, Mumbai
who was a close friend of Krishna Raj
Kapoor and now a freelance author, she
highlighted an essential aspect of RK’s
success. She emphasized that the “unwa-
vering support behind him was his wife,
Krishna Raj Kapoor. As the backbone of
the family, she managed every relationship,
fulfilled countless demands, and created
a stable foundation that enabled her husband
to thrive as an actor, director, producer,
and friend. It was remarkable to learn how
gracefully she maintained her relationship
with Raj Kapoor, even amidst his long-
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standing romantic involvement with
Nargis”.In an interview with Filmfare in
2016, Rima had said, “No matter what was
said and written, papa loved mother deeply.
The truth is that all life he remained obsessed
with her. He may not have expressed it to
her the way she’d have liked him to. She
may not have been a big part of his life.
But whatever Raj Kapoor did, he came
back home. His love for her was immense.
He’d even press her legs and joke, ‘Raj
Kapoor kakyahaalbanadiya! Meri biwi-
mujhe pair dabanelagaarahihai (What has
she done to Raj Kapoor. My wife is making
me press her legs). Gharkimurgi dal
barabar!”’(HT Entertainment Desk, 2024)

There is one interesting incident to
share to know what kind of person Raj
Kapoor was? KidarSharma, who took
pride in calling himself the guru of Raj
Kapoor said that Raj Kapoor had first
worked under him as a clapper boy
(Sharma, 1993). Kidar Sharma recollects
that when he was shooting his film
VishKanya (poisonous girl) and was waiting
to click the camera to capture the scene
of the setting sun and the aging king, he
had warned Raj not to comb his hair or
see himself in the mirror as that would
delay the shot. Raj did exactly the opposite
of what he was told. To further complicate
matters, he took the clapper so close to
the king’s beard that the artificial beard
of the king got entangled in the clapper.
Kidar Sharma, in a fit of anger, slapped
Raj Kapoor. But RK as like any obedient
Indian child of that time was socialized to
respect his elders and hence kept quiet.
But Sharma could not sleep the whole night
as Raj showed respect towards his punish-
ment. Next day Kidar Sharma signed a
check for Rs, 5000 and told Raj that he
was going to be the hero of his film.
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Raj Kapoor’s sons, particularly Rishi
Kapoor, followed in his footsteps. Raj was
a strict yet encouraging father, shaping
Rishi’s early years in cinema. Kapoor’s
influence on his children and extreme love
for grandchildren Karishma Kapoor,
Kareena Kapoor and Ranbir Kapoor
extended beyond films, as he instilled in
them a deep sense of tradition and a love
for the craft.

It’s not exaggeration to say like
Charlie Chaplin, Kapoor is also seen with
adog in some places to portray the harmo-
nious relationships between the life of a
dog on the streets and the life of an indivi-
dual in an apathetic society. Here RK has
gone extra personal. Not directly but
indirectly these two great actors share a
bond.

Cinematic Influence and Kapoor’s
Showmanship :

Raj Kapoor’s showmanship wasn’t
limited to the screen; it extended to the
way he presented himself and his brand.
His emphasis on grandiosity and attention
to detail established a style in Bollywood
that emphasized spectacle and drama.
Kapoor’s portrayal of the idealistic, opti-
mistic hero embodied Indian aspirations
and gave his audiences a sense of hope.His
characters were often symbolic of larger
social themes, a practice that continues to
influence Indian cinema. Kapoor’s unique
style bridged realism with Bollywood’s
penchant for melodrama, allowing audiences
to connect with relatable themes through
an exaggerated but emotionally powerful
lens. Kapoor’s films were known for their
grand visual style and memorable music,
often becoming as famous as the storylines
themselves.
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His composed relation with great singer
Mukesh is still in the minds of everyone.
Mukesh was his voice, when Mukesh
died, Raj Kapoor locked himselfin a room
and after coming out from the closed room
after a day, he only uttered that he lost his
voice. “The coveted actors from India and
from foreign called India ... Raj Kapoor’s
India (Chen, 1993).

In oneof theinterviewsby filmmaker
Rahu Rawail extracts words of Randir
Kapoor, son of RK who said, “That
cinema that Raj Kapoor made belong to a
different time zone. They were more
backed by solid characters and stories.
Where are the stories today? There are
incidents which make a movie. There is
no script today. They put six songs and
string a film together. When my father
acted in the films, they were hero-based
and when he directed, they became female
centric films. The commonality is that all
of those films had strong characters. Their
strength lies in the characters” (Dubey,
2021).He inspired the nation at the time
of the 1962 war when China had attacked
India on the eastern front. His methods
were unique to inspire. He ignited minds
through songs ‘““MerajotaHaiJapani, ye
patloon Hindustani, SarpeLalTopiUnchi,
PhirBhiDilHai Hindustani” and songs like
“AwaraHun, Gardis me Hun Aasmaan ka
Tara Hun”’, which established him as an
International Peace monger.

Conclusion :

Raj Kapoor’s legacy as the “Showman
of Indian Cinema” remains unparalleled.
His contributions as an actor, director, and
producer transformed Bollywood, setting
standards that continue to influence
filmmakers today. His unique showman-
ship blended universal appeal with Indian
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themes, creating an indelible connection
with audiences. Kapoor’s relationship with
his family and his passionate approach to
filmmaking demonstrated his dedication
to his craft and legacy. Despite the challenges
he faced, Kapoor’s work endures, celeb-
rated for its artistry, emotion, and lasting
impact on Indian cinema.
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Raj Kapoor : An Institution of Film Making
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1. Introduction :

Charismatic, magnetic, visionary,
creative, innovator, perfectionist and multi-
talented adjectives describe “The Showman
of Indian Cinema: Raj Kapoor.” The first
family of Bollywood truly lived cinema
and RK had a profound influence on
Indian cinema which reached global
heights. Raj Kapoor, a multi-faceted
personality acted, directed, and produced
Bollywood films that left an indelible
mark on cinema’s artistic and cultural
fabric.

Perfectionist was synonymous with
Kapoor, who was known for his eye for
detail, commitment, and enthusiasm
towards the craft of filmmaking. The way
he engagingly and powerfully told his
stories, innovative music, and meticulous
production values have made him a
subject of academic research.

2. Global Influence :

Kapoor was a master of his craft. As
a student of cinema, he not only studied
global cinematic styles like Soviet silent
cinema, German Expressionism and
Italian neo-realism but embedded them in
his stories which were a fusion of enter-
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tainment and social messages. Blending
his style with the musical and the melo-
drama of traditional cinema led to the hits
Awaara(1951) and Shree 420 (1955).
These films revolved around poverty, class
inequality, and the human struggle for
dignity, which resonated internationally,
making Kapoor a cultural ambassador for
Indian cinema, particularly in the Soviet
Union and other parts of the Communist
world.

As asocially conscious storyteller,his
films reflected class struggles criticizing
capitalist greed while advocating the dignity
of labor.Kapoor’s inclination towards
socialist ideology was instrumental in
earning him the title of “The Socialist
Showman.” Harvard Business School’s
case study Raj Kapoor: The Socialist
Showman highlights how Raj Kapoor, an
influential film-maker of Bollywood told
stories that effortlessly linked romance
and socio-political commentary. The for-
mation of RK Studios in 1948 gave him
the liberty to produce a series of films that
highlighted the plight of the common man,
class struggle and social injustices that
resonated with communist nations as it
highlighted universal themes of equality

and resilience.
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Anubhav Roy in his article titled “Raj
Kapoor and India’s Foremost Cinematic
Soft Power Breakthrough” highlights how
his films especially Awara became India’s
unintentional tool as India’s soft power
and fostered diplomatic ties and goodwill
in postwar Russia. The socialist ideology
of division of class and labour struck a
deep chord with Soviet audiences. This
acted as a catalyst for cultural and political
rapprochement between the two nations.
Kapoor’s influence did not end here it
extended beyond this and was pivotal in
creating the perception of India’s socialist
ideology and the richness of Indian culture
globally.

Kapoor’s art of storytelling is an apt
example of how the combination of
entertainment and social consciousness
makes cinema a powerful medium of soft
power, making him an indelible legend in
international relations and the artistic
world.

3. Gender and Social Commentary :

Kapoor’s cinema on the one hand
celebrated a fusion of romance, individuality
and social injustice but on the other hand,
it was criticized for stereotyping gender
roles. The study titled “Portrayal Of Women
In The Cinema of Raj Kapoor: A Case
Study of Satyam Shivam Sundaram, Prem
Rog and Ram Teri Ganga Maili” by
Rakesh Bawa focuses on the portrayal of
female protagonists in the three films
under study. The female protagonists
symbolized different aspects of femineity,
their societal roles, and their relation to
social moral and spiritual values.The
comparison between Radha of Satyam
Shivam Sundaram, Manorama in Prem
Rog and Ganga in Ram Teri Ganga Maili
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reveals how Kapoor uses women as
symbolic representations to critique societal
norms, highlight gender issues and explore
themes of purity, exploitation, and self-
realization.

Through Roopa’s Raj Kapoor’s
intentions were to highlight societal bias
against women with imperfections which
is relevant in the context of Indian society
but the overemphasis on sensuality and
stereotypical portrayal objectified Roopa
and her representation looked superficial.

Protagonist Mandakini portrayed the
role of Ganga of Ram Teri Ganga Maili
representing purity, innocence, and the
sacredness of the Ganga River. Just like
the river Ganga, which has been polluted
by men her innocence and purity were
marred by the exploitation she had to
suffer in society.

Thecharacter Manorama, a girl full of
life in Prem Rog takes a 360-degree turn
after she becomes a widow. The charac-
tertransforms from a carefree, innocent
young girl to a sorrowful widow. Kapoor
presents a stark social contrast on the
canvas called cinema reflecting the plight
of widows in a conservative society,
representing the helplessness women face
when they are objectified and deprived of
their identity after losing a husband.

Raj Kapoor’s films softenpresent
women as characters depicting purity,
exploitation, and societal struggle. All
three female protagonists showcaselarger
societal challenges Manorama symbolizes
the oppressed widow, Ganga represents
how women have to suffer when they are
exploited by society and Roopa depicts the
struggle women have to go through
because of their physical appearance.
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4. Academic Perspectives :

Research scholars from eminent
institutions like Harvard University saw
Raj Kapoor not only as a filmmaker but
also as a mass communicator who with
his interesting narratives commented on
social issues. His stories were original, and
realistic and reflected the essence of
Indian culture. He integrated song and
dance, which are integral parts of Indian
culture seamlessly into his films. His films
celebratethe richness of Indian culture
globally.

His films played a part in the nation’s
formation; they unified the cultural realms
on the national and international levels.
Further, his style of filmmaking was a
mirror of the socio-political and cultural
phase of Indian society in the moderni-
zation process. Cinema, culture and society
are still captured by Kapoor fairly convin-
cingly; he inspired many directors such
as Imtiaz Ali and Sanjay Leela Bhansali,
using the cinematographic narrative as
well as the emotions proposed by the actor.
His legacy is best remembered not only
in Bollywood and India, but worldwide
where residents are fans of Indian
productions.

In a study titled “Bollywood’s India:
Hindi Cinema as a Guide to Contemporary
India” by Rachel Dwyer, Kapoor is termed
as an icon who helped portray Indian
culture to the world, and as a cultural
mediator between Indian and international
cinema form.

Raj Kapoor is always considered one
of the movie legends of India or Indian
cinema stars par excellence. He is perhaps
the first person who has been able to make
films that span periods and continents and
touch people’s hearts everywhere. The
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setting up of RK Studio which was
headquartered for innovation dictated the
trends for modern Indian cinema to follow.
Though his work played primarily in the
horror, psychological, and war genres, his
approaches to using light, camera, and
editing were phenomenal. Music was his
film’s core in a nutshell. These melodious
songs are still favoritesto date. That
particular approach he used in his films
by narrating dream sequences made part
of'the narrative to be surreal. Such aspects
of moving making have compelled
scholars to study Kapoor’s films from the
perspective of Cinematic which includes
aspects such as the plot structure the look
and feel of the film and the use of sounds
in the film.

A highly charged social play that voiced
and dramatically depicted the social evils
and issues of the new Indian society was
intertwined into interesting events by Raj
Kapoor. These stories were useful in
bringing out classism, social inequality,
and poverty, which were real and interested
readers worldwide. The sociological and
cultural aspects of Kapoor’s films have
been studied through the effect it has on
Indian society and culture.

His film Shree 420 (1955) is an
excellent example of the same containing
aspects of unemployment, greed, and
exploitation of the poor. Kapoor was also
particular about details for he was able to
capture unemployment and the problems
of new India; many had no employment
and were forced to migrate to the urban
centers. His films help historians to
comprehend the social-political situation
in that time. Raj Kapoor still remembered
that he was a storyteller and could tell
stories through moving images called cinema.
This is why he needed his audience to be
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fully absorbed in what he writes and forget
about their problems and constantly be
grateful for it.

According to Randhir Kapoor, “Raj
Kapoor was not only a filmmaker but an
icon who built emotions in Indian films.
Not only his stories were more than movies,
but they are passionate narratives that reach
across generations of audiences also.”
Cinema was Raj Kapoor the way one can
cram up life, soul, and reason for one’s
existence into three spherical words!
These monuments represented the fight
and aspirations of a new and emerging
country in the hunt for a novel identity. In
sum, Raj Kapoor being an actor and
director was not only this, he was an old
magician who did magic with the help of
motion pictures.

5. Conclusion :

In a nutshell, Raj Kapoor was not
merely telling stories moving Indian cinema
beyond it and placing him as a cultural
and cinematic icon. His attempt to blend
socio-political perspectives, realism, and
entertainment formed the artistic profile
of Bollywood and galvanized Indigenous
cinema into an international cultural impe-
rative. Despite his portrayal of women
most of his films are important socially,
politically, and existentially showing class
struggle and society’s injustice to men. He
developed a social vision of India and made
viewers understand India from the outside
and inside. His work forever leaves behind
his mark and thus continues to influence
scholars, filmmakers, and the audience

qualifying him as a key founder of cinema
art and a great storyteller of the age.
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The Musical Legacy of Raj Kapoor’s Films

Raj Kapoor, a luminary in Indian
cinema, is renowned not just for his heart-
felt narratives and magnetic screen presence,
but also for the unforgettable music that
enriched his films. His movie soundtracks
are distinguished by their enduring charm,
deep emotional resonance and rich
cultural tapestry, seamlessly integrated
into each film’s storyline.

The music in Raj Kapoor’s films fre-
quently formed the core of the cinematic
journey. By teaming up with legendary
composers like Shankar-Jaikishan,
Laxmikant-Pyarelal, and R.D. Burman,
Kapoor made sure that the musical
compositions left a lasting impact on
audiences long after the films ended. His
deep insight into the emotional essence of
the narratives meant that the songs often
played a vital role in storytelling, adding
to the emotional depth and strengthening
the viewers’ connection to the film.

Raj Kapoor’s films boasted a unique
feature in their versatile music, ranging
from romantic ballads and soulful
melodies to lively folk tunes and socially
impactful anthems. Each song, carefully
crafted, captured a wide array of human
emotions and experiences, resonating with
diverse audiences. Classic examples
include “Awaara Hoon” from Awaara,
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Ismatullaeva Mutabar Xushvaqt qizi
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“South Asian language and literature” at
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which blends sorrow with a philosophical
touch, and “Pyar Hua Iqrar Hua” from
“Shree 4207, reflecting the purity and
passion of young love.

Furthermore, Raj Kapoor’s music
often reflected social themes and human
conditions. His films conveyed the dreams,
aspirations, and struggles of the common
people, often mirrored in the songs. The
heartfelt “Mera Joota Hai Japani” from
“Shree 420” celebrated India’s identity
and spirit while achieving international
acclaim, highlighting the universal appeal
of Kapoor’s music.

The remarkable vocal talents behind
these iconic songs were just as significant.
Renowned singers like Mukesh, Lata
Mangeshkar and Mohammad Rafi brought
a genuine and profound essence to the
music. Mukesh, especially, became closely
associated with Raj Kapoor’s on-screen
image, adeptly expressing the emotional
subtleties of his characters with maximum
impact.

Raj Kapoor’s films are a rich reposi-
tory of thematic depth, with several of his
works prominently showcasing these
themes:

1. Romance and Love :
Bobby (1973): A quintessential
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teenage romance that turned into a ment, making a lasting impression on
cultural sensation with its depiction Indian cinema. Here are some of his most
of youthful love. iconic songs:

2. Human Emotions and Relation- 1.

ships :

Awaara (1951) : This film delves into

the intricate dynamics of family 2,
relationships and examines how
upbringing shapes one’s identity.

3. Social Commentary:”Boot Polish”
(1954) : The film highlights the
hardships of poverty and the
challenges faced by street children,
advocating for self-sufficiency and
dignity.

4. Patriotism and Nationalism :

Jagte Raho (1956) : Although
primarily a social drama, this film also 3.
explores the hopes of a newly
independent India.

5. Philosophy and Spiritualism:

Mera Naam Joker (1970): This 4.
movie contemplates life’s philosophi-
cal aspects and the journey of an artist,
delving into existential questions.

6. Joy and Celebration : 5

Shree 420 (1955): Despite its serious
undertones, the film features moments

of celebration and optimism, especia-

Ily highlighted in the famous song ©-
“Mera Joota Hai Japani.”

7. Nostalgia and Melancholy :

Barsaat (1949): This movie evokes

nostalgia with its portrayal of a brief 7.
yet intense romance set against
picturesque landscapes.

Raj Kapoor’s films not only exhibit g

his exceptional storytelling abilities but
also demonstrate his talent for intertwining
profound themes with engaging entertain-

“Mera Joota Hai Japani” - Shree
420 : A renowned song symbolizing
Indian pride and spirit.

“Awaara Hoon” - Awaara : This
globally celebrated song embodies the
core themes of the film. The movie
Awaara (1951) is often lauded for
having one of the finest soundtracks
by Shankar-Jaikishan. The music of
Awaara is legendary, with songs like
“Awaara Hoon” becoming timeless
classics, significantly contributing to
the film’s success and leaving a lasting
legacy in Indian cinema.

“Pyar Hua Ikrar Hua Hai” - Shree
420 : A timeless romantic duet, beauti-
fully set in the rain, capturing the
essence of young love.

“Jeena Yahan, Marna Yahan” -
Mera Naam Joker: A touching
reflection on life and the transient
nature of the stage, full of emotional
depth.

“Ghar Aaya Mera Pardesi” -

Awaara : Famous for its dream-like
sequence and melodious composition.

“Dil Ka Haal Sune Dilwala” - Shree
420 : A light-hearted yet philosophical
song that captures the essence of
optimism and playfulness.

“Main Aashiq Hoon Baharon Ka”
- Aashiq : A joyful romantic song that
delights listeners with its charming
melody.

“Dost Dost Na Raha” - Sangam :
An evocative song about the pain of
broken friendships and betrayal.
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9. “Hum Tujhse Mohabbat Kar Ke” -

Aah : A deeply emotional romantic
ballad with profound and meaningful
lyrics.
These songs are a testament to Raj
Kapoor’s unparalleled ability to blend
entertainment with significant themes,
creating music that resonates across
generations.

10. “Jis Desh Mein Ganga Behti Hai” -
Jis Desh Mein Ganga Behti Hai : A
patriotic song celebrated for its rich
cultural significance.

These songs have timeless appeal and
continue to strike a chord with audiences,
showcasing an ideal fusion of music,
lyrics, and Raj Kapoor’s charismatic
presence.

Raj Kapoor, famed for his collabo-
rative nature, worked with some of the
most gifted music directors in the Indian
film industry. Here are some notable music
directors who collaborated with him:

1. Shankar-Jaikishan : Perhaps the
most iconic partnership with Raj
Kapoor, producing numerous hits for
nearly all his major films, such as
Awaara, Shree 420 and Sangam.

2. Laxmikant-Pyarelal : Provided the
music for his film Bobby, which
became legendary.

3. Ravindra Jain : Created the music
for his film Ram Teri Ganga Maili,
renowned for its melodious tracks.

4. Kalyanji-Anandji :
the film Chhalia.

5. R.D.Burman : Composed the music
for Dharam Karam, featuring Raj

Teamed up for
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Kapoor’s son, Randhir Kapoor, show-
casing a distinctive musical style.

These collaborations resulted in music
that not only enhanced the films but also
left a lasting legacy in Indian cinema.

These collaborations produced some
of Bollywood’s most iconic and impactful
soundtracks, greatly enhancing the legacy
of Raj Kapoor’s films.

In summary, the music in Raj Kapoor’s
films goes beyond mere background accom-
paniment, serving as a crucial storytelling
element that enhances the cinematic
experience. This music exemplifies his
visionary talent for blending narrative,
emotion, and musical artistry. As a result,
his films continue to captivate audiences
across generations, solidifying the enduring
musical legacy that Raj Kapoor establi-
shed and treasured.

Raj Kapoor’s films stand out not just
for their compelling narratives and charis-
matic performances but also for their pro-
found integration of music. The harmonious
blend of story and song elevates the cine-
matic experience, making the music an
essential narrative component rather than
mere background. This seamless integra-
tion showcases Raj Kapoor’s visionary
ability to intertwine narrative, emotion,
and music, leaving an indelible mark on
Indian cinema. His collaborations with
legendary music directors resulted in time-
less soundtracks that continue to resonate
with audiences, solidifying his legacy as
a masterful filmmaker and a cultural icon.
The music of Raj Kapoor’s films will
forever be cherished, embodying the spirit
and artistry that define his enduring legacy
in Bollywood history.
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Abstract

The centenary year of Raj Kapoor (1924-2024) has reaffirmed the stature of the
“Showman of Indian Cinema” as the bridge between Indian cinema and the world.
He transcended geographical and cultural boundaries, linguistic limitations and
became the most celebrated embodiment of the persona of a “global villager”. The
narratives in his movies remained oriented towards life lessons, realistic portrayals
and a socialism of distinct kind. His own charismatic screen presence never denied
the viewers an opportunity to identify with his struggles, dreams and aspirations.
Teesri Kasam (1966), a film that servesa socialist vision and deep empathy for the
marginalized, was based on Hindi literary legend Renu's story Maare Gaye Gulfaam.
1t was produced by lyricist Shailendra and it is said that Raj Kapoor and lead actress
Waheeda Rehman did it for free to support the maker. Raj Kapoor did not produce this
or wrote the story but the enactment of Hiramal conveys his connect with the simple
humane experiences. The paper celebrates him as the rustic face who brought to
limelight the rural man and therefore connects with the world.

Keywords:

Raj Kapoor, Teesri Kasam, global cinema, socialist realism, Uzbekistan,
cultural diplomacy

reconciliation across the world rather this
gave a way to expressions to be understood
without knowing the languages. Indian
movies made an entry to the households
of land far away from the Indian subcontinent.
The reference to the land of Uzbekistan
and of course the larger Central Asia as
well. The social truthfulness and the
identical realism he brought in his acting,
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Introduction :

Cinema has developed itself as a bridge
across the world. Itis celebrated as a universal
language, transcending barriers of geography,
culture, politics and language. We cannot
just credit Hollywood for this, all other
international cinemas have done a greater
service to this. Different languages have
not acted as a barrier in this process of

3TTES-Fh ISSN : 2349-137X @

(feamsw)



production and stories made him the next
door storyteller for millions. There was a
time when there will be more than 200
movies exported to the USSR countries
and only 41 movies from Hollywood. All
this has been credited to the legend known
as Raj Kapoor. Few filmmakers have
demonstrated the social truth as effectively
as Raj Kapoor, whose films became
cultural bridges between India and the
world. Kapoor’s unique blend of artistic
sensitivity and popular appeal established
him as a global icon, especially in socialist
nations such as the USSR, including
Uzbekistan.

Kapoor’s ability to craft narratives
with universal appeal stemmed from his
focus on themes of human dignity, social
justice, and compassion for the common
man. These values were central to his
work, and films like Awaara (1951), Shree
420 (1955) and Teesri Kasam (1966)
reflected them powerfully. This paper
examines Kapoor’s global persona, the
acceptance he still enjoys, with a special
emphasis on Teesri Kasam, a film that
exemplifies his ability to act for the
universal struggles through the lens of
Indian rural life. He is merely an actor,
not the story writer or the director of the
movie but the stamp of simplicity that is
his hallmark is still present. The film is an
adaptation of Renu’s famous story Maare
Gaye Gulfaam. 1t is also rewarding to
know that Renu himself wrote the dialogues
and the movie was produced by Shailendra,
the famous lyricist who also wrote most
of the songs in the film.

The picturisation of the film Teesri
Kasam starring Raj Kapoor and Waheeda
Rahman, conceives a rural life exhibiting
story of common people in uncommon
situation that is handled in a unique and
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very admirable fashion.(Sinha, 2022) This
film is a faithful adaptation of a short
story, Maare Gaye Gulfaam, by Phanishwar
Nath Renu, Teesri Kasam (The Third Vow)
was directed by Basu Bhattacharya. The
film received critical appreciations but
could not be a hit in commercial terms. It
won the National Award in 1967. The
attractive elements in the movie are the
utmost simplicity of making. The two
characters bring to us a fragile love and
also look like social misfits. Having ‘Hira’
in their names and becoming ‘nakesakes’
in a unique way attach us to their journeys.
Hirabai travels in the ‘nautanki’ and moves
as a dancer from one place to another. This
restlessness is carried in another colour
by Hiramal, played hy Raj Kapoor. The
songs like ‘Sajan Re Jooth Mat Bolo
(Dear, do not tell a lie) became a treatise
in themselves with the deep thoughts and
serious connotations.

It is indeed a simple story simply but
does not have a happy ending. Still itis not
atragedy. A character-driven film, it offers
several insights into human relationships
and life in a small town placed somewhere
in the rural interiors of Bihar. That India
we do not see any more in the mainstream
movies in India. There was no reluctance
in the mind of filmmakers to show this
purity and perseverance of the common
man.

When the film opens, we are informed
that the protagonist, Hiraman (Raj
Kapoor) is a humble, non-smart bullock
cart driver who has taken two vows
because of his bad experiences in his
work. He has pledged that he will never
carry goods which are stolen and the
second is that he will never carry bamboo
in his cart. These are because he somehow
rescued himself from crisis in his life that
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would have happened. However, he was
never the one doing any conspiracy or
corrupt act. What is the third vow? The
viewer will eventually find out.(Chatterji,
2021).

There is a need to put forward a strong
argument about the stature of Raj Kapoor,
who worked along the legends in the
Bollywood to bring world-class methodo-
logy in making films. The way Indian
movies evolved to move out of studios and
became representative of life-in-real is
evident in the deep concerns written in the
scripts. There have been a strong support
to the argument that Raj Kapoor wasn’t at
all Chaplinesque(Dustedoff, 2014)and the
movies where he makes us laugh at this
style of walk or dresses, are merely an
artistic diversion to bring us back to how
serious he was in his works.

Teesri Kasam has become a cult in
terms of a story where the question of morality
is also answered. Society did need such
reformations where the question of right-
wrong was to be dealt with an eye on the
future to come. If any kind of orthodoxy
or backwardness would have been
allowed in those years, Indian cinema
would never have been able to put a
strong-liberal face to the world. Movies
like Teesri Kasam and other such movies
from that age allowed this foundation to
build. However, it is hard to decipher why
a film with such emotional depth, popular
music and stellar actors did not get
accepted 58 years ago.(Sharma, 2022).

When we are introduced to Waheeda
Rehman’s Hirabai in Basu Bhattacharya’s
Teesri Kasam, Raj Kapoor’s Hiraman calls
her a ‘pari’. Her poise, grace and pristine
beauty leaves him mesmerised and he is
instantly taken by her. As we know that
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Hiraman is a bullock cart driver who has
made two promises to himself — the first
one being that he will never transport
illegal goods, and the second being that
he will never transport bamboo sticks on
his cart. The film feeds us this information
in the first few minutes and we are to wait
for the final ‘teesrikasam’. In the present-
day scenario, Teesri Kasam could best be
explained as a road trip film where two
strangers — a male driver and a female
passenger, develop a connection over a 30-
hour ride. He has never been in the
company of any woman who wasn’t
related to him, and she has never spent
any time with a man who did not have an
ulterior motive. This distinctiveness brings
them in a subtle type of connect which
does not take a name but makes the viewer
connect to their life.

Their long journey has them discus-
sing their commonalities. She calls him
her ‘Meeta’, a name given to those who
have a similar sounding name as them-
selves.(Sharma, 2022)This namesakeness
is quite a thing adopted to make them more
common to all of us. Modern day movies
also portray this kind of ‘stay away and
them come together’ themes with a very
soft romance landscapes. This similarity
between the old and the new is symbolic
of the richness established in the era of
Raj Kapoor.

Another accomplishment for the
critically appreciated work was to get as
a chapter in the school textbooks for the
whole India. A chapter titled ‘Teesri
Kasam Ke Shilpkar Shailendra’ (The
Architect of Teesri Kasam Shailendra)
on the film is included in CBSE class
10 Hindi Course-B Textbook Sparsh
(Bhag 2) (“Touch (Part 2)”) (Devnagari :
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L] ¥MT-2)). After being excluded for
several years this chapter was recently

brought back in course. (“Teesri Kasam”,
2024)

The character of Hiramal in the movie
Teesri Kasam also took Raj Kapoor to
another identity where he could be seen
as a “villager’ with a comprehensive accep-
tance as a rural face on the bullock cart.
The films like Aah, JagteRaho, Pyaasa,
Mera Naam Joker and even Anari, Awara
established him as a global face of socia-
lism in the cinema. It was not about the
way he made movies or the commercial
aspects of the industry. Rather, his port-
rayal of characters, the freedom that was
awarded to the most common of characters,
gave a message to the audience across
India, a message about his villager status.
His cinematic philosophy and artistic
ethos was deeply influenced by the socio-
political environment of post-indepen-
dence India. Inspired by Nehruvian
socialism, Kapoor saw cinema as a
medium to advocate for equality and
human rights. In interviews, Kapoor often
remarked on his desire to depict ‘the lives
of real people, their dreams, and their
struggles.” He believed that storytelling
rooted in authenticity would resonate
universally.

Kapoor’s characters often embodied
the struggles of the common man,
navigating the intersections of tradition,
modernity, and social inequality. As
Rachel Dwyer (2005) noted, ‘Kapoor’s
genius lay in his ability to blend
entertainment with a profound critique of
societal injustices, creating films that were
both personal and political. His cinematic
ethos resonated deeply with audiences in
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these regions, who found parallels
between Kapoor’s narratives and their
own socio-economic realities.In Uzbekistan,
Kapoor became a household name. His
films were screened repeatedly, and songs
like MeraJoota Hai Japani from Shree
420 became cultural anthems. Kapoor’s
appeal in Uzbekistan was so profound that
he was often described as a “bridge of
friendship” between India and the Soviet
bloc.

We see Raj Kapoor possessing univer-
sality through simplicity and as Hiraman,
he becomes asimple everymanto every-
one. Globally, in that age, and even now,
the acceptance for such portrayals remains
intact because they represent the down-
trodden. Hiraman is a man of few words,
deeply tied to his rural upbringing and
moral convictions. He carries an innate
sense of honour, humility, and respect for
others, which makes him endearing to
audiences. Hiraman’s life revolves around
his simple occupation, ferrying goods and
people across the countryside. His encounter
with Hirabai, the charming and frank
nautanki dancer, sets the stage for a
narrative that highlights his innocent
worldview and the emotional conflicts he
faces when confronted with societal
judgment and exploitation. It is this
narrative of universality which puts
forward the strongest support for Raj
Kapoor as a global villager. His internal
struggle-to reconcile his admiration for
Hirabai with the stigma attached to her
profession-mirrors a broader human
conflict : the tension between societal
norms and personal beliefs.

Raj Kapoor’s legacy as a global
villager lies in his ability to tell deeply
rooted stories that resonate universally.
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Teesri Kasam exemplifies this duality,
combining a profoundly Indian narrative
with themes of global relevance. Kapoor’s
popularity in Uzbekistan and other parts
of the world underscores the power of
cinema to transcend boundaries and foster
human connection.As a storyteller and
cultural ambassador, Kapoor bridged gaps
between nations, leaving an indelible mark
on global cinema. His work continues to
inspire, reminding us of the shared
humanity that unites us all. The adherence
to the philosophy of Ubuntu, Vasudhaiva
Kutumbakam also justifies the showman
as a global villager whereas villager here
stands for truthfulness to the ideals of
socialism.
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Global Popularity of Hindi Cinema &
Raj Kapoor

Abstract :

This research paper delves into the
global influence of Raj Kapoor and his
significant contributions to Hindi cinema.
Known as “The Showman,” Kapoor’s films,
deeply rooted in socio-political themes and
humanism, resonated worldwide,
especially in countries like the erstwhile
USSR, Uzbekistan and China. His work,
ranging from pioneering cinematic
techniques to introducing music as a
narrative tool, continues to inspire both
filmmakers and audiences. Through a
combination of academic studies, critical
reviews, and film analysis, this article
explores his family legacy, ground-break-
ing innovations, and the lasting impact of
his films in promoting Hindi culture
globallyand his connections with cultural
figures like Charlie Chaplin.Additionally,
it explores his innovations in filmmaking,
his iconic roles, and the music integral to
his films.

A Summary of Raj Kapoor (A Brief
History) :

Raj Kapoor, a name that is almost
always inextricably linked with the golden
age of Indian cinema. He was born on
December 14th, 1924, and above all
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entertained the public while showing some
of the societal dynamics through his films.
His cinematic avatar of the tramp in
Awaara (1951) stayed a lasting expression
of hope against all despair.

His Life in Brief: Early Years, Mile-
stones and Personal Highlights :

Raj Kapoor, the scion of Prithviraj
Kapoor inherited a heritage steeped in
theatre. Growing up around theatre produ-
ctions, his artistic perception developed
in the right way. The much-criticized Aag
(1948) - but which remains an inflection
point of his career as it was a reflection of
dreams not quite achieved - was, in many
ways, his first proper film. He received
several prestigious awards in Indian
civilian and creative arts, including the
Dadasaheb Phalke Award for lifetime
contributions to Indian cinema in 1987.

Family Background :

The Kapoor dynasty: Bollywood
royalty that helped build Indian cinema
Raj was followed into indelible Bollywood
mark-making by young brothers Shammi
and Shashi Kapoor. He always said that
his father was a huge influence who
instilled within him discipline and a love

for storytelling.
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Impact of Her Family Background on
His Way to Films :

Raj Kapoor had a strong family influ-
ence in most of his films. KalAajAurKal
(1971): A stellar cast of Kapoors, three
generations showcased the changing
reality of how relationships played out in
families. There’s a whiff of that here,
mirroring his actual family connections.

The Professional Journey - In Chrono-
logical Order

There are phases in Raj’s career. He
made socially aware films in the 1950s,
such as JagteRaho (1956). Changes in the
1970s swayed to romance such as Bobby
(1973). He went on to handle far bolder
subjects in his later films, such as purity
amidst societal corruption in Ram Teri
Ganga Maili (1985).

The Philosophy behind His Movies :

The ideal and the real were a frequent
theme of his films. Awaara raises deep
questions about how much of our destiny
is prescribed by nature and how much
depends on nurture. That philosophical
depth, the cultural context of it, turned a
lot of people onto it.

Examining Ideological Themes in His
Movies :

Raj Kapoor combined thought and
pleasure exquisitely. The popular song
“Meraloota Hai Japani” from Shree 420
(1955) advocates global solidarity and
critiques capitalism - ideas that resonated
with post-independence India’s hopes.

Raj Kapoor’s International Fame :

Raj Kapoor films received love abroad,
especially in the then USSR. Soviet audi-
ences are said to have lined up for hours
to see them. Post-war Russia had the song
“AwaaraHoon” as its anthem of hope.

3TTES-Fh ISSN : 2349-137X

Profile of Raj Kapoor as an Internatio-
nal Icon :

He received accolades including the
Soviet Land Nehru Award. His appeal
transcends borders: on a trip to Moscow,
he was treated like a royal “celebrity”.
Through his works, he stitched Hindu and
world rockets close together by way of
cultural diplomacy combining India.

Selected Books and published work on
Raj Kapoor :

A detailed analysis of his life is found
in Bunny Reuben’s biography Raj Kapoor:
The Fabulous Showman. It shows the
strengths and weaknesses of Raja Kapoor
that made him both relatable and revered.
Books like Raj Kapoor Speaks give first-
hand accounts of his creative process. My
favourite story from this book covers how
he was detail-oriented-like actually over-
seeing the designs of props for Awaara.

A Critical Eye towards His Films :

His storytelling is often noted by
critics for its depth and complexity. Mera
Naam Joker was panned initially but later
celebrated for its introspective nature on
life and art philosophy, and rightly so.

A Sneak Peek into Review and Critique:

Jagte Raho was especially praised for
its unvarnished depiction of alienation in
the city. The film ends as one of the most
fucking thirsty people on earth finally
finds water (for a story that’s a parable
about hope and redemption for more than
just the character in particular, living in
this dry world where morality seems to
be all dried out).

A Raj Kapoor Bibliography: Academic
Writings Researches and Publications
Related :

His works have been widely studied
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and discussed within the academic commu-
nity. A case in point is research papers that
discuss Shree 420, which brilliantly fused
entertainment with a little slice of post-
independence India’s socio-economic
angst. There are many theses on visual
symbolism in Raj Kapoor.Rain symbolizes
both romance and refreshment as a
recurring motif in his films (Barsaat, Shree
420), making it an interesting subject in
film studies.

The new wave of Raj Kapoor Analysts :

Chaplin-esque type characters were
introduced by Raj Kapoor in an Indian
context. He also brought us the most
luxuriant fantasy dream sequences like the
one in Awaara which continue to define a
standard of libidinous invention.

Artistic and Technical Evolution in His
Films :

His associations with Shanker-
Jaikishan transformed film music. For
instance, in “Pyar Hua Ikraar Hua” (Shree
420), the orchestration nicely supported
the romantic rain-drenched visuals.

Raj Kapoor : At the Movie Producer
and Director Level :

As an artist, Raj Kapoor realised the
conflict of interest between his artistic
ambitions versus the market realities. The
story-telling approach adopted by him for
Bobby not only made his directorial career
blossom but also reinvigorated the nearly-
defunct teenage romance genre in
Bollywood.

Hindi Documentaries on Raj Kapoor :

Documentaries like Raj Kapoor: The
Showman narrates his life, revealing his
enduring influence on cinema. These
works ensure his legacy remains vibrant
for future generations. Hindi documen-
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taries on Raj Kapoor, such as Raj Kapoor:
The Showman, play a crucial role in
preserving and sharing the life and legacy
of one of Hindi cinema’s most iconic
figures. These documentaries offer an in-
depth exploration of Kapoor’s multi-
faceted career, providing insights into his
personal life, directorial genius, and the
socio-political themes he often explored
through his films. They delve into his
beginnings in the industry, his rise as a
director and producer and his enduring
influence on Bollywood, all while high-
lighting his contributions to film language,
music, and character portrayal. For example,
Raj Kapoor: The Showman captures his
ability to combine mass appeal with social
consciousness, showcasing his iconic
films like Awaara and Shree 420. These
documentaries also reflect Kapoor’s global
reach, especially in the USSR, where his
films resonated deeply with audiences.
Through these visual narratives, Kapoor’s
legacy remains vibrant, providing future
generations a window into his genius and
cultural impact.

Overview of Documentaries on His
Life :

These documentaries explore not just
his cinematic achievements but also his
personal trials, presenting a holistic view
of his life. Documentaries on Raj Kapoor
provide a comprehensive look at both his
cinematic achievements and personal life.
These films explore his journey from a
young actor in his father’s theatre troupe
to a celebrated filmmaker and global icon.
Documentaries like Raj Kapoor: The
Showman and The Showman of Indian
Cinema offer insights into his struggles,
including the financial difficulties faced
by his RK Studios and his personal
challenges. They highlight his visionary
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filmmaking, his impact on social issues,
and his deep connection with family. By
blending professional milestones with
personal anecdotes, these documentaries
present a holistic view of Kapoor’s life and
legacy.

Raj Kapoor’s Personal Life :

Raj Kapoor was known for his intense
relationships, particularly with actress
Nargis. Their bond inspired many of his
romantic on-screen portrayals, adding
authenticity to his films. Raj Kapoor’s
personal life was as compelling and dramatic
as his cinematic portrayals, with his
relationship with actress Nargis being
particularly notable. Their deep bond, both
on-screen and off, significantly influenced
Kapoor’s romantic roles. Their love story,
though turbulent, inspired some of the
most iconic on-screen chemistry in Hindi
cinema, most notably in Awaara (1951)
and Shree 420 (1955). Kapoor’s portrayal
of the conflicted lover in these films was
infused with genuine emotion, which
came from his real-life connection with
Nargis. Despite their separation, the
intensity of their relationship translated
into performances that remain etched in
cinematic history. Kapoor’s marriage to
Krishna Kapoor and his familial ties also
shaped his public image, highlighting his
complex personal life alongside his
professional brilliance.

A Glimpse into His Family Life :

Despite his professional commitments,
he valued his family deeply. His sons,
Randhir, Rishi and Rajiv Kapoor, followed
his footsteps into the film industry, conti-
nuing the Kapoor legacy. Raj Kapoor’s
family life played a pivotal role in shaping
his personal and professional identity.
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Despite his intense focus on filmmaking,
he was deeply dedicated to his family. His
wife, Krishna Kapoor, was a supportive
partner throughout his career, and together
they had three sons-Randhir, Rishi, and
Rajiv Kapoor- who all went on to make
their own mark in the film industry. Rishi
Kapoor became one of Bollywood’s most
beloved actors, known for his roles in
Bobby (1973) and Chandni (1989).
Randhir Kapoor, too, carved a career in
acting and directing. Rajiv Kapoor, though
less successful, had notable roles, inclu-
ding in Ram Teri Ganga Maili (1985).
Kapoor’s family was central to his life,
both personally and professionally,
ensuring that the Kapoor legacy continued
through generations.

Raj Kapoor and Uzbekistan :

In Uzbekistan, he is affectionately
called “Awaara Raj Kapoor.” His visits to
the country were celebrated events, and
his films remain a cultural bridge between
India and Central Asia. Raj Kapoor,
often called “Awaara Raj Kapoor” in
Uzbekistan, holds a special place in the
hearts of Central Asians, particularly in
Uzbekistan, due to his iconic films that
resonated deeply with audiences. His 1951
film Awaara, in which he played the role
of a misunderstood young man, became
immensely popular in the Soviet Union.
Kapoor’s unique portrayal of love, social
justice, and humanism struck a chord with
Uzbek audiences. His visits to Uzbekistan
were met with great enthusiasm, with fans
celebrating his legacy. Films like Shree
420 and MeraNaam Joker also left a
lasting impact. Kapoor’s artistry and
themes of universal appeal made him a
cultural bridge between India and
Uzbekistan, fostering strong cultural ties.
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Exploration of His Connection with
Uzbek Culture :

Uzbek audiences connected with his
portrayal of universal emotions, demons-
trating how art transcends borders. Raj
Kapoor’s connection with Uzbek culture
is a testament to the universal nature of
his artistry. His films, often exploring
themes of love, social injustice, and human
struggles, resonated deeply with audiences
across the Soviet Union, particularly in
Uzbekistan. Films like Awaara (1951) and
Shree 420 (1955) showcased emotions of
longing, conflict and hope, themes that
transcended national boundaries. In
Awaara, Kapoor portrayed a character
caught between his desire for a better life
and the societal limitations imposed on
him, reflecting themes of individual struggle
against injustice that struck a chord with
many in Uzbekistan, where similar social
realities existed.

Moreover, the musical elements of his
films, with their soulful songs and poetic
lyrics, were embraced by Uzbek audiences.
Kapoor’s ability to portray universal human
emotions made his work a cultural bridge,
fostering a deep connection between
Indian and Uzbek cinema, and leaving a
lasting impact on Uzbek culture.

Raj Kapoor and Nehruvian Socialism :

Films like Boot Polish embodied
Nehruvian ideals of equality and justice,
portraying the struggles of the under
privileged with empathy.Raj Kapoor’s
Boot Polish (1954) exemplifies Nehruvian
socialism, highlighting themes of equality,
justice, and the dignity of labor. The story
of orphaned siblings striving for self-
reliance reflects Nehru’s vision of an egali-
tarian society. The film’s iconic message,

3TTES-Fh ISSN : 2349-137X

“karmkarogetohfalmilega” (work brings
rewards), underscores hope and resilience
amidst adversity.

Influence of Socialism on His Cinematic
Vision :

Raj Kapoor’s characters often cham-
pioned socialist ideals, symbolizing the
dignity of labour and collective progress.
Raj Kapoor’s films often embodied
socialist ideals, portraying characters who
championed the dignity of labor and the
fight for social justice. In movies like
Shree 420 (1955), his character struggles
against exploitation, symbolizing the
common man’s battle for dignity. Similarly,
in Awaara (1951), his character represents
the underprivileged youth, emphasizing
the need for collective progress through
empathy and solidarity. Kapoor’s cinematic
vision consistently highlighted themes of
equality, fairness and societal change,
aligning with socialist principles. His
portrayal of characters fighting for a better
life resonated with audiences in socialist
countries like the Soviet Union, reinfor-
cing shared values of collective good and
social reform.

Raj Kapoor’s Iconic Roles and Acting :

Roles like Raju in Shree 420 or the
Joker in MeraNaam Joker showcased his
versatility and emotional depth, making
him a beloved icon. Raj Kapoor’s portrayal
of Raju in Shree 420 (1955) epitomized
the resilient everyman, balancing innocence
and ambition while critiquing societal
corruption. In MeraNaam Joker (1970),
his poignant role as a clown symbolized
life’s joys and sorrows, delivering emotional
depth through laughter and tears. Both
roles immortalized his ability to resonate
deeply with diverse audiences.

Tl fereries (2024)

(feamsw)

1804

UGC CARE - Listed Journal)



Analysis of His Memorable On-Screen
Characters :

His performances, marked by subtlety
and nuance, made his characters relatable.
The tramp in Awaara remains one of
Bollywood’s most enduring archetypes.
Raj Kapoor’s characters reflected human
struggles with authenticity. In Awaara
(1951), his portrayal of a tramp navigating
poverty and injustice became a timeless
archetype, symbolizing resilience and
moral dilemmas. Similarly, in JagteRaho
(1956), he played a thirsty villager mis-
understood as a thief, embodying innocence
amid societal hypocrisy. These roles, marked
by nuanced expressions and universal
themes, resonated deeply with audiences
across generations and cultures.

Raj Kapoor and Charlie Chaplin :

Inspired by Chaplin, Raj Kapoor
adapted the tramp character to an Indian
context, using it to critique societal dispari-
ties with humour and poignancy. Raj Kapoor
drew inspiration from Charlie Chaplin’s
iconic tramp to create his version, infused
with Indian ethos. In Awaara (1951),
Kapoor’s tramp reflected the struggles of
the underprivileged, blending humor and
pathos. In Shree 420 (1955), the
character’s journey from innocence to
disillusionment paralleled societal
disparities, critiquing materialism and
corruption. Like Chaplin, Kapoor used
simplicity and emotion to highlight
universal human experiences, making his
characters profoundly relatable.

Comparative Study of His Work and
Influence by Chaplin :

Both artists used their personas to
reflect and critique societal inequities,
creating timeless characters that resonated
universally. Raj Kapoor and Charlie Chaplin
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shared a remarkable ability to use their
cinematic personas to critique societal
inequities while engaging audiences
emotionally. Chaplin’s The Tramp
symbolized resilience amidst poverty,
blending humour with poignant social
commentary. Similarly, Kapoor’s tramp in
Awaara (1951) and Shree 420(1955)
mirrored the struggles of the marginalized
in post-independence India. Both artists
tackled themes like capitalism, inequality,
and human dignity. For instance, Chaplin’s
Modern Times critiqued industrial dehuma-
nization, while Kapoor’s Shree 420 high-
lighted corruption and greed. By adapting
Chaplin’s essence to Indian contexts,
Kapoor created characters that became
universal symbols of hope and resistance.

Dubbing and Raj Kapoor’s Films :

Dubbing enabled his films to reach
global audiences. In the USSR, dubbed
versions of his films garnered widespread
acclaim, cementing his international
popularity. Dubbing played a pivotal role
in amplifying Raj Kapoor’s global appeal,
particularly in non-Hindi-speaking regions.
His films, rich in universal themes and
emotions, found receptive audiences when
adapted linguistically. The Soviet Union
stands out as a key example, where dubbed
versions of Awaara (1951) and Shree 420
(1955) became cultural phenomena.
Audiences in the USSR connected deeply
with the struggles of Kapoor’s tramp
character, relating it to their own socio-
political realities. The song “Awaara Hoon”
dubbed into Russian, became a beloved
anthem, symbolizing human resilience
and freedom.

Similarly, in countries like China,
Egypt, and parts of Eastern Europe, the
availability of dubbed versions allowed his
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films to transcend linguistic barriers. This
effort to adapt his works for local audie-
nces not only expanded Kapoor’s reach
but also reinforced his reputation as a
global cinematic icon whose storytelling
resonated universally, bridging cultural
and linguistic divides.

Significance of Dubbing in Expanding
His Reach :

Dubbing played a crucial role in
making his stories accessible to non-Hindi
speakers, broadening his impact globally.
Dubbing was instrumental in taking Raj
Kapoor’s films beyond India’s borders,
making his stories accessible to non-
Hindi-speaking audiences worldwide. For
example, the Russian-dubbed versions of
Awaara (1951) and Shree 420 (1955)
struck a chord with Soviet audiences,
where his relatable themes and emotional
narratives resonated deeply. Songs like
“AwaaraHoon,” dubbed into local langu-
ages, became cultural hits. In the Middle
East and China, where linguistic diversity
often poses a barrier, dubbing allowed his
films to reach and captivate new
demographics. This localization ensured
that Kapoor’s universal themes of love,
resilience and social justice gained
appreciation across different cultures.

Hindi Cinema and Raj Kapoor:
Significance and Relevance :

Raj Kapoor’s work laid the founda-
tion for modern Hindi cinema, blending
traditional narratives with contemporary
issues, and ensuring their relevance even
today. Raj Kapoor’s contributions to Hindi
cinema remain a cornerstone of its evolu-
tion, blending timeless traditional narratives
with contemporary socio-political issues.
As a visionary, he understood the pulse
of Indian society, infusing his films with
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themes that transcended time and cultural
boundaries. His work laid the foundation
for a cinema that was both entertaining
and thought-provoking, a template that
continues to influence modern filmmakers.

For instance, Awaara (1951) tackled
themes of destiny versus free will, encap-
sulated in the iconic courtroom confron-
tation between a father and son. This
narrative not only resonated with post-
independence India’s existential dilemmas
but also found international acclaim,
particularly in the USSR. Similarly, Shree
420 (1955) juxtaposed rural innocence
with urban corruption, using Raju’s
character as a critique of capitalist greed-
a theme as relevant today as it was in the
1950s.

Kapoor’s willingness to explore taboo
topics further highlighted his progressive
vision. Bobby (1973) addressed teenage
romance across class divides, paving the
way for youth-centric films. Even Mera
Naam Joker (1970), though initially
underappreciated, is now regarded as a
deeply introspective exploration of life
and art.

By weaving socio-political commen-
tary into relatable narratives, Kapoor
ensured that his legacy would endure,
continually inspiring new generations of
filmmakers and audiences.

Examination of His Contributions and
Enduring Importance :

His films remain relevant for their
exploration of universal themes, making
them a rich resource for filmmakers and
scholars alike. Raj Kapoor’s films continue
to resonate due to their exploration of
universal themes such as love, social
justice, class struggles, and the quest for
identity. His works, like Awaara (1951)
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and Shree 420 (1955), tackle timeless
conflicts between individual desires and
societal expectations, making them
relevant even in contemporary cinema.
Kapoor’s nuanced storytelling and ability
to blend entertainment with meaningful
social commentary have made his films a
valuable resource for filmmakers, scholars
and critics. His legacy endures as a testa-
ment to the power of cinema in shaping
social discourse and inspiring cinematic
innovation.

Raj Kapoor as the “Showman” of Hindi
Cinema :

The title “Showman” reflects his
unparalleled ability to combine artistic
brilliance with mass appeal, leaving an
indelible mark on Bollywood.Raj Kapoor
earned the title of the “Showman” of Hindi
cinema due to his unique ability to marry
artistic brilliance with mass appeal, creating
films that were both entertaining and deeply
meaningful. His cinematic style was
characterized by a fine balance between
spectacle and substance, where every frame
was crafted with a sense of grandeur, yet
rooted in real human emotions. He was a
master of creating engaging narratives that
not only resonated with the masses but
also conveyed powerful social messages.

For instance, in Awaara (1951),
Kapoor created a blend of romance, drama
and social commentary that captivated
audiences while exploring themes of fate,
family, and morality. Similarly, Shree 420
(1955) portrayed the moral conflict of an
innocent man lured into corruption, making
it a timeless social critique wrapped in
melodious songs and engaging performances.

Even in films like MeraNaam Joker
(1970), which were unconventional and
introspective, Kapoor’s storytelling talent
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shone through. Despite initial criticism,
the film became a cult classic, highlighting
his bold approach to blending experi-
mental cinema with mass entertainment.

Kapoor’s films were marked by his
charisma, innovative direction, memo-
rable music, and the ability to connect with
audiences across cultures, making him a
true “Showman” whose influence
continues to shape Bollywood today.

Understanding the Relevance of His
Legacy :

Raj Kapoor’s legacy continues to
inspire, offering timeless lessons in story-
telling, creativity, and cultural integration.
Raj Kapoor’s legacy is an enduring force
in the world of cinema, offering timeless
lessons in storytelling, creativity, and
cultural integration. His films not only set
the foundation for modern Hindi cinema
but also bridged the gap between Indian
and global audiences, making him a
pioneer in the truest sense. Kapoor’s
ability to weave together socially relevant
narratives with universal themes set him
apart as a visionary filmmaker whose
influence can still be felt today.

One of the key aspects of Raj Kapoor’s
legacy is his profound storytelling ability.
His films, such as Awaara (1951), Shree
420 (1955), and MeraNaam Joker (1970),
were more than just entertainment. They
were explorations of the human condition,
examining themes like social justice,
morality, love, and the struggles of the
common man. In Awaara, the story of a
young man torn between a life of crime
and redemption resonated with people
across the globe, particularly in the USSR,
where the film was lauded for its social
and ideological depth. This universality
was not limited to the plotlines but
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extended to his characters, whose emo-
tional journeys were relatable to audiences
worldwide.

Creativity was another hallmark of
Kapoor’s filmmaking. He brought a
distinct visual and narrative style to Bolly-
wood, experimenting with lighting, set
design, and music. The dream sequence
in Awaara, for instance, remains one of
the most iconic and innovative moments
in Hindi cinema. His use of music was
revolutionary-songs like “AwaaraHoon”
and “JeenaYahan, MarnaYahan” weren’t
just melodies but emotional anchors that
deepened the connection with his
audience.

Kapoor also played a pivotal role in
cultural integration, using his films to create
a cross-cultural dialogue. His films enjoyed
significant success outside India, particu-
larly in countries like the USSR, China,
and Eastern Europe. In the Soviet Union,
his portrayal of the “tramp” character in
Awaara resonated deeply with the
working-class ethos and was seen as a
symbol of universal struggle. Kapoor’s
ability to blend Indian cultural values with
universal themes made his films a reflec-
tion of both local and global sensibilities.

In essence, Raj Kapoor’s legacy is one
of blending artistry with humanity,
creating films that not only entertained but

also educated, inspired, and united people
from different walks of life. His films
remain relevant today, providing a master
class in the power of cinema to reflect,
shape, and transcend society. Kapoor’s
work continues to inspire filmmakers and
audiences alike, reminding us that cinema
can be a mirror of the world and a bridge
to new possibilities.
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From India to The Hispanic World : The
Universal Appeal of Raj Kapoor’'s Cinema

Abstract :

Raj Kapoor, an iconic figure in Indian
cinema, achieved international acclaim for
his ability to create compelling sociopoli-
tical narratives that transcended cultural
and linguistic barriers. This study investi-
gates the thematic parallels between
Kapoor’s seminal works, such as Awaara
(1951) and Shree 420 (1955), and the
social realism prevalent in mid-20th-
century Latin American cinema.'Kapoor’s
exploration of themes such as social justice,
poverty and the resilience of the human spirit
not only reflected the socio-economic
realities of post-independence India but
also resonated deeply with audiences in
the Hispanic world, where cinematic tradi-
tions similarly focused on societal inequities
and the struggles of marginalized class
people. Kapoor’s films, much like the Latin
American cinematic movement,? employed
social realism to critique systemic injus-
tices and highlight the challenges of the
labour class. His primary characters, often
depicted as warriorswith poverty and
moral dilemmas, were seen in Latin American
films of the era, which portrayed human
dignity amidst structural oppression.’
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Moreover, Kapoor’s cinematic language,
marked by melodramatic storytelling and
evocative music, similarto ranchera music
in Mexico, enabled his films to engage
with universal emotions while reflecting
the ideological aspirations of the time.
This paper explores Kapoor’s creations
within a global cinematic context, empha-
sizing how his narratives echoed the ethos
of social realism in Latin America and
forged connections between Indian and
Latin American cinematic traditions.

Introduction :

Raj Kapoor, often hailed as the ‘Charlie
Chaplin of India,’* is a towering figure in
the world of cinema whose influence
extended far beyond the borders of his
homeland. Known for his ability to blend
social realism with compelling melodrama,
Kapoor’s work captivated not only Indian
audiences but also garnered international
acclaim, resonating with diverse cultures
across the globe. His films, most notably
Awaara (1951) and Shree 420 (1955) are
celebrated for their touching socio-political
aspects, emotional depth, and universal
appeal.’ These films addressed the plight
of the underprivileged, the moral struggles
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of individuals and the larger socio-economic
systems that shaped their lives, themes that
were deeply relevant to global audiences,
including those in the Hispanic world.
Kapoor’s cinematic language transcended
cultural and linguistic barriers, making his
films accessible to audiences outside of
India.® While the Indian film industry,
particularly Bollywood, was initially seen
as a distinct cultural entity, the thematic
richness of Kapoor’s works made them
significant in a global cinematic context.
Kapoor’s ability to weave narratives that
were not only rooted in Indian socio-
political realities but also universally human
in their appeal allowed his films to strike
a chord with audiences worldwide.

His exploration of the human condi-
tion, poverty, social justice and morality
paralleled similar cinematic movements
emerging in Latin America during the
1940s and 1950s, particularly the social
realism movement.” Social realism, a
genre that sought to highlight the socio-
political and economic struggles of the
working class and the marginalized, was
emerging in Latin American cinema at the
same time Kapoor’s films gained inter-
national prominence. The movement’s
emphasis on portraying the harsh realities
of life for the underprivileged found a
clear thematic parallel in Kapoor’s works,
where characters often struggled with
issues of poverty, moral dilemmas, and the
pursuit of justice.® In Latin American
countries, filmmakers were equally concer-
ned with exposing the systemic injustices
that perpetuated inequality, and Kapoor’s
exploration of these issues in his films
mirrored these concerns. Films such as
Awaaraand Shree 420 dealt with characters
who were often portrayed as struggling
against social forces beyond their control,
making their stories universally relatable.’
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Kapoor’s Social Realism and Its Global
Resonance :

Raj Kapoor’s films often depicted
protagonists struggling against systemic
injustices, a theme common in mid-20th
century social realism both in India and
Latin America. Social realism in cinema
emerged as a response to the harsh realities
of industrialization, urbanization and
inequality. Kapoor’s works, such as Awaara,
focused on characters who were caught
between idealism and the harshness of
society, illustrating the moral dilemmas
faced by individuals as they navigated
poverty and class struggle. This focus on
societal inequities mirrored the concerns
of Latin American filmmakers, who simi-
larly sought to portray the struggles of the
marginalized through the lens of social
realism. Latin American cinema during
this period, particularly in Mexico and
Argentinautilized cinema as a tool for
social critique.!? The works of filmmakers
such as Fernando Solanas(La Hora de
losHornos, 1968) and Glauber Rocha and
Emilio Fernandez (La Perla 1947) used
cinema to expose the injustices faced by
the working class and the poor.!! These
films often depicted characters who were
forced to reconcile their personal desires
with the constraints imposed by their social
environment. Kapoor’s Awaara follows the
story of a man struggling to overcome his
criminal past and his moral dilemmas while
being a victim of systemic oppression, much
like the protagonists in Latin American
films who find themselves at odds with
society’s rigid class structures.

The social commentary in Kapoor’s
films not only reflects the socio-economic
conditions of post-independence India but
also resonates with audiences worldwide,
including those in Latin America. The
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depiction of protagonists grappling with
issues such as poverty, corruption and
moral conflict established Kapoor as a
filmmaker whose work transcended
national boundaries. As Indian cinema
began to gain traction internationally,
particularly in the Soviet Union, Kapoor’s
films, including Awaara and Shree 420,
were subtitled and screened in various
countries, including Latin America. These
films’ themes of social justice and human
resilience were received with enthusiasm,
reflecting a shared cultural concern for the
marginalized.

Raj Kapoor and Latin American
Cinema : Aesthetic and Stylistic
Parallels :

Beyond thematic similarities, there
are notable aesthetic and stylistic parallels
between Kapoor’s films and Latin American
cinema, particularly in terms of melodrama,
musicality and emotional intensity. Kapoor’s
films often employed melodramatic
storytelling, marked by larger-than-life
characters and emotional climaxes that
appealed to universal emotions. This style
of filmmaking found a parallel in Latin
American cinema, particularly in the melo-
dramatic tradition of Mexican cinema,
which often featured exaggerated emotional
expressions and intense narrative arcs. The
use of music in Kapoor’s films is another
important connection to Latin American
cinema. Kapoor’s collaboration with
music director Shankar Jaikishan resulted
in some of the most iconic film scores in
Indian cinema, with songs like Awaara
Hoon and MeraJoota Hai Japani becoming
emblematic of his films."? These songs not
only captured the emotional essence of the
narrative but also connected the characters’
personal struggles to the larger social
issues at play. Similarly, Latin American
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films, particularly in Mexico, often utilized
music as a key element to enhance the
emotional impact of the story.'* The ran-
chera music of Mexico, with its emphasis
on love, loss, and social injustice, shares
thematic similarities with Kapoor’s
cinematic music, which conveys a deep
sense of longing and emotional intensity."
The blending of narrative and music in
both traditions created a powerful cinematic
language that resonated with audiences on
an emotional level.

Furthermore, Kapoor’s films often
portrayed the tension between modernity
and tradition, a theme that also resonated
with Latin American filmmakers grappling
with similar issues of modernization and
cultural preservation. In films like Shree
420, Kapoor’s portrayal of a young man’s
journey from innocence to moral compro-
mise in a rapidly changing world parallels
the struggles of characters in Latin American
films who were caught between the old
ways of rural life and the new demands of
urbanization and industrialization.

Raj Kapoor’s Works Influence on
Hispanic Audiences :

Raj Kapoor’s films not only influenced
Indian audiences but also found an appre-
ciative audience in Latin America.'
Awaara (1951), one of Kapoor’s most
successful films, was particularly popular
in the Soviet Union, where it became a
cultural touchstone. The film’s portrayal
of the ‘common man’ and its socialist
undertones found resonance in countries
with strong socialist ideologies. Kapoor’s
universal themes of justice, love, and
social morality resonated with a broad
audience, transcending linguistic and
cultural barriers.While Kapoor’s films
were not widely dubbed into Spanish, they
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were subtitled and screened at interna-
tional film festivals and in cultural centres
across Latin America. In the 1950s and
1960s, Indian cinema began to establish a
presence in global film festivals,'s and
Kapoor’s films were included in retrospec-
tives and special screenings. These screen-
ings allowed Latin American audiences to
engage with Indian cinema and explore
the shared themes of social realism and
human dignity."?

In countries such as Mexico, Awaara
became a cultural reference point, with its
songs and themes influencing local artists
and filmmakers. The film’s portrayal of a
character struggling to reconcile personal
ideals with societal pressures mirrored the
concerns of Mexican cinema during the
mid-20th century, which was heavily influ-
enced by social realism and the depiction
of'the working class. Kapoor’s films, with
their focus on the moral struggle of the
individual within a larger social frame-
work, resonated with the Latin American
cinematic tradition’s interest in the depiction
of marginalized characters.

Conclusion :

Raj Kapoor’s films are often
celebrated for their deep engagement with
social realism, emotional depth, and
musical grandeur, which resonated with a
global audience, including those in the
Hispanic world. Kapoor’s exploration of
themes like poverty, social justice, and the
resilience of the human spirit allowed his
films to transcend linguistic and cultural
barriers, striking a universal chord. His
cinematic style, characterized by melodrama
and vibrant music, created a compelling
narrative that spoke to the common struggles
of marginalized communities, a theme that
aligned with the social consciousness
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found in Latin American cinema. Much
like Latin American filmmakers who
focused on social inequities, Kapoor’s
work addressed the plight of the poor and
the disenfranchised. His characters often
embodied a sense of resistance and hope,
facing systemic oppression with dignity
and resilience, themes familiar to audiences
in Latin America, who could relate to
similar social and political struggles. This
thematic resonance made Kapoor’s films
particularly impactful in the Hispanic
world, where issues of class disparity and
the search for justice were central to many
films. Kapoor’s films, such as Awaara and
Shree 420, presented a narrative style that
mixed melodrama with music, a feature
that appealed to diverse audiences and
made his films accessible across cultural
divides. His portrayal of common people,
often struggling against overwhelming
odds, resonated deeply with viewers from
various backgrounds, creating a shared
emotional space. The influence of Raj
Kapoor’s films in the Hispanic world is a
testament to the power of cinema as a
universal language. His films not only
entertained but also sparked dialogue on
issues of social justice, making them
relevant to global audiences. Kapoor’s
legacy is enduring, as his work continues
to be admired and studied within the
broader history of world cinema, reflecting
the universal nature of his artistic vision.
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Introduction :

Raj Kapoor, the greatest showman of
Indian Cinema, has left a deep mark on
the entertainment industry worldwide He
acted in more than 70 films, many of which
he directed and produced. His movies not
only entertained the viewers but also
enlightened the masses on various issues,
like social injustice, class segregation,
political corruption, religious hypocrisy
and gender discrimination. His films
delved into the social, political and religious
arena of that era. He had been levelled
with charges of serving male gaze and
voyeurism in his films, especially Mera
Naam Joker (1970), Satyam Shivam
Sundaram (1978), and Ram Teri Ganga
Maili (1985). These films were severely
criticized for the portrayal of sensuous and
sexually arousing scenes along with the
popularity and adulation from the other
segment of the society. As Rakesh Bava
argues, “[H]is Cinema boasts of strong
characterization of women but certain
allegation of depiction of voyeurism has
been there on Raj Kapoor” (5297) . In the
70s and 80s, when the portrayal of women’s
sexuality was fiercely denounced, Raj
Kapoor took the risk and presented it
aesthetically. He presented his heroines
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with grace and ethereal beauty. His heroines
were bold, rebellious and strong-minded.
He criticised the phallocentric attitude of
society, albeit maintaining the Indian
culture and traditions. His films are an
amalgamation of innovation and conven-
tion. Raj Kapoor’s movies empowered
women by unveiling the exploitative and
hypocritical facade of the patriarchal
society. This paper intends to analyse Raj
Kapoor’s Ram Teri Ganga Maili (1985)
and Prem Rog (1982) through a feminist
lens, exploring how these films both
challenge and reinforce patriarchal norms,
particularly in their portrayal of female
characters and their experiences of sexual
exploitation, widowhood, and societal
oppression.

Keywords : Ram Teri Ganga Maili,
Sexual Exploitation, Patriarchy, Prem
Rog, Widowhood, Prostitution, Phallo-
cracy and Societal Oppression.

The film, Prem Rog (1982), delineates
the feudal society of contemporary India
which was gripped by social injustice,
bigotry and patriarchy. The film highlights
the exploitation and oppression of women
in the then-Indian society. There is a
momentous scene in the film where a
young widow is wooed by a man. As the
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girl’s father, Maito sees them together, he
castigates his daughter and drags her on
the floor by saying “ ...suar ki bachi....
widhwa hoke gulchharre uda rahi hai...”
(you piglet, romancing despite being a
widow). At this Bade Raja Saheb (Shammi
Kapoor) intervenes and looks into the
matter. However, Chhote Raja Saheb, Vir
Singh, begin to thrash the boy severely for
accepting his love for a widow. Nonethe-
less, Bade Raja Saheb (Shammi Kapoor)
not only stops him but also asks Maito to
marry her to the boy she likes. This scene
sets the tone of the film and further Raj
Kapoor highlights various other issues
related to female exploitation and patriar-
chy in society through the lead female
character Manorama (Padmini Kohlapure),
Radha (Kiran Virale) her friend and her
mother Chhoti Maa (Nanda).

Manorama is the daughter of Chhote
Raja, Vir Singh (Kulbhushan Kharbanda),
a Thakur who belongs to the upper class.
Vir Singh is the living embodiment of male
chauvinism and phallocracy. He indulges
in sexual relationships with any woman
he eyes on instead of being married to a
devoted and lovely wife. His wife, though
aware of his misdoings never complains
and accepts everything as part of a patriar-
chal society. However, she turns bold and
rebellious when witnesses her daughter’s
suffering and trauma after the death of her
husband.

Manorama is a chirpy, headstrong,
impulsive and naive character who does
not understand the ways of the world.
Unlike her father and Badi Maa (Sushma
Seth), she treats everyone equally. Her friend
Radha, daughter of a poor priest, often
gets chided by Manorama’s Badi Maa
(Sushma Seth) as she disapproves of this
friendship between a destitute and an
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opulent. However, Manorama treats her
with respect and dignity and condemns
Badi Maa’s behaviour.

As the story progresses, Radha is
married to a widower who is ten years older.
Radha is a pretty young girl who accepts
this marriage as her destiny as a destitute.
This marriage highlights the hypocrisy of
the patriarchy by showing a contrast
between the opinions of people on the
remarriage of a widow (Maito’s daughter)
and a widower (Radha’s husband). Radha’s
marriage with a widower gets approved
of easily, whereas Maito’s daughter, a
widow, gets condemned and thrashed by
her father and Vir Singh.

Manorama, the lead female character
of the movie, marries Narendra Pratap
Singh (Vijeyndra Ghatge) as per the norms
of the family and society. She loses her
husband right after the first day of her
marriage. Manorama becomes a widow and
is treated inhumanly by her own family as
per the ways of the world. She is forced
to shave her head by the elderly ladies of
the family. Manorama is shattered and
unable to utter a single word, meanwhile,
her co-sister (Tanuja) arrives and takes her
back to her own house. Manorama, when
found lonely, eventually gets raped by her
brother-in-law, Virender Pratap (Raja
Murad), who assaults a helpless widow
to satisfy his phallocratic desires. Manorama
is completely devastated after this brutish
incident. Emotionally distraught Manorama
returns to her maternal home, however, the
ruthless treatment of her family and society
makes her condition worse. She is deprived
of any sort of luxury or even a normal life.
She is forced to live in a small room, made
to sleep on a mat on the floor, eat scantily,
and walk barefoot. Through this Raj
Kapoor highlighted the plight of widows
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and the merciless attitude of the people in
Indian society.

Raj Kapoor empowers Manorama
through the character of Devdhar (Rishi
Kapoor). Devdhar is Radha’s cousin who
studies in the city at the expense of the
Thakurs. Devdhar loved Manorama, but
he did not meddle with her life after her
marriage to Narendra Pratap. Moreover,
he promptly returns to the village and tries
to pull her back from the depth of despair
she is suffering from. He expresses his
wish to marry Manorama, which was a
daring step in the conservative Indian
society of that era. Although, Manorama’s
father and Bade Raja Saheb severely
condemn the audacity of Devdhar, in
expressing his will to marry a Thakur girl
(Manorama), who is also a widow. Vir
Singh thrashes Devdhar and attempts to
murder him. However, Bade Raja saves
Devdhar and allows both Devdhar and
Manorma to marry each other. Thus, Raj
Kapoor’s Prem Rog not only unveils the
heinous reality of patriarchal society but
also shares new perspectives and
progressive ideas in this film.

Ram Teri Ganga Maili (1985),
another controversial romantic drama film
from the cornucopia of Raj Kapoor,
portrays the rampant evils of prostitution,
corruption, capitalism and patriarchal
hypocrisy in the then-Indian society. This
movie also represents a fusion of spiritual
and worldly desires. It brings out religious
elements into the film by drawing a
parallel between the river, Ganga and the
heroine, Ganga (Mandakini). She is
presented as an embodiment of seemliness,
sensuality and strength, the traits every
woman possesses. Ganga, an innocent and
chaste girl, lives in Gangotri in the Himalayan
mountains, the origin of the river, Ganga.
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Naren (Rajiv Kapoor) the son of an
industrialist, Jeeva Sahay (Kulbhushan
Kharbanda), comes to visit Gangotri to
find tranquility and peace in the lap of
nature. Here Naren meets Ganga, who
saves his life and also accompanies him
on his excursion to Gangotri. Eventually,
they fall in love and on the day of Poor-
nima (the full moon day), as per the
traditions of Pahadi culture (mountainous
culture), a Sawayamvar (a ceremony
where a bride chooses her husband from
a group of suitors) is organised in which
she places a garland around Naren’s neck
and chooses him to be her husband. In his
research article, Dr Abhishek Tivari
emphasises, “Choosing a life partner in a
public ceremony by Ganga reflects the
empowered status of women of the then
times” (325).

Ganga and Naren, eventually solem-
nise their marriage in a temple and Ganga’s
brother who had promised Mangaroo to
be Ganga’s groom gets murdered in a fight
between the two. Right after their marriage,
Naren leaves for Calcutta promising
Ganga that he will return soon to take her
along with him after talking to his family.
On reaching Calcutta ( now Kolkata),
Naren shares everything with his grand-
mother (Sushma Seth), who suffers a heart
attack on listening to this but expresses
her will to make Ganga her daughter-in-
law as she gains consciousness. Grand-
mother is portrayed as a strong-willed,
wise and self-reliant woman, capable of
making her own decisions. Immediately
after this, she passes away and Naren is
held responsible for her death and forced
to marry Radha (Divya Rana) daughter of
Bhagwat Chaudhary (Raja Murad), a
corrupt and crooked politician. Naren,
though tries to escape from this marriage,
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is confiscated by the corps on the orders
of Bhagwat Chaudhary.

There in Gangotri, Radha realises that
she has been impregnated and delivers her
baby. Until then, Radha does not receive
any news from Naren. Henceforth, She
leaves for Calcutta in search of Naren.
Radha does not wish to give up her rights
as a wife and a mother of Naren’s child.
However, on her way to Calcutta, she
meets misfortune repeatedly. Different
folks try to manipulate and exploit Radha.
Despite defying all odds, she ends up in a
brothel and being sold to Bhagwat
Chaudhary. Bhagwat Chaudhary proposes
to share Ganga with Jiva Sahay as he says,
“...yun hi khareed kar nahi le aaya ise ,
dono mil baant kar khayenge..... ye to ghar
ki ganga hai jab ji chahega dubki
maarlenge...” (I didn’t just buy this for
myself; we’ll share and eat it together. This
is like the Ganges at home; we can dive
in whenever we feel like it); this reveals
the vicious and despotic norms of the
patriarchal society in which a woman is
just termed as mere a source of physical
gratification. Atthe same time it also throws
light on the hypocrisy of the Phallocratic
world, where a woman from the lower
class can be a mistress but not a wife as
Bhagwat Chaudhary and Jiva Sahay
staunchly disapproved of Ganga and
Naren’s marriage. However, Raj Kapoor,
being a visionary, does not let his heroine
succumb to adversity and displays the
resilient and indomitable character of
Ganga. Her words change the heart of
Manilal (Krishan Dhawan), who took her
to the brothel and later helps her to meet
Naren through Naren’s Mausa, Kunj Bihari
(Saeed Jaffrey). As Naren sees Ganga and
his son, he immediately accepts them even
after knowing the truth of Ganga being a
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courtesan. Though Bhagwat shoots Ganga,
Nevertheless, she survives and Naren
leaves with her.

Conclusion :

Though Raj Kapoor has been
constantly blamed for objectifying women
for the male gaze in his films, his contri-
bution in empowering women through his
bold, defiant and resilient heroines cannot
be neglected. The above analysis of the
films, Prem Rog and Ram Teri Ganga
Maili proves that he raised awareness
on social evils like prostitution, widow
remarriage, social injustice, class segrega-
tion and gender discrimination. He also
unveiled the oppression and exploitation
of women folks through highlighting the
patriarchal norms of society. Acording to
Rakesh Bava, commenting on the theme
of Prem Rog, Raj Kapoor has said:

In today’s society we say one thing
and practice another. [ wanted to unmask
the double standards and hypocrisy of
those who lay down the social norms. I’'m
talking about the decadence of rituals,
customs and traditions which have no
relevance in our lives now. Norms that
permit a widower to marry within four
months of his wife’s death, whereas in the
name of tradition , a young girl’s mind is
conditioned to accept the life of an outcast
even though she is a widow for no fault
of his own. It is a pity that in an age when
there is so much scientific advancement
we have to tackle subjects like this, but it
is still a gory reality in our society. See how
many rapes and dowry deaths we have.
(Bava 5304)

Hence, he presented a new perspec-
tive by the widow remarriage of Manorama

and the reunion of Ganga and Narena even
after she being a courtesan. Raj Kapoor,
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as a visionary, illuminated various societal
issues and introduced innovative ideas for
social reform.
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Readings of Agency and Sacrifice in Raj
Kapoor’s Select Cinema

Sweta Kumari
Ph.D. Scholar, Dept of English & Research Centre
Magadh University, Bodh-Gaya, Bihar

Abstract :

This study focuses on the feminist representation of women characters in Raj
Kapoors select films in terms of negotiating gendered spaces within his cinematic
narratives. The paper critically examines the dualities of sacrifice and agency shaping
women's role through a close examination of their characters from Kapoor's movies,
including Leela in Awaara and Roopa in Satyam Shivam Sundaram and Vidya in
Shree 420. By applying feminist theories of gender and power, the study investigates
how Kapoor’s women navigate societal constraints and expectations, interrogating
traditional norms of femininity and the binary of self-sacrifice versus empowerment.
Through a feminist reading of selected narratives, the paper brings into light how
Kapoor both reinforces and subverts conventional and stereotyped gender roles.
Besides, it offers insight into the evolving women s portrayal in post-independence
Indian cinema. Thus, the study engages with feminist theoretical frameworks in order
to interrogate the representation of women autonomy, vulnerability, and resistance
within the patriarchal domain of Raj Kapoor's cinema, and it also adds to the
understanding of gender dynamics in early Hindi cinema.

Key-words :
Gendered space; power dynamics, women autonomy,; agency,; vulnerability,

sacrifice; rvesistance, patriarchal domain.

Introduction : the cinematic Industry, particularly in his

Raj Kapoor is an iconic personality
in the glorious history of Indian cinema.
He is renowned for his remarkable depic-
tion of complex human emotions, societal
struggles, and cultural and human values.
His direction and acting contributions in
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film Awaara (1951), Shree 420 (1955),
and Mera Naam Joker (1970), have left
an indelible mark on the landscape of
Indian cinema. Raj Kapoor’s film often
represents the socio-political ethos of post-
independence India, reflecting upon the

Tl fereries (2024)

(feamsw)

1954

UGC CARE - Listed Journal)



issues of class, morality as well as women’s
evolving role and position in society.
Kapoor’s films are significant not only for
the remarkable portrayal of male protago-
nists confronting socio-economic challenges
of the time, but also for featuring potential
women characters whose life and experie-
nces are influenced by societal gender roles.
The study mainly touches upon Kapoor’s
women’s portrayal, emphasising their
navigation through gendered space in
terms of both literal and metaphorical.
Besides, Raj Kapoor’s film is an in-depth
exploration of human emotions, societal
norms, and spiritual truths, highlighting
struggles with love, freedom, and identity.
This is obvious from the book titled Raj
Kapoor: The One And Only Showman
(2017) presented by his daughter Ritu
Nanda:
The young man trying to negotiate

his free will with reality and truth in

Aag, Aah, Awara, Shree 420. The value

of human relationships in Barsaat, Jis

Desh Mein Ganga Behti Hai and

Sangam. The supremacy of spiritual

being over a perceptual life in Satyam

Shivam Sundaram. The vanity of

customs and rituals in Prem Rog and

his most enduring work, the futility of

confining love in Mera Naam Joker

(Nanda, 3).

Gendered space in cinema implies the
physical and social milieu wherein women
characters operate, constrained and empo-
wered by societal norms and structure. In
Raj Kapoor’s film narratives, women often
find themselves in spaces reflecting both
the restrictive gender roles of the time and
the possibility for subverting these roles.
Kapoor’s cinematic world provides a lens
through which women'’s agency, sacrifice,
and the changing dynamics of gender
relations can be explored. Nevertheless,
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Kapoor’s films offer a rich repository for
investigating these gendered conflicts. It
also provides an opportunity to critically
evaluate how women characters, who are
sometimes represented as sacrificial figures,
also assert their autonomy in ways that
reflect the evolving consciousness around
women’s roles in postcolonial India. Molly
Haskell, too, defines the ideology of
women’s film and fiction in her ground
breaking work From Reverence to Rape:
Treatment of Women in Movies (1974) that
how it focuses on women'’s suffering and
masochism:

The concept of a “woman’s film” and
“women’s fiction” as a separate category
of art (and/or kitsch), implying a
generically shared world of misery and
masochism the individual work is
designed to indulge, does not exist in
Europe. There, affairs of the heart are
ofimportance to both men and women
and are the stuff of literature (Haskell,
153).

The notion of duality in Kapoor’s film
regarding women’s portrayal is a significant
discourse on gender dynamics in cinematic
narratives. Hereto, it adds to illustrate the
ways in which mainstream Bollywood
film both upholds and critiques gendered
norms. The subject of agency and sacrifice
are imperative to feminist theory, especi-
ally in terms of evaluating women’s role in
cinema. On the one hand, ‘agency’ implies
the capacity for individuals, particularly
in women'’s case, when they are to make
choices and assert control over their own
lives. On the other hand, ‘sacrifice’ often
refers to the subjugation of personal desires,
needs, and ambitions in service of others,
prominently for the sake of family or the
greater good. In this regard, Rajasekaran,
too, states; “A woman has to confine
herself within the parameters set forth by
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religious, social, or cultural codes” (Raja-
sekaran, 5). In the context of feminist theory,
the conflicts between agency and sacrifice
emphasises the space wherein women are
expected to negotiate their autonomy
within the patriarchal domain.

Case Studies in Raj Kapoor’s Select
Cinema :

Case Study 1 : Awaara (1951) :

Nargis as Leela: Struggle, Sacrifice,
and Agency in Awaara (1951) - The film
Awaara (1951) known as Vagabond
worldwide is an Indian crime drama film.
Directed and produced by Raj Kapoor, and
written by Khwaja Ahmad Abbas, the film
stars Raj Kapoor, Nargis, Leela Chitnis
and K. N. Singh. Nargis as Leela, a
character entangled between her duty and
desire, morality and love. Leela’s character
is an embodiment of the moral and
emotional struggles faced by women in
post-independence India. Raised and
embedded with strong moral values, she
is the daughter of a strict father. Leela’s
love for Raj symbolises the conflict
between individual desire and societal
norms. As Raj comes from a lower socio-
economic background having a troubled
past. As an epitome of sacrifice, Leela’s
love for Raj is continually thwarted by her
moral duty as she chooses to maintain the
honour of her family, rather than to pursue
her personal space and happiness. However,
Leela’s sacrifice is not entirely passive.
Despite Leela falling victim to circums-
tance, trapped by familial expectations,
she retains emotional autonomy and moral
conviction, which manifests empowerment
even in her passivity. In this respect, Kamla
Bhasin too, opines regarding the patriar-
chal values that raise both men and women
differently:
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The institution of the family, that basic
unit of society, is probably the most
patriarchal. A man is considered the
head of the household; within the
family he controls women’s sexuality,
labour or production, reproduction and
mobility. There is a hierarchy in which
man is superior and dominant, woman
is inferior and subordinate. The family
is also important for socialising the
next generation in patriarchal values.
It is within the family that we learn the
first lessons in hierarchy, subordi-
nation, discrimination. Boys learn to
assert and dominate, girls to submit,
to expect unequal treatment. Again,
although the extent and nature of male
control may differ in different families,

it is never absent (Bhasin, 10).

Moreover, her resistance towards Raj’s
advances and her decision to remain morally
resolute reflects Leela’s autonomy. This
denotes the tension between traditional
femininity-marked by sacrifice-and the
autonomy Leela retains, adhering to moral
principles. Thus, her role can be accessed
in terms of exercising both victimhood and
empowerment, whereas Leela is derived
from moral resilience rather than overt
rebellion against patriarchal values.

Case Study 2: Satyam Shivam Sundaram
(1978) :

Zeenat Aman as Roopa: Beauty,
Virtue, and Sexuality in Satyam Shivam
Sundaram (1978)- Satyam Shivam
Sundaram (The Truth, the God, the
Beauty) is an Indian Hindi-language
romantic drama that came out in the year
1978. Directed and produced by Raj
Kapoor, the film stars Shashi Kapoor and
Zeenat Aman. Written by Jainendra Jain,
the film sets a social drama focusing on
the differences between physical and
spiritual love. Zeenat Aman, starring as
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Roopa is central to the critique of the film
with regard to the societal norms of beauty
and virtue. Initially, Roopa is introduced
as a woman with a disfigured face, embo-
dying both the traditional and subversive
aspects of femininity. Her physical beauty
is highlighted throughout the film, but her
narrative subverts traditional beauty stan-
dards. Sue Clayton and Laura Mulvey’s
Other Cinema: Politics, Culture and
Experimental Film in the 1970 (2021),
critiques the detachment of women’s
reality when their representations are
objectified in popular culture. Further,
they state:
Obviously, the question of represen-
tation arose very directly for the women’s
liberation movement. Campaigns against
the social exploitation of women’s bodies
led directly to campaigns against the
erotic oppression of women’s bodies in
image across popular culture and the
history of art and feminists began to
use ideas taken from semiotics and
psychoanalysis to detach (semiotically)
signifier from signified and thus detach
(psychoanalytically) actual women
from patriarchal fantasy invested in the

image (Clayton and Mulvey, 4).

In Satyam Shivam Sundaram, the
complex portrayal of her character
showcases that her value is not solely
determined by her physical appearance.
Hence, Roopa’s journey asserts her desire
to be loved the way she is, beyond societal
judgments of her body. Later on, her
physical transformation takes place as she
becomes “beautiful” after her surgery. In
this regard, the film critiques how beauty,
dictated by society, is adhered to morality.
Roopa’s sexual autonomy is evident in her
relationship with Raghunath, played by
Shashi Kapoor. As she refuses to be tied
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to the idealised notion of the submissiveness
and pure woman. Instead, she embraces
her sexuality, advocating her autonomy in
a society that regards women for their
physical purity and chastity. Roopa’s
assertion of self subverts the traditional
role of the virtuous woman by reclaiming
her sexuality as a source of power.

The film interrogates the normative
understanding of women’s bodies, which
suggests that beauty and virtue are not
inherently connected. Moreover, Roopa’s
narrative showcases a complex representa-
tion of femininity, where sexual autonomy
is neither an illustration of immorality nor
an act of submissiveness to patriarchal
expectations. Hereto, the film Satyam
Shivam Sundaram (1978) is critique to the
social and cultural constructs in the context
of women’s bodies and their sexual
autonomy.

Case Study 3: Shree 420 (1955) :

Nargis as Vidya: Virtue, Sacrifice, and
Moral Authority in Shree 420 (1955)-
Nargis in the role of Vidya is an epitome
of traditional virtue and sacrifice. Vidya’s
journey throughout the film is largely
sacrificial-she gives up her personal space
and happiness for the male protagonist,
Raj’s moral and emotional upliftment.
Vidya’s story revolves around her ability
to redeem Raj, who is initially led astray
by materialism and vice. Through her purity
and virtuousness, Vidya offers the moral
compass that brings Raj back to a righteous
path. Vidya’s complex virtuous role some-
what complicates the narrative as she
actively influences Raj’s choices. Neverthe-
less, her actions are grounded in moral
submissiveness to the ideology that a
woman’s worth lies in her selflessness.
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Hence, the film presents Vidya as a
morally conscientious individual, but her
autonomy is confined through her adhe-
rence to the norms of sacrificial femininity.
Though Vidya is an embodiment of a
woman’s autonomy, power and resilience,
framing the narrative through her moral
persuasion, yet her role and position is still
determined through her subordination to
Raj’s emotional and ideological progre-
ssion. While Vidya doesn’t revolt against
the patriarchal set-up. However, her role
is her silent power. She doesn’t overtly
question gender roles, but her sacrificial
love and moral integrity offers the frame-
work for Raj’s redemption. Thus, the film
emphasises women’s strength in shaping
societal and familial outcomes. The
interplay of autonomy and submission in
Vidya’s character reflects how sacrifice
can be both a form of submission to
patriarchal expectations and, at the same
time, a potent force for moral and
emotional empowerment.

While conducting the case studies of
these three, it becomes evident that Raj
Kapoor’s cinematic narratives explore the
complex, multifaceted women’s roles
within the socio-cultural context of post-
independence India. Women characters
including Leela, Roopa, and Vidya
navigate gendered spaces and negotiate
the tension between agency and sacrifice
in multifarious ways. Kapoor’s portrayal
of female characters often tie them in
traditional roles of sacrifice and submi-
ssion, yet these women question these
roles, denoting their autonomy within the
confines of societal expectations. Through
a close examination of these films, Kapoor’s
cinema represents women as both victims
and empowered figures, showcasing the
broader struggles and transformations in
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Indian society during a period of signifi-
cant change.

Theoretical Implications: Feminist Film
Theory and Kapoor’s Cinema :

Feminist film theory offers a critical
lens for evaluating the representation of
gender, identity and power in cinema. The
Oxford Concise Dictionary of Politics
defines Feminism: “...a way of looking at
the world, which women occupy from the
perspective of women. It has central focus
on the concept of patriarchy, which can
be described as a system of male authority,
which oppresses women through its
social, political and economic institutions
(The Concise Oxford Dictionary of Politics,
260). The eminent feminist film scholars
are Laura Mulvey, Judith Butler, bell hooks
and many others. Laura Mulvey’s seminal
essay titled “Visual Pleasure and Narrative
Cinema” (1975) mainly introduced the
notion of the ‘male gaze’, which discourses
that mainstream film often objectifies
women, positioning them as passive objects
of male desire, strengthening patriarchal
structures. Mulvey suggests that this gaze
is constructed through camera angles,
character roles and narrative focus that
privilege male experience and subjectivity.
Jasbir Jain and Sudha Rai too, in Film and
Feminism: Essays in Indian Cinema,
argues:

For feminism itself, the written text and

social activism are no longer enough

in themselves. It needs to interact with

all forms of media-newspaper,

journalism, theatre and film. One can

no longer afford to turn away from

these medium, as they appropriate a

much larger space in our lives than they

did in the past (Jain and Rai, 2).

Kapoor’s cinematic narrative offers a
fertile ground for feminist theoretical dis-
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courses, particularly when it is analysed
through the lens of feminist film theory.
Laura Mulvey, Judith Butler, bell hooks
and others provide significant lenses for
understanding women’s portrayal in cinema
and the gendered power dynamics that
underlie these portrayals. Kapoor’s cinema
align with certain ideologies of feminist
discourses while challenging traditional
feminist readings.

Moreover, Mulvey’s notion of the
“male gaze” applies to Kapoor’s cinema,
particularly with regard to his frequent
depiction of women as objects of desire
for the male protagonist. Nevertheless,
Kapoor’s films do not minimise women
to be mere passive objects, rather they are
emotionally and morally strong. This
denotes a challenge to Mulvey’s theory,
wherein Kapoor’s women are not simply
passive objects for the male gaze, but active
participants in framing the narrative.

Judith Butler’s theory of ‘performa-
tivity’, as outlined in her groundbreaking
work Gender Trouble (1990), challenges
and interrogates the ideology of ‘fixed
gender identities’. She emphasises that
gender is socially constructed through
repeated performances. Hence, Butler’s
work is instrumental in understanding how
gender roles are not innate but enacted
through behavior, speech, and expression.
In the context of Kapoor’s cinema, women
characters can be seen as performing or
subverting these gendered roles, negotia-
ting the boundaries of femininity that are
prescribed to them by society. Judith
Butler’s theory of ‘gender performativity’
is relevant in perceiving how Kapoor’s
female characters including Leela, Roopa,
and Vidya are screened within the societal
sphere, yet they perform their gender roles
beyond passive subjects. Their sacrifices
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and acts of agency critiques the restrictive
norms of femininity. It suggests that
women can negotiate and reassert their
position within the constraints of their
social environment.

Bell hooks, in her works including
Cultural Criticism and Transformation
(1997) and Feminist Theory: From
Margin to Center (1984) discourse on how
class, gender and race intersect, influencing
both representation and lived experience.
bell hooks critiques the ways in which
popular culture, including cinema, often
marginalises women, particularly women
of colour. While, it also highlights the possi-
bility for subversion and empowerment
within cultural texts. In this context,
Kapoor’s films manifest the negotiation of
traditional gender roles, as several of his
female characters interrogate societal
expectations through their agency and
sacrifice. Thus, the feminist film theoretical
framework allows for an interrogation
wherein Kapoor’s films both reinforce and
critique traditional gender norms. They
particularly relate to the portrayal of
female characters navigating spaces that
limit or allow their autonomy.

Discussion and Analysis :

Raj Kapoor’s cinema often embodies
the contradictions inherent in women
character’s portrayal, simultaneously
presenting them as powerful agents and
self-sacrificial figures. His female prota-
gonists generally find themselves in
complicated terrain wherein their personal
desires, societal pressures, and moral
imperatives collide. This juxtaposition
highlights the broader conflicts in post-
independence India, wherein women’s
roles were evolving, but they were still
bound by traditional expectations. In this
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context, E. Ann. Kaplan in Feminism and

Film, (2000), opines on the term ‘feminist’:
The word ‘feminist’ implies a
particular stance vis-a-vis women: it
implies a concern with gender
difference in general, but taking up the
perspective of women specifically. It
implies identification with women’s
concerns, even if, logically, such
concerns cannot be dealt with without

also considering men (Kaplan, 1).

Apart from it, in Awaara (1951),
Leela is portrayed as both a victim of
societal constraints and a figure of moral
autonomy. Her sacrifice, in choosing to
remain obedient to her father’s values and
wishes and rejecting Raj despite her love
for him, epitomises the ideals of selfless-
ness associated with womanhood. Leela’s
strength comes not from overt rebellion,
but from her strong sense of duty and self-
control. Similarly, in Satyam Shivam Sun-
daram (1978), Roopa’s sexual autonomy
is formed as both an act of subversion and
submission. Roopa questions traditional
beauty standards, embracing her sexuality
in a society that condemns it. Yet, through
her journey of relationship with Raghu-
nath, Roopa ultimately seeks acceptance
and love. Thus, Roopa’s empowerment
through sexual autonomy is undercut by
the emotional and societal pressures she
faces. It reflects how gendered spaces often
confines women’s autonomy. Likewise, in
Shree 420 (1955), Vidya is an epitome of
sacrifice. Her virtue and moral integrity
serve to redeem Raj. While Vidya’s roles
and actions tend to align with the tradi-
tional expectation from women as self-
sacrificial figures. Her ability to guide Raj
toward redemption reflects a form of
moral power. This power, however, is
rarely acknowledged as an autonomy in
the traditional sense. Sue Thornham in
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Feminist Film Theory in Practice: A
Reader (1999), too, makes a remarkable
observation of how women may break
their shackles being in a position of power:
Its stereotypes are the product of
unconscious assumptions too deep-
rooted to be changed simply by having
more women in positions of power
within the film industry, yet the
‘vicious circle’ of its cultural effects
can be broken by a combination of
rational persuasion and stereotype-
correction. The way forward is for film
to embrace ‘a wider variety of roles’
for women, but Smith recognises
uneasily that for this to occur, a
completely new mode of thinking will
be needed. (Thornham, 10)

Vidya’s impact is exercised within the
confines of her “virtue” and her submis-
sion to the social order. Her moral strength
lies in her submission, which again denotes
the contradictory nature of her personality.
These contradictions, be it empowerment
and sacrifice or agency and submission-
are a hallmark of Kapoor’s women characters.
His cinema often posits women in a space
wherein they are capable of balancing
societal expectations with personal
autonomy. It also reflects the complexities
of gender roles in post-independence
India. While Kapoor’s films do not only
offer overt feminist depictions, rather they
present women who subvert the traditional
roles through their moral choices and
emotional strength.

Impact on Audience and Cinema :

Kapoor’s representation of women
resonates profoundly with audiences of his
time, as his cinema reflects the socio-
cultural values and challenges confronted
by post-independence Indian society. India
has been in a process of modernization
while still coping up with entrenched
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traditionalism during the later part of 19th
century. In this regard, Kapoor’s films
represent female characters, mirroring
these contradictions and simultaneously
embodying the chastity of tradition and
the significance of modern autonomy.
Films including Awaara (1951) and Shree
420 (1955) explores the idealization of
women as moral beacons in a rapidly
changing realm. In this way, it strengthens
the cultural trope of the self-sacrificial
women upholding the family and societal
order. Nevertheless, the emotional comp-
lexity and autonomy demonstrated by
Kapoor’s women characters opens a space
for audiences to identify and realise that
women could be more than passive agents.
Since traditional gender roles have domi-
nance, Kapoor’s cinema subtly encourages
audiences to interrogate the narrow confi-
nes of womanhood. Similarly, In Satyam
Shivam Sundaram (1978), the depiction
of Roopa’s sexuality and self-assertion in
the face of societal denunciation is
revolutionary, particularly in respect of the
conservative social mores of the time.
Moreover, the film is also an exploration
of body politics and female sexuality.
Though, the film breaks the taboos despite
being restrained, and it invites viewers to
rethink women’s sexual autonomy as an
imperative part of their identity. Hence,
Kapoor’s film is evident to groundwork
for later feminist discourses of Indian
cinema, allowing for more progressive
representation of women, even if they
continue to reflect the societal contra-
dictions of the time.

Conclusion :

To conclude, the study explores
negotiation of gendered spaces, sacrifice
and agency through reading of Raj
Kapoor’s selected cinema. Through a
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close analysis of selected films including
Awaara (1951), Satyam Shivam
Sundaram (1978), and Shree 420 (1955),
Kapoor’s women protagonists navigate
through societal expectations, familial
roles, and personal autonomy. They
are often placed within the realm of
self-sacrifice. However, they exercise
autonomy through moral strength and
emotional resilience, subverting societal
expectations. These portrayals bring into
light the contradictions within Kapoor’s
film narrative, wherein women are
represented as both an agent of change and
as sacrificial entities embodying idealised
femininity. In Awaara, Leela’s moral
struggle and emotional integrity depict her
autonomy within the constraints of duty.
In Satyam Shivam Sundaram, Roopa’s
reclamation of her sexuality questions the
conventional beauty standards that led to
the critique regarding societal views on
women’s bodies. Likewise, Vidya in Shree
420 mirrors as the virtuous woman whose
impact on the male protagonist denotes a
form of moral power and strength despite
being framed within traditional gendered
spaces.

This paper adds to feminist film
discourses by offering a critical lens on
gender representation in Raj Kapoor’s
cinema. Kapoor’s films are seminal in
comprehending women’s onscreen depic-
tion in post-independence Hindi films.
Here, the period has been marked by the
shifting dynamics of gender, class and
societal expectations. Henceforth, the
analysis in this study manifests how
Kapoor’s films both reflect and interrogate
the normative gender roles prescribed to
women during this age.

By placing women characters within
the context of the gendered spaces-be it
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the family, romance or social order-the
paper critiques women’s subjectivity in
Kapoor’s films. These films do not present
straightforward feminist depictions, but
they do create a space for women wherein
they are capable of negotiating, subverting
and even strengthening traditional gender
roles. Thus, Kapoor’s cinema serves as a
crucial site for scrutinising the intersection
of cinema gender and social change in
India.

Future research could explore several
directions in further understanding of
gendered dynamics in Kapoor’s films and
their impact on Bollywood. One potential
avenue can be a comparative analysis of
Kapoor’s women characters with contem-
porary filmmakers including Bimal Roy,
Guru Dutt, Mehboob Khan and many
others. Such comparatives could manifest
how Kapoor’s representation of women
fits within or diverges from the larger trends
in Hindi cinematic narratives during this
period.

Moreover, it could also explore the
evolution of gender representation in
Kapoor’s later films that could provide
further insights into how his approach to
women characters changed in response to
the social and political shifts of the later
age. Kapoor’s later works, such as Ram
Teri Ganga Maili (1985), could be studied
for the way they address issues like sexu-
ality, social mores, and women’s agency
in arapidly modernizing Indian landscape.

Doing feminist analysis regarding the
treatment of women in Hindi films during
the post-independence age could enrich
the ongoing discourse on gender repre-
sentation in Indian film. Especially, in the
context of class, caste, and nationa-lism,
it could showcase how cinema shapes and
reflects societal attitudes.
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Abstract :

Indian cinema in the period following
independence reflected the spirit of the
nation. Filmmakers were also participants
in the process of the newly emerged nation,
though the entertainment was the major
drive for the films. Raj Kapoor’s films have
been often considered socialist in nature.
The paper takes up the perspective that the
Gandhian ideals were equally important
guiding principles in Raj Kapoor’s cinema.
Introduction :

Cinema has been considered important
and popular mass media from the point of
view of its appeal. Cinema always command
great influence on the lives of the common
man. Hindi cinema popularly referred as
Bollywood has been important center of
film making. Ranbir Raj Kapoor (1924-
1988) has been important figures of
Bollywood Cinema. He is known as star,
director and producer. He was son of
Prithviraj and Ramsarni Kapoor. He started
his career as an actor with the film Neel
Kamal. (1947)

Raj Kapoor’s early films have been
considered classic and milestones in the
history of Bollywood. His films are often
known for music and dance and commer-
cial success. His cinematic language often
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Mumbai, India

expressed the post independent India and
its challenges. Nehruvian ideals of post
independent India were depicted in the
films of Raj Kapoor. Interestingly there
was conscious and subconscious Gandhian
influence on Raj Kapoor The paper uses
contextual analysis of Raj Kapoor’s films.

Raj Kapoor :

Having started life as a clapper boy
at 11 and going on to work at Bombay
Talkies and Prithvi Theatres, Raj Kapoor
was schooled in the aesthetic traditions of
theatre and cinema. He has been often
considered as the mainstream film maker.
His films have been meant for the masses.
Yet it was packaged with the message for
the audience. Social concerns never lost
sight in the work of RK, as he has been
popularly referred. RK Films was started
in 1948, the year of Gandhi’s death. Raj
Kapoor became a director in 1940’s when
Hindi films were changing rapidly. This
was the Golden period of Indian Cinema.

Gandbhi as an influencer on the cinema:

Gandhi has been one of the most
important ideological influence on the
Indian cinema. He has created great waves
of thought and action. In fact, Mahatma
Gandhi was not the leader but stood for
an era. The values and ideals advocated
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by Gandhi powerfully impacted the world
of cinema. Mahatma Gandhi has been a
true successor of an ancient cultural legacy.
In India cinema targeted at the entertainment
of the middle class. Gandhian move-ment
attempted to incorporate the common people
in the large nationalistic movement.

Gandhian influence on Raj Kapoor’s
films :

The Gandhian interlude in the history
of India was like a dream sequence in a
film. Raj Kapoor’s Jaagte Raho (1956)
depicted a villager in search of work. In
this process, he comes across the illegali-
ties of the white collar city dwellers. The
film was a reminder for the country of
Gandhian ideals. The movie was full of
rich symbolism. India following post-
independence period witnessed the phase
of dream realization as well of shattered
expectations of Gandhi. Raj Kapoor’s
cinema captured this phenomenon in the
subtle manner. Gandhian vision made his
films relevant. The songs of films like
Boot Polish (1954) such as Rat Gai Vo
Nai subah (end of the dark period and the
beginning of new day/morning) was about
hopefulness about Indi’s upcoming bright
future.

Raj Kapoor made Jis Desh Main
Ganga Behti Hai in 1960 about the
surrender of dacoits and their return to the
nationalist fold. It was the time when
dacoits in Chambal motivated by Gandhi’s
head disciple Vinoba Bhave. The film was
becoming living reality and the dream that
Gandhi envisioned. Gandhi’s faith in good-
ness was equally shared by Raj Kapoor’s
cinema. Often Raj Kapoor cinema has
been considered Nehruvian in tempera-
ment, Nehru for whom Gandhi was his
mentor. In this sense, Gandhian influence

3TTES-Fh ISSN : 2349-137X

has been important and integral to Raj
Kapoor films.
Fight against inequality :

Raj Kapoor’s films like Awara (1951)
tackle the issues of inequality. Boot Polish
created a believable world about the poor.
Gandhian concept of Sarvodaya was about
inclusion. What Gandhi was doing in the
national movement and for the underpri-
vileged in the society, Raj Kapoor was also
in a way was portraying in the cinema.
Awara and Shri 420 (1954) contain various
characters like slum and footpath dwellers
which have been portrayed with great
sensitivity. That was the reason that the
films like Awara were able to get connect
with the people even outside India.

Goodness and real hero :

Raj Kapoor as a hero presented him
as hero, good person. He did not take up
antihero role which was a trend of 1930’s
Indian films, i.e. noir films. He and hero
of his films presented a kind heart. His
hero is human as Gandhi always remained.
In the midst of the larger narratives of the
Indian nationalist movement Gandhian
movement largely remained connected
with humanism. Gandhi never lost sight
of underprivileged sections. Gandhian
humanism and the ideas of communal
harmony featured in the cinema of Raj
Kapoor.

Gandhian Movement :

Socio-political realities were found
submerged in the films of Raj Kapoor like
the Gandhian movement. His films
therefore became slices of life. A story of
two poor, shoeshine children, Boot Polish,
set in contemporary India showed the
lesser privileged sections. As Gandhian
movement took up and focussed on the
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issues of the common men, so do the Raj
Kapoor’s films were the one which brought
about the identification of the common
man with the protagonist.

Conclusion :

Looking at Mahatma Gandhi and Raj
Kapoor, both had strong mass appeal.
Both created collective hypnotism. For
both values were important aspects of their
living and work. Both resolved the issues
in their unique manner. Raj Kapoor empha-
sised on the purity of means as much the
goals. This was reflection of the Gandhian
ideals which Raj Kapoor often represented
through the lives of his protagonists of his
movies. In fact, this was the distinguishing
mark of his heroes making them stand out
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from the villains. However, for Raj Kapoor
entertainment was equally or more important
concern of his movies. One can see the
kind of balance tried to be created between
values and the entertainment, simplicity
and glamour.
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Abstract :

The paper aims to analyse Mera Naam Joker, a multi-starrer Bollywood movie by
Raj Kapoor. The movie holds a deep introspective narrative that grapples with various
questions through a philosophical lens. The paper majorly examines the existential
traits in the narration depicted through the movie. The Protagonist of the story is a
clown who is usually depicted as the one who brings joy and happiness in the life of
others. However, the movie shows a deep meaning through the clown and delves into
the profound philosophical meanings related to the authentic self, identity, the purpose
of life, and one's relation with others in the world. The study interrogates some key
issues related to the existential perspective. Therefore, the paper deals with two pivotal
questions.: what does it mean to live an authentic life? and how does one reconcile the
notion of embodied self which is going through its own experiences with the notion of
Other? By analysing some major turning points in the movie and the pivotal moments,
the paper seeks to uncover the philosophical meaning of the magnum opus of Raj
Kapoor's and the meaning of true life.

Introduction : to the audience due to the mismatch between

Cinema has been a platform foralong  the title of the movie and the narration that

time to narrate life stories. It acts as a
medium to analyse the questions of human
existence which further raises questions
related to the notion of self. One of the
remarkable actors and director Raj Kapoor
of Hindi cinema has tried to present some
philosophical insights through his movie
Mera Naam Joker (1970). Initially, the
movie appeared as a big disappointment
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it displays. As the name suggests, “Joker”
or clown is the one who spreads joy by their
funny acts, usually making one assume it
to be a comedy movie. However, the movie
contains a deep introspection and delves
into the human condition and meaning of
life not only this, it also deals with the
intricacies of relationships of self with
others. The audience could not resonate
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with the philosophical meaning that the
work narrated. Thus by not meeting the
expectations of the audience of that era,
initially it turned out to be a big commercial
failure.

The story that the movie narrates and
the title, present a duality; the clown and
the man behind, whose mental state is
different from what the clown presents to
the audience for their entertainment. The
movie as a whole presents the episodic self
(the self that sees life in small episodes
rather than a whole narration)(Strawson,
2004) of Raju from childhood to adult-
hood full of various phenomenological
experiences in various episodes. The paper
seeks to analyze the movie Mera Naam
Joker and see the existential traits that can
be seen in the movie, drawing upon the
works of major existential philosopher
Jean Paul Sartre’s concepts of freedom and
bad faith as well as Martin Heidegger’s
notion of an authentic self. By engaging
with these philosophical frameworks, the
paper aims to uncover the film’s existential
themes, particularly its portrayal of the
tension between societal roles that has
been prescribed by the others and the
pursuit of an authentic self.

The Search for Authenticity: Heidegger
and Sartre on the Self :

The notion of Self has been discussed
since ages and still cannot be explicated
in a single definition due to its ambiguity.
On the other hand when we talk about
authentic self in existential philosophy,
particularly the works of Martin Heidegger
and Jean Paul Sartre comes to mind. The
notion of authentic self has been dealt with
in detail by both the philosophers. They
both raised concerns of an individual’s
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living authentically in a world where we
are thrown into the world, in between
intertwined connections that a society
forms. In the movie Mera Naam Joker we
will analyse the notion of authentic self
in Raju’s experiential world. In this
Journey, he appeared as a clown who
always tries to make others happy by keep-
ing his own sorrows aside, and provides a
poignant lens to analyse the notion of
authentic living,

Heidegger’s Concept of Dasein: Being-
towards-Death and Authenticity :

Heidegger has discussed Dasein in his
Being and Time, as the Being which is not
merely a body but it transcends the physical
realm. It is a Being-towards-death which
is fundamentally directed towards its
finitude. The Dasein of Heidegger is not
a fixed entity rather it exists in relation to
others and the world. Also, Dasein doesn’t
have any fixed set of characteristics because
it is not an entity like all other entities with
a fixed set of characteristics. It constantly
questions its existence because the ques-
tion of who I am or the Being is always in
the background.

This questioning of one’s existence
makes Dasein open to both authenticity
and inauthenticity. To live authentically
means to embrace individuality and make
resolute choices, “Authenticity and inauthe-
nticity can be achieved through Dasein’s
decisions; it is within Dasein’s power to
choose and win or lose itself. Resoluteness
is Dasein’s choosing of itself.”(Mansbach,
2009, p. 88).) Heidegger does not merely
reduce these decisions to acts of will but
rather grounds them in Dasein’s existential
structure: “Heidegger is not affirming that
authentic and inauthentic existence are

Tl fereries (2024)

(feamsw)

D

UGC CARE - Listed Journal)



rooted in will, but rather that it is Dasein’s
existential constitution that makes such
decisions possible.” (Mansbach, 2009, p.
88). To be authentic is something which
we cannot attain through will; rather we
are born with it and meant to lead life
authentically. However, Dasein exists in
relation with others so it is because of the
influence of others that lead us to an
authentic life.

In the case of Raju, there appears a
tension between the authentic and inauthen-
tic self. His role as joker is not what he
actually is in actual; it’s the mask that he
wears that conceals the true self. He tried
to become something that is different from
what he is. Raju is not willingly becoming
someone that he is not rather; he is influ-
enced by the story of his father’s profession
which shaped his identity. Raju throughout
the movie can be seen facing his own
vulnerability and the momentariness of
life, aligning with Heidegger’s call for
resoluteness (i.e the way of living authe-
ntically). The movie presented various
phases of love life, be it with a teacher in
his adolescence or with other characters
he met in his adulthood. There are various
moments in the movie where we can see
the existential awareness that urges Raju
to face the thrownness in the world along
with others. The thrownness of Heidegger
refers to the unchangeable relations that
Dasein shares with others in the world.

In Heidegger’s view, moving from
inauthenticity to authenticity means
breaking free from losing yourself in the
routines and expectations of daily life. As
Cohen (1993) writes, “The inauthentic self
comes to its authentic self by leaving
behind its dispersal in everyday anonymity
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by resolutely grasping itself as a tempora-
lizing being in the context of specific
historical determinations which must
themselves, too, be resolutely grasped by
Dasein as a historicizing being.” (Cohen,
1993, p.119) a person can be away from
the anonymous routines and take hold of
their truest self. It does so by consciously
embracing one’s existence as a spatio-
temporal being. In the case of Raju’s
journey as a Joker we can witness this
struggle of taking hold of the truest self.
Even though the role that he plays
contradicts his real identity, he gradually
accepts the identity of a Joker and tries to
find a meaning in it. His mental state about
the nature of authentic self seems to
struggle between understanding what one
is and what one is trying to be.

Moreover, Cohen highlights “Dasein
is temporalizing, is historicizing, hence is
the Seinsfrage. Dasein’s shift from
inauthentic to authentic existence is now
conceived as nothing less than the shift
from ‘the end of philosophy’ to the ‘task
of thinking””” (Cohen, 1993,p. 119). Here,
the term Seinsfrage means the question of
being, where the shift from inauthentic
living to authentic living represents;
actively questioning one’s existence. In
Raju’s case he is having a self reflection
on his very existence and pointing towards
the possibilities of retrieving meaning
from the thrownness of his life.

Sartre: Authenticity and Freedom :

Sartre approaches authentic life
through the lens of freedom. In Being and
Nothingness Sartre argues that being is not
free rather we are condemned to be free.
“He says we do not have freedom, we are
freedom. freedom is not one property
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among many, but is intrinsic to the dort of
beings we are, for each moment of our
existence we are creating ourselves anew”
( Lawhead, 2014, p.561). It directs that a
being is always free to choose and wholly
responsible for their choices. This freedom
brings with it the existential responsibility
of defining oneself through actions. In the
context of the movie Mera Naam Joker,
it was Raju’s choice to be a clown and act
the way he wanted to reflect his exercise
of freedom. However, Sartre warns that
there is a thin line between living authen-
tically and having a bad faith. “Bad faith
refers to living inauthentically, i.e., by
conforming to society and surrendering
one’s actions to other external forces. Sartre
uses the term bad faith to refer to the attempt
to deny our freedom, to see ourselves as
products of our circumstances or the attempt
to identify ourselves with our past choices
while closing off our future possibilities.”
(Lawhead, 2014, p. 563)

Now an essential question arises here:
Was Raju’s choice to become a clown an
act of authenticity or was he labeling
himself as a joker out of bad faith? Indeed
Joker’s role has been understood as having
a characteristic to make others feel happy
and Raju’s action aligned with it. Raju was
performing the actions that a joker usually
does but was it Raju’s authentic self or
not? Mere alignment of actions does not
necessarily make Raju to lead an authentic
self. Sartre’s philosophy provides two
different ways to understand and interpret
Raju’s position: on the one hand, he acts
authentically by exercising his freedom
dedicated towards his art, while on the
other hand, Raju by hiding his sorrow and
pain tries to label himself as a Joker and
involuntarily performing the act of joker

3TTES-Fh ISSN : 2349-137X

rather than expressing his true self.

The tension of living authentically
and inauthentically is particularly evident
in a pivotal scene where his mother dies
but he is immediately told to perform his
duty, showing an unhealthy trait not to
express one’s feeling of being sad. So,
instead of mourning, he is immediately
compelled to perform his duty as a Joker,
suppressing his grief to fulfill the
expectation of his role. This suppression
reflects an unhealthy denial of his authentic
emotional experience. When we see this
from the perspective of Heidegger, this
moment also illustrates the concept of
inauthenticity, where Raju is dispersed in
the routines and demands of his role,
disconnected from his genuine authentic
self. His inability to express his grief aligns
with Heidegger’s idea of inauthentic
Dasein, which is called Dasman or ‘the
they’, which occurs when one avoids
confronting their vulnerability and the
reality of their existence. “The anyone (or
‘the they’) represents how we, as indivi-
duals, are influenced by the expectations
and the standards set by everyone around
us.” (Haugeland, 1982, p. 17).

From Satre’s perspective, Raju’s
outward persona appears to conform to the
societal norms and expectations. Similarly,
from Heidegger’s perspective Raju’s
thrownness into the world and his duty to
entertain others emphasize the tension
between being-for-oneself and Being-for-
other. Raju’s awareness about himself as
an existing being with infinite possibilities
and the relationship that he shares with
others represent a complex interplay
between the understanding of self and

others.
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The Embodied Self in Relation to
Others :

Unlike Cartesians’ mind and body
dualism Heidegger and Sartre propounds
that human existence is fundamentally
embodied. Heidegger’s idea of Dasein
rejects the idea of isolated , abstract self
rather it is Being-in-the-world. So, the
Dasein is tied to the physical and social
context. In the same manner Sartre argues
that consciousness is intentional; it is
directed towards the world, and the body
is the medium through which this engage-
ment occurs (Sartre, 1956, pp. 331-333).
“Sartre argues that consciousness is nothing-
ness; not a thing. He explains consciousness
in terms of consciousness of something.
It is through the consciousness that the
world appears as nothing. Thus, itis one’s
sole responsibility to act like an authentic
being to exist and live the life to the
fullest”(Kumar and Devi, 2020,p.405).

In the movie, Raju’s identity represents
the embodied self. The colourful persona
of the joker and the exaggerated gestures
of Raju are the characteristics of the
embodied self through which others grasp
his identity as a joker. But is the joker’s
interaction with others the interaction of
the Raju’s authentic self or merely a social
mask? There is a duality in Raju’s identity;
one is the self as perceived by others and
the other is the experiential self. So, going
back to the second problem that we are
discussing in the paper, is about the
reconciliation of self with others? Raju’s
interactions with others are shaped by
external expectations, yet he also grapples
with his inner truth and authenticity. This
tension between how the self is shaped by
others and the struggle for authentic self-
hood mirrors the existential problem of
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reconciling the individual self with the
external world.

The analysis of the protagonist’s
journey through the lens of existential
philosophy shows the valuable insights of
human life. We have seen the tension
between authentic and inauthentic self of
Raju, ultimately leading to the struggle of
connecting oneself with others. We empha-
sized on Heidegger’s concept of Dasein
and on Sartre’s notion of freedom. We
have noted that Heidegger’s authenticity
is the core of Dasein. Thus, Raju needed
to reflect and realise that he is what he is
not. He reiterates that “I am a Joker” in
almost all different episodes of his life and
identifies himself with a toy joker. He even
characterised himself with the toy joker
and interpreted his existence as a happy
being who tries to make everyone laugh
so that they forget their pain. Raju’s
purpose behind making everyone happy
is to see Jesus happy, as in the early phase
of'the movie his teacher told him that Jesus
is sad because all the existential beings
are sad. From that moment, he decides to
be a joker and makes everyone laugh by
forgetting his authenticity that being a
joker is his profession and not an Identity.
His interactions with others in the movie
reveal the conflict between external
expectations and the longing for personal
meaning, underscoring the inherent
struggle of human existence. In this way,
Mera Naam Joker goes beyond the
superficial story of a clown and becomes
an introspective inquiry into the nature of
selthood, the challenges of being authentic,
and the tension between self and others.
Kapoor’s cinematic masterpiece invites us
to reflect on our own existential struggles,
urging us to question the roles we play
and to seek a deeper understanding of
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what it means to live authentically in a 4.
world that constantly shapes our identity.
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Gandhian influence on Raj Kapoor’s films
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Abstract :

Indian cinema in the period following independence reflected the spirit of the
nation. Filmmakers were also participants in the process of the newly emerged nation,
though the entertainment was the major drive for the films. Raj Kapoor's films have
been often considered socialist in nature. The paper takes up the perspective that the
Gandhian ideals were equally important guiding principles in Raj Kapoor's cinema.

Introduction :

Cinema has been considered
important and popular mass media from
the point of view of its appeal. Cinema
always command great influence on the
lives of the common man. Hindi cinema
popularly referred as Bollywood has been
important center of film making. Ranbir
Raj Kapoor (1924-1988) has been
important figures of Bollywood Cinema.
He is known as star, director and producer.
He was son of Prithviraj and Ramsarni
Kapoor. He started his career as an actor
with the film Neel Kamal. (1947)

Raj Kapoor’s early films have been
considered classic and milestones in the
history of Bollywood. His films are often
known for music and dance and commer-
cial success. His cinematic language often
expressed the post independent India and
its challenges. Nehruvian ideals of post
independent India were depicted in the
films of Raj Kapoor. Interestingly there
was conscious and subconscious Gandhian
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influence on Raj Kapoor The paper uses
contextual analysis of Raj Kapoor’s films.

Raj Kapoor :

Having started life as a clapper boy
at 11 and going on to work at Bombay
Talkies and Prithvi Theatres, Raj Kapoor
was schooled in the aesthetic traditions of
theatre and cinema. He has been often
considered as the mainstream film maker.
His films have been meant for the masses.
Yet it was packaged with the message for
the audience. Social concerns never lost
sight in the work of RK, as he has been
popularly referred. RK Films was started
in 1948, the year of Gandhi’s death. Raj
Kapoor became a director in 1940’s when
Hindi films were changing rapidly. This
was the Golden period of Indian Cinema.
Gandhi as an influencer on the cinema:

Gandhi has been one of the most
important ideological influence on the
Indian cinema. He has created great waves
of thought and action. In fact, Mahatma
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Gandhi was not the leader but stood for
an era. The values and ideals advocated
by Gandhi powerfully impacted the world
of cinema. Mahatma Gandhi has been a
true successor of an ancient cultural legacy.
In India cinema targeted at the entertainment
of the middle class. Gandhian move-ment
attempted to incorporate the common people
in the large nationalistic movement.

Gandhian influence on Raj Kapoor’s
films :

The Gandhian interlude in the history
of India was like a dream sequence in a
film. Raj Kapoor’s Jaagte Raho (1956)
depicted a villager in search of work. In
this process, he comes across the illega-
lities of the white collar city dwellers. The
film was a reminder for the country of
Gandhian ideals. The movie was full of
rich symbolism. India following post-
independence period witnessed the phase
of dream realization as well of shattered
expectations of Gandhi. Raj Kapoor’s
cinema captured this phenomenon in the
subtle manner. Gandhian vision made his
films relevant. The songs of films like
Boot Polish (1954) such as Rat Gai Vo
Nai subah (end of the dark period and the
beginning of new day/morning) was about
hopefulness about Indi’s upcoming bright
future.

Raj Kapoor made Jis Desh Main
Ganga Behti Hai in 1960 about the
surrender of dacoits and their return to the
nationalist fold. It was the time when
dacoits in Chambal motivated by Gandhi’s
head disciple Vinoba Bhave. The film was
becoming living reality and the dream that
Gandhi envisioned. Gandhi’s faith in good-
ness was equally shared by Raj Kapoor’s
cinema. Often Raj Kapoor cinema has been
considered Nehruvian in temperament,
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Nehru for whom Gandhi was his mentor.
In this sense, Gandhian influence has been
important and integral to Raj Kapoor
films.

Fight against inequality :

Raj Kapoor’s films like Awara (1951)
tackle the issues of inequality. Boot Polish
created a believable world about the poor.
Gandhian concept of Sarvodaya was about
inclusion. What Gandhi was doing in the
national movement and for the under-
privileged in the society, Raj Kapoor was
also in a way was portraying in the cinema.
Awara and Shri 420 (1954) contain
various characters like slum and footpath
dwellers which have been portrayed with
great sensitivity. That was the reason that
the films like Awara were able to get connect
with the people even outside India.

Goodness and real hero :

Raj Kapoor as a hero presented him
as hero, good person. He did not take up
antihero role which was a trend of 1930’s
Indian films, i.e. noir films. He and hero
of his films presented a kind heart. His
hero is human as Gandhi always remained.
In the midst of the larger narratives of the
Indian nationalist movement Gandhian
movement largely remained connected
with humanism. Gandhi never lost sight
of underprivileged sections. Gandhian
humanism and the ideas of communal
harmony featured in the cinema of Raj
Kapoor.

Gandhian Movement :

Socio-political realities were found
submerged in the films of Raj Kapoor like
the Gandhian movement. His films
therefore became slices of life. A story of
two poor, shoeshine children, Boot Polish,
set in contemporary India showed the
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lesser privileged sections. As Gandhian
movement took up and focussed on the
issues of the common men, so do the Raj
Kapoor’s films were the one which
brought about the identification of the
common man with the protagonist.

Conclusion :

Looking at Mahatma Gandhi and Raj
Kapoor, both had strong mass appeal.
Both created collective hypnotism. For
both values were important aspects of their
living and work. Both resolved the issues
in their unique manner. Raj Kapoor
emphasised on the purity of means as
much the goals. This was reflection of the
Gandhian ideals which Raj Kapoor often
represented through the lives of his
protagonists of his movies. In fact, this was

the distinguishing mark of his heroes
making them stand out from the villains.
However, for Raj Kapoor entertainment
was equally or more important concern of
his movies. One can see the kind of
balance tried to be created between values
and the entertainment, simplicity and
glamour.
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Raj Kapoor’s Films as a Mirror to His
Contemporary Indian Society : Aspirations
and Frustrations

Raj Kapoor is more than an extremely
prolific filmmaker and actor; indeed, he
is often called the “Showman of Indian
Cinema.” His productions are not merely
forms of entertainment but also expressions
of aspiring, striving, conflict-ridden, and
inconsistent contemporary Indian society
of his time. With his very presence, RK
carried the spirit of the newly independent
India onto the international stage. Emer-
ging as a cinematic force in the middle of
the 20" century, RK used this medium to
articulate the very ethos of a nascent
nation finding its identity after colonial
rule- its aspirations, struggles, triumphs
and frustrations. Through their compelling
narratives, iconic characters and unforge-
ttable music, his works struck chords with
not only Indian viewers but also worldwide
audiences, mainly in regions as diverse as
the Soviet Union, the Middle East, and
parts of Africa. Thus, RK was indeed a
cultural ambassador of India to the world
because his ability to transcend boundaries
spoke volumes for the optimism, resilience
and complex social realities that were India’s
reality during the early post-independence
period.
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The Visionary Filmmaker :

RK’s cinematic journey began within
an India that was toiling with the challen-
ges of partition, poverty and reconstruction.
His films, specifically those he produced
under the R.K. Studios banner, reflected
the socio-political climate of his times. In

‘Awaara’ (1951) and ‘Shree 420°(1955),

RK crafted narratives that explored themes
of poverty, justice and the moral dilemmas
of urbanization.

The Aspirations of a New Nation

RK’s films capture the optimism of
post-independence India, a desire to move
forward and to become self-reliant as a
collective yearning. Their characters were
at once the common people and extraor-
dinary individuals.

In ‘Shree 420°, the contradictions of
modernizing India were captured with the
juxtaposition of rural innocence and urban
corruption. Raj, the protagonist, arrived
in the city with no possessions but hope
and aspiration. The song “Mera Joota Hai
Japani” became an anthem of confident
national pride, meaning that India was
determined to mold its destiny while
embracing its singular identity. The journey
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from innocence to disillusionment, portrayed
in Raj’s character, was a reflection of what
millions of Indians went through as they
moved to the cities in search of more
opportunities, symbolizing how society
was moving from being agrarian simple
to modern industrial.

RKs films also showcased the dignity
of labor and the value of perseverance.
Boot Polish (1954), the story of two
orphaned siblings striving to earn an
honest living through shoe-shining, rang
bells with the audience, because this is the
ethos of hard work and resilience in the
face of adversity that has shaped the nation.

Social Inequities Critique :

While RK’s films glorified the ambitions
of the Indian masses, they were not afraid
to criticize the social and economic evils
that stopped progress. In most of his films,
RK focused on the struggles of the
deprived and exposed hypocrisies of the
high class.

In ‘Awaara’, RK portrayed a rebellious
youth whose fortune hovers between
crime and redemption; he underscores the
idea that environment determines chara-
cter. The universalism of the film and the
Chaplinesque portrayal by RK struck a
chord in the Indian and international
markets. This film probed the role of the
environment and privilege in charting an
individual’s moral trajectory. The protago-
nist, Raju is the product of societal neglect
and systemic injustice. RK depicted a
young man caught between crime and
redemption as a very powerful commentary
on the necessity for reform in society and
the flaws in India’s judicial system.

Jagte Raho’ (1956) similarly explored
the decline of the morality of city civiliza-
tion. This film explores how a wrongfully
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accused thieving by a rustic against the
wily mechanisms of greed, corruption, and
deception of a metropolitan metropolis.
RK spoke strongly against the compro-
mises of morals at the altar of urbanism
but still gave greater space to the miserable
fate of a rural migrant in an urbanistic
environment.

Investigating Gender Roles and
Women’s Agency :

RKs films also reflected the changing
roles of women in Indian society. Some
of his works followed traditional portrayals,
while others offered more nuanced portra-
yals of women as agents of change and
moral anchors.

In ‘Sangam’ (1964), he addressed
themes of love, friendship, and sacrifice,
centering the story on a complex love
triangle. The character of Radha, played
by Vaijayanthimala, represented the
aspirations and dilemmas faced by women
in balancing personal desires with societal
expectations.

‘Bobby’ (1973) is alandmark depiction
of gender roles and the power of women
in the context of the theme of love as a
challenge to conservative society. The
story revolves around the love life of
Bobby, a free-spirited young woman, and
Raj, a young man belonging to a rather
conservative family. The movie, however,
concludes on traditional gender lines when
the otherwise bold and modern-looking
Bobby’s agency is reduced by societal and
family pressure. Her relationship with Raj
is an act of rebellion against her family,
yet it still falls within the societal context
of the time, thereby restricting her further.
The film provides a nuanced insight into
how the desires of women and their auto-
nomy are formed through both personal
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agency and societal expectations, reflective
of the tension between the traditional and
evolving gender roles in Indian cinema of
the 1970s.

In ‘Prem Rog’ (1982), he approached
the social issue of widow remarriage
through the lens of love. In challenging
orthodox norms, the film advocated for
women’s rights to love and happiness
within society, which was finally inching
towards progressive ideas. That sensitivity
to the emotional as well as social
challenges for a woman made his movies
simultaneously reflective and aspirational.

The complexities regarding gender
roles and the idea of women’s agency have
also been presented in the film ‘Ram Teri
Ganga Maili’ (1985). It follows a young
woman, Ganga, who, in addition to having
her life complicated through societal
expectations, finds her innocence exploited
by the oppressive patriarchy. Ganga’s
character defies the traditional portrayal
of women in terms of either virgin or bitch.
Though she is no longer ‘pure’ in terms
of her body, her ‘purity’ of heart still
symbolizes feminine purity and sacrifice,
exposing the harsh realities of sexual
exploitation and moral judgment imposed
upon a helpless woman compromising her
freedom and desire.

The frustration of a Society in Transi-
tion :

“Kapoor was an enthusiastic moder-
nist who endorsed revolt of the young
against stifling traditions; for him, the best
creative space was in the values created
by modernity...” (Nagaraj, 91)

While RK’s films did celebrate the
optimism of a new India, they also caught
the frustrations and disillusionments of
rapid social and economic change. The
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migration from villages to cities, the erosion
of traditional values and the widening gap
between the rich and poor were recurring
themes in his work.

In ‘Shree 420, he portrayed the allure
of money and power with his seductive
Maya (Nadira). With Vidya (Nargis), on
the other hand, he depicted pure goodness
and simplicity, highlighting the tussle
between India’s materialistic pursuit and
desperate attempt to retain its traditional
ways while embracing modernity. It
presented a narrative that was the struggle
inside the minds of a people aspiring to
modernize without losing their cultural
heritage.

He further investigated the alienation
and identity crisis of individuals in the
context of a rapidly changing society. In
‘Awaara’, the journey of Raju from being
a wronged youth to a reformed individual
portrayed the societal pressures and
stigmas which drove people to the margin.
His redemption through love and self-
realization was symbolic of RK’s belief
in the transformative power of humanity
and compassion.

Championing Indian Identity :

As India sought its niche in global
affairs, RK’s role as a cultural ambassador
of India became pivotal to defining the
global perspective on and of the Indian
culture: on one hand, his movies glorified
the traditional Indian cultural values but
on the other hand, also adopted and adapted
to the modern ways of life. This Janus-
faced representation of a nation at a crucial
historical moment when it leaves behind
its painful past and enters a hopeful future
with its inherent flaws as well as heroism
embodied the true Indian identity of his
characters.
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RK’s own persona-grounded in humi-
lity yet aspiring for greatness-mirrored the
ethos of the Indian middle class. In an era
dominated by Western cultural influences,
his films were a counter-narrative that
celebrated Indian traditions, aspirations,
and resilience. He presented a vision of
India that was proud of its heritage but
eager to engage with the world, making
him a natural ambassador for the country’s
cultural diplomacy.

A Symbol of Unity in Diversity :

RK’s films also represented the plura-
listic ethos of India. His narratives often
included characters from diverse religious,
linguistic, and social backgrounds, which
he underlined to be the need for unity in a
multicultural society. In Jagte Raho’, RK
dealt with themes of societal hypocrisy
and communal harmony as he portrayed
the struggle of an outsider to gain accep-
tance in an unforgiving urban environment.
The message of unity and mutual under-
standing was something that deeply
resonated in a nation still reeling from the
trauma of partition.

In addition, RK’s collaborative style
of filmmaking showcased the rich talent
of India. From his collaborations with
music composers such as Shankar-
Jaikishan to lyricists like Shailendra and
Hasrat Jaipuri, he brought creative thou-
ghts together, producing quintessentially
Indian yet universally appealing films.

Music as a Medium of Expression :

Music played a great role in RK’s
films as a powerful medium for expressing
societal aspirations and frustrations. The
legendary compositions by Shankar-
Jaikishan and unforgettable lyrics by
Shailendra and Hasrat Jaipuri deeply
resounded with the audience. Songs like
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“Awaara Hoon” from ‘Awaara’ and
“Ramaiya Vastavaiya” from ‘Shree 420’
captured the plight and resilience of the
common man, besides talking about
universal themes of love, hope, and
perseverance. The accessibility of these
melodies and their profound lyrics ensured
that RK’s messages reached not just Indian
audiences but also global ones, making his
work a cultural bridge.

Universal Themes with Indian Roots :

RK’s genius was in his ability to weave
universal themes into the fabric of Indian
society. His exploration of love, justice,
morality, and resilience resonated across
cultures, making his films relevant even
beyond India’s borders. The success of
‘Awaara’ worldwide, especially in the
Soviet Union, marked out the universality
of the themes of social inequality and
human willpower, reaching out to
societies struggling in the same manner.

The Global Appeal :

Like Charlie Chaplin, the impact of
RK transcended borders, turning him into
a paradigm of ‘The Little Man with a Big
Heart’ across the globe. His international
appeal, especially in the Soviet Union,
made him a permanent icon of Indian
culture. The Soviet audiences identified
themselves with the socialist undertones
of his stories, which exalted the dignity
of labor, the triumph of the downtrodden,
and the critique of class disparities. ‘Awaara’
was dubbed into Russian and went on to
become a huge hit. Its themes of love,
justice, and societal conflict struck a chord
with everyone.

RK’s charm had spread to other parts
ofthe world too. His depiction of emotional
sincerity and human vulnerability struck
chord with the diverse audiences in the
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Middle East, Africa, and East Asia who
found a reflection of their own struggles
and dreams in him. Songs of his films,
composed by Shankar-Jaikishan and sung
by playback singers like Mukesh, became
cultural bridges, presenting Indian
melodies and sentiments to international
listeners.

Charlie Chaplin of India :

RK’s cinematic journey is marked by
his ability to weave humor, pathos and
social commentary into deeply resonant
stories. Much like Charlie Chaplin who
became an international icon through his
Little Tramp character, RK too earned
immense fame as Raj/Raju, a common
man with a royal name. Indeed, RK
consciously emulated Chaplin’s style and
philosophy; and candidly acknowledged
Chaplin’s influence on him. He admired
Chaplin’s ability to use humour as a tool
for social criticism and his commitment
to bringing out the human condition on
screen. The Little Tramp of Chaplin, with
his bowler hat, cane and shuffling walk,
was a universal symbol of the resilience
and dignity of one who faced adversity in
life. Similarly, on-screen, RK often played
a character that was, in itself, a form of
the Chaplinesque underdog-‘The Little
Man with a Big Heart’, a lovable, down-
trodden underdog trying to make sense of
the world of inequality and corruption.
Themes of poverty, inequality and the
human spirit’s resilience were central to
both Chaplin’s and RK’s work and both
utilized cinema as a medium of social
commentary, becoming the voices of the
downtrodden. The visual and thematic
similarities between the two are also
striking. RK often wore attire reminiscent
of Chaplinesque clothes: oversized clothes,
battered hat, and carefree gait. Further-
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more, both were masters of emotions who
knew the strength of pathos and worked
on it to create truly moving cinematic
experiences. While Chaplin’s films trans-
cended language barriers with the help of
visual comedy and mime, RK’s use of
music, emotion and simple yet profound
storytelling allowed his films to connect
with audiences across the globe.

For instance, ‘Modern Times’ (1936)
of Chaplin critiques industrialization and
its inhuman conditions, whereas the
themes for ‘Awaara’are set around justice,
privilege, and the huge difference in
society between rich and poor people.
RK’s films often carried symbolic
elements that reinforced their messages.
In ‘Shree 420°, the titular character’s
travels through the city are very much the
moral dilemmas of a rapidly urbanizing
India. Chaplin’s ‘The Kid’ (1921) had also
portrayed, with a mix of humor and heart-
ache, the poverty and survival; it has shown
that people can indeed be very strong in
the face of circumstances. Both directors
were sensitive to the plight of the working
class. RK’s characters frequently toasted
the dignity of labor and the values of
honesty and perseverance, themes that
resonated with the aspirations of post-
independence India. Like Chaplin, RK
knew how cinema could inspire, critique,
and unite.

In ‘Awaara’, RK portrayed a vaga-
bond torn between his circumstances and
his conscience, as he reeled along the lines
of pathos and humor like Chaplin. The
character journey of self-discovery and
redemption reflected post-independence
India questioning morality, identity, and
justice. The humor and poignancy with
which RK essayed this role drew obvious
comparisons to Chaplin’s own masterly
blend of comedy with social critique.
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In ‘Shree 420°, RK portrayed Raj, a
simple man lured by the glitz and glamour
of urban life, only to confront its moral
decay. Much like Charlie Chaplin, RK
makes use of the element of humor to
express criticism upon societal flaws that
make things accessible to everybody.

In Jaagte Raho’, RK plays a hapless
villager who inadvertently turns into a
symbol of hypocrisy in society. The
comedy, suspense and moral introspection
that form the film created scope for RK to
test his acting range and sensitivity toward
playing complex emotional arcs. The dua-
lity of comedy and tragedy, reminiscent
of Chaplin’s film career, also became
characteristic of RK’s work.

Thus, through music, dance, and
melodrama, RK infused his films with a
flavor that was unmistakably Indian yet
universal enough in its appeal to stand
beside Chaplin. Like Chaplin, he used his
art for a purpose, highlighting the human
condition and offering laughter, tears, and
hope to the world. With the Chaplinesque
persona, universal themes and commit-
ment to social commentary, RK emerged
as a symbol of resilience and empathy, not
much different from the Little Tramp.

The Persona beyond Films :

RK’s personal charm and a larger-
than-life image popularized him globally.
On stage or on tour to meet fans world-
wide, he always carried an aura of warmth
and authenticity that captivated people
from all walks of life. He had a special
fanfare in the Soviet Union where his tours
attracted thousands of people who used
to turn up to catch a glimpse of the man
whose films had touched their hearts.

3TTES-Fh ISSN : 2349-137X

RK’s larger legacy as an icon of
Indian cultural diplomacy is reflected in
his presence as a representative of Indian
cinema at international film festivals.
Many of'his films premiered at Cannes due
to their cinematic and thematic depth.
Thus, his communication across cultures
commanded admiration and respect,
almost making him a de facto cultural
ambassador of India.

A Perpetual Legacy :

The films of RK remain timelessly
reflective of the society he belonged to,
revealing both the aspirations and frust-
rations of his era in remarkable clarity. As
a social chronicler and critic, his unique
skill to take on the pressing issues of social
justice, urbanization, and the human spirit
to create compelling narratives of survival
of the common people through personal
struggles underscores the role of cinema
as a mirror to, or even shaper of, societal
consciousness. As the Charlie Chaplin of
India, RK he bridged the gap between art
and humanity. His films remain a source
of inspiration, reminding people how
much cinema can do-to entertain, educate,
or unite.

As one of the earliest Indian film-
makers to be recognized as international
superstar, RK symbolizes the golden era
of Indian Cinema. His sagas of love, social
justice, economic hardships, endless struggle
for survival and human resilience continue
to be visualized as vividly today as they
were way back in the middle of the 20%
century, the emperor of time. Instead of
pushing RK in the darkness of oblivion,
his death increased his stature to the sky-
heights. His films inspired and continue
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to inspire new generations of filmmakers
in India and abroad who aspire to follow
his footsteps in terms of art and social
importance.

Conclusion :

Thus, RK was a chronicler of his times,
capturing the essence of his contemporary
Indian society with a depth and sensitivity
that cannot be rivaled. Through his films,
he provided a glimpse of the aspirations
and frustrations of newly independent
India as a nation in transition that celebra-
ted hope while critiquing the societal flaws.
As a fascinating storyteller, a visionary,
and a bridge between India and the world,
his films expressed a vision of India at
once deeply rooted in its own cultural
heritage and yet open to influences from
the rest of the world. His work is testament
to the timelessness of cinema as a mirror
to society, reflecting its triumphs and tribu-
lations, with the potential to create positive
change. It has also made him an effective
and true cultural ambassador touching the
hearts of the cross-cultural politically diverse
masses worldwide, indeed, epitomizing
the spirit of transformational India. In
celebrating the power of cinema with RK,
we do not simply celebrate its power but
the potential of art and, in this case, as an
instrument for understanding each other,
empathy, and unity in a diverse and, to say
the least, connected world. His work can
never be forgotten because the telling will
continue to tell his tale as a means of
cultural diplomacy for generations upon
generations.
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Abstract :

Raj Kapoor, the legendary actor, producer, and director, holds an unparalleled
place in the history of Indian cinema. Known as “The Showman,” Kapoor's
contribution to Bollywood spanned over four decades, shaping the industry and earning
him both national and international acclaim. This paper traces the filmy journey of
Raj Kapoor, examining his evolution as an artist, his unique cinematic style, and his
lasting legacy. The analysis also delves into his significant works, thematic

preoccupations and his influence on Indian culture and global cinema.

Introduction :

Raj Kapoor (1924-1988), born into
the illustrious Kapoor family, was destined
for the limelight. He emerged as a pivotal
figure in Indian cinema, leaving an indelible
mark as an actor, director and producer.
This paper explores his journey from his
debut to becoming a cultural icon, encap-
sulating his artistic vision and the socio-
political relevance of his films.

Early Life and Entry into Cinema :

Born in Peshawar (now in Pakistan),
Raj Kapoor was the eldest son of Prithviraj
Kapoor, a prominent stage and film actor.
Kapoor’s entry into cinema was natural,
given his lineage. He began his career as
a clapper boy at Bombay Talkies and made
his acting debut at the age of 11 in Inquilab
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(1935). His first major role came with Neel
Kamal (1947), where he starred opposite
Madhubala.

In 1948, at the age of 24, Kapoor
established his own production company,
R.K. Films. This marked the beginning of
his journey as a filmmaker, with dag
(1948) being his first directorial venture.
Though the film did not fare well comme-
rcially, it showcased Kapoor’s ambition
to tell stories that blended artistry with
entertainment.

The Rise of “The Showman” :

Kapoor’s breakthrough came with
Barsaat (1949), a film that established him
as a successful actor and filmmaker. The
movie’s melodious soundtrack and the
iconic pairing of Kapoor with Nargis became
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a hallmark of Indian cinema. This was
followed by a series of classics, including
Awara (1951), Shree 420 (1955), and
Chori Chori (1956).

In Awara, Kapoor portrayed the
“tramp” persona inspired by Charlie
Chaplin, which resonated with audiences
globally. The film’s theme of socio-
economic disparity and its melodious
score made it a blockbuster. Awara was
also one of the first Indian films to gain
international recognition, particularly in
the Soviet Union and the Middle East.

Cinematic Themes and Style :

Kapoor’s films often addressed
themes of poverty, love and social justice.
His characters, usually underdogs, symbo-
lized hope and resilience. Kapoor master-
fully blended romance, comedy and drama,
creating films that were both entertaining
and thought-provoking.

Visually, Kapoor was a pioneer in using
song and dance to advance narratives. His
films featured elaborate sets, innovative
camera techniques, and memorable music.
Collaborating with legendary music
composers Shankar-Jaikishan and lyricists
like Shailendra and Hasrat Jaipuri, Kapoor
delivered timeless melodies that remain
popular to this day.

Later Years and Milestones :

In the 1960s, Kapoor shifted his focus
to larger-than-life productions like
Sangam (1964), which was his first film
in color. The movie was a massive success,
further cementing his reputation as a
master storyteller.

The 1970s and 1980s saw Kapoor
tackle more controversial themes. Bobby
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(1973) introduced a youthful romance,
while Satyam Shivam Sundaram (1978)
explored the complexities of physical beauty
and inner purity. His semi-autobiographical
magnum opus, Mera Naam Joker (1970),
though initially a commercial failure, gained
critical acclaim over time.

Kapoor’s final directorial venture,
Ram Teri Ganga Maili (1985), addressed
themes of purity and corruption, achieving
significant box office success.

Legacy and Impact :

Raj Kapoor’s contribution to Indian
cinema extends beyond his films. He
nurtured several talents, including actors
like Dimple Kapadia, and played a pivotal
role in popularizing Indian cinema globally.
Awards like the Padma Bhushan (1971)
and the Dadasaheb Phalke Award (1987)
recognized his immense contribution.

Kapoor’s influence is evident in con-
temporary Bollywood, with filmmakers
and actors drawing inspiration from his
work. His films continue to be celebrated
in retrospectives and festivals worldwide,
ensuring that his legacy endures.
Conclusion :

Raj Kapoor’s journey epitomizes the
evolution of Indian cinema. His films,
rooted in universal themes and enriched
by artistic innovation, remain a testament
to his genius. As “The Showman,” Kapoor
not only entertained but also enlightened,
leaving an indelible mark on Indian and
global cinema.
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