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DeefleefLe mebheeokeâ - ceveesiele

ueeue yeneogj Meem$eerÙe YeejleerÙe mebmke=âefle kesâbõ (LBSCIC), leeMekeâbo Skeb leeMekeâbo mšsš Ùetefvekeefme&šer
Dee@heâ DeesefjSbšue mš[erÌpe, leeMekeâbo, GÌpyesefkeâmleeve kesâ mebÙegòeâ leòkeekeOeeve ceW cebieuekeej, efoveebkeâ 17 efomebyej
2024 keâes Skeâ efokemeerÙe Debleje&<š^erÙe heefjmebkeeo keâe DeeÙeespeve ‘‘efnvoer efmevescee keâer kewefÕekeâ ueeskeâefØeÙelee
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nceejs efueS yeÌ[e cenlkehetCe& Lee~ GÌpyesefkeâmleeve mecesle hetjs ceOÙe SefMeÙee ceW jepe keâhetj keâer ueeskeâefØeÙelee keâe keâesF&
meeveer veneR nw Dele: Fme DeeÙeespeve keâer meheâuelee keâes ueskeâj keâesF& DeeMebkeâe nceejs ceve ceW veneR Leer~

 Fme heefjmebkeeo ceW Meeefceue nesves keeues meYeer MeesOe DeeuesKeeW keâes ‘‘jepe keâhetj Meleeyoer ke<e& efkeMes<eebkeâ’’
kesâ ™he ceW Yeejle keâer Øeefleef…le Ùet.peer.meer. kesâÙej efuemšs[ MeesOe heef$ekeâe ‘‘Deveno ueeskeâ’’ kesâ ceeOÙece mes
ØekeâeefMele Yeer efkeâÙee pee jne nw~ heef$ekeâe keâer mebheeokeâ [e@. ceOegjeveer Megkeäuee peer keâe ùoÙe mes DeeYeej pees GvneWves
Fme heef$ekeâe kesâ Fme efkeMes<eebkeâ kesâ efueS Deheveer mkeerke=âefle Øeoeve keâer~ efnvoer, Deb«espeer Deewj GÌpyeskeâer Yee<ee ceW nceejs
heeme meew mes DeefOekeâ DeeuesKe DeeS efpeveceW mes ueieYeie 40 DeeuesKeeW keâe ÛeÙeve nce ves ØekeâeMeve nsleg efkeâÙee~
GÌpyeskeâer Yee<ee kesâ Ûegves ngS keâefleheÙe DeeuesKeeW keâes efnvoer ceW Devegefole keâj kesâ ØekeâeefMele efkeâÙee pee jne nw~

Ùen cenlkehetCe& nw efkeâ ØeKÙeele DeefYeveslee Skeb efveo&sMekeâ jepe keâhetj kesâ Meleeyoer ke<e& kesâ Gheue#Ùe ceW Ùen cenleer
Dekeâeoefcekeâ keâeÙe& nce hetje keâj mekesâ~ nceW hetCe& efkeÕeeme nw efkeâ Fve Øehe$eeW keâe ØekeâeMeve Skeâ cenlkehetCe& Dekeâeoefcekeâ
omleekesÌpe meeefyele nesiee~ jepe keâhetj mes pegÌ[s MeesOe keâeÙeeX kesâ efueS Yeer Deveno ueeskeâ keâe Ùen Debkeâ meneÙekeâ efmeæ
nesiee~

Deehe meYeer keâe ùoÙe mes DeeYeej~
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heefjÛeÙe :

Ùen MeesOe-he$e YeejleerÙe efmevescee kesâ meyemes Øeefmeæ
efheâuce efvecee&leeDeeW ceW mes Skeâ, jepe keâhetj keâer efheâuceeW
ceW meeceeefpekeâ ™he mes Øeemebefiekeâ keâLeeDeeW kesâ efkeMues<eCe
hej DeeOeeefjle nw~

YeejleerÙe efmevescee keâe Fefleneme Skeâ Ssmee ohe&Ce
nw, efpemeceW meceÙe kesâ meeLe-meeLe meeceeefpekeâ, DeeefLe&keâ,
Deewj meebmke=âeflekeâ yeoueeke meeheâ Peuekeâles nQ~ 20keeR
meoer kesâ ceOÙe ceW, peye YeejleerÙe meceepe mkeleb$elee kesâ
yeeo Deheves hegveefve&cee&Ce kesâ oewj mes iegpej jne Lee, Gme
meceÙe jepe keâhetj ves Deheves efmevescee kesâ ceeOÙece mes Fme
yeoueeke keâes mebkesoveMeeruelee Deewj ØeYeekeer ™he mes Øemlegle
efkeâÙee~

jepe keâhetj kesâ efmevescee keâes YeejleerÙe meceepe keâe
Øeefleefyebye keâne pee mekeâlee nw~ Gvekeâer efheâuceeW ceW ceveesjbpeve
Deewj meeceeefpekeâ Ûeslevee keâe DeveesKee mebiece osKeves keâes
efceuelee nw~ GvneWves ve kesâkeue mecekeâeueerve mecemÙeeDeeW
keâes oMee&Ùee, yeefukeâ Gvekesâ ceeOÙece mes meceepe keâes
peeie™keâ keâjves keâe ØeÙeeme Yeer efkeâÙee~ Ùen MeesOe-he$e
Gvekeâer efheâuceeW ceW mecemeeceefÙekeâ keâLeeDeeW Deewj Gvekesâ
Éeje meceepe ceW ueeS ieS heefjkele&veeW hej kesâbefõle nw~

mkeleb$elee kesâ yeeo kesâ Yeejle keâer ÛegveewefleÙeeW Deewj
Deekeâeb#eeDeeW keâes oMee&les ngS, keâhetj keâer efheâuceW keâuee

Deewj meef›eâÙelee kesâ efceßeCe kesâ ™he ceW ietbpeleer nQ~
Øeleerkeâelcekeâ keâuhevee, Yeekeveelcekeâ ienjeF& Deewj mebieerleceÙe
keâneveer keânves keâe Gvekesâ Fme ØeÙeeme ves efmevesceeF& heefjÂMÙe
keâes ØeYeeefkele efkeâÙee nw, efpememes Gvekeâe Ùen Ùeesieoeve
MeeMkele jnsiee~

Øeemebefiekeâ ™hejsKee :

1947 ceW Yeejle keâer mkeleb$elee kesâ yeeo keâe Ùegie
DelÙeefOekeâ meeceeefpekeâ Deewj DeeefLe&keâ heefjkele&ve mes efÛeefÖle
Lee~ efkeYeepeve ves ienjs Ieeke ÚesÌ[s Les Deewj osMe keâes
iejeryeer, Demeceevelee Deewj henÛeeve efvecee&Ce keâer ÛegveewefleÙeeW
keâe meecevee keâjvee heÌ[e~ efmevescee, Skeâ peve ceeOÙece kesâ
™he ceW Fve keemleefkekeâleeDeeW keâes yeÙeeve keâjves keâe Skeâ
MeefòeâMeeueer GhekeâjCe yeve ieÙee~ kewefÕekeâ efmevescee Deewj
YeejleerÙe hejbhejeDeeW oesveeW mes Øesefjle jepe keâhetj Skeâ Ssmes
keâneveerkeâej kesâ ™he ceW GYejs efpevneWves Deece Deeoceer keâes
Deekeepe oer~ Gvekeâer efÌHeâuceW, efpevnW Dekeämej efmevesceeF&
keâefkeleeDeeW kesâ ™he ceW keefCe&le efkeâÙee peelee nw, ves Fme
meb›eâceCekeâeueerve DekeefOe kesâ meej keâes hekeâÌ[ efueÙee,
efpememes Gvekeâer keâneefveÙeeB meeceeefpekeâ Deewj meebmke=âeflekeâ
™he mes cenlkehetCe& nes ieFË~

1. keie& efkeYeepeve Deewj meeceeefpekeâ Demeceevelee keâhetj
keâer efheâuceeW ceW Skeâ Deekeleer& efke<eÙe Deceerj Deewj
iejerye kesâ yeerÛe ienje efkeYeepeve nw~

jepe keâhetj kesâ efmevescee ceW mecemeeceefÙekeâ Øeemebefiekeâ keâLeeSB :
Yeejle ceW meeceeefpekeâ heefjkele&ve keâe Øeefleefyebye

[e@. keâuhevee Øees. kebovee hetefveÙee
(efnboer efkeYeeie) meneÙekeâ Øeesheâsmej efMe#ee efkeYeeie
ieg® pebYesÕej efke%eeve Skeb ØeewÅeesefiekeâer efkeÕeefkeÅeeueÙe, efnmeej ieg® pebYesÕej efke%eeve Skeb ØeewÅeesefiekeâer efkeÕeefkeÅeeueÙe, efnmeej
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Deekeeje (1951) : Ùen efheâuce iejeryeer kesâ keâejCe
DehejeOe ceW Oekesâues ieS Skeâ Ùegkekeâ jepe kesâ peerkeve
kesâ ceeOÙece mes YeeiÙe yeveece mkeleb$e FÛÚe kesâ
efkeÛeej keâer heÌ[leeue keâjleer nw~ Ùen ØeMve keâjlee
nw efkeâ keäÙee efkeâmeer kÙeefòeâ keâe veweflekeâ Ûeefj$e Gvekeâer
heefjefmLeefleÙeeW Ùee Debleefve&efnle mkeYeeke mes Deekeâej
ueslee nw~ keâhetj kesâ Yeekeveelcekeâ efÛe$eCe kesâ meeLe
Deoeuele kesâ ÂMÙe, meceepe ceW ØeÛeefuele ØeCeeueeriele
DemeceeveleeDeeW keâes jsKeebefkeâle keâjleW nQ~

ßeer 420 (1955) : keâhetj Yeeweflekeâ mebheoe kesâ
ueeueÛe Deewj oefueleeW kesâ Mees<eCe keâer DeeueesÛevee
keâjles nQ~

veeÙekeâ, Skeâ Yeesuee-Yeeuee IegcekeäkeâÌ[, Deheves veweflekeâ
ceeie&oMe&keâ keâes efheâj mes Keespeves mes henues Menjer
ueeueÛe kesâ ØeueesYeveeW keâe efMekeâej nes peelee nw~
‘cesje petlee nw peeheeveer’ pewmes ieeves ßeefcekeâ keie& kesâ
efueS ueÛeeruesheve Deewj ieewjke keâe ieerle yeve ieS~

Fve efheâuceeW kesâ ceeOÙece mes, keâhetj ves Gme Ùegie kesâ
meceepekeeoer DeeoMeeX kesâ meeLe leeuecesue efye"eles
ngS Oeve keâer veweflekeâ keâercele Deewj ßece keâer mLeeÙeer
ieefjcee keâes jsKeebefkeâle efkeâÙee~

2. efuebie Deewj efhele=meòee :

keâhetj kesâ yeeo kesâ keâeÙeeX, pewmes Øesce jesie (1982)
Deewj melÙece efMekece megbojce (1978) ves ienjeF&
mes kÙeehle ueQefiekeâ cegöeW keâes G"eÙee~ Gvekeâer efheâuceW
heeefjkeeefjkeâ cetuÙeeW Deewj efjMleeW hej Yeer peesÌ[ oslee
nQ~ ‘yetbo pees yeve ieF& ceesleer’ pewmeer efheâuceeW ceW
heeefjkeeefjkeâ yeboeW keâer cesnlee keâes oMee&Ùee ieÙee
nw,peneb heeefjkeeefjkeâ mebkeâš kesâ meceÙe Menj yevelee
nw~ keneR otmejer Deewj Deheveer efheâuceeW kesâ ceeOÙece
mes ceefnueeDeeW keâer efmLeefle Deewj Gvekesâ DeefOekeâejeW
hej OÙeeve kesâbefõle efkeâÙee~ ‘mebiece’ ceW GvneWves
ceefnueeDeeW keâer mkeleb$elee Deewj Gvekesâ efveCe&Ùe uesves
keâer #ecelee keâes cenlke hetCe&lee oer~

Øesce jesie : Øesce Deewj mkeerke=âefle kesâ efueS Skeâ
efkeOekee kesâ mebIe<e& keâer Ùen ceeefce&keâ keâneveer efkeOekee
hegveefke&keen mes pegÌ[er meeceeefpekeâ kepe&veeDeeW keâes Ûegveewleer
osleer nw~ veeÙekeâ kesâ ueÛeeruesheve Deewj Gmes efceueves
keeues meceLe&ve keâes efÛeef$ele keâjkesâ, keâhetj ves meeceeefpekeâ
megOeej keâer DeekeMÙekeâlee hej ØekeâeMe [euee~

melÙece efMekece megbojce : Deheves Meejerefjkeâ IeekeeW
kesâ keâejCe yeefn<ke=âle Skeâ ceefnuee keâer keâneveer kesâ
ceeOÙece mes, keâhetj ves meeceeefpekeâ efveCe&ÙeeW keâer
melenerlee keâer DeeueesÛevee keâer~ efheâuce kesâ meeQoÙe&
yeveece heefke$elee kesâ efkekeeoemheo uesefkeâve efkeÛeejesòespekeâ
efÛe$eCe ves Deebleefjkeâ yeveece yeenjer cetuÙeeW hej ÛeÛee&
keâes Deecebef$ele efkeâÙee~ keâhetj keâer keâneefveÙeeW ves
ceefnueeDeeW kesâ DeefOekeâejeW keâer kekeâeuele keâer Deewj
efhele=meòeelcekeâ hej mekeeue G"eÙee, efpememes Ùen
efheâuceW Deheves meceÙe mes Deeies yeveer~

3. MenjerkeâjCe Deewj YeÇ<šeÛeej :

pewmes-pewmes Yeejle DeeOegefvekeâ ngDee, keâhetj ves Menjer
peerkeve keâer veweflekeâ ogefkeOeeDeeW keâes hekeâÌ[ efueÙee~
ßeer 420 : nueÛeue Yeje Menj heefjÂMÙe Deheves
Deehe ceW Skeâ Ûeefj$e yeve peelee nw, pees Dekemej
Deewj YeÇ<šeÛeej oesveeW keâe ØeefleefveefOelke keâjlee nw~
keâhetj keâe Ûeefj$e Menjer heefj<keâej kesâ heerÚs efÚhes
ueeueÛe Deewj veweflekeâ heleve keâes Gpeeiej keâjles
ngS, Fme ÉbÉ keâes Gpeeiej keâjlee nw~

peeieles jnes (1956) : Ùen efheâuce Menjer
efvekeeefmeÙeeW kesâ kÙeeceesn Deewj heeKeb[ keâes Gpeeiej
keâjleer nw~ Skeâ Deece Deeoceer, efpemes ieueleer mes
Ûeesj mecePe efueÙee peelee nw, mecceeefvele efoKeves
keeues veeieefjkeâeW kesâ keâeues he#e keâes Gpeeiej keâjlee
nw~ keâhetj kesâ Menjer peerkeve kesâ efÛe$eCe ves DeeOegefvekeâlee
kesâ Deueieeke Deewj heejbheefjkeâ cetuÙeeW kesâ #ejCe keâer
DeeueesÛevee keâer~
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4. ceevekeleekeeo Deewj meeke&Yeewefcekeâ cetuÙe :

keâhetj kesâ efmevescee ves ceevekeerÙe Yeekevee kesâ ueÛeeruesheve
Deewj keâ®Cee keâe peMve ceveeÙee~ jepe keâhetj keâer
keâneefveÙeeW ceW ceevekelee Deewj menevegYetefle keâe mebosMe
Yeer cenlkehetCe& nw~‘peeieles jnes’ pewmes efheâuceeW ceW
GvneWves meeceeefpekeâ cegöeW hej OÙeeve kesâbefõle efkeâÙee
Deewj oMe&keâeW keâes ceevekelee Deewj oÙee keâer Yeekevee
keâer Ùeeo efoueeF&~

efpeme osMe ceW iebiee yenleer nw (1960) :
Skeâ [ekeât keâer cegefòeâ keâer Ùen keâneveer mepee kesâ
yepeeÙe #ecee Deewj megOeej hej peesj osleer nw~ keâhetj
keâe mejue «eeceerCe iegCeeW keâe efÛe$eCe Menjer DeefYepeele
keie& kesâ ueeueÛe kesâ efkehejerle nw, pees ceevekeleekeeo
kesâ cenlke keâes heg<š keâjlee nw~

yetš hee@efueMe (1954) : Ùen efheâuce DeveeLe
YeeF&-yenveeW keâer F&ceeveoejer mes ßece kesâ ceeOÙece mes
mecceeve kesâ efueS ØeÙeeme keâjves keâer keâneveer yeleeleer
nw~ Gvekesâ mebIe<eeX Deewj peerle hej OÙeeve kesâbefõle
keâjkesâ, keâhetj ves Øeeflekeâtue heefjefmLeefleÙeeW hej keâeyet
heeves ceW DeeMee Deewj ueÛeeruesheve kesâ cenlke hej
ØekeâeMe [euee~ Ùen keâLeeSb meebmke=âeflekeâ meerceeDeeW
keâes heej keâjleer nQ, meeke&Yeewefcekeâ ceevekeerÙe cetuÙeeW
kesâ meeLe ØeefleOkeefvele nesleer nQ~

5. meebmke=âeflekeâ Skeâlee Skeb je<š^keeo : keâhetj keâer
efheâuceW Dekeämej Yeejle keâer efkeefkeOelee Deewj Skeâlee
keâe peMve ceveeleer LeeR~ efpeme osMe ceW iebiee yenleer
nw: veececee$e keâer veoer, iebiee Deeefo~

Yeejle kesâ meebmke=âeflekeâ ueeskeâeÛeej kesâ efueS Skeâ
™hekeâ kesâ ™he ceW keâeÙe& keâjleer nw~ efheâuce kesâ ieeves
Deewj ÂMÙe osMe keâer efkejemele hej ieke& keâer Yeekevee
hewoe keâjles nQ~ hee$eeW Deewj keâLeeDeeW kesâ ceeOÙece
mes, keâhetj ves meecetefnkeâ henÛeeve Deewj Skeâlee keâer
Yeekevee keâes yeÌ{ekee osles ngS, Yeejle keâer efkeefkeOe
mebmke=âefleÙeeW kesâ yeerÛe meecebpemÙe keâes efÛeef$ele efkeâÙee~

6. meeceeefpekeâ DeeKÙeeveeW ceW efmevesceeF& lekeâveerkesâb
meeceeefpekeâ ™he mes Øeemebefiekeâ : mebosMe osves ceW
keâhetj keâer meheâuelee efmevesceeF& Yee<ee ceW Gvekeâer
cenejle ceW efveefnle nw~

Øeleerkeâkeeo : Ûeeueer& Ûewheefueve mes Øesefjle Deekeeje
kÙeefòeâlke, keâhetj kesâ efueS pevelee mes pegÌ[ves keâe
ceeOÙece yeve ieÙee, pees ceemetefceÙele Deewj ueÛeeruesheve
keâe Øeleerkeâ nw~

mebieerle Deewj ieerle : ‘hÙeej ngDee Fkeâjej ngDee’
Deewj ‘cegÌ[ cegÌ[ kesâ vee osKe’ pewmes ieeves ve kesâkeue
ceveesjbpekeâ Les yeefukeâ ienje meeceeefpekeâ Deewj
Yeekeveelcekeâ DeLe& jKeles LeW~

cesuees[̂ecee : keâhetj ves Deheveer meeceeefpekeâ DeeueesÛeveeDeeW
kesâ ØeYeeke keâes yeÌ{eves kesâ efueS leer›e YeekeveeDeeW keâe
GheÙeesie efkeâÙee, efpememes Gvekeâer keâneefveÙeeB Deekeâ<e&keâ
Deewj efkeÛeejesòespekeâ oesveeW yeve ieFË~

7. ØeYeeke Deewj efkejemele :

keâhetj keâer efheâuceeW ves YeejleerÙe Deewj kewefÕekeâ efmevescee
hej Deefceš Úehe ÚesÌ[er~ meeceeefpekeâ efšhheefCeÙeeW
keâes peve Deheerue kesâ meeLe efceefßele keâjves keâer
Gvekeâer #ecelee ves Yeefke<Ùe kesâ efheâuce efvecee&leeDeeW
keâes efmevescee keâes yeoueeke kesâ ceeOÙece kesâ ™he ceW
GheÙeesie keâjves kesâ efueS Øesefjle efkeâÙee~ Deekeeje
pewmeer efheâuceeW ves Debleje&<š^erÙe mlej hej ØeMebmee
neefmeue keâer, efpememes meeke&Yeewefcekeâ efke<eÙeeW keâes
mebyeesefOele keâjves keâer YeejleerÙe efmevescee keâer #ecelee
mLeeefhele ngF&~ Deepe Yeer, keâhetj kesâ keâeÙeeX keâe
Gvekeâer keâueelcekeâ Deewj meeceeefpekeâ Øeemebefiekeâlee
kesâ efueS DeOÙeÙeve efkeâÙee peelee nw, pees Gvekeâer
Âef<š keâer keâeueeleerlelee keâes meeefyele keâjlee nw~

efve<keâ<e& :

jepe keâhetj keâe efmevescee ceveesjbpeve mes keâneR yeÌ{keâj
Lee Ùen heefjkele&veMeerue meceepe keâe Øeefleefyebye Lee~
Demeceevelee, efuebie, MenjerkeâjCe Deewj ceevekeerÙe cetuÙeeW
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kesâ cegöeW keâes mebyeesefOele keâjles ngS, Gvekeâer efheâuceW mkeleb$elee
kesâ yeeo kesâ Yeejle keâer Deekeâeb#eeDeeW Deewj mebIe<eeX mes
ietbpeleer LeeR~ mecceesnkeâ keâneveer keânves, Ùeeoieej mebieerle
Deewj meeke&Yeewefcekeâ efke<eÙeeW kesâ ceeOÙece mes, keâhetj keâer
meeceeefpekeâ ™he mes Øeemebefiekeâ keâLeeSB oMe&keâeW Deewj efheâuce
efvecee&leeDeeW keâes meceeve ™he mes Øesefjle keâjleer jnleer nQ~
Skeâ efheâuce efvecee&lee kesâ ™he ceW Gvekeâer efkejemele, efpevneWves
Deece Deeoceer kesâ efnleeW keâer kekeâeuele keâer, ceneve efmevesceeF&
keâneveerkeâejeW keâer šesueer ceW Gvekeâer peien megefveefMÛele
keâjleer nw~

meboYe& «ebLe metÛeer :

1. [dkeeÙej, Deej. (2005). 100 yee@ueerkeg[ efÌHeâuceW~
yeerSheâDeeF& ØekeâeMeve~

2. ieiee&, yeer. [er. (1996)~ efmevescee keâer keâuee: Skeâ
Debo™veer met$e keâe Âef<škeâesCe~ heWiegFve hegmlekesâ~

3.  jepeeOÙe#e, S., Deewj efkeuescesve, heer. (1999)~

4. YeejleerÙe efmevescee keâe efkeÕekeâesMe~

5.  efyeÇefšMe efÌHeâuce mebmLeeve. cegKepeer&, Deej. (2014)~

6. jepe keâhetj keâer efÌHeâuceeW ceW meeceeefpekeâ mebosMe~ oef#eCe
SefMeÙeeF& DeOÙeÙeve peve&ue.

7. keâhetj, Deej. (1951-1982)~ ÛeÙeefvele efheâucees«eeheâer:
Deekeeje, ßeer 420, Øesce jesie, yetš hee@efueMe

8. meeceeefpekeâ mecemÙeeDeeW Deewj efheâuceeW hej DeeOeeefjle uesKe~
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jepekeâhetj keâer efheâuceeW keâe kewÛeeefjkeâ Oejeleue : meeceeefpekeâ
ÙeLeeLe& jesceebme Deewj DeeoMe&keeo keâe mecevkeÙe

[e@. DeeMeglees<e kecee& ØekeâeMe veejeÙeCe ef$ehee"er
Deefmš. Øeesheâsmej MeesOe Úe$e
ieewlece yegæe efkeMkeefkeÅeeÙeue «esšj veesS[e, (Gllej ØesoMe) mewce iueesyeue efkeMkeefkeÅeeueÙe Yeesheeue,(ceOÙe ØeosMe)

Øemleekevee :

jepe keâhetj, efpevnW Dekeämej ‘YeejleerÙe efmevescee kesâ Meescewve' kesâ ™he ceW peevee peelee nw, ken Skeâ Ssmeer MeefKmeÙele
Les, efpevneWves Skeâ je<š^ keâer Deelcee keâes Skeâ Deueie ner vepeefjS mes efmevescee ceW efoKeeves keâe ØeÙeeme efkeâÙee~ 14
efomebyej, 1924 keâes Øeefleef…le keâhetj heefjkeej ceW pevces, jepe keâhetj keâer efmevescee keâer ogefveÙee ceW Ùee$ee keâueelcekeâ
ØeefleYee keâer Skeâ Øesjkeâ keâneveer nw~ efmevescee keâe Gvekeâe meheâj Skeâ Dele=hle efpe%eemee Deewj Deheves efMeuhe kesâ Øeefle Skeâ
Deštš Øeefleyeælee Leer, efpemeves GvnW kÙeekemeeefÙekeâ meheâuelee Deewj keâueelcekeâ vekeeÛeej kesâ yeerÛe veepegkeâ meblegueve keâes
yeveeS jKeves ceW ceoo keâer~

keâhetj keâer efÌHeâuceW kesâkeue ceveesjbpeve mes hejs LeeR, Gvekeâer efheâuceeW ceW Dekeämej mkeleb$elee kesâ yeeo kesâ Yeejle kesâ
meeceeefpekeâ-jepeveereflekeâ leeves-yeeves keâer Peuekeâ efoKeeF& osleer LeeR~ Ûeens Deekeeje (1951) keâe kÙeehekeâ DeeMeekeeo
nes, cesje veece peeskeâj (1970) keâe Deelceefvejer#eCe nes Ùee ßeer 420 (1955) keâer leerKeer meeceeefpekeâ DeeueesÛevee
nes, keâhetj kesâ keâece ves meYeer heerefÌ{ÙeeW kesâ oMe&keâeW keâes ienjeF& mes ØeYeeefkele efkeâÙee~ Gvekeâer Øeefleef…le YetefcekeâeSB,
ceeefce&keâ, nemÙe Deewj DeeoMe&keeo mes Ùegòeâ LeeR, pees Deece Deeoceer kesâ mebIe<eeX Deewj meheveeW keâe heÙee&Ùe yeve ieF&~

Ùen MeesOe jepe keâhetj kesâ peerkeve, DeefYeveÙe Deewj efheâuce efvecee&Ce kesâ keâwefjÙej keâer mebef#ehle uesefkeâve ienve
efkeMues<eCe kesâ Ghejeble Gvekesâ efheâuceeW keâer kewÛeeefjkeâ he=<"Yetefce keâes Øemlegle keâjlee nw, efpevneWves efmevescee keâe GheÙeesie
meceepe kesâ mebIe<eeX Skeb peerle keâes oMee&ves kesâ efueS Skeâ ohe&Ce kesâ ™he ceW efkeâÙee~

Fme DeOÙeÙeve ceW Gvekesâ ceeveefmekeâ Sbke kewÛeeefjkeâ he#eeW hej Yeer ØekeâeMe [euee ieÙee nw, pees Øeefmeefæ keâes
kÙeefòeâiele mebIe<eeX kesâ meeLe meblegefuele keâjlee nw Deewj DeeoMe&keeo keâes efheâuce GÅeesie keâer keemleefkekeâleeDeeW kesâ meeLe
meblegefuele keâjlee nw~ Gvekeâer keâueelcekeâ hemebo, menÙeesie Deewj meeceeefpekeâ ØeYeeke kesâ Âef<škeâesCe kesâ ceeOÙece mes Gvekeâer
efkejemele keâer peebÛe keâjkesâ, Ùen MeesOe Ùen mecePeeves keâe ØeÙeeme keâjlee nw efkeâ keâwmes jepe keâhetj ves ve kesâkeue YeejleerÙe
efmevescee keâes Deekeâej efoÙee, yeefukeâ ueeKeeW ueesieeW kesâ efoueeW keâes Yeer ÚgDee, efpememes kes Skeâ meebmke=âeflekeâ Øeleerkeâ yeve
ieS, efpevekeâe ØeYeeke Deepe Yeer osMe ner veneR yeefukeâ efkeosMeeW ceW Yeer keâeÙece nw~

keâerke[& :

cenlkeekeâeb#ee, meeceeefpekeâ heefjkele&ve, ceevekeerÙe mebkesovee, heerÌ{eriele mebIe<e&, kÙeehekeâ iejeryeer, efhele=meòeelcekeâ,
m$eer mebkesovee, YeÇ<šeÛeej
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meeceeefpekeâ heefjkele&ve keâer Skeâ pkeueble ieeLee :
Deeie (1948) :

jepekeâhetj keâer henueer efheâuce, meeceeefpekeâ heefjleJe&ve
keâer Skeâ pkeueble ieeLee Leer, jepe keâhetj keâer yeleewj
efveo&sMekeâ henueer efheâuce, Deeie (1948) ves Deheves
meceÙe kesâ heejbheefjkeâ efmevescee keâer jen mes Deueie Skeâ
meenefmekeâ keâoce G"eÙee,Gvekeâer Ùen efheâuce cenlkeekeâeb#ee,
Øesce Deewj ceesnYebie keâer Skeâ ienjer kÙeefòeâiele DeefYekÙeefòeâ
nw, pees keâhetj kesâ Deebleefjkeâ mebIe<eeX Deewj mkeleb$elee kesâ
yeeo kesâ Yeejle kesâ kÙeehekeâ meeceeefpekeâ heefjkele&veeW keâes
oMee&leer nw~ Deeie leelkeâeefuekeâ Yeejle ceW efkekeâefmele nesles
meeceeefpekeâ leeves-yeeves keâe DeeF&vee yevekeâj GYejer~

efheâuce Deeie keâer keâneveer, ‘kesâkeue’ hej peesefkeâ
efheâuce keâe veeÙekeâ nw (jepe keâhetj Éeje DeefYeveerle) kesâ
Fo&-efieo& Ietceleer nw, kesâkeue Skeâ DeeoMe&keeoer Ùegkekeâ nw,
pees Skeâ Ssmeer veeškeâerÙe ogefveÙee yeveeves keâe mehevee
osKelee nw peneB megbojlee Deewj keâuee mekee&sÛÛe nes~ neueeBefkeâ,
Gmekeâe peerkeve efoue štšves Deewj Deefmlelke keâer efvejeMee
mes Yeje ngDee nw~ efheâuce ceW leerve ceefnueeDeeW kesâ meeLe
Gvekesâ mebyebOeeW keâes oMee&Ùee ieÙee nw, efpeveceW mes ØelÙeskeâ ves
Gvekeâer Ùee$ee hej Skeâ Deefceš Úehe ÚesÌ[er nw~

efheâuce ienjeF& mes DeelcekeâLeelcekeâ Leer, pees efLeSšj
kesâ efueS jepe keâhetj kesâ pegvetve Deewj DeOetjs meheveeW mes
Gvekesâ ceesnYebie keâes oMee&leer nw~ Deeie keâer leerve veeefÙekeâeSB-
keâeefceveer keâewMeue (efvece&uee), vejefieme (kesâkeue keâer ØesjCee)
Deewj efveieej meguleevee (Skeâ Deekeâ<e&keâ vele&keâer) veejerlke
kesâ Deueie-Deueie DeeoMeeX keâe ØeefleefveefOelke keâjleer nQ~

kesâkeue (jepe keâhetj) veeÙekeâ, MeeÕele mkehveoMeer&
Ùegkekeâ nw, efpemekeâe DeeoMe&keeo peerkeve keâer keâ"esj
keemleefkekeâleeDeeW Éeje yeej-yeej kegâÛeuee peelee nw~ Gvekeâe
Ûeefj$e mkeleb$e Yeejle kesâ ÙegkeeDeeW mes cesue Keelee nw, pees
meheveeW mes Yeje ngDee nw, uesefkeâve GheefvekesMekeeo kesâ IeekeeW
mes oyee ngDee nw~

kesâkeue kesâ efhelee Skeâ ™efÌ{keeoer kÙeefòeâ pees kesâkeue
keâer efLeÙešj kesâ Øeefle Gmekesâ ueieeke keâes Demkeerkeâej

keâjlee nw, efhelee heg$e keâe Ùen mebyebOe hejbheje Deewj DeeOegefvekeâlee
kesâ yeerÛe heerÌ{eriele mebIe<e& keâes oMee&lee nw~

Deeie ves YeejleerÙe efmevescee ceW ceefnueeDeeW kesâ ØeefleefveefOelke
hej yeÌ{leer yenme keâes met#celee mes ÚgDee~ efheâuce ves
ceefnueeDeeW keâes heg®<eeW keâer FÛÚe keâer kemleg kesâ yepeeÙe
peefšue, yengDeeÙeeceer Ûeefj$eeW kesâ ™he ceW efoKeeÙee~ neueebefkeâ,
Fmeves keâecegkeâlee kesâ efÛe$eCe pewmes ÂMÙe lelkeeW keâe Yeer
Fmlesceeue efkeâÙee, leeefkeâ cepeyetle Yeekeveelcekeâ Øeefleef›eâÙeeSb
hewoe keâer pee mekesâb~

DeYeer Yeer ™efÌ{keeoer ceeveob[eW mes yebOes meceepe ceW,
Fve efÛe$eCeeW ves m›eâerve hej ceefnueeDeeW kesâ Mejerj keâes
Gpeeiej keâjves keâer veweflekeâlee kesâ yeejs ceW ÛeÛee&DeeW keâes
pevce efoÙee~ kegâÚ ueesieeW ves Fmes kee@Ùesefjefmškeâ Øeke=efòeÙeeW
keâes yeÌ{ekee osves kesâ ™he ceW DeeueesÛevee keâer, peyeefkeâ
DevÙe ves Fmes ceefnueeDeeW keâes mkeeÙeòe kÙeefòeâÙeeW kesâ ™he
ceW efÛeef$ele keâjves keâer efoMee ceW Skeâ DeekeMÙekeâ keâoce kesâ
™he ceW osKee~

efheâuce Deeie ves heejbheefjkeâ meeceeefpekeâ ceeveob[eW ceW
ojej keâes Gpeeiej efkeâÙee, hegjeves Deewj veS efkeÛeejeW kesâ
yeerÛe leveeke keâes Yeer Øekeâš efkeâÙee, leLee heerÌ{eriele mebIe<e&
Deewj keâueelcekeâ mkeleb$elee keâer Keespe ves meb›eâceCe keâeueerve
YeejleerÙe meceepe kesâ leeves yeeves kesâ meeLe ner vekeerve Ùegie
kesâ Deeieceve keâes ØeefleOkeefvele efkeâÙee, efpememes Ùen Skeâ
meeceeefpekeâ-meebmke=âeflekeâ ceerue keâe helLej yeve ieF&~

henÛeeve, hÙeej Deewj meeceeefpekeâ vÙeeÙe keâer Skeâ
Decej keâneveer : Deekeeje (1951) :

jepe keâhetj keâer efheâuce Deekeeje henÛeeve, hÙeej
Deewj meeceeefpekeâ vÙeeÙe keâer Skeâ Decej keâneveer Leer~
efheâuce Deekeeje YeejleerÙe efmevescee keâer meyemes Øeefleef…le
efheâuceeW ceW mes Skeâ nw, pees Deheveer meMekeäle heškeâLee,
Decej mebieerle Deewj ienve meeceeefpekeâ efšhheCeer kesâ efueS
Øeefmeæ nw~ Deekeeje keâer keâneveer jepe (jepe keâhetj Éeje
DeefYeveerle) Skeâ Ùegkee kÙeefòeâ efpemekeâe peerkeve Gmekesâ
efveÙeb$eCe mes hejs heefjefmLeefleÙeeW kesâ keâejCe og:Keo ceesÌ[
ueslee nw~ Skeâ štšs ngS heefjkeej ceW pevces, jepe pepe
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jIegveeLe (he=Lkeerjepe keâhetj) kesâ yesšs nQ, pees Fme keâ"esj
efkeÕeeme keâes ceeveles nQ efkeâ DehejeOe efkejemele ceW efceuelee
nw~ jepe keâer ceeB ueeruee (ueeruee efÛešefveme) Deewj jIegveeLe
kesâ Deueieeke kesâ keâejCe jepe iejeryeer ceW yeÌ[e neslee nw
Deewj Deblele: peiiee (kesâ. Sve. efmebn) veecekeâ Skeâ mLeeveerÙe
ieQiemšj kesâ ØeYeeke ceW Deekeâj DehejeOe keâer ogefveÙee ceW
Ûeuee peelee nw~

jepe keâe peerkeve yeÛeheve keâer oesmle Deewj kekeâerue
jerlee (vejefieme) kesâ meeLe pegÌ[ peelee nw, pees Gmekeâer
DeeMee keâer efkeâjCe yeveleer nw~ Gvekeâer Øesce keâneveer efheâuce
keâe efoue yeve peeleer nw veeefÙekeâe keâer Yetefcekeâe jerlee
(vejefieme), DeeOegefvekeâ Yeejle keâer Deepeeo KÙeeueeW keeueer
Skeâ ceefnuee keâe ØeefleefveefOelke keâjleer nw, pees henues kesâ
YeejleerÙe efmevescee ceW Dekeämej osKeer peeves keeueer efkeveceÇ
Deewj DeeoMe&keeoer ceefnueeDeeW mes efyeukegâue Deueie nw~

jerlee keâe efkeâjoej jepe keâes ceevekeerÙe ™he oslee nw
Deewj Gmekesâ DeehejeefOekeâ Deleerle kesâ yeekepeto Gmekeâer
DeÛÚeF& hej Deštš efkeÕeeme efoKeelee nw~ efheâuce Deekeeje
keâe veeÙekeâ, jepe Skeâ og:Keer kÙeefòeâ nw efpemekeâe peerkeve
meeceeefpekeâ DevÙeeÙe Deewj Skeâ Úesšs DehejeOeer mes cegefòeâ
Ûeenves keeues kÙeefòeâ lekeâ keâer Gmekeâer Ùee$ee kesâ ceevekeerÙe
ueÛeeruesheve keâer Skeâ ceeefce&keâ Keespe nw~

vÙeeÙeeOeerMe jIegveeLe (he=Lkeerjepe keâhetj) jepe kesâ
Deueie ngS efhelee, Gme meceÙe keâer keâ"esj veweflekeâ Deewj
vÙeeefÙekeâ ØeCeeefueÙeeW kesâ Øeleerkeâ nQ~ ueeruee (ueeruee efÛešefveme)
jepe keâer ceeB, ueeruee, efhele=meòeelcekeâ meceepe ceW Dekesâueer
ceeleeDeeW kesâ yeefueoeve Deewj mebIe<e& keâe ØeefleefveefOelke
keâjleer nw~ jepe kesâ efueS Gmekeâe efyevee Mele& hÙeej
jIegveeLe keâer "b[er Goemeervelee kesâ efkehejerle nw~ peiiee
(kesâ. Sve. efmebn) keâe efkeâjoej jepe keâer keâceÌpeesefjÙeeW keâe
heâeÙeoe G"elee nw Deewj Gmes peuo Deheves efiejheäle ceW
ueskeâj YeÇ<š ceeieeX hej uespeekeâj meceepe keâes DebOekeâej ceW
[gyeesves keâe keâece keâjlee nw~

Deekeeje efheâuce ves veweflekeâlee kesâ efveÙeleelcekeâ Âef<škeâesCe
keâes Ûegveewleer oer, meeLe ner menevegYetefle Deewj mecePe keâer
kekeâeuele keâer~

Deekeeje efheâuce ceW jerlee kesâ efkeâjoej ves efmevescee ceW
ceefnueeDeeW kesâ ØeefleefveefOelke kesâ yeejs ceW ÛeÛee& keâes yeÌ{ekee
efoÙee~ efheâuce ceefnueeDeeW keâes Skeâ cepeyetle, mkeleb$e
ceefnuee kesâ ™he ceW efÛeef$ele efkeâÙee~ kegâÚ ÂMÙeeW, pewmes
efkeâ mkehve ÂMÙe ‘Iej DeeÙee cesje hejosmeer’ ceW keâecegkeâ
keâuhevee, ves efheâuce ceW ceefnueeDeeW kesâ Mejerj kesâ kemlegkeâjCe
kesâ yeejs ceW mekeeue G"eS~

jerlee kesâ Ûeefj$e ves ceefnueeDeeW keâes heejbheefjkeâ Iejsuet
YetefcekeâeDeeW mes hejs Yeefke<Ùe keâer keâuhevee keâjves kesâ efueS
Øeeslmeeefnle efkeâÙee~ Gvekeâe hesMee Deewj cegKej kÙeefòeâlke
DeeOegefvekeâ Ùegie keâer peefšueleeDeeW keâes vekeâejelcekeâ keâjves
keeueer cenlkeekeâeb#eer Ùegkee ceefnueeDeeW kesâ efueS Skeâ jesue
cee@[ue yeve ieÙee~

YeejleerÙe mkeleb$elee kesâ yeeo je<š^ efvecee&Ce keâer
peefšueleeDeeW keâes Øeefleefyebefyele keâjleer efheâuce : efpeme
osMe ces iebiee yenleer nw (1960) :

Ùen efheâuce Skeâ efmevesceeF& ceerue keâe helLej nw,
efpemeceW osMeYeefòeâ, jesceebme Deewj veweflekeâlee keâes Skeâ
mecceesnkeâ keâLee ceW efhejesÙee ieÙee nw~ jeOeg keâjceekeâj
Éeje efveo&sefMele Deewj jepe keâhetj Éeje efveefce&le, Ùen
efheâuce «eeceerCe Yeejle keâer megboj he=…Yetefce hej DeeOeeefjle
nw~ Ùen efheâuce osMe keâer veweflekeâ Deewj meeceeefpekeâ ogefkeOeeDeeW
keâe Øeefleefyebye yeveer Deewj meceepe kesâ meYeer keieeX kesâ
oMe&keâeW keâer keâuhevee keâes Deekeâef<e&le efkeâÙee~

keâneveer jepet (jepe keâhetj) kesâ Fo&-efieo& Ietceleer nw,
pees Skeâ mejue, veskeâefoue «eeceerCe nw, pees Devepeeves ceW
mejoej (ØeeCe) kesâ vesle=lke keeues [keâwleeW kesâ Skeâ efiejesn
kesâ meeLe GuePe peelee nw~ Gmekeâer ceemetefceÙele Deewj
DeÛÚeF& ceW Deštš efkeÕeeme Oeerjs-Oeerjs mecetn keâes ØeYeeefkele
keâjlee nw Deewj Gvekesâ peerkeve kesâ lejerkesâ keâes Ûegveewleer oslee
nw~ jepet keâer ceewpetoieer mes [ekegâDeeW ceW veweflekeâ peeie=efle
hewoe nesleer nw, pees Deblele: Gvekesâ Deelce mecehe&Ce Deewj
meceepe ceW hegve: SkeâerkeâjCe keâer Deesj ues peeleer nw~

efheâuce kÙeefòeâiele heefjkele&ve Deewj yeue hej Deefnbmee
keâer efkepeÙe nw~ Fme efkeÛeej kesâ efke<eÙeeW keâes Deeheme ceW
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peesÌ[leer nw efkeâ yeefn<ke=âle mecePes peeves keeues ueesie Yeer Øesce
Deewj keâ®Cee kesâ ceeOÙece mes Kego keâes cegòeâ keâj mekeâles
nQ~ Ùen mkeleb$elee kesâ yeeo kesâ Yeejle kesâ efueS Skeâ
ceeefce&keâ ™hekeâ Lee, pees Deheves Kebef[le meeceeefpekeâ leeves-
yeeves keâes efheâj mes yemeeves Deewj neefMeS hej heÌ[s mecegoeÙeeW
kesâ GlLeeve keâe ØeÙeeme keâj jne Lee~

keâccees (heef©eveer) Éeje efÛeef$ele efkeâjoej, [keâwle
efiejesn keâer meomÙe kesâ ™he ceW, meeceeefpekeâ heefjefmLeefleÙeeW
Deewj kÙeefòeâiele veweflekeâlee kesâ yeerÛe Deebleefjkeâ mebIe<e& keâe
ØeefleefveefOelke keâjleer nw~ keâccees keâes Meg™ ceW jepet hej
Yejesmee veneR neslee, uesefkeâve Gmekeâer oÙeeueglee Deewj ceevekelee
ceW Deštš efkeÕeeme Oeerjs-Oeerjs Gmes peerle uesleer nw~

jepet kesâ efueS Gmekeâe hÙeej Gmekesâ heefjkele&ve keâe
GlØesjkeâ yeve peelee nw, pees DeeMee Deewj cegefòeâ keâe
Øeleerkeâ nw~ keâccees keâe efkeâjoej Skeâ Ssmeer ceefnuee keâe
efÛe$eCe nw pees Deheves oòekeâ ‘heefjkeej' kesâ Øeefle keÌHeâeoejer
Deewj MeebeflehetCe& peerkeve keâer Ûeenle kesâ yeerÛe GuePeer ngF&
nw~ jepet keâer menpe DeÛÚeF& Deewj megOeej ceW efkeÕeeme
Deefnbmee Deewj keâ®Cee kesâ ieebOeerkeeoer DeeoMeeX keâe ØeefleefveefOelke
keâjlee nw~

mejoej (ØeeCe) [keâwleeW kesâ keâ"esj veslee kesâ ™he ceW,
jepet kesâ DeeoMeeX kesâ Øeefle mejoej keâe Meg®Deeleer ØeeflejesOe
peÌ[ peceeS ngS meeceeefpekeâ hetkee&«eneW keâe Øeleerkeâ nw~
neueeBefkeâ, Gmekeâe Debeflece heefjkele&ve meyemes DeefOekeâ
DehetjCeerÙe efoKeves keeues kÙeefòeâÙeeW ceW Yeer yeoueeke keâer
mebYeekevee keâes jsKeebefkeâle keâjlee nw~

Fme efheâuce kesâ yeneves neefMeS hej heÌ[s mecegoeÙeeW
keâes Skeâerke=âle keâjves hej OÙeeve kesâbefõle efkeâÙee ieÙee,
efpemeceW «eeceerCe Yeejle ceW [keâwleeW kesâ hegvekee&me kesâ ØeÙeeme
Yeer Meeefceue Les Deewj Ùen efke<eÙe meerOes efheâuce ceW heefjueef#ele
neslee nw~

efheâuce ves meeceeefpekeâ meodYeeke Deewj meceekesefMelee
hej efveefce&le DeeOegefvekeâ Yeejle kesâ pekeenjueeue vesn™ kesâ
Âef<škeâesCe keâes ØeefleOkeefvele efkeâÙee~ Fmeves «eeceerCe-Menjer
efkeYeepeve keâes Yeer oMee&Ùee, meeceeefpekeâ Deblej keâes heešves

kesâ efueS keâ®Cee Deewj mecePe keâer DeekeMÙekeâlee keâes
jsKeebefkeâle efkeâÙee~

jepet keâe efkeâjoej, Deheves meenme Deewj DeeMeekeeo
kesâ meeLe, DeeoMe&keeoer ÙegkeeDeeW kesâ efueS Skeâ DeeoMe&
yeve ieÙee~ efheâuce ves ve kesâkeue ob[elcekeâ GheeÙeeW keâe
meneje uesves kesâ yepeeÙe DehejeOe Deewj meeceeefpekeâ Deueieeke
kesâ cetue keâejCeeW keâes mebyeesefOele efkeâÙee yeefukeâ Gvekesâ
meceepe ceW ogyeeje efkeueÙe nesves kesâ cenlke hej ØekeâeMe
[euee~ keâLee cegKÙeOeeje kesâ meceepe ceW [keâwleeW keâes
Skeâerke=âle keâjves kesâ mecekeâeueerve ØeÙeemeeW kesâ meeLe mebjsefKele
nw, pees hegvekee&me kesâ vesn™keeoer DeeoMeeX keâes oMee&leer nw~
Fmeves Øesce Deewj Deefnbmee kesâ ieebOeerkeeoer cetuÙeeW keâes Yeer
cepeyetle efkeâÙee~

efpeme osMe ceW iebiee yenleer nw ves YeejleerÙe efmevescee
Deewj meceepe hej Skeâ Deefceš Úehe ÚesÌ[er~ Fmekeâe
YeekehetCe& mebieerle, efkeMes<e ™he mes ‘cesje veece jepet' Deewj
‘nes"eW hes meÛÛeeF&' pewmes ieerle, DeeMee Deewj DeKeb[lee
kesâ ieeve yeve ieS~ peefšue meeceeefpekeâ cegöeW keâes Yeekeveelcekeâ
™he mes Deekeâ<e&keâ keâLee ceW efhejesves keâer jepe keâhetj keâer
#ecelee ves Skeâ otjoMeer& efheâucekeâej kesâ ™he ceW Gvekeâer
Øeefle…e keâes cepeyetle efkeâÙee~ Ùen efheâuce Øesce keâer
heefjkele&vekeâejer Meefòeâ Deewj mLeeÙeer ceevekeerÙe Yeekevee keâe
ØeceeCe yeveer ngF& nw~

ceevekeerÙe Yeekevee keâer Skeâ cenekeâekÙe keâer Keespe:
cesje veece peeskeâj (1970) :

ceevekeerÙe Yeekevee keâer Skeâ cenekeâekÙe Keespe nw,
Skeâ ienjer kÙeefòeâiele Deewj oeMe&efvekeâ efheâuce nw pees Skeâ
meke&âme kesâ peeskeâj kesâ peefjS mes hÙeej, efkejn Deewj KegMeer
keâer MeeÕele Keespe keâes oMee&leer nw~

cesje veece peeskeâj jepet keâer keâneveer pees efkeâ Skeâ
meke&âme keâe peeskeâj nw Deewj efpemekeâe peerkeve Yeekeveelcekeâ
GLeue-hegLeue, DeOetjs hÙeej Deewj Øeeflekeâtue heefjefmLeefleÙeeW
keâe meecevee keâjles ngS Deeies yeÌ{ jne nw~ efheâuce keâes
leerve YeeieeW ceW yeebše ieÙee nw, efpeveceW mes ØelÙeskeâ jepet kesâ
peerkeve ceW Skeâ cenlkehetCe& efjMles hej kesâbefõle nw~ Ùes
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Øemebie, peneB ienjs kÙeefòeâiele nQ, keneR ™hekeâ Yeer nQ, pees
ceevekeerÙe Yeekeveelcekeâ efkekeâeme kesâ ÛejCeeW keâes oMee&les nQ-
ceemetce hÙeej, Yeekegkeâ FÛÚe Deewj heefjhekeäke mecePe~ jepe
keâhetj ves jepet kesâ Ûeefj$e ceW Deheveer Deelcee [eue oer,
Skeâ Ssmeer keâneveer ieÌ{er pees kÙeefòeâiele keâceÌpeesefjÙeeW Deewj
ceveesjbpeve kesâ yeerÛe heâbmes Skeâ keâueekeâej kesâ ™he ceW
Gvekesâ Deheves DevegYekeeW keâes oMee&leer nw~ efheâuce ceW meke&âme
kesâ yeneves peerkeve keâe Skeâ Ssmee cebÛe efoKeeÙee ieÙee nw,
peneB KegMeer Deewj og:Ke Skeâ meeLe nesles nQ Deewj peneB
kÙeefòeâ Dekeämej Deheves oo& keâes Skeâ cegKeewšs kesâ heerÚs
efÚheeles nQ~

cesje veece peeskeâj keâer veeefÙekeâeSB efpeveceW mes ØelÙeskeâ
jepet kesâ peerkeve kesâ Skeâ Deueie ÛejCe keâe ØeefleefveefOelke
keâjleer nQ, efÌHeâuce keâer Yeekeveelcekeâ ienjeF& Deewj efke<eÙeiele
ØeefleOkeefve kesâ kesâbõ ceW nQ~

cewjer (efmeceer «eskeeue) jepet keâe henuee hÙeej nw,
Skeâ efMeef#ekeâe efpemekeâer oÙeeueglee Deewj ke=âhee Gmekesâ
ØeYeekeMeeueer Ùegkee efoue hej Skeâ Deefceš Úehe ÚesÌ[leer
nw~ Gmekeâe Ûeefj$e ceemetefceÙele Deewj efyevee efkeâmeer hÙeej
kesâ keâÌ[kes oo& keâe Øeleerkeâ nw~ efmeceer «eskeeue kesâ mebÙeefcele
DeefYeveÙe ves cewjer kesâ keâesceue uesefkeâve DeØeehÙe meej keâes
hekeâÌ[ efueÙee nw, pees Gmes jepet keâer Yeekeveelcekeâ Ùee$ee ceW
Skeâ ceeefce&keâ kÙeefòeâ yeveelee nw~ cesvee, Skeâ ™meer š^whesÌpe
keâueekeâej, jepet kesâ peerkeve kesâ Yeekegkeâ Deewj GLeue-
hegLeue Yejs oewj keâe ØeefleefveefOelke keâjleer nw~ jepet kesâ
meeLe Gmekeâe efjMlee Meejerefjkeâ Deekeâ<e&Ce Deewj Deblejbielee
kesâ #eCeYebiegj #eCeeW mes heefjYeeef<ele neslee nw~ cesvee keâe
Ûeefj$e, Øesce keâer heejbheefjkeâ OeejCeeDeeW keâes Ûegveewleer oslee
nw, Fmekesâ #eCeYebiegj Deewj Dekeämej mkeeLeer& mkeYeeke keâes
Gpeeiej keâjlee nw~

jeveer (heef©eveer) Skeâ heefjhekeäke MeefKmeÙele nw pees
GceÇ kesâ meeLe Deeves keeueer mecePeoejer Deewj mkeerke=âefle keâe
Øeleerkeâ nw~ jepet kesâ meeLe Gmekeâe efjMlee jesceebme kesâ yeejs
ceW keâce Deewj meenÛeÙe& Deewj Deehemeer mecceeve kesâ yeejs ceW
DeefOekeâ nw~

jepet (jepe keâhetj) veeÙekeâ Skeâ og:Keo kÙeefòeâ nw,
efpemekeâe peerkeve otmejeW keâes KegMeer osves kesâ Fo&-efieo&
Ietcelee nw, peyeefkeâ ken Kego kesâ oo& keâes oyeelee nw~
Gmekeâer Ùee$ee keâueelcekeâ DeefYekÙeefòeâ ceW efveefnle yeefueoeveeW
keâer ienve Keespe nw~

efheâuce ves meceepe mes ceveesjbpeve kesâ heerÚs keâer ceevekelee
keâes henÛeeveves Deewj cenlke osves keâe Dee«en efkeâÙee~
Fmeves ØeoMe&ve-mebÛeeefuele mebmke=âefle ceW ceeveefmekeâ mkeemLÙe
Deewj Yeekeveelcekeâ keâuÙeeCe kesâ cenlke keâes Yeer yeÌ{ekee
efoÙee~ neueeBefkeâ ‘cesje veece peeskeâj keâes efjueerÌpe nesves hej
kÙeekemeeefÙekeâ efkeheâuelee keâe meecevee keâjvee heÌ[e, uesefkeâve
Fmekeâer keâueelcekeâ Deewj Yeekeveelcekeâ ienjeF& ves meceÙe
kesâ meeLe Fmes DeeueesÛekeâeW keâer ØeMebmee efoueeF&~ jepe
keâhetj keâer efÌHeâuce ves efvecee&leeDeeW keâer Deieueer heerefÌ{ÙeeW keâes
ØeÙeesieelcekeâ efmevescee Deheveeves kesâ efueS Øesefjle efkeâÙee~

Mebkeâj-peÙeefkeâMeve Éeje jefÛele efÌHeâuce keâe mebieerle
Deepe Yeer ueesieeW keâer pegyeeb hej yemee ngDee nw, efpemeceW
‘peervee ÙeneB, cejvee ÙeneB' Deewj ‘keâešs vee keâšs' pewmes
ieeves Fmekesâ efke<eÙeeW kesâ meej keâes hekeâÌ[les nQ~ cesje veece
peeskeâj Skeâ ienjer ceevekeleekeeoer efÌHeâuce nw pees Øesce,
keâuee Deewj ceevekeerÙe Yeekevee ceW ienve DebleÂ&ef<š Øeoeve
keâjleer nw~ Deheveer mece=æ keâLee Deewj DeefkemcejCeerÙe
hee$eeW kesâ ceeOÙece mes, Fmeves peerkeve kesâ meeke&Yeewefcekeâ
melÙeeW keâer Keespe keâer, efpemeves YeejleerÙe efmevescee Deewj
mebmke=âefle hej Skeâ Deefceš Úehe ÚesÌ[er~

heefke$elee, YeÇ<šeÛeej Deewj m$eer mebkesovee keâe
meeceeefpekeâ Øeefleefyebye keâer Peuekeâ : jepe keâhetj keâer
jece lesjer iebiee cewueer (1985) :

jece lesjer iebiee cewueer (1985) jepe keâhetj keâer
Debeflece efveo&sefMele efheâuce Leer, Ùen efheâuce iebiee veecekeâ
Skeâ «eeceerCe ceefnuee keâer mebkesoveeDeeW, og:Ke Deewj mebIe<e&
keâer Skeâ Ùee$ee kesâ ceeOÙece mes meceepe keâer efÚheer ngF&
keâefceÙeeW, ™efÌ{ÙeeW Skeb veweflekeâlee hej mekeeue KeÌ[s keâjleer
nw~ Skeâ «eeceerCe ceefnuee efpemekeâer ceemetefceÙele Deewj
F&ceeveoejer keâes Menjer meceepe kesâ veweflekeâ heleve Éeje
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keâoce-keâoce hej Ûegveewleer oer peeleer nw~ Meeveoej ÂMÙeeW,
YeekehetCe& mebieerle mes Yejhetj Fme efheâuce ves YeejleerÙe
oMe&keâeW hej Skeâ mLeeÙeer ØeYeeke ÚesÌ[e~ efheâuce keâer
keâneveer iebiee (ceboeefkeâveer) hej DeeOeeefjle nw, pees Skeâ
mejue Deewj Megæ ùoÙe keeueer «eeceerCe ueÌ[keâer nw, pees
heefke$e veoer iebiee keâe ØeefleefveefOelke keâjleer nw Deewj Gmeer
kesâ Deveg™he mkeÙeb heefke$elee Deewj YeejleerÙe meYÙelee keâer
peerkeve jsKee nw~ iebiee keâes Menj kesâ Skeâ Deceerj kÙeefòeâ
vejsve (jepeerke keâhetj) mes hÙeej nes peelee nw~ Gvekeâe
hÙeej meeceeefpekeâ yeeOeeDeeW keâes heej keâj peelee nw, uesefkeâve
heefjefmLeefleÙeeB iebiee keâes vejsve mes Deueie keâj osleer nw,
Deewj meeiej mes efceueves keâes yesleeye keâesF& veoer Deheves ceeie&
ceW DeeS ceesÌ[eW Deewj ÛegveewefleÙeeW keâes efpeme lejn heej
keâjleer nw, "erkeâ Gmeer lejn veeefÙekeâe iebiee Deheves Øesceer mes
efceueves kesâ efueS Skeâ Kelejveekeâ Ùee$ee hej efvekeâueves kesâ
efueS cepeyetj neskeâj peerkeve ceW nj ÛegveewefleÙeeW keâe meecevee
keâjleer nw~

peye iebiee Menjer mebmke=âefle mes iegÌpejleer nw, lees Gmes
ueeueÛe, Mees<eCe Deewj heeKeb[ keâe meecevee keâjvee heÌ[lee
nw~ Gmekeâer Ùee$ee YeejleerÙe meceepe keâes ØeYeeefkele keâjves
keeues otef<ele efkeÛeej Deewj veweflekeâ heleve keâe Skeâ ™hekeâ
nw~ efheâuce keâer keâLee heejbheefjkeâ cetuÙeeW kesâ #ejCe Deewj
DeeOegefvekeâerkeâjCe kesâ meeceves ceemetefceÙele kesâ Mees<eCe keâer
Deesj OÙeeve Deekeâef<e&le keâjleer nw~

efheâuce ceW ceboeefkeâveer Éeje iebiee keâe efÛe$eCe efheâuce
kesâ Yeekeveelcekeâ Deewj Øeleerkeâelcekeâ ØeYeeke keâe kesâbõ Lee~
Gvekesâ Ûeefj$e ceW heefke$elee, ueÛeerueeheve Deewj ceele= Deveg«en
meceeefnle Lee, efpemeves GvnW Yejesmescebo Deewj Deekeâeb#eer
oesveeW yevee efoÙee~ Skeâ ueehejkeen ieeBke keâer ueÌ[keâer mes
ueskeâj meeceeefpekeâ DevÙeeÙe mes ueÌ[ves keeueer Skeâ ÂÌ{
ceeB, lekeâ keâer iebiee keâer Ùee$ee Yeejle ceW keâF& ceefnueeDeeW
Éeje meecevee efkeâS peeves keeues mebIe<eeX keâes oMee&leer nw~

efheâuce ceW vejsve (jepeerke keâhetj)Skeâ DeeoMe&keeoer
Ùegkekeâ nw pees iebiee kesâ Øeefle Deheves Øesce Deewj Deheves
Oeveer, Menjer heefjkeej keâer Dehes#eeDeeW kesâ yeerÛe heâbmee

ngDee nw~ Gvekeâe Ûeefj$e DeeOegefvekeâlee Deewj hejbheje kesâ
yeerÛe mebIe<e& keâe ØeefleefveefOelke keâjlee nw~

1985 ceW efjueerÌpe ngF&, efheâuce ves efhele=meòeelcekeâ
mebjÛeveeDeeW ceW ceefnueeDeeW keâer ogo&Mee keâes Yeer Gpeeiej
efkeâÙee, iebiee keâe efkeâjoej «eeceerCe ceefnueeDeeW keâer DeekeeÌpe
yeve ieÙee, efpevekesâ mebIe<e& Dekeämej Menjer Øeieefle keâer
ÚeÙee ceW DeveosKes jn peeles Les~

ceefnueeDeeW keâer mebkesoveMeeruelee Deewj efmevescee ceW
ceefnueeDeeW kesâ Mejerj kesâ ØeoMe&ve efpemeceW ceboeefkeâveer kesâ
Mejerj kesâ Kegues ÂMÙeeW, efkeMes<e ™he mes Pejves kesâ ÂMÙe
ceW efÛe$eCe kesâ efueS keâeheâer DeeueesÛevee keâe meecevee
keâjvee heÌ[e~ jepe keâhetj ves Fve ÂMÙeeW keâes Megælee Deewj
YesÅelee keâe Øeleerkeâ yeleeles ngS Gvekeâe yeÛeeke efkeâÙee,
peyeefkeâ DeeueesÛekeâeW ves leke&â efoÙee efkeâ kes leekeâ-Peebkeâ keâer
Øeke=efòe keâes yeÌ{ekee osles nQ Deewj efheâuce kesâ DevÙeLee ienve
efke<eÙeeW mes OÙeeve Yebie keâjles nQ~

Fme efkekeeo ves YeejleerÙe efmevescee ceW ceefnueeDeeW kesâ
efÛe$eCe kesâ yeejs ceW kÙeehekeâ yenme keâes pevce efoÙee~
ØeieefleMeerue ØeefleefveefOelke kesâ he#eOejeW ves leke&â efoÙee efkeâ
Fme lejn kesâ efÛe$eCe ceefnuee hee$eeW keâes heg®<e FÛÚe keâer
kemleg yevee osles nQ, peyeefkeâ DevÙe Fmes ceevekeerÙe YesÅelee
Deewj meeceeefpekeâ heeKeb[ keâer Skeâ DeekeMÙekeâ Keespe kesâ
™he ceW osKeles nQ~

efheâuce Øesce Deewj meeceeefpekeâ DeeueesÛevee keâer Skeâ
ceeefce&keâ keâneveer nw~ efheâuce ves ceevekeerÙe efjMleeW keâer
peefšueleeDeeW Deewj Gvekeâer veweflekeâ ogefkeOeeDeeW keâes ØeoefMe&le
efkeâÙee nw~

yeeue keâueekeâej kesâ ™he ceW jepekeâhetj :

YeejleerÙe efmevescee kesâ ceneve Meescewve jepe keâhetj ves
1935 keâer efheâuce Fbkeâueeye ceW Skeâ yeeue keâueekeâej kesâ
™he ceW Deheves Meeveoej keâefjÙej keâer Meg®Deele keâer~
neueeBefkeâ efheâuce ceW Gvekeâer Yetefcekeâe Úesšer Leer, uesefkeâve
Fmeves GvnW YeejleerÙe efmevescee kesâ meyemes ØeYeekeMeeueer
kÙeefòeâÙeeW ceW mes Skeâ kesâ ™he ceW efkekeâefmele nesves kesâ efueS
cebÛe lewÙeej efkeâÙee~ DeefYeveÙe Deewj keâneveer keânves keâer
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ogefveÙee mes Fme Meg®Deeleer mebheke&â ves Gvekeâer mebkesoveMeeruelee
keâes Deekeâej efoÙee, pees yeeo ceW Gvekeâer efheâuceeW keâer
yeejerkeâ keâneefveÙeeW ceW heefjueef#ele ngDee~ Skeâ yeeue keâueekeâej
mes Skeâ efmevesceeF& DeeFkeâve lekeâ keâe Gvekeâe meheâj
efheâuce kesâ Øeefle Gvekesâ pegvetve keâer ienjeF& Deewj meeceeefpekeâ
Deewj jepeveereflekeâ efkeÛeejOeejeDeeW keâes Deheveer keâuee ceW
efhejesves keâer Gvekeâer #ecelee keâes jsKeebefkeâle keâjlee nw~

osyeekeâer yeesme Éeje efveo&sefMele Fbkeâueeye, mkeleb$elee-
hetke& Yeejle kesâ meeceeefpekeâ-jepeveereflekeâ leeves-yeeves ceW efveefnle
Skeâ efheâuce Leer~ ‘Fbkeâueeye' Meyo, efpemekeâe DeLe& nw
‘›eâebefle', Gme meceÙe keâer GheefvekesMekeeo efkejesOeer YeekeveeDeeW
kesâ meeLe ØeefleOkeefvele ngDee~ keâneveer ves meeceeefpekeâ vÙeeÙe,
mkeleb$elee Deewj GlheerÌ[ve kesâ efKeueeheâ meecetefnkeâ peeie=efle
kesâ efke<eÙeeW keâer Keespe keâer~

jepe keâhetj kesâ yeeo kesâ keâeceeW ceW Dekeämej DeeMee
Deewj vÙeeÙe kesâ efke<eÙeeW hej efkeÛeej efkeâÙee peelee Lee,
Deekeeje (1951) Deewj yetš hee@efueMe (1954) pewmeer
Gvekeâer efheâuceeW ves yeÛÛeeW Deewj neefMeS hej heÌ[s kÙeefòeâÙeeW
keâes Demeceevelee mes Yejer ogefveÙee ceW ceemetefceÙele Deewj
iejeryeer kesâ kegâÛe›eâ ceW heâbmeer efpeboieer kesâ Øeleerkeâ kesâ ™he
ceW efÛeef$ele efkeâÙee~ GoenjCe kesâ efueS, yetš hee@efueMe pees
efkeâ oes DeveeLe YeeF&-yenveeW keâer Skeâ ceeefce&keâ keâneveer nw
pees iejeryeer keâer keâ"esj keemleefkekeâleeDeeW kesâ efKeueeheâ
mebIe<e& keâj jns nQ, meceepekeeo Deewj meceevelee kesâ Øeefle
jepekeâhetj kesâ kewÛeeefjkeâ Pegkeâeke ves Dekeämej yeÛÛeeW keâes
yeoueeke kesâ De«eotle kesâ ™he ceW hesMe efkeâÙee~

jepekeâhetj keâer meyemes Øeefleef…le efheâuceeW ceW mes Skeâ
‘yee@yeer' nw~ kewmes lees Ùen Skeâ jesceebefškeâ [^ecee nw,
uesefkeâve Ùen efkeâMeesjekemLee kesâ efjMleeW keâer peefšueleeDeeW
Deewj ÙegkeeDeeW Éeje meecevee keâer peeves keeueer ÛegveewefleÙeeW
hej Yeer ØekeâeMe [eueleer nw~

jepekeâhetj keâer efheâuceeW keâer kewÛeeefjkeâ he=<"Yetefce keâe
YeejleerÙe meceepe hej ienje ØeYeeke heÌ[e~ GvneWves ve
kesâkeue ceveesjbpeve efkeâÙee, yeefukeâ Ùegkee ceefmle<keâ keâes
efMeef#ele Deewj Øesefjle Yeer efkeâÙee~ Gvekeâer efÌHeâuceW Dekeämej

F&ceeveoejer, keâ®Cee Deewj DeeOegefvekeâlee kesâ Deeboesueve
pewmes mekeâejelcekeâ cetuÙeeW keâes yeÌ{ekee osleer LeeR~ GvneWves
iejeryeer, Demeceevelee, yeeue ßece Deewj veejer Ûeslevee pewmes
meeceeefpekeâ cegöeW keâes Yeer ÚgDee Deewj Fve mecemÙeeDeeW kesâ
mebyebOe ceW peeie™keâlee yeÌ{eF&~

efve<keâ<e& :

jepe keâhetj keâe peerkeve Deewj keâefjÙej YeejleerÙe
efmevescee kesâ Fefleneme ceW Skeâ Ûecekeâoej DeOÙeeÙe kesâ ™he
ceW oerefhleceeve nw, Ùen Skeâ Ssmee meÌHeâj Lee, pees DeLekeâ
pegvetve, vekeeÛeej Deewj ceevekeerÙe Yeekevee kesâ meeLe ienjs
pegÌ[eke mes efÛeefÖle nw~ Deheves DeefYeveÙe Deewj efÌHeâuce
efvecee&Ce kesâ ÌpeefjS, jepekeâhetj ves ve efmeÌHe&â ceveesjbpeve ner
efkeâÙee yeefukeâ GvneWves meceepe keâes DeeF&vee efoKeeÙee Deewj
Fmekeâer Deekeâeb#eeDeeW, mebIe<eeX Deewj efkejesOeeYeemeeW keâes
yespeesÌ[ mebkesoveMeeruelee kesâ meeLe keâwo efkeâÙee~

Skeâ DeefYeveslee kesâ ™he ceW, jepekeâhetj ves m›eâerve
hej Ssmes efkeâjoejeW keâes efveYeeÙee pees Gcceero mes Yejs ngS
Les, meeOeejCe nesles ngS Yeer keerj Les~ Gvekesâ efÛe$eCe
oMe&keâeW kesâ efoueeW ceW ietbpeles Les keäÙeeWefkeâ kes Gvekesâ Deheves
meheveeW Deewj ogefkeOeeDeeW keâes oMee&les Les~ Skeâ efÌHeâuce
efvecee&lee kesâ ™he ceW Gvnesves hÙeej, efkejn Deewj meeoieer
Yejer keâneefveÙeeW keâer mebpeeroieer keâes Meeveoej efmevesceeF&
DevegYekeeW ceW efhejesÙee~ Gvekeâer efÌHeâuceW leelkeâeefuekeâ ceeveob[eW
mes hejs LeeR, efpevnesves GvnW ve kesâkeue Yeejle ceW ner yeefukeâ
ogefveÙee Yej ceW ØeMebmee efoueeF&~

Gvekeâe keâece mkeleb$elee kesâ yeeo kesâ Yeejle kesâ
meeceeefpekeâ-jepeveereflekeâ heefjÂMÙe mes ienjeF& mes pegÌ[e
ngDee Lee Deewj Gvekesâ DeeKÙeeve Dekeämej yeoueles meceÙe
hej ceeefce&keâ efšhheCeer kesâ ™he ceW keâece keâjles Les~ Deekeeje
Deewj ßeer 420 keâer ceemetefceÙele Deewj DeeoMe&keeo mes
ueskeâj cesje veece peeskeâj kesâ peefšue Deelce efvejer#eCe
lekeâ, GvneWves keâueelcekeâ Deewj meeceeefpekeâ oesveeW ner lejn
mes ceeveob[eW keâes Ûegveewleer oer Deewj meerceeDeeW keâes Deeies
yeÌ{eÙee~
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peye nce jepe keâhetj keâer efkejemele hej efkeÛeej keâjles
nQ, leye nce Skeâ heefjkele&veMeerue je<š^, henÛeeve keâer
leueeMe ceW ueies ueesieeW Deewj GvnW DeekeeÌpe osves keeues Skeâ
keâueekeâej keâer keâneveer osKeles nQ~ Gvekeâe peerkeve nceW
efmevescee keâer ØesjCee osves, ØeMve keâjves Deewj Skeâpegš
keâjves keâer mLeeÙeer Meefòeâ keâer Ùeeo efoueelee nw, Gvekeâer
Ùen efkejemele keâneveerkeâejeW, mkehveoefMe&ÙeeW Deewj efheâuce
efvecee&leeDeeW keâer Deeieeceer heerefÌ{ÙeeW kesâ efueS ceeie& keâes
jesMeve keâjleer jnsieer~

meboYe& metÛeer :

1. Deeie cetue efheâuce 1948

2. Deekeeje cetue efheâuce 1951

3. efpeme osMe ceW iebiee yenleer nw cetue efheâuce 1960

4. cesje veece peeskeâj cetue efheâuce 1970

5. jece lesjer iebiee cewueer cetue efheâuce 1985

6. Fbkeâueeye cetue efheâuce 1935

7. yee@yeer cetue efheâuce 1973

8. Documentary on Rajkur on Simi Grewal

official YouTube channel (https://youtu.be/

pG44h4HDPn0?si=Cm2mPDHTYWPyboPN)

9. Air radio programme based Life and work

of legendary film personality Raj Kapoor.

(https://youtu.be/ET4vEn5H9cw?si=

l1gU9vx0tsySXZk3)

10. Book of Raj Kapoor and Hindi Films: Cata-

lysts of Political Socialization in India by

HutokshiJall

11. Book of Raj Kapoor: The Fabulous Show-

man by Bunny Reuben.

12. The Dialogue of Awaara: Raj Kapoor’s

Immortal Classic by Khwaja Ahmad

Abbas, VasantaSathe, Suhail Akhtar, and

Vijay Jani.

13. jepekeâhetj DeeOeer nkeâerkeâle DeeOee heâmeevee (Raj Kapoor,

half real, half story) by PrahaladaAgrawala.

14. BBC documentary based on Raj kapoor
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YeejleerÙe efmevescee kesâ Fefleneme ceW mkeieer&Ùe ßeer jepe
keâhetj keâe veece mkeefCe&ce De#ejeW ceW Debefkeâle nw~ 21JeeR
meoer ceW Yeer efnboer efmeves peiele mes mebyebefOele Yeejle keâer
kele&ceeve Skeb Yeekeer heerefÌ{ÙeeW ke oMe&keâeW kesâ efueS ceneve
DeeoMe& Skeb ØesjCee œeesle nw~ yengcegKeer ØeefleYee mebheVe
keâueekeâej ßeer jepe keâhetj efmevescee peiele kesâ yesefcemeeue
keâesefnvetj nerje nw, efpevekeâer DeefYeveerle ke efveo&sefMele efheâuceeW
keâer Ûecekeâ Skeâ Meleeyoer yeeo Yeer yejkeâjej nw~ n<e& Skeb
ieke& keâe efke<eÙe nw efkeâ kewefÕekeâ mlej hej ueeskeâefØeÙe
Yeejlekeemeer ßeer jepe keâhetj kesâ efnboer efmeves peiele ceW
efkeue#eCe Ùeesieoeve nsleg Gvekesâ Meleeyoer ke<e& hej megotj
osMe ceW efmLele ueeue yeneogj Meem$eer YeejleerÙe mebmke=âefle
kesâbõ (YeejleerÙe otleekeeme, leeMekeâbo, Gpyesefkeâmleeve) Skeb
leeMekeâbo mšsš Ùetefvekeefme&šer Dee@heâ DeesefjSbšue mš[erÌpe
(leeMekeâbo, Gpyesefkeâmleeve) kesâ mebÙegòeâ leòkeekeOeeve ceW
‘efnvoer efmevescee keâer kewefÕekeâ ueeskeâefØeÙelee Deewj jepe
keâhetj' efke<eÙe hej DeeÙeesefpele Skeâ efokemeerÙe Debleje&<š^erÙe
heefjmebkeeo' Meleeyoer ke<e& : 1924-2024 hej DeeÙeespeve
ueeIeveerÙe nw~

mkeieer&Ùe ßeer jepe keâhetj peer kesâ hetjs efheâuceer keâefjÙej
ceW ope&veeW meghejefnš efheâuceeW keâe efjkeâe@[& jne nw~ Øemlegle
MeesOe he$e ceW 14 efomebyej 2024 keâes Gvekesâ pevce
Meleeyoer hej Gvekeâer kegâÚ meghejefnš efheâuceeW Skeb GveceW
heeS peeves keeues vekeeÛeejeW hej efÛebleve-ceveve nQ~ lelkeâeueerve
kewefÕekeâ mlej hej ØeKÙeele ßeer jepe keâhetj Skeâ efkeue#eCe
DeefYeveslee, efveo&sMekeâ Deewj efvecee&lee Les, efpevneWves YeejleerÙe
efnboer efmevescee ceW vekeeÛeejeW kesâ GheÙeesie Éeje DeÆgle

Ùeesieoeve efoÙee~ yengDeeÙeeceer kÙeefòeâlke kesâ mkeeceer ßeer
jepe keâhetj keâer efnvoer Yee<ee keâer efheâuceW hetjs Yeejle, ceOÙe
hetke& meesefkeÙele mebIe, Ùetjeshe kesâ keâF& osMeeW Deewj Ûeerve ceW
ueeskeâefØeÙe LeeR~ ‘‘YeejleerÙe efmevescee kesâ ‘o «esšsmš Meescewve'
Ùeeveer jepe keâhetj keâes YeejleerÙe efmevescee kesâ Fefleneme ceW
meyemes ceneve Deewj meyemes ØeYeekeMeeueer efheâuce efvecee&lee
Deewj DeefYeveslee ceevee peelee nw~ GvnW meceer#ekeâeW Deewj
Deheves Ûeenves keeueeW mes ncesMee mejenvee ner efceueer~
efheâuceeW kesâ Feflenemekeâej Deewj efmevescee kesâ Meewkeâerve ueesie
GvnW efnboer efmevescee keâe Ûeeueer& Ûewheefueve keânles Les~’'1

ßeer jepe keâhetj keâe efheâuceeW ceW DeefYeveÙe keâe DeejbYe
meved 1935 ceW efheâuce ‘Fbkeâueeye' ceW cee$e 11 ke<e& keâer
GceÇ ceW ngDee Lee~ DeejbYe ceW yee@cyes še@keâerpe mštef[Ùees ceW
meneÙekeâ keâe keâece keâjles-keâjles ßeer kesâoej Mecee& kesâ
meeLe keäuewhej yee@Ùe keâe keâeÙe& keâjves ueies~ efveo&sMekeâ ßeer
kesâoej Mecee& ves ner meke&ØeLece ßeer jepe keâhetj kesâ Yeerlej
keâer efkeue#eCe DeefYeveÙe ØeefleYee keâes henÛeevee Deewj GvnW
1947 ceW ‘veeruekeâceue' efheâuce ceW yeleewj veeÙekeâ megvenje
Dekemej Øeoeve efkeâÙee~ yeleewj veeÙekeâ GvneWves- efÛeleewÌ[
efkepeÙe, efoue keâer jeveer, Decej Øesce FlÙeeefo efheâuceeW ceW
veeÙekeâ keâer Yetefcekeâe yeKetyeer efveYeeF&~ 1948 ceW
me=peveelcekeâlee keâes veÙeer yeguebefoÙeeW hej hengbÛeeles ngÙes
GvneWves Deeies yeÌ{les ngS DeefYeveÙe kesâ meeLe-meeLe efvecee&lee-
efveo&sMeve kesâ #es$e ceW Yeer Dehevee Ùeesieoeve osles ngS
‘Deeie' efheâuce keâe efvecee&Ce efkeâÙee, neueebefkeâ Ùen efheâuce
meheâuelee kesâ heeÙeoeve keâes veneR Út heeF&~ lelheMÛeeled
efnccele ve nejles ngS ßeer jepe keâhetj ves DeefYeveslee kesâ

ßeer jepe keâhetj keâer efheâuceeW ceW vekeeÛeej
[e@Ê oerefhle

efkeYeeieeOÙe#e efnboer

efnbot keâe@uespe Dece=lemej, hebpeeye, Yeejle



Deveno-ueeskeâ ISSN : 2349-137X
(efomecyej) 14

jepe keâhetj efJeMes<eebkeâ (2024)
(UGC CARE - Listed Journal)

meeLe-meeLe efvecee&lee Skeb efveo&sMekeâ kesâ ™he ceW ‘yejmeele'
efheâuce keâe efvecee&Ce efkeâÙee Deewj Fme efheâuce ves ØeoMe&ve
kesâ yeeo meheâuelee kesâ efMeKejeW keâes ÚgDee~ lelheMÛeeled
FvneWves efheâuce efvecee&Ce keâe keâeÙe& efvejblej peejer jKee~
Fmeer yeerÛe 1951 ceW ‘Deekeeje' efheâuce ves DeeMÛeÙe&pevekeâ
meheâuelee kesâ meYeer efjkeâe[& leesÌ[les ngS ßeer jepe keâhetj
keâes DeefYeveslee Deewj efheâucekeâej kesâ ™he ceW Debleje&<š^erÙe
mlej hej Øeefmeefæ Øeoeve keâer~ ‘Deekeeje' efheâuce ves
lelkeâeueerve meceÙe ceW efkeÕe kesâ Deveskeâ osMeeW-meesefkeÙele
mebIe, hetkeer& SefMeÙee, DeØeâerkeâe, ceOÙe hetke& Deewj heefMÛeceer
Ùetjeshe ceW meheâue YeejleerÙe efmevescee keâe hejÛece uenjeÙee~
Fmekeâe ieevee ‘Deekeeje ntB' meesefkeÙele mebIe, Ûeerve, yeguieeefjÙee,
legkeâer&, Deheâieeefvemleeve Deewj jesceeefveÙee lekeâ meke& Øeefmeæ
ngDee~ Fme efheâuce keâes 1953 ceW keâebvme efheâuce hesâefmškeue
ceW «eQ[ ØeeFpe kesâ efueS Yeer veeefcele efkeâÙee ieÙee Lee~
šeFce cewiepeerve ves Deekeeje keâes 100 meyemes yesnlejerve
efheâuceeW keâer efuemš ceW Yeer Meeefceue efkeâÙee~

uesKekeâ-he$ekeâej efkeveeso efkehueke kesâ MeyoeW ceW :

‘‘Yeejle ves efkeÕe mlej hej Ûeens pees Úefke yeveeÙeer
nes Deewj Gmekesâ pees Yeer veÙes Øeleerkeâ neW, uesefkeâve Flevee
leÙe nw efkeâ Ûeerve, hetke& meesefkeÙele mebIe Deewj efceœe pewmes
osMeeW ceW jepekeâhetj ncesMee kesâ efueS Yeejle keâe Øeleerkeâ
yeves jnWies~ Ûeerve kesâ meyemes yeÌ[s veslee ceeDees-lmes-legbie ves
meeke&peefvekeâ leewj hej keâne Lee efkeâ ‘Deekeeje' Gvekeâer
mekee&efOekeâ hemeboeroe efheâuce Leer~ MeeÙeo Ùener keâejCe nw
efkeâ Deepe Yeer hesFefÛebie Deewj ceemkeâes keâer meÌ[keâeW hej
Ietceles-šnueles ngS ‘Deekeeje ntB' ieerle megveeF& heÌ[ves ueieles
nQ~ Ùen jepe keâhetj keâer ueeskeâefØeÙelee kesâ efkeMeeue oeÙejs
keâe Skeâ GoenjCe cee$e nw~’'2 lelheMÛeele Gvekeâer ‘Decyej',
‘Devenesveer', ‘yeskeÌHeâe' Deewj ‘DeeefMeÙeevee, ‘Deen', ‘Oegve'
Deewj ‘heeheer'~ ‘meved 1955 ceW DeejÊ kesâÊ efheâucme keâer
‘ßeer 420' ves efheâj mes jepe keâhetj keâes meyemes yeÌ{keâj
yevee efoÙee~ Fme efheâuce keâes meheâuelee lees efceueer ner,
osMe-efkeosMe ceW mejenvee Yeer ngF&~ Deewj Fve oesveeW mes
yeÌ{keâj Ùen efkeâ ‘ßeer 420' Deheves meceÙe keâer meyemes
Deueie efheâuce Leer efyeukegâue veS efcepeepe keâer~ oMe&keâeW
keâes FmeceW veÙee mkeeo efceuee~ GvneWves Fmekeâer mebkesoveMeerue

Yee<ee ceW meeceeefpekeâ efpevoieer keâe veÙee DeLe& henÛeevee~'’3

lelheMÛeele Gvekeâer- ‘peeieles jnes' Deewj ‘Ûeesjer-Ûeesjer,
‘Meejoe’, ‘hejkeefjMe’, ‘efheâj megyen nesieer’, ‘DeveeÌ[er',
‘oes Gmleeo', ‘keâvnwÙee', ‘ceQ veMes ceW ntB' leLee ‘Ûeej
efoue Ûeej jenW', ‘ÚefueÙee', ‘ßeerceeved melÙekeeoer' leLee
‘efpeme osMe ceW iebiee yenleer nw' veÌpejevee, DeeefMekeâ,
‘efoue ner lees nw' leLee ‘Skeâ efoue meew DeÌHeâmeeves' efheâuceer
oMe&keâeW kesâ efueS ØeoefMe&le ngF&~ Fve efheâuceeW kesâ heMÛeele
ØeoefMe&le ‘‘‘mebiece' efheâuce ves jeieelcekeâ mecceesnve,
veÙeveeefYejece ÂMÙeebkeâve Deewj ceOegj mebieerle ves efceuekeâj
Fmes IeveIeesj ueeskeâefØeÙe yevee efoÙee~ Yeejle ceW ner veneR,
Ùetjeshe kesâ Deveskeâ osMeeW ceW Yeer ‘mebiece' keâes yengle meheâuelee
efceueer~ ‘mebiece' ves jepe keâhetj keâes SefMeÙee keâe meyemes
yeÌ[e Mees cewve yevee efoÙee~'’4 Fmekesâ heMÛeele ‘leermejer
keâmece', ‘DejeGb[ o keu[&', ‘oerkeevee' leLee ‘meheveeW
keâe meewoeiej' ØeoefMe&le ngFË~' 1970 kesâ efomebyej ceW
DeejÊ kesâÊ efheâucme keâer Deheves meceÙe keâer meyemes cenBieer
efheâuce ‘cesje veece peeskeâj' DeefKeue YeejleerÙe mlej hej
Skeâ meeLe ØeoefMe&le ngF&~ Ùen jepe keâhetj kesâ peerkeve keâer
meyemes cenòkeekeâeb#eer efheâuce Leer~ efheâuce meceeueesÛekeâ
Øenueeo De«ekeeue kesâ MeyoeW ceW :

‘‘... efveMÛeÙe ner jepekeâhetj Fmekesâ ceeOÙece mes
(yeepeej) uetšves kesâ efueS veneR, Deheves keâueekeâej keâer
cegefòeâ keâer Göece Deekeâeb#ee mes GÉsefuele neskeâj efvekeâues
Les~... Skeâ efveo&sMekeâ Deewj Skeâ keâueekeâej kesâ ™he ceW
jepekeâhetj ves Deheveer efpevoieer keâe meye-kegâÚ ‘peeskeâj'
keâes efoÙee~ Skeâ efvecee&lee kesâ ™he ceW GvneWves Deb«espeer keâer
‘uesheäš vees mšesve Devešv[&' keânekele ÛeefjleeLe& keâer~
‘cesje veece peeskeâj' jepekeâhetj kesâ meheveeW keâe Skeâ Ssmee
leceeMee Lee efpemes ken Skeâ meeLe keâueelcekeâ Deewj
kÙeekemeeefÙekeâ TBÛeeFÙeeW lekeâ hengBÛeevee Ûeenles LeW~...
‘peeskeâj' Demeheâue nes ieÙeer~ jepekeâhetj keâer efpevoieer keâe
meyemes yeÌ[e mehevee efceóer ceW efceue ieÙee~ ken mehevee
efpemekesâ efueS Gmeves Dehevee hetje Deefmlelke oeBke hej
ueiee efoÙee Lee~ Fme meye kesâ yeekepeto ‘peeskeâj' jepekeâhetj
keâer cenevelece keâueeke=âefle nw efpemeceW Gmeves Deheves kÙeefòeâlke,
Deheves jÛeveelcekeâ keâewMeue Deewj keâueekeâej keâer heerÌ[e
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keâes DelÙevle ceeefce&keâ Deewj meIeve DeefYekÙeefòeâ oer nw~'5

jepe keâhetj ves ‘cesje veece peeskeâj' efheâuce kesâ meeLe ner
veeÙekeâ kesâ ™he mes efkeoe ues ueer~ Fmekesâ yeeo GvneWves
keâF& efheâuceeW ceW Ûeefj$e DeefYeveslee kesâ ™he ceW YetefcekeâeSB
efveYeeÙeeR~ efvecee&lee-efveo&sMekeâ kesâ ™he ceW mkeefveefce&le meghejefnš
‘yee@yeer', efnš ‘melÙece efMekece megvojce, ‘Øesce jesie’,
DeØelÙeeefMele ™he mes meheâue ‘jece lesjer iebiee cewueer’ keâe
efvecee&Ce efkeâÙee~ ‘efnvee' kesâ efvecee&Ce kesâ oewjeve ner ken
Fme veMJej mebmeej mes Deueefkeoe ueskeâj F&Õej kesâ ÛejCeeW
ceW pee efkejepes~ ßeer jepe keâhetj efnboer efmevescee keâes Skeâ mes
Skeâ yesnlejerve efheâuceW osves kesâ efueS meved 1987 ceW
oeoe meenye heâeukesâ hegjmkeâej Deewj keâuee kesâ #es$e ceW
Yeejle mejkeâej Éeje meve 1971 ceW he©e Yet<eCe mes
mecceeefvele efkeâÙee ieÙee Lee~ GvnW leerve je<š^erÙe efheâuce
hegjmkeâej Deewj 11 efheâuce heâsÙej hegjmkeâejeW mes mecceeefvele
efkeâÙee ieÙee~ GvnW efnboer efmeves peiele ceW Deheves efkeue#eCe
Dekeoeve kesâ efueS efheâuceeW kesâ meyemes yeÌ[s mecceeve ‘oeoe
meensye heâeukesâ' Dekee[& mes Yeer mecceeefvele efkeâÙee ieÙee~

ßeer jepekegâceej keâhetj efnboer efmeves peiele kesâ Ssmes
cenlkehetCe& nmlee#ej Les, efpevneWves efveYe&Ùelee mes YeejleerÙe
efmeves peiele ceW vekeeÛeej Deewj heefjkele&ve keâe meceLe&ve
efkeâÙee~ Gvekeâer efheâuceW kesâkeue oMe&keâeW kesâ ceveesjbpeve kesâ
efueS ner veneR, Deefheleg veke mkeleb$elee Øeehle Yeejle kesâ
meeceeefpekeâ, jepeveereflekeâ, meeceevÙe peve keâer mecemÙeeDeeW,
Ùegkee keie& keâer YeekeveeDeeW, ØeewÅeesefiekeâer FlÙeeefo efkeefYeVe
DeeÙeeceeW mes oMe&keâeW keâes heefjefÛele keâjkeeleer Leer~

vekeeÛeejer lelke : ßeer jepe keâhetj keâer Deveefievele
Øeefmeæ, yespeesÌ[ efheâuceeW ceW efve:mebosn ™he mes
vekeeÛeejer lelke heefjueef#ele nesles nQ, efpeve hej Ùeneb
efÛebleve- ceveve efkeâÙee pee jne nw :

meeceeefpekeâ #es$e : jepe keâhetj keâer efheâuceeW ceW
meceepe kesâ efkeefYeVe henuegDeeW pewmes iejeryeer, YeÇ<šeÛeej
Deewj meceepe ceW kÙeehle DevÙeeÙe hej efÛebleve ceveve keâj
Fve mecemÙeeDeeW mes oMe&keâeW keâes Dekeiele keâjkeeÙee ieÙee~
1955 ceW Deej. kesâ. efheâuce keâer ‘ßeer 420' ves veS-
veS mkeleb$e ngS YeejleerÙeeW keâes meceepe kesâ veS henuegDeeW
mes Dekeiele keâjkeeÙee ieÙee~ Øemlegle efheâuce Deheves lelkeâeueerve

meceÙe keâer DeekeMÙekeâleeDeeW keâes OÙeeve ceW jKeles ngS
YeejlekeeefmeÙeeW keâes peeie™keâ keâjleer nw~

‘‘Gme meceÙe ‘ßeer 420' ceW meYÙelee Deewj Øeieefle
keâer DeeÌ[ ceW hevehe jner KeesKeueer veweflekeâlee keâes henÛeeveves
keâer keâesefMeMe kesâ meeLe ner Gmekesâ mebYeeefkele KelejeW mes
Deeieen efkeâÙee ieÙee Lee~'’6 efvecee&lee-efveo&sMekeâ kesâ ™he
ceW Gvekesâ Éeje efveefce&le ‘Øesce jesie' efheâuce ves lelkeâeueerve
meceepe ceW ØeÛeefuele efkeOekee efkekeen keâer mecemÙee keâe
meceeOeeve Øemlegle efkeâÙee~ Ùen ve kesâkeue efkeOekee-efkekeen
keâer mecemÙee hej DeeOeeefjle Leer, kejved cetuele: Ùen Deewjle
kesâ yeejs ceW lelkeâeueerve meecebleer meesÛe hej yengle mes
met#celee mes Øenej keâjves keeueer efheâuce Leer~ m$eer kesâ
De#ele keâewceeÙe& keâer ®efÌ{iele cenòee keâes DelÙeble keâueelcekeâlee
kesâ meeLe FmeceW leesÌ[e ieÙee nw~7 Fmeer lejn Gvekeâer
efheâuce ‘ßeer 420' efMeef#ele keie& kesâ efueS YeÙeeken
ceneceejer keâer lejn kÙeehle yesjespeieejer keâer mecemÙee keâes
Fbefiele keâjles nQ~ ‘ßeer 420' (1955) ceW GvneWves
Yeeweflekeâkeeo Deewj YeÇ<šeÛeej keâer DeeueesÛevee keâer~ Fmeer
lejn Deekeeje Deewj cesje veece peeskeâj (1970) pewmeer
efheâuceeW ceW meceepe kesâ keieer&Ùe YesoYeeke Deewj kÙeefòeâiele
mebIe<eeX keâes Yeer efÛeef$ele efkeâÙee ieÙee~

 keâuee keâe #es$e : meved 1956 ceW ßeer jepe
keâhetj keâer ‘Ûeesjer-Ûeesjer' efheâuce keâuee kesâ #es$e ceW cenlkehetCe&
GheueefyOe Leer~ Øemlegle efheâuce efkeâ cenlke Fme leLÙe mes
peebÛee pee mekeâleer nw efkeâ Øemlegle efheâuce keâeuee&sjerkesjer
Devleje&<š^erÙe efheâuce ceneslmeke ceW meke&ßes… efheâuce keâe
‘«eQ[ ØeeR' hegjmkeâej mes hegjmke=âle ngF&~ keâueelcekeâ Âef<š
Gvekeâer efheâuce ‘leermejer keâmece' Yeer yesno ueeskeâefØeÙe
jner~ ceemkeâes ceW Fme efheâuce ves DeÆgle keâuee kesâ oce hej
hegjmkeâej Yeer Øeehle efkeâÙee~ Fmeer lejn ßeer jepe keâhetj keâer
‘cesje veece peeskeâj' efheâuce keâer heškeâLee peeskeâj keâer
oMe&efvekeâlee, keâ®Cee mes mejeyeesj Deewj Goemeer mes heefjhetCe&
keâj osves ceW me#ece mebieerle, šsefkeävekeâue jbie Øemlegefle
FlÙeeefo mes heefjhetCe& keâuee keâe Glke=â<š vecetvee Leer~
‘efheâuce meceeueesÛekeâ Øenueeo De«ekeeue kesâ MeyoeW ceW :
‘‘‘peeskeâj' jepekeâhetj keâer cenevelece keâueeke=âefle nw efpemeceW
Gmeves Deheves kÙeefòeâlke, Deheves jÛeveelcekeâ keâewMeue Deewj
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keâueekeâej keâer heerÌ[e keâes DelÙevle ceeefce&keâ Deewj meIeve
DeefYekÙeefòeâ oer nw~'’8

jepeveerefle kesâ #es$e ceW -1951 ceW DeeF& ‘Deekeeje'
efheâuce ves meke&ØeLece Yeejle kesâ efmeves peiele keâes
Debleje&<šêrÙe henÛeeve efouekeeles ngS meesefkeÙele yuee@keâ,
Ûeerve, ceOÙe SefMeÙee, DeØeâerkeâer Deewj Dejye osMeeW ceW
yengle Øeefmeæ ngF&~ ‘Deekeeje' efheâuce meesefkeÙele mebIe
ceW DeØelÙeeefMele ™he mes DelÙeefOekeâ Øeefmeæ ngF&~
‘‘efÌHeâuce keâe ieevee ‘Deekeeje ntB' nj meesefkeÙele keâer
Ìpegyeeve hej Lee Deewj kees Skeâ lejn mes keneB keâe
je<š̂erÙe ieerle yeve ieÙee~ ke<e& 1954 ceW Dekesâues 6
keâjesÌ[ 40 ueesieeW ves ‘Deekeeje' kesâ efškeâš KeÌjeros,
efpeveceW DeefOeòeâj Ùegkee Les~'’9

 ‘Deekeeje' efheâuce efnboer efmeves peiele keâer Ssmeer
efheâuce Leer, efpemeves oes osMeeW keâes ve]peoerkeâ ueeves ceW
cenlkehetCe& Yetefcekeâe efveYeeF&~ ‘Deekeeje ›eâsceefueve kesâ meeLe
veF& efouueer kesâ vekepeele cesue-efceueehe kesâ efueS Skeâ
mee@heäš heekej hees<ekeâ lelke Lee, Ùen cee@mkeâes Éeje Fmekesâ
Glmegkeâ ØeÛeej mes mhe<š Lee, efpemeves Fmekeâer keâo ceW
meneÙelee kesâ ™he ceW, meesefkeÙele mebIe kesâ Deboj jÛeveelcekeâlee
keâer keehemeer keâes Øesefjle efkeâÙee Deewj Fmekesâ meeLe ner,
Fmekesâ DeeoMeeX keâer yeenj kÙeehekeâ mkeerke=âefle keâe Øeleerkeâ
yevee~ Yeejle kesâ efueS, meceepekeeoer Deekeâeb#eeDeeW,
ÙeLeeLe&keeoer MeyoeLe&, n"Oeefce&lee efkejesOeer meenme Deewj
Gòespekeâ mebieerle keâes mecesšs ngS, Deekeeje ves ™me kesâ
keâój Yeejle-efkejesOeer ueesieeW keâes Deekeâef<e&le efkeâÙee~ Fmeves
meesefkeÙele mebIe Éeje YeejleerÙe meceepe Deewj vesle=lke keâer
hegve: Keespe keâes kewOelee Øeoeve keâer Deewj Gmes ieefle Øeoeve
keâer~ vesn™ mes henues Ùegæ kesâ yeeo kesâ ™efmeÙeeW lekeâ
hengBÛeles ngS, Fme efÌHeâuce ves megefveefMÛele efkeâÙee efkeâ
YeejleerÙe ØeOeeveceb$eer keâes 1955 ceW cee@mkeâes keâer Deheveer
henueer DeeefOekeâeefjkeâ Ùee$ee hej Skeâ Meeveoej mkeeiele
efceues - pees Skeâ mhe<š ™he mes YeeF& Ûeejs keeues meceepe
kesâ efce$e kesâ efueS GheÙegòeâ Lee~ Deheves Iej ueewšves hej,
peye vesn™ jepe keâhetj kesâ efhelee he=Lkeerjepe mes efceues, lees
GvneWves GvnW Skeâ lejÌHeâ ues peekeâj keâne : ‘‘Ùen keâewve

meer efÌHeâuce nw pees Deehekesâ yesšs ves yeveeF& nw (™meer) nj
meceÙe Fmekesâ yeejs ceW yeele keâj jns Les' (veboe 2002,
he=… 106)~10 Fmekesâ Deefleefjòeâ Yeejle Deewj heeefkeâmleeve
kesâ yebškeejs keâer he=…Yetefce hej efveefce&le efheâuce ‘ÚefueÙee'
ves meheâueleehetke&keâ Yeejle keeefmeÙeeW kesâ efoueeW hej jepe
efkeâÙee~

ØeewÅeesefiekeâer keâe GheÙeesie : ßeer jepe keâhetj ves
Deheveer efheâuceeW ceW vekeervelece ØeewÅeesefiekeâer keâe GheÙeesie
efkeâÙee~ GvneWves efnboer meeefnlÙe peiele keâes ØeLece jbieerve
efheâuce ‘mebiece' Øeoeve keâer, efpemeceW GvneWves yengDeeÙeeceer
ØeefleYee keâe heefjÛeÙe osles ngS efvecee&lee, efveo&sMekeâ, mebheeokeâ
Deewj veeÙekeâ keâer YetefcekeâeDeeW kesâ oeefÙelkeeW keâe yeKetyeer
efveke&nve efkeâÙee~ Øemlegle efheâuce Yeejle kesâ meeLe-meeLe
Ùetjeshe kesâ Deveskeâ osMeeW ceW Yeer yengle ueeskeâefØeÙe ngF&~ Fme
efheâuce ves ßeer jepe keâhetj keâes SefMeÙee keâe meyemes yeÌ[e
Meescewve keâer GheeefOe Øeoeve keâer~ ßeer jepe keâhetj ves Deheveer
efheâuceeW ceW lekeâveerkeâer vekeeÛeejeW keâe heefjÛeÙe osles ngS
‘Deekeeje' Deewj ‘ßeer 420' pewmeer efheâuceeW ceW mebkeeo,
mebieerle Deewj ÂMÙeeW kesâ ceeOÙece mes YeekeveeDeeW keâes DeÆgle
ceve ceesnve Skeb ØeYeekeer efkeefOe mes ØeoefMe&le efkeâÙee~ ‘melÙece
efMekece megbojce' pewmeer efheâuceeW ceW jbieeW Deewj Okeefve keâe
efkeMes<e ØeÙeesie keâj oMe&keâeW keâes mecceesefnle efkeâÙee~jepe
keâhetj ves Deheveer efheâuceeW ceW jbieeW, ÂMÙe mebÙeespeve Deewj
ØekeâeMe Deewj keâuee keâer lekeâveerkeâer henuegDeeW keâes yengle ner
ØeYeekeMeeueer lejerkesâ mes Fmlesceeue efkeâÙee~

jesceebefškeâ keâneefveÙeeb : Gvekeâer efheâuceW jesceebefškeâ
keâneefveÙeeW kesâ efueS Yeer Øeefmeæ LeeR, pees oMe&keâeW keâes
Deekeâef<e&le keâjleer LeeR~ Ssmes ner efheâuceeW ceW kesâkeue efvecee&lee-
efveo&sMekeâ kesâ ™he ceW GvneWves ‘yee@yeer' efheâuce ceW Deheves
yesšs $e+ef<e keâhetj Deewj ef[bheue keâheeefÌ[Ùee pewmes vekeerve
keâueekeâejeW keâes cegKÙe Yetefcekeâe ceW ueekeâj lelkeâeueerve Ùegkee
keie& kesâ efueS jesceebme keâe Skeâ veÙee henuet Øemlegle
efkeâÙee~ Fmeer Øekeâej osMe keâer meerceeDeeW keâes ueebieles ngS
GvneWves ‘efnvee' efheâuce ceW YeejleerÙe Ùegkekeâ Deewj heeefkeâmleeve
Ùegkeleer keâer Øesce keâneveer keâes Øemlegle efkeâÙee~ ‘mebiece' Deewj
‘cesje veece peeskeâj' Yeer jesceebefškeâ efheâuceeW keâer ßesCeer ceW
Deheveer Glke=â<šlee keâes mkeÙeb efmeæ keâjleer nQ~ jepe keâhetj
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ves Øesce keâneefveÙeeW keâes ceeokeâ DeboeÌpe ceW efoKeekeâj efnvoer
efmevescee kesâ efueS Skeâ veÙee jemlee leÙe efkeâÙee~

yeesu[ Deewj Devet"er keâneveer-mebjÛevee :

ßeer jepe keâhetj keâer efheâuceeW ceW yengle yeej hejbhejeDeeW
mes nškeâj Devet"er keâneveer mebjÛeveeDeeW keâe ØeÙeesie ngDee~
pewmes efkeâ [^erce Øeespeskeäš cesje veece peeskeâj (1970) ceW
ØeoefMe&le efheâuce keâe jefvebie šeFce 4 Iebšs 43 efceveš
Lee~ 15 efoveeW kesâ heMÛeele ner Fmes 4 Iebšs 9 efceveš kesâ
meceÙe keâe keâj efoÙee ieÙee Deewj yeeo ceW keâeheâer Úesše
keâj ueieYeie 3 Iebšs keâer efheâuce keâj oer ieF&, pees Gme
meceÙe keâe Skeâ veÙee ØeÙeesie Lee~ Gvekesâ Éeje efveefce&le
‘jece lesjer iebiee cewueer' ves lees pewmes oMe&keâeW keâes mecceesefnle
keâj efoÙee Lee~ Fme efheâuce ceW lelkeâeueerve meceÙe mes hejs
nškeâj yeesu[ meerve efoKeeS ieS~ ‘‘efheâuce kesâ Skeâ
ÂMÙe ceW heneÌ[eW ceW jnves keeueer Skeâ ueÌ[keâer kesâ efveÉ&vÉ
leLee Gvcegòeâ peerkeve keâes oMee&ves kesâ efueS efoKeueeÙes ieÙes
Úesšs mes Gvcegòeâ ÂMÙe hej kegâÚ ueesieeW ves keâeheâer nes
nuuee ceÛeeÙee; hejbleg Fme efheâuce keâes osKeves kesâ efueS
Gcejer heeefjkeeefjkeâ oMe&keâeW keâer Yeejer YeerÌ[ leLee GmeceW
Yeer ceefnueeDeeW keâer ØeYetle mebKÙee ves meyekesâ cegbn yebo keâj
efoÙes~'’11

mebieerle Deewj ve=lÙe : jepe keâhetj keâer efheâuceeW keâe
DeefYeVe Debie mebieerle Deewj ve=lÙe Yeer jne~ ken mebieerle
Deewj ve=lÙe keâes kesâkeue oMe&keâeW kesâ ceveesjbpeve nsleg ner
ØeÙeesie veneR keâjles Les, Deefheleg ken keâLeevekeâ Deewj keâneveer
keâer YeekeveeDeeW keâer DeefYekÙeefòeâ nsleg Fmes Deekeâ<e&keâ ke
DeefvekeeÙe& ™he Yeer Øeoeve keâjles Les~ ‘Deekeeje' (1951)
Deewj ‘ßeer 420' (1955) pewmeer efheâuceeW ceW mebieerle
Deewj keâneveer keâe ienje mebyebOe Âef<šieesÛej neslee nw,
efpemekesâ ceOegj ieerle ceveesjbpeve kesâ meeLe-meeLe hee$eeW kesâ
Yeerlej keâer ÙeLeeLe& YeekeveeDeeW mes oMe&keâeW keâes heefjefÛele
keâjkee keâj GvnW Deevebo Øeoeve keâjles nQ~

‘Deekeeje' efheâuce keâe ieevee ‘Deekeeje ntB' meesefkeÙele
mebIe, Ûeerve, yeguieeefjÙee, legkeâer&, Deheâieeefvemleeve Deewj
jesceeefveÙee lekeâ efnš ngDee~ ‘ßeer 420' keâe ieevee ‘cesje
petlee nw peeheeveer' Deepeeo Yeejle ceW Skeâ osMeYeefòeâ ieeves

keâe Øeleerkeâ ceevee ieÙee~ ‘yejmeele' keâe mebieerle osMe-
keâeue keâer meerceeDeeW keâes ueeBIe ieÙee~ ÛeejeW Deesj cegkesâMe
Deewj uelee kesâ ieeÙes ngS ieerleeW keâer Oegve Leer~ ieeefÙekeâe
uelee cebiesMekeâj keâer henÛeeve Yeer ‘yejmeele' efheâuce ceW ner
cegKÙele: yeve heeÙeer~ ‘yejmeele' hetjer lejn Skeâ veÙeer efheâuce
Leer efpemekeâer vemeeW ceW hetje keâe hetje veÙee Ketve Lee~ Fleveer
leepeieer Deewj mkeefveefce&leer kesâ meeLe pegÌ[keâj Fme lejn
meheâue nesves keâe otmeje keâesF& GoenjCe Deepeeoer kesâ yeeo
kesâ efnvoer efmevescee kesâ heeme veneR nw~.... ‘efoue ner lees nw'
ceW ner ceVee [s keâer Deekeepe ceW ieeÙee ieÙee megØeefmeæ ieerle
Lee ‘ueeiee Ûegvejer ceW oeie ÚgheeTB keâwmes~’'12

efkeosMeeW ceW Metefšbie Skeb vekeerve ÛeueveeW keâe DeejbYe:
ßeer jepe keâhetj ves efkeosMeeW ceW Metefšbie keâjves keâe Ûeueve
Meg™ efkeâÙee Lee~ 1950 ceW ßeer jepe keâhetj ves Ûescyetj ceW
Ûeej SkeâÌ[ Ìpeceerve ueskeâj Deejkesâ mštef[Ùees keâer mLeehevee
keâer Leer~ Gvekesâ efheâuceeW kesâ keâLeevekeâ Gvekesâ efvepeer
peerkeve mes mebyebefOele nesles Les Deewj ueieYeie Deheveer efheâuceeW
kesâ kes ner nerjes nesles Les~

ØeYeeke Deewj efkejemele :

YeejleerÙe efmeves peiele ceW ßeer jepe keâhetj Éeje
efveefce&le efheâuceW ceerue keâe helLej efmeæ ngF& nw~ mecekeâeueerve
oMe&keâeW kesâ ceveesjbpeve nsleg lelkeâeueerve meceÙe kesâ efveo&sMekeâeW
Deewj DeefYevesleeDeeW ceW meke&ØecegKe ßeer jepe keâhetj keâes
efheâuce FeflenemekeâejeW ves ‘efnboer efmevescee keâe Ûeeueer& Ûewheefueve'
keâer Yeer meb%ee oer nw~ YeejleerÙe efmevescee kesâ cenlkehetCe&
efveo&sMekeâeW ceW mes Skeâ ßeer jepe keâhetj peer keâer heefjieCevee
keâer peeleer nw~ Gvekeâer efheâuceW keâeueeleerle nw Deewj Deepe
Yeer oMe&keâeW keâes mecceesefnle keâjves ceW hetjer keâjves mes me#ece
nw~ Deheveer otj Âef<š mes Deheves meceÙe mes keâneR Deeies kesâ
meceÙe keâer DeekeMÙekeâleeDeeW kesâ efÛebleve- ceveve keâer #ecelee
jKeles Les~ Ùener keâejCe nw efkeâ ßeer jepe keâhetj keâer efheâuceeW
ceW vekeeÛeej kesâ keâF& henuet Âef<šieesÛej nesles nQ~

efve<keâ<e& : efnboer efmeves peiele kesâ Decej nmlee#ej
mkeieer&Ùe ßeer jepe keâhetj keâer efheâuceW DeeOegefvekeâ meceÙe ceW
Yeer efveleeble Øeemebefiekeâ nw~ otjoMeer& ßeer jepe keâhetj keâer
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efheâuceeW ceW vekeeÛeej Deveskeâ ™heeW ceW heefjueef#ele nw~ Ûeens
ken lekeâveerkeâer he#e nes Ùee meeceeefpekeâ, jepeveereflekeâ,
ceveesefke%eeve, efkeMes<e efkeÛeejOeeje mes mebyebefOele nes~ efve:mebosn
GvneWves YeejleerÙe efmeves peiele keâes meMeòeâ Skeb efkeefMe<š
ÙeLeeLe& keâer Oeje hej mLeeefhele keâjles ngS Gmes vekeerve
efoMee-efveo&sMeve efoÙee~ yeÛÛes, Ùegkee Ùee ke=æ Fve meYeer
keieeX kesâ ceveesjbpeve kesâ meeLe-meeLe Fvemes mebyebefOele efkeefYeVe
mecemÙeeSb Yeer mhe<š heefjueef#ele nesleer nQ~ jepe keâhetj
keâer ueeskeâefØeÙelee keâe Deboepee Fmeer leLÙe mes ueieeÙee pee
mekeâlee nw efkeâ GÌpyesefkeâmleeve keâer jepeOeeveer leeMekeâbo ceW
Deepe Yeer jepe keâhetj veece mes Skeâ Øeefmeæ YeejleerÙe
kÙebpeveeW keâe jsmšesjsvš nw~

jepekeâhetj keâer yengDeeÙeeefcelee Skeb meeke&keâeefuekeâ
cenòee kesâ meboYe& ceW efmevescee mebyebOeer Deveskeâ hegmlekeâeW kesâ
uesKekeâ [e@Ê meerÊ Yeemkeâj jeke ves efueKee nw efkeâ :

‘kes YeejleerÙe efmevescee kesâ Skeâ Ssmes keâueekeâej Les,
efpevekeâer leguevee DevÙe efkeâmeer keâueekeâej mes veneR keâer pee
mekeâleer nw~ efmevescee keâe keâesF& Yeer Ssmee #es$e veneR nw,
efpemekeâe %eeve Deewj DevegYeke GvnW veneR jne nes~ efmevescee
GveceW yemelee Lee Deewj kes Kego efmevescee keâes peerles Les,
Ùener keâejCe nw efkeâ kes Skeâ efcemeeue yeve ieS~ ...Gvekeâer
keâeceÙeeyeer Deewj TBÛeeF& lekeâ keâesF& Yeer hengBÛe veneR heeÙee
nw~ ...GvnW Deheves DeefYeveÙe kesâ efueS ome meke&ßes…
DeefYevesleeDeeW ceW Skeâ ceevee ieÙee~ ...GvnW meoer kesâ
meke&ßes… efveo&sMekeâ Deewj meoer kesâ meke&ßes… Mees cewve keâe
mecceeve Yeer Øeoeve efkeâÙee ieÙee~... GvnW efmevescee keâe
meyemes yeÌ[e Mees cewve ceevee peelee nw, uesefkeâve Fmekeâe
DeLe& Ùen keâoeefhe veneR nw efkeâ kes efmehe&â kÙeekemeeefÙekeâ
efheâuceW ner yeveeles Les~ Gvekeâer DeefOekeâebMe efheâuceeW ceW
kÙeekemeeefÙekeâlee, keâueelcekeâlee, meeefneflÙekeâlee Deewj
meeceeefpekeâlee keâe mecceesnkeâ meefcceßeCe efceuelee nw~ keemleke

ceW kes Skeâ njheâveceewuee efmeves kÙeefòeâlke Les~ Gvekeâer
efheâuceeW keâe nj he#e Flevee meOee ngDee neslee Lee efkeâ
efnvoer efmevescee keâe nj oMe&keâ Gmemes cegiOe nes peelee Lee~
kes efnvoer Deewj YeejleerÙe efmevescee kesâ kewmes henues kÙeefòeâ
Les, efpevneWves Gmes Skeâ efkeÕecebÛe Øeoeve efkeâÙee~... veeÙekeâ
lees efmevescee kesâ #es$e ceW yenglesjs ngS, hej jepe pewmes veeÙekeâ
meefoÙeeW ceW keâesF& Skeâ ner neslee nw~'’13
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jepe keâhetj 1940-60 kesâ oMekeâ ceW efnboer efmevescee
kesâ mkeCe& Ùegie kesâ ØecegKe mlebYeeW ceW mes Skeâ Les~ Gvekeâe
veece ve kesâkeue efmevescee keâer iegCekeòee Deewj efke<eÙeeW ceW
megOeej keâes ueskeâj meeceves DeeÙee, yeefukeâ YeejleerÙe efheâuceeW
keâes Debleje&<š^erÙe mlej hej veF& henÛeeve efoueeves ceW Yeer
Gvekeâer Dence Yetefcekeâe jner~ jepe keâhetj keâer efheâuceeW keâer
kewefÕekeâ ueeskeâefØeÙelee efkeMes<e ™he mes Gvekeâer keâuee, ceevekeerÙe
YeekeveeDeeW keâer ienjeF& Deewj mebieerle kesâ keâejCe nw~
Gvekeâer efheâuceW YeejleerÙe Deewj Debleje&<š^erÙe oMe&keâeW kesâ
yeerÛe Skeâ mesleg keâe keâece keâjleer nQ efpemeves efkeefYeVe osMeeW
ceW YeejleerÙe efmevescee kesâ Øeefle peveceeveme keâer ®efÛe peieeF&
Deewj GvnW Skeâ kewefÕekeâ DeeFkeâve yevee efoÙee~

jepe keâhetj keâer efÌHeâuceeW keâer kewefÕekeâ ueeskeâefØeÙelee :

jepe keâhetj ves Deheveer efheâuceeW ceW meeceeefpekeâ
Demeceevelee, iejeryeer Deewj Deece Deeoceer kesâ mebIe<e& pewmes
cegöeW keâes G"eÙee~ Ùen meYeer cegös efmehe&â Yeejle ner veneR,
yeefukeâ DevÙe osMeeW kesâ oMe&keâeW kesâ efueS Yeer Gleves ner
Øeemebefiekeâ Les~ Deewj Fmeer ves heefMÛeceer osMeeW kesâ ueesieeW
keâes YeejleerÙe efmevescee mes peesÌ[e~

meesefkeÙele mebIe Deewj hetkeer& Ùetjeshe kesâ osMeeW pewmes
heesueQ[, ÛeskeâesmueeskeeefkeâÙee Deewj nbiejer ceW Gvekeâer efheâuceeW
ves peyejomle ueeskeâefØeÙelee neefmeue keâer~ Gvekeâer efheâuce
Deekeeje (1951) Deewj Fmekesâ ieerle, efkeMes<e ™he mes
‘Deekeeje ntB' Fve osMeeW ceW Skeâ meebmke=âeflekeâ Øeleerkeâ yeve
ieS~ meesefkeÙele oMe&keâeW ves jepe keâhetj keâes Gvekeâer Yeekegkeâ
DeefYeveÙe Mewueer Deewj Deece Deeoceer kesâ peerkeve mes pegÌ[er

keâneefveÙeeW kesâ efueS mejene~ Fmeer keâejCe Gvns ‘Ûeeueer&
Ûewheefueve Dee@heâ Fbef[Ùee' kesâ ™he ceW Øeefmeefæ efceueer;
meeLe ner Gvekeâer efheâuceW meceepekeeoer cetuÙeeW Deewj mebIe<e&
keâes Gpeeiej keâjleer nw, pees Gme meceÙe meesefkeÙele mebIe
keâer efkeÛeejOeeje Leer~ ceOÙe SefMeÙee kesâ kegâÚ osMeeW pewmes
GÌpyesefkeâmleeve, keâ]peeefkeâmleeve Skeb DeØeâerkeâer osMeeW ceW Yeer
jepe keâhetj keâer efheâuceW Skeâ yeÌ[s keie& Éeje hemebo keâer
ieFË~ Fve osMeeW ceW YeejleerÙe mebieerle Deewj Yeekeveelcekeâ
keâLeevekeâ kesâ Øeefle ienjer ®efÛe Leer~ ßeer 420 (1955)
keâe ieevee ‘cesje petlee nw peeheeveer’Fve osMeeW ceW DelÙeble
ueeskeâefØeÙe ngDee Deewj kewefÕekeâ mlej hej YeejleerÙe henÛeeve
keâe Øeleerkeâ yeve ieÙee~ Deheveer efheâuceeW ceW Gvnesves YeejleerÙe
hejbheje, mebmke=âefle Deewj meeceeefpekeâ cegöeW keâes mejue Deewj
ceeefce&keâ lejerkesâ mes Øemlegle efkeâÙee~ efheâuce mebiece (1964)
ves heefMÛeceer oMe&keâeW kesâ efueS YeejleerÙe meebmke=âeflekeâ cetuÙeeW
keâer ienjer mecePe efkekeâefmele keâer~ efheâuce ceW ØeoefMe&le
Øesce, mecehe&Ce Skeb ceevekeerÙe cetuÙeeW ves heefMÛeceer osMeeW ceW
YeejleerÙe peveceeveme kesâ Øeefle Skeâ efkeMes<e Ûeslevee keâe
yeerpeejesheCe efkeâÙee, efpememes efkeefYeVe osMeeW kesâ yeerÛe
meebmke=âeflekeâ mecevkeÙe keâes yeÌ{ekee efceuee~ jepe keâhetj keâer
efheâuceeW kesâ kewefÕekeâ ØeÛeej-Øemeej ceW Gvekesâ mebieerle keâe
efkeMes<e Ùeesieoeve jne nw~ cegkesâMe Deewj Mebkeâj-peÙeefkeâMeve
pewmes Øeefmeæ mebieerlekeâejeW Éeje jefÛele ieerle Deewj Gvekeâer
ceb$ecegiOe keâj osves keeueer Deekeepe ves Debleje&<š^erÙe oMe&keâeW
keâes Deheveer Deesj Deekeâef<e&le efkeâÙee~ Fve ieerleeW ceW Yeekeveelcekeâ
ienjeF& Deewj mejuelee Leer, pees Yee<ee keâer yeeOee keâes Yeer
heej keâj ieF&~ ceevekeerÙe Yeekevee, mebIe<e& Deewj meheveeW keâes

jepe keâhetj keâer efheâuceeW keâer kewefÕekeâ ueeskeâefØeÙelee
[e@. n<ee& ef$ekesoer

meneÙekeâ DeeÛeeÙe& efnboer
efkekeskeâevebo FbefmššŸetš Dee@ÌHeâ ØeesheâsMeveue mš[erpe-TC, efouueer
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FveceW Fme lejn efhejesÙee ieÙee efkeâ kes meeke&Yeewefcekeâ ™he
mes cenmetme efkeâS pee mekesâ~ jepe keâhetj kesâ DeefYeveÙe ves
efnboer efmevescee peiele ceW Skeâ DeveesKeer Mewueer efkekeâefmele
keâer~ GvneWves Ûeeueer& Ûewheefueve mes Øesefjle neskeâj Skeâ Ssmes
Deece Deeoceer keâe efkeâjoej efveYeeÙee, pees mebIe<e& keâjlee
nw, Deveskeâes yeej efiejlee nw Deewj efheâj cepeyetleer mes Deheves
DeeoMeeX hej KeÌ[e neslee nw~

Gvekeâer efheâuceeW kesâ hee$e iejerye, F&ceeveoej Deewj
mebIe<e&Meerue nesles Les, pees meceepe kesâ kebefÛele keie& keâer
DeekeeÌpe yeveles nw~ Ùen Mewueer ‘efnboer efmevescee ceW Deece
Deeoceer' keâer DekeOeejCee keâes ueeskeâefØeÙe yeveeves ceW meneÙekeâ
ngF&~ efkeefYeVe kewefÕekeâ cegöeW keâes yeÌ[s ceeefce&keâ Deewj mešerkeâ
lejerkesâ mes Gvekeâer efheâuceeW ceW Øemlegle efkeâÙee ieÙee~ DeefOekeâebMe
efheâuceeW kesâ efke<eÙe Dekeämej ceevekeerÙe mebIe<e&, meeceeefpekeâ
vÙeeÙe Deewj meeke&Yeewefcekeâ cetuÙeeW hej kesâbefõle jns nw~
ØecegKe kewefÕekeâ cegös pees Gvekeâer efheâuceeW ceW Âef<šiele nesles
nQ ken Fme Øekeâej nw –

ceefnuee meMeefòeâkeâjCe :

jepe keâhetj keâer efheâuceeW ceW ceefnuee hee$e mkeleb$e
Deewj meMeòeâ efoKeeF& osleer nQ, pees Deheves DeefOekeâejeW
Deewj efveCe&ÙeeW kesâ efueS Dekesâueer meceepe kesâ efke®æ KeÌ[er
nesleer nQ~ efheâuce ‘melÙece efMekece megbojce' (1978) ves
Meejerefjkeâ megbojlee kesâ Øeefle meceepe kesâ hetkee&«eneW hej
mekeeue G"eS Deewj Deebleefjkeâ megbojlee keâer cenòee keâes
jsKeebefkeâle efkeâÙee~ efpemeves kewefÕekeâ mlej hej ceefnueeDeeW
kesâ Øeefle kesâkeue Meejerefjkeâ megbojlee keeueer OeejCee keâe
Keb[ve efkeâÙee~ Gvekeâer efheâuceeW ceW ceefnuee hee$e efmehe&â
mepeekešer lelke veneR LeeR; yeefukeâ keâneveer keâe kesâbõ LeeR~

efheâuce ‘Deeie'(1948) Deewj ‘yejmeele' (1949)ceW
mkeleb$e Deewj meMeòeâ ceefnuee hee$eeW keâe efÛe$eCe osKeves keâes
efceuelee nw~

kewefÕekeâ Meebefle Deewj Skeâlee :

jepe keâhetj ves Deheves ieerleeW Deewj keâneefveÙeeW kesâ
ceeOÙece mes kewefÕekeâ Meebefle Deewj Skeâlee keâe mebosMe efoÙee~
‘cesje petlee nw peeheeveer' (ßeer 420) keâe Ùen ieerle

kewefÕekeâ veeieefjkeâlee Deewj efkeefkeOelee keâe peMve ceveelee
ngDee Øeleerle neslee nw~

iejeryeer Deewj meeceeefpekeâ Demeceevelee :

jepe keâhetj keâer keâF& efheâuceeW ves iejerye Deewj Deceerj
kesâ yeerÛe keâer KeeF& keâes Gpeeiej efkeâÙee~ ‘Deekeeje' (1951)
Skeâ iejerye Ùegkekeâ keâer keâneveer nw; pees heefjefmLeefleÙeeW mes
cepeyetj neskeâj DehejeOe keâer Deesj Øekeòe neslee nw~ Ùen
efheâuce meeceeefpekeâ Demeceevelee Deewj keie&-efkeYeepeve keâer
mecemÙeeDeeW keâes ØeYeekeMeeueer {bie mes Øemlegle keâjleer nw~
efheâuce ‘ßeer 420'(1955) ceW jepe keâhetj ves Skeâ
meeOeejCe kÙeefòeâ kesâ mebIe<e& keâes efoKeeÙee; pees meceepe ceW
Deheveer peien yeveeves nsleg efvejblej mebIe<e&jle nw~ Ùen meYeer
cegös ve kesâkeue Yeejle ceW, yeefukeâ ogefveÙee Yej kesâ osMeeW ceW
Øeemebefiekeâ Les; peneb DeeefLe&keâ Demeceevelee ØecegKe meeceeefpekeâ
mecemÙee Leer~ efheâuce ceW ‘cesje petlee nw peeheeveer' ieerle ves
Ùen mebosMe efoÙee efkeâ Yeeweflekeâ meeOevees mes DeefOekeâ cenlkehetCe&
ceevekeerÙe cetuÙe Skeb osMeØesce nQ~

veweflekeâlee Deewj meeceeefpekeâ vÙeeÙe :

jepe keâhetj keâer efheâuceeW ceW meeceeefpekeâ vÙeeÙe keâer
ienjer mecePe efoKeeF& osleer nw~ efheâuce ‘efpeme osMe ceW
iebiee yenleer nw' (1960) DehejeefOeÙeeW kesâ hegvekee&me keâer
keâneveer hej DeeOeeefjle nw~ FmeceW efoKeeÙee ieÙee efkeâ mener
ceeie&oMe&ve Deewj Øesce Deewj keâ®Cee kesâ ceeOÙece mes DehejeOeer
Yeer meceepe keâe Skeâ GheÙeesieer efnmmee yeve mekeâles nQ~
ceevekelee Deewj veweflekeâlee efkeÕe kesâ efkeâmeer Yeer osMe keâer
Øeieefle keâe DeeOeej nesles nw~

Øesce Deewj yeefueoeve :

Øesce Deewj yeefueoeve keâe jepe keâhetj keâer efheâuceeW ceW
meeke&Yeewefcekeâ ™he mes cenlkehetCe& jne~ efheâuce ‘mebiece'
(1964) Øesce, oesmleer Deewj yeefueoeve keâer keâneveer
keânleer nw; pees ceveg<Ùe keâer YeekeveeDeeW Deewj veweflekeâ cetuÙeeW
keâes ienjeF& mes mecePeves keâe ØeÙeeme nw~ Ùen cegöe ogefveÙee
kesâ nj keâesves ceW Øeemebefiekeâ nw; keäÙeeWefkeâ Øesce Deewj yeefueoeve
ceevekelee kesâ meeke&Yeewefcekeâ cetuÙe nQ~ efkeÕe kesâ meYeer osMeeW
kesâ ueesieeW ceW Deehemeer yebOeglke keâe cetue DeeOeej Ùener nw~
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efkemLeeheve Deewj MejCeeLeer& mebkeâš :

jepe keâhetj ves Deheves meceÙe kesâ MejCeeLeer& mebkeâš Deewj
efkemLeeheve kesâ cegös keâes Yeer ienjeF& mes mheMe& efkeâÙee~
efheâuce ‘Deekeeje' Deewj ‘ßeer 420' pewmeer efheâuceeW ceW
iejeryeeW Deewj yesIej ueesieeW keâer ogo&Mee keâes ØecegKelee mes
efoKeeÙee ieÙee~ Ùen mecemÙee kewefÕekeâ Leer, efkeMes<e ™he
mes efÉleerÙe efkeÕe Ùegæ Deewj efkeYeepeve kesâ yeeo~ Ùes efheâuceW
oMee&leer nQ efkeâ efkemLeeheve ve kesâkeue Skeâ Yeewieesefuekeâ Skeb
Yeeweflekeâ mecemÙee nw, yeefukeâ Ùen ceeveefmekeâ Deewj Yeekeveelcekeâ
mebIe<e& keâe keâejCe Yeer yevelee nw Deewj efpemekeâe og<heefjCeece
keâF&-keâF& heerefÌ{ÙeeW keâes Yegielevee heÌ[lee nw~

hejbheje Deewj DeeOegefvekeâlee keâe mebIe<e& :

jepe keâhetj keâer efheâuceeW ceW hejbheje Deewj DeeOegefvekeâlee
kesâ yeerÛe mebIe<e& Yeer Âef<šiele neslee nw~ ‘ßeer 420'
efheâuce ceW heefMÛeceer meYÙelee kesâ Deekeâ<e&Ce Deewj YeejleerÙe
hejbhejeDeeW kesâ yeerÛe meblegueve Keespeves keâe mebosMe efoÙee
ieÙee nw~ Ùen efke<eÙe Gve osMeeW ceW Yeer Øeemebefiekeâ Lee, pees
Gme meceÙe lespeer mes DeeOegefvekeâlee Deewj hejbhejeiele cetuÙeeW
kesâ yeerÛe leeuecesue efye"eves keâer keâesefMeMe keâj jns Les~

DeeoMe&keeo Deewj ÙeLeeLe&keeo keâe mebIe<e& :

jepe keâhetj keâer efheâuceeW ceW DeeoMe&keeoer meheveeW
Deewj keâ"esj ÙeLeeLe& kesâ yeerÛe keâe mebIe<e& osKeves keâes
efceuelee nw~ efvemebosn Deepe Yeer Ùen Skeâ kewefÕekeâ mecemÙee
nw~ efkeÕe kesâ DeefOekeâebMe osMeeW ceW DeeoMe& Deewj ÙeLeeLe&
kesâ yeerÛe keâe mebIe<e& ncesMee mes ceewpeto jne nw~ efheâuce
‘yetš hee@efueMe' (1954) ceW DeveeLe yeeuekeâeW keâer keâneveer
kesâ ceeOÙece mes Ùen efoKeeÙee ieÙee nw efkeâ keâef"ve heefjefmLeefleÙeeW
ceW Yeer Deheves DeeoMeeX hej efškesâ jnvee cenlkehetCe& nw~

jepe keâhetj keâer efkejemele ves Deeves keeueer YeejleerÙe
efheâuceeW kesâ efueS Debleje&<šêrÙe oMe&keâeW kesâ Éej Keesue
efoS~ Gvekeâer Mewueer Deewj ØemlegeflekeâjCe ves Ùen meeefyele
keâj efoÙee efkeâ YeejleerÙe efmevescee Yeer efkeÕe efmevescee keâe
DeefYeVe efnmmee yeve mekeâlee nw~ Gvekeâer efheâuceW lekeâveerkeâer
Deewj keâueelcekeâ Âef<škeâesCe mes Yeer DeblÙele Glke=â<š LeeR~

Gvnesves efnboer efmevescee ceW jbieerve efheâuceeW keâer Meg®Deele
keâer~ ‘mebiece' (1964) efnboer efmevescee keâer henueer jbieerve
efheâuceeW ceW mes Skeâ Leer~ Gvekeâer efveo&sMeve Mewueer ves
keâneveer, mebieerle Deewj ÂMÙeelcekeâlee keâe DeefÉleerÙe efceßeCe
hesMe efkeâÙee~

Fmeer keâe heefjCeece Lee efkeâ jepe keâhetj keâer efheâuceW
keâF& Debleje&<š^erÙe efheâuce meceejesneW ceW ØeoefMe&le keâer ieFË
Deewj GvnW keâF& hegjmkeâej Yeer efceues~ Deekeeje Deewj yetš
hee@efueMe pewmeer efheâuceW keâevme efheâuce heâsefmškeue ceW veeceebefkeâle
ngFË~ jepe keâhetj keâes cee@mkeâes FbšjvesMeveue efheâuce heâsefmškeue
ceW ueeFheâšeFce DeÛeerkeceWš Dekee[& mes Yeer vekeepee ieÙee~

efveefMÛele ner jepe keâhetj efnboer efmevescee kesâ Fefleneme
ceW Skeâ Ssmee kÙeefòeâlke nQ; efpevneWves efnboer efmevescee peiele
keâes kesâkeue ceveesjbpeve mes efvekeâeuekeâj efkeefYeVe meeceeefpekeâ,
meebmke=âeflekeâ kewefÕekeâ DeeÙeece efoS~ Gvekeâer efheâuceeW ves ve
kesâkeue ceveesjbpeve efkeâÙee; yeefukeâ efkeefYeVe kewefÕekeâ mecemÙeeDeeW
hej meceepe keâes meesÛeves hej efkekeMe keâj efkeâÙee~ Gvekeâer
otjoMeer& meesÛe Deewj DeefYeveÙe Mewueer ves efnboer efmevescee
peiele keâes kewefÕekeâ mlej hej ken henÛeeve oer, efpemekeâer
kepen mes Deepe YeejleerÙe efmevescee efkeÕe Yej ceW ueeskeâefØeÙe
Skeb mecceeefvele nw Deewj jnsiee~
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efnboer efheâuceW YeejleerÙe Deeyeeoer kesâ yengcele kesâ
efueS ceveesjbpeve keâe meyemes ØeYeekeMeeueer ceeOÙece jner nQ~
Deheves keâF& oMekeâ kesâ Fefleneme ceW yee@ueerkeg[ ves ceefnuee
ØeOeeve efkeâjoejeW keâes keâF& lejn kesâ Ûeefj$eeW ceW efÛeef$ele
efkeâÙee nw efpemeceW DeeoMe& helveer, efvemkeeLe& ceeb, Skeâ
DemeneÙe mšerefjÙeesšeFhe Ùegkeleer Deewj kees ceefnueeSb Yeer
Meeefceue nQ pees Deheves peerkeve hej mkeÙeb efveÙeb$eCe jKeleer
nQ~ yee@ueerkeg[ ceW ceefnueeDeeW keâe efÛe$eCe uebyes meceÙe mes
efMe#eeefkeoeW kesâ yeerÛe yenme keâe efke<eÙe jne nw Deewj
kÙeehekeâ leke&â efhele=meòeelcekeâ vepeefjÙee keâer ØeOeevelee Deewj
ceefnueeDeeW keâer DeOeervelee hej kesâbefõle jnlee nw efpemekesâ
heefjCeecemke™he GvnW neefMeS hej Deewj ieewÌ[ Yetefcekeâe ceW
jKee ieÙee nw~ yee@ueerkeg[ ceW cegKÙe ™he mes heg®<e ØeOeeve
mebmke=âefle nw Deewj heg®<e hee$eeW keâes legueveelcekeâ ™he mes

jepe keâhetj keâer efheâuceeW ceW ceefnueeDeeW keâe efÛe$eCe : melÙece
efMekece megbojce Deewj jece lesjer iebiee cewueer kesâ meboYe& ceW

[e@Ê iegue]peyeerve De]Klej
SmeesefmeSš Øeeshesâmej, Tot& efJeYeeie

ueeue yeneogj MeeŒe heer.peer. keâe@uespe, cegieuemejebÙe, Ûeboewueer, G.Øe.

meejebMe : jepe keâhetj efnboer efheâuce GÅeesie kesâ ØecegKe efheâuce efvecee&leeDeeW ceW mes Skeâ jns nQ Deewj Gvekeâe efmevescee
meeceeefpekeâ cegöeW Deewj ceveesjbpeve keâe efceßeCe Øemlegle keâjlee nw~ YeejleerÙe efmevescee ceW ceefnueeDeeW keâe ØeefleefveefOelke
efkeefYeVe lejerkeâeW mes efkeâÙee ieÙee nw~ jepe keâhetj ves Deheves efmevescee ceW ceefnueeDeeW keâes cenlkehetCe& YetefcekeâeDeeW ceW Øemlegle
keâjves ceW Dence Yetefcekeâe efveYeeF& nw~ Deece leewj hej, Gvekesâ efmevescee ceW ceefnueeDeeW keâe meMeòeâ Ûeefj$e efÛe$eCe neslee
nw, uesefkeâve jepe keâhetj hej leekeâ-Peebkeâ kesâ efÛe$eCe kesâ Deejeshe Yeer ueies nQ~ Ùen MeesOehe$e Gvekesâ efheâuce efvecee&Ce ceW
ceefnueeDeeW kesâ ØeefleefveefOelke keâe efkeMues<eCe keâjves keâe ØeÙeeme keâjlee nw~

cegKÙe Meyo :

ceefnuee ØeOeeve, efhele=meòeelcekeâ vepeefjÙee, heg®<e ØeOeeve mebmke=âefle, ÙeLeeLe&keeoer efmevescee, DeeOegefvekeâlee, keâecegkeâlee
YeejleerÙe keâuee DeeoMe&keeoer, jnmÙekeeoer, Øeleerkeâelcekeâ Deewj heejueewefkeâkeâ nw~ YeejleerÙe keâueekeâej hegpeejer Deewj

keâefke oesveeW nQ~ keâuee, Oece& Deewj DeOÙeelce keâe YeejleerÙe oMe&ve Skeâ meeLe Ûeuelee nw~

ceefnuee YetefcekeâeDeeW mes DeefOekeâ cenlke efoÙee peelee jne
nw~ ceefnueeDeeW ves heejbheefjkeâ ™he mes meneÙekeâ Yetefcekeâe
ner efveYeeF& nw Deewj GvnW Dekeämej heg®<e hee$eeW kesâ DeOeervemLe
Ùee Gve hej efveYe&j Ùee yengle-pÙeeoe nes lees Gvekesâ
meneÙekeâ kesâ ™he ceW oMee&Ùee ieÙee nw pees Deeceleewj hej
lespemkeer, hÙeejer, Dee%eekeâejer, megboj helveer Ùee oÙeeuet
ceelee nesleer nQ efpevekeâe Skeâcee$e GösMÙe Ùee lees veeÙekeâ
kesâ Ûeefj$e ceW heefjkele&ve keâjvee Deewj keâneveer keâes Deeies
yeÌ{eves kesâ efueS GlØesjkeâ yevevee neslee nw Ùee efheâj Gvekesâ
nesves mes Skeâ megboj ÂMÙe keâe efvecee&Ce keâjvee cekeâmeo
neslee nw~ YeejleerÙe efheâuceW uebyes meceÙe mes heg®<ees keâes
Gòece ßes… Deewj ceefnueeDeeW keâes oesÙece ope&s kesâ veeieefjkeâ
kesâ ™he ceW efÛeef$ele keâjves kesâ ceeOÙece mes heoeveg›eâefcekeâ
DeefYeefkevÙeeme Deewj efhele=meòeelcekeâ keÛe&mke keâe efke<eÙe
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jner nw uesefkeâve mebmke=âle ™efÌ{ÙeeW keâes leesÌ[ves, ceefnuee hee$eeW
keâes cegòeâ keâjves Deewj mekeâejelcekeâ heg®<e Ùegòeâ kesâ DeeoMeeX
keâes yeoueves kesâ veS henuegDeeW keâes Gpeeiej keâjves Deewj
kewefÕekeâ Debleje&<š^erÙe ceeceueeW kesâ cegKÙe Oeeje ceW ueeves hej
keâece efkeâÙee pee jne nw~ efØeÙebkeâe ÛeesheÌ[e ves Fme cegös hej
keâne Lee efkeâ ceveesjbpeve GÅeesie ceW ceefnueeSb uebyes meceÙe mes
Fve cegöeW hej yeele lees keâj jner nw uesefkeâve Deye peekeâj
ueesie keemleke ceW megve jns nQ Deewj OÙeeve os jns nQ~

jepe keâhetj ves Deheves efmevescee ceW ceefnueeDeeW keâes
cenlkehetCe& YetefcekeâeDeeW ceW Øemlegle keâjves ceW Dence Yetefcekeâe
efveYeeF& nw~ efnboer efheâuce GÅeesie kesâ meyemes ueeskeâefØeÙe
DeefYevesleeDeeW efveo&sMekeâeW Deewj efvecee&lee ceW jepe keâhetj
Ùekeâerveve Skeâ efkekeeoemeheo jÛeveelcekeâ kÙeefòeâ nQ, Deekeeje
Deewj ßeer 420 keâer meheâuelee kesâ yeeo GvnW Skeâ yeewefækeâ
efheâuce efvecee&lee kesâ ™he ceW osKee peeves ueiee~ efpevnW
YeejleerÙe ÙeLeeLe&keeoer efmevescee kesâ GoenjCe kesâ ™he ceW
hesMe efkeâÙee ieÙee~ jepe keâhetj ves ncesMee Kego keâes Skeâ
jesceebefškeâ efheâuce efvecee&lee ceevee pees Deece pevelee kesâ
efueS efheâuceW yeveevee hemebo keâjles Les~ ken Deheves MeyoeW
ceW Megæ ceveesjbpevekeâlee& Les efpevekeâer pevelee keâes efMeef#ele
keâjves keâer keâesF& cenlkeekeâeb#ee veneR Leer, ken efmevescee kesâ
Megæ kÙeekemeeefÙekeâ Øee™he ceW efkeÕeeme keâjles Les efpemeceW
keemleefkekeâlee Deewj meeceeefpekeâ mebosMe keâer Peuekeâ efceueleer
Leer~ jepe keâhetj Skeâ Ssmes efheâuce efvecee&lee nQ efpevneWves
efheâuceeW ceW Deece Deeoceer keâer DekeOeejCee keâes ueeskeâefØeÙe
yeveeÙee~ ncesMee cegmkegâjelee ngDee Deece Deeoceer pees
Deheveer keâef"veeFÙeeW kesâ yeekepeto KegMe jnlee nw, Gvekeâer
efheâuceeW keâe veeÙekeâ jne nw~ peye Gvekeâer efheâuceeW ceW
ceefnueeDeeW keâes efÛeef$ele keâjves keâe mekeeue Deelee nw lees
jepe keâhetj hej ceefnuee hee$eeW keâes veivelee ceW Deewj Yeesie
keâer kemleg kesâ ™he ceW efÛeef$ele keâjves kesâ efueS DeeueesÛeveeDeeW
keâe meecevee keâjvee heÌ[e~ jepe keâhetj ves Fme Deejeshe keâe
keâYeer Keb[ve veneR efkeâÙee Deewj Fmekeâe pekeeye osles ngS
keâne efkeâ GvneWves heeKeb[ keâes lÙeeie efoÙee nw Deewj Gvekeâe
Debeflece ue#Ùe efkeefMe<š jepe keâhetj Mewueer ceW Skeâ ceveesjbpekeâ
efÌHeâuce yeveevee neslee nw Deewj Gvekeâer efheâuceeW ceW ceefnuee

hee$e keâes efÛeef$ele keâjvee Gvekeâer efheâuce efvecee&Ce keâer
heæefle keâe cenÌpe Skeâ efnmmee nw~ Skeâ efkeefMe<š efheâuce
ceW keebefÚle heefjCeece Øeehle keâjves kesâ efueS Deheves ceefnuee
hee$eeW keâe meneje efueÙee nw~

jepe keâhetj Skeâ peefšue Ûeefj$e jns nQ Deewj Gvekeâer
efheâuceeW kesâ efueS Gvekesâ Éeje yeveeS ieS ceefnuee hee$e
Yeer peefšue jns nQ~ Fve hee$eeW keâes mejue DeLe& ceW heefjYeeef<ele
keâjvee cegefMkeâue nw~ Kego jepe keâhetj efkehejeròeeDeeW keâe
efceßeCe Øeleerle nesles nQ~ Gvekeâer efheâuceW Gve osMeeW ceW Yeer
ueeskeâefØeÙe ngF& peneb meecÙekeeoer efkeÛeejOeeje Leer~ yeekepeto
Fmekesâ Gvekeâer efheâuceeW ceW YeejleerÙe heewjeefCekeâ ™heebkeâvees,
YeejleerÙe hejbhejeDeeW keâer Deheerue Deewj heewjeefCekeâ keâLeeDeeW
mes pegÌ[s veeceeW keâe Yejhetj Fmlesceeue efkeâÙee ieÙee nw~
Gvekeâer efheâuceeW ceW DeeOegefvekeâlee kesâ meeLe heejbheefjkeâlee
Yeer ceewpeto nw~ Deewj Ùen yeele Gvekeâer ceefnuee hee$eeW kesâ
efueS Yeer meÛe nw~ jepe keâhetj, keâer efheâuceeW keâes Deemeeveer
mes vejefieme oewj Deewj vejefieme kesâ yeeo kesâ oewj ceW jKee
pee mekeâlee nw~ vejefieme kesâ efkeâjoej efkeâmeer Yeer lejn mes
keâcepeesj veneR Les~ yejmeele pewmeer efkeMegæ jesceebefškeâ
efheâuce ceW Yeer, efpemeceW jepe keâhetj kesâ heeme ceOegj mebieerle,
Deekeâ<e&keâ ueeskesâMeve Deewj jesceebme kesâ Deueekee keânves keâes
kegâÚ veneR Lee, efvecceer Deewj vejefieme Éeje efveYeeS ieS
efkeâjoej ner Fme efheâuce keâer meheâuelee keâer jerÌ{ yeveles nQ~
yejmeele ceW veeefÙekeâeDeeW keâer Meceer&ueer Deewj ‘meleer meeefke$eer'
keeueer Úefke keâneR veneR efoKeer Deewj jepe keâhetj keâer
efheâuceeW kesâ meeLe Ùen Ûeueve yeve ieÙee, peneB ceefnuee
efkeâjoej jesceebefškeâ Yetefcekeâe efveYeeles ngS Deheveer YeekeveeDeeW
keâes veneR efÚheeleer LeeR~

ßeer 420 ceW efkeÅee keâer Yetefcekeâe ceW vejefieme jepet
keâer Deblejelcee keâer DeekeeÌpe yeve peeleer nQ, pees hewmes
keâceeves kesâ efueS ieuele jemles Deheveelee nw~ Fme efheâuce
ceW Yeer efkeÅee kesâ ™he ceW cegKÙe ceefnuee efkeâjoej efmehe&â
Skeâ meneje veneR nw~ ken jepet keâe otmeje ™he nw~
veeefoje Éeje efveYeeF& ieF& ceeÙee keâes Skeâ heefMÛeceer
ceefnuee kesâ ™he ceW efoKeeÙee ieÙee nw efpemeves jepet keâes
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YeÇ<š Deewj ueeueÛeer ogefveÙee ceW ØekesMe keâjeÙee~ efkeÅee
Deewj ceeÙee, Ùes veece Deheves Deehe ceW ogefveÙee kesâ oes
efkehejerle ÚesjeW keâe ØeefleefveefOelke keâjles nQ, Skeâ ogefveÙee
efMe#ee mes Yejer Skeâ meeOeejCe efÌpeboieer nw Deewj otmejer
ueeueÛe mes Yejer ogefveÙee nw~ neueebefkeâ, vejefieme kesâ yeeo
kesâ oewj ceW Yeer GvnW kÙeekemeeefÙekeâ meheâuelee efceueer,
uesefkeâve keâneR ve keâneR ceemetce megbojlee Deewj jesceebefškeâlee
keemevee, keâecegkeâlee Deewj veivelee efoKeeves keâer FÛÚe ceW
yeoue ieF&~ efpeme osMe ceW iebiee yenleer nw ves jepe keâhetj
keâer efheâuceeW ceW ceefnueeDeeW keâes hesMe keâjves keâe Ùen Ûeueve
Meg™ efkeâÙee, efpemeceW keemevee keâÛÛes pegvetve hej nekeer nes
ieF&, pees henues jepe keâhetj kesâ yewvej keâe Skeâ Devet"e
efkeMes<e efyebog Lee~ ceOeg pewve kesâ Devegmeej, jesceebme Deewj
pegvetve keâe keâekÙeelcekeâ heâesšes«eeheâj keâneR ve keâneR Skeâ
lejn mes PeeBkeâ-PeeBkeâ keâjves keeuee še@ce yeve ieÙee~

oef#eCe Yeejle keâer DeefYeves$eer heef©eveer ves Skeâ lejn
mes jepe keâhetj kesâ efueS efpeme osMe ceW iebiee yenleer nw ceW
Ùen meye Meg™ efkeâÙee~ [ekegâDeeW kesâ ™he ceW meceepe kesâ
neefMeS hej heÌ[s ueesieeW kesâ hegvekee&me keâer Skeâ DelÙeefOekeâ
mebosMehejkeâ efheâuce nesves kesâ yeekepeto, jepe keâhetj ves
efmevesceeF& mkeleb$elee kesâ veece hej heef©eveer kesâ Mejerj keâes
efoKeeves hej meeje peesj efoÙee efkeâ yeernÌ[eW ceW jnves keeues
[ekeât keâer yesšer keâes kewmeer ner heesMeekeâ henveeF& peeS pewmeer
Gmeves henveer Leer~ Øeefmeæ Pejves keâe ÂMÙe Deewj DeeOeer
ieerueer meeefÌ[ÙeeW ceW efuehešer veeefÙekeâeSB Fmeer efheâuce mes
Meg™ ngFË Deewj keâccees keâe Ûeefj$e Fme Øeef›eâÙee ceW keâneR
Kees ieÙee~ kewpeÙebleer ceeuee keâer cegKÙe Yetefcekeâe keeueer
mebiece ves Fme Ûeueve keâes Deewj yeÌ{eÙee~

jepe keâhetj ves DeeOegefvekeâlee mes keâecegkeâlee keâer Deesj
Ùee$ee keâer Leer~ efpeme osMe ceW iebiee yenleer nw ceW keâwceje
kee@Ùesefjefmškeâ nes peelee nw Deewj mebiece, cesje veece peeskeâj,
yee@yeer, melÙece efMekece megbojce Deewj jece lesjer iebiee cewueer
ceW Ùen Ûeueve peejer jne~ Øesce jesie jepe keâhetj kesâ efheâuce
efvecee&lee kesâ ™he ceW Fme yeeo kesâ oewj ceW Skeâ Dehekeeo
nw~ efke<eÙeiele ™he mes Gvekeâer Debeflece leerve efheâuceW
melÙece efMekece megbojce, Øesce jesie Deewj jece lesjer iebiee

cewueer efheâuceeW ceW ceefnuee hee$eeW keâer Mewueer Deewj efvecee&Ce
ves Skeâ veÙee ceesÌ[ ues efueÙee Lee~ Fve efheâuceeW ceW
ceefnueeDeeW keâer Øemlegefle kesâkeue Mejerj kesâ ØeoMe&ve kesâ
meceeve Leer~ Deheveer efheâuceeW ceW ceefnueeDeeW keâer Øemlegefle
Deewj Ûeefj$e efÛe$eCe kesâ yeekepeto, Keemekeâj yeeo kesâ oewj
ceW, GvnW Skeâ Ssmes efheâuce efvecee&lee kesâ ™he ceW peevee
peelee nw, efpevneWves Deheveer ceefnuee hee$eeW keâes meeQoÙe&hetCe&
{bie mes Øemlegle efkeâÙee~ DeefceleeYe yeÛÛeve kesâ Deeves Deewj
efheâuce GÅeesie ceW efnbmee kesâ Ûeueve kesâ meeLe, vebyej Skeâ
efheâuce efvecee&lee keâer efmLeefle keâes yeveeS jKevee yengle
cegefMkeâue nes ieÙee Lee Deewj GvneWves Fme Ûeueve kesâ
ceösve]pej Deheveer ceefnuee hee$eeW keâes efoKeeves keâe Skeâ
Deueie lejerkeâe DeheveeÙee~ Ùeneb jepe keâhetj keâer leerve
efheâuceeW keâe ceefnuee hee$eeW kesâ Ûeefj$e efÛe$eCe Deewj ceefnueeDeeW
mes pegÌ[s meeceeefpekeâ cegöeW kesâ Deeueeskeâ ceW efkeMues<eCe
efkeâÙee ieÙee nw~

melÙece efMekece megbojce Skeâ peefšue efheâuce nw~
jepe keâhetj ves Fme efheâuce ceW efpeme efke<eÙe keâes G"eves keâer
keâesefMeMe keâer nw, GmeceW heewjeefCekeâ lelke Yeer yengle nQ~
Ùeneb lekeâ efkeâ Meer<e&keâ Yeer Fme leLÙe keâer Deesj FMeeje
keâjlee nw efkeâ F&Õej ner Skeâcee$e melÙe nw, melÙe ner Øesce
nw Deewj Øesce ner hejce nw~ efheâuce keâe cetue DeeOeej Ùen
nw efkeâ megbojlee kesâkeue melener veneR nesleer~ cegKÙe efkeâjoej
™hee keâes efheâuce ceW heewjeefCekeâ Ûeefj$e jeOee kesâ DeeOeej
hej yeveeÙee ieÙee nw~ ™hee Deewj jepeerke jeOee Deewj
ke=â<Ce keâer lejn nQ~ Oeeefce&keâ Øeleerkeâ Deewj ™heebkeâve
leceeMes Deewj keâLee hej nekeer nQ~ Ùen jepe keâhetj keâer
Skeâcee$e efheâuce nw efpemeceW GvneWves Oece& kesâ lelke keâes
keâecegkeâlee kesâ meeLe efceueeves keâer keâesefMeMe keâer nw~ jepe
keâhetj ves melÙece efMekece megbojce kesâ efvecee&Ce keâes Deheves
jÛeveelcekeâ peerkeve keâe meyemes yeÌ[e pegDee yeleeÙee Lee~
Gvekesâ Devegmeej, pewmee efkeâ Øenueeo De«ekeeue Éeje
efueefKele hegmlekeâ ceW Gæ=le efkeâÙee ieÙee nw, efnbmee Deewj
meskeäme kesâ Ùegie ceW meeQoÙe& keâes Deelcee mes peesÌ[keâj
efoKeeves keeueer Skeâ m$eer-kesâbefõle efheâuce yeveevee keemleke
ceW Skeâ pegDee Lee~
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™hee keâe Ûeefj$e kesâkeue melener mlej hej efkeÕemeveerÙe
Lee~ ™hee kesâ ™he ceW ]peervele Deceeve efmeves-oMe&keâeW keâes
Ùen efkeÕeeme veneR efouee mekeâeR efkeâ jepeerke, Gvekeâe hetje
Ûesnje osKes efyevee ner Gvekeâer Deesj Deekeâef<e&le nes ieS Les~
ken jepeerke keâes Deekeâef<e&le keâjves kesâ efueS Deheves Mejerj
keâes efoKeeves keâer Yejhetj FÛÚe kesâ yeerÛe Petueleer jnleer nw
Deewj otmejer Deesj, ken jeOee Deewj ke=â<Ce pewmes Øesce kesâ
Dekeleej keâer yeele keâjleer nw~ DeeueesÛekeâeW keâe keânvee nw
efkeâ efheâuce keâe meyemes keâcepeesj he#e ]peervele Deceeve LeeR,
efpevekeâer Úefke efheâuce GÅeesie ceW Skeâ iuewcej ieue& keâer Leer
Deewj jepe keâhetj Yeer ™hee kesâ ™he ceW Fme iuewcej keâes
efoKeekeâj Kego keâes veneR yeÛee heeS Les, efnboer efheâuceeW ceW
jÛeer ieF& ™hee Skeâ Ùeeoieej efkeâjoej nes mekeâleer Leer,
uesefkeâve ken efveo&sMekeâ keâer mevekeâ Deewj keâuhevee keâe
efMekeâej nes ieF&~ jepe keâhetj ves Deleerle ceW ceefnuee
efkeâjoejeW keâes yengle ner Ketyemetjleer mes ieÌ{e Lee Deewj jepe
keâhetj keâer efheâuceeW ceW ceefnuee efkeâjoejeW keâes oMee&ves kesâ
efueS meewvoÙe&yeesOe Skeâ DeefYeVe lelke Lee, uesefkeâve Goeòe
Øesce kesâ efke<eÙe keâes Øemlegle keâjves kesâ veece hej Ùeewve
kÙeefYeÛeej kesâ Kejeye efÛe$eCe ves ™hee kesâ Ûeefj$e keâes
Kelce keâj efoÙee~ jepe keâhetj ves efheâuce ceW pees cegöe
G"eves keâer keâesefMeMe keâer nw, ken Skeâ cenlkehetCe& cegöe nw
Deewj keâF& ueÌ[efkeâÙeeW, Keemekeâj YeejleerÙe meceepe ceW,
kesâkeue Gvekesâ keâeues jbie Ùee Ûesnjs keâer efkeâmeer efkeke=âefle kesâ
yeneves Meeoer veneR keâer pee mekeâleer~ Fme efke<eÙe ves
meeke&Yeewefcekeâ Deheerue neefmeue keâer nw Deewj efheâuce Deewj
™hee keâe efkeâjoej Skeâ keäueeefmekeâ DeLe& Øeehle keâj
mekeâlee Lee, Deiej jepe keâhetj ves Deheveer yeele keânves kesâ
efueS meskeäme kesâ nLekeâb[eW Deewj efnbot heewjeefCekeâ keâLeeDeeW
hej DelÙeefOekeâ efveYe&jlee keâe meneje ve efueÙee neslee~ efheâj
Skeâ ner m$eer kesâ oes he#eeW kesâ yeerÛe Depeerye efkejesOe keâe
efkejesOeeYeeme nw, pewmee efkeâ efheâuce ceW ™hee keâer oes
ÚefkeÙeeW Éeje oMee&Ùee ieÙee nw, Skeâ jepeerke keâer jKewue
Deewj Øesefcekeâe kesâ ™he ceW Deewj otmejer helveer kesâ ™he ceW~
ÙeneB jepeerke Øesce keâer Skeâ efkeKebef[le Øeke=efòe jKelee nw
Deewj Skeâ ner meceÙe ceW Skeâ ner m$eer mes Øesce Deewj Ie=Cee

keâj mekeâlee nw~ ÙeneR hej OeejCee Deewj keemleefkekeâlee keâe
ØeMve Deelee nw~ Dekeämej efnboer efheâuceeW ceW oMee&S ieS
ceefnuee hee$e keemleefkekeâlee hej DeeOeeefjle veneR nesles nQ~
Ùes kes hee$e nQ pees efheâuceeW kesâ heg®<e hee$eeW kesâ meeLe-meeLe
efmevescee osKeves keeueeW keâer OeejCee hej DeeOeeefjle nQ~
™hee keâe Ûeefj$e efÛe$eCe Yeer jepeerke keâer OeejCee hej
DeeOeeefjle nw Deewj efpeme Ûeefj$e mes jepeerke Øesce keâjlee nw,
keemleke ceW ken Deefmlelke ceW veneR nw~

ceefnueeDeeW keâe kemlegkeâjCe :

™hee kesâ efkeâjoej keâes keâecegkeâ lejerkesâ mes Øeâsce
efkeâÙee ieÙee : efkeâjoej keâer Skeâ Deewj Keeme yeele Ùen nw
efkeâ Ùen efkeâjoej efheâuce ceW efoKeeF& veneR oslee~ ™hee keâe
efkeâjoej efpememes jepeerke hÙeej keâjlee nw, Gmes ken veneR
osKelee~ Ùen Gve kegâÚ ogue&Ye GoenjCeeW ceW mes Skeâ nw,
peneb cegKÙe kesâbõerÙe ceefnuee efkeâjoej keâer Yetefcekeâe Meeveoej
Deekeepe kesâ Fo&-efieo& ieÌ{er ieF& nw~ Ùen Deekeepe ner nw
efpemeves jepeerke keâes ceesefnle efkeâÙee nw~ ™hee keâe Ûesnje
kesâkeue Ùen DeeYeeme nw efkeâ Ssmeer Meeveoej Deewj Deueewefkeâkeâ
Deekeepe keeueer ceefnuee megboj nesveer ÛeeefnS~ uesefkeâve
MeeÙeo, efveo&sMekeâ Ùeneb ™hee kesâ efkeke=âle Ûesnjs keâer YejheeF&
Skeâ Ssmeer Deekeepe mes keâjvee Ûeenles Les pees nekeer nes
Deewj peien Deewj ieefle keâes yeveeS jKes~

efheâuceeW ceW veeefÙekeâeDeeW kesâ megboj Ûesnjs efoKeeves keâer
DekeOeejCee kesâ efkehejerle peekeâj jepe keâhetj ves cegKÙe
ceefnuee hee$e keâer Deekeepe keâes veeÙekeâ kesâ efueS Deekeâ<e&Ce
Deewj ceesn keâe keâejCe yeveeves ceW yeÌ[er ieueleer keâer nw~
efheâuce ceW keâneR Yeer jepeerke keâes ™hee kesâ Mejerj keâer Deesj
Deekeâef<e&le nesles veneR efoKeeÙee ieÙee nw~ ken yeme ™hee
keâe Ûesnje osKevee Ûeenlee nw keäÙeeWefkeâ ken megboj Deekeepe
keeues Skeâ megboj Ûesnjs kesâ efkeÛeej mes ceesefnle nes peelee
nw~ Gvekeâe megyen keâe ieeÙeve metÙee&soÙe keâes me#ece yeveelee
nw, megyen keâes Deekeâej oslee nw Deewj meceÙe keâer jen keâes
jsKeebefkeâle keâjlee nw~ ™hee kesâ Ùes iegCe Fme keâLeve kesâ
Deeueeskeâ ceW cenlkehetCe& nes peeles nQ efkeâ ken Skeâ hesMeskej
ieeefÙekeâe veneR nQ~ Ssmee ueielee nw efkeâ ÙeneB efveo&sMekeâ
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Ùen keânvee Ûeenlee nw efkeâ ken keâÛÛeer Deewj Megæ nw,
meebmeeefjkeâ Deekeâ<e&CeeW mes DeveefYe%e nw Deewj Ùes efkeMes<eleeSB
Gmekeâer DeekeeÌpe keâes Glke=â<š yeveeleer nQ~ jepe keâhetj keâer
efheâuceeW ceW heefke$elee keâe henuet Skeâ DeefYeVe Debie yeve
peelee nw~ ™hee kesâ Ûeefj$e kesâ efvecee&Ce ceW, ÂMÙe Deewj
DeÂMÙe keâer DekeOeejCee keâes Skeâ meeLe Ûeueles ngS osKee
pee mekeâlee nw~ ™hee kesâ Ûeefj$e keâe kemlegkeâjCe oMe&keâeW
keâer veÌpej kesâ efueS nw, ve efkeâ jepeerke kesâ efueS~

Øesce jesie kesâ yeeo, jepe keâhetj ves heewjeefCekeâ keâLeeDeeW,
DeOÙeelce Deewj kÙeekemeeefÙekeâ Deheerue kesâ lelkeeW keâes efceueekeâj
ceveesjbpekeâ efheâuceW yeveeves keâer Deheveer keâuee keâes efheâj mes
DeheveeÙee, efpemeceW Gvekeâer veeefÙekeâeDeeW keâes oMe&keâeW keâer
leekeâ-Peebkeâ keeueer Øeke=efòe Deewj Pegkeâeke keâes OÙeeve ceW
jKekeâj efoKeeÙee ieÙee~ pewmee efkeâ melÙece efMekece megbojce
ceW henues efkeâÙee ieÙee Lee, jece lesjer iebiee cewueer jepe
keâhetj Éeje efveo&sefMele DeeefKejer efheâuce nw~ Ùen efheâuce
Skeâ Menjer Deeoceer, vejsve Deewj heneÌ[eW ceW jnves keeueer
ueÌ[keâer, iebiee kesâ yeerÛe keâer Øesce keâneveer nw~ jepe keâhetj
ves keâLee keâes Deeies yeÌ{eves kesâ efueS Oeeefce&keâ Deewj
DeeOÙeeeflcekeâ ™hekeâeW keâe Fmlesceeue efkeâÙee nw~ Fme
efheâuce keâer he=…Yetefce ceW Skeâ Øesce keâneveer nw, uesefkeâve
FmeceW DelÙeefOekeâ DeeOÙeeeflcekeâ henuet Yeer nQ~ iebiee veoer
keâes cegKÙe efyebog kesâ ™he ceW Ûegvekeâj Deewj heneefÌ[ÙeeW keâer
Skeâ keâcepeesj ceefnuee iebiee kesâ meeLe meceevelee keâes
efÛeef$ele keâjkesâ, jepe keâhetj oMe&keâeW keâer keâuhevee keâes
mener ceeÙeves ceW hekeâÌ[ves ceW me#ece nQ~ iebiee kesâ Øeotef<ele
nesves Deewj iebiee kesâ Mees<eCe keâer meceevelee keâes keâLee ceW
mener {bie mes efceueeÙee ieÙee nw, efheâuce keâer Skeâ efkeMes<elee
Ùen nw efkeâ jepe keâhetj keâer efheÚueer efheâuceeW ceW,
DeeOÙeeeflcekeâlee keâe efmehe&â efoKeekee Lee Deewj ÙeneB-keneB
heewjeefCekeâ keâLeeDeeW keâe meboYe& Lee, uesefkeâve jece lesjer
iebiee cewueer ceW pegvetve Deewj DeeOÙeeeflcekeâlee kesâ ØekeÛeveeW
keâes megmebiele yeveeves kesâ efueS Skeâ melele met$e hetjer efheâuce
ceW efoKeeF& oslee nw~ $e+ef<ekesâMe, nefjÉej, iebiees$eer, yeveejme
Deewj iebieemeeiej pewmes mLeeveeW hej efheâuce keâer Metefšbie Fme
DeeOÙeeeflcekeâlee keâes yeÌ{eleer nw~

efheâuce hej efšhheCeer keâjles ngS, jepe keâhetj ves
keâne efkeâ ken meceepe ceW lespeer mes yeoueles cetuÙeeW,
yeoueleer veweflekeâlee, DeeOÙeeeflcekeâlee keâer neefve Deewj
meeceeefpekeâ-DeeefLe&keâ YeÇ<šeÛeej hej OÙeeve kesâbefõle keâjvee
Ûeenles Les~ Gvekeâe ceevevee nw efkeâ DeeOÙeeeflcekeâlee ceW
lespeer mes efiejekeš, pees Gvekesâ Devegmeej, YeejleerÙe mebmke=âefle
kesâ efkeIešvekeâejer Deewj efkeIešvekeâejer Meefòeâ yeveves keâe
keemleefkekeâ œeesle nw~ efheâuce meeceeefpekeâ YeÇ<šeÛeej Deewj
veweflekeâ heleve keâer oesnjer yegjeFÙeeW mes efvehešleer nw~ Ùen
efheâuce mener ceeÙeves ceW Gme heeKeb[ keâes Fbefiele keâjleer nw
efpemes Oece& kesâ lelke YeejleerÙe meceepe ceW ueeS nQ~ efheâuce
ceW heeÙee peeves keeuee Skeâ Deewj heewjeefCekeâ ue#eCe ceneYeejle
kesâ ™heebkeâve kesâ ™he ceW Deelee nw : Skeâ ceeveke jepekegâceej
keâe veoer oskeer kesâ meeLe efceueve (pewmee efkeâ jepee Meebleveg
keâe iebiee Dekeleej mes efkekeen)~ efheâuce iebiee keâer efokÙe
Glheefòe Deewj efheâj efkeefYeVe #es$eeW mes nesles ngS iebiee meeiej
lekeâ hengBÛeves keâer Deesj Yeer FMeeje keâjleer nw~ jemles ceW
veoer Øeotef<ele nes peeleer nw, efpeme lejn iebiees$eer mes
keâuekeâòee lekeâ iebiee keâe oesnve efkeâÙee peelee nw~

jece lesjer iebiee cewueer efnboer efheâuce nw pees hetjer lejn
mes ceefnuee ØeOeeve nw~ ceefnueeDeeW kesâ Mees<eCe keâe Skeâ
cenlkehetCe& cegöe Fme efheâuce keâe kesâbõerÙe efke<eÙe nw~ jepe
keâhetj kesâ MeyoeW ceW, iebiee keâes Yeesuesheve Deewj heefke$elee ceW
efÛeef$ele keâjves kesâ efueS ceboeefkeâveer keâes Ûegvee ieÙee~ jepe
keâhetj kesâ Devegmeej, ‘iebiee heefke$e nw, iebiee kegâbkeejer nw,
iebiee efnceeueÙe keâer megbojlee nw, iebiee keheâeoej nw~ iebiee
Meyo kesâ Fleves meejs DeLe& nQ efkeâ keâesF& Yeer ueÌ[keâer efpemes
henues keâYeer veneR osKee ieÙee Lee Deewj efkeâmeer Deewj ÛeerÌpe
mes Gmekeâer henÛeeve veneR nes mekeâleer Leer~ Deewj Fme lejn
Ùen veF& ueÌ[keâer ceboeefkeâveer efceueer, pees iebiee keâer lejn
efoKeleer Leer Deewj iebiee yeve ieF&~ neueeBefkeâ leLeekeâefLele
veivelee Deewj keâce keâheÌ[eW ceW iebiee keâer peyejomle DeeueesÛevee
ngF& Leer, uesefkeâve Ùen iebiee (veoer) keâer heefke$elee ceW
efkeÕeeme Lee efpemeves iebiee (efheâuce ceW Ûeefj$e) keâer ceemetefceÙele
ceW efkeÕeeme keâes yeveeS jKee~ Gvekesâ efueS veeefÙekeâe keâer
ceemetefceÙele meyemes ÌpÙeeoe cenlkehetCe& Leer keäÙeeWefkeâ Ùen
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efheâuce Skeâ ceemetce ueÌ[keâer keâer heneÌ[eW mes keâuekeâòee
lekeâ keâer Ùee$ee nw, "erkeâ Gmeer lejn pewmes iebiee veoer
yenleer nw~ Ùen ceevekeerÙe cetKe&lee ner nw efpemeves veoer keâes
Øeotef<ele efkeâÙee nw Deewj ceefnueeDeeW keâe Mees<eCe efkeâÙee nw~
efnboer efheâuce GÅeesie ceW heÛeeme kesâ oMekeâ kesâ mkeefCe&ce
oMekeâ ceW keâF& ceefnuee ØeOeeve efheâuceW yeveer nQ, uesefkeâve
Ssmee henueer yeej nes jne Lee efkeâ veoer kesâ Øeot<eCe Deewj
ceefnueeDeeW kesâ Mees<eCe keâe meceeveeblej lejerkeâe efoKeeÙee
ieÙee nes~ jepe keâhetj keâer efheâuceW ceW Deekeâ<e&keâ ÂMÙe,
Yeekeveelcekeâ mebkeeo Deewj Gvekesâ keâueekeâejeW kesâ Oeceekesâoej
DeefYeveÙe keâe meceekesMe nw~ Fve meYeer ceesÛeeX hej jece lesjer
iebiee cewueer yesnlejerve nw~

Deej kesâ keâer efkejemele mecekeâeueerve yee@ueerkeg[ ceW
yengle peerkeble nw~ ÙeMe ÛeesheÌ[e Kego keâes Deejkesâ kesâ
ØeMebmekeâeW ceW mes Skeâ ceeveles Les~ ken Deejkesâ keâes meyemes
ØesjCeeoeÙekeâ efheâuce efvecee&leeDeeW ceW mes Skeâ ceeveles nQ~
ÙeMe ÛeesheÌ[e kesâ Deheves ØeMebmekeâ, keâjCe peewnj, pees
efheâuce efvecee&leeDeeW keâer Ùegkee heerÌ{er kesâ meyemes cenlkehetCe&
ueesieeW ceW mes Skeâ nQ, ves Deheveer henueer efheâuce, kegâÚ

kegâÚ neslee nw ceW Deej. kesâ. keâes ßeæebpeefue oer~ jepe keâhetj
keâer efheâuceW Deheves lejerkesâ mes jepeveereflekeâ LeeR~ GvneWves
Ssmeer Ûeerpe keâer Deheerue keâer pees Deepe Yeer cenlkehetCe& nw,
efkeâ Deece Deeoceer keâes osKee peeS, Gmekeâer Deekeepe nes,
Gmekeâer yeele megveer peeS~ Fve efheâuceeW kesâ yeeo, Deejkesâ
kesâ keâefjÙej ceW keâF& Gleej-ÛeÌ{eke DeeS~ efheâj Yeer,
Gvekeâer meheâueleeDeeW Deewj DemeheâueleeDeeW kesâ yeekepeto,
Deejkesâ ves Ssmeer efheâuceW yeveevee peejer jKee, efpeve hej
GvnW keekeâF& Yejesmee Lee, Ssmeer efheâuceW pees jespeceje& kesâ
cegöeW keâes mebyeesefOele keâjleer LeeR Deewj hÙeej Deewj jesceebme
kesâ ueeskeâefØeÙe efkeÛeejeW Deewj DeefYekÙeefòeâÙeeW keâes Deekeâej
osleer LeeR~ efnboer efheâuce kesâ meYeer lelkeeW keâe meefcceßeCe
Deewj Gvekeâer mebieerleceÙe DeefYekÙeefòeâ Gvekeâer efkejemele nw~
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YeejleerÙe efmevescee Yeejle keâer mebmke=âefle, meYÙelee
Deewj Yee<ee keâes kÙeòeâ keâjves keâe cenlkehetCe& meeOeve nw~
peerkeve kesâ nj henuet keâes nce efmevescee ceW osKe mekeâles nQ~
nceejs peerkeve ceW keâF& Øekeâej kesâ jbie nw, Gve jbieeW keâes
efveKeejves keâe cenlkehetCe& keâece efmevescee keâjlee nw~ nj
Skeâ efmLeefle ceW nce efmevescee Iej lekeâ hengBÛe peeles nQ~ ceve
Goeme nw leye Yeer nce keneB Ûeues peeles nQ, leeefkeâ nceeje
OÙeeve Deewj ceve keâneR Deewj ueie peeÙes Ùee efheâj KegMe nw,
Gve efmLeefle ceW Yeer KegefMeÙeeW keâes yeÌ{eves kesâ efueS Yeer nce
efmevescee lekeâ hengBÛe peeles nQ~ efheâuce Skeâ Ssmee ceeOÙece
nw pees ‘Skeâ meeLe meceepe kesâ efkeefkeOe ueesieeW keâes yeÛÛes -
yetÌ{s, Oeveer-iejerye, Deewjle-ceo&, efnvot-cegefmuece meyeÌkeâes
Skeâ meeLe GheueyOe neslee nw~’ efheâuceeW keâer meheâuelee
Deewj Demeheâuelee kegâÚ no lekeâ ieeveeW hej efveYe&j keâjleer
nw~ efheâuceer mebieerle kesâ Øeefle ueesiees keâe ®Peeve Deye keâe
vener nw yeefukeâ 1931 ceW peye efheâuce DeeueceDeeje
ØekeâeefMele ngF& Leer~ efpemekeâe mebieerle efoÙee Lee, efheâjespe
Meen efcem$eer Skeb yeer. F&jeveer ves~ Gvekesâ Éeje efoÙee ieÙee
mebieerle lelkeâeueerve meceÙe ceW Yeer ueesieeW kesâ efoueeW lekeâ
hengBÛeves ceW keâeceÙeeyeer neefmeue keâer~ efmevescee Yeues yee@keäme
Dee@efheâme hej pÙeeoe keâceeue ve keâjs efkeâvleg efheâuceer ieeves
oMekeâeW lekeâ ueesieeW kesâ pegyeeve hej jnleer nw~ efheâuceer
ieeves ceevekeerÙe YeekeveeDeeW keâes GÉsefuele keâjves keâe keâeÙe&
keâjleer nw~ nceejs yeerÛe keâF& efheâuce Deewj ieeveeW keâe

Yeb[ej nw~ GvneR ceW mes nce jepekeâhetj keâer efheâuces Deewj
Gvekesâ ieerleeW hej ØekeâeMe [eueWies~

jepe keâhetj YeejleerÙe efmevescee kesâ cenevelece efheâuce
efvecee&leeDeeW, efveo&sMekeâeW Deewj DeefYevesleeDeeW ceW mes Skeâ
Les~ GvnW efnboer efmevescee kesâ Meescewve kesâ ™he ceW peevee
peelee nw~ jepe keâhetj kesâ efheâuceer ieeves YeejleerÙe efmevescee
kesâ Decej Deewj Deveceesue jlveeW ceW mes Skeâ nQ~ Gvekeâer
efheâuceeW kesâ ieeves ve kesâkeue mebieerle keâer Âef<š mes, yeefukeâ
YeekeveeDeeW kesâ ienjs ØemlegleerkeâjCe ceW Yeer DeefÉleerÙe nQ~
jepe keâhetj keâer efheâuceeW ceW ieeves Dekeämej efkeefYeVe Øekeâej
keâer YeekeveeDeeW keâes kÙeòeâ keâjles nQ, pees peerkeve kesâ nj
henueg keâes Útles nQ~ Gvekeâer efheâuceW Deewj ieeves oesveeW ner
osMe Deewj efkeosMeeW ceW Yeer KÙeeefle Øeehle keâer nw~

jepekeâhetj ves efheâuceer ogefveÙee ceW Dehevee keâefjÙej
1935 mes Meg™ efkeâÙee~ nsuhej Deewj keäueshej yee@Ùe kesâ
™he ceW keâece efkeâÙee~ 1947 ceW Gvnesves yeleewj veeÙekeâ
efmevescee ceW keâece efkeâÙee~ jepekeâhetj ves mebieerlekeâej Mebkeâj-
peÙeefkeâMeve, ieerlekeâej nmejle peÙehegjer, Mewuesvõ , meeefnj
uegefOeÙeevekeer, ceVee [s, ue#ceerkeâevle hÙeejsueeue Deeefo
keâF& cenlkehetCe& mebieerlekeâejeW kesâ meeLe keâece efkeâÙee~ jepe
keâhetj keâes mebieerle keâer yengle DeÛÚer mecePe Leer~ meeLe ner
meeLe kes Ùen Yeer DeÛÚer lejn mes peeveles Les efkeâ efkeâme
lejn kesâ mebieerle keâes ueesie hemebo keâjles nQ~

YeejleerÙe efmevescee kesâ ieerleeW ceW kÙeòeâ efkeefYeVe Yeeke jepekeâhetj
kesâ efkeMes<e meboYe& ceW

[e@. G<ee ogyes
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DeeFS kegâÚ cegKÙe YeekeveeDeeW keâe keCe&ve keâjW pees
jepe keâhetj kesâ efheâuceer ieeveeW ceW kÙeòeâ nesleer nQ~

jepe keâhetj keâer efheâuceeW ceW Øesce Yeekevee ØecegKe ™he
mes efoKeeF& osleer nw~ Gvekesâ ieeves Dekeämej hÙeej, efoue
keâer YeekeveeDeeW Deewj efjMleeW keâer meeoieer Deewj ienjeF& keâes
kÙeòeâ keâjles nQ~ pewmes efkeâ efheâuce

‘‘ßeer 420' keâe Øeefmeæ ieevee’’ keânes efkeâ Deheveer
Øeerle keâe ieerle vee yeouesiee keâYeer

legce Yeer keânes, ‘‘Fme jen keâe ceerle vee yeouesiee keâYeer'’

hÙeej pees štše, meeLe pees štše, ÛeeBo vee Ûecekesâiee keâYeer'~

(efheâuce ßeer 420, mebieerlekeâej Mebkeâj – peÙeefkeâMeve,
ieeÙekeâ - ceVee [s, uelee cebiesMekeâj )

mebieerlekeâej Fve ieeveeW ceW Øesce kesâ DeeoMe& Deewj
efvejblej mebIe<e& keâes efoKeeÙee ieÙee nw~ peneb Deceerjer
iejeryeer keâer Ùes efokeejs Øesce kesâ efjMles ceW veneR Dee mekeâleer~
Fme mebieerle ceW meeoieer kesâ cenlke keâes Yeer Fbefiele keâjlee
nw~ Ùes ieeves ceemetefceÙele, leepeieer Deewj efoue mes efoue keâe
pegÌ[eke kÙeòeâ keâjles nQ~

jepe keâhetj keâer efheâuceeW ceW efkeMes<e ™he mes ‘Deekeeje'
Deewj ‘ßeer 420' pewmeer efheâuceeW ceW peerkeve keâer keâef"veeFÙeeW
Deewj mebIe<e& keâes mebieerle kesâ ceeOÙece mes kÙeòeâ efkeâÙee ieÙee
nw~ meeLe ner Ùen mebosMe nw efÌpeboieer keâes KegMe jKeves kesâ
efueS efkeâmeer cenue Ùee cenbies keâheÌ[s, ieeÌ[er keâer pe™jle
vener nw, yeefukeâ ceveg<Ùe efkeâmeer Yeer heefjefmLeefle ceW KegMe
jn mekeâlee nw~ ‘ceQ yeve keâe yeoveece' Ùee ‘Deekeeje ntB'
pewmes ieeves kÙeefòeâ keâer meeceeefpekeâ Deewj kÙeefòeâiele ÛegveewefleÙeeW
keâes efoKeeles nQ~ Ùeneb mebIe<e& kesâ meeLe-meeLe Gcceero Deewj
DeelceefkeÕeeme keâer Yeekevee Yeer veÌpej Deeleer nw~

DeveeÌ[er efheâuce kesâ mebieerle ceW peerkeve keâe jme efkeâme
Øekeâej efueÙee pee mekeâlee nw Gmekeâe cetueceb$e nw- ‘efkeâmeer
keâer cegmkegâjenšeW hes nes efvemeej, efkeâmeerkeâe oo& efceue mekesâ
lees ues GOeej

efkeâmeer kesâ keemles nes lesjs efoue ceW hÙeej, peervee Fmeer
keâe veece nw’~

(efheâuce- DeveeÌ[er, mebieerlekeâej Mebkeâj – peÙeefkeâMeve
ieeÙekeâ - cegkesâMe)

ceveg<Ùe Ùeefo Fme ieeves hej Deceue keâjs lees cegve<Ùe
keâer ueieYeie lekeâueerheâs otj nes peeSieer~ otmejeW keâes KegMe
jKeves keâer yeele keâner ieÙeer nw ve keâer mkeÙeb keâer KegMeer keâes
Keespeves keâer~

jepe keâhetj kesâ ieeves keâYeer-keâYeer Øesceer kesâ efceueve
Deewj efyeÚÌ[ves kesâ yeerÛe keâer YeekeveeDeeW keâes Yeer kÙeòeâ
keâjles nQ~ ‘‘mebiece efheâuce keâe ieevee'’

‘Dees cesjs mevece Dees cesjs mevece, oes efpemce ceiej Skeâ
peeve nQ nce

Skeâ efoue kesâ oes Dejceeve nQ nce, Dees cesjs mevece Dees
cesjs mevece’

(efheâuce - mebiece, mebieerlekeâej Mebkeâj – peÙeefkeâMeve,
ieeÙekeâ - cegkesâMe-uelee cebiesMekeâj )

GheÙe&gòeâ ieerle ceW Skeâ efvejblej Ûeenle Deewj Deueieeke
keâer Yeekevee keâes cenmetme efkeâÙee pee mekeâlee nw~ efkeÙeesie
Deewj efkejn kesâ ieeves jepe keâhetj keâer efheâuceeW ceW Dekeämej
ienjs og:Ke Deewj ùoÙe keâer heerÌ[e keâes kÙeòeâ keâjles nQ~
meeLe ner ieeves peerkeve kesâ meÛÛes cetuÙeeW Deewj efjMleeW keâer
DenefceÙele keâes oMee&les nQ~ Ùes ieeves ceveg<Ùe keâer GÛÛe
ceevekeerÙe mebkesoveeDeeW keâes meeceves ueeles nQ~

Fmeer lejn Gvekeâer efheâuce leermejer keâmece heâCeerÕejveeLe
jsCeg Éeje jefÛele ‘ceejs ieS iegueheâece’ hej DeeOeeefjle nw~
efpemeces ieeBke keâe mkeeYeeefkekeâ efÛe$eCe efkeâÙee ieÙee nw~ peneB
hej ceveg<Ùe keâer YeekeveeDeeW keâer keâõ nesleer nw~ ieebke kesâ ueesie
Úue Ú©e mes otj Menjer efoKeekešer peerkeve mes Deheves
Deehekeâes otj jKeles nQ~ Fme efÌHeâuce keâer Skeâ ieerle nw-

‘ogefveÙee yeveeves keeues, keäÙee lesjs ceve ceW meceeF&,
keâens keâes ogefveÙee yeveeF&, letves keâens keâes ogefveÙee yeveeF&,
keâens yeveeS letves ceešer kesâ hegleues, Oejleer Ùes hÙeejer hÙeejer
cegKeÌ[s Ùes Gpeues keâens yeveeÙee letves ogefveÙee keâe Kesuee –
(efheâuce- leermejer keâmece , mebieerlekeâej Mebkeâj – peÙeefkeâMeve,
ieeÙekeâ - cegkesâMe)
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GheÙe&gòeâ mebieerle ceW peerkeve kesâ mebIe<e& keâes kesâbõerÙe
efkeâÙee ieÙee nw~ Ùen efke<eÙe Gvekeâer efheâuceeW keâer keâneveer
Deewj hee$eeW keâer efmLeefle keâes ienjeF& mes oMee&lee nw~
mebIe<e&, Ûeens ken meeceeefpekeâ nes, kÙeefòeâiele nes Ùee
Deebleefjkeâ nes, Gvekeâer efheâuceeW kesâ ieeveeW ceW Skeâ meMeòeâ
lejerkesâ mes kÙeòeâ ngDee nw~ jepe keâhetj keâer efheâuceeW kesâ
ieeves meceepe kesâ efkeefYeVe henuegDeeW kesâ mebIe<e& keâes Gpeeiej
keâjles nQ, pewmes iejeryeer, Øesce, veweflekeâlee, peerkeve kesâ
GösMÙe keâes mecePevee Deewj Deelce-mecePe~

jepekeâhetj keâer efheâuceeW kesâ ieeveeW ceW Øesce, efkejn,
peerkeve mebIe<e& kesâ Deueekee osMe kesâ Øeefle mkeeefYeceeve,
DeelceefYeceeve, mkeosMe keâer Yeekevee keâes cegKeefjle efkeâÙee
ieÙee nw~ efheâuce ßeer 420 keâe Ùen ieerle –

‘‘cesje petlee nw peeheeveer, Ùes heleuetve FbieefueMleeveer

mej hes ueeue šesheer ™meer, efheâj Yeer efoue nw efnvogmleeveer’’

(efheâuce- ßeer 420, mebieerlekeâej Mebkeâj –
peÙeefkeâMeve, ieeÙekeâ - cegkesâMe)

Øemlegle ieerle ceW osMe kesâ Øeefle mecehe&Ce, Deheveeheve
keâer Peuekeâ meeHeâ-meeheâ efoKeeF& heÌ[leer nw~ pees keâer
oMe&keâeW kesâ ùoÙe hej Deefcele Úehe ÚesÌ[leer nw~ meeLe ner
mkeosMe keâer Yeekevee keâer efveefce&efle keâjkeelee nw~

jepekeâhetj keâer DeveskeâeW efheâuceeW ceW mes ‘efpeme osMe ceW
iebiee yenleer nQ~’ efheâuce ceW yesnlejerve mebieerle kesâ meeLe
mebieerle kesâ Yeeke ceW Yeejle keâer mebmke=âefle Deewj meYÙelee keâes
yeleeÙee ieÙee nw~ meeLe ner Yeejle keâer cenòee keâes mLeeefhele
keâer ieÙee nw~ peneb Deveskeâlee ceW Skeâlee kesâ Yeeke keâes
ØecegKelee oer ieÙeer nw~

‘‘nes"eW hes meÛÛeeF& jnleer nw

peneB efoue ceW meÌHeâeF& jnleer nw

nce Gme osMe kesâ keemeer nQ, nce Gme osMe kesâ keemeer nQ

efpeme osMe ceW iebiee yenleer nw’’

(efheâuce- efpeme osMe ceW iebiee yenleer nQ~, mebieerlekeâej
Mebkeâj – peÙeefkeâMeve, ieeÙekeâ-cegkesâMe )

jepe keâhetj keâer efheâuceeW ceW ieeves efmehe&â kÙeefòeâiele
Deewj meeceeefpekeâ YeekeveeDeeW lekeâ meerefcele veneR jnles,
yeefukeâ FveceW osMeYeefòeâ, je<š^erÙe ieewjke Deewj meceepe kesâ
efueS mebIe<e& keâer Yeekevee Yeer ØecegKe ™he mes kÙeòeâ nesleer
nw~ Gvekeâe efmevescee YeejleerÙe meceepe Deewj Gmekeâer
meeceeefpekeâ-meebmke=âeflekeâ efmLeefle keâes yengle ienjs lejerkesâ mes
Gpeeiej keâjlee Lee~ jepe keâhetj kesâ ieeves Dekeämej osMeYeefòeâ,
YeejleerÙelee Deewj Deheveer ceele=Yetefce kesâ Øeefle Øesce Deewj
mecceeve keâer Yeekevee keâes Øekeâš keâjles nQ~

jepe keâhetj keâes mebieerle keâer yengle DeÛÚer mecePe
Leer~ meeLe ner meeLe kes Ùen Yeer DeÛÚer lejn mes peeveles
Les efkeâ efkeâme lejn kesâ mebieerle keâes ueesie hemebo keâjles nQ~
Ùener keâejCe nw efkeâ Deepe lekeâ Gvekesâ efÌHeâuceeW kesâ ieeves
ueeskeâefØeÙe nQ~

‘‘efheâuce ‘yejmeele’ (1949) keâer Deheej meheâuelee
mes Meg™ keâj Mebkeâj-peÙeefkeâMeve keâer peesÌ[er ves mewkeâÌ[eW
GuuesKeveerÙe efheâuceeW kesâ efueS Ùeeoieej mebieerle yeveeÙee~
Sme. pes. keâe meieerle Skeâ Ssmes DeeOegefvekeâ mebieerle keâer
veerke jKelee ngDee efoKeeF& oslee nw~’’ (YeejleerÙe efmevescee
keâer efkekeâeme Ùee$ee mebheeokeâ ceOegjeveer Megkeäuee
keâefve<keâ heefyueefMebie neGme uesKekeâ jereflekeâe he=…
mebKÙee 581)

 jepe keâhetj kesâ ieeves meceepe kesâ DeeoMeeX Deewj
veweflekeâlee keâes GÛÛe mlej lekeâ ues peeleer nw~ meceepe kesâ
Øeefle peeie™keâlee keâer Yeekevee Yeer veÌpej Deeleer nw~ jepekeâhetj
kesâ efheâuceeW kesâ Deewj Yeer keâF& ieeves nw efpemeceW peerkeve kesâ
DevegYekeeW Deewj mebIe<eeX keâe cetuÙeebkeâve keâjlee nw Deewj Ùen
ieevee peerkeve kesâ kewÛeeefjkeâ henuegDeeW keâes Útlee nw~

efve<keâ<e& :

jepe keâhetj kesâ ieeves kesâkeue mebieerle Ùee yeesueeW lekeâ
meerefcele veneR jnles, yeefukeâ kes ienjs ceevekeerÙe YeekeveeDeeW
keâes kÙeòeâ keâjles nQ~ Ûeens ken Øesce, mebIe<e&, DeelceefkeÕeeme,
Ùee meceepe kesâ Øeefle peeie™keâlee nes, Gvekesâ ieeves nj
Øekeâej keâer Yeekevee keâes yeÌ[s megboj Deewj ØeYeekeMeeueer
lejerkesâ mes kÙeòeâ keâjles nQ~ Fve ieeveeW ceW Øesce, Gcceero,
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Deewj peerkeve kesâ meÛÛes jbieeW keâer Úebke nesleer nw, pees Deepe
Yeer YeejleerÙe efmevescee kesâ ØeMebmekeâeW kesâ efoueeW ceW yemeles nQ~

jepe keâhetj keâer efheâuceeW kesâ ieeveeW keâer Yee<ee mejue,
Yeekeveelcekeâ Deewj meeke&Yeewefcekeâ nesleer Leer, pees oMe&keâeW kesâ
efoueeW lekeâ meerOes hengbÛeleer Leer~ Fve ieeveeW ceW efnboer keâer
Megælee kesâ meeLe-meeLe Go&t, Yeespehegjer, hebpeeyeer Deewj
DevÙe YeejleerÙe Yee<eeDeeW keâe Yeer efceßeCe neslee Lee,
efpememes ieeves ueeskeâefØeÙe nes peeles Les~

Gvekesâ ieeves Dekeämej keâefkelee pewmeer YeekeveeDeeW mes
Yejs nesles Les, efpeveceW Mesjes-MeeÙejer, ieerleelcekeâlee Deewj
ueÙeyeælee nesleer Leer~ ieeves menpe, ceOegj Deewj mecePeves
ceW Deemeeve nesles Les~ ieeÙekeâ Deheveer heefjefmLeefleÙeeW Deewj
Kego keâer henÛeeve keâes mejue MeyoeW ceW kÙeòeâ keâjlee nw~

jepe keâhetj keâer efheâuceeW ceW ieeveeW kesâ ceeOÙece mes
mebIe<e& kesâkeue yeenjer heefjefmLeefleÙeeW mes veneR, yeefukeâ
Deebleefjkeâ ™he mes Yeer kÙeòeâ neslee nw~ Gvekesâ ieeves
meeceeefpekeâ oyeekeeW, veweflekeâlee, Øesce Deewj Deelce-efkeÕeeme
kesâ mebIe<eeX keâes oMee&les nQ~ Ùen mebIe<e& oMe&keâeW kesâ meeLe
ienjs mlej hej pegÌ[lee nw, keäÙeeWefkeâ Fve ieeveeW ceW oMee&S
ieS cegös meeke&Yeewefcekeâ Deewj meceÙe kesâ meeLe Øeemebefiekeâ
yeves jnles nQ~ Gvekeâer efheâuceeW kesâ ieeves peerkeve kesâ keâef"ve
jemleeW hej Ûeueves, meceepe keâer DekÙeòeâ ceebieeW mes petPeves
Deewj Kego keâes mecePeves keâer keâesefMeMe keâes mebieerle Deewj
MeyoeW kesâ ceeOÙece mes Ketyemetjleer mes hesMe keâjles nQ~

You Said :

jepekeâhetj keâer efheâuceeW kesâ ieeveeW ceW kÙeòeâ osMeYeefòeâ

otj nšes Ss ogefveÙeekeeueeW' (efheâuce: ßeer 420)

Ùen ieevee jepe keâhetj keâer efheâuce ßeer 420 keâe
Skeâ yengle ner Øeefmeæ ieerle nw, efpemes Mewuesvõ ves efueKee
Deewj Mebkeâj-peÙeefkeâMeve ves mebieerleyeæ efkeâÙee~ Fme ieeves
ceW jepe keâhetj Deheves osMe Deewj meceepe kesâ efueS DeeoMeeX
Deewj cetuÙeeW keâe ØeÛeej keâjles ngS osMeYeefòeâ keâer Yeekevee
keâes kÙeòeâ keâjles nQ~ FmeceW jepe keâhetj keâe hee$e meceepe
kesâ YeÇ<šeÛeej Deewj yegjeF& mes petPelee ngDee Ùen mebosMe

oslee nw efkeâ ‘otj nšes Ss ogefveÙeekeeuees, Yeejle keâe
Deieuee keâoce nw!'~ Ùen ieevee Ùen meeefyele keâjlee nw
efkeâ meÛÛes osMeYeòeâ kesâkeue Deheveer ceele=Yetefce kesâ efueS
veneR, yeefukeâ Gmekesâ DeeoMeeX Deewj DeÛÚeF& kesâ efueS Yeer
mebIe<e& keâjles nQ~

Yeekevee : Fme ieeves ceW osMe kesâ efueS veeÙekeâ keâe
mebIe<e&, YeÇ<šeÛeej Deewj Deveweflekeâlee mes cegefòeâ kesâ efueS
Gmekeâe Dee£eve nw~ Ùen osMeYeefòeâ keâe ieerle nw, pees
meceepe keâes Skeâpegš nesves keâe mebosMe oslee nw~

2. ‘peve ieCe ceve' (efheâuce : Deekeeje) :

jepe keâhetj keâer efheâuce Deekeeje ceW Skeâ ieevee nw
‘peve ieCe ceve' pees YeejleerÙe je<š^erÙe ieerle kesâ ™he ceW
Øemlegle efkeâÙee ieÙee~ neueebefkeâ Ùen ieevee cetue ™he mes
jefkebõveeLe "ekegâj (jkeeRõveeLe "ekegâj) keâe nw, uesefkeâve
efheâuce ceW Fmes osMeYeefòeâ Deewj YeejleerÙelee keâe Øeleerkeâ
yeveekeâj Øemlegle efkeâÙee ieÙee~ Ùen ieevee YeejleerÙe mebmke=âefle
Deewj je<š^erÙe Skeâlee keâes oMee&lee nw Deewj osMe kesâ efueS
veeÙekeâ keâer ßeæe Deewj Deeoj keâes efoKeelee nw~

Yeekevee : je<š^erÙe Skeâlee Deewj YeejleerÙe mebmke=âefle
kesâ Øeefle mecceeve Deewj osMe kesâ efueS ßeæe keâer Yeekevee~

3. ‘cesje petlee nw peeheeveer' (efheâuce : ßeer 420) :

Ùen ieevee ‘cesje petlee nw peeheeveer' Yeer Skeâ lejn mes
osMeYeefòeâ keâer Yeekevee keâes kÙeòeâ keâjlee nw, neueebefkeâ Ùen
ieevee YeejleerÙe Meeve Deewj DeelceefveYe&jlee kesâ Øeleerkeâ kesâ
™he ceW Øemlegle efkeâÙee ieÙee nw~ FmeceW jepe keâhetj keâe
hee$e DeelceefkeÕeeme mes Yejhetj neskeâj Ùen mebosMe oslee nw
efkeâ Yeues ner Gmekesâ heeme efkeâmeer Deewj osMe keâer kemlegSb
nQ, uesefkeâve ken YeejleerÙe nw Deewj Gmes Deheves osMe hej
ieke& nw~ Ùen ieevee Skeâ Øeleerkeâ kesâ ™he ceW YeejleerÙe
mebmke=âefle Deewj DeelceefveYe&jlee keâer yeele keâjlee nw Deewj
Deheves osMe kesâ Øeefle keheâeoejer Deewj mecceeve keâe Øeleerkeâ
nw~

Yeekevee : DeelceefveYe&jlee, YeejleerÙelee hej ieke&,
Deewj je<š^erÙe henÛeeve keâer Yeekevee~
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4. ‘DeeDees yeÛÛeeW legcnW efoKeeSb' (efheâuce:Deekeeje) :

Fme ieeves ceW jepe keâhetj ves yeÛÛeeW keâes Skeâ Øesjkeâ
mebosMe osves keâer keâesefMeMe keâer nw, efpemeceW kes YeejleerÙe
meceepe kesâ DeeoMeeX Deewj mebmke=âefle keâer yeele keâjles nQ~
Fme ieeves kesâ peefjS kes yeÛÛeeW keâes Skeâpegš nesves, heefjßece
keâjves Deewj DeÛÚs veeieefjkeâ yeveves keâer ØesjCee osles nQ~
Ùen ieevee ve kesâkeue yeÛÛeeW keâes Øesefjle keâjlee nw, yeefukeâ
Ùen hetjs osMe kesâ efueS Skeâ mekeâejelcekeâ mebosMe oslee nw,
efpemeceW YeejleerÙe mebmke=âefle keâer meMeòeâlee Deewj DeelceefkeÕeeme
keâes ØeoefMe&le efkeâÙee ieÙee nw~

Yeekevee : yeÛÛeeW kesâ ceeOÙece mes osMeYeefòeâ, YeejleerÙe
DeeoMeeX keâe ØeÛeej Deewj DeÛÚs veeieefjkeâ yeveves keâer
ØesjCee~

5. ‘nce neWies keâeceÙeeye' (efheâuce : Deekeeje) :

Ùen ieevee, ‘nce neWies keâeceÙeeye' jepe keâhetj keâer
efheâuceeW kesâ ieeveeW ceW Skeâ yesno ØesjCeeoeÙekeâ ieerle nw~
Ùen ieevee kÙeefòeâ kesâ mebIe<e&, meheveeW keâes hetje keâjves,
Deewj Skeâ Gppkeue Yeefke<Ùe kesâ efueS meecetefnkeâ ™he mes
keâeÙe& keâjves keâer Yeekevee keâes kÙeòeâ keâjlee nw~ FmeceW osMe
kesâ Yeefke<Ùe keâer Gcceero Deewj meecetefnkeâ mebIe<e& keâer Meefòeâ
keâes kÙeòeâ efkeâÙee ieÙee nw, pees Deblele: Yeejle kesâ mece=æ
Deewj DeelceefveYe&j yeveves kesâ meheves keâes oMee&lee nw~

Yeekevee : mebIe<e&, mekeâejelcekeâlee Deewj meecetefnkeâ
keâeÙe& kesâ ceeOÙece mes osMe keâes Øeieefle Deewj meheâuelee keâer
Deesj ues peeves keâe Glmeen~

6. ‘megvees osMe keeueeW' (efheâuce : mebiece) :

Fme ieeves ceW jepe keâhetj ves Skeâ Meeveoej lejerkesâ mes
osMekeeefmeÙeeW mes Deheves keâle&kÙeeW keâe heeueve keâjves keâe
Dee£eve efkeâÙee nw~ FmeceW Skeâ DeeoMe& YeejleerÙe veeieefjkeâ
keâe efÛe$eCe nw, pees osMe keâer Øeieefle Deewj keâuÙeeCe kesâ
efueS meceefhe&le nw~ Ùen ieevee ve kesâkeue osMeYeefòeâ keâe
Øeleerkeâ nw, yeefukeâ Ùen nj kÙeefòeâ keâes Deheves osMe kesâ
efueS kegâÚ keâjves keâer ØesjCee oslee nw~

Yeekevee : je<š^ kesâ Øeefle keâle&kÙe, mecehe&Ce Deewj
osMe keâer meskee keâe Deendkeeve~

efve<keâ<e& :

jepe keâhetj kesâ ieeves ve kesâkeue kÙeefòeâiele Deewj
meeceeefpekeâ mebIe<e& keâes oMee&les Les, yeefukeâ FveceW osMeYeefòeâ
keâer Yeekevee Yeer Øeieš nesleer Leer~ Gvekesâ ieeves nceW Deheves
osMe, meceepe Deewj mebmke=âefle kesâ Øeefle ieke& Deewj mecceeve
keâe Denmeeme keâjeles Les~ ‘ßeer 420' mes ueskeâj ‘Deekeeje'
Deewj ‘mebiece' pewmeer efheâuceeW lekeâ, jepe keâhetj kesâ ieeves
osMeYeefòeâ, DeelceefveYe&jlee, veweflekeâlee Deewj je<šêrÙe ieewjke
kesâ DeeoMeeX keâes Øekeâš keâjles Les~ Gvekesâ ieeves Deepe Yeer
YeejleerÙe efmevescee kesâ meyemes ØesjCeeoeÙekeâ ieerleeW ceW mes
Skeâ ceeves peeles nQ

jepekeâhetj keâer efheâuceeW keâer efkeMes<eleeSB :

1. ceevekeerÙe mebkesoveeSB Deewj meeceeefpekeâ cegös :

jepekeâhetj keâer efheâuceeW ceW ncesMee ceevekeerÙe mebkesoveeDeeW
Deewj meeceeefpekeâ cegöeW keâes ØecegKelee oer peeleer Leer~
GvneWves Deheves efkeâjoejeW kesâ ceeOÙece mes meceepe ceW kÙeehle
Demeceevelee, mebIe<e&, iejeryeer, Deewj hÙeej pewmes efke<eÙeeW
hej ienjer yeeleW keâeR~ GoenjCe kesâ leewj hej, Deekeeje
(1951) Deewj ßeer 420 (1955) pewmeer efheâuceeW ceW
meeceeefpekeâ efke<eceleeDeeW Deewj mebIe<eeX keâes efoKeeÙee ieÙee~

2. keâuee Deewj ceveesjbpeve keâe mecevkeÙe :

jepekeâhetj Deheveer efheâuceeW ceW keâuee Deewj ceveesjbpeve
keâe DeÆgle mebÙeespeve keâjles Les~ Gvekeâer efheâuceeW ceW ceveesjbpeve
kesâ meeLe-meeLe ienjer meesÛe Deewj mebosMe Yeer neslee Lee~
Gvekeâer efheâuceeW ceW ve=lÙe, mebieerle Deewj mebkeeoeW keâe yengle
cenlkehetCe& mLeeve neslee Lee, efpememes efheâuceW ve kesâkeue
efoueÛemhe nesleer LeeR, yeefukeâ oMe&keâeW keâes kegâÚ veÙee
meesÛeves kesâ efueS Yeer Øesefjle keâjleer LeeR~

3. keâefke Deewj ieerlekeâej kesâ ™he ceW Ùeesieoeve :

jepekeâhetj ves Deheveer efheâuceeW ceW yengle ner ØeYeekeMeeueer
ieerleeW keâe meceekesMe efkeâÙee~ Gvekesâ Éeje efveo&sefMele efheâuceeW
ceW ieerle mebieerle keâe Dence mLeeve Lee~ Gvekeâer efheâuceeW kesâ
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ieerle Deece pevelee kesâ efoueeW ceW Iej keâj peeles Les~
Deekeeje kesâ ieerle 'Deekeeje ntB' Deewj ßeer 420 kesâ ieerle
'ceesnve keâer cetjle' Deepe Yeer Ùeeo efkeâS peeles nQ~

4. ÙeLeeLe&keeo Deewj mejuelee :

jepekeâhetj keâer efheâuceeW ceW ÙeLeeLe&keeo keâes yengle
cenlke efoÙee ieÙee Lee~ Gvekeâer efheâuceeW ceW veeÙekeâ Deewj
veeefÙekeâe Deece peerkeve kesâ hee$e nesles Les, pees mebIe<eeX Deewj
peerkeve keâer keâef"veeFÙeeW mes iegpejles Les~ Gvekeâer efheâuceeW
ceW mejuelee Deewj meÛÛeeF& keâer Yeekevee nesleer Leer, pees
oMe&keâeW mes ienjs mlej hej pegÌ[leer Leer~

5. oMe&keâeW kesâ meeLe Yeekeveelcekeâ pegÌ[eke :

jepekeâhetj kesâ efheâuceer hee$eeW keâe pevelee kesâ meeLe
ienje Yeekeveelcekeâ mebyebOe Lee~ Gvekeâe nj efkeâjoej Skeâ
Deece Deeoceer keâer lejn neslee Lee, pees Deheveer mecemÙeeDeeW
mes petPelee Lee, uesefkeâve Deble ceW melÙe Deewj DeÛÚeF& keâer
peerle nesleer Leer~ Ùen Gve efheâuceeW keâes Deece Deeoceer kesâ
peerkeve mes peesÌ[lee Lee~

6. efveo&sMeve Deewj DeefYeveke ØeÙeesie :

jepekeâhetj ves efveo&sMeve kesâ #es$e ceW Yeer yengle kegâÚ
veÙee efkeâÙee~ Gvekesâ efveo&sMeve ceW efheâuceW ve kesâkeue keâueekeâejeW
kesâ yesnlejerve DeefYeveÙe kesâ efueS Øeefmeæ LeeR, yeefukeâ
lekeâveerkeâer Âef<škeâesCe mes Yeer Gve efheâuceeW keâe Ùeesieoeve
Lee~ cesje veece peeskeâj (1970) pewmeer efheâuceeW ceW
GvneWves veÙes Âef<škeâesCeeW Deewj ØeÙeesieeW keâe heefjÛeÙe efoÙee~

7. meeke&Yeewefcekeâ efke<eÙeeW keâer Keespe :

jepekeâhetj keâer efheâuceeW ceW meeke&Yeewefcekeâ efke<eÙeeW keâer
Keespe keâer peeleer Leer~ hÙeej, oesmleer, mebIe<e& Deewj veweflekeâlee
pewmes lelke Gvekeâer efheâuceeW ceW ØecegKe Les, pees ogefveÙee Yej
kesâ oMe&keâeW mes pegÌ[les Les~ kes YeejleerÙe meceepe kesâ meeLe-
meeLe kewefÕekeâ Âef<škeâesCe mes Yeer efheâuceW yeveeles Les~

8. Deekeâ<e&keâ Deewj meeLe&keâ efheâuceer Ûeefj$e :

jepekeâhetj Deheves efheâuceeW ceW yengle ner cepeyetle Deewj
Deekeâ<e&keâ hee$e ieÌb{les Les~ Fve hee$eeW ceW Øesce, lÙeeie,

mebIe<e& Deewj DeeoMeeX keâer ienjer YeekeveeSB Úgheer nesleer LeeR,
pees efheâuce keâes oMe&keâeW kesâ efoueeW ceW mLeeÙeer ØeYeeke
ÚesÌ[ves ceW meheâue nesleer LeeR~

jepekeâhetj keâer efheâuceeW ves YeejleerÙe efmevescee keâes ve
kesâkeue keâuee kesâ ™he ceW Øemlegle efkeâÙee, yeefukeâ Skeâ
meMeòeâ Deewj peeie™keâ meceepe keâer mLeehevee ceW Yeer
Ùeesieoeve efoÙee

jepekeâhetj kesâ efheâuceeW kesâ meghejefnš ieeves :

jepekeâhetj keâer efheâuceeW ceW meghejefnš ieeves nesles Les
pees ve kesâkeue efheâuce kesâ Deekeâ<e&Ce keâe efnmmee nesles Les,
yeefukeâ Gvekesâ DeefYeveÙe Deewj efveo&sMeve kesâ meeLe efceuekeâj
ienjs mebosMe Yeer osles Les~ Gvekesâ keâF& ieeves Deepe Yeer
ueesieeW kesâ efoueeW ceW yemes ngS nQ~ ÙeneB kegâÚ ØecegKe ieeveeW
keâe GuuesKe efkeâÙee pee jne nw:

1. ‘Deekeeje ntB' (Deekeeje - 1951) :

Fme ieerle keâes Mebkeâj-peÙeefkeâMeve ves mebieerleyeæ
efkeâÙee Lee Deewj ceesncceo jheâer ves ieeÙee Lee~ Ùen ieevee
jepekeâhetj kesâ keâefjÙej keâe Skeâ yengle ner Øeefmeæ Deewj
DeeFkeâesefvekeâ ieerle yeve ieÙee~ efheâuce ceW jepekeâhetj keâe
Ûeefj$e meceepe ceW Skeâ Yeškesâ ngS kÙeefòeâ keâe Lee, Deewj
Fme ieerle kesâ peefjS GvneWves Deheveer yesyeekeâer Deewj mkeleb$elee
keâes kÙeòeâ efkeâÙee~

2. ‘hÙeej ngDee Fkeâjej ngDee' (ßeer 420 -
1955) :

Fme efheâuce keâe Ùen ieevee Deepe Yeer nj Øesceer peesÌ[s
kesâ efoue ceW yemee ngDee nw~ mebieerle Mebkeâj-peÙeefkeâMeve
Deewj ieerlekeâej MewueWõ ves efoÙee Lee~ Fme ieerle keâes uelee
cebiesMekeâj Deewj cegkesâMe ves ieeÙee Lee~ Ùen ieevee jepekeâhetj
Deewj vetleve hej efheâuceeÙee ieÙee Lee Deewj Fmekeâer meeoieer
Deewj megbojlee ves Fmes keâeueeleerle yevee efoÙee~

3. ‘cesje petlee nw peeheeveer' (ßeer 420 -
1955) :

Ùen ieevee Skeâ Deewj meghejefnš Lee pees YeejleerÙe
efmevescee ceW yengle Øeefmeæ ngDee~ Fmes cegkesâMe ves ieeÙee
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Lee, Deewj Fmekesâ mebieerlekeâej Les Mebkeâj-peÙeefkeâMeve~ ieeves
kesâ yeesue MewueWõ ves efueKes Les~ Ùen ieevee jepekeâhetj kesâ
Ûeefj$e keâer DeelceefveYe&jlee Deewj Gvekeâer Deefmcelee keâes
oMee&lee nw~

4. ‘nce legce legce nce' (Deekeeje-1951) :

Ùen ieevee Yeer jepekeâhetj Deewj efvecceer hej efheâuceeÙee
ieÙee Lee~ ieerle keâes mebieerlekeâej Mebkeâj-peÙeefkeâMeve Deewj
ieeefÙekeâe uelee cebiesMekeâj ves efceuekeâj Øemlegle efkeâÙee Lee~
Fme ieeves ceW Øesce Deewj meeQoÙe& keâe DelÙeble jesceebefškeâ
efÛe$eCe efkeâÙee ieÙee~

5. ‘lesje hÙeej cegPes os os' (cesje veece peeskeâj-
1970) :

Ùen ieevee efheâuce cesje veece peeskeâj mes nw Deewj Fmes
cegkesâMe ves ieeÙee Lee~ ieeves kesâ yeesue Mewuesvõ kesâ Les, Deewj
mebieerle Mebkeâj-peÙeefkeâMeve keâe Lee~ Ùen ieevee jepekeâhetj
kesâ efueS Skeâ DeYetlehetke& Øesceieerle meeefyele ngDee~

6. ‘peye nce legce' (yee@yeer-1973) :

Ùen ieevee efheâuce yee@yeer mes nw, efpemes jepekeâhetj ves
efveo&sefMele efkeâÙee Lee~ mebieerle ue#ceerkeâeble-hÙeejsueeue ves

efoÙee Lee Deewj Fmes Mewuesvõ ves efueKee~ Fme ieerle ceW Øesce
Deewj DeeMee keâer Yeekevee keâes yeKetyeer kÙeòeâ efkeâÙee ieÙee~

7. ‘oerkeejeW mes efceuekeâj' (cesje veece peeskeâj-
1970) :

Ùen ieevee Yeer cesje veece peeskeâj mes Lee Deewj Fmes
cegkesâMe ves ieeÙee Lee~ ieeves ceW Skeâ ienjs oo& Deewj Øesce
kesâ lelke keâer DeefYekÙeefòeâ keâer ieF& Leer, pees jepekeâhetj kesâ
efkeâjoej keâer Debo™veer keâMecekeâMe keâes oMee&lee Lee~

8. ‘cesje veece peeskeâj' (cesje veece peeskeâj-
1970) :

Ùen ieevee Yeer efheâuce cesje veece peeskeâj mes nw~ Fmes
cegkesâMe ves ieeÙee Lee Deewj Fmekesâ mebieerlekeâej Mebkeâj-
peÙeefkeâMeve Les~ Fme ieeves ceW Skeâ peeskeâj keâer peerkeve
Ùee$ee Deewj Gmekesâ mebIe<e& keâer yeeleW keâer ieF& LeeR, pees yengle
ienjs Deewj Yeekeveelcekeâ ™he mes pegÌ[er ngF& Leer~

jepekeâhetj keâer efheâuceeW ceW mebieerle keâe efkeMes<e mLeeve
Lee, Deewj Gvekeâer efheâuceeW kesâ ieeves ve kesâkeue Gme meceÙe
kesâ oMe&keâeW kesâ yeerÛe efnš Les, yeefukeâ Deepe Yeer Gve
ieeveeW keâes Ùeeo efkeâÙee peelee nw~
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meejebMe :

jepe keâhetj, efpevnW YeejleerÙe efmevescee keâe ‘Meescewve'
keâne peelee nw, ve kesâkeue Skeâ ceneve DeefYeveslee, efvecee&lee,
Deewj efveo&sMekeâ Les, yeefukeâ kes YeejleerÙe efmevescee kesâ Skeâ
Ssmes Ùegie kesâ Øeleerkeâ Les efpemeves meceepe, mebmke=âefle Deewj
efkeÛeejOeeje keâes ienjeF& mes ØeYeeefkele efkeâÙee~ Ùen MeesOe
he$e Gvekesâ peerkeve, keâefjÙej Deewj Gvekeâer efheâuceeW kesâ
meeceeefpekeâ, meebmke=âeflekeâ Deewj keâueelcekeâ Ùeesieoeve hej
kesâbefõle nw~

heefjÛeÙe :

jepe keâhetj keâe pevce 14 efomebyej 1924 keâes
hesMeekej (Deye heeefkeâmleeve ceW) ngDee~ kes Yeejle kesâ
ceneve jbiecebÛe Deewj efheâuce DeefYeveslee he=Lkeerjepe keâhetj
kesâ yesšs Les~ jepe keâhetj keâe hetje veece jCeyeerj jepe keâhetj
Lee, Deewj Gvekeâe yeÛeheve Skeâ meebmke=âeflekeâ Deewj keâueelcekeâ
ceenewue ceW yeerlee~ Gvekesâ heefjkeej ves YeejleerÙe efheâuce
Deewj efLeSšj peiele ceW keâF& Ssefleneefmekeâ Ùeesieoeve efoS~

jepe keâhetj ves ve kesâkeue Skeâ DeefYeveslee kesâ ™he ceW
yeefukeâ Skeâ efvecee&lee-efveo&sMekeâ kesâ ™he ceW Yeer Deheveer
henÛeeve yeveeF&~ Gvekeâer efheâuceeW ves mkeleb$elee kesâ yeeo kesâ
Yeejle kesâ meeceeefpekeâ, DeeefLe&keâ Deewj meebmke=âeflekeâ heefjÂMÙe
keâes Gpeeiej efkeâÙee~

ØeejbefYekeâ peerkeve Deewj keâefjÙej :

jepe keâhetj ves Deheves efheâuceer keâefjÙej keâer Meg®Deele
1935 ceW yeeue keâueekeâej kesâ ™he ceW efheâuce Fbkeâueeye
mes keâer~ 1947 ceW, GvneWves veeruekeâceue efheâuce ceW
cegKÙe DeefYeveslee kesâ ™he ceW Meg®Deele keâer~ Fmekesâ yeeo
1948 ceW GvneWves kesâkeue 24 ke<e& keâer DeeÙeg ceW Deej.kesâ.
efheâucme keâer mLeehevee keâer Deewj Deeie kesâ meeLe efveo&sMekeâ
kesâ ™he ceW Deheveer Ùee$ee Meg™ keâer~

neueeBefkeâ, jepe keâhetj keâes mener ceeÙeves ceW henÛeeve
1949 keâer efheâuce yejmeele mes efceueer~ Ùen efheâuce ve
kesâkeue Skeâ kÙeekemeeefÙekeâ meheâuelee Leer, yeefukeâ FmeceW
jepe keâhetj ves Deheves š^s[ceeke&â 'šŵche' (Deekeeje kÙeefòeâ)
keâe efkeâjoej mLeeefhele efkeâÙee, pees yeeo ceW Gvekeâer keâF&
efheâuceeW keâe ØecegKe efnmmee yevee~

efheâuceeW keâe meeceeefpekeâ Deewj meebmke=âeflekeâ cenlke :

1. meeceeefpekeâ cegöeW hej DeeOeeefjle efheâuceW :

jepe keâhetj keâer efheâuceeW ceW meceepe kesâ efvecve keie&,
MenjerkeâjCe, hetbpeerkeeo Deewj DeeefLe&keâ efke<eceleeDeeW keâes
ØecegKelee oer ieF&~

Deekeeje (1951) : Fme efheâuce ceW veweflekeâlee
Deewj meeceeefpekeâ heefjefmLeefleÙeeW kesâ yeerÛe ÉbÉ keâes
oMee&Ùee ieÙee~

jepe keâhetj : YeejleerÙe efmevescee kesâ Meescewve keâe peerkeve heefjÛeÙe
Deewj Ùeesieoeve

ieefjcee peesMeer
heer.SÛe.[er. MeesOekeâ

ßeer ieesefkevo ieg® Ùetefvekeefme&šer, ieesOeje, iegpejele, Yeejle
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ßeer 420 (1955) : Fme efheâuce ves mkeleb$elee
kesâ yeeo MenjerkeâjCe Deewj YeÇ<šeÛeej kesâ cegöeW keâes
Gpeeiej efkeâÙee~

meskeäÙeguej Deewj ceevekeleekeeoer Âef<škeâesCe :

jepe keâhetj keâer efheâuceeW ceW Oeeefce&keâ Deewj meebmke=âeflekeâ
efkeefkeOelee keâes oMee&ves hej peesj efoÙee ieÙee~

efpeme osMe ceW iebiee yenleer nw (1960) : Ùen
efheâuce Yeejle keâer meebmke=âeflekeâ Oejesnj Deewj meeceeefpekeâ
Skeâlee keâe Øeleerkeâ nw~

ØeieefleMeerue Deewj veejer meMeefòeâkeâjCe :

Gvekeâer efheâuceeW ceW ceefnueeDeeW kesâ efkeâjoej ve kesâkeue
keâneveer keâe kesâbõ Les, yeefukeâ GvneWves meeceeefpekeâ yebOeveeW
keâes leesÌ[ves keâe Yeer ØeÙeeme efkeâÙee~ mebiece (1964) Deewj
Deekeeje pewmeer efheâuceeW ceW ceefnuee hee$e Deheves efkeÛeejeW
Deewj YeekeveeDeeW keâes mkeleb$elee mes kÙeòeâ keâjleer nQ~

jepe keâhetj keâe efmevescee Deewj keâuee :

jepe keâhetj keâer efheâuceeW ceW mebieerle Deewj ÂMÙe keâuee
keâe Devet"e mebiece osKeves keâes efceuelee nw~ Gvekesâ ieerle,
pewmes cesje petlee nw peeheeveer Deewj Deekeeje ntB, kesâkeue
ceveesjbpeve lekeâ meerefcele veneR Les, yeefukeâ Gvekesâ ceeOÙece
mes GvneWves meceepe Deewj kÙeefòeâ kesâ yeerÛe kesâ mebyebOeeW keâes
Yeer kÙeòeâ efkeâÙee~

Gvekeâer efheâuceeW ceW ÂMÙe ØeleerkeâeW keâe GheÙeesie
efkeMes<e ™he mes GuuesKeveerÙe nw~ yeeefjMe, DebOekeâej,
Deewj Gpeeues kesâ ceeOÙece mes GvneWves ceevekeerÙe YeekeveeDeeW
Deewj mebIe<eeX keâes ienjeF& mes efÛeef$ele efkeâÙee~

Debleje&<š^erÙe henÛeeve :

jepe keâhetj ves YeejleerÙe efmevescee keâes kewefÕekeâ cebÛe
hej ues peeves ceW cenlkehetCe& Yetefcekeâe efveYeeF&~ Deekeeje
Deewj ßeer 420 pewmeer efheâuceeW ves ™me, Ûeerve Deewj keâF&
DevÙe osMeeW ceW peyejomle ueeskeâefØeÙelee neefmeue keâer~ kes
henues YeejleerÙe efheâucekeâejeW ceW mes Les efpevneWves YeejleerÙe
meceepe keâer keâneefveÙeeW keâes efkeÕe mlej hej Øemlegle efkeâÙee~

jepe keâhetj keâer efkejemele :

jepe keâhetj keâer ce=lÙeg 2 petve 1988 keâes ngF&, uesefkeâve
Gvekeâe Ùeesieoeve Deepe Yeer YeejleerÙe efmevescee ceW Decej nw~
Gvekeâer efheâuceeW ves ve kesâkeue ceveesjbpeve Øeoeve efkeâÙee, yeefukeâ
meeceeefpekeâ heefjkele&ve kesâ efueS ØesjCee Yeer oer~ Gvekesâ yesšs,
$e+ef<e keâhetj Deewj jCeOeerj keâhetj, Deewj heesles jCeyeerj keâhetj ves
Yeer Gvekeâer Fme efkejemele keâes Deeies yeÌ{eÙee~

efve<keâ<e& :

jepe keâhetj keâe peerkeve Deewj Gvekeâer keâuee YeejleerÙe
efmevescee kesâ efkekeâeme ceW ceerue keâe helLej nw~ Gvekeâer
efheâuceeW ves YeejleerÙe meceepe kesâ efkeefYeVe henuegDeeW keâes ve
kesâkeue mecePee, yeefukeâ GvnW mebkesoveMeeruelee Deewj keâ®Cee
kesâ meeLe efÛeef$ele efkeâÙee~ Ùen keânvee DeefleMeÙeesefòeâ veneR
nesieer efkeâ jepe keâhetj YeejleerÙe efmevescee kesâ henues kewefÕekeâ
‘Meescewve' Les, efpevekeâer jÛeveeSB Deepe Yeer oMe&keâeW keâes
Øesefjle keâjleer nQ~

meboYe& :

1. Ûešpeer&, mewyeue~ jepe keâhetj: o Meescewve Dee@heâ Fbef[Ùeve
efmevescee~

2. oòe, Yeemkeâj~ YeejleerÙe efmevescee keâe Fefleneme~

3. ieesKeues, ceerje~ YeejleerÙe efheâuceeW keâe meceepeMeem$e~
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Øemleekevee :

 ueeue yeneogj Meem$eer YeejleerÙe mebmke=âefle kesâbõ
leeMekeâbo ceW YeejleerÙe meebmke=âeflekeâ mebyebOe heefj<eo keâe
Skeâ ØecegKe kesâbõ nw~ efpemekeâer mLeehevee 1995 ceW keâer
ieF& Leer~ efpemekeâe GösMÙe meebmke=âeflekeâ keâeÙe&›eâceeW keâe,
keâeÙe&MeeueeDeeW keâe kÙeeKÙeeve, mesefceveej ØeoMe&efveÙeeW,
keâeÙe&›eâceeW keâe DeeÙeespeve keâjvee, YeejleerÙe peerkeve Mewueer
mebmke=âefle keâer peevekeâejer Øeoeve keâjvee nw.

 17 efomebyej keâes Fmeer meebmke=âeflekeâ kesâbõ ceW YeejleerÙe
efheâuce kesâ ceneveeÙekeâ jepekeâhetj keâer pevce Meleeyoer ke<e&
hej Skeâ efkeMes<e mebiees…er keâe DeeÙeespeve efkeâÙee pee jne
nw~ ke<e& 2024 YeejleerÙe efheâuce kesâ ceneve Meescewve jepe
keâhetj keâe pevce Meleeyoer ke<e& nw~ Øeefmeæ efheâuce DeefYeveslee
he=Lkeerjepe keâhetj kesâ yeÌ[s megheg$e jepe keâhetj keâe pevce
kele&ceeve heeefkeâmleeve ceW efmLele hesMeekej ceW 14 efomebyej
1924 keâes ngDee Lee~ Gvekeâer ØeejbefYekeâ efMe#ee keâesuekeâelee
ceW ngF& Leer, efkeâbleg GvneWves cewefš^keâ lekeâ ner efMe#ee Øeehle
keâer Leer~ efheâuceeW ceW jepekeâhetj keâe Deeieceve hebef[le
kesâoejveeLe Mecee& kesâ meeLe DeefYeveke keâer yeejerefkeâÙeeb keâes
meerKekeâj ngDee~ ke<e& 1947 ceW henueer yeej hebef[le
kesâoejveeLe Mecee& ves Deheveer ner efheâuceeW ceW veeruekeâceue ceW
ceOegyeeuee kesâ meeLe veeÙekeâ kesâ ™he ceW jepe keâhetj keâes
Øemlegle efkeâÙee Lee~ ke<e& 1948 ceW jepe keâhetj ves mkeÙeb
kesâ efveo&sMeve Deewj efvecee&Ce ceW Deeie efheâuce keâe efvecee&Ce

efkeâÙee~ efpemeceW ØecegKe veeÙekeâ kesâ ™he Yetefcekeâe jepe
keâhetj ves efveYeeF& Leer~ 1951 keâes efheâuce Deekeeje kesâ
ceeOÙece mes jepe keâhetj kewefÕekeâ keâueekeâej kesâ ™he ceW
Deheveer henÛeeve yeveeves ceW meheâue ngS~ jepe keâhetj keâes
efnboer efheâuceeW keâe henuee Meescewve ceevee peelee nw~ jepe
keâhetj keâer efheâuceW kesâkeue Yeejle ner veneR Deefheleg hetjs efkeÕe
ceW efmeves ØesefceÙeeW keâes Éeje hemebo keâer ieF& Leer~ ™me ceW,
Gpyesefkeâmleeve ceW Gvekeâer ueeskeâefØeÙelee iepeye Leer~ leeMekeâbo
ceW Deepe Yeer Gvekesâ veece mes Skeâ Øeefmeæ YeejleerÙe
kÙebpeveeW keâe jsmšesjWš efkeÅeceeve nw~

jepe keâhetj Deewj efheâuce keâe Fefleneme : efnboer
efmevescee kesâ Øeefmeæ DeefYeveslee efvecee&lee efveo&sMekeâ jepe
keâhetj efheâuce GÅeesie ceW 1924 mes 1988 lekeâ Dehevee
cenlkehetCe& Ùeesieoeve efoÙee~ Deheveer Meg®Deeleer efheâuceeW ceW
Øesce keâneefveÙeeW keâes Skeâ ceeokeâ Deboepe ceW GvneWves
Øemlegle efkeâÙee~ meesefkeÙele mebIe Deewj ceOÙe hetke& ceW jepekeâhetj
keâer ueeskeâefØeÙelee oblekeâLee yeve Ûegkeâer nw~ jepekeâhetj ves
1951 ceW ØeoefMe&le Deekeeje efnboer efmevescee Fefleneme ceW
efceue keâe helLej meeefyele ngF&~ efpemeceW jepekeâhetj ves
veeÙekeâ kesâ ™he ceW Skeâ Deueie henÛeeve yeveeF&~ efheâuce
Deekeeje ves 27 meeue kesâ veewpekeeve keâes Gme TbÛeeF& hej
hengbÛee efoÙee peneb lekeâ hengbÛeves kesâ efueS yeÌ[s-yeÌ[s
keâueekeâej mebIe<e&jle Les~ efheâuce Deekeeje ves jepe keâhetj
keâes Deblejje<šêrÙe KÙeeefle Øeoeve keâer~ Yeejle ves efkeÕe

jepe keâhetj Deewj GÌpyesefkeâmleeve
[e@. efkepeÙe heeefšue

(keefj… efMe#ekeâ) GÛÛe.ceeOÙe.efkeÅee.iekeeÌ[er, efpeuee yeÌ[keeveer, ce.Øe.
Sce.S, [er.S[, yeer.S[ (efkeÅee keeÛemheefle), (efkeÅee meeiej)

[er.Sve.keeÙe.Sme (vesÛeg®hesLeer Je Ùeesie)
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mlej hej pees Úefke yeveeF&, Gmekesâ pees Yeer veS Øeleerkeâ
nes, uesefkeâve Flevee leÙe nw efkeâ Ûeerve hetke& meesefkeÙele mebIe,
efceœe, GÌpyesefkeâmleeve pewmes osMeeW ceW jepe keâhetj ncesMee
kesâ efueS Yeejle keâe Øeleerkeâ yeve ieS nQ~ Deepe Yeer
hesF&efÛeie Deewj ceemkeâes keâer meÌ[keâeW hej Ietceles šnueles ngS
Deekeeje ntB ieerle megveeF& oslee nw~ jepekeâhetj kesâ ueeskeâefØeÙelee
kesâ efkeMeeue oeÙejs keâe Skeâ GoenjCe cee$e nw~ ke<e&
1951 mes 1956 kesâ yeerÛe jepekeâhetj keâer efpeleves Yeer
efheâuceW DeeF& Gveces Gvekeâer DeefYeves$eer vejefieme ner Leer,
Ùen efheâuce Fefleneme ceW Skeâ efjkeâe@[& Lee~

ke<e& 1956 jepe keâhetj kesâ peerkeve keâe cenlkehetCe&
ke<e& jne Fmeer ke<e& jepe keâhetj keâueelcekeâ TbÛeeFÙeeW kesâ
Ûejceeslkeâ<e& lekeâ hengbÛes Deewj otmejer Deesj ueeskeâefØeÙelee kesâ
GÛÛelece efMeKej hej ken efnboer efmevescee ceW Deheves {bie
keâe Deueie kÙeefòeâlke yeve ieS efpemekeâe keâesF& cegkeâeyeuee
veneR Lee~

jepe keâhetj Skeâ ceneve DeefYeveslee efvecee&lee efveo&sMekeâ
Les efpevneWves efnboer efmevescee ceW cenlkehetCe& Ùeesieoeve efoÙee
Gvekeâer kegâÚ ØecegKe GheueefyOeÙeeb Deewj Ùeesieoeve

1. efveo&sMeve Deewj DeefYeveÙe : jepe keâhetj ves Deheves
keâefjÙej ceW keâF& Ùeeoieej efheâuceW efveo&sefMele DeefYeveerle
keâer efpemeceW Deekeeje ßeer 420 cesje veece peeskeâj,
jece lesjer iebiee cewueer, Meeefceue Leer, Gvekeâer keâF&
efheâuceeW keâes je<š^erÙe mlej hej mecceeefvele efkeâÙee
ieÙee~

2. meeceeefpekeâ Deewj jepeveereflekeâ efke<eÙeeW keâe
efÛe$eCe : jepe keâhetj keâer efheâuceW Dekeämej meeceeefpekeâ
Deewj jepeveereflekeâ efke<eÙeeW hej kesâbefõle nesleer Leer
pewmes- iejeryeer, Demeceevelee, jepeveereflekeâ YeÇ<šeÛeej,
yesjespeieejer Deeefo~

3. Deej. kesâ. efheâuce keâer mLeehevee : jepe keâhetj ves
Deej efheâuce keâer mLeehevee keâer pees Skeâ ØecegKe
efheâuce efvecee&Ce keâbheveer yeve ieF&, Fme keâbheveer ves
keâF& keäueeefmekeâ Deewj Ùeeoieej efheâuceW yeveeF& pees
efheâuce Fefleneme ceW Decej nes ieF&~

4. veF& ØeefleYeeDeeW keâes yeÌ{ekee osvee : jepe keâhetj
ves DeefYevesleeDeeW efveo&sMekeâ keâes lekeâveerefMeveerÙeeW keâes
ceewkeâe efoÙee Deewj GvnW Øeeslmeeefnle efkeâÙee~

jepe keâhetj keâe efmevescee ceW Ùeesieoeve DelÙeble cenlkehetCe&
Deewj mLeeF& nw, GvnW YeejleerÙe efmevescee kesâ Fefleneme ceW
Skeâ ceneve kÙeefòeâlke kesâ ™he ceW Ùeeo efkeâÙee peelee nw~
jepe keâhetj keâe kewefÕekeâ efheâuce yeÌ[e Ùeesieoeve nw~ ken
Skeâ ceneve DeefYeveslee efveo&sMekeâ efvecee&lee Les, efpevneWves
efnboer efmevescee keâes kewefÕekeâ mlej hej henÛeeve efoueeF&
Gvekeâer efheâuceW ve kesâkeue Yeejle ceW yeefukeâ efkeÕe Yej ceW
Øeefmeæ ngF& Gvekeâer efheâuce Deekeeje keâes efkeÕe keâer meyemes
DeÛÚer efheâuceeW ceW ceevee peelee nw~ jepe keâhetj ves Deheveer
efheâuceeW ceW meeceeefpekeâ Deewj jepeveereflekeâ efke<eÙeeW keâes
G"eÙee pees meceÙe kesâ efueS yengle cenlkehetCe& Les, Gvekeâer
efheâuceeW ceW kesâkeue ceveesjbpeve keâe meeOeve Leer yeefukeâ ken
meeceeefpekeâ heefjkele&ve keâe Skeâ ceeOÙece Yeer Leer~ Gvekeâe
Ùeesieoeve ve kesâkeue efheâuceeW ceW nw yeefukeâ GvneWves YeejleerÙe
efmevescee keâes Skeâ veF& efoMee osves ceW Yeer cenlkehetCe&
Yetefcekeâe efveYeeF& GvneWves veS DeefYevesleeDeeW efveo&sMekeâeW keâes
Øeeslmeeefnle efkeâÙee jepe keâhetj keâe kewefÕekeâ efheâuce ceW
Ùeesieoeve keâes keâYeer yegueeÙee veneR pee mekeâlee nw~

jepe keâhetj Deewj Ûeeueer& Ûewheefueve :

jepe keâhetj keâer leguevee Deveskeâ yeej ceneve DeefYeveslee
Ûeeueer& Ûewheefueve mes keâer ieF& nw~ efvemmebosn Ûeeueer& efkeÕe
efmevescee keâe Skeâ ceneve mlebYe nw Deewj Ùeefo jepekeâhetj
keâer leguevee Gvemes keâer peeS lees Ùen efheâuce YeejleerÙe
efheâuce GÅeesie kesâ efueS yengle yeÌ[er yeele nesieer~ Ûeeueer&
Ûewheefueve ves Deheves efheâuceeW ceW ceveg<Ùe kesâ Yeeweflekeâ peerkeve
kesâ Øeefle Dee«ener kÙeefòeâlke kesâ yee¢e mebkeâš keâer Deesj
DeefOekeâ OÙeeve kesâbefõle efkeâÙee peyeefkeâ jepekeâhetj keâe #es$e
DeefOekeâebMele: Deeoceer keâe ceeveefmekeâ Ùeelevee mebmeej nw~
oesveeW Fmeer Oejeleue hej Skeâ otmejs mes efyeukegâue efYeVe nw~
meeLe&keâ keâueelcekeâ Âef<š mes oesveeW ceW meceevelee nw jepekeâhetj
keâer efheâuceeW ceW efMeef#ele yesjespeieejer keâer Deeiele Yeefke<Ùe
ceW YeÙeekenlee keâer Deesj mebkesâle keâjlee nw~ YeejleerÙe
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meceepe Deewj Gmekesâ efveÙeecekeâeW ves Gmekeâer efMeöle keâes
1970 kesâ yeeo ner mecePee~ GvneWves Ûeeueer& keâer vekeâue
veneR keâer yeefukeâ GvnW YeejleerÙe {bie mes kegâÚ Fme keâoj
Fleves ceewefuekeâ ™he ceW jbie efoÙee efkeâ ken efkeÕe kesâ otmejs
Ûewheefueve yeve ieS neueebefkeâ oesveeW keâer kÙeefòeâlke keâer
leguevee veneR keâer pee mekeâleer nw~ jepekeâhetj YeejleerÙe
efmevescee kesâ ceneve keâueekeâej Les efpemekeâer leguevee efkeâmeer
Yeer keâueekeâej mes veneR keâer pee mekeâleer nw~ efmevescee keâe
Ssmee keâesF& #es$e veneR Lee efpemekeâe %eeve Deewj DevegYeke
Gvekeâes ve jne nes~ efmevescee GveceW yemelee Lee Deewj ken
Kego efmevescee keâes peerles Les, Ùener keâejCe nw efkeâ kes Skeâ
efcemeeue yeve ieS~ GvnW DeefYeveÙe kesâ efueS meoer keâe
meke&ßes… efveo&sMekeâ Meescewve keâe mecceeve Øeoeve efkeâÙee
ieÙee~ Gvekeâer efheâuceeW ceW kÙekemeeefÙekeâlee,keâueelcekeâlee
meeefneflÙekeâlee, meeceeefpekeâlee keâe mecceesnkeâ meefcceßeCe
efceuelee nw~ ken efnboer Deewj YeejleerÙe efmevescee kesâ henues
keâueekeâej Les efpevneWves Skeâ efkeÕe cebÛe Øeoeve efkeâÙee.jepe
keâhetj pewmes veeÙekeâ meefoÙeeW ceW keâesF& Skeâ neslee nw,
Gvekeâer ØecegKe efheâuceW DeveeÌ[er, Deekeeje, efpeme osMe ceW
iebiee yenleer nw, mebiece, cesje veece peeskeâj, Øescejesie, jece
lesjer iebiee cewueer leermejer keâmece, mebiece, vepejevee, ÚefueÙee,
peeieles jnes, Ûeesjer Ûeesjer, ßeer 420, yetš hee@efueMe,
Yebkeje, yeekejs vewve yejmeele, Deboepe, veeruekeâceue melÙece
efMekece megbojce, oes peemetme ØecegKe Leer~

jepekeâhetj Deewj GÌpyesefkeâmleeve : Gpyesefkeâmleeve
ceW ueesie yee@ueerkeg[ kesâ oerkeeves nQ Deewj GÌpyesefkeâmleeve
Deewj ™me keâer keâF& heerefÌ{Ùeeb Ùeneb lekeâ keâer Ùegkee Yeer jepe
keâhetj Deewj Gvekeâer efmevescee mes heefjefÛele nQ GvnW yee@ueerkeg[
keâe vebyej Skeâ DeefYeveslee ceeveles nQ. leeMekeâbo kesâ ueer
«eeb[s nesšue ceW efmLele Ùen jsmšesjWš Yeejle mes Deeves
keeues heÙe&škeâ mecetn kesâ efueS Skeâ efveefMÛele heÌ[eke nw~
Ùen Deheves yee@ueerkeg[ veeFšdme kesâ efueS ueeskeâefØeÙe nw
peneb Gpyeskeâ ueesie 90 kesâ oMekeâ kesâ Meer<e& Ûeeš&
yeemšme& ieerleeW hej Yeer efLejkeâles nQ~ Ùen jsmšesjWš DeefOekeâebMe
YeejleerÙeeW keâeÙe&›eâceeW kesâ efueS DeeefOekeâeefjkeâ keâwšjj Yeer

nw~ peye Yeer yeenj mes keâesF& yee@ueerkeg[ mesefueefyeÇšer Ùeneb
Deelee nw lees Ùeneb keâeheâer YeerÌ[ nesleer nw~ mecejkeâbo ceW
MebIeeF& mebie"ve efMeKej meccesueve nes ØeOeeveceb$eer vejWõ
ceesoer keâer Ùee$ee nes Ùee efkeâmeer Yeer efheâuceer keâueekeâej keâer
Øemlegefle Ùeneb hej ØecegKe ™he mes nesleer nw~ meceerj Keeve
pees cetue ™he mes cegbyeF& kesâ efvekeemeer nw Fme mebheefòe keâe
ØeyebOe keâjles nQ, uesefkeâve jsmlejeb keâe efkeÛeej meyemes henues
peÙe Deue Deleeme kesâ efoceeie ceW DeeÙee Lee pees Skeâ
Fb[esvesefMeÙeeF& nw Deewj GvnW osMe kesâ Ùee$ee kesâ oewjeve
YeejleerÙe Yeespeve mes mvesn nes ieÙee Lee leLee kes ™me Deewj
Gpyesefkeâmleeve ceW jepe keâhetj kesâ Øeefle oerkeeveieer mes yengle
ØeYeeefkele ngS Les GvneWves keâne yengle meejs heÙe&škeâ mecetn
efveÙeefcele ™he mes Ùeneb Deeles nQ, peyeefkeâ Gpyeskeâ kesâ
ueesie Yeer Ùeneb kesâ Yeespeve keâe Deevebo uesles nQ~ lemkeerjW
efKebÛekeevee Yeer hemebo keâjles nQ peye Yeer Yeejle mes keâesF&
yee@ueerkeg[ mesefueefyeÇšer Ùeneb Deelee nw lees Ùeneb keâeheâer YeerÌ[
nesleer nw~ Ùeneb Yeejle kesâ meYeer Øekeâej kesâ kÙebpeve GheueyOe
jnles nQ.meyemes pÙeeoe efyekeâves keeues kÙebpeve yešj efÛekeâve
efyejÙeeveer Ûeerpe vee@ve Deewj [esmee nw~ jepe keâhetj Ûeeueer&
Ûewheefueve pewmeer DeefYeveÙe Mewueer kesâ efueS Øeefmeæ Les
efpemeves ve kesâkeue YeejleerÙe oMe&keâeW keâe OÙeeve Deekeâef<e&le
efkeâÙee yeefukeâ ™me Gpyesefkeâmleeve ceW Yeer GvnW ØeMebmekeâ
yevee efoÙee~

efve<keâ<e& : jepe keâhetj ves keâF& efheâuceeW ceW DeefYeveÙe
Deewj efvecee&Ce efkeâÙee~ jepe keâhetj keâes keâF& hegjmkeâejes mes
mecceeefvele efkeâÙee ieÙee efpemeceW leerve je<šêrÙe efheâuce
hegjmkeâej 11 efheâuce heâsÙej hegjmkeâej Meeefceue Les~ jepekeâhetj
keâer efheâuceW Deece leewj hej Gvekesâ peerkeve mes pegÌ[er nesleer
Leer Deewj Deheveer pÙeeoelej efheâuceeW kesâ kes ner cegKÙe
veeÙekeâ nesles Les~ jepekeâhetj keâer efheâuceeW ves SefMeÙee
ceOÙehetke& DeØeâerkeâe ™me Gpyesefkeâmleeve ceW keâeheâer Øeefmeefæ
heeF&~ Yeejle mejkeâej ves 1971 ceW GvnW he©eYet<eCe mes
mecceeefvele efkeâÙee.ke<e& 1988 ceW Yeejle mejkeâej ves GvnW
oeoe meensye heâeukesâ hegjmkeâej mes mecceeefvele efkeâÙee~
jepekeâhetj efheâuceer mebieerle Deewj ieerleeW kesâ Ûelegj efveCee&Ùekeâ
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Les~ Gvekesâ Éeje keâceerMeve efkeâS ieS keâF& ieeves meoeyenej
efnš jns, GvnW ÂMÙe Mewueer keâer Gvekeâer cepeyetle mecePe
kesâ efueS Yeer Ùeeo efkeâÙee peelee nw~ jepekeâhetj keâe efkekeen
jerkee ceOÙe ØeosMe kesâ efvekeemeer ke=â<Cee ceunes$ee kesâ meeLe
ngDee Lee~ jepe keâhetj kesâ leerve heg$e $e+ef<e keâhetj jCeOeerj
keâhetj jepeerke keâhetj Les Gvekeâer oes hegef$eÙeeb Yeer Leer~ jepe
keâhetj kesâ Ûeefj$e Ûeens meerOes meeOes ieebke keeues kesâ nes Ûeens
cegbyeF&Ùee keeuee mceeš& kesâ ken Skeâ Ssmee Deece efnbogmleeveer
Lee efkeâ meerOeeheve Deewj Deheves meeceeefpekeâ Yeekeveelcekeâ
cetuÙe kesâ Øeefle Gmekeâe ueieeke Peuekeâlee Lee~ jepekeâhetj

keâe efveCe&Ùe ncesMee DeeMeekeeo mes Deewj ceevekelee keâer
peerle keâe neslee Lee~ jepe keâhetj ves ncesMee Deece Deeoceer
kesâ efueS efheâuceW yeveeF& Deewj Fmeer DeeOeej hej Deheveer
efheâuceeW kesâ Ûeefj$e keâjles Les~ 2 petve 1988 keâes ceneve
keâueekeâej keâe osnekemeeve nes ieÙee~

mevoYe& «evLe metÛeer :

1. efkeefkeâheeref[Ùee uesKe meej

2. efjÙee Ûebõe keâjceekeâj 2023DeeuesKe meej

3. cesše meej
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YeejleerÙe efmevescee kesâ DelÙeble Øeefmeæ Deewj ueeskeâefØeÙe
DeefYeveslee, efvecee&lee-efveo&sMekeâ, jepe keâhetj meenye YeejleerÙe
efheâuceeW keâe Skeâ Ssmee veeÙeeye nerje nw efpevekesâ efyevee
YeejleerÙe efmevescee hej ÛeÛee& DeOetjer ner jn peeleer nw~ kes
yengcegKeer ØeefleYee kesâ Oeveer Skeâ Ssmes yespeesÌ[ Deewj Glke=â<š
keâueekeâej Les efpevnW Deheveer Fmeer yespeesÌ[ Deewj Glke=â<š
keâueekeâejer kesâ efueS meceÙe meceÙe hej keâYeer meke&ßes…
DeefYeveslee, lees keâYeer meke&ßes… efvecee&lee-efveo&sMekeâ kesâ hegjmkeâej
mes mecceeefvele efkeâÙee ieÙee peelee jne~ Flevee ner veneR
GvnW 1971 ceW he©eYet<eCe Skeb 1988 ceW ‘oeoe meenye
heâeukesâ‘ hegjmkeâej Yeer Øeoeve efkeâÙee ieÙee Lee~ Ssmee
FmeefueS Lee keäÙeeWefkeâ YeejleerÙe efheâuceeW kesâ Fefleneme ceW
Gvekeâer Deveskeâ efheâuceW ceerue keâe helLej meeefyele ngF& nw~

kes Deheves meceÙe kesâ meyemes yeÌ[s Meescewve lees Les ner
efkeâbleg YeejleerÙe efmevescee kesâ ØeejbefYekeâ oewj ceW lekeâveerkeâer
Skeb DeeefLe&keâ mebmeeOeveeW kesâ DelÙeble DeYeeke kesâ yeekepeto,
lelkeâeueerve Õesle- MÙeece efheâuceeW kesâ oewj ceW Yeer, Gvekeâer
kewÛeeefjkeâ heefjkeâuhevee DeeMÛeÙe&pevekeâ Leer~ peneB ØeejbYe
ceW GvneWves Deheveer efheâuceeW ceW Øesce keâLeeDeeW keâe yengle ner
megvoj efheâuceebkeâve efkeâÙee keneR Gvekeâer DeefOekeâebMe efheâuceeW
ceW vesn™keeoer ke meceepekeeoer efkeÛeejOeeje keâe kÙeehekeâ
ØeYeeke mhe<š ™he mes heefjueef#ele neslee nw~ ‘Deiej jepe
keâhetj keâer efheâuceeW keâe efkeMues<eCe keâjW lees jepe keâhetj
meceepekeeoer Âef<škeâesCe kesâ meyemes pÙeeoe keâjerye Les~
Gvekeâer Meg®Deeleer efmevescee Fme yeele keâer lemeoerkeâ Yeer

keâjleer nw~ Gvekeâer efheâuceeW ceW meceepekeeoer Âef<škeâesCe keâe
ØeYeeke mhe<š ™he mes efoKeeF& oslee nw~ jepe keâhetj ves
Deheves Skeâ FbšjkÙet ceW Fme yeele keâer hegef<š Ùen keânles
ngS keâer nw efkeâ ØeOeeveceb$eer hebef[le pekeenj ueeue vesn™
Deewj ceQves DeewheefvekesefMekeâ iegueeceer keâer pebpeerjW meeLe-meeLe
leesÌ[er~ GvneWves keâne efkeâ pees keâece Deepeeo Yeejle ceW
hebef[le vesn™ jepeveereflekeâ Oejeleue hej keâj jns Les Gmeer
keâece keâes kes meebmke=âeflekeâ Oejeleue hej keâj jns Les~
celeueye meeheâ Lee, pees meheves vesn™ Deepeeo Yeejle keâer
veewpekeeve heerÌ{er keâes efoKee jns Les GvneR meheveeW keâes jepe
keâhetj Deheveer efheâuceeW kesâ ceehe&âle Gme keòeâ veewpekeeveeW keâes
efoKee jns Les~’1 GvneWves vesn™-ieebOeer efkeÛeejOeeje Deewj
šwieesj kesâ Ùetefvekeme&ue vesMeveefuepce keâe Deheveer efheâuceeW ceW
yengle ner menpelee Skeb megbojlee mes Debkeâve efkeâÙee nw~
YeejleerÙe efheâuce GÅeesie kesâ meyemes yeÌ[s efvecee&lee efveo&sMekeâeW
ceW mes Skeâ ßeer keâhetj keâer Øeefmeefæ kesâkeue Yeejle lekeâ ner
meerefcele veneR Leer yeefukeâ Deheveer efheâuceeW kesâ keâLeevekeâ kesâ
yetles GvneWves efkeÕe efmevescee hej Deheveer Deefceš Úehe ÚesÌ[er~
‘Gvekeâer efheâuceeW ceW DeeÌpeeoer kesâ yeeo kesâ Yeejle kesâ Deece
Deeoceer kesâ meheves, ieeBke Deewj Menj kesâ yeerÛe keâe mebIe<e&
Deewj Yeekeveelcekeâ keâneefveÙeeb peerkeble nes G"leer LeeR~’2

jepe keâhetj keâer efheâuceeW keâer Ùen KeeefmeÙele jner efkeâ
kele&ceeve oewj ceW Yeer Gvekeâer DeefOekeâebMe efheâuceeW keâes
osKeves hej oMe&keâ heeles nQ efkeâ kes Deepe kesâ oewj ceW Yeer
Øeemebefiekeâ nQ~ ‘jepe keâhetj keâer efheâuceW Deheves Deehe ceW

jepe keâhetj keâer efheâuceeW ceW meeceeefpekeâ mejeskeâej
(efheâuce ßeer 420, DeveeÌ[er leLee yetš hee@efueMe kesâ efkeMes<e meboYe& ceW)

ßeerceleer meercee leescej vesne je"er
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Gve cegöeW keâes mecesšs ngFË LeeR pees Deepe Yeer Deece Deeoceer
kesâ efueS cenlkehetCe& nw, Gve cegöeW ceW Deepe Yeer Deece
Deeoceer keâer DeekeeÌpe ner cegKeefjle nesleer nw~’3 kes Deepe
Yeer oMe&keâeW keâes Øesefjle keâjleer nQ~ Gvekeâer efheâuceeW ceW
oMe&keâeW keâes Gme oewj keâer pees meeceeefpekeâ efmLeefle osKeves
keâes efceueleer nw ken ÙeLeeLe&keeo kesâ Oejeleue hej veS lejn
keâe efkeÛeej ueskeâj hewoe ngF& Øeleerle nesleer nw~ pees Ùen
efmeæ keâjleer nw efkeâ Gvekeâer efmevescee Deewj ceesšs leewj hej
meceepe leLee met#ce mlej hej meceepe ceW kÙeehle efkeefYeVe
kegâjerefleÙeeW, efkeefYeVe meeceeefpekeâ mecemÙeeDeeW kesâ yeerÛe ienve
mebyebOe nw~ Gvekeâer efheâuceW Deepe Yeer oMe&keâeW keâes Ùen
Denmeeme keâje osleer nQ efkeâ kes meceepe mes ner ØeYeeefkele nw
Deewj meceepe ceW jnves keeues ueesie Yeer Gvemes Glevee ner
ØeYeeefkele nesles nQ~ meeceevÙele: Yeer efmevescee meyekesâ ceve
keâes Útves keâer #ecelee jKeleer nw Deewj Ssmee mebYekele:
FmeefueS neslee nw ÛetBefkeâ Ùen nceejs ceve keâer oyeer YeekeveeDeeW,
FÛÚeDeeW Deewj DeeMeeDeeW mes ken Dekeämej cesue Keeleer
nQ~ efmevescee kesâ heo&s hej peveceeveme Deheveer KegMeer, Deheves
og:Ke, Deheveer mecemÙeeDeeW keâe ner Øeefleefyecye osKelee nw
Deewj pees efheâuceW Ùen keâjves ceW meheâue nes peeleer nQ kes
meheâue efheâuceeW keâer ßesCeer ceW Dee peeleer nQ~ ieewjleueye nw
efkeâ jepe keâhetj meenye keâer efheâuceeW keâe Ùen he#e yengle
Gppekeue jne nw Deewj mebYekele: Ùener keâejCe nw efkeâ
Gvekeâer efheâuceW Deepe kesâ oewj ceW Yeer meeceeefpekeâ kegâjerefleÙeeW
hej kegâ"ejeIeele keâj, Gvekesâ mebyebOe ceW peeie™keâlee GlheVe
keâj Deewj Deblele: Gme mebyebOe ceW meceeOeeve megPeekeâj
meeceeefpekeâ Âef<škeâesCe mes meceepe hej Ghekeâej ner keâjleer
nw~ jepe keâhetj keâer efheâuceeW keâer KeemeefÙele Ùen jner efkeâ
Gvekeâer DeefOekeâebMe efheâuceW FvneR meeceeefpekeâ cegöeW keâes
G"eleer nQ~

efheâuceW efkeâleveer Yeer megKeo YeekeeefYekÙeefòeâ keäÙeeW ve
keâj ues efkeâbleg Ùeefo GmeceW meeceeefpekeâlee veneR nw lees ken
cee$e ceveesjbpeve lees keâj mekeâleer nw efkeâbleg efveefMÛele leewj
hej meeLe&keâ veneR nes mekeâleer keäÙeeWefkeâ meeefnlÙe keâer ner
YeeBefle efmevescee kesâkeue ceve yenueeke keâer ner kemleg veneR nw
Deefheleg ceveesjbpeve kesâ Flej Yeer Gmekeâe kegâÚ GösMÙe nw~
ken kesâkeue veeÙekeâ veeefÙekeâe kesâ mebÙeesie Ùee efkeÙeesie keâer

keâneveer ner veneR megveeleer yeefukeâ peerkeve keâer Deveskeâ
mecemÙeeDeeW hej Yeer efkeÛeej keâjleer nw meeLe ner Gve
mecemÙeeDeeW keâe nue efvekeâeueves keâe ØeÙeeme Yeer keâjleer
nQ~ jepe keâhetj keâer efheâuceeW keâer Ùen efkeMes<elee nw GvnW
Gve ØeMveeW mes efoueÛemheer nw efpevemes meceepe DelÙeefOekeâ
ØeYeeefkele neslee nw~ jepe keâhetj keâe mechetCe& efheâuceer
keâwefjÙej ceeveke Deewj peerkeve kesâ yeerÛe Ùener meecevpemÙe
mLeeefhele keâjves ceW kÙeleerle ngDee~ efpeme Øekeâej meeefnlÙe
keâe henuee GösMÙe ceevekeeW keâes ceevekeerÙe cetuÙeeW mes
heefjhetCe& keâjvee Deewj Gmekesâ heefjCeecemke™he GvnW peerkeve
kesâ mebmkeâej mes heefjhetCe& keâjvee neslee nw "erkeâ Gmeer lejn
ner jepe keâhetj keâer efheâuceW Yeer ceveg<Ùe keâes ceevekelee Deewj
peerkeve keâe mebIe<e& efmeKeeleer nQ~ efheâj Ûeens ken Deceerjer-
iejeryeer kesâ yeerÛe Demeceevelee keâer ienjer KeeF& keâes Gkesâjleer
Gvekeâer efheâuce Deekeeje nes Ùee efheâj yesjespeieejer keâer
mecemÙee mes petPeles Skeâ meeceevÙe mes Yeesues Yeeues ueÌ[kesâ
kesâ ieuele lejerkesâ Deheveekeâj Oeve keâceeves keâer oewÌ[ ceW
Meeefceue nes peeves keâer efmLeefle keâes oMee&leer ßeer 420
pewmeer efheâuce~ ‘jepe keâhetj keâer Deekeeje Deewj ßeer 420
pewmeer efheâuceeW ves Deepeeoer kesâ yeeo kesâ Yeejle keâer meeceeefpekeâ-
DeeefLe&keâ efmLeefleÙeeW keâes oMee&Ùee Deewj Iejsuet Deewj
Deblejje<š^erÙe mlej hej oMe&keâeW kesâ meeLe Deheveer Deekeepe
keâes meePee efkeâÙee~’4

peneB Gvekeâer yetš hee@efueMe pewmeer efheâuce yeeue
lemkeâjer pewmes DehejeOe Deewj YeerKe ceeBieves, Keemeleewj hej
Úesšs Úesšs yeÛÛeeW mes YeerKe ceBiekeeves, pewmeer meeceeefpekeâ
kegâjerefleÙeeW keâes Gpeeiej keâjleer nw keneR Gvekeâer leermejer
keâmece pewmeer efheâuce veewšbkeâer ceW DeefYeveÙe keâjves keeueer
efm$eÙeeW keâer meceepe ceW efmLeefle Yeer oMee&leer nw~ Gvekeâer
efheâuceW Deece pevelee mes yengle peuoer Skeâ mebkeeo hewoe
keâj uesleer nQ~ Deewj Fmeer kesâ yeue hej GvneWves Deheveer
efheâuceeW ceW mecemeeceefÙekeâ efkeÛeejOeeje keâe yengle ner Gòece
ØemlegleerkeâjCe efkeâÙee nw~ jepe keâhetj ves Deheveer efheâuceeW ceW
iejeryeer, yesjespeieejer, «eeceerCe Deewj Menjer cetuÙeeW keâe
Deblej, Deceerjer-iejeryeer kesâ yeerÛe keâer KeeF&, peerkeve cetuÙeeW
keâe mebkeâš, vekeerve Skeb hegjeleve hejbhejeDeeW keâer škeâjenš
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Deeefo efke<eÙeeW keâes Deheveer efheâuceeW kesâ ceeOÙece mes oMee&Ùee
nw Fme mes ken Skeâ meOes ngS meceepeMeem$eer Øeleerle nesles
nQ~ efkeefkeOelee Deewj ceveesjbpekeâ ØemlegleerkeâjCe Gvekeâer efkeMes<elee
jner nw~ Fme he$e ceW nce jepe keâhetj peer keâer efheâuceW ßeer
420, DeveeÌ[er Deewj yetš hee@efueMe ceW efheâuceebefkeâle
meeceeefpekeâ mejeskeâejeW hej ÛeÛee& keâjWies~

oMekeâeW henues ØeoefMe&le ngF& jepe keâhetj keâer efheâuce
‘ßeer 420' keâer keâneveer meeceeefpekeâ mejeskeâej ØeOeeve
Skeâ Ssmeer keâneveer nw pees vesn™ peer keâer meceepekeeoer
efkeÛeejOeeje kesâ mešerkeâ efÛe$eCe keâe peerkevle GoenjCe nw~
efheâuce ceW cegbyeF& keâer efkeMeeue DeóeefuekeâeDeeW ces jnves
keeues meeceblekeie& Deewj hegâšheeLe hej efvekee&n keâjves keeues
efveOe&ve keie& kesâ yeerÛe keâer KeeF& keâes yengle ØeYeekehetCe& {bie
mes ØeoefMe&le efkeâÙee ieÙee nw~ ogYee&iÙekeMe Yeejle ceW Deepe
Yeer Ùen efmLeefle osKeves keâes efceue peeleer nw~ efheâuce ceW
jepe keâhetj meceepe keâer iebYeerj efkemebieefleÙeeW hej yengle
meMeòeâ efmevesceeF& Øenej keâjles nQ Deewj Ùener efkeMes<elee
Gvekeâer KÙeeleer keâe cetue keâejCe nw~

Ùen efheâuce Skeâ yesjespeieej Ùegkekeâ Skeb efveOe&ve
efMeef#ekeâe keâer keâneveer Yej veneR nw yeefukeâ, lelkeâeueerve
meceepe keâer meeceeefpekeâ Skeb jepeveereflekeâ mebjÛevee keâe Yeer
Skeâ mepeerke heefjÂMÙe efÛeef$ele keâjleer nw~ efheâuce Skeâ
DeewÅeesefiekeâ veiej keâes, keneb kesâ meeceevÙe peve keâer
DeekeMÙekeâleeDeeW Skeb Gvekeâer YeekeveeDeeW keâer he=…Yetefce ceW
osKeves keâer yeeOÙelee GlheVe keâjleer nw~ ‘ßeer 420 ceW,
GvneWves veS YeejleerÙe jepÙe ceW iejeryeer, yesjespeieejer Deewj
je<š^erÙe ieewjke kesâ cegöeW keâes G"eÙee Deewj meeLe ner
jesceebefškeâ keâLeevekeâ ceW oMe&keâeW keâer ®efÛe yeveeS jKeer~’5

Fme efheâuce ceW jepe keâhetj ves cegbyeF& kesâ hegâšheeLe hej meesves
keeueeW keâer DeceevekeerÙe peerkeve keâes oMee&Ùee nw, Skeâ
meeceevÙe kÙeefòeâ keâer efveOe&velee mes pevceer efke<ece heefjefmLeefleÙeeW
keâes YeekehetCe& DeefYekÙeefòeâ oer nw meeLe ner Ùen Yeer oMee&Ùee
nw efkeâ heefjefmLeefleÙeeW mes GlheVe DeYeeke efkeâmeer efveOe&ve
kÙeefòeâ keâer F&ceeveoejer ke DeekeMÙekeâleeDeeW hej efkeâme
Øekeâej Yeejer heÌ[lee nw Deewj Gmes ueeueÛe, yesF&ceeveer kesâ
<e[Ÿeb$eeW kesâ Ûe›eâkÙetn ceW heâbmee keâj efkeâme Øekeâej Skeâ

OeesKesyeepe, Pet"e, Deewj DehejeOeer kÙeefòeâ yevee oslee nw~
efheâuce keâe veeÙekeâ Deceerj yeveves kesâ Mee@š&keâš leueeMeves
ceW Deheveer Deefmcelee ner Keeslee Ûeuee peelee nw Deewj
meceepe kesâ Øeefle meeceeefpekeâ, meebmke=âeflekeâ DevÙeeÙe Deewj
keâevetveer DehejeOe keâj yew"lee nw Deewj Deble ceW mkeÙeb
Deheveer ner vepejeW ceW efiej peelee nw~ ÙeÅeefhe meeceevÙe
efnboer efheâuceeW keâer YeeBefle Ùeneb Yeer veeÙekeâ keâer Deblejelcee
peeie=le nesleer nw Deewj YeejleerÙe peerkeve cetuÙeeW keâer peerle
nesleer nw~ efheâuce ceW npeejeW ueesieeW kesâ peerkeve keâer $eemeoer
Deewj Gvekesâ peerkeve keâer DeceevekeerÙe heefjefmLeefleÙeeW keâe
peerkevle efÛe$eCe nw, efpemes jepe keâhetj ves yengle ner meMeòeâ
DeefYekÙeefòeâ oer nw~ ‘ßeer 420 ceW cegKÙe ™he mes iejeryeeW
keâe Ketve Ûetmeves keeueer heeWpeer ÙeespeveeDeeW keâer efkeheefòe keâes
efoKeeÙee ieÙee Lee~’6

efheâuce keâe veeÙekeâ jepet Skeâ yeer. S. heeme Ùegkekeâ
nw pees, Skeâ Úesšs Menj Fueeneyeeo mes yeÌ[s Menj cegbyeF&
ceW kegâÚ keâjves kesâ yeÌ[s Dekemej keâer Keespe ceW keneb peelee
nw hejbleg MeerIeÇ ner keâ"esj keemleefkekeâlee mes Gmekeâe heefjÛeÙe
nes peelee nw~ Gmes %eele neslee nw efkeâ Fme yeÌ[s ceneveiej
ceW heefjßece, melÙelee Deewj F&ceeveoejer pewmes ceevekeerÙe
iegCeeW keâe keâesF& cetuÙe veneR nw~ ken heefjefmLeeflekeMe efkeueemeer
‘ceeÙee’ Deewj kegâefšue ‘mes" meesveeÛebo Oecee&vebo’ kesâ Ûebiegue
ceW heâbmekeâj Gmekesâ meeLe OeesKeeOeÌ[er Deewj Ûeejmeew yeermeer
mes hewmee keâceeves ueie peelee nw~ ‘efheâuce keâe Meer<e&keâ ner
YeejleerÙe ob[ mebefnlee keâer Oeeje 420 keâes meboefYe&le
keâjlee nw pees OeesKeeOeÌ[er mes mebyebefOele nw~’7

Oecee&vebo pewmes Oetle& mes" Deewj ceeÙee pewmeer efkeueeefmele
peerkeve Mewueer keeueer veejer kesâ meeLe efceuekeâj veeÙekeâ jepe
keâhetj Deheves heefjßece, F&ceeveoejer Deewj GÛÛe peerkeve
DeeoMeeX keâes Yetuekeâj efveOe&ve ueesieeW keâes 100 ceW cekeâeve
yesÛeves keâe efokeemkehve efoKeueelee nw~ Deble ceW efkeÅee
(vejefieme) jepe (jepe keâhetj) keâes mener jen hej ueekeâj
hegve: heefjßece Skeb F&ceeveoejer kesâ jemles hej ues Deeleer nw~

Fme efheâuce ceW efkemceÙe Deewj ceemetefceÙele keâe DeÆgle
efceßeCe nw efpemeves jepe keâhetj (veeÙekeâ) kesâ mke™he keâes,
mkeeYeeefkekeâ Skeb Deekeâ<e&keâ yevee efoÙee nw~ efheâuce kesâ
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ØeejbYe ceW jepet mecegõ kesâ efkeâveejs Ùeesieemeve (Meer<ee&meve)
keâjlee nw, lees nkeueoej Gmes jeskeâlee nw, leye jepe keâe
ceemetefceÙele mes Yeje mejue mebkeeo meceepe keâer {eWieer
keemleefkekeâlee hej Ûegšeruee kÙebie nw, 'Fme Gušer ogefveÙee
keâes meerOee osKevee nes lees mej kesâ yeue KeÌ[e nesvee heÌ[lee
nw~.... peeveles nQ nkeueoej meenye! yeÌ[s-yeÌ[s veslee mekesjs
G"keâj Meer<ee&meve keâjles nQ leye osMe keâes meerOee keâj heeles
nQ'~ Ùen meceepe Skeb jepeveerefle keâer kegâefšue efke<ece
heefjefmLeefleÙeeW keâe meMeòeâ ØemlegleerkeâjCe nw~ jepe keâhetj
meceepe keâer efke<eceleeDeeW hej keâše#e keâj yeÌ[er ner menpelee
mes peerkeve keâer $eemeoer keâe peerkevle efÛe$eCe keâj osles nQ~
‘efpeme ogefveÙee ceW Deehe jnleer nQ keneB Fbmeeve kesâ efoue
Deewj efoceeie keâer veneR Gmekesâ keâheÌ[eW keâer Fppele nesleer
nw’ Skeb ‘Deepe iejerye iejeryeeW keâes veneR henÛeevelee' pewmes
mebkeeo meceepe ceW Deceerjer Deewj iejeryeer keâer ienjer KeeF&
keâes kÙeòeâ keâjles nQ~ ÙeneB ieeBke Deewj Menj kesâ efkeefYeVe
meebmke=âeflekeâ cetuÙeeW keâer efke<ecelee keâes Yeer efheâuce ceW
oMee&Ùee nw~

 veeÙekeâ kesâ ™he ceW jepe keâhetj ves Fme efheâuce ceW
Skeâ heÌ{s efueKes yeskeâej veewpekeeve keâer ceceeËlekeâ heerÌ[e keâes
yengle ner cece&mheMeer& DeefYekÙeefòeâ oer nw~ veewkeâjer keâer
leueeMe ceW Yeškeâlee jepet oeves-oeves keâes ceesnleepe nes
peelee nw Deewj keâece vee efceueves hej Deheves cew[ue yesÛeves
keâes cepeyetj nes peelee nw~ ‘ceQ Dehevee F&ceeve yesÛevee
Ûeenlee ntB!.. meÛÛeeF& kesâ efueS efceuee Fveece!' efheâuce
keâe Ùen mebkeeo oMe&keâeW keâes Yeerlej lekeâ PekeâPeesj [euelee
nw~ Ùeneb Skeâ yesjespeieej Ùegkekeâ keâer cepeyetjer keâes jepe
keâhetj ves yengle ner meMeòeâ, YeekehetCe& DeefYekÙeefòeâ oer nw~
vekeÙegkekeâeW kesâ vekeerve meheveeW, DeeMeeDeeW keâes Gpeeiej
keâjles-keâjles Ùen efheâuce Gvekesâ Yeerlejer Ébo keâe yengle
Gceoe ØemlegleerkeâjCe keâjleer nQ~ ‘Fme Menj ceW cegPes kegâÚ
keâjvee nw, kegâÚ yevevee nw.... pewmes Yeer, efpeme {bie Deewj
efpeme jemles mes Yeer...... cesjer pesye ceW hewmes neWies......~'
Skeb ‘ogefveÙee ceW jesšer mes yeÌ{keâj hÙeejer Ûeerpe keâesF&
veneR....' pewmes mebkeeo nceejs meceepe kesâ veewpekeeveeW keâer
FÛÚeDeeW, meheveeW Deewj cepeyetefjÙeeW kesâ meekeâej ÂMÙe
Øemlegle keâjles nQ~ yesjespeieejer keâer mecemÙee Deepe Yeer

Yeejle ceW kewmes ner cegBn yeeS KeÌ[er nw~ efheâuce keâe veeÙekeâ
mveelekeâ nw efkeâbleg yeskeâejer kesâ keâejCe, 45 ®heS keâer
heieej hej uee@v[^er ceW OegueeF&, Øesme keâe keâece keâjvee
mkeerkeâej keâj ueslee nw~ Ùen efke[byevee Deepe Yeer nceejs
meceepe ceW kÙeehle nw~ Deepe Yeer Yeejle ceW GÛÛe efMe#ee
Øeehle, heerSÛe[er pewmeer ef[«eer Oeejer ueesieeW keâes ÛelegLe&
ßesCeer keâer veewkeâjer kesâ efueS Deekesove keâjles ngS osKee pee
mekeâlee nw~ Ssmeer ner heefjefmLeefleÙeeW ceW kÙeefòeâ DeeoMe&
Deewj mekeâejelcekeâ peerkeve cetuÙeeW mes mecePeewlee keâj yew"lee
nw Deewj Gmes DehejeOe keâer ogefveÙee uegYeeves ueieleer nw~
‘Ùeneb Fppele SsMees Deejece nw Deepe ceQ legcnejs efueS
Skeâ veF& ogefveÙee kesâ ojkeepes Keesueleer ntB!' ceeÙee keâe
Ùen keâLeve efkeâmeer Yeer veewpekeeve keâes Gmekesâ meheves hetjs
keâjves kesâ efueS DehejeOe keâer ogefveÙee ceW Oekesâue mekeâlee
nw~' Deewj veeÙekeâ efkeueeefmelee kesâ ceesn ceW OeesKeeOeÌ[er
Deewj 420 keâer Deesj yeÌ{ peelee nw~ efheâuce kesâ Skeâ
ÂMÙe ceW peneb ceeÙee (veeefoje) jepet keâes vekeâueer jepekegâceej
keâer Yetefcekeâe efveYeeves keâes keânleer nw keneb jepet kesâ ™he ceW
jepe keâhetj Deheveer mejue cegmkeâeve mes, Deheves Ûesnjs kesâ
neke-Yeeke keâes Skeâ meMeòeâ keäueeefmekeâ DeefYekÙeefòeâ ceW
heefjkeefle&le keâj osles nQ~ ‘DeÛÚe lees ÛeefueS! Skeâ vekeâueer
Ûesnje Glejkeâj otmeje vekeâueer Ûesnje ueiee ueslee ntB'!
Ùen mebkeeo meceepe kesâ KeesKeues ke oesnjs Ûeefj$e keâe
heefjÛeeÙekeâ nw~ Ùen Dekesâuee ÂMÙe hetjer efheâuce keâer
Deelcee keâe DeefYekÙeefòeâkeâjCe nw~ Skeâ Ssmes efMeef#ele,
efveOe&ve kÙeefòeâ kesâ YeekeeW keâer DeefYekÙeefòeâ nw efpemes heefjefmLeefleÙeeb
peerefkekeâe keâer leueeMe ceW, Skeâ cegKeewše Gleejkeâj otmeje
cegKeewše ueieeves nsleg yeeOÙe keâj osleer nw~ Ùen Skeâ
yesjespeieej kÙeefòeâ keâer ienve kÙeLee keâer keemleefkekeâ DeefYekÙeefòeâ
nw pees heleve keâer Deesj Ûeuelee Ûeuee pee jne nw~ 'keâece
keâer leueeMe ceW Ùeneb (cegbyeF&) Ûeue keâj DeeÙee ntB!' Ùen
mebkeeo Skeâ efkemLeeefhele yesjespeieej keâer ceeveefmekeâlee keâe
ÙeLeeLe&keeoer efÛe$eCe nw~ jepet peerefkekeâe keâer Keespe ceW
Yeškeâles efMeef#ele Ùegkee keie& keâe ØeefleefveefOe nw pees meceepe
ceW Oeve keâceeves kesâ iegCe leLee peerefkele jnves kesâ keâewMeue
keâes meerKe jne nw Deewj mece=efæ kesâ efueS ØeÙeeme keâjles-
keâjles Deveweflekeâlee keâer meerceeDeeW keâes Yeer ueebIe peelee nw~
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ken mece=efæ ke meheâuelee keâer Ûeen ceW Mee@š&keâš keâe
Ûegveeke keâj ueslee nw~ hetbpeerheefleÙeeW Éeje efkeÅee keâe Deheceeve,
eflejmkeâej, ‘peeDees Fmeer iešj ceW peneb mes legce DeeF&
nes~' efkeâmeer Yeer efveOe&ve kesâ Øeefle meeceeefpekeâ Deheceeve
Deewj DehejeOe keâe meMeòeâ efÛe$eCe nw Deepe Yeer meceepe ceW
kÙeefòeâ keâes Gmekesâ ®leyes mes ner veehee peelee nw Ûeefj$e
Deewj %eeve mes veneR~

‘Deepe keâer jele legcnW efkeÅee keâer veneR ceeÙee keâer
pe™jle nw' pewmes mebkeeo meceepe ceW kÙeehle ueeueÛe OeesKee
Deewj yejieueeves keâer ØeLee keâer me#ece DeefYekÙeefòeâ nw~
jepet kesâ ™he ceW jepe keâhetj ves Deheveer Fme efheâuce ceW
Skeâ yesjespeieej Ùegkekeâ kesâ mece#e GlheVe efke<ece heefjefmLeefle
Deewj Gvemes GlheVe Dee›eâesMe keâe mepeerke efÛe$eCe efkeâÙee
nw~ Gmekesâ 420 kesâ OebOes hej peye efkeÅee Gmes heâškeâejleer
nw lees jepet keâe Dee›eâesMe Gmekesâ MeyoeW ceW heâtš heÌ[lee nw,
‘peye ceQ YetKee Lee lees ogefveÙee ves cegPes Keevee veneR
efoÙee.. peye ceQ yesjespeieej Lee lees keâece veneR efoÙee..
yesIej Lee lees Menj ceW Iej veneR efoÙee~' Fme keekeäÙe ceW
Skeâ heÌ{s-efueKes veewpekeeve keâer cepeyetjer, keâece vee efceueves
keâer kÙeLee Deewj Øeeflekeâej uesves keâe Dee›eâesMe meeheâ Peuekeâlee
nw Deewj Fmeer efÌpeo ceW ken Pet" yesF&ceeveer mes Yeer hejnspe
veneR keâjlee nw~ mes" meesveeÛebo keâe cekeäkeâejer Yeje mebkeeo
‘1000 šve Ûeekeue veneR lees keäÙee 200 šve keâbkeâj
helLej lees nw', cegveeheâe Keesjer Deewj efceueekešer keâejesyeej
keâe hej keâše#e nw~ Ùen nceejs meceepe ceW kÙeehle Skeâ
Deece meeceeefpekeâ yegjeF& nw~ Deveskeâ meeceeefpekeâ mejeskeâejeW
keâe meheâue efheâuceebkeâve efheâuce ceW mLeeve-mLeeve hej keâneR
efÛe$eeW Éeje, keâneR ØeleerkeâeW Éeje, lees keâneR mebkeeoeW Éeje
yeKetyeer efkeâÙee ieÙee nw~ jepet Oeve keâceeves Deewj peuoer
Deceerj nesves kesâ heâsj ceW cekeäkeâej mes" meesveeÛebo Deewj
efkeueeefmelee ceW [tyeer ceeÙee kesâ Ûebiegue ceW heâBme peelee nw~
efleyyele ieesu[ keâbheveer kesâ veece mes Skeâ yeesieme keâbheveer
Keesue ueslee nw~ Ûeejmeew yeermeer mes Oeve keâceelee nw~ Oetle&
mes" meesveeÛebo jepet kesâ veece mes Deece pevelee kesâ efueS
meew ®heS ceW Iej keâe efke%eeheve Úhekee oslee nw efkeâbleg
Ùeespevee keâes cetle& ™he veneR osvee Ûeenlee ken kesâkeue
mkehve efoKe jne nw~ ‘ceQ Iej veneR yesÛe jne ntB jepe! Iej

keâe mehevee veerueece keâj jne ntB!', Deepe Yeer Fmeer Øekeâej
keâer meeceeefpekeâ mecemÙeeSB nceejs meceepe ceW kÙeehle nQ~
Deepe Yeer Deveskeâ Øee@hešer& [eruej cekeâeve kesâ veece hej
ueesieeW keâes OeesKee osves mes yeepe veneR Deeles~ efheâuce ceW
oewuele, Fppele Deewj Meesnjle kesâ veece hej OeesKesyeepeer
keâjles mes" meesveeÛebo Oecee&vebo kesâ ™he ceW Oetle& vesleeDeeW
Deewj yesF&ceeve kÙeeheeefjÙeeW keâes efÛeef$ele efkeâÙee ieÙee nw~
ÙeÅeefhe efheâuce keâer veeefÙekeâe efkeÅee Deheves DeeoMeeX kesâ
meeLe mecePeewlee veneR keâjleer Deewj Deheves Ûegšerues kÙebiÙeeW
mes meceÙe-meceÙe hej jepet keâer Deble&jelcee keâes peieeleer
jnleer nw~ ‘Deehe Deheveer yesF&ceeveer kesâ hewmeeW mes Deheveer
hemebo keâe mkeâtue yevee mekeâles nQ' leLee 'yesF&ceeveer kesâ
hewmeeW mes Fceeve Kejeroves DeeSb nQ~' pewmes mebkeeo jepet keâer
Deelcee keâes PekeâPeesjles jnles nQ~ Deble ceW Yeer ken jepet keâes
Gmekeâe ces[ue osles ngS keânleer nw ‘Deehekeâe Fceeve keeheme
ueeF& ntB'~ jepet kesâ mece#e Ûecekeâ- ocekeâ keeueer jmenerve,
megvenjer ogefveÙee keâe KeesKeueeheve mhe<š nesves ueielee nw~
Fme OeesKes keâer oueoue keâe ÙeLeeLe& peeveves kesâ yeeo
yesÛewve jepet ceve keâer Meebefle kesâ efueS leÌ[helee nw~ Deelce
cebLeve keâjlee nw~ ÙeÅeefhe iejeryeer keâer Deeie ceW jepet kesâ
meejs efmeæeble nesce nes peeles nQ efkeâbleg Gmekeâer DeeoMe&
efmeæebleeW keeueer efMeef#ekeâe efkeÅee (vejefieme) Gmes Deheves
megmebmke=âle, DeeoMe& peerkeve cetuÙeeW ceW ueewše ueeleer nw~
efkehejerle heefjefmLeefleÙeeW ceW jepet ueÌ[KeÌ[elee pe™j nw
hejbleg Deble ceW Deheves DeeoMe& Skeb GÛÛe peerkeve DeeoMeeX
keâer mLeehevee keâjlee nw~ ‘Fme DeeQOeer ogefveÙee ceW efpeboe
jnves kesâ efueS keâYeer-keâYeer cejvee Yeer heÌ[lee nw'~ 'keâewve
keânlee nw, Deehe iejerye nQ!', pewmes mebkeeo pevelee keâer
DeeMeeDeeW keâes peeie=le keâj GvnW mecemÙee keâe GefÛele
meceeOeeve Deewj GheeÙe megPeeles nQ~ ßeer 420 keâe Ùen
Ûeefj$e ØelÙeskeâ kÙeefòeâ kesâ Yeerlej GheefmLele DeÛÚs yegjs kesâ
ceOÙe Ûeueles efvejblej mebIe<e& keâes DeefYekÙeefòeâ osles ngS,
Deblejelcee keâer melÙelee keâes efvejblej yeveeS jKeves keâer
ØesjCee oslee nw~

Fmeer Øekeâej jepe keâhetj keâer Skeâ DevÙe efheâuce
DeveeÌ[er ceW Øesce, GÛÛe ceevekeerÙe cetuÙeeW Skeb DeeoMeeX
keâer mLeehevee osKeves keâes efceueleer nw~ ‘Fme efheâuce ceW
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MenjeW ceW Ieelekeâ penjerueer okeeFÙeeW kesâ YeÙeeken heefjCeece
efoKeeS ieS Les~’8 efheâuce keâer keâneveer Skeâ Deceerj
ueÌ[keâer Deewj iejerye ueÌ[kesâ kesâ Fo&-efieo& Ietceleer nw~
efheâuce keâe veeÙekeâ jepet Skeâ efMeef#ele Deewj yesjespeieej
Ùegkekeâ nw pees mebÙeesiekeMe mes" jeceveeLe mes efceuelee nw
Deewj Gvekeâe efieje ngDee yešgDee ueewše keâj Deelee nw~
jepet kesâ efveMÛeue, F&ceeveoej Ûeefj$e mes ØeYeeefkele nes mes"
peer Gmes Deheveer heâce& ceW veewkeâjer os osles nQ Deewj keâneveer
Deeies yeÌ{leer nw~ efheâuce ceW Deceerjer iejeryeer keâer KeeF& keâes
lees efÛeef$ele efkeâÙee ner ieÙee nw efkeâbleg meeLe ner peneB Skeâ
Deesj Ùen efheâuce meceepe ceW ienjer peÌ[W pecee Ûegkesâ Pet",
yesFceeveer, ueeueÛe, cegveeheâeKeesjer pewmes meceepe kesâ efkeâleves
ner vekeâejelcekeâ he#eeW keâes ™henues heo&s hej Gleej oMe&keâeW
keâer DeblejDeelcee keâes PekeâPeesjves keâe ØeÙeeme keâjleer nw
keneR Ùen efheâuce Oece& kesâ veece hej meceepe keâes yeeBšves keâer
Ûes…e keâjves keeueer leekeâleeW hej Yeer kegâ"ejeIeele keâjleer
nw~ efheâuce ceW efÛeef$ele efcemesme [ermee Deewj jepet keâe ceelee
ke heg$e mejerKee Øesce oMe&keâeW keâes Ùen meesÛeves hej efkekeMe
keâj oslee nw efkeâ Øesce mes yeÌ{keâj keâesF& Oece& veneR Deewj
ceevekelee mes yeÌ{keâj keâesF& efjMlee veneR~ efcemespe [ermee
kesâkeue Deewj kesâkeue menpe Øesce keâer DeefYekÙeefòeâ osleer nw,
Gvekesâ Øesce ceW keâneR keâesF& Úue keâheš veneR, keâesF& ogjeke
veneR~ efcemespe [ermee kesâ ™he ceW menpe ceele= Øesce keâer
Gòece DeefYekÙeefòeâ efheâuce ceW Skeâ he=Lekeâ meeceeefpekeâ
Ûeslevee Skeb DeeoMe& Øemlegle keâjleer nw pees peeefle Oece& kesâ
Yeso keâes Yegueekeâj kesâkeue ceevekeerÙe Øesce keâer mLeehevee hej
yeue osles ngS Skeâ Glke=â<š veweflekeâ mebosMe osleer nw~ jepet
Yeer GvnW Deheveer ceeB pewmee ner mecceeve Deewj Øesce oslee nw,
Gvekeâer YeekeveeDeeW keâes mecePelee nw~ ‘ceeB! ceeB! ceQ legcnW
keâYeer veneR Úes[tbiee' keâer ÂÌ{lee kesâ meeLe meceepe keâer
mebkeâerCe& ceeveefmekeâlee Skeb efkemebieefleÙeeW hej kÙebie Yeer
keâjlee nw~ ‘....ceeB Skeâ efnbot ueÌ[kesâ keâer ef›eâefMÛeÙeve
ceeB! nes ner keâwmes mekeâlee nw' Ùen mebkeeo vekeâejelcekeâ
Deueieekekeeoer meesÛe hej keâjeje Øenej nw~ efheâuce ceW
efcemespe [ermee Deewj jepet kesâ Øesce kesâ ceeOÙece mes ceeb-yesšs
keâe Megæ, mkeeLe&nerve, Øesce oMee&Ùee ieÙee nw~

meceepe ceW kÙeehle Gve DevÙe efke<ece heefjefmLeefleÙeeW,
efkemebieefleÙeeW hej Yeer efheâuce ceW heâeskeâme efkeâÙee ieÙee nw,
pees Deepe Yeer nceejs meceepe ceW kÙeehle nw~ efMeef#ele
yeskeâejer kesâ meceÙe keâe mebIe<e& efheâuce kesâ veeÙekeâ jepet kesâ
Ûeefj$e ceW ØelÙe#e GYej keâj Øekeâš ngDee nw efkeâbleg, jepet
ves ØelÙeskeâ mLeeve hej GÛÛe peerkeve cetuÙeeW keâes hekeâÌ[s
jKee nw~ Deheveer F&ceeveoejer, mhe<škeeefolee ke Yeesuesheve
kesâ keâejCe jepet nesšue keâer veewkeâjer Kees oslee nw~ meYeer
«eenkeâeW keâes meÛesle keâjlee nw efkeâ ‘oeue cele Keevee! oeue
cele Keevee! oeue ceW keâe@keâjesÛe nw'~ peye jepet oeue
heâWkeâves keâes keânlee nw lees ceeefuekeâ keânlee nw 'ceQ yeleelee
ntB, efkeâmes heâWkeâvee nw! osKeles keäÙee nes! Fmes yeenj
heâWkeâes~' Deewj heefjCeece keäÙee nesiee Ùen mhe<š nw~ efceueekeš,
Pet", ieboieer keâe Ùen keâejesyeej Deepe Yeer Ûeuelee nw~
Fme Øekeâej keâer mecemÙeeSB nceejs nesšueeW, {eyeeW Deeefo
kesâ meboYe& ceW Deepe Yeer Øeemebefiekeâ nw~ otef<ele Skeb yeemeer
Yeespeve keâer Deehetefle& kele&ceeve ceW Yeer Skeâ meeceeefpekeâ
mecemÙee yeveer ngF& nw~

Oeve keâe yeue Deewj Oeve kesâ Øeefle meceepe kesâ mecehe&Ce
keâe efheâuce ceW yengle ner meheâue efheâuceebkeâve efkeâÙee ieÙee
nw~ peye jepet mes" jeceveeLe kesâ yešgS keâes ueewševes kesâ
efueS nesšue ceW peelee nw lees heâšsneue jepet keâes osKekeâj
ojyeeve Gmes Yeerlej veneR peeves oslee efkeâbleg, pewmes ner yešgS
kesâ veesšeW hej efveieen heÌ[leer nw ken Gmes legjble Yeerlej Yespe
oslee nw~ Deboj Yeer Skeâ keâce&Ûeejer Gmes oglkeâejlee nw hej
otmejs ner heue hewmes hej vepej heÌ[les ner Gmes memecceeve
yew"ves kesâ efueS keânlee nw~ Oeve kesâ Øeefle Ssmeer ceeveefmekeâlee,
ceevÙeleeSb Skeb ceeveefmekeâ mecehe&Ce kele&ceeve ceW Yeer Keje
Glejlee nw~ meke&$e kÙeefòeâ kesâ yeenjer DeekejCe, kesMeYet<ee
Deewj Yeeweflekeâ meeceeefpekeâ DekemLee kesâ DeeOeej hej ner
Gmekesâ mecceeve kesâ ceeveob[ leÙe nesles nQ~ cetuÙeeW, Ûeefj$e,
DeeoMe& keâer Ghes#ee Deepe Yeer nceejs meceepe ceW Skeâ
meeceevÙe meer yeele nw~

nesšue kesâ Yeerlej Skeâ ÂMÙe ceW peye mes" jeceveeLe
Gmes DeceerjeW keâer jbieerve ogefveÙee kesâ yeejs ceW yeleeles ngS
keânles nQ, ‘osKeles nes Ùen jbieerve ogefveÙee,... nerjs pekeenjeleeW
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mes ueoer ngF& DeewjleW! YeÌ[keâerues keânkeâns ueieeves keeues
Ùen ceo&! Ùen ken ueesie nQ efpevnW meÌ[keâeW hej yešgS
efceues Deewj GvneWves ueewšeS veneR~' Ùen Dekesâuee meerve
efheâuce keâer Deelcee nw~ efpemeceW meceepe keâe ÙeLeeLe&keeoer
efÛe$eCe Deewj kÙebiÙe oesveeW ner meceeefnle nw~ Fme yesnlejerve
ÂMÙe Deewj Glke=â<š mebkeeo ceW hetjer efheâuce keâe meej
meceeefnle nw~ efheâuce ceW hetBpeer kesâ heerÚs keâe melÙe mkeÙeb
hetBpeerkeeoer mes" kesâ cegBn mes ner keânueeÙee nw~ efheâuce ceW
Deceerj iejerye keâer KeeF& keâe keemleefkekeâ Skeb ÙeLeeLe&
efÛe$eCe efkeâÙee ieÙee nw

Deheves keâeÙe& kesâ Øeefle meceefhe&le jepet kesâ, ceefuekeâ
keâes meueece ve keâjves keâer ueehejkeener nesves hej keâeÙee&ueÙe
kesâ Skeâ keâce&Ûeejer keâe Ùen mebkeeo, ‘Skeâ keäueke&â keâer
efpeboieer ceW keâece mes pÙeeoe meueece keâer pe™jle nw~
DeeDees lees meueece keâjes! peeDees lees meueece keâjes!',
Ûeeheuetmeer Deewj KegMeeceo kesâ yeue hej meceepe ceW Deheveer
peien yeveeves Deewj efškesâ jnves keâer Ûeueer Dee jner
ceeveefmekeâlee hej ienje keâše#e lees nw ner, meceepe keâer
keemleefkekeâlee keâe mešerkeâ ØemlegleerkeâjCe Yeer nw~

nceejs meceepe ceW kÙeehle Deceerjer iejeryeer keâer KeeF&
keâe mešerkeâ ØemlegleerkeâjCe Skeb ceveesjbpeve efÛe$eebkeâve Fme
efheâuce keâer efkeMes<elee nw Deewj Ùener keâneveer keâer cegKÙe
Leerce Yeer nw~ mes" jeceveeLe hetbpeerheefleÙeeW, GÅeesieheefleÙeeW
ke Oeveer kÙekemeeÙeer keie& kesâ ØeefleefveefOe nw pees mkeÙeb iejeryeer
mes G"s nQ hejbleg Deye iejeryeer mes Ie=Cee keâjles nQ~ ‘iejerye
keäueke&â ceW keâesF& yegjeF& veneR, yegjeF& iejeryeer ceW nw~ Ùes
yesjnce Ûekeäkeâer Fbmeeve Deewj FbmeeefveÙele oesveeW keâes heermekeâj
jKe osleer nw~' Fme mebkeeo kesâ Éeje uesKekeâ Deewj efveo&sMekeâ
ves iejeryeer kesâ meeLe Gmekeâer cepeyetjer keâe Yeer mešerkeâ
efÛe$eCe efkeâÙee nw efpemekesâ keâejCe keâYeer-keâYeer mener kÙeefòeâ
Yeer DevegefÛele efoMee keâer Deesj yeÌ{ Ûeuelee nw~ ‘Fmeer
iejeryeer ves legcnejs ceelee-efhelee keâes cegPemes Úervee Lee~
Deepe ken keòeâ ceQ ueeKeeW ®heS KeÛe& keâjkesâ Yeer veneR
Kejero mekeâlee~' Ùen mebkeeo Fme leLÙe keâe mešerkeâ
GoenjCe nw~ efveOe&velee mes GlheVe efke<ece heefjefmLeefleÙeeb,
ogKe, #eesYe, efvejeMee, kÙeefòeâ ceW Dee›eâesMe Yej osleer nw

Deewj ken mebÙece Keeskeâj efkeâmeer Yeer lejerkesâ mes Oeve Øeeefhle
ceW ueie peelee nw~ Fme efheâuce keâe GösMÙe, efheâuce ceW
DeceerjeW iejeryeeW keâer ueÌ[eF& kesâ ceeOÙece mes meceepe kesâ
Skeâ Ssmes ueeueÛeer Deewj uebheš keie& keâes heefjYeeef<ele
keâjvee Yeer nw pees, ceeveke cee$e kesâ Øeefle ceeveefmekeâ,
meeceeefpekeâ DehejeOe keâjles ngS meke&Lee Dehevee ueeYe
Deewj cegveeheâs keâer yeele ner meesÛelee nw~ Fmekesâ efueS ken
jesie heâwueves keâer ogDee lekeâ ceeBie mekeâles nQ leeefkeâ Gvekeâe
keâejesyeej yeÌ{s Deewj ken ceeueeceeue nes mekesâ~ Deheves
ueeYe kesâ efueS lelhej Ssmes ueesieeW keâer GheefmLeefle mes Deepe
Yeer meceepe Fvekeâej veneR keâj mekeâlee~ Fmeer Øekeâej kesâ
Skeâ keie& keâes ue#Ùe keâjlee nw Ùen mebkeeo- ‘Deewj ceeefuekeâ
ueesie keânles nQ efkeâ Deiej Yeiekeeve keâer oÙee jner lees,
heäuet yengle heâwuesiee~' Ssmes ueesie kegâeflmele ceeveefmekeâlee
keâe mhe<š ØemlegleerkeâjCe nw~ mes" jeceveeLe keâe kÙekemeeefÙekeâ
meePesoej kew<Ceke, Fmeer keie& keâe ØeefleefveefOe nw~ peye
ieueleer mes ner mener, penj keâer Skeâ hesšer okee keâer
hesefšÙeeW efceue peeleer nw lees Dehevee kÙeeheej yeÌ{eves keâer
Keeeflej ken ueeueÛeer ueesie okee keeheme uesves mes Fvekeâej
keâj osles nQ~ ‘Fmekesâ yeeo Fme okee keâes Kejerosieer keâewve
Deehe cegPes yeyee&o keâj osvee Ûeenles nQ!' Deewj Deheveer
heespeerMeve yeÛeeves kesâ efueS ken Deheves F&ceeveoej keâce&Ûeejer
keâes Yeer Deheves ®leyes ke Oeve kesâ yeue hej Ûeghe keâje osles
nQ, 'cegPes lees Fme yeele keâer efheâ›eâ nw efkeâ Deehekeâe keäÙee
nesiee..... Fmekesâ efpeccesoej Deehe nQ!' Ùeneb meerOes-meerOes
Oecekeâer oskeâj F&ceeveoej keâce&Ûeejer keâes Meeble keâj efoÙee
peelee nw~ jepet keâes Deheves jemles mes nševes kesâ efueS
kew<Ceke keânlee nw, ‘nes mekeâlee nw hejmeeW Deehe DeKeyeej
Keesues lees heÌ{s efkeâ, hegefueme ves jepekegâceej keâes efiejheäleej
keâj efueÙee Ùee ken ueejer kesâ veerÛes Dee ieÙee'~ Fme
Øekeâej kesâ ÂMÙe meeceeefpekeâ <e[Ÿeb$e Skeb cegveeheâeKeesjer
keâer Ssmeer lemkeerj hesMe keâjles nQ pees ueesieeW keâer peeve uesves
mes Yeer veneR efnÛeefkeâÛeeles~

efheâuce ceW Fme leLÙe keâes Yeer ÙeLeeLe&hetCe& {bie oMee&Ùee
ieÙee nw efkeâ Oeve Deewj ®leyes keâe oyeeke vÙeeÙe kÙekemLee
hej mhe<š ™he mes heÌ[lee nw~ ‘efpevekesâ neLe Ketve mes jbies
ngS nQ uesefkeâve, keâevetve Gve hej neLe veneR [eue mekeâlee',
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Ùen nceejs meceepe keâer vÙeeefÙekeâ kÙekemLee keâe ken mepeerke
efÛe$eCe nw Deepe Yeer efpemekeâer Øeemebefiekeâlee mes Fvekeâej
veneR efkeâÙee pee mekeâlee~

melÙelee, F&ceeveoejer keâes Fme meceepe ceW keemleefkekeâ
mecceeve Skeb meheâuelee veneR efceueleer~ Fme Dee›eâesMe keâes
jepet ves yengle ner Ketyemetjleer mes Gkesâje nw- ‘Fme ogefveÙee
ceW peerves keâe DeefOekeâej Gvekeâes nw efpevnW' meÌ[keâeW hej
yešgS efceues Deewj GvneWves keeheme veneR efkeâS~ Ùen ogefveÙee
efoue keeueeW keâer veneR efoceeie keeueeW keâer nw~ Ùen YetKe
Deewj pebie keâer ogefveÙee nw peneB Deeoceer efpelevee veerÛes
efiejlee nw Glevee ner meceepe Gmes TBÛee mLeeve oslee nw~
Ùen efieæ Deewj YesefÌ[ÙeeW keâer ogefveÙee peneB efpeboieer YeerKe
ceeBieleer nw Deewj ceewle kesâ meewoeiej jepe keâjles nQ~' efheâuce
keâe Ùen ÂMÙe Deheves mebkeeoeW ceW efheâuce keâer hetjer oMe&efvekeâlee
keâes meceeefnle efkeâS ngS nQ efpemekesâ Éeje meceepe keâer
keemleefkekeâlee Deewj ceeveefmekeâlee hej yengle ner ienjer Ûeesš
keâjves keeuee kÙebie Øemlegle neslee nw~ Ùen ÂMÙe efheâuce kesâ
DelÙeble Glke=â<š Skeb megÂÌ{ ÂMÙe ceW mes Skeâ nw Deewj
‘efkeâme-efkeâme Deoeuele mes yeÛeesies keâewve-keâewve mes heâwmeueeW
mes Yeeieesies', keânkeâj jepet meceepe keâer Deelcee keâes Yeerlej
lekeâ efPebPeesÌ[ oslee nw Skeb oMe&keâeW keâes, meceepe keâes
meesÛeves hej cepeyetj keâj Gvekeâer Deblejelcee keâes peieelee
nw~ efheâj, Deblele: mes" jeceveeLe keâer mkeerkeâejesefòeâ efkeâ
‘penj! pees cesjer ner keâbheveer ceW yeveeÙee ieÙee Lee~' kesâ
Éeje melÙe mLeeefhele nes ner peelee nw Deewj jepet efveoe&s<e
meeefyele neslee nw~ meceepe ceW peerkeve kesâ veweflekeâ cetuÙe
Deewj DeeoMeeX keâer mLeehevee nes peeleer nw~

Fme Øekeâej ‘DeveeÌ[er' jepe keâhetj keâer Skeâ DelÙeble
ceveesjbpekeâ efheâuce lees nw ner efkeâbleg Fmekeâer keâneveer veweflekeâ
efMe#eeØeo Yeer nw efpemeceW meceepe kesâ efueS DeveskeâeW efveo&sMe
efoS ieS nQ~ efheâuce ceW ØeoefMe&le lelkeâeueerve meeceeefpekeâ
mejeskeâej Deepe Yeer Gleves ner Øeemebefiekeâ nw~

Fmeer ›eâce ceW jepe keâhetj keâer ke<e& 1954 ceW yeveer
efheâuce yetš hee@efueMe yeeue cepeotjer, yeeue ogkÙe&kenej,
yeÛÛeeW mes YeerKe ceBiekeeves keâer iebYeerj mecemÙee keâes kesâbõ ceW
jKekeâj yeveer Skeâ Ssmeer ÙeLeeLe&keeoer efheâuce nw pees

meceepe ceW ceewpeto Ie=Ceemheo Deewj efveke=â<š DehejeefOeÙeeW
keâe Deewj iejeryeer kesâ keâejCe efYe#eeke=efòe keâer Deesj Oekesâues
peeves keeues, ceemetce, cepeyetj yeÛÛeeW keâer kÙeLee keâe yengle
ner ceeefce&keâ efÛe$eCe Øemlegle keâjleer nw~ veiejeW Deewj ceneveiejeW
ceW yeeuekeâeW keâer Ghes#ee, yeeue ßece Skeb GvnW efYe#eeke=efòe
keâer Deesj Oekesâues peeves keâe DehejeOe Skeâ mebieef"le jespeieej
ceW yeoue Ûegkeâe nw~ efheâuce ceW Fmeer mecemÙee keâes G"ekeâj
Gmekesâ meceeOeeve hej Yeer heâeskeâme efkeâÙee ieÙee nw~ Ùen
mecemÙee Deepe Yeer nceejs meceepe ceW Øeemebefiekeâ nw pees
Skeâ veemetj yeve Ûegkeâer nw~ 2007 ceW ceOegj Yeb[ejkeâj
Éeje efveo&sefMele efheâuce ‘š^wefheâkeâ efmeiveue' Yeer Fmeer melÙe
keâes GodIeeefšle keâjleer nw~ š^wefheâkeâ efmeiveueeW hej YeerKe
ceBiekeeves keâe OebOee efkeâme Øekeâej Skeâ mebieef"le efiejesneW
Éeje kÙekemeeÙe ceW heefjkeefle&le efkeâÙee peelee nw Fmeer keâe
efheâuceebkeâve hetjer efheâuce keâe kesâbõerÙe Yeeke nw~ kele&ceeve
oewj ceW Yeer DehejeOeer efiejesneW Éeje yeÛÛeeW mes YeerKe
ceBiekeeves kesâ DeeBkeâÌ[s ÛeeQkeâeves keeues nQ~ efvejeefßele yeÛÛeeW
keâer mecemÙeeSb, Gvekesâ Deefmlelke keâes yeÛeeS jKeves keâe
mebIe<e& Skeb mebieef"le efYe#eeke=efòe kesâ efke®æ ueÌ[eF& keâe
ÙeLeeLe&hejkeâ efheâuceebkeâve ner Fme efheâuce keâe cetue GösMÙe
nw Deewj Fme Âef<š mes Ùen Skeâ meheâue efheâuce nw efpemeceW
Fve mecemÙeeDeeW keâe menpe efÛe$eCe efkeâÙee ieÙee nw~
efheâuce ceW ceevekeerÙe heerÌ[e Deewj ceevekeerÙe neme meceeveeblej
Ûeuelee nw~

efve<keâ<e& :

Skeâ yengle ner Øeefmeæ Gefòeâ nw efkeâ meeefnlÙe meceepe
keâe ohe&Ce nw efkeâbleg efmevescee kesâ Fme DeeOegefvekeâ Ùegie ceW
Ùen keânvee DeefleMÙeesefòeâ ve nesiee efkeâ efheâuceW Yeer meceepe
keâe ner ohe&Ce nQ~ yeefukeâ Gmemes Skeâ keâoce Deeies
yeÌ{keâj Ùes kesâkeue meceepe ceW kÙeehle efkeefYeVe cegöeW ke
mecemÙeeDeeW keâes heefjueef#ele ner veneR keâjleeR Deefheleg Gve
cegöeW kesâ Øeefle peeie™keâlee lees heâwueeleer ner nw meeLe ner
meceepe keâes Gme yegjeF& mes GYejves keâe Skeâ leke&âhetCe& meceeOeeve
Yeer Øemlegle keâjleer nw Deewj Fme Øekeâej DemebkesoveMeerue
meceepe keâes Gve cegöeW kesâ Øeefle mebkesoveMeerue yeveeves keâe
yeerÌ[e Yeer G"eleer nw efpeve cegöeW hej DevÙeLee MeeÙeo
meceepe keâe OÙeeve ner veneR peelee~ jepe keâhetj Éeje
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DeefYeveerle ke efveefce&le-efveo&sefMele efheâuceW Fve ceeheob[eW hej
Kejer Glejleer nQ~ Ùen keânvee ieuele ve nesiee efkeâ efheâuceW
nceejs keòeâ keâe Skeâ omleekespe nw, nceejs meceÙe keâer
lemkeerj nw Deewj efmevescee ØelÙe#e Skeb DeØelÙe#e ™he mes
meceepe keâes ØeYeeefkele keâjleer nw~ jepe keâhetj meenye keâer
efheâuceeW kesâ mebyebOe ceW lees Ùen hetCe&le: melÙe nw~ jepe
keâhetj Skeâ keâuheveeMeerue kegâMeue DeefYeveslee, cesOeekeer Skeb
otjoMeer& kÙeefòeâ Les efpevnW meceepe keâe ÙeLeeLe&keeoer efÛe$eCe
keâjves ceW ve kesâkeue cenejle neefmeue Leer yeefukeâ Gòeâ
mecemÙeeDeeW keâe keâevetve meccele meceeOeeve Øeoeve keâjvee
Yeer Gvekeâer efheâuceeW keâer Skeâ efkeMes<elee jner nw~

20 keeR Meleeyoer keâer Meg®Deele kesâ yeeo mes, efheâuce
GÅeesie ves Deheveer efheâuceeW kesâ ceeOÙece mes efkeefYeVe meeceeefpekeâ
cegöeW keâes ve kesâkeue oMee&Ùee nw Deefheleg GvnW Ûegveewleer Yeer
oer nw~ jepe keâhetj meenye keâer efheâuceW Fme heâsnefjmle ceW
De«eCeer jner nQ efpemeceW oMe&keâeW keâes ceewpetoe meeceeefpekeâ
cegöeW hej efkeÛeej keâjves keâer ØesjCee efceueleer nw~ jepe keâhetj
keâer efheâuceW ceveesjbpeve mes keâneR DeefOekeâ mecemeeceefÙekeâ
cegöeW ceW efveefnle meeceeefpekeâ kegâjerefleÙeeW keâes G"eleer nQ Deewj
meceepe keâes Gve kegâjerefleÙeeW kesâ Øeefle mebkesoveMeerue yeveeleer
nQ~ Gvekeâer efheâuceW nceW YeejleerÙe meceepe Deewj mebmke=âefle
keâes osKeves keâe Skeâ Devet"e Âef<škeâesCe Øeoeve keâjleer nQ~
Ùen keânvee ieuele ve nesiee efkeâ jepe keâhetj Éeje DeefYeveerle
ke efveefce&le-efveo&sefMele efheâuceW cenlkehetCe& meceepeMeem$eerÙe
Deewj meebmke=âeflekeâ omleekespe nQ pees nceejer Deleerle Deewj
kele&ceeve oesveeW OeejCeeDeeW keâes ØeYeeefkele keâjleer nQ~ DevÙe
MeyoeW ceW keânW lees Gvekeâer efheâuceW nceeje ceveesjbpeve Yeer
keâjleer nQ Deewj nceW meeceeefpekeâ cegöeW mes efvehešves nsleg
efMeef#ele Yeer keâjleer nQ~

meboYe& metÛeer :

1. Yeó, oerhe, Ghesef#ele efkeâjoej keâes vesheLÙe mes heo&s hej
Kee RÛe ueeÙes Meescewve, owefvekeâ efš^yÙe tve, https://

www.dainiktr ibuneonline.com/news/

lifestyle/the-showman-brought-the-ne-

glected-character-from-the-background-to-

the-screen/

2. jepe keâhetj keâe keâeueeleerle peeot, Meen šeFcme, https:/

/www.shahtimesnews.com/breaking/raj-

kapoors-timeless-magic-a-century-later-the-

show-goes-on-143093

3. [dkeeÙej, jsÛesue, o š^wche Sb[ o efš^keämšj: jesceebme Sb[
o heâwefceueer Fve o Deueer& efheâucme Dee@heâ jepe keâhetj, o
meeGLe SefMeÙeeefvemš (ISSN 2050-487X) kee@uÙetce
02, Debkeâ 03, he=… 9-32

4. Demcele, F&jce, Øeâece yee@ueerkeg[ št še@ueerkeg[: o efnmš^er
Sb[ «eesLe Dee@heâ o Fbef[Ùeve efheâuce Fv[mešêr, ØeâbšueeFvme
meesMeue meeFvmesme Sb[ efnmš^er peve&ue (DeeF&SmeSmeSve-
2752-7018) kee@uÙetce 04, Debkeâ 08, he=… 14-
24

5. jepe keâhetj keâer meyemes Ùeeoieej efheâuceW, Fbef[Ùee šg[s,
https://www.indiatoday.in/entertainment/

photo/most-memorable-films-of-raj-

kapoor-366841-2011-12-14/7

6. efnvoer efheâuceeW ceW je<š^keeo keâe efkekeâeme, he$e metÛevee
keâeÙee&ueÙe, Yeejle mejkeâej, https://pibindia.word

press.com

7. [dkeeÙej, jsÛesue, o š^wche Sb[ o efš^keämšj: jesceebme Sb[
o heâwefceueer Fve o Deueer& efheâucme Dee@heâ jepe keâhetj, o
meeGLe SefMeÙeeefvemš (ISSN 2050-487X) kee@uÙetce
02, Debkeâ 03, he=… 9-32
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keâeÙee&ueÙe, Yeejle mejkeâej, https://pibindia.word

press.com
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heefjÛeÙe :

jepe keâhetj YeejleerÙe efmevescee kesâ Gve Ùegieeblejkeâejer
kÙeefòeâlkeeW ceW mes Skeâ Les, efpevneWves Deheves yengDeeÙeeceer
Ùeesieoeve mes efmevescee keâes ceveesjbpeve mes Deeies ues peekeâj
Skeâ meeceeefpekeâ Deewj meebmke=âeflekeâ Deeboesueve keâe ceeOÙece
yevee efoÙee~ 14 efomebyej 1924 keâes hesMeekej (Deye
heeefkeâmleeve ceW) ceW pevces jCeyeerj jepe keâhetj, efheâuce
efvecee&Ce keâer hejbheje keeues keâhetj heefjkeej keâer otmejer heerÌ{er
kesâ ØeefleefveefOe Les~ Gvekesâ efhelee he=Lkeerjepe keâhetj YeejleerÙe
jbiecebÛe Deewj efmevescee kesâ De«eCeer kÙeefòeâlke Les, efpevemes

jepe keâhetj keâes DeefYeveÙe Deewj efheâuce efvecee&Ce keâer ØesjCee
efceueer~

1947 ceW efheâuce ‘veeruekeâceue' kesâ ceeOÙece mes
jepe keâhetj ves yeleewj DeefYeveslee Deheves keâefjÙej keâer Meg®Deele
keâer~ Fmekesâ yeeo, GvneWves cee$e 24 ke<e& keâer DeeÙeg ceW
Deheveer Øees[keäMeve keâbheveer Deej. kesâ. efheâucme keâer mLeehevee
keâer Deewj 1948 ceW Deheveer henueer efheâuce 'Deeie' keâe
efveo&sMeve efkeâÙee~ Ùen Gvekeâer cenlkeekeâeb#eer Ùee$ee keâer
Meg®Deele Leer, efpemeceW kes efmevescee keâes keâuee, mebmke=âefle,
Deewj meceepe kesâ yeerÛe Skeâ mesleg kesâ ™he ceW Øemlegle keâjves

jepe keâhetj keâer kewefÕekeâ ueeskeâefØeÙelee
[e@. vekeerve kegâceej

DeefmemšWš Øeesheâsmej (efnvoer efkeYeeie)

S. Sve. keâe@uespe hešvee

meejebMe :

jepe keâhetj YeejleerÙe efmevescee kesâ Ssmes De«eCeer keâueekeâej Deewj efheâuce efvecee&lee Les, efpevneWves Deheveer efheâuceeW kesâ
ceeOÙece mes YeejleerÙe meceepe, mebmke=âefle Deewj ceevekeerÙe cetuÙeeW keâes kewefÕekeâ mlej hej henÛeeve efoueeF&~ Gvekeâer efheâuceeW
pewmes ‘Deekeeje', ‘ßeer 420' Deewj ‘cesje veece peeskeâj' ves ve kesâkeue Yeejle ceW yeefukeâ meesefkeÙele mebIe, Ûeerve, ceOÙe
SefMeÙee Deewj DeØeâerkeâe pewmes osMeeW ceW Yeer Deheej ueeskeâefØeÙelee neefmeue keâer~Gvekeâer efheâuceeW ceW meceepekeeo, ceevekelee
Deewj meceevelee pewmes efkeÛeejeW keâes ØecegKelee mes mLeeve efceuee, pees Deblejje<š^erÙe oMe&keâeW keâes Deheveer Deesj Deekeâef<e&le
keâjves ceW meheâue jns~ Gvekesâ ieerleeW, efkeMes<e ™he mes ‘Deekeeje ntB' Deewj ‘cesje petlee nw peeheeveer' ves meebmke=âeflekeâ
meerceeDeeW keâes heej keâj ueesieeW kesâ efoueeW ceW peien yeveeF&~jepe keâhetj keâer kewefÕekeâ ueeskeâefØeÙelee Gvekesâ ceevekeerÙe
Âef<škeâesCe, DeefÉleerÙe DeefYeveÙe Deewj Glke=â<š efheâuce efvecee&Ce keâe ØeceeCe nw~ GvneWves YeejleerÙe efmevescee keâes
Deblejje<š^erÙe mlej hej mLeeefhele keâjves ceW cenlkehetCe& Yetefcekeâe efveYeeF&~ Gvekeâer keâuee Deewj efkejemele Deepe Yeer YeejleerÙe
Deewj Deblejje<š^erÙe efmevescee ceW ØesjCee keâe œeesle yeveer ngF& nw~

yeerpe Meyo :

jepe keâhetj, kewefÕekeâ ueeskeâefØeÙelee, YeejleerÙe efmevescee, meesefkeÙele mebIe, meceepekeeo, ceevekeleekeeoer Âef<škeâesCe,
ieerle-mebieerle, meebmke=âeflekeâ Deeoeve-Øeoeve, YeejleerÙe mebmke=âefle, ceevekeerÙe cetuÙe, efkejemele~
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kesâ efueS Øeefleyeæ jns~Gvekeâer efheâuceeW ves meeceeefpekeâ
Deewj Yeekeveelcekeâ cegöeW keâes yeÌ[s ØeYeekeMeeueer lejerkesâ mes
Øemlegle efkeâÙee~ iejeryeer, mebIe<e&, Øesce Deewj meceevelee pewmes
efke<eÙe Gvekeâer efheâuceeW kesâ kesâbõerÙe lelke jns~ jepe keâhetj
ve kesâkeue Skeâ Glke=â<š DeefYeveslee Les, yeefukeâ Skeâ
otjoMeer& efveo&sMekeâ Deewj efvecee&lee Yeer Les, efpevneWves YeejleerÙe
efmevescee keâes kewefÕekeâ henÛeeve efoueeF&~jepe keâhetj keâer
henÛeeve Gvekesâ yengÛeefÛe&le efkeâjoejeW Deewj Gvekeâer efheâuceeW
keâer DeefÉleerÙe keâneveer keânves keâer Mewueer ceW efveefnle Leer~
Gvekeâe ‘Deece Deeoceer' keâe efkeâjoej oMe&keâeW kesâ efoueeW
keâes Útlee Lee~ Gvekesâ efveo&sMeve Deewj DeefYeveÙe ceW Ûeeueer&
Ûewheefueve mes ØesjCee meeheâ Peuekeâleer Leer, uesefkeâve GvneWves
Fmes YeejleerÙe meboYe& ceW {euekeâj veÙee DeeÙeece efoÙee~

jepe keâhetj keâer efheâuceeW keâe peeot efmehe&â Yeejle lekeâ
meerefcele veneR jne~ Gvekeâer efheâuceW meesefkeÙele mebIe, Ûeerve,
ceOÙe SefMeÙee Deewj DeØeâerkeâe pewmes osMeeW ceW yesno ueeskeâefØeÙe
ngFË~ ‘Deekeeje' Deewj ‘ßeer 420' pewmeer efheâuceeW ves GvnW
Deblejje<š^erÙe mlej hej Meesnjle efoueeF&~ Gvekeâer efheâuceeW
kesâ ieerle, efkeMes<e ™he mes 'Deekeeje ntB' Deewj ‘cesje petlee
nw peeheeveer' Gve osMeeW ceW Yeer ueeskeâefØeÙe nes ieS peneb
ueesieeW keâes efnboer Yee<ee keâer peevekeâejer veneR Leer~Gvekeâer
meesÛe Deewj keâuee ceW Skeâ ienje meceepekeeoer Âef<škeâesCe
Lee~ Gvekeâer efheâuceeW ves meceevelee, vÙeeÙe Deewj ceevekelee
pewmes cetuÙeeW keâes Gpeeiej efkeâÙee, pees efkeMes<e ™he mes
meesefkeÙele mebIe kesâ meceepekeeoer efkeÛeejeW mes cesue Keeles Les~
Ùener keâejCe Lee efkeâ meesefkeÙele mebIe ceW jepe keâhetj keâes
Skeâ meebmke=âeflekeâ Øeleerkeâ kesâ ™he ceW osKee ieÙee~

jepe keâhetj keâer ueeskeâefØeÙelee kesâkeue efheâuceeW lekeâ
meerefcele veneR Leer~ Gvekeâer peerkeve Mewueer, meeoieer, Deewj
ceevekeerÙe Âef<škeâesCe ves GvnW Skeâ ‘meke&peve efØeÙe' kÙeefòeâlke
yeveeÙee~ GvneWves YeejleerÙe efmevescee keâes veF& lekeâveerkeâeW,
mebieerle keâer vekeervelee, Deewj kewefÕekeâ ceevÙelee kesâ meeLe
mece=æ efkeâÙee~Gvekeâe Ùeesieoeve Deepe Yeer YeejleerÙe efmevescee
keâer efkejemele keâe DeefYeVe efnmmee nw~ 2 petve 1988
keâes Gvekeâe efveOeve nes ieÙee, uesefkeâve Gvekeâer keâuee Deewj

Gvekeâer efkeÛeejOeeje ves GvnW Decej yevee efoÙee~ jepe
keâhetj YeejleerÙe efmevescee kesâ Fefleneme kesâ Gme mkeefCe&ce
DeOÙeeÙe keâe veece nw, efpemeves ve kesâkeue YeejleerÙe oMe&keâeW
keâes yeefukeâ hetjer ogefveÙee keâes YeejleerÙe efmevescee keâer Meefòeâ
Deewj mebkesoveMeeruelee mes heefjefÛele keâjeÙee~

jepe keâhetj keâe efheâuceer meheâj : Skeâ kewefÕekeâ
Âef<škeâesCe :

jepe keâhetj keâe efheâuceer meheâj 1940 kesâ oMekeâ
ceW Meg™ ngDee, peye GvneWves DeefYeveslee kesâ ™he ceW Deheveer
henÛeeve yeveeveer Meg™ keâer~ GvneWves DeefYeveÙe kesâ meeLe-
meeLe efveo&sMeve Deewj efvecee&Ce ceW Yeer Deheveer #eceleeDeeW
keâe ØeoMe&ve efkeâÙee~ Gvekesâ keâefjÙej ceW ceerue keâe helLej
meeefyele ngF& 1951 ceW ØeoefMe&le efheâuce ‘Deekeeje',
efpemeves GvnW ve kesâkeue Yeejle ceW yeefukeâ Deblejje<š^erÙe
mlej hej Yeer Øeefmeefæ efoueeF&~

‘Deekeeje' YeejleerÙe efmevescee keâer Gve henueer efheâuceeW
ceW mes Skeâ Leer, efpemeves Yeejle kesâ yeenj ueeskeâefØeÙelee
neefmeue keâer~ Fme efheâuce ceW jepe keâhetj ves Skeâ Deece
Deeoceer kesâ mebIe<e& Deewj meceepe keâer DemeceeveleeDeeW keâes
yeÌ[s ØeYeekeer lejerkesâ mes Øemlegle efkeâÙee~ efheâuce keâe ieerle
‘Deekeeje ntB' meesefkeÙele mebIe, Ûeerve, legkeâer& Deewj ceOÙe
SefMeÙee kesâ osMeeW ceW Flevee ueeskeâefØeÙe ngDee efkeâ Ùen keneb
kesâ mLeeveerÙe peerkeve keâe efnmmee yeve ieÙee~

jepe keâhetj keâer efheâuceeW keâe kewefÕekeâ ØeYeeke Gvekesâ
ceevekeerÙe Âef<škeâesCe Deewj mejue uesefkeâve ienjeF& Yejer
keâneefveÙeeW ceW efveefnle Lee~ Gvekeâe ‘Deece Deeoceer' keâe
efkeâjoej ogefveÙee kesâ nj keâesves ceW mebIe<e&jle ueesieeW kesâ
efueS ØesjCee keâe œeesle yeve ieÙee~ Gvekeâer efheâuceeW ves
meceepe kesâ efveÛeues leyekesâ kesâ ueesieeW keâer GcceeroeW, meheveeW
Deewj mebIe<eeX keâes yeÌ[s ØeYeekeer {bie mes Øemlegle efkeâÙee~

1955 ceW DeeF& Gvekeâer efheâuce ‘ßeer 420' ves
Fme kewefÕekeâ henÛeeve keâes Deewj cepeyetle efkeâÙee~ efheâuce
keâe ieerle ‘cesje petlee nw peeheeveer' YeejleerÙe peerkeve Mewueer
Deewj DeelceefveYe&jlee keâe Øeleerkeâ yeve ieÙee, efpemes Debleje&<š̂erÙe
oMe&keâeW ves yesno hemebo efkeâÙee~
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meesefkeÙele mebIe ceW jepe keâhetj keâe ØeYeeke :

 meesefkeÙele mebIe ceW jepe keâhetj keâes ‘Yeejle keâe
Ûeeueer& Ûewheefueve' keâne ieÙee~ Gvekeâer efheâuceeW keâes keneb
yeÌ[s hewceeves hej mejene ieÙee Deewj GvneWves meebmke=âeflekeâ
mebyebOeeW keâes cepeyetle keâjves ceW cenlkehetCe& Yetefcekeâe efveYeeF&~
jepe keâhetj keâer efheâuceeW ceW meceepekeeo Deewj meceevelee
pewmes efke<eÙe, meesefkeÙele meceepekeeoer efkeÛeejOeeje kesâ Deveg™he
Les, efpememes keneb kesâ oMe&keâeW keâes Gvekesâ meeLe ienje
pegÌ[eke cenmetme ngDee~

DevÙe osMeeW ceW ueeskeâefØeÙelee : jepe keâhetj keâer
ueeskeâefØeÙelee efmehe&â meesefkeÙele mebIe lekeâ meerefcele veneR Leer~
Ûeerve, legkeâer&, efceœe, Deewj DeØeâerkeâer osMeeW ceW Yeer Gvekeâer
efheâuceW osKeer Deewj mejener ieFË~ Gvekeâer efheâuceeW ves Ùen
meeefyele efkeâÙee efkeâ keâuee Deewj efmevescee keâer Yee<ee meerceeDeeW
mes hejs nesleer nw~

kewefÕekeâ cebÛe hej YeejleerÙe efmevescee keâer henÛeeve:
jepe keâhetj ves YeejleerÙe efmevescee keâes kewefÕekeâ cebÛe hej
Øemlegle keâjves keâe keâece efkeâÙee~ Gvekeâer efheâuceeW keâes keâebme
Deewj DevÙe Deblejje<š^erÙe efheâuce ceneslmekeeW ceW ØeoefMe&le
efkeâÙee ieÙee, peneb GvnW ØeMebmee Deewj hegjmkeâej efceues~

jepe keâhetj keâe efheâuceer meheâj kesâkeue Skeâ DeefYeveslee,
efvecee&lee, Deewj efveo&sMekeâ lekeâ meerefcele venerb Lee; Ùen
YeejleerÙe efmevescee keâes efkeÕe mlej hej ues peeves keâer Ùee$ee
Leer~ Gvekeâer Âef<š, Gvekeâer keâuee, Deewj Gvekeâer keâneefveÙeeW
ves Ùen meeefyele efkeâÙee efkeâ efmevescee keâer Meefòeâ meerceeDeeW
keâes efceševes Deewj efoueeW keâes peesÌ[ves ceW me#ece nw~

jepe keâhetj keâer ueeskeâefØeÙelee kesâ keâejCe : jepe
keâhetj keâer kewefÕekeâ ueeskeâefØeÙelee Gvekesâ kÙeefòeâlke, Gvekeâer
keâuee, Deewj Gvekeâer efheâuceeW keâer efke<eÙe-kemleg keâe heefjCeece
Leer~ Gvekeâer efheâuceeW ves ceevekeerÙe cetuÙeeW Deewj meeceeefpekeâ
cegöeW keâes mejue uesefkeâve ienjeF& Yejs lejerkesâ mes Øemlegle
efkeâÙee, efpememes kes ve kesâkeue YeejleerÙe oMe&keâeW kesâ yeefukeâ
Deblejje<š^erÙe oMe&keâeW kesâ efoueeW keâes Yeer Út ieS~

1. ceevekeerÙe Âef<škeâesCe : jepe keâhetj keâer efheâuceeW
ceW ceevekeerÙe YeekeveeDeeW, mebIe<eeX Deewj cetuÙeeW keâes
ØecegKelee mes oMee&Ùee ieÙee~ GvneWves Deece Deeoceer
kesâ peerkeve kesâ mebIe<e&, Øesce Deewj meceepe keâer
DemeceeveleeDeeW keâes ØeYeekeMeeueer lejerkesâ mes Øemlegle
efkeâÙee~ ‘Deekeeje' ceW efhelee-heg$e kesâ efjMleeW keâer
peefšuelee Deewj meeceeefpekeâ Demeceevelee keâes efoKeeÙee
ieÙee~ ‘ßeer 420' ceW F&ceeveoejer Deewj YeÇ<šeÛeej
kesâ yeerÛe Skeâ kÙeefòeâ keâer ogefkeOee keâes GYeeje ieÙee~Fve
efke<eÙeeW ves oMe&keâeW keâes Gvekesâ meeLe Yeekeveelcekeâ
™he mes peesÌ[ efoÙee~

2. ieerle-mebieerle keâe ØeYeeke : jepe keâhetj keâer efheâuceeW
kesâ ieerleeW ves Gvekeâer ueeskeâefØeÙelee keâes Deblejje<š^erÙe
mlej lekeâ hengbÛeeÙee~ ‘Deekeeje ntB' Deewj ‘cesje petlee
nw peeheeveer' pewmes ieerle meesefkeÙele mebIe, Ûeerve Deewj
DevÙe osMeeW ceW yesno ueeskeâefØeÙe ngS~ Gvekesâ efheâuceeW
keâe mebieerle ve kesâkeue ceveesjbpeve keâe meeOeve Lee,
yeefukeâ Ùen Gvekeâer keâneefveÙeeW keâe DeefYeVe efnmmee
Yeer Lee~ Mebkeâj-peÙeefkeâMeve, ceVee [s, uelee cebiesMekeâj
Deewj cegkesâMe pewmes keâueekeâejeW ves Gvekesâ mebieerle keâes
Decej yevee efoÙee~

3. meceepekeeoer efkeÛeejOeeje : jepe keâhetj keâer efheâuceeW
ceW meceepekeeo Deewj meceevelee kesâ efkeÛeejeW keâer Peuekeâ
efceueleer Leer~ Gvekeâer keâneefveÙeeb iejerye Deewj ceOÙece
keie& kesâ mebIe<eeX hej DeeOeeefjle nesleer LeeR, pees meesefkeÙele
mebIe pewmes osMeeW kesâ oMe&keâeW keâes yesno ØeYeeefkele
keâjleer LeeR~Gvekesâ efkeâjoej ncesMee vÙeeÙe Deewj meÛÛeeF&
kesâ he#e ceW KeÌ[s nesles Les~Gvekeâer efheâuceeW ves meceepe
kesâ meYeer keieeX keâes peesÌ[ves keâe keâece efkeâÙee~

4. Ûeeueer& Ûewheefueve mes Øesefjle ‘Deece Deeoceer'
keâe efkeâjoej : jepe keâhetj ves Ûeeueer& Ûewheefueve mes
ØesjCee ueskeâj Deheveer efheâuceeW ceW ‘Deece Deeoceer'
keâe efkeâjoej efveYeeÙee~ Ùen efkeâjoej nemÙe,
YeekeveeDeeW, Deewj mebIe<e& keâe Øeleerkeâ Lee~Ùen efkeâjoej
Gve ueesieeW kesâ efueS DeeMee Deewj ØesjCee keâe œeesle
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yevee, pees meeceeefpekeâ Deewj DeeefLe&keâ keâef"veeFÙeeW
keâe meecevee keâj jns Les~

5. Deblejje<šêrÙe mebyebOeeW keâer cepeyetleer : jepe keâhetj
keâer efheâuceeW ves YeejleerÙe efmevescee keâes Deblejje<š^erÙe
mlej hej henÛeeve efoueeF&~ efkeMes<ekeâj meesefkeÙele
mebIe Deewj Ûeerve ceW Gvekeâer efheâuceeW ves YeejleerÙe
Deewj efkeosMeer mebmke=âefleÙeeW kesâ yeerÛe Skeâ mesleg keâe
keâece efkeâÙee~Gvekeâer efheâuceeW ves YeejleerÙe efmevescee
keâer meeke&Yeewefcekeâ Deheerue keâes ØeoefMe&le efkeâÙee~Gvekeâe
mebieerle Deewj DeefYeveÙe Yee<eeF& Deewj meebmke=âeflekeâ
yeeOeeDeeW keâes heej keâj nj efoue lekeâ hengbÛee~

6. DeefÉleerÙe efveo&sMeve Deewj keâneveer keânves keâer
Mewueer : jepe keâhetj keâer efveo&sMeve Mewueer Deewj
keâneveer keânves keâe lejerkeâe oMe&keâeW kesâ efoueeW ceW
Úehe ÚesÌ[lee Lee~Gvekeâer efheâuceeW ceW jbieerve ÂMÙe,
Glke=â<š keâwceje keke&â, Deewj meMeòeâ mebkeeo nesles
Les~GvneWves meeceeefpekeâ mebosMeeW keâes mejue Deewj
ceveesjbpekeâ ™he ceW Øemlegle efkeâÙee~

7. YeejleerÙe mebmke=âefle Deewj hejbhejeDeeW keâe
ØeefleefveefOelke : jepe keâhetj keâer efheâuceeW ves YeejleerÙe
mebmke=âefle Deewj hejbhejeDeeW keâes kewefÕekeâ cebÛe hej
Øemlegle efkeâÙee~ Gvekesâ efheâuceeW ceW YeejleerÙe peerkeve
Mewueer, cetuÙeeW, Deewj efjMleeW keâer Peuekeâ osKeves keâes
efceueleer Leer~

8. kÙeefòeâiele keâefjMcee Deewj meeoieer : jepe keâhetj
keâer efkeveceÇlee Deewj kÙeefòeâiele keâefjMcee ves GvnW
Skeâ Ssmee kÙeefòeâlke yevee efoÙee, efpemes nj keâesF&
hemebo keâjlee Lee~ Gvekeâer meeoieer Deewj peceerve mes
pegÌ[s kÙekenej ves GvnW oMe&keâeW keâe Ûenslee yevee
efoÙee~

jepe keâhetj keâer ueeskeâefØeÙelee Gvekesâ ceevekeerÙe
Âef<škeâesCe, Glke=â<š DeefYeveÙe Deewj Devet"er keâneveer
keânves keâer Mewueer keâe heefjCeece Leer~ GvneWves efmevescee keâes
kesâkeue ceveesjbpeve keâe ceeOÙece veneR, yeefukeâ meceepe keâes

peesÌ[ves Deewj Øesefjle keâjves keâe GhekeâjCe yevee efoÙee~
Gvekeâer efkejemele Deepe Yeer YeejleerÙe Deewj Deblejje<š^erÙe
efmevescee ceW Skeâ ØesjCee œeesle yeveer ngF& nw~

meesefkeÙele mebIe Deewj jepe keâhetj :

jepe keâhetj keâe mebyebOe meesefkeÙele mebIe mes YeejleerÙe
efmevescee kesâ meyemes cenlkehetCe& Deewj Ssefleneefmekeâ mebyebOeeW
ceW mes Skeâ Lee~ Gvekeâe YeejleerÙe efmevescee keâes kewefÕekeâ
cebÛe hej henÛeeve efoueeves ceW meesefkeÙele mebIe keâe yengle
yeÌ[e Ùeesieoeve Lee~ meesefkeÙele mebIe ceW Gvekeâer efheâuceeW ves
ve kesâkeue Skeâ DeefYeveslee kesâ ™he ceW, yeefukeâ YeejleerÙe
mebmke=âefle Deewj meceepe kesâ Øeleerkeâ kesâ ™he ceW Yeer GvnW
Skeâ Devet"er henÛeeve oer~

1. ‘Deekeeje' keâe ØeYeeke : jepe keâhetj keâer 1951
ceW DeeF& efheâuce ‘Deekeeje' ves meesefkeÙele mebIe ceW
peyejomle ueeskeâefØeÙelee neefmeue keâer~ Ùen efheâuce
ve kesâkeue Yeejle ceW meheâue jner, yeefukeâ meesefkeÙele
mebIe ceW Yeer DeYetlehetke& meheâuelee Øeehle keâer~ ‘Deekeeje'
ceW jepe keâhetj keâe ‘Deekeeje ntB' ieerle efkeMes<e ™he
mes ueeskeâefØeÙe ngDee~ Fme ieerle ves Skeâ lejn mes
YeejleerÙe efmevescee kesâ Øeleerkeâ kesâ ™he ceW jepe keâhetj
keâes mLeeefhele efkeâÙee~

meesefkeÙele mebIe ceW Fme efheâuce keâes efmehe&â Skeâ
ceveesjbpeve kesâ ™he ceW veneR osKee ieÙee, yeefukeâ Fmes
Skeâ meeceeefpekeâ Deewj Yeekeveelcekeâ mebosMe osves keeueer
efheâuce kesâ ™he ceW mkeerkeâeje ieÙee~ meesefkeÙele mebIe
kesâ oMe&keâeW ves efheâuce kesâ Éeje Øemlegle ‘Deece
Deeoceer' kesâ mebIe<e& keâes Deheveer efÌpeboieer mes pegÌ[e
cenmetme efkeâÙee, pees YeejleerÙe Deewj meesefkeÙele meceepe
kesâ yeerÛe meceevelee keâe Øeleerkeâ Lee~

2. meceepekeeoer efkeÛeejOeeje Deewj efmevescee : jepe
keâhetj keâer efheâuceeW ceW meceepekeeo Deewj meceevelee
pewmes efke<eÙe cenlkehetCe& jns nQ~ meesefkeÙele mebIe ceW
Fve efkeÛeejeW keâes efkeMes<e ™he mes mejene ieÙee,
keäÙeeWefkeâ Ùen meceepe kesâ meYeer keieeX keâes peesÌ[ves keâer
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keâesefMeMe keâjleer LeeR~ meesefkeÙele meceepe ceW Yeer keie&
efkeYeepeve Deewj DeeefLe&keâ mebIe<eeX keâer keâneveer Skeâ
Deece efke<eÙe Lee, Deewj jepe keâhetj keâer efheâuceW Fve
cegöeW keâes yeÌ[s ØeYeekeMeeueer lejerkesâ mes oMee&leer LeeR~

efheâuce ‘ßeer 420' ves Yeer meesefkeÙele mebIe ceW DeÛÚer
Øeefleef›eâÙee Øeehle keâer, keäÙeeWefkeâ FmeceW efoKeeÙee ieÙee
Lee efkeâ Skeâ kÙeefòeâ Deheves efmeæebleeW Deewj veweflekeâlee
keâes yeveeS jKeles ngS YeÇ<šeÛeej mes ueÌ[lee nw~jepe
keâhetj kesâ Éeje hesMe efkeâS ieS efkeâjoej, pees mebIe<e&
keâj jns Les uesefkeâve Deheves efmeæebleeW mes mecePeewlee
veneR keâjles Les, meesefkeÙele oMe&keâeW kesâ efueS yengle
ØesjCeeoeÙekeâ Les~

3. ‘jepe keâhetj' keâe Ûeeueer& Ûewheefueve pewmee ØeYeeke:
jepe keâhetj keâer efheâuce Mewueer Deewj DeefYeveÙe ceW
Ûeeueer& Ûewheefueve keâe ØeYeeke meeheâ efoKeeF& oslee
Lee, uesefkeâve GvneWves Fmes YeejleerÙe meboYe& ceW {euee~
meesefkeÙele mebIe ceW Ûeeueer& Ûewheefueve keâer efheâuceeW keâe
kÙeehekeâ ØeYeeke Lee, Deewj jepe keâhetj keâes keneb
‘YeejleerÙe Ûeeueer& Ûewheefueve' kesâ ™he ceW peevee peeves
ueiee~

Gvekeâe ‘Deekeeje' Deewj ‘ßeer 420' ceW ‘Deece
Deeoceer' keâe efkeâjoej meesefkeÙele oMe&keâeW kesâ efoueeW
keâes Út ieÙee~ Ùen Skeâ Ssmee efkeâjoej Lee pees
Deheveer heefjefmLeefleÙeeW mes petPeles ngS Yeer Deheves
veweflekeâ Deewj ceevekeerÙe cetuÙeeW keâes yeveeS jKelee
Lee~ jepe keâhetj keâer efheâuceeW ceW nemÙe Deewj mebkesoveeDeeW
keâe cesue Lee, pees GvnW meesefkeÙele mebIe kesâ oMe&keâeW
kesâ yeerÛe Skeâ efØeÙe DeefYeveslee yevee oslee Lee~

4. meesefkeÙele mebIe ceW jepe keâhetj keâer ueeskeâefØeÙelee:
jepe keâhetj keâer efheâuceeW keâes meesefkeÙele mebIe ceW efmehe&â
Skeâ efheâuce kesâ ™he ceW veneR osKee ieÙee, yeefukeâ
Ùen YeejleerÙe mebmke=âefle Deewj efmevescee keâe Skeâ
Dence efnmmee yeve ieFË~ ‘Deekeeje', ‘ßeer 420'
Deewj ‘cesje veece peeskeâj' pewmeer efheâuceeW ves meesefkeÙele

mebIe ceW YeejleerÙe efmevescee keâer henÛeeve keâes cepeyetle
efkeâÙee~Fve efheâuceeW keâes meesefkeÙele efheâuce ceneslmekeeW
ceW ØeoefMe&le efkeâÙee ieÙee Deewj jepe keâhetj keâes
mecceeefvele Yeer efkeâÙee ieÙee~ Gvekesâ efheâuce efvecee&Ce
Deewj DeefYeveÙe keâes meesefkeÙele efheâuce DeeueesÛekeâeW
Éeje GÛÛe ceevÙelee Øeehle ngF&~

5. meebmke=âeflekeâ Deeoeve-Øeoeve Deewj jepe keâhetj:
jepe keâhetj keâer efheâuceeW ves YeejleerÙe efmevescee keâes
meesefkeÙele mebIe Deewj DevÙe hetkeer& ÙetjesheerÙe osMeeW ceW
ueeskeâefØeÙe yeveeÙee, efpememes meebmke=âeflekeâ Deeoeve-
Øeoeve keâes yeÌ{ekee efceuee~Gvekesâ keâece ves YeejleerÙe
efmevescee keâes kewefÕekeâ cebÛe hej Skeâ veÙee DeeÙeece
efoÙee~ meesefkeÙele mebIe kesâ efheâuce efvecee&lee Deewj
DeefYeveslee Yeer jepe keâhetj keâer efheâuceeW mes ØeYeeefkele
ngS Deewj Gvekeâer efheâuceeW keâe DeOÙeÙeve efkeâÙee~
meesefkeÙele mebIe ceW YeejleerÙe efmevescee keâes ueskeâj Skeâ
ienjer ®efÛe hewoe ngF& Deewj jepe keâhetj ves Fme ®efÛe
keâes Deewj Yeer Øeeslmeeefnle efkeâÙee~

jepe keâhetj keâe meesefkeÙele mebIe kesâ meeLe mebyebOe
YeejleerÙe efmevescee kesâ kewefÕekeâ efkemleej keâe Skeâ cenlkehetCe&
efnmmee Lee~ Gvekeâer efheâuceW kesâkeue ceveesjbpeve keâe meeOeve
veneR, yeefukeâ Skeâ ceeOÙece yeve ieFË pees YeejleerÙe Deewj
meesefkeÙele meceepeeW kesâ yeerÛe efkeÛeejeW Deewj YeekeveeDeeW kesâ
Deeoeve-Øeoeve keâes yeÌ{ekee osleer LeeR~ jepe keâhetj ves
YeejleerÙe efmevescee keâes Skeâ veÙee Âef<škeâesCe efoÙee Deewj
Gmes Deblejje<šêrÙe cebÛe hej ueeskeâefØeÙe yeveeves ceW cenlkehetCe&
Yetefcekeâe efveYeeF&~ Gvekesâ Ùeesieoeve keâes Deepe Yeer YeejleerÙe
Deewj meesefkeÙele efmevescee ceW Ùeeo efkeâÙee peelee nw~

jepe keâhetj Deewj YeejleerÙe efmevescee keâe kewÕeerkeâjCe:

jepe keâhetj keâe YeejleerÙe efmevescee kesâ kewÕeerkeâjCe ceW
DeefÉleerÙe Ùeesieoeve Lee~ kes ve kesâkeue YeejleerÙe efmevescee
kesâ Skeâ yeÌ[s DeefYeveslee Deewj efvecee&lee Les, yeefukeâ Skeâ
meebmke=âeflekeâ otle kesâ ™he ceW Yeer meeceves DeeS, efpevneWves
YeejleerÙe efmevescee keâes kewefÕekeâ cebÛe hej henÛeeve efoueeves
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ceW cenlkehetCe& Yetefcekeâe efveYeeF&~ Gvekeâer efheâuceeW Deewj
kÙeefòeâlke ves YeejleerÙe efmevescee keâes ogefveÙeeYej ceW ueeskeâefØeÙe
yeveeÙee, Keemekeâj Gve osMeeW ceW peneb YeejleerÙe efmevescee
keâe henues lekeâ keâesF& Keeme ØeYeeke veneR Lee~

1. YeejleerÙe efmevescee keâes Deblejje<š^erÙe henÛeeve
efoueevee : jepe keâhetj kesâ Ùeesieoeve mes YeejleerÙe
efmevescee ves Deheveer henÛeeve kewefÕekeâ mlej hej mLeeefhele
keâer~ 1951 ceW DeeF& Gvekeâer efheâuce ‘Deekeeje' ves
meesefkeÙele mebIe Deewj Ûeerve pewmes osMeeW ceW peyejomle
meheâuelee Øeehle keâer~ Ùen efheâuce YeejleerÙe efmevescee
keâe henuee yeÌ[e keâoce Lee, efpemeves Deblejje<šêrÙe
oMe&keâeW lekeâ Deheveer hengbÛe yeveeF&~ ‘Deekeeje' ceW
jepe keâhetj Éeje Øemlegle ‘Deece Deeoceer' keâe mebIe<e&
Deewj ceevekeerÙe cetuÙe, pees Gve osMeeW kesâ mebIe<e&jle
ueesieeW kesâ DevegYekeeW mes cesue Keeles Les, oMe&keâeW kesâ
efoueeW keâes Út ieS~ Gvekeâer efheâuceW ves YeejleerÙe
peerkeveMewueer Deewj mebmke=âefle keâes kewefÕekeâ mlej hej
Øemlegle efkeâÙee Deewj YeejleerÙe efmevescee keâes Skeâ
meMeòeâ keâuee ™he kesâ ™he ceW mkeerkeâej efkeâÙee
ieÙee~

2. meeceeefpekeâ Deewj meebmke=âeflekeâ Deeoeve-Øeoeve:
jepe keâhetj keâer efheâuceeW ves YeejleerÙe Deewj efkeosMeer
mebmke=âefleÙeeW kesâ yeerÛe Skeâ mesleg keâe keâece efkeâÙee~
Gvekeâe efmevescee meesefkeÙele mebIe, ceOÙe SefMeÙee,
Ûeerve, Deewj Ùeneb lekeâ efkeâ DeØeâerkeâe pewmes osMeeW ceW
Yeer DelÙeefOekeâ ueeskeâefØeÙe Lee~jepe keâhetj ves Deheveer
efheâuceeW ceW YeejleerÙe meceepe kesâ keâF& henuegDeeW keâes
oMee&Ùee- pewmes keie& mebIe<e&, Øesce, vÙeeÙe Deewj meceevelee-
pees efkeÕeYej kesâ oMe&keâeW kesâ efueS mecePeves ÙeesiÙe
Les~Gvekeâer efheâuceeW ves meebmke=âeflekeâ Deeoeve-Øeoeve
keâes Øeeslmeeefnle efkeâÙee Deewj YeejleerÙe mebmke=âefle keâes
efkeosMeer oMe&keâeW kesâ yeerÛe ueeskeâefØeÙe efkeâÙee~efheâuce
‘cesje veece peeskeâj' Deewj ‘ßeer 420' pewmeer efheâuceeW
ves ve kesâkeue YeejleerÙe meceepe kesâ heefjØes#Ùe keâes
yeefukeâ meeke&Yeewefcekeâ ceevekeerÙe cetuÙeeW keâes Yeer Gpeeiej

efkeâÙee, pees efkeâmeer Yeer osMe kesâ oMe&keâeW kesâ efueS
mecePeves ÙeesiÙe Les~

3. YeejleerÙe efmevescee keâer lekeâveerkeâer Deewj keâueelcekeâ
GVeefle : jepe keâhetj ves YeejleerÙe efmevescee keâer lekeâveerkeâer
Deewj keâueelcekeâ iegCekeòee keâes yeÌ{eves keâer efoMee ceW
keâF& henue keâer~GvneWves ‘Deej. kesâ. efheâucme' kesâ
lenle GÛÛe iegCekeòee keâer efheâuceW yeveeF& Deewj efmevescee
kesâ keâuee ™he keâe s Deewj DeefOekeâ efkekeâefmele
efkeâÙee~Gvekeâe DeefYeveÙe Deewj efveo&sMeve oesveeW ceW
YeejleerÙe Deewj heefMÛeceer efmevescee keâer lekeâveerkeâeW keâe
cesue Lee, pees Gvekeâer efheâuceeW keâes Deekeâ<e&keâ Deewj
Devet"e yeveelee Lee~ Gvekeâe GösMÙe Lee YeejleerÙe
efmevescee keâes kewefÕekeâ mlej hej Skeâ ßes… keâuee ™he
kesâ ™he ceW Øemlegle keâjvee~ Gvekeâer efheâuceW keâuee,
mebieerle, Deewj DeefYeveÙe kesâ GÛÛelece mlej keâes
Øeehle keâjleer LeeR~

4. jepe keâhetj keâe kewefÕekeâ Âef<škeâesCe Deewj Ûeeueer&
Ûewheefueve mes ØesjCee : jepe keâhetj keâe efheâuceer
keâefjÙej Ûeeueer& Ûewheefueve kesâ meeLe pegÌ[e ngDee Lee,
efpevemes GvneWves Deheves DeefYeveÙe Deewj efheâuce efvecee&Ce
ceW ØesjCee ueer Leer~ Gvekeâe ‘Deece Deeoceer' keâe
efkeâjoej, pees efyevee MeyoeW kesâ Deheves mebIe<eeX keâes
oMee&lee Lee, efkeMes<e ™he mes meesefkeÙele mebIe Deewj
Ûeerve pewmes osMeeW ceW DelÙeefOekeâ ueeskeâefØeÙe Lee~jepe
keâhetj keâer efheâuceeW ceW nemÙe, iebYeerjlee Deewj YeekeveeDeeW
keâe efceßeCe neslee Lee, efpemes Deblejje<š^erÙe oMe&keâeW
ves hemebo efkeâÙee~Gvekeâer efheâuceeW ves YeejleerÙe efmevescee
keâes Skeâ veS DeeÙeece ceW Øemlegle efkeâÙee, pees heefMÛeceer
efmevescee kesâ meeLe-meeLe YeejleerÙe peerkeve kesâ yeejerkeâ
henuegDeeW keâes Yeer oMee&lee Lee~

5. efmevescee kesâ ceeOÙece mes YeejleerÙe meceepe keâes
mecePeevee: jepe keâhetj ves efmevescee kesâ ceeOÙece mes
YeejleerÙe meceepe Deewj Gmekeâer peefšueleeDeeW keâes
ogefveÙee kesâ meeceves Øemlegle efkeâÙee~ Gvekesâ efkeâjoej
Deewj keâneefveÙeeB YeejleerÙe meceepe kesâ efkeefYeVe henuegDeeW



Deveno-ueeskeâ ISSN : 2349-137X
(efomecyej) 56

jepe keâhetj efJeMes<eebkeâ (2024)
(UGC CARE - Listed Journal)

keâes Gpeeiej keâjleer LeeR- pewmes Øesce, iejeryeer, mebIe<e&,
YeÇ<šeÛeej, Deewj vÙeeÙe~Gvekeâer efheâuceeW ves Ùen
efoKeeÙee efkeâ YeejleerÙe meceepe ceW Skeâ Deesj peneb
heejbheefjkeâ cetuÙe Deewj jerefle-efjkeepe cenlkehetCe& nQ,
keneR otmejer Deesj meeceeefpekeâ Demeceevelee Deewj DeeefLe&keâ
mebIe<e& Yeer ceewpeto nQ~ GoenjCe mke™he, efheâuce
‘ßeer 420' ceW GvneWves YeÇ<šeÛeej kesâ efKeueeheâ
F&ceeveoejer keâer ueÌ[eF& keâes hesMe efkeâÙee, pees kesâkeue
YeejleerÙe meceepe kesâ meboYe& ceW ner veneR, yeefukeâ
kewefÕekeâ mlej hej Øeemebefiekeâ Lee~

6. YeejleerÙe efmevescee keâe ØeÛeej Deewj mece=efæ :
jepe keâhetj keâer efheâuceeW ves YeejleerÙe efmevescee keâer
henÛeeve keâes kewefÕekeâ mlej hej heâwueeves keâe keâece
efkeâÙee~ Gvekeâe Deblejje<š^erÙe oewje Deewj Gvekesâ
Éeje DeeÙeesefpele efheâuce ceneslmekeeW ves YeejleerÙe
efmevescee keâes Skeâ veÙee peerkeve efoÙee~kes YeejleerÙe
efmevescee keâes Deblejje<š^erÙe efheâuce ceneslmekeeW ceW
Øemlegle keâjles Les, peneb GvnW hegjmkeâej efceues Deewj
Gvekeâer efheâuceW DevÙe osMeeW ceW Yeer ØeoefMe&le ngFË~jepe
keâhetj kesâ Éeje efkeâS ieS ØeÙeemeeW kesâ keâejCe YeejleerÙe
efmevescee keâes Skeâ iebYeerj keâuee ™he kesâ ™he ceW
ceevee ieÙee, ve efkeâ kesâkeue ceveesjbpeve keâe meeOeve~

jepe keâhetj keâe YeejleerÙe efmevescee kesâ kewÕeerkeâjCe ceW
Ùeesieoeve DeefkemcejCeerÙe nw~ Gvekeâer efheâuceeW ves ve kesâkeue
YeejleerÙe meceepe kesâ cegöeW keâes kewefÕekeâ cebÛe hej Øemlegle
efkeâÙee, yeefukeâ YeejleerÙe efmevescee keâes Skeâ veÙee Âef<škeâesCe
efoÙee~ Gvekesâ efmevescee ves ogefveÙee Yej kesâ oMe&keâeW keâes
YeejleerÙe mebmke=âefle mes heefjefÛele keâjeÙee Deewj YeejleerÙe
efmevescee keâes kewefÕekeâ mlej hej ceevÙelee efoueeF&~ Deepe Yeer
Gvekesâ Ùeesieoeve keâes YeejleerÙe efmevescee kesâ Fefleneme ceW
Skeâ cenlkehetCe& mLeeve Øeehle nw~

jepe keâhetj keâe Ùeesieoeve Deewj efkejemele: jepe
keâhetj YeejleerÙe efmevescee kesâ Ssmes ceneveeÙekeâ Les, efpevekeâe
Ùeesieoeve Deewj efkejemele Deepe Yeer YeejleerÙe efmevescee ceW
ienjs ØeYeeke [eueles nQ~ GvneWves ve kesâkeue DeefYeveÙe Deewj

efveo&sMeve ceW Deheveer ØeefleYee keâe heefjÛeÙe efoÙee, yeefukeâ
YeejleerÙe efmevescee keâes Skeâ veF& efoMee Deewj henÛeeve osves
ceW Yeer cenlkehetCe& Yetefcekeâe efveYeeF&~ Gvekesâ Ùeesieoeve kesâ
efkeefYeVe henuegDeeW keâes osKeles ngS, Ùen keâne pee mekeâlee
nw efkeâ Gvekeâer efkejemele Deepe Yeer peerefkele nw Deewj Deeves
keeueer heerefÌ{ÙeeW kesâ efueS ØesjCee keâe œeesle nw~

1. efheâuce efvecee&Ce ceW vekeeÛeej : jepe keâhetj keâe
efheâuce efvecee&Ce ceW Ùeesieoeve DelÙeefOekeâ cenlkehetCe&
Deewj vekeesvces<ehetCe& Lee~ GvneWves YeejleerÙe efmevescee
keâes veF& TbÛeeFÙeeW hej hengBÛeeÙee Deewj keâF& lekeâveerkeâer
leLee keâueelcekeâ Âef<škeâesCe mes vekeeÛeej efkeâS~

efmevescee ceW keâuee Deewj lekeâveerkeâer keâe mebiece:jepe
keâhetj ves efheâuceeW kesâ efvecee&Ce ceW keâuee Deewj lekeâveerkeâer
Âef<škeâesCe keâes Skeâ meeLe peesÌ[e~ GvneWves Deheves
efveo&sMeve ceW veS ØeÙeesie efkeâS Deewj efmevescee keâes
Skeâ keâuee ™he kesâ ™he ceW Øemlegle efkeâÙee~ Gvekeâer
efheâuceeW ceW mebieerle, ve=lÙe, Deewj DeefYeveÙe keâe
yesnlejerve meceeiece neslee Lee~ ‘Deekeeje', ‘ßeer 420'
Deewj ‘cesje veece peeskeâj' pewmeer efheâuceeW ceW ve kesâkeue
DeÛÚs mebkeeo Deewj mebieerle Les, yeefukeâ keâwceje keke&â
Deewj efmevescesšes«eeheâer ceW Yeer Glke=â<šlee Leer~

GvneWves DeefYevesleeDeeW Deewj DeefYevesef$eÙeeW mes yesnlejerve
DeefYeveÙe kesâ meeLe-meeLe ÂMÙeekeueeskeâve (Visual

Composition) hej Yeer OÙeeve kesâbefõle efkeâÙee,
pees Gvekesâ efheâuce efvecee&Ce ceW Skeâ veÙee Âef<škeâesCe
Lee~

efkeefkeOelee ceW Skeâlee keâe mebosMe : jepe keâhetj
keâer efheâuceeW ves meceepe keâer efkeefYeVe hejleeW keâes
oMee&Ùee, Deewj kes keâYeer Yeer Deheves efmevescee ceW
efkeâmeer Yeer lejn keâer YesoYeeke veneR keâjles Les~
Gvekeâe efkeÕeeme Lee efkeâ efmevescee keâes Deece Deeoceer
keâer YeekeveeDeeW Deewj mebIe<eeX mes peesÌ[vee ÛeeefnS~

‘cesje veece peeskeâj' ceW GvneWves Skeâ Ssmes kÙeefòeâ keâer
keâneveer efoKeeF& pees Deheves peerkeve ceW nejves kesâ
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yeekepeto Deheves efmeæebleeW mes mecePeewlee veneR
keâjlee~Fmekesâ meeLe ner Gvekeâer efheâuceeW ceW meceepe
kesâ efkeefYeVe keieeX Deewj Gvekeâer ceeveefmekeâleeDeeW keâer
Úehe Yeer meeheâ osKeer pee mekeâleer Leer~

ieerleeW keâe efkeMes<e mLeeve : jepe keâhetj keâer efheâuceeW
ceW ieerleeW keâe Dence mLeeve Lee~ Gvekesâ Éeje efveo&sefMele
efheâuceW ieerle-mebieerle kesâ ceeceues ceW ncesMee Glke=â<š
nesleer LeeR~ Gvekeâer efheâuceW Mebkeâj-peÙeefkeâMeve, ceVee
[s, cegkesâMe Deewj uelee cebiesMekeâj pewmes ceneve
mebieerlekeâejeW Deewj ieeÙekeâeW kesâ meeLe efceuekeâj mebieerle
peiele ceW Decej nes ieFË~ ‘Deekeeje' Deewj ‘ßeer
420' pewmes ieerleeW ves YeejleerÙe efmevescee keâes veÙee
mebieerle Deewj Okeefve efoÙee, pees ve kesâkeue YeejleerÙe
oMe&keâeW yeefukeâ Deblejje<š̂erÙe oMe&keâeW ceW Yeer ueeskeâefØeÙe
ngS~

2. heefjkeej keâer hejbheje : jepe keâhetj keâe Ùeesieoeve
kesâkeue efheâuce efvecee&Ce lekeâ meerefcele veneR Lee~
Gvekesâ heefjkeej ves Gvekeâer efkejemele keâes ve kesâkeue
Deeies yeÌ{eÙee, yeefukeâ YeejleerÙe efmevescee ceW cenlkehetCe&
Ùeesieoeve efoÙee~ Gvekesâ heefjkeej kesâ meomÙe pewmes
$e+ef<e keâhetj, jCeOeerj keâhetj, Deewj jCeyeerj keâhetj
ves efheâuce GÅeesie ceW Deheves DeefYeveÙe Deewj Ùeesieoeve
mes jepe keâhetj keâer efkejemele keâes peerefkele jKee~

$e+ef<e keâhetj : jepe keâhetj kesâ meyemes Úesšs yesšs,
$e+ef<e keâhetj ves YeejleerÙe efmevescee ceW Deheveer peien yeveeF&
Deewj keâF& efnš efheâuceeW ceW DeefYeveÙe efkeâÙee~ Gvekeâer
efheâuceeW ves YeejleerÙe efmevescee ceW jesceebefškeâ nerjes kesâ ™he
ceW Skeâ veÙee cegkeâece neefmeue efkeâÙee~ ‘yee@yeer', ‘ÛeeBoveer'
Deewj ‘efnccelekeeuee' pewmeer efheâuceW $e+ef<e keâhetj kesâ keâefjÙej
kesâ Dence ceesÌ[ jner nQ~ $e+ef<e keâhetj keâer DeefYeveÙe Mewueer
Deewj Gvekeâer efheâuceeW ves jepe keâhetj kesâ heefjkeej keâer
efheâuceer Oeeje keâes Deeies yeÌ{eÙee~

jCeOeerj keâhetj : jepe keâhetj kesâ yeÌ[s yesšs, jCeOeerj
keâhetj ves Yeer efheâuce efvecee&lee Deewj DeefYeveslee kesâ ™he ceW
Deheves keâefjÙej ceW meheâueleeSb Øeehle keâer~ GvneWves keâF&

efheâuceeW keâe efveo&sMeve efkeâÙee, efpemeceW ‘jece-MÙeece',
‘keâneveer' Deewj ‘meeme' pewmeer efheâuceW Meeefceue nQ~jCeOeerj
keâhetj ves Deheves heefjkeej keâer efheâuce efvecee&Ce keâer hejbheje
keâes Deeies yeÌ{eles ngS efheâuceeW keâes veS Âef<škeâesCe mes
Øemlegle efkeâÙee~

jCeyeerj keâhetj : jepe keâhetj kesâ heesles, jCeyeerj
keâhetj ves yee@ueerkeg[ ceW Deheveer henÛeeve yeveeF& Deewj kes
Skeâ meheâue DeefYeveslee kesâ ™he ceW GYejs~ Gvekesâ DeefYeveÙe
keâe mlej Deewj ÛeÙeefvele efheâuceW, pewmes ‘keskeâ Dehe efme[',
‘DeeÙe jCeyeerj' Deewj ‘leceeMee', YeejleerÙe efmevescee ceW ve
kesâkeue efkeefkeOelee uee jns nQ, yeefukeâ Ùen oMee&les nQ efkeâ
keâhetj heefjkeej kesâ keâueekeâej Deheves lejerkesâ mes efmevescee ceW
vekeeÛeej uee jns nQ~jCeyeerj keâhetj keâer efheâuceeW ves YeejleerÙe
efmevescee keâes ve kesâkeue mLeeveerÙe mlej hej, yeefukeâ Debleje&<š̂erÙe
mlej hej Yeer henÛeeve efoueeF& nw, Deewj kes Deheveer efheâuceeW
ceW veS ØeÙeesie keâjves kesâ efueS Øeefmeæ nQ~

jepe keâhetj keâe Ùeesieoeve YeejleerÙe efmevescee kesâ
efkekeâeme Deewj kewÕeerkeâjCe ceW DelegueveerÙe jne nw~ GvneWves
YeejleerÙe efmevescee keâes keâuee, lekeâveerkeâer Âef<škeâesCe, Deewj
meeceeefpekeâ mebosMeeW kesâ meeLe Skeâ veÙee DeeÙeece efoÙee~
Gvekesâ Éeje efkeâS ieS vekeeÛeej Deepe Yeer YeejleerÙe
efmevescee kesâ efueS ØesjCee keâe œeesle yeves ngS nQ~ Gvekesâ
heefjkeej ves Yeer Gvekeâer efkejemele keâes Deeies yeÌ{eÙee, Deewj
keâhetj heefjkeej kesâ meomÙeeW ves YeejleerÙe efmevescee kesâ efkeefYeVe
henuegDeeW ceW Deheveer Úehe ÚesÌ[er~ jepe keâhetj keâer efkejemele
efmevescee, keâuee, Deewj meebmke=âeflekeâ Deeoeve-Øeoeve ceW
peerefkele jnsieer Deewj Deeves keeueer heerefÌ{ÙeeW kesâ efueS Skeâ
DecetuÙe Oejesnj yevesieer~

efve<keâ<e& : jepe keâhetj ve kesâkeue Skeâ ceneve
keâueekeâej Les, yeefukeâ Skeâ meebmke=âeflekeâ jepeotle Yeer Les,
efpevneWves YeejleerÙe efmevescee keâes kewefÕekeâ cebÛe hej Øemlegle
efkeâÙee~ Gvekeâer efheâuceeW ves Ùen meeefyele efkeâÙee efkeâ keâuee
Deewj mebmke=âefle keâer keâesF& meerceeSB veneR nesleeR Deewj kes Skeâ
meMeòeâ ceeOÙece kesâ ™he ceW ogefveÙee Yej ceW mebkeeo
mLeeefhele keâj mekeâleer nQ~ jepe keâhetj keâer efheâuceeW ceW
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ceevekeerÙe cetuÙe, meeceeefpekeâ mecemÙeeSB Deewj Øesce pewmeer
meeke&Yeewefcekeâ YeekeveeDeeW keâe efÛe$eCe Lee, pees nj osMe
Deewj mebmke=âefle kesâ ueesieeW kesâ efoueeW keâes Útves ceW me#ece
Lee~

jepe keâhetj keâe peerkeve Deewj Gvekeâer efheâuceW Fme
yeele keâe ØeceeCe nQ efkeâ keâuee keâe keâesF& Yetieesue Ùee
meerceeSB veneR nesleeR~ Gvekeâer efheâuceeW ves ve kesâkeue YeejleerÙe
meceepe keâer efkeefkeOeleeDeeW keâes oMee&Ùee, yeefukeâ Gvekeâer
efheâuceW Deblejje<š^erÙe oMe&keâeW kesâ efueS Yeer Øeemebefiekeâ
LeeR~ ‘Deekeeje', ‘ßeer 420' Deewj ‘cesje veece peeskeâj'
pewmeer efheâuceeW ves Gvekesâ efkeÛeejeW Deewj Âef<škeâesCe keâes
kewefÕekeâ mlej hej Øemeeefjle efkeâÙee~ Fve efheâuceeW kesâ ceeOÙece
mes GvneWves Ùen efoKeeÙee efkeâ YeejleerÙe efmevescee Yeer kewefÕekeâ
efmevescee kesâ yejeyej nw Deewj Gmes efkeâmeer Yeer Øekeâej kesâ
YesoYeeke Ùee meerceeDeeW ceW yeebOekeâj veneR osKee pee mekeâlee~

jepe keâhetj keâer kewefÕekeâ ueeskeâefØeÙelee Deewj Gvekeâer
meebmke=âeflekeâ Oejesnj Gvekesâ ceevekeerÙe Âef<škeâesCe Deewj
Gvekesâ Éeje me=efpele meebmke=âeflekeâ mebkeeo keâer Meefòeâ keâe
heefjCeece Leer~ Gvekesâ keâece ves YeejleerÙe efmevescee keâes Skeâ
veF& efoMee oer Deewj Gvekeâer efkejemele Deepe Yeer YeejleerÙe
efmevescee kesâ Fefleneme ceW Skeâ ØesjCee keâe œeesle yeveer ngF&
nw~ Gvekeâer efheâuceW ve kesâkeue YeejleerÙe efmevescee kesâ Fefleneme
ceW cenlkehetCe& mLeeve jKeleer nQ, yeefukeâ kes Deepe Yeer
Deeves keeueer heerefÌ{ÙeeW kesâ efueS keâuee, mebmke=âefle Deewj
ceevekeerÙe Âef<škeâesCe kesâ Skeâ DecetuÙe GoenjCe kesâ ™he
ceW peerefkele nQ~ Gvekesâ efkeÛeej Deewj Âef<škeâesCe, pees

meceepe keâer peefšueleeDeeW, ceevekeerÙe mebIe<eeX Deewj efjMleeW
keâes mecePeves keâer keâesefMeMe keâjles nQ, Deepe Yeer nceW Øesefjle
keâjles nQ~ jepe keâhetj keâe Ùeesieoeve ve kesâkeue YeejleerÙe
efmevescee, yeefukeâ kewefÕekeâ efmevescee kesâ efueS Yeer Deveceesue
jnsiee~
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efnboer Yeejle keâer ØeejbefYekeâ DeeefOekeâeefjkeâ Yee<eeDeeW
ceW mes Skeâ nw~ Ùen mebhetCe& Yeejle Éeje mecePeer peeves
keeueer Skeâ ØeeÛeerve Yee<ee nw~ Deepe efkeosefMeÙeeW keâer ®efÛe
efnboer Yee<ee ceW yeÌ{leer pee jner nw~ Deepe kesâ oewj ceW
efkeosefMeÙeeW keâer efnboer ceW ®efÛe yeÌ{ves kesâ keâF& keâejCe nQ,
pees efkeefYeVe meeceeefpekeâ, meebmke=âeflekeâ Deewj DeeefLe&keâ henuegDeeW
mes pegÌ[s ngS nQ~ Ùeneb Fve keâejCeeW keâe efkemle=le efkeMues<eCe
Øemlegle nw:

1. yee@ueerkeg[ keâe kewefÕekeâ ØeYeeke :

efnboer efheâuce GÅeesie (yee@ueerkeg[) keâer ueeskeâefØeÙelee
ves efkeosefMeÙeeW keâes efnboer Yee<ee kesâ keâjerye ueeÙee nw~

YeejleerÙe efheâuceW, pewmes ‘efouekeeues ogunefveÙee ues
peeSbies’, ‘Meesues’, ‘heerkesâ’ Deewj ‘yeengyeueer’ (neueebefkeâ
Ùen efnboer ceW [ye nw), ves Deblejje<š^erÙe oMe&keâeW kesâ
efoueeW ceW peien yeveeF& nw~

yee@ueerkeg[ ieeveeW Deewj mebkeeoeW keâes mecePeves kesâ
efueS ueesie efnboer meerKeves ceW ®efÛe jKeles nQ~

2. YeejleerÙe mebmke=âefle Deewj Ùeesie keâe Deekeâ<e&Ce :

YeejleerÙe Ùeesie, DeeÙegke&so, Deewj OÙeeve (cesef[šsMeve)
ves efkeÕe mlej hej ueeskeâefØeÙelee neefmeue keâer nw~

Fve ØeeÛeerve heæefleÙeeW keâes mecePeves Deewj ienjeF&
mes meerKeves kesâ efueS ueesie efnboer meerKeles nQ, keäÙeeWefkeâ

Fvekesâ cetue Meem$e efnboer Ùee mebmke=âle ceW GheueyOe
nQ~

3. kÙeeheej Deewj DeeefLe&keâ mebyebOeeW keâe efkemleej :

Yeejle Skeâ GYejleer ngF& DeeefLe&keâ Meefòeâ nw~

Yeejle kesâ meeLe kÙeeheej keâjves keeues efkeosMeer keâejesyeejer
efnboer meerKevee Ûeenles nQ leeefkeâ kes mLeeveerÙe mlej
hej Deemeeveer mes mebkeeo keâj mekesâb~

Keemekeâj peeheeve, Ûeerve, Deewj ÙetjesheerÙe osMeeW ceW
kÙeeheeefjÙeeW kesâ yeerÛe efnboer keâer ceebie yeÌ{ jner nw~

4. Deblejje<š^erÙe efMe#ee Deewj keâefjÙej Dekemej :

Yeejle ceW efkeosMeer Úe$eeW keâer mebKÙee yeÌ{ jner nw,
Keemekeâj FbpeerefveÙeefjbie, efÛeefkeâlmee Deewj DevÙe GÛÛe
efMe#ee hee"Ÿe›eâceeW kesâ efueS~

Yeejle ceW heÌ{eF& keâjves Deewj YeejleerÙe meceepe ceW
Iegueves-efceueves kesâ efueS efnboer meerKevee heâeÙeoscebo
neslee nw~

Fmekesâ Deueekee, Yeejle ceW ceušervesMeveue keâbheefveÙeeW
kesâ efueS keâece keâjves keeues efkeosMeer keâce&Ûeejer Yeer
efnboer meerKeles nQ~

efkeosefMeÙeeW keâer efnboer ceW ®efÛe yeÌ{ves kesâ heerÚs keâF&
keâejCe nQ, efpeveceW YeejleerÙe mebmke=âefle, kÙeeheeefjkeâ mebYeekeveeSb,
Deewj efnboer efheâuce GÅeesie keâe Ùeesieoeve ØecegKe nw~ Ùen

jepe keâhetj kesâ efheâuceeW kesâ ceeOÙece mes efnboer keâe
ØeÛeej-Øemeej

keâceesuee jncelepeesveesJee
SmeesefmeSš Øeeshesâmej

ÙetefveJee|mešer Dee@heâ DeesefjSvš mš[er]pe, leeMekeWâle, G]pyesefkeâmleeve



Deveno-ueeskeâ ISSN : 2349-137X
(efomecyej) 60

jepe keâhetj efJeMes<eebkeâ (2024)
(UGC CARE - Listed Journal)

Øeke=efòe ve kesâkeue efnboer kesâ ØeÛeej-Øemeej keâes Øeeslmeeefnle
keâj jner nw, yeefukeâ YeejleerÙelee keâes Yeer kewefÕekeâ cebÛe hej
cepeyetle keâj jner nw~

efnboer efheâuceeW keâer yeele keâjW lees jepe keâhetj Deewj
Gvekeâer efheâuceW meyemes Deueie nesleer nQ~ jepe keâhetj
YeejleerÙe efmevescee kesâ Skeâ ceneve DeefYeveslee, efveo&sMekeâ
Deewj efvecee&lee nQ~ GvneWves Deheveer efheâuceeW kesâ ceeOÙece mes
ve kesâkeue YeejleerÙe mebmke=âefle Deewj meceepe keâer ienjeF&
keâes Øemlegle efkeâÙee, yeefukeâ efnboer Yee<ee kesâ ØeÛeej-Øemeej
ceW Yeer cenlkehetCe& Yetefcekeâe efveYeeF&~ Gvekesâ efheâuceeW keâe
ØeYeeke YeejleerÙe GheceneÉerhe lekeâ ner meerefcele veneR jne,
yeefukeâ GvneWves kewefÕekeâ mlej hej Yeer efnboer keâes ueeskeâefØeÙe
yeveeÙee, Keemekeâj meesefkeÙele mebIe, Ûeerve Deewj ceOÙe
SefMeÙeeF& osMeeW ceW~

jepe keâhetj keâer efheâuceeW ceW efnboer Yee<ee keâe mejue
Deewj ØeYeekeMeeueer GheÙeesie efkeâÙee ieÙee~ Gvekeâer efheâuceeW
kesâ mebkeeo Deece yeesueÛeeue keâer Yee<ee ceW nesles Les, pees
oMe&keâeW kesâ efoueeW keâes Útles Les~ Ùen meeoieer Deewj
Yeekeveelcekeâlee Gvekeâer efheâuceeW keâer KeeefmeÙele Leer, efpememes
efnboer keâes DeefOekeâ ueesie mecePe Deewj Dehevee mekesâ~
Gvekeâer meyemes Øeefmeæ efÌHeâuceW: ‘Deekeeje’ (1951),
‘ßeer 420’ (1955), ‘yejmeele’ (1949), ‘mebiece’
(1964), ‘cesje veece peeskeâj’ (1970), ‘yetš hee@efueMe’
(1954), ‘peeieles jnes’ (1956), ‘Ûeesjer Ûeesjer’
(1956), ‘DeveeÌ[er’ (1959), melÙece efMekece megbojce
(1978).

jepe keâhetj keâer efheâuceeW kesâ ieerle Gvekeâer meyemes
yeÌ[er leekeâle Les~ Mewuesvõ Deewj nmejle peÙehegjer pewmes
ieerlekeâejeW kesâ efueKes ieS efnboer ieerleeW ves Gvekeâer efheâuceeW
keâes Decej yevee efoÙee~ ‘cesje petlee nw peeheeveer', ‘Deekeeje
ntB', ‘peervee ÙeneB, cejvee ÙeneB' pewmes ieeves kesâkeue Yeejle
ceW ner veneR, yeefukeâ ogefveÙee kesâ keâF& osMeeW ceW ueeskeâefØeÙe
ngS~ Fve ieerleeW ves efnboer Yee<ee keâes Deblejje<š^erÙe mlej
hej henÛeeve efoueeF&~ Flevee efkeâ efkeosMeer ueesie jepe
keâhetj keâer efheâuceeW kesâ ieeves ieeves ueies, Yeues ner GvnW

efnboer mecePe ceW ve Deeleer nes~ efheâuceer ØemebieeW Deewj ieerle
mebieerle kesâ ceeOÙece mes kes Oeerjs-Oeerjs efnboer mecePeves ueies~

jepe keâhetj keâer efheâuceW, pewmes ‘Deekeeje’(1951)
Deewj ‘ßeer 420’(1955), GÌpyesefkeâmleeve Deewj ceOÙe
SefMeÙee ceW yesno ueeskeâefØeÙe jneR~ Gvekeâer efheâuceeW ves Fve
#es$eeW ceW efnboer keâes Skeâ meebmke=âeflekeâ Deewj Yeekeveelcekeâ
pegÌ[eke keâe ceeOÙece yeveeÙee~ ™me ceW ueesie ‘Deekeeje ntB'
pewmes ieeves ieeles Les, pees efnboer kesâ ØeÛeej keâe ØeceeCe nw~
Ssmee keâne peelee nw efkeâ peye Gpyesefkeâmleeve kesâ efmevesceeIejeW
ceW Ùes efheâuceW efoKeeF& peeleer nQ lees keneb ueesieeW kesâ efueS
peien veneR yeÛeleer Deewj ueesie 3 Iebšs lekeâ Deheves hewjeW
hej KeÌ[s neskeâj Ùes efheâuceW osKeles nQ~

jepe keâhetj keâer efheâuceeW ceW YeejleerÙe mebmke=âefle Deewj
hejbhejeDeeW keâes efnboer kesâ ceeOÙece mes oMee&Ùee ieÙee~
GoenjCe kesâ efueS, ‘mebiece’ Deewj ‘yetš hee@efueMe’ pewmeer
efheâuceeW ves YeejleerÙe meceepe keâer ienjeFÙeeW Deewj mebIe<eeX
keâes efnboer kesâ ceeOÙece mes meeceves jKee~ Fmeves Yee<ee keâes
YeejleerÙelee mes peesÌ[ves keâe keâece efkeâÙee~ ueesie Deheves
yeÛÛeeW kesâ veece Øeefmeæ YeejleerÙe efheâuce hee$eeW kesâ veece
hej Yeer jKeves ueies nQ~ heefjCeecemke™he, efkeosMeeW ceW
YeejleerÙe veece Deece nesles pee jns nQ~

Gvekeâer efheâuceeW kesâ mebkeeo Deewj mebosMe DelÙeefOekeâ
ØesjCeeoeÙekeâ nesles Les~ Fve mebkeeoeW ves efnboer keâes Skeâ
MeefòeâMeeueer DeefYekÙeefòeâ kesâ ™he ceW Øemlegle efkeâÙee~
GoenjCe kesâ efueS, ‘Deekeeje’ ceW meeceeefpekeâ Demeceevelee
hej DeeOeeefjle mebkeeo Deewj ‘ßeer 420’ ceW DeeoMe&keeo
Deewj ÙeLeeLe&keeo keâer škeâjenš efnboer kesâ ceeOÙece mes
yengle ØeYeekeer jner~

jepe keâhetj keâer efheâuceeW ves ve kesâkeue ceveesjbpeve
Øeoeve efkeâÙee, yeefukeâ efnboer Yee<ee keâes efkeÕe cebÛe hej
henÛeeve efoueeves keâe keâeÙe& Yeer efkeâÙee~ Gvekeâer efheâuceW
Deepe Yeer efnboer kesâ Øeefle mecceeve Deewj Øesce keâes yeÌ{ekee
osves keâe Skeâ meMeòeâ ceeOÙece nQ~ jepe keâhetj keâer efheâuceeW
Deewj Gvekesâ ieeveeW ves ogefveÙee Yej kesâ ueesieeW keâes efnboer
yeesueves hej cepeyetj keâj efoÙee nw~ jepe keâhetj keâer efheâuceeW
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ceW Fmlesceeue keâer ieF& efnboer Yee<ee Deece pevelee kesâ efueS
menpe Deewj mecePeves ÙeesiÙe Leer~ Gvekeâer efheâuceeW kesâ
mebkeeo Deewj ieeves efnboer Yee<ee keâes veS oMe&keâeW lekeâ
hengbÛeeves ceW ceooieej jns~ Gvekeâer efheâuceeW kesâ ieeveeW ves
efnboer keâes Skeâ Yeekeveelcekeâ Deewj meebmke=âeflekeâ DeefYekÙeefòeâ
kesâ ™he ceW mLeeefhele efkeâÙee~ Mewuesvõ Deewj nmejle peÙehegjer
pewmes ieerlekeâejeW ves mejue Deewj ØeYeekeMeeueer efnboer ceW ieeves
efueKes, pees ueesieeW kesâ efoueeW lekeâ hengbÛes~ Ùes ieeves
Deblejje<š^erÙe mlej hej ceMentj ngS Deewj Deepe Yeer
efkeefYeVe osMeeW ceW ieeS peeles nQ~ jepe keâhetj ves YeejleerÙe
efmevescee keâes Skeâ ceeOÙece yeveeÙee, efpememes efnboer Yee<ee
keâes efkeÕe mlej hej hengbÛeeÙee pee mekesâ~ Gvekeâer efheâuceeW
keâer meheâuelee ves DevÙe YeejleerÙe efheâuce efvecee&leeDeeW keâes
Yeer Øesefjle efkeâÙee efkeâ kes efnboer ceW efheâuceW yeveeSb Deewj GvnW

Deblejje<š^erÙe oMe&keâeW lekeâ hengbÛeeSb~

jepe keâhetj keâer efheâuceeW ves efnboer keâes ogefveÙee Yej ceW
heâwueeves ceW Ssefleneefmekeâ Ùeesieoeve efoÙee~ Gvekeâer keâuee ves
efnboer keâes ve kesâkeue ceveesjbpeve keâer Yee<ee kesâ ™he ceW
Øemlegle efkeâÙee, yeefukeâ Fmes Skeâ meebmke=âeflekeâ Deewj
Yeekeveelcekeâ DeefYekÙeefòeâ kesâ ceeOÙece kesâ ™he ceW Yeer
mLeeefhele efkeâÙee~ Gvekesâ ØeÙeemeeW ves efnboer keâes Skeâ kewefÕekeâ
henÛeeve efoueeF&, pees Deepe Yeer yeveer ngF& nw~

mevoYe& metÛeer :
1. https://www.indiatv.in

2. https://www.jansatta.com

3. https://www.patrika.com

4. https://www.amarujala.com
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YeejleerÙe efmevescee ves meceepe ceW ceefnueeDeeW keâer
yeoueleer efmLeefle keâes ueskeâj keâF& keâneefveÙeeb Øemlegle keâer
nQ, efpemeceW ceefnueeDeeW keâer ‘Skeâue’ Ùee$ee keâe efÛe$eCe
Yeer Skeâ ØecegKe efke<eÙe jne nw~ neueebefkeâ, henues kesâ
oMekeâeW ceW efmevescee ceW ceefnueeDeeW keâer Ùee$ee keâe efÛe$eCe
heejbheefjkeâ {eBÛeeW kesâ Yeerlej meerefcele Lee, uesefkeâve pewmes-
pewmes meceÙe yeouee, efheâuceeW ceW ceefnueeDeeW keâer Dekesâueer
Ùee$ee keâes DeelceefveYe&jlee, meenme Deewj mkeleb$elee kesâ
Øeleerkeâ kesâ ™he ceW efoKeeÙee peeves ueiee~ 1940 Deewj
1950 kesâ oMekeâ keâer efheâuceeW ceW ceefnueeSb Dekeämej Iej
keâer Ûeejoerkeejer ceW keâwo efoKeeF& peeleer LeeR~ Gme meceÙe
ceefnueeDeeW keâer Ùee$ee keâes ueskeâj meceepe ceW yeÌ[er mebkeâerCe&
OeejCeeSB LeeR~ Ùeefo keâesF& ceefnuee Dekesâues Ùee$ee hej
efvekeâueleer Yeer Leer, lees Gmes meeceeefpekeâ efkeõesn kesâ ™he ceW
osKee peelee Lee~

jepekeâhetj efnvoer efmevescee kesâ Øeefmeæ DeefYeveslee,
efvecee&lee Skeb efveo&sMekeâ Les~ vesn™keeoer meceepekeeo mes
Øesefjle Deheveer Meg™Deeleer efÌHeâuceeW mes ueskeâj Øesce keâneefveÙeeW
keâes ceeokeâ Deboepe mes hejos hej hesMe keâjkesâ GvneWves efnboer
efÌHeâuceeW kesâ efueS pees jemlee leÙe efkeâÙee, Fme hej Gvekesâ
yeeo keâF& efÌHeâucekeâej Ûeues~

jepe keâhetj keâer efÌHeâuceeW keâer keâneefveÙeeb Deeceleewj
hej Gvekesâ peerkeve mes pegÌ[er nesleer LeeR Deewj Deheveer
pÙeeoelej efÌHeâuceeW kesâ cegKÙe veeÙekeâ kes Kego nesles Les~

uesefkeâve jepekeâhetj kesâ efmevescee ceW ceefnueeDeeW keâer
Skeâue Ùee$ee kesâ efÛe$eCe ves ve kesâkeue efmevescee keâer ogefveÙee

ceW, yeefukeâ meceepe ceW Yeer ceefnueeDeeW kesâ Øeefle OeejCee
keâes yeoueves ceW cenlkehetCe& Yetefcekeâe efveYeeF& nw~ henues
peneb Ùen Ùee$ee meceepe kesâ efueS Skeâ Ûegveewleer Deewj
efkeõesn keâe Øeleerkeâ Leer, keneR Deye Ùen DeelceefveYe&jlee,
mkeleb$elee Deewj Deelce-Keespe keâe Øeleerkeâ yeve ieF& nw~
jepekeâhetj keâer efheâuceeW ves ceefnueeDeeW keâes Øesefjle efkeâÙee nw
efkeâ kes Deheveer henÛeeve keâes KeespeW efyevee efkeâmeer meeceeefpekeâ
oyeeke kesâ Deheves heâwmeues ueW Deewj peerkeve ceW veF& TbÛeeFÙeeW
lekeâ hengbÛeW~ neueebefkeâ, Demeueer efpeboieer ceW Ùen Ùee$ee
DeYeer Yeer Gleveer mejue veneR nw, efpeleveer efheâuceeW ceW
efoKeeF& peeleer nw~ efheâj Yeer, Ùen keânvee ieuele veneR
nesiee efkeâ jepekeâhetj kesâ efmevescee ves ceefnueeDeeW keâer Ùee$ee
keâes meceepe ceW Skeâ cenlkehetCe& cegöe yeveeÙee nw Deewj
Fmemes pegÌ[er ÛegveewefleÙeeW keâes Gpeeiej efkeâÙee nw~ efmevescee
ves ceefnueeDeeW keâer Skeâue Ùee$ee keâes meeceevÙe yeveeves ceW
ceoo keâer nw, efpememes meceepe ceW Fmes ueskeâj yeÌ{leer
mkeerke=âefle Deewj peeie™keâlee Yeer osKeer pee jner nw~

jepekeâhetj ves Deheveer efheâuceeW ceW meceepe ceW heue jns
veejerkeeoer efkeÛeejOeeje keâes Yeer leesÌ[e efkeâ veejer efmehe&â Iej
keâer Ûeejoerkeejer ceW jnkeâj Iej keâe keâece-keâepe Deewj
yeÛÛeeW keâes heeueveW kesâ efueS veneR nesleer nw~ ‘yetš heeefueMe’,
‘peeie=efle’ pewmeer efheâuceeW ceW m$eer hee$e keâe efÛe$eCe Fmekeâe
ØeceeCe nw~

Deepe yeeÌpeej ceW Glheeo keâes ØeÛeeefjle keâjves kesâ
efueÙes efm$eÙeeW keâe DebieØeoMe&ve nes jne nw, Gmekeâer meeke&peefvekeâ
mkeerke=âefle jepekeâhetj ves Deheves efmevescee ceW nsjesFveeW keâes

jepekeâhetj keâer efheâuceeW ceW veeefjÙeeW keâe efÛe$eCe
ØeYeele kegâceej

šsefueefkeÌpeve Deewj efÌHeâuce efveo&sMekeâ,
MeesOe Úe$e cegbyeF& efkeÕeefkeÅeeueÙe
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Øemlegle keâj kesâ keâj efoÙee Lee~ Deepe yeoueles heefjØes#Ùe
ceW efmevescee ceW m$eer keâe Ûeefj$e yeouee nw~ ken Skeâ
cee[ue kesâ ™he ceW efkeâmeer kemleg Ùee Glheeo keâes DeOevebies
keâheÌ[eW ceW hesMe keâjleer efoKeeF& osleer nw~ yeÌ[er-yeÌ[er
ueebpejer keâcheveer Deheveer ueebpejer keâes efheâuceeW kesâ ceeOÙece
mes hesMe keâjles nw~ uesefkeâve jepekeâhetj keâer efheâuce mebiece
ceW kewpeÙebleerceeuee Deewj yee@yeer ceW ef[cheue keâheeefÌ[Ùee Deble:kem$e
henve keâj ÂMÙe keâjleer efoKeleer nQ, cesje veece peeskeâj
efÌHeâuce ceW efmeceer «eskeeue peye Kesle ceW keâheÌ[s yeoueleer nw
leye Yeer kees yengle meceÙe lekeâ Deble:kem$e ceW ner efoKeleer
nw, efpemes oMe&keâeW keâer mkeerke=âefle efceueer~ Gmekesâ yeeo m$eer
kesâ Mejerj keâe ØeoMe&ve keâjves keâe efmeueefmeuee Ûeue heÌ[e~

jepe keâhetj kesâ efmevescee ceW m$eer keâer mecemÙeeSB,
m$eer-heg®<e mebyebOe, m$eer keâer Ùeewefvekeâlee, m$eer keâer ëe=bieeefjkeâ
DeefYekÙeefòeâÙeeB, m$eer keâe osn meew…ke, m$eer meeQoÙe& keâer
mecceesnkeâ Øemlegefle Deeefo Deekeâ<e&keâ lelke jns nQ~ efmevescee
ceW m$eer keâer Øemlegefle heg®<e keâer Âef<š mes ner nesleer jner nw-
Ùen Skeâ cenòkehetCe& m$eerkeeoer mebkeâuhevee nw~

jepekeâhetj keâer efÌHeâuceeW ceW veejer Ûeefj$e-ØeOeeve efÌHeâuceeW
keâe Skeâ Deueie keie& nw~ Fvekeâer efheâuceeW ceW m$eer peerkeve
kesâ megKeceÙe Deewj ogKeceÙe he#eeW keâe efÛe$eCe meceeve ™he
mes ngDee nw~ jepekeâhetj kesâ efmevescee ceW m$eer Ûeefj$e kesâ
lÙeeie, Devegjeie, ceele=lke, Øesce, mecehe&Ce pewmes iegCeeW kesâ
ceefnceecebef[le mke™he keâes Øemlegle efkeâÙee ieÙee nw~ jepekeâhetj
keâer efheâuceeW ceW m$eer hee$e keâes ogMÛeefj$e, ueesYeer, <e[Ùeb$ekeâejer,
G«e, ›eâesOeer, Øeefleefnbmeelcekeâ, Deveweflekeâ, osnkeeoer, heg®<eueesueghe,
keâecegkeâ, Deewj ogmmeenmeer KeueveeefÙekeâe kesâ ™he ceW keâYeer
Yeer efÛeef$ele veneR efkeâÙee ieÙee, peyekeâer yengle meejer DevÙe
mecekeâeueerve efheâucekeâej ceefnuee hee$e kesâ FvneR he#e keâes
efoKeeves ceW efkeÕeeme jKeles Les~~

ojDemeue mkelev$elee efceueves kesâ keâF& oMekeâeW yeeo
Yeer efnboer efmevescee meecebleer Ùee GheefvekesMe-keâeueerve Dee«eneW
mes cegòeâ veneR nes heeÙee~ kegâÚ DehekeeoeW keâes ÚesÌ[keâj
heo&s hej efoKeeF& pee jner kener m$eer DeÛÚer Leer efpemeves
mebÙegòeâ heefjkeej kesâ oeÙejs kesâ Yeerlej jnles ngS efhele=meòee

keâes pÙeeW keâe lÙeeW yeveeS jKee Lee~ Fmemes "erkeâ efkehejerle
Úefke DeeOegefvekeâ Deewjle keâer nw~ DeeOegefvekeâ Deewjle efkeõesner
Deewj cenòkeekeâeb#eer nw- jepekeâhetj keâer efÌHeâuce 'DeboeÌpe'
ceW Fmekeâe mke™he efceuelee nw~

jepekeâhetj ves Deheveer efheâuceeW ceW efm$eÙeeW keâes peye
Yeer efoKeeÙee, Gmekeâer Meejerefjkeâ meewvoÙe& keâes yengle Øeyeuelee
Deewj ØecegKelee mes ojmeeÙe, uesefkeâve meeceeefpekeâ ceÙee&oe
keâes OÙeeve ceW jKe keâj efoKeeÙee~ peuekeeÙeg, mLeeve Deewj
ceewkesâ keâes OÙeeve ceW jKe keâj efm$eÙeeW keâes Fme lejn Øemlegle
efkeâÙee keâer keâF& DeeueesÛeveeDeeW kesâ yeeo Yeer ve lees efÌHeâuce
meWmej yees[& ves Gmes keâeše Deewj ve ner oMe&keâeW ves
vekeâeje~ jepekeâhetj kesâ peerkeve keâer Skeâ Iešvee yengle
cenlkehetCe& jesÛekeâ nw efpemes GvneWves mkeÙeb Deheves mee#eelkeâej
ceW yeleeÙee Lee, Deewj Gvekeâer yesšer ves Deheves efkeâleeye ceW
Yeer efueKee nw~

jepekeâhetj yeÛeheve ceW Deheveer ceeB kesâ meeLe veneles Les
lees GvneWves Deheveer ceeB kesâ Mejerj keâer megbojlee DeeOes {bkesâ-
Úghes Ùee ieerues kem$eeW ceW Deewj keâYeer-keâYeer hetCe& veive Yeer
osKee~ jepekeâhetj kesâ yeeuemegueYe ceefmle<keâ ceW kees Úefke
Fme lejn Debefkeâle ngF& keâer GvneWves Deheveer efheâuceeW ceW
Gmeer meeQoÙe&yeesOe mes Deheveer veeefÙekeâe keâes Øemlegle efkeâÙee~
cesje veece peeskeâj, jece lesjer iebiee cewueer, melÙece efMekece
megbojce, yee@yeer Deeefo efheâuceeW ceW m$eer hee$e keâe ØemlegeflekeâjCe
Fmekeâe yengle yeÌ[e GoenjCe nw~

jepekeâhetj Deheves yeÛeheve keâer Skeâ Deewj Iešvee keâer
ÛeÛee& keâjles Les~ jepekeâhetj ieesjs-efÛeós Les, DeeBKeW Yetjer
LeeR, Mejerj ieesuecešesue Lee, pees yejyeme ueesieeW keâes
Deekeâef<e&le keâjlee Lee~ Gvekesâ Iej kesâ heeme Skeâ Ûeves
keeuee Lee, jepekeâhetj kesâ heeme hewmes veneR Les lees Ûeves keeues
ves jepekeâhetj keâes vebiee Ûetlej efoKeeves keâes yeesuee Deewj
Gmekesâ yeoues ceW Ûevee efoÙee, Deewj Ssmee keâF& yeej ngDee~
leye mes Ùes Gvekesâ efueÙes meskeäme efmecyeue keâer lejn yeve
ieÙee efpemekeâe Fmlesceeue GvneWves yee@yeer efÌHeâuce ceW efkeâÙee~~

Ùes Yeer meÛe nw keâer jepekeâhetj ves Deheveer ØeejbefYekeâ
efheâuceeW ceW ØeOeeve Ûeefj$e heg®<e keâes jKee, uesefkeâve Deheves
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efheâuceer peerkeve kesâ Glejeæ& ceW Deheveer efveefce&le Deewj
efveo&sefMele efheâuceeW ceW heg®<e hee$e Deewj m$eer hee$e keâes
meceeve mLeeve osves keâe ØeÙeeme Yeer efkeâÙee~

yee@yeer mes jepekeâhetj m$eer ØeOeevelee keâer Deesj ØecegKelee
mes keâoce yeÌ{eles efoKeles nQ~ yee@yeer kesâ yeeo melÙece
efMekece megbojce, jece lesjer iebiee cewueer Deewj efheâj efnvee
Fmekeâe ØelÙe#e ØeceeCe nw~

yee@yeer efÌHeâuce Skeâ Skeâekeâer Yeeke mes peer jns Deceerj
yeÛÛes mes Meg™ nes keâj yee@yeer pewmes ceÚgDeejer ueÌ[keâer keâer
keâneveer yeve peeleer nw~ melÙece efMekece megbojce, Øesce jesie
Deewj jece lesjer iebiee cewueer ceW ØeOeeve heg®<e hee$e kesâ meeLe
m$eer ØeOeeve hee$e keâe meceeve cenlke efoKelee nw~

efÌHeâuce meceeueesÛekeâ keâe Skeâ yengle yeÌ[e keie& nw
pees Ùes ceevelee nw keâer Deheveer efÌHeâuce keâes kÙeehekeâ oMe&keâeW
lekeâ hengÛeeves kesâ efueÙes jepekeâhetj veejer hee$eeW keâe DevegefÛele
ueeYe uesles peeve heÌ[les nQ~ yee@yeer ceW ef[cheue keâheeefÌ[Ùee
kesâ kem$e Deewj neke-Yeeke, melÙece efMekece megbojce ceW
peervele Deceeve kesâ Skeâ kem$eerÙe heefjOeeve, cesje veece
peeskeâj ceW efmebceer kesâ Meš& keâe yešve Kegue keâj mleve keâe
efoKevee, jece lesjer iebiee cewueer ceW ceboeefkeâveer keâe heejoMeer&
meeÌ[er ceW mveeve Deewj yeÛÛes keâes otOe efheueeles meceÙe mleve
keâes efoKeevee Ùes meye Gmekesâ GoenjCe nQ~ uesefkeâve
ØemlegleerkeâjCe Ssmee keâer kegâÚ heg®<e oMe&keâeW ves m$eer Mejerj
kesâ ceesnkeâ ™he keâe Deevebo efueÙee lees kegâÚ ves m$eer
megueYe Ûeefj$e kesâ DeveskeâeW ™he ceW mes Skeâ ceeB, Øesefcekeâe,
yenve Deeefo kesâ ™he ceW mkeerkeâej efkeâÙee~ jepekeâhetj keâer
efheâuceeW ceW veeefjÙeeW kesâ ØemlegleerkeâjCe keâes kegâÚ ves DeefMe<š
Deewj DemeYÙe ceevee lees kegâÚ ves meeQoÙe&yeesOe keâer Gòece
Øemlegefle kesâ ™he ceW mkeerkeâej efkeâÙee~

efpeme osMe ceW iebiee yenleer nw ceW keâcceeW (heef©eveer )
pees keâer [ekeât mejoej keâer yesšer nw peye jepet (jepe
keâhetj) mes Gmes hÙeej nes peelee nw, kees yeme FmeefueS
neslee nw keâer Gmekeâer meesÛe DeÛÚer nw~ Fmekeâe celeueye
meeheâ nw keâer jepe keâhetj Ùes keânvee Ûeenles nQ keâer Skeâ
ueÌ[keâer heg®<e ceW efmehe&â Meejerefjkeâ leekeâle veneR osKeleer
DeÛÚer meesÛe keeues kesâ meeLe peerkeve efyeleevee Ûeenleer nw~

efÌHeâuce yejmeele ceW ØeeCe Ùeeefve keâer jepe keâhetj mes
jsMecee Ùeeefve keâer vejefieme FmeefueS hÙeej keâjleer nw
keäÙetBkeâer kees meÛÛee Fbmeeve nw~ lees Ùes mhe<š neslee nw keâer
jepe keâhetj veeefjÙeeW keâer Yeekevee kesâ Gve he#eeW keâes Gpeeiej
keâjvee Ûeenles nQ pees meÛÛeeF& keâes hemebo keâjlee nw~

yetš hee@efueMe ceW Yeesuee Deewj yesuet pees keâer yeÛÛes nQ
Deewj YeeF&-yenve nQ, ceW yesuet Yeer Glevee ner mebIe<e& keâjleer
efoKeleer nw efpelevee Yeesuee~ yesuet Yeer Dehevee Yeefke<Ùe
megOeejves kesâ efueÙes Dehevee Ùeesieoeve osleer nw efpelevee
Yeesuee~ celeueye meeheâ nw keâer jepe keâhetj ves Ùes efoKeeves
keâe meheâue ØeÙeeme efkeâÙee keâer peerkeve kesâ mebIe<e& ceW peneB
yeenjer ogefveÙeeB mes Deehekeâes ueÌ[vee nw keneB Skeâ ueÌ[keâer
Yeer Glevee ner menpe Deewj me#ece nw efpelevee keâesF&
ueÌ[keâe~ Ùes lees heg®<e meceepe nw efpemeves efkeâmeer Deewj
keâejCe mes ueÌ[efkeâÙeeW keâes Iej kesâ Deboj jnves kesâ efueÙes
cepeyetj efkeâÙee~

ßeer 420 ceW efkeÅee (vejefieme) jepe mes hÙeej keâjleer
nw leye lekeâ peye lekeâ kees peerkeve keâes yesnlej keâjves kesâ efueÙes
mener jemles mes Ûeuevee Ûeenlee nw, uesefkeâve pewmes ner Ûeejmees
yeermeer Meg™ keâjlee nw kees Gmemes otj nesves ueieleer nw~ efheâj
Deble ceW peye kees Deheveer ieueleer mkeerkeâej keâjlee nw lees efkeÅee
Gmes ceeheâ Yeer keâj osleer nw~ celeueye meeheâ nw keâer Skeâ veejer
kesâ Deboj pees ceeheâ keâjves keâer Yeekevee nesleer nw Gmekeâes
Øeyeuelee mes heefjueef#ele keâjvee Ûeenles nQ~

mejiece efÌHeâuce ceW megboj, ieesheeue Deewj jeOee kesâ
ef$ekeâesCeerÙe hÙeej hej OÙeeve oW lees jeOee kesâ Ûeefj$e keâe oes
cenlkehetCe& he#e Gpeeiej neslee nw~ Skeâ lees Ùes keâer jeOee
Deheveer hemebo mes pÙeeoe oes Øesceer kesâ hemebo keâes cenlke
osleer nw, otmeje Ùes keâer kees Deheveer hemebo Deewj pe™jle mes
DeefOekeâ oes efce$eeW keâer efce$elee kesâ efueÙes Deheveer FÛÚe
Deewj DeefYeuee<ee keâes oyee osves hej Yeer efkeÕeeme jKeleer
nw~ jeOee Yeer Deheves efoceeie mes ieesheeue keâes efvekeâeue
osleer nw Deewj Gmemes yeesueleer nw efkeâ kees Gmekesâ Deewj
Gmekesâ heefle mes otj jns, leeefkeâ Gmekesâ heeme jnves mes Gmes
keâ<š neslee nw~
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Ùen yeele efyeukegâue mener nw keâer jepekeâhetj ves heg®<e
ØeOeeve meceepe ceW efm$eÙeeW keâes heg®<e keâer Âef<š mes ner
osKeves keâe ØeÙeeme efkeâÙee, uesefkeâve yeÌ{les keâneveer kesâ ›eâce
ceW heg®<eeW keâes Ùes Yeer efmeKeeles peeve heÌ[les nQ keâer Meejerefjkeâ
megbojlee mes Deeies mLeeve ceve keâer megbojlee keâe nw~ efÌHeâuce
melÙece efMekece megbojce ceW veeefÙekeâe kesâ DeeOes efoKes megboj
Ûesnjs mes veeÙekeâ keâe Øesce Deewj DeeOes peues Ûesnjs mes Ie=Cee
yengle ner ÙeLeeLe&hejkeâ ØemlegleerkeâjCe nw~ uesefkeâve Deblele:
peerle veeefÙekeâe kesâ Deboj mLeeefhele keâesceue Deewj megboj
Yeeke keâe neslee nw~ Fme melÙe keâes kees efMeke keânles nQ Deewj
efMeke keâes ner megboj~

efÌHeâuce jece lesjer iebiee cewueer ceW ceboeefkeâveer keâe hee$e
veece iebiee jKee Deewj Gmekesâ peerkeve Ûeefj$e keâes iebiee veoer
keâer lejn heefke$e yeleeÙee~ efpeme lejn iebiee iebiees$eer mes
heefke$e efvekeâueleer nw Deewj yeveejme pee keâj Deheefke$e nesleer
peeve heÌ[leer nw, efheâj Yeer Deheves Oece& keâe efvekee&n keâj
Deheves yeÛÛes kesâ efueS mebIe<e& keâjleer nw, kees Deveghece nw~
ceboeefkeâveer keâe Skeâ kem$eerÙe mveeve ÂMÙe, efheâj yeÛÛes
keâes otOe efheueeles meceÙe mleve keâe Kegueeheve Skeâ Âef<škeâesCe
mes m$eer Mejerj keâe ØeoMe&ve peeve heÌ[lee nw lees otmejs
Âef<škeâesCe mes menpe efveMÚue Ûeefj$e keâe heefjÛeeÙekeâ,
pees keâLeevekeâ kesâ Skeâoce Devegkeâtue nw~ Ùener keâejCe nw
keâer efÌHeâuce meWmej yees[& ves Yeer Gmes mkeerkeâej efkeâÙee~ Ùes
jepekeâhetj ceW keâtš-keâtš keâj Yejs me=peveelcekeâ Meefòeâ kesâ
keâejCe ner mebYeke nes heeÙee~ ceboeefkeâveer kesâ vebies mleveeW kesâ
meeLe megbojlee keâes nj mebYeke DeMueerue lejerkesâ mes Gpeeiej
efkeâÙee ieÙee Lee, pees Skeâ heg®<e mebÙece kesâ uesyeue kesâ
lenle keâj mekeâlee nw~ efheâuce ves efkekeeoemheo meceer#ee
keâer, uesefkeâve DevÙeLee Skeâ yeÌ[er efnš jner~ Skeâ yeele
cegPes mkeerkeâej keâjveer ÛeeefnS efkeâ Fme efkeMes<e efheâuce ves
nceejs efhele=meòeelcekeâ meceepe keâes yengle ner yesyeekeâ lejerkesâ
mes efÛeef$ele efkeâÙee nw~

efheâuce Øescejesie ceW efkeOekee m$eer keâes Yeer Øesce keâjves
Deewj Øesce heeves keâe nkeâ nw Fme yeele keâes yengle ØecegKelee
mes jKeles nQ jepekeâhetj~ Skeâ efkeOekee m$eer keâes Yeer mecceeve
mes peerves Deewj Deheveer FÛÚeDeeW keâes ceÙee&oe ceW jn keâj

hetje keâjves keâe nkeâ nw Ùes yeele yengle mhe<šlee mes keân
heeles nQ jepekeâhetj~

uesefkeâve yengle meejs oMe&keâ Deewj DeeueesÛekeâ jepekeâhetj
keâer efheâuceeW ceW veeefjÙeeW kesâ ØemlegleerkeâjCe keâes ueskeâj yengle
meejs mekeeue Yeer G"eles nQ~ kees hetÚles nQ keâer cesje veece
peeskeâj ceW jepekeâhetj ceefnuee keâecegkeâlee keâes keâneB ues ieS
Les Skeâ ceesše yeÛÛee, Skeâ Úe$e pees Deheveer efMeef#ekeâe mes
hÙeej keâjlee nw, peye ken veoer ceW efiejleer nw lees Gmekeâer
šeBieeW keâes efvenejlee nw Deewj efheâj Gmes veive DekemLee ceW
osKeves keâer keâuhevee keâjlee nw

melÙece efMekece megbojce, peervele Deceeve keâes Flevee
keäÙeeW efoKeeÙee ieÙee keâwceje ueieeleej Gmekesâ keäueerkespe
Deewj keâkme& hej heâeskeâme keâjlee jne~ Deiej keâbšWš DeÛÚe
nw (pees keemleke ceW Lee) lees Skeâ ceefnuee keâes Flevee keäÙeeW
vebiee efkeâÙee ieÙee efkeâ Keeme leewj hej ceefnuee oMe&keâeW keâes
Ùen Mece&veekeâ ueies~ efheâuce megbojlee hej DeeOeeefjle nw,
keâwmes Skeâ DeÛÚe uegkeâ Skeâ Deeoceer keâes Fme no lekeâ
Deekeâef<e&le keâj mekeâlee nw efkeâ ken Deheveer vekeefkekeeefnle
helveer keâes ÚesÌ[keâj Deheveer Øesefcekeâe keâer yeeneW ceW Ûeuee
peelee nw~ peeefnj nw efkeâ Gmekeâer helveer Deewj Gmekeâer
Øesefcekeâe Skeâ ner ceefnuee nw~ efheâj Yeer meskeäme efyekeâlee nw~

heg®<e efveo&Ùeer Les, meskeäme kesâ YetKes Les Deewj Ùen
Skeâ meÛÛeeF& nw efpemekeâe meecevee nce Deepe Yeer keâjles
nQ~ ceefnueeDeeW kesâ mleve heg®<eeW keâer keâuhevee keâer kemleg nQ
Deewj jepe keâhetj ves Fmes meeefyele keâjves ceW keâesF& keâmej
veneR ÚesÌ[er~

GheÙe&gòeâ meYeer Yeeke jepekeâhetj kesâ DeeueesÛekeâeW kesâ
Yeeke nQ, efpememes kegâÚ mencele nQ kegâÚ Demencele~

mebiece efÌHeâuce keâes Skeâ Øesce ef$ekeâesCe kesâ meeLe,
jepekeâhetj ves veeefÙekeâe hej OÙeeve kesâbefõle efkeâÙee, efpemeceW
oes veeÙekeâ Gmekesâ efueS nesÌ[ keâjles nQ Deewj cesje veece
peeskeâj Skeâ DeOe&-DeelcekeâLeelcekeâ efheâuce nw, efpemeceW
leerve ØecegKe ceefnueeSB LeeR Deewj efke<eÙeeW keâer Skeâ yengleeÙele
Leer, efpevekesâ yeejs ceW jepekeâhetj keâe ceevevee Lee efkeâ GveceW
ienjer oeMe&efvekeâ ienjeF& Deewj DeLe& nw~
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yee@yeer keâer keâneveer Skeâ Dekesâues Deceerj ueÌ[kesâ keâer
keâneveer mes Meg™ nesleer nw, efpemekeâe efkeâjoej $e+ef<e keâhetj
ves efveYeeÙee nw, uesefkeâve nj yeerleles heue kesâ meeLe, efheâuce
keâer nj Ûeerpe yee@yeer veecekeâ ueÌ[keâer kesâ Fo&-efieo& efmeceš
peeleer nw~ yee@yeer kesâ yeeo Ùen veF&-veF& efceueer ceefnueeMeefòeâ
Deewj Yeer ÌpedÙeeoe GYej keâj meeceves DeeF& Deewj yee@yeer kesâ
yeeo keâhetj Éeje efveo&sefMele leerve efÌHeâuceeW ceW Ùen ceefnuee
kÙeekeneefjkeâ ™he mes veF& ‘nerjes' yeve ieF&~

kegâÚ ueesieeW ves keâhetj hej Gvekeâer yeeo keâer efheâuceeW
(melÙece efMekece megbojce, Øesce jesie Deewj jece lesjer iebiee
cewueer) ceW ceefnueeDeeW kesâ Øeefle Mees<eCekeâejer nesves keâe
Deejeshe Yeer ueieeÙee Deewj ØeLece Â<šÙee Ùen Deejeshe
efmeæ neslee Yeer efoKelee nw, uesefkeâve Fme leLÙe mes
Fvekeâej veneR efkeâÙee pee mekeâlee efkeâ Gvekeâer keâneveer ceW
ceefnueeDeeW keâes meceeve mLeeve efoÙee ieÙee nw~

Ghemebnej :

ØekeâeefMele hegmlekeâeW, DeKeyeejeW, mee#eelkeâejeW Deewj
DevÙe meYeer ceeOÙece keâes heÌ{ves, megveves Deewj jepekeâhetj
kesâ meYeer efheâuceeW keâe Dekeueeskeâve keâjves kesâ yeeo ceQ
kÙeefòeâiele ™he mes Deheveer jeÙe kesâ ™he ceW Ùes keânvee
ÛeentBiee keâer jepekeâhetj yengle ner me=peveelcekeâ efheâucekeâej
Les, efpevnW Deheves meeceeefpekeâ oeefÙelke kesâ meeLe-meeLe
oMe&keâeW keâes ceveesjbpeve osves kesâ oeefÙelke keâe Yeer Yeeve Lee~
efm$eÙeeW keâer veivelee Deewj meewvoÙe& keâe DeÆgle efceßeCe
keâjles Les jepekeâhetj~ Ûeens m$eer kesâ Mejerj keâe ØeoMe&ve
efpelevee keâjW kees uesefkeâve Deheveer efheâuceeW ceW efm$eÙeeW keâe
Deveeoj Ùee Deheceeve keâYeer Yeer veneR nesves efoÙee~ keâLeevekeâ

keâer Ùee$ee ceW ueeKe og:Ke Deewj Deheceeve mens veejer
uesefkeâve Deblele: meceepe Deewj heefjkeej ceW GefÛele mecceeve
efceues Fmekesâ he#eOej jns jepekeâhetj~ Ùener keâejCe nw keâer
jepekeâhetj keâer efheâuceeW ceW efm$eÙeeW keâer DeMueeruelee Deewj
heefke$elee kesâ yeerÛe Deblej efvekeâeuevee keâF& yeej cegefMkeâue
nes peelee Lee~ Gòespevee keâes Ketyemetjleer kesâ DeekejCe ceW
hejesmeves ceW kees ceeefnj Les~ veejer megbojlee Deewj keâecegkeâlee
keâe DeÆgle meefceßeCe keâjles Les jepekeâhetj~ FmeefueS
jepekeâhetj keâes Skeâ efheâucekeâej kesâ ™he ceW meke&iegCe
mecheVe Deewj meheâuelece efvecee&lee efveo&sMekeâ ceevee peelee
nw~ Deeoj kesâ Yeeke mes ner osKee peelee nw~
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https://www.youthkiawaaz.com/2023/11/

raj-kapoor-the-man-behind-the-raw-female-

sexuality-in-indian-cinema/

https://www.dailyo.in/arts/raj-kapoor-

awaara-shree-420-nargis-bollywood-bimal-

roy-guru-dutt-gender-equality-10978 

https://www.youtube.com/watch?v=TyYFm
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ceneve DeefYeveslee, efvecee&lee, efveo&sMekeâ Deewj efnboer
efmevescee kesâ ‘Meescewve’ kesâ ™he ceW heefjefÛele jepekeâhetj keâe
meheâj jsMeceer ieueerÛes Yeje ner veneR jne nw Deefheleg GvnW
Yeer Mej kesâ Deveskeâ Øenej Pesueves heÌ[s nw~ ‘he=Lkeer efLeÙesšj’
kesâ ceeefuekeâ he=Lkeerjepe keâhetj kesâ yesšs nesves kesâ yeekepeto
Yeer Fme peiele ceW ueIeg ™heeW mes FvneWves Meg™Deele keâer
nw~ Meg™Deele ceW kes ‘yeebyes še@keâerpe’ mštef[Ùees ceW meneÙekeâ
keâe keâeÙe& keâjles Les yeeo ceW kes kesâoej Mecee& kesâ meeLe
keäuewhej ykee@Ùe kesâ ™he ceW keâeÙe& keâjves ueies~ jepekeâhetj
kesâ Fme ØeejbefYekeâ mebIe<eeX kesâ efke<eÙe ceW he=Lkeerjepe keâhetj
kesâ meeLe jnves keeues Skeb yeeo kesâ efoveeW ceW jepe keâhetj kesâ
efvepeer meneÙekeâ Skeb menÙeesieer efveo&sMekeâ keerjsvõveeLe ef$ehee"er
keâe keânvee nw : ‘‘heehee peer (he=Lkeerjepe) ncesMee keânles Les
jepe heÌ{siee-efueKesiee veneR, hej efheâuceer ogefveÙee ceW Meeveoej
keâece keâjsiee~ Deepe kesâoej ves Gmes cesje yesše nesves kesâ
keâejCe keâece efoÙee nw, uesefkeâve Skeâ efove ken Yeer nesiee
peye ueesie jepe keâes he=Lkeerjepe keâe yesše veneR yeefukeâ
he=Lkeerjepe keâes jepe keâhetj keâe yeehe nesves kesâ keâejCe
peeveWies~’'1

jepekeâhetj ves 1935 ceW efheâuce Fbkeâueeye kesâ ceeOÙece
mes cee$e 11 ke<e& keâer GceÇ mes Deheves DeefYeveÙe peiele keâer
Meg™Deele keâer Deewj yeleewj veeÙekeâ kesâ ™he ceW kesâoej
Mecee& efveo&sefMele efheâuce ‘veeruekeâcekeâ’ mes efmeves peiele ceW
heoehe&Ce efkeâÙee~

1948 ceW ØeoefMe&le ‘Deeie’ ken henueer efheâuce Leer
efpemeceW ken DeefYeveslee kesâ meeLe meeLe efvecee&lee-efveo&sMekeâ
kesâ ™he ceW Yeer meeceves DeeÙes~ neueeBefkeâ Ùen efheâuce
meheâue veneR nes heeÙeer uesefkeâve Demeheâuelee ves jepekeâhetj
keâes leesÌ[e veneR Deefheleg kes ogieves Glmeen kesâ meeLe 1 ke<e&
heMÛeelÙe ner 1949 ceW efheâuce ‘yejmeele’ ueskeâj DeeS~
Fme efheâuce ceW efvecee&lee kesâ leewj hej FvneWves Skeâ yengle
yeÌ[e peesefKece efueÙee Lee, efheâuce ceW meejs veS ueesieeW keâes
ceewkeâe efoÙee ieÙee~ cemeueve

Mebkeâj- peÙeefkeâMeve (mebieerlekeâej), nmejle peÙehegjer
Deewj Mewuesvõ (ieerlekeâej), jeceevebo meeiej (uesKekeâ),
efvecceer (efheâuce keâer veeefÙekeâe) meYeer veS ueesie efheâuce ceW
keâeÙe&jle Les~ Flevee ner veneR jeOet keâce&keâej, SceÊ DeejÊ
DeÛejskeâj Deewj peerÊ peerÊ ceeÙeskeâj pewmes veÙes šwkeäveerefMeÙeveeW
keâer hetjer šerce Leer~ Fme efheâuce keâer meheâuelee ves jepekeâhetj
keâer Peesueer ceW keâF& Deewj keâeuepeF& efheâuceeW keâes uee
efoÙee~

‘yejmeele’ efheâuce keâer meheâuelee keâe Skeâ yengle
yeÌ[e keâejCe efheâuce keâer keâneveer kesâ meeLe meeLe Gmekeâe
mebieerle Yeer jne nw~ ÛeejeW Deesj Fme efheâuce kesâ ieeves ietbpe
jns Les~ jepekeâhetj efmevescee ceW mebieerle keâer Yetefcekeâe keâes
yengle ner yesnlej {bie mes mecePeles Les~ kes Fme yeele keâes
yeKetyeer mecePeles Les efkeâ mebieerle keâLeevekeâ keâes peerkeble
yeveelee nw leLee keâneveer keânves kesâ Skeâ DeekeMÙekeâ Ieškeâ

jepekeâhetj kesâ efheâuceeW ceW mebieerle keâer peeotiejer
efØeÙebkeâe "ekegâj

DeOÙeehekeâ

peesiesMe Ûebõ ÛeewOejer keâe@uespe, heo-meskeäš-1
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kesâ ™he ceW keâeÙe& keâjlee nw~Ùener kepen nw efkeâ vee keâYeer
GvneWves Kego mebieerle keâer jÛevee keâer vee ieerle ieeS,
uesefkeâve peye otmejs mebieerlekeâejeW kesâ yeveeS ieerle kes Deheveer
efheâuceeW ceW ieeles lees kes ‘jepe keâhetj kesâ ieerle’ yevekeâj
ÙeeooeMle ceW yeme peeles~ jepekeâhetj kesâ mebieerle kesâ Øeefle
®Peeve keâes kÙeòeâ keâjles ngS Yeemkeâj Ûeboekejkeâj keânles
nw efkeâ ‘efheâuceeW ceW jepekeâhetj keâF& meepe yepeeles ngS heeS
peeles nQ~ Skeâesef[&Ùeve, yewieheeFheS, leyeuee, š^bhesš... Ùes
meejs meepe kes yeÌ[er Deoe mes, yeÌ[er menpelee mes yepeeles
ngS vepej Deeles nw~ Ssmee ueielee nw, neLe ceW hekeâÌ[e
ngDee ken meepe GvneR kesâ yeove keâe DeefYeVe Debie nw~
otmejs kegâÚ DeefYevesleeDeeW keâes ueskeâj Ùen veneR keâne pee
mekeâlee~ ‘yejmeele’ ceW GvneWves keeÙeefueve yepeeÙee Lee~
Deeies Ûeuekeâj Ùen keeÙeefueve Deej. kesâ. mštef[Deespe kesâ
mLeeÙeer Øeleerkeâ-efÛeÖ keâe Skeâ efnmmee yeve ieÙee~ ‘efpeme
osMe ceW iebiee yenleer nw’ ceW GvneWves Skeâ yeÌ[er meer [heâueer
yepeeF& nw~ Ùen Meer<e&keâ ieerle yesno ueeskeâefØeÙe ngDee~Fmekeâer
kepen Ùen Leer efkeâ efpeme KeeefmeÙele keâes ueskeâj jepekeâhetj
ncesMee meleke&â jnles Les ken KeeefmeÙele Fme ieeves ceW Leer
Deewj ken Lee ieeves kesâ yeesue~ mener heefjCeece meeOeveskeeues,
efoue keâes Út uesves keeues, Yeekevee mes DeesleØeesle, Yeekegkeâ
keâj osveskeeues ieerle kesâ yeesue~’2 meyemes keâceeue keâer yeele
nw efkeâ jepekeâhetj ves keâYeer Meem$eerÙe mebieerle keâer leeueerce
veneR ueer uesefkeâve keâF& keeÅe Ùeb$eeW keâes yeKetyeer yepee uesles
Les~ kes Deheveer KegMeer kesâ efueS leyeuee Deewj necee&sefveÙece
Dekeämej yepeeÙee keâjles Les~

 mebieerle, oMe&keâeW keâes keâLee Deewj hee$eeW kesâ DevegYeke
mes hetjer lejn pegÌ[ves ceW ceoo keâjlee nw~ Ùen ceveeskew%eeefvekeâ
™he mes Yeer Demej [euelee nw Deewj cet[, kÙekenej Deewj
meebmke=âeflekeâ OeejCeeDeeW keâes ØeYeeefkele keâjlee nw~meÛe lees
nw efkeâ efheâuce peiele ceW mebieerle efmehe&â Skeâ meneÙekeâ
GhekeâjCe mes keâneR DeefOekeâ nw,Ùen keâneveer keânves kesâ
ceenewue keâes Deekeâj osves YeekeveeDeeW keâes leer›e keâjves Deewj
oMe&keâeW kesâ DevegYeke keâes mece=æ keâjves kesâ efueS Skeâ

cenlkehetCe& GhekeâjCe nw~ Ùener keâejCe nw efkeâ nceejer
‘kewefÕekeâ efmevescee kesâ efvejblej efkekeâefmele nesles heefjÂMÙe ceW
mebieerle Deblej-meebmke=âeflekeâ keâneveer keânves, keâLeeDeeW keâes
mece=æ keâjves leLee nceejer lespeer mes hejmhej pegÌ[leer ogefveÙee
ceW mebyebOeeW keâes yeÌ{ekee osves kesâ efueS Skeâ MeefòeâMeeueer
meeOeve yevee ngDee nw~’3 Fmekeâe meyemes yeÌ[e ØeceeCe
jepekeâhetj Éeje efveo&sefMele efheâuce ‘Deekeeje’ nw~ Deheves
meceÙe kesâ cenyetye, kesâoej Mecee&, efveefleve yeesme, efkeceue
jeÙe, censMe keâewue, keer Meebleejece pewmes efoiiepe efveo&sMekeâeW
keâes heerÚs ÚesÌ[ veewefmeefKeS jepekeâhetj keâer Ùen efheâuce
‘efceue keâe helLej’ meeefyele ngF&~ megØeefmeæ efheâuce-
meceeueesÛekeâ Øenueeo De«ekeeue kesâ MeyoeW ceW- ‘‘Deekeeje’
ves Fme meòeeF&me meeue kesâ veewpekeeve keâes Fme GbÛeeF& hej
hengbÛee efoÙee, peneb lekeâ hengbÛeves kesâ efueS yeÌ[s-mes-yeÌ[e
keâueekeâej ueeueeefÙele nes mekeâlee nw~’ Deekeeje ves ner
Gmes Debleje<š^erÙe KÙeeefle Øeoeve keâer~ Ùeneb lekeâ efkeâ ken
hebef[le pekeenjueeue vesn™ kesâ yeeo mekee&efOekeâ ueeskeâefØeÙe
kÙeefòeâlke yeve ieÙee- meesefkeÙele ™me ceW~ ™me Deewj
Deveskeâ meceepekeeoer osMeeW ceW ‘Deekeeje’ keâes efmehe&â ØeMebmee
ner veneR efceueer, kejved keneb keâer pevelee ves Yeer yesno
DeelceerÙelee kesâ meeLe Fmes DeheveeÙee~’4 uesKekeâ-he$ekeâej
efkeveeso efkehueke kesâ MeyoeW ceW- ‘Yeejle ves efkeÕe mlej hej
Ûeens pees Úefke yeveeF& nes Deewj Gmekesâ pees Yeer veS Øeleerkeâ
neW, uesefkeâve Flevee leÙe nw efkeâ Ûeerve, hetke& meesefkeÙelemebIe
Deewj efceœe pewmes osMeeW ceW jepekeâhetj ncesMee kesâ efueS
Yeejle keâe Øeleerkeâ yeves jnWies~Ûeerve kesâ meyemes yeÌ[s veslee
ceeDees lmes legbie ves meeke&peefvekeâ leewj hej keâne Lee efkeâ
‘Deekeeje’ Gvekeâer mekee&efOekeâ hemeboeroe efheâuce Leer~MeeÙeo
Ùener keâejCe nw efkeâ Deepe Yeer hesFefÛebie Deewj ceemkeâes keâer
meÌ[keâeW hej Ietceles-šnueles ngS ‘Deekeeje ntB’ ieerle megveeF&
heÌ[ves ueieles nQ~ Ùen jepekeâhetj keâer ueeskeâefØeÙelee kesâ
efkeMeeue oeÙejs keâe Skeâcee$e GoenjCe nw~’5 ‘Deekeeje’
ceW Gvekesâ ØeoMe&ve keâes 2005 ceW šeFce heef$ekeâe Éeje
‘efkeÕe ceW Deye lekeâ ke<e& kesâ Meer<e& ome cenevelece ØeoMe&veeW’
ceW mes Skeâ kesâ ™he ceW mLeeve efoÙee ieÙee nw~
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jepekeâhetj hej Ûeeueer& Ûewheefueve keâe ØeYeeke efheâuce
Deekeeje kesâ meeLe-meeLe ke<e& 1955 ceW ØekeâeefMele efheâuce
‘ßeer 420’ ceW Yeer YeueerYeebefle osKee pee mekeâlee nw~
Mewuesvõ Éeje jefÛele ieevee ‘cesje petlee nw peeheeveer, Ùes
heleuetve Fbefiuemleeveer, mej hes ueeue šesheer ™meer, efheâj
Yeer efoue nw efnbogmleeveer’ Fme efheâuce keâe henÛeeve yeve
ieÙee~ Skeâ meeOeejCe mes ieerle keâes jepekeâhetj Ûeeueer&
Ûewefhueve kesâ cemleer Yejs Deboepe ceW efpeme Ketyemetjleer mes
hesMe keâjles nw ken oMe&keâ kesâ penve ceW yew" peelee nw~
Fmekesâ meeLe ieewj keâjves keeueer Skeâ yeele Deewj nw efkeâ
keäÙee Fme peesÌ[er ves kesâkeue ceveesjbpeve kesâ efueS ner Fme
ieerle keâer jÛevee keâer Deewj kees Yeer leye peye osMe Deepeeo
nes Ûegkeâe Lee,Yeejle kesâ mebefkeOeeve keâes yeves ngS Yeer 5
meeue nes Ûegkesâ Les, Yeejle kesâ ueesie mkeosMe efveefce&le
kemlegDeeW kesâ Fmlesceeue ceW heâ›eâ cenmetme keâj jns Les Ssmes
ceW efkeosMeer kemlegDeeW keâer kekeâeuele Yeuee Skeâ mebieerlekeâej
keäÙeeW keâjsiee Fvekeâe GösMÙe Deewj ienje Lee~ ‘Mewuesvõ
Deewj jepekeâhetj ves meòee keâer lejheâ uehekeâves keeues meowke
mkeefnle keâer yeele keâjves keeues Dekemejkeeoer ueesieeW keâer
lejheâ FMeeje efkeâÙee pees Deb«espeer keâuee ceW lees Keeoer mes
veheâjle keâjles Les Deewj pevelee keâe cet[ Yeebhe keâj kes KeÌ[er
keâer yeele keâjves ueies~ Keeoer ves pees mecceeve neefmeue
efkeâÙee Lee mebIe<e& kesâ oMekeâeW ceW Gmeves Gmes jepevesleeDeeW
kesâ efueS Skeâ mecceeveerÙe kesMeYet<ee yevee efoÙee Lee Deewj
jepeveerefle ceW Deeves keeueeW kesâ efueS Skeâ lejn mes megjef#ele
keâkeÛe keâe keâece keâjves ueieer Leer~’6 Fme ieeves keâe
Debeflece Debleje Yeer yengle Keeme nw- ‘neWies jepes jepekegâBkej
nce efyeieÌ[s Menpeeos, nce efmebnemeve Iej hej pee yew"s
peeve peye keâjW Fjeos, metjle nw peeveer henÛeeveer ogefveÙee
keeueeW keâes nwjeveer, mej hes ueeue šesheer ™meer efheâj Yeer
efoue nw efnbogmleeveer’ pevelee keâer Meefòeâ keâe DeeYeeme
keâjelee nw~ Ùen nceW keâefke metÙe&keâeble ef$ehee"er efvejeuee kesâ
Øeieeflekeeoer efkeÛeejOeeje kesâ vepeoerkeâ uee KeÌ[e keâjlee nw
peneb kes kÙeefòeâkeeo keâes ØeeLeefcekeâlee osles nw~Ùen ieerle Yeer
‘meeOeejCe kÙeefòeâ keâer "mekeâ nw, Ùen mkeeefYeceeveer kÙeefòeâ
keâe heâkeäkeâÌ[heve nw, Ûeens lees efmebnemeve Oegue keâj os Ùee

Oetue keâer cee@[ue mecePe ueW Deewj Ûeens lees meòeeOeeefjÙeeW
keâes meòeeÛÙegle keâjkesâ megMeemeve keâer mLeehevee keâjves kesâ
efueS pevelee keâe Meemeve ues DeeS~cegkesâMe ves ieerle keâes
Fme mejue lejerkesâ mes nw efkeâ ieerle Deemeeveer mes ßeeslee kesâ
Deboj ØekesMe keâj peelee nw~ Øeyeueve kesâ uesKeve kesâ mlej
hej Ùen Glevee meeOeejCe Deewj Skeâ hejle keeuee ieerle
veneR nw yeefukeâ Mewuesvõ ieerle keâes ienjeF& keeueer Deewj
ØeYeeke os ieS nw~’7

ke<e& 1970 ceW ØekeâeefMele efheâuce ‘cesje veece peeskeâj’
Yeer Deheves Deehe ceW Deveskeâ mebkesoveMeerue lelkeeW keâes mecesšs
ngS nw~ Fme efheâuce kesâ ceeOÙece mes jepekeâhetj ves Skeâ
Sbšjšsvej kesâ peerkeve keâes Úgves keâer keâesefMeMe keâer~ ‘keâue
Kesue ceW nce neW ve neW, ieefo&Me ceW leejs jnWies meoe’ ieerle
Fme efmLeefle keâes peeefnj keâjlee nw~

jepekeâhetj ves ieerleeW kesâ ceeOÙece mes mebhetCe& Yeewieesefuekeâ
ØeosMeeW keâes ueÙeyeæ keâj efoÙee Lee~ ‘efpeme osMe ceW iebiee
yenleer nw ceW Ûebyeue keâer Ieešer keâer OegveW Leer~ yee@yeer kesâ vee
ceebiet meesvee Ûeeboer ieerle ceW GvneWves ieeskee kesâ ueeskeâieerle
keâe yesnlejerve Fmlesceeue efkeâÙee~ jece lesjer iebiee cewueer kesâ
peefjS kes efnceeÛeue ØeosMe keâer ueeskeâOegveeW keâes efmevescee ceW
ues DeeS~’8 Fvekesâ Fme mebheVe, mece=æ mebjÛevee kesâ Ûeej
mlebYe Les ieerlekeâej Mewuesvõ Deewj nmejle peÙehegjer, ieeÙekeâ
cegkesâMe,mebieerlekeâej Mebkeâj Deewj peÙeefkeâMeve Deewj Skeâ
cepeyetj mlebYe kes mkeÙeb~ Fvekesâ heeme Dehevee Skeâ meMeòeâ
efkepeve Lee~ mener peien,mener kÙeefòeâÙeeW kesâ ieeS,mener
{bie mes yevekeâj lewÙeej ngF& hetjer efheâuce keâes Deheveer ceve
keâer DeebKeeW mes osKe heeves keâer #ecelee jKeles Les~

jepekeâhetj mebieerle keâes Skeâ Ieškeâ kesâ ™he ceW veneR
Deefheleg kes Fmes ØeeCeefyeog ceeveles Les~ Gvekesâ MeyoeW ceW
nceeje pevce mebieerle mes pegÌ[e ngDee nw~nceejer ce=lÙeg Skeâ
efkeueehe mes pegÌ[er nw, pees keâer ‘nceejs osMe ceW, nceeje hetje
Deefmlelke, nceejer peerkeveMewueer, nceejer meebmke=âeflekeâ mebjÛevee
mebieerle mes pegÌ[er ngF& nw~ nceeje peerkeve mebieerle ner nw~
nceejs jerefle-efjkeepe, nceejs Yeiekeeve, nceejer oskeer, nceejs
lÙeewnej, nceejer heâmeue, Deye kegâÚ mebieerle, mebieerle,
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mebieerle nw... peneb Meyo efkeheâue nes peeles nw, keneb mebieerle
ner nw pees meYeer MeyoeW keâes SkeâmeeLe jKeves mes keâneR
DeefOekeâ mebosMe oslee nw~’9 Deewj efve:mebosn ner jepekeâhetj
ves Deheveer Fme keâLeveer keâes efheâuceeW ceW yeKetyeer Gleeje
Yeer~
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jepe keâhetj keâes efnboer efheâuce Fb[mš^er kesâ meyemes
Øeefmeæ DeefYeveslee, efveo&sMekeâ Deewj efvecee&lee nesves kesâ
yeekepeto, GvnW Skeâ efkekeeoemheo jÛeveelcekeâ kÙeefòeâ Yeer
ceevee peelee Lee~ jepe keâhetj keâes Dekeämej Skeâ Ssmes
efheâuce efvecee&lee kesâ ™he ceW osKee peelee Lee efpevekeâer
efheâuceeW ceW meeceeefpekeâ cegöeW keâes G"eÙee peelee Lee~
Gvekeâer efheâuceW pewmes ‘Deekeeje' ‘efpeme osMe ceW iebiee
yenleer nw’ Deewj ‘ßeer 420' yengle efnš ngFË Deewj GvnW
Skeâ iebYeerj efheâuce efvecee&lee kesâ ™he ceW peevee peeves
ueiee~ Ùes efheâuceW YeejleerÙe efmevescee ceW ÙeLeeLe&keeoer efheâuceeW
keâe DeÛÚe GoenjCe ceeveer ieFË~ GvneWves Deheveer efheâuceeW
kesâ hee$eeW-Ûeens kes heg®<e neW Ùee ceefnuee-hej efkeâmeer Øekeâej
keâer cenevelee Leesheves keâer keâesefMeMe keâer~ GvneWves efheâuceeW
ceW Deece Deeoceer keâer Úefke keâes yeÌ{ekee efoÙee,leermejer
keâmece ceW veeÙekeâ keâer Yetefcekeâe ceW GvneWves Ssmes kÙeefòeâ keâes

Ûeefj$eeLe& efkeâÙee pees Deheveer cegefMkeâueeW kesâ yeekepeto KegMe
jnlee nw Deewj cegmkegâjelee jnlee nw~ peye yeele Gvekeâer
efheâuceeW ceW ceefnueeDeeW kesâ efÛe$eCe keâer nesleer nw, lees jepe
keâhetj ves ceefnueeDeeW kesâ meMeòeâ kÙeefòeâlke keâes GYeeje
keneR otmejer lejheâ Gve keâes ceefnueeDeeW keâes veivelee Deewj
Deekeâ<e&Ce keâe meeOeve efoKeeves kesâ efueS DeeueesÛevee keâe
meecevee keâjvee heÌ[e~ neueebefkeâ, jepe keâhetj ves keâYeer Fme
DeeueesÛevee keâes vekeâeje veneR~ Gvekeâe keânvee Lee- ‘Gvekesâ
efueS ceefnueeDeeW keâe efÛe$eCe efmehe&â Gvekesâ efheâuce efvecee&Ce
keâe Skeâ efnmmee Lee, ve efkeâ kegâÚ Deewj’~ jepe keâhetj ves
ncesMee Deheveer efheâuceeW kesâ Debeflece heefjCeece hej OÙeeve
efoÙee~ keâYeer-keâYeer, Deheves efheâuceer efkeâjoejeW keâes DeefOekeâ
ØeYeekeer yeveeves kesâ efueS, GvneWves ceefnueeDeeW keâe kemlegkeâjCe
Yeer efkeâÙee~ jepe keâhetj keâe kÙeefòeâlke Yeer yengle peefšue
Lee Deewj Gvekeâer efheâuceeW ceW ceefnueeDeeW kesâ hee$e Yeer Gleves

jepe keâhetj keâer efheâuceeW ceW ceefnueeDeeW keâe kemlegkeâjCe Deewj
efkejesOeeYeeme : ‘melÙece efMekece megvojce’ kesâ mevoYe& ceW

pÙeesefle Mecee&
meneÙekeâ ØeeOÙeeefhekeâe

Ûeb[erieÌ{ efkeÕeefkeÅeeueÙe, ceesneueer, hebpeeye, Yeejle

jepe keâhetj efnboer efheâuce Fb[mš^er kesâ Skeâ yeÌ[s DeefYeveslee, efvecee&lee Deewj efveo&sMekeâ jns nQ, efpevekeâer efheâuceW
meceeefpekeâ cegöeW Deewj ceveesjbpeve keâe DeÛÚe cesue nesleer LeeR~ Gvekesâ efmevescee ceW ceefnueeDeeW keâe efÛe$eCe Deueie-Deueie
lejerkesâ mes ngDee nw~ jepe keâhetj ves Deheveer efheâuceeW ceW ceefnueeDeeW keâes Dence jesue ceW efoKeeves ceW yeÌ[er Yetefcekeâe efveYeeF&
nw~ Deeceleewj hej, Gvekeâer efheâuceeW ceW ceefnueeDeeW keâe efÛe$eCe cepeyetle Deewj meMeòeâ lejerkesâ mes efkeâÙee ieÙee nw~
neueebefkeâ, Gvekeâer kegâÚ efheâuceeW pewmes ‘melÙece efMekece megbojce' Deewj ‘jece lesjer iebiee cewueer' ceW ceefnueeDeeW keâe efÛe$eCe
Ssmee efkeâÙee ieÙee nw, efpememes Gve hej oMe&vejefle Ùeeefve ‘kee@ÙeÙetefjÌpce' keâe Deejeshe Yeer ueieeÙee ieÙee~ Fme Øehe$e keâe
GösMÙe jepe keâhetj keâer efheâuceeW ceW ceefnueeDeeW kesâ efÛe$eCe keâes mecePevee Deewj Gmekeâe efkeMues<eCe keâjvee nw~

cegKÙe Meyo :
jepe keâhetj, ceefnueeSB, kee@ÙeÙetefjÌpce, efmevescee, efheâuce



Deveno-ueeskeâ ISSN : 2349-137X
(efomecyej) 72

jepe keâhetj efJeMes<eebkeâ (2024)
(UGC CARE - Listed Journal)

ner peefšue Les~ GvnW efkeâmeer Skeâ lejerkesâ mes mecePevee
cegefMkeâue Lee~

jepe keâhetj Skeâ Ssmes kÙeefòeâ Les efpeveceW efkejesOeeYeeme
Les~ Gvekeâer efheâuceW hetkeer& Ùetjeshe kesâ osMeeW ceW Yeer yengle
Øeefmeæ ngFË, efpevekeâe cegKÙe efkeÛeej meecÙekeeoer Lee~
Fmekesâ yeekepeto, Gvekeâer efheâuceeW ceW YeejleerÙe hejbhejeDeeW
Deewj heewjeefCekeâ ØeleerkeâeW keâe Yeer Yejhetj GheÙeesie efkeâÙee
ieÙee~ Gvekeâer efheâuceeW ceW DeeOegefvekeâlee Deewj heejbheefjkeâlee
oesveeW keâe efceßeCe efoKeeF& oslee nw Deewj Ùen Gvekesâ
ceefnuee hee$eeW kesâ yeejs ceW Yeer mener nw~ jepe keâhetj keâer
efheâuceeW ceW ceefnueeDeeW keâe efÛe$eCe oes ÛejCeeW ceW osKee
pee mekeâlee nw~ vejefieme oòe keâe meceÙe peye ken yejmeele
efheâuce keâer Metefšie keâj jner Leer, 28 ke<e& keâer LeeR Deewj
efheâj vejefieme oòe kesâ yeeo keâe meceÙe~ vejefieme kesâ Éeje
efveYeeS ieS efkeâjoej keâYeer Yeer keâcepeesj veneR nesles Les~
GoenjCe kesâ leewj hej, efheâuce ‘yejmeele’ ceW Yeer vejefieme
Deewj efvecceer ves Deheveer YetefcekeâeDeeW kesâ peefjS efheâuce keâer
meheâuelee ceW Dence Ùeesieoeve efoÙee~ vejefieme ves Deheveer
Yetefcekeâe ceW Skeâ ienje Øesce Deewj pegvetve efoKeeÙee, pees
henues keâYeer veneR osKee ieÙee Lee~ Fme efheâuce ceW veeefÙekeâeDeeW
keâer heejbheefjkeâ Úefke veneR efoKeeF& ieF&, yeefukeâ kes Deheves
YeekeeW keâes efyevee efkeâmeer efnÛeefkeâÛeenš kesâ yeÙeeB keâjleer
LeeR~

jepe keâhetj keâer efheâuce ‘Deekeeje’ ceW vejefieme ves
Skeâ mkeleb$e Deewj meMeòeâ efkeâjoej efveYeeÙee, pees efheâuce
ceW jepe keâhetj kesâ meeLe Skeâ cepeyetle Yetefcekeâe ceW efoKeer~
‘ßeer 420’ ceW Yeer vejefieme keâe efkeâjoej cenlkehetCe& Lee,
efpemeceW ken jppet keâer Deebleefjkeâ DeekeeÌpe yeveeR, pees
ieuele jemles hej pee jne Lee~ jepe keâhetj kesâ efheâuceeW kesâ
vejefieme oòe kesâ yeeo kesâ oewj ceW ceefnueeDeeW kesâ efÛe$eCe
ceW yeoueeke efoKeeF& efoÙee~ Fme oewj ceW jepe keâhetj keâer
efheâuceeW ceW henues pewmeer ceemetefceÙele Deewj jesceebme keâer
peien keâecegkeâlee Deewj veivelee keâer Deesj yeÌ{ves keâe
®Peeve Lee~ jepe keâhetj keâer efheâuce ‘efpeme osMe ceW iebiee
yenleer nw’ ceW Fme yeoueeke keâer Meg®Deele ngF&~ Fmeer

efheâuce keâe Skeâ ieerle ‘Dees ceQves hÙeej efkeâÙee’ ceW veeefÙekeâe
heef©eveer keâer kesMeYet<ee Fmekeâer iekeener osleer nw efkeâ peneB
Fme efheâuce ceW meceepe kesâ neefMeS hej ceewpeto [ekegâDeeW
kesâ hegvekee&me keâer keâneveer nw keneR Fmeer kesâ meeLe-meeLe,
heef©eveer kesâ Mejerj keâes efkeMes<e OÙeeve ceW jKee ieÙee Lee~
Fme efheâuce kesâ Øeefmeæ Pejves kesâ ÂMÙe Deewj veeefÙekeâeDeeW
keâes DeeOeer ieerueer meeÌ[er ceW efoKeeves keâe Ûeueve ÙeneR mes
Meg™ ngDee~ Fme yeoueeke ceW keâccees kesâ efkeâjoej keâer
DenefceÙele keâneR Kees ieF&~ Fme lejn, jepe keâhetj keâer
efheâuceeW ceW ceefnueeDeeW keâe efÛe$eCe Gvekesâ efheâuce efvecee&Ce
kesâ efkekeâeme kesâ meeLe yeouelee jne, efpemeceW Skeâ lejheâ
meMeòeâ Deewj mkeleb$e hee$e Les, lees otmejer Deesj keâecegkeâlee
Deewj veivelee keâer Deesj yeÌ{leer Øeke=efòeÙeeB Yeer LeeR~

jepe keâhetj keâer efheâuce ‘mebiece’, efpemeceW kepeÙebleer
ceeuee cegKÙe Yetefcekeâe ceW LeeR, ves ceefnueeDeeW kesâ efÛe$eCe
ceW Skeâ veF& efoMee oer~ kegâÚ DeeueesÛekeâeW keâe ceevevee nw
efkeâ peye heef©eveer ves ‘efpeme osMe ceW iebiee yenleer nw’ ceW
ØekesMe efkeâÙee, lees jepe keâhetj ves ceefnueeDeeW keâes efheâuceeves
keâe lejerkeâe yeoue efoÙee~ henues pees efheâuceeW ceW jesceebme
Deewj mebkesoveMeeruelee Leer, ken Deye Oeerjs-Oeerjs keâecegkeâlee
keâer Deesj yeÌ{ves ueieer~ Fme yeoueeke keâes hetjer lejn mes
cenmetme efkeâÙee ieÙee, Keemekeâj ‘cesje veece peeskeâj’,
‘yee@yeer’, ‘melÙece efMekece megbojce’ Deewj ‘jece lesjer iebiee
cewueer’ pewmeer efheâuceeW ceW, ceefnueeDeeW keâe efÛe$eCe DeefOekeâ
keâecegkeâ Deewj Mejerj kesâ ØeoMe&ve kesâ ™he ceW ngDee~
ceefnueeDeeW kesâ efÛe$eCe hej DeeueesÛeveeDeeW kesâ yeekepeto,
jepe keâhetj keâes Skeâ Ssmes efheâuce efvecee&lee kesâ ™he ceW
osKee peelee nw efpevneWves ceefnueeDeeW keâes megboj Deewj
Deekeâ<e&keâ lejerkesâ mes efoKeeÙee~ Ssmee ueielee nw efkeâ
GvneWves ceefnueeDeeW keâes keâecegkeâlee kesâ meeLe Meejerefjkeâ
™he mes Øemlegle keâjves keâe heâwmeuee FmeefueS efkeâÙee keäÙeeWefkeâ
ØeefleÙeesefielee kesâ Gme oewj ceW ken Deheveer efheâuceeW keâer
kÙeekemeeefÙekeâ meheâuelee yeveeS jKevee Ûeenles Les~ Fmeer
keâejCe GvneWves ceefnueeDeeW keâes Skeâ Deueie lejerkesâ mes
efoKeeves keâer keâesefMeMe keâer~ ‘jece lesjer iebiee cewueer’ ves
Gme meceÙe GYej jns keeref[Ùees š^W[ kesâ yeekepeto Skeâ
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yeÌ[er efnš meeefyele ngF&~

Fme Øehe$e ceW jepe keâhetj keâer leerve efheâuceeW-melÙece
efMekece megbojce, jece lesjer iebiee cewueer-keâe efkeMues<eCe
efkeâÙee ieÙee nw, leeefkeâ ceefnueeDeeW kesâ efkeâjoejeW Deewj
Gvemes pegÌ[s meeceeefpekeâ cegöeW keâes mecePee pee mekesâ~

melÙece efMekece megbojce 1978 ceW efjueerÌpe ngF& Fme
efheâuce kesâ efvecee&lee Deewj efveo&sMekeâ jepe keâhetj ner Les~
efheâuce keâer cegKÙe Yetefcekeâe ceW MeefMe keâhetj, Ìpeervele
Deceeve, heef©eveer keâesunehegjs Deewj DevÙe ieewCe hee$e Les~
efheâuce ceW Ùen efoKeeÙee ieÙee nw efkeâ DeeOÙeeeflcekeâ Øesce,
pees efoue mes neslee nw, ken Meejerefjkeâ Øesce mes keâneR
ÌpedÙeeoe meÛÛee neslee nw~ efheâuce ceW Øesce Deewj megbojlee
keâes Skeâ oeMe&efvekeâ Deewj DeeOÙeeeflcekeâ lejerkesâ mes efoKeeÙee
ieÙee nw~

efheâuce keâe meejebMe :

keâneveer keâer veeefÙekeâe ™hee (Ìpeervele Deceeve) keâe
peerkeve yeÛeheve mes ner keâef"veeFÙeeW mes efIeje ngDee nw~
Gmekeâer ceeb keâe efveOeve Gmekesâ pevce kesâ meceÙe nes peelee
nw, Deewj ieebkekeeues Gmes ‘DeYeeieve' ceeveles nQ~ Skeâ
ogIe&švee ceW Gmekesâ Ûesnjs keâe DeeOee efnmmee peue peeves kesâ
keâejCe Gmekeâer Meeoer veneR nes heeleer~™hee keâer cegueekeâele
jepeerke (MeefMe keâhetj) mes nesleer nw, pees Gmekeâer Ketyemetjle
DeekeeÌpe mes ØeYeeefkele neskeâj Gmemes Øesce keâjves ueielee nw~
neueebefkeâ, ken ™hee kesâ peues ngS Ûesnjs mes Devepeeve nw~
peye jepeerke keâes Meeoer kesâ yeeo meÛe helee Ûeuelee nw, lees
ken Gmes "gkeâje oslee nw~ ™hee oesnjer Yetefcekeâe ceW peerves
ueieleer nw- Skeâ helveer Deewj otmejer IetbIeš ceW efÚheer
Øesefcekeâe~ Deblele:, Skeâ Øeeke=âeflekeâ Deeheoe kesâ oewjeve,
jepeerke Ùen mecePelee nw efkeâ meÛÛee Øesce yeenjer megbojlee
mes veneR, Deelcee mes neslee nw, Deewj ken ™hee keâes hetjer
lejn mes mkeerkeâej keâj ueslee nw~

efheâuce Deewj veeefÙekeâe keâe efkeMues<eCe :

‘melÙece efMekece megbojce' Skeâ ienjer efheâuce nw,
efpemeceW yengle meejer cenlkehetCe& yeeleW efÚheer nQ~ jepe keâhetj

ves Fme efheâuce ceW Skeâ Keeme efkeÛeej keâes hesMe efkeâÙee nw,
efpemeceW heewjeefCekeâ lelkeeW keâe Fmlesceeue efkeâÙee ieÙee nw~
efheâuce keâe veece ner Ùen yeleelee nw efkeâ Yeiekeeve ner
meÛÛes nQ, Deewj meÛÛee Øesce ner meyemes ßes… neslee nw~
efheâuce ceW Ùen Yeer efoKeeÙee ieÙee nw efkeâ megbojlee efmehe&â
yeenj mes veneR nesleer, Ùen efoue Deewj Deelcee ceW nesleer nw~
Ùes efkeÛeej efnbot heewjeefCekeâ keâLeeDeeW ceW ienjs ™he mes
ceewpeto nQ~

efheâuce keâer cegKÙe hee$e ™hee keâe efkeâjoej heewjeefCekeâ
jeOee kesâ meceeve efoKeeÙee ieÙee nw~ ™hee Deewj jepeerke
keâe efjMlee jeOee Deewj ke=â<Ce pewmee nw~ efheâuce ceW yengle
mes Oeeefce&keâ Øeleerkeâ Deewj mebkesâle efoKeeS ieS nQ, pees hetjer
keâneveer ceW ienjs DeLe& peesÌ[les nQ~ Ùen efheâuce jepe keâhetj
keâer Skeâcee$e Ssmeer efheâuce nw, efpemeceW GvneWves Oece& Deewj
DeeOÙeeeflcekeâlee keâes keâecegkeâlee kesâ meeLe efceueekeâj efoKeeÙee
nw~ ™hee keâes Skeâ hegpeejer keâer yesšer kesâ ™he ceW efoKeeÙee
ieÙee nw, efpememes Gmekesâ meeLe Oece& Deewj DeeOÙeeeflcekeâlee
pegÌ[er ngF& nQ~ jepe keâhetj ves Fme efheâuce keâes Deheves
keâefjÙej keâe meyemes yeÌ[e ØeÙeesie ceevee Lee, Deewj GvneWves
keâne Lee efkeâ Ùen efheâuce yeveevee yeÌ[e peesefKece Lee
keäÙeeWefkeâ Gme keòeâ meceepe ceW meskeäme Deewj efnbmee keâes
ueskeâj meesÛe Deueie Leer~ neueebefkeâ, jepe keâhetj keâe
GösMÙe mener Lee, uesefkeâve Gme meceÙe keâer efheâuceeW kesâ
®Peeve keâes osKeles ngS, ken Yeer hetjer lejn mes veneR
peeveles Les efkeâ Gvekeâer efheâuce meheâue nesieer Ùee veneR~
Fmeer keâejCe, efheâuce ceW ™hee keâe efkeâjoej keâneR ve keâneR
keemevee keâe Øeleerkeâ yeve peelee nw, Deewj oMe&keâ Gmes
kesâkeue Skeâ megbojlee kesâ ™he ceW osKeles nQ, ve efkeâ Skeâ
ienjs Deewj meÛÛes efkeâjoej kesâ ™he ceW~

efheâuce ceW Ùen efkejesOeeYeeme mhe<š neslee nw pewmes
efkeâ jepeerke keâwmes ™hee mes efyevee Gmekeâe Ûesnje osKes
Deekeâef<e&le nes ieÙee~ ™hee keâe efkeâjoej keâYeer keâecegkeâlee
keâer Deesj yeÌ{lee nw, Deewj keâYeer ken jeOee-ke=â<Ce pewmes
Øesce kesâ Øeleerkeâ kesâ ™he ceW meeceves Deeleer nw~ Ìpeervele
Deceeve keâer Úefke Gme keòeâ iuewcejme ieue& keâer Leer Deewj
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jepe keâhetj ves Fme iuewcej keâes ™hee kesâ efkeâjoej ceW
efoKeeves mes Kego keâes jeskeâ veneR heeS~

jepe keâhetj ves Deheveer efheÚueer efheâuceeW ceW ceefnuee
hee$eeW keâes yengle megbojlee Deewj megmebmke=âle lejerkesâ mes efoKeeÙee
Lee, uesefkeâve Fme efheâuce ceW ™hee kesâ efkeâjoej keâes mener
lejerkesâ mes hesMe veneR efkeâÙee~ efheâuce ceW Øesce keâes efoKeeves
kesâ veece hej keâF& yeej keâecegkeâlee Deewj meskeäme keâe ieuele
lejerkesâ mes Fmlesceeue efkeâÙee ieÙee, pees ™hee kesâ Ûeefj$e keâes
keâcepeesj keâjlee nw~

jepe keâhetj keâer efheâuce ceW efoKeeS ieS efkeÛeej
cenlkehetCe& nQ~ Keemekeâj YeejleerÙe meceepe ceW keâF& ueÌ[efkeâÙeeB
Deheveer lkeÛee kesâ jbie Ùee Ûesnjs keâer efkeke=âefle kesâ keâejCe
Meeoer kesâ ÙeesiÙe veneR ceeveer peeleeR~ Deiej jepe keâhetj
Fme efheâuce ceW meskeäme Deewj heewjeefCekeâlee keâes pe™jle mes
pÙeeoe vee IegmesÌ[les, lees Ùen efheâuce Deewj ™hee keâe
efkeâjoej Skeâ keäueeefmekeâ yeve mekeâlee Lee~

efheâuce ceW ™hee kesâ efkeâjoej kesâ oes henuet efoKeeS
ieS nQ- Skeâ lejheâ ken jepeerke keâer Øesefcekeâe nQ, Deewj
otmejer lejheâ Gmekeâer helveer~ jepeerke keâe kÙekenej Skeâ
efmeÌpeesØeâsefvekeâ Øesce pewmee nw, efpemeceW ken Skeâ ner ceefnuee
mes Skeâ ner meceÙe ceW Øesce Deewj Ie=Cee keâj mekeâlee nw~
Ùen efkejesOeeYeeme oMee&lee nw efkeâ keâYeer-keâYeer nceejer
OeejCee Deewj keemleefkekeâlee ceW Deblej neslee nw~

efnboer efheâuceeW ceW Dekeämej ceefnuee hee$e heg®<eeW keâer
OeejCee kesâ efnmeeye mes yeveles nQ, Deewj Ùener ™hee kesâ
meeLe ngDee~ jepeerke keâer OeejCee kesâ Devegmeej ™hee keâe
hÙeej Demeue ceW ken ™hee veneR nw, efpemekeâer jepeerke keâes
leueeMe Leer~

™hee kesâ Ûeefj$e Deewj ceefnueeDeeW kesâ kemlegkeâjCe hej
efkeÛeej :

Deiej nce efnboer efmevescee ceW ceefnueeDeeW kesâ efkeâjoejeW
Deewj Gvekeâer YetefcekeâeDeeW keâes osKeW, lees ™hee keâe Ûeefj$e
ceefnueeDeeW kesâ kemlegkeâjCe keâe GoenjCe ueielee nw~
kemlegkeâjCe keâe celeueye nw peye efkeâmeer ceefnuee keâes efmehe&â

Skeâ kemleg kesâ ™he ceW osKee peelee nw, ve efkeâ Skeâ Fbmeeve
kesâ ™he ceW~ ™hee kesâ efkeâjoej ceW kegâÚ Ssmeer efkeMes<eleeSB
nQ, pees Fme kemlegkeâjCe mes pegÌ[er nesleer nQ :

Skeâ Ssmeer heesMeekeâ, pees yengle heejbheefjkeâ Deewj
Deekeâ<e&keâ nesleer nw~

peye ceefnuee hee$e yeeefjMe Ùee Pejves kesâ heeme Deekeâj
jesceebefškeâ Deboepe ceW efoKeleer nw~

Ssmee keâecegkeâ yueeGpe henvevee efpemeceW heer" Ùee
keâcej keâe efnmmee efoKes~

peebIe, keâcej Deewj heer" keâe pÙeeoe efnmmee efoKeevee~

™hee keâe ‘ÂMÙeceeve Deewj DeÂMÙe' henuet :

™hee, efpemes jepeerke Øesce keâjlee nw, Demeue ceW
Gmekeâer keâuhevee nw~ jepe keâhetj ves Fme efkejesOeeYeeme kesâ
ceeOÙece mes efoKeeÙee efkeâ keemleefkekeâ Øesce yeenjer meeQoÙe&
mes hejs nw~

DeekeeÌpe Deewj Deelcee keâer megbojlee :

™hee keâer DeekeeÌpe keâes Gmekeâer efokÙelee keâe Øeleerkeâ
yeveeÙee ieÙee nw~ megyen keâer Gmekeâer ietbpeleer ngF& DeekeeÌpe
keâes efveo&sMekeâ ves Skeâ Megæ, DeØeefMeef#ele keâuee kesâ ™he
ceW Øemlegle efkeâÙee~ ™hee keâe megyen-megyen ieevee ieeves keâe
ÂMÙe metjpe kesâ Gieves Deewj efove keâer Meg®Deele keâe
Øeleerkeâ ceevee peelee nw~ Ùen Yeer cenlkehetCe& nw efkeâ ™hee
keâesF& hesMeskej ieeefÙekeâe veneR nw, yeefukeâ ken Skeâ meeOeejCe
ceefnuee nw, Deewj Gmekeâer DeekeeÌpe Megæ Deewj DeØeefMeef#ele
nw~ Ùen efoKeeves keâer keâesefMeMe keâer ieF& nw efkeâ ™hee keâer
DeekeeÌpe Skeâ efokÙelee mes Yejhetj nw, pees Gmes meebmeeefjkeâ
ceesn-ceeÙee mes Thej G"eleer nw~

DeeueesÛeveelcekeâ Âef<škeâesCe :

jepe keâhetj keâer keâuhevee Deewj Øemlegefle keâF& peien
efkeheâue nesleer efoKeleer nw~henuee, Ìpeervele Deceeve kesâ
iuewcejme kÙeefòeâlke keâes DeeOÙeeeflcekeâ ™hee kesâ Ûeefj$e ceW
{eueves ceW keâef"veeF& efoKeleer nw~ otmeje, meskeäme Deewj
iuewcej hej efveo&sMekeâ keâer efveYe&jlee efheâuce kesâ ienjs
mebosMe keâes keâcepeesj keâjleer nw Deewj leermeje, jepeerke Deewj
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™hee kesâ yeerÛe kesâ mebyebOe keâes keâYeer-keâYeer DeefveefMÛele
Deewj Deleeefke&âkeâ lejerkesâ mes efoKeeÙee ieÙee nw~

melÙece efMekeced megbojce ceW jepe keâhetj ves keâF& veÙes
ØeÙeesie efkeâÙes YeejleerÙe Deewj heeMÛeelÙe lelkeeW keâe cesue,
ueewefkeâkeâlee Deewj DeeOÙeeeflcekeâlee keâe cesue, veeefÙekeâe
ØeOeeve efkeâjoej, meceepe hej kÙebiÙe, ceveg<Ùe keâer meesÛe kesâ
Deueie-Deueie henuet, FlÙeeefo Øemlegle efkeâÙes~ Gvekeâer
efheâuceeW ceW ceefnueeDeeW keâe kemlegkeâjCe lees ngDee nw, Fme
yeele ceW keâesF& Mekeâ veneR uesefkeâve otmejer lejheâ Ùen efÌHeâuce
meceepe keâes Ùen meerKe osleer nw efkeâ nceW efkeâmeer keâer yeenjer
efoKeekeš kesâ DeeOeej hej Gmes Deebkeâves keâer yepeeÙe Gmekeâer
Deebleefjkeâ efkeMes<eleeDeeW Deewj DeÛÚeF&ÙeeW keâes cenlke osvee
ÛeeefnS~ Ùen efheâuce Deepe Yeer Øeemebefiekeâ nw, keäÙeeWefkeâ
Ùen nceW Deheves Deboj Peebkeâves Deewj meceepe ceW kÙeehle
melener meesÛe keâes yeoueves kesâ efueS Øesefjle keâjleer nw~

melÙe, heefke$elee, Deewj keemleefkekeâ megbojlee keâe Ùen mebosMe
peerkeve kesâ nj henuet ceW ceeie&oMe&keâ yeve mekeâlee nw~

meboYe& :

1. De«ekeeue, Øe¥eo (2009) DeeOeer nkeâerkeâle DeeOeer
heâmeevee~ vÙet efouueer, Yeejle: jepekeâceue ØekeâeMeve~

2. pewve, ceOeg (2005)o keâhetj, o heâmš& heâwefceueer Dee@heâ
Fbef[Ùeve efmevescee, vÙet efouueer: heWiegFve Fbef[Ùee~

3. veboe, efjleg (2002) jepe keâhetj mheerkeâme, vÙet efouueer:
heWiegFve Fbef[Ùee~

4. omeveeÙekesâ, efkeceue Deewj meeneF&, ceeueleer (1988)
jepe keâhetj keâer efheâuceW, efkeceMeeX keâe meecebpemÙe, vÙet
efouueer: efkekeâeme heefyueefMebie neGme~

5. efheâuce- efpeme osMe ceW iebiee yenleer nw (1960)

6. efheâuce- melÙece efMekeced megvojce (1978)
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Ùen }sKe DeefYeveslee Deewj efveo&sMekeâ kesâ ™he ceW
jepe keâhetj kesâ YeejleerÙe efmevescee hej cenlkehetCe& ØeYeeke
keâe efkeM}s<eCe keâjlee nw~ Gvekeâer efkeefkeOe efheâuceer ke=âefleÙeeB,
pewmes- ‘Deekeeje', ‘ßeer 420', ‘yee@yeer', ‘cesje veece
peeskeâj' Deewj ‘Øesce jesie' ceveesjbpeve keâes ienve meeceeefpekeâ
efke<eÙeeW kesâ meeLe efceefßele keâjves keâer Gvekeâer DeefÉleerÙe
keâewMe} keâes Gpeeiej keâjleer nQ~ keâhetj keâe efmevescee
ØeÙeeme peefš} keâLeevekeâeW Deewj meeceeefpekeâ ÛegveewefleÙeeW
keâe meenmehetke&keâ meecevee keâjlee nw, pees Dekeämej Gvekesâ
meceÙe ceW GVele ceeves peeves kee}s efke<eÙeeW hej efkeÛeej-
efkeceMe& Meg™ keâjlee nw~ Gvekeâer keâ}elcekeâ Âef<š keâe ve
kesâke} yee@}erkeg[ hej ienje ØeYeeke heÌ[e yeefukeâ ken
meeke&Yeewce ceevekeerÙe YeekeveeDeeW kesâ meeLe Yeer ietBpelee jne,
efpememes Gvekeâer efheâuceW kewefÕekeâ efheâuce peiele keâer keâe}peÙeer
ke=âefleÙeeW kesâ ™he ceW mLeeefhele ngFË~

jepe keâhetj, YeejleerÙe efmevescee kesâ ceneveeÙekeâ, Skeâ
Ssmes kÙeefòeâlke Les efpevneWves Deheves DeveesKes Deboepe Deewj
me=peveMeer}lee mes ve kesâke} Yeejle ceW yeefukeâ efkeÕeYej ceW
Deheveer }eskeâefØeÙelee keâe hejÛece }njeÙee~ Gvekeâe efheâuce
efvecee&Ce kesâ Øeefle DeefÉleerÙe Âef<škeâesCe Deewj mebieerleceÙe
efheâuceW Deepe Yeer nj heerÌ{er kesâ oMe&keâeW keâes Deekeâef<e&le
keâjleer nQ~

jepe keâhetj keâe pevce 14 efomebyej 1924 keâes
hesMeekej ceW ngDee Lee~ ken YeejleerÙe efmevescee kesâ Øeefleef…le
keâhetj heefjkeej mes Les~ jepe keâhetj ves 1940 kesâ oMekeâ

kesâ GòejeOe& ceW efheâuceer keâefjÙej keâer Meg®Deele keâer Deewj
Deheveer hen}er efnš efheâuce ‘yejmeele' (1949) mes ner
kes }esieeW kesâ efo}eW ceW yeme ieS~ Gvekeâer efheâuceeW ves
meeceeefpekeâ cegöeW, ceevekeerÙe YeekeveeDeeW Deewj Øesce keâneefveÙeeW
keâes yeÌ[s ner mepeerke Deewj mebkesoveMeer} lejerkesâ mes hesMe
efkeâÙee~

jepe keâhetj ves Deheves keâefjÙej keâer Meg®Deele cee$e
11 ke<e& keâer GceÇ ceW efheâuce ‘Fbkeâ}eye' (1935) mes
keâer Leer~4 GvneWves ve kesâke} Skeâ DeefYeveslee kesâ ™he ceW
yeefukeâ Skeâ efveo&sMekeâ Deewj efvecee&lee kesâ ™he ceW Yeer
Deheveer henÛeeve yeveeF&~ Gvekeâer efheâuceW pewmes ‘Deekeeje',
‘ßeer 420', ‘cesje veece peeskeâj' Deewj ‘mebiece' ves GvnW
Deblejje<š^erÙe KÙeeefle efo}eF&~4

jepe keâhetj keâer efheâuceeW ceW meeceeefpekeâ cegöeW keâes
jesceebefškeâ Deewj ceveesjbpekeâ lejerkesâ mes Øemlegle efkeâÙee ieÙee,
efpememes kes ve kesâke} Yeejle ceW yeefukeâ meesefkeÙele mebIe
Deewj ceOÙe-hetke& ceW Yeer yesno }eskeâefØeÙe nes ieS~ Gvekeâer
efheâuce 'Deekeeje' keâe ieevee 'Deekeeje ntB' meesefkeÙele mebIe
ceW Flevee }eskeâefØeÙe ngDee efkeâ }esie Fmes iegveiegveeles Les~4

Gvekeâer efheâuceeW ceW mebieerle keâe efkeMes<e cenlke Lee~
Mebkeâj-peÙeefkeâMeve, nmejle peÙehegjer, Deewj Mew}svõ pewmes
mebieerlekeâejeW Deewj ieerlekeâejeW kesâ meeLe Gvekeâer peesÌ[er ves
keâF& Ùeeoieej ieeves efoS~ jepe keâhetj ves }lee cebiesMekeâj
Deewj cegkesâMe pewmes ieeÙekeâeW keâes Yeer Deheveer efheâuceeW ceW
ØecegKelee mes Øemlegle efkeâÙee~4

jepe keâhetj keâer kewefÕekeâ }eskeâefØeÙelee
vetjceleesJee ]pegyewoe efoueMeeo efkeâ]peer

DeOÙeehekeâ, MeesOeeLeea SSEAL efJeYeeie
leeMekebâle mšsš ÙetefveJee|mešer Dee@heâ DeesefjSvšue mš[er]pe
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jepe keâhetj keâer }eskeâefØeÙelee keâe Skeâ Deewj keâejCe
Gvekeâer efheâuceeW ceW ceevekeerÙe mebkesoveeDeeW keâe efÛe$eCe Lee~
GvneWves Deheveer efheâuceeW ceW Deece Deeoceer keâer mecemÙeeDeeW
Deewj mebIe<eeX keâes efoKeeÙee, efpememes oMe&keâ Gvemes pegÌ[eke
cenmetme keâjles LeW~4 Gvekeâer efheâuceW ve kesâke} ceveesjbpeve
keâjleer LeeR yeefukeâ meceepe keâes Skeâ mebosMe Yeer osleer LeeR~

jepe keâhetj keâer kewefÕekeâ }eskeâefØeÙelee :

1. ØesjCeeoeÙekeâ keâneefveÙeeb : jepe keâhetj keâer efheâuceW
Ssmeer keâneefveÙeeW hej DeeOeeefjle LeeR pees ceevekeerÙe
cetuÙeeW Deewj meeceeefpekeâ cegöeW keâes yesno jesÛekeâ
Deewj ceeefce&keâ lejerkesâ mes Øemlegle keâjleer LeeR~ ‘Deekeeje',
‘ßeer 420' Deewj ‘cesje veece peeskeâj' pewmeer efheâuceeW
ves Debleje&<š^erÙe mlej hej Yeer mejenvee Øeehle keâer~

2. mebieerle : Gvekeâer efheâuceeW keâe mebieerle meoeyenej
Deewj Decej ceevee peelee nw~ jepe keâhetj ves mebieerlekeâej
peesÌ[er Mebkeâj-peÙeefkeâMeve, }#ceerkeâeble-hÙeejs}e}
Deewj Deej. [er. yece&ve kesâ meeLe keâece efkeâÙee,
efpevneWves DeefÉleerÙe mebieerle efoÙee~ ieeves pewmes ‘cesje
petlee nw peeheeveer' Deewj ‘Deekeeje ntB' efkeÕeYej ceW
}eskeâefØeÙe ngS~

3. Deekeâ<e&keâ kÙeefòeâlke : jepe keâhetj keâe Ûeefj$e
Deewj DeefYeveÙe Mew}er yengle ner Deekeâ<e&keâ Leer~ kes
Skeâ Ssmes keâ}ekeâej Les pees Deheves ØelÙeskeâ efkeâjoej
keâes efo} mes peerles Les Deewj Deheves DeefYeveÙe mes
oMe&keâeW kesâ efo}eW keâes Út peeles Les~

4. meeceeefpekeâ mebosMe : Gvekeâer efheâuceeW ceW meeceeefpekeâ
cegöeW Deewj ceevekeerÙe cetuÙeeW hej ienje OÙeeve efoÙee
ieÙee~ ‘ßeer 420' ceW GvneWves F&ceeveoejer Deewj
osMeYeefòeâ keâe mebosMe efoÙee, peyeefkeâ 'Deekeeje' ves
heeefjkeeefjkeâ mebyebOeeW Deewj hejkeefjMe kesâ ØeYeeke keâes
Gpeeiej efkeâÙee~

5. Debleje&<š^erÙe henÛeeve : jepe keâhetj keâer efheâuceW
ve kesâke} Yeejle ceW yeefukeâ efkeosMeeW ceW Yeer hemebo
keâer ieFË~ efkeMes<ekeâj meesefkeÙele mebIe ceW Gvekeâer

efheâuceeW keâes yengle hÙeej efce}e~ GvneWves YeejleerÙe
efmevescee keâes kewefÕekeâ cebÛe hej Øeefleef…le efkeâÙee~

jepe keâhetj ves Deheves peerkevekeâe} ceW keâF& hegjmkeâej
Deewj mecceeve Øeehle efkeâS~ Gvekeâer efheâuceeW ves YeejleerÙe
efmevescee ceW Skeâ veÙee DeOÙeeÙe peesÌ[e Deewj kes ncesMee kesâ
ef}S Skeâ DeeFkeâve yeves jnWies~ Gvekeâer efkejemele Deepe
Yeer efpeboe nw Deewj Gvekesâ Ùeesieoeve keâes Yeg}eÙee veneR pee
mekeâlee~ jepe keâhetj keâe mebieerleceÙe Deewj me=peveelcekeâ
Âef<škeâesCe Deepe Yeer ØesjCeeoeÙekeâ nw Deewj Gvekeâer efheâuceW
YeejleerÙe efmevescee keâer Oejesnj yeve Ûegkeâer nQ~

jepe keâhetj keâes Gvekesâ Ùeesieoeve kesâ ef}S keâF&
hegjmkeâejeW mes mecceeefvele efkeâÙee ieÙee, efpeveceW ‘he©e Yet<eCe'
Deewj ‘oeoemeensye heâeukesâ hegjmkeâej' Meeefce} nQ~4 Gvekeâer
efkejemele Deepe Yeer peerefkele nw Deewj Gvekeâer efheâuceW veS
oMe&keâeW keâes Øesefjle keâjleer nQ~

jepe keâhetj keâes Deheves Meeveoej keâefjÙej kesâ oewjeve
keâF& hegjmkeâej Deewj mecceeve Øeehle ngS, efpevneWves YeejleerÙe
Deewj Debleje&<š^erÙe efmevescee ceW Gvekesâ DeefÉleerÙe Ùeesieoeve
keâes ceevÙelee oer :

1. efÌHeâuceÌHeâsÙej hegjmkeâej : GvnW keâF& efÌHeâuceÌHeâsÙej
hegjmkeâejeW mes mecceeefvele efkeâÙee ieÙee, efpeveceW 'DeveeÌ[er'
Deewj ‘mebiece' pewmeer efheâuceeW kesâ ef}S meke&ßes…
DeefYeveslee Deewj meke&ßes… efveo&sMekeâ Meeefce} nQ~

2. je<šêrÙe efÌHeâuce hegjmkeâej : GvnW Øeefleef…le je<š̂erÙe
efÌHeâuce hegjmkeâej Øeehle ngS, efpevneWves YeejleerÙe
efmevescee ceW Gvekesâ keâ}elcekeâ Glke=â<šlee Deewj Ùeesieoeve
keâes ceevÙelee oer~

3. he©e Yet<eCe : 1971 ceW, Yeejle mejkeâej ves GvnW
keâ}e kesâ #es$e ceW Gvekesâ Ùeesieoeve kesâ ef}S he©e
Yet<eCe, leermeje mekee&sÛÛe veeieefjkeâ hegjmkeâej, Øeoeve
efkeâÙee~

4. oeoe meensye heâeukesâ hegjmkeâej : 1987 ceW,
GvnW oeoe meensye heâeukesâ hegjmkeâej mes mecceeefvele
efkeâÙee ieÙee, pees YeejleerÙe efmevescee ceW Deepeerkeve
Ghe}efyOe kesâ ef}S mekee&sÛÛe hegjmkeâej nw~
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5. Debleje&<š^erÙe ceevÙelee : Gvekeâer efheâuceeW keâes
Debleje&<šêrÙe mlej hej ØeMebmee efce}er, efpemeceW efkeefYeVe
Debleje&<š^erÙe efheâuce meceejesneW, pewmes keâevme, ceW
keâF& hegjmkeâej Deewj ØeoMe&ve Meeefce} nQ~

6. Deepeerkeve Ghe}efyOe hegjmkeâej : GvnW efkeefYeVe
efheâuce mebie"veeW Éeje keâF& Deepeerkeve Ghe}efyOe
hegjmkeâejeW mes mecceeefvele efkeâÙee ieÙee, efpevneWves
efmevescee hej Gvekesâ mLeeÙeer ØeYeeke keâe peMve ceveeÙee~

jepe keâhetj kesâ hegjmkeâejeW keâe meb«en Gvekesâ keâ}elcekeâ
ØeefleYee Deewj YeejleerÙe efmevescee keâes kewefÕekeâ cebÛe hej
TBÛeeF& hej hengbÛeeves ceW Gvekesâ ØeYeekeMee}er Yetefcekeâe keâes
oMee&lee nw~

jepe keâhetj keâer kewefÕekeâ }eskeâefØeÙelee keâe cegKÙe
keâejCe Gvekeâer efheâuceeW keâer meeke&Yeewefcekeâlee Deewj ceevekeerÙelee
Leer~ GvneWves YeejleerÙe efmevescee keâes Skeâ veF& efoMee oer
Deewj Deheveer keâ}e kesâ ceeOÙece mes ogefveÙee Yej ceW YeejleerÙe
mebmke=âefle keâe ØeÛeej efkeâÙee~

jepe keâhetj, YeejleerÙe efmevescee kesâ Skeâ ceneveeÙekeâ,
ves GÅeesie keâes Deekeâej osves kee}s ienjs Ùeesieoeve efoS :

1. vekeeÛeejer keâneveer keânves keâer Mew}er : ken
meeceeefpekeâ cegöeW keâes ceveesjbpeve kesâ meeLe peesÌ[ves kesâ
ef}S peeves peeles Les, iejeryeer, Øesce Deewj meeceeefpekeâ
ceeveob[eW pewmes cegöeW keâes mebyeesefOele keâjles Les~ Gvekeâer
efheâuceeW ceW Dekeämej Ssmes meeke&Yeewefcekeâ mebosMe nesles
Les pees Deblejje<š^erÙe mlej hej ØeefleOkeefvele nesles Les~

2. meebieereflekeâ efkejemele : keâhetj ves Mebkeâj-peÙeefkeâMeve
pewmes mebieerlekeâejeW kesâ meeLe efce}keâj Ùeeoieej
meeGb[š^wkeâ yeveeS~ Gvekeâer efheâuceeW kesâ ieeves meceÙe
kesâ meeLe efnš yeve ieS, pees kewefÕekeâ mlej hej
oMe&keâeW keâes hemebo DeeS~

jepe keâhetj ves keâF& Øeefleef…le efheâuceW yeveeF& pees
yee@}erkeg[ hej Deefceš Úehe ÚesÌ[ ieFË~ Gvekesâ meyemes
Gu}sKeveerÙe keâeÙeeX ceW Meeefce} nQ :

1. Deekeeje (1951) : Ùen efheâuce iejeryeer Deewj
vÙeeÙe pewmes efke<eÙeeW kesâ veeškeâerÙe Øemlegefle kesâ ef}S
Øeefmeæ nw~ Fmes Debleje&<š^erÙe henÛeeve efce}er Deewj
FmeceW ‘Deekeeje ntB' pewmee Ùeeoieej ieerle Lee~

2. ßeer 420 (1955) : Deheves meeceeefpekeâ
efšhheCeer kesâ ef}S peeveer peeves kee}er Fme efheâuce ves
mkeleb$elee Øeeefhle kesâ yeeo kesâ Yeejle ceW Deece Deeoceer
kesâ mebIe<eeX Deewj meheveeW keâes oMee&Ùee~ 'cesje petlee nw
peeheeveer' ieerle efkeMes<e ™he mes Øeefmeæ ngDee~

3. yejmeele (1949) : Skeâ jesceebefškeâ [^ecee
efpemeves jepe keâhetj keâer ØeefleYee keâes Skeâ efveo&sMekeâ
Deewj DeefYeveslee kesâ ™he ceW mLeeefhele efkeâÙee~ efheâuce
keâer mebieerle Deewj ØecegKe peesÌ[er kesâ yeerÛe keâer
jemeeÙeefvekeâlee keâer Dee}esÛekeâeW ves ØeMebmee keâer~

4. Úef}Ùee (1960) : Fme efheâuce ves Yeejle-
heeefkeâmleeve efkeYeepeve keâer he=…Yetefce ceW Øesce Deewj
De}ieeke kesâ efke<eÙeeW keâer Keespe keâer, efpememes keâhetj
keâer efkeefkeOe efheâuce efvecee&Ce #eceleeSb meeceves DeeFË~

5. mebiece (1964) : Ùen efheâuce Øesce Deewj oesmleer
keâer Keespe kesâ ef}S Gu}sKeveerÙe Leer Deewj Ùen
hen}er efheâuceeW ceW mes Skeâ Leer efpemes efkeosMeer mLeeveeW
hej Metš efkeâÙee ieÙee Lee, efpememes Yeefke<Ùe keâer yee@}erkeg[
efheâuceeW kesâ ef}S Skeâ Øeke=efòe mLeeefhele ngF&~

6. cesje veece peeskeâj (1970) : jepe keâhetj kesâ
ef}S Skeâ kÙeefòeâiele Deewj cenlkeekeâeb#eer heefjÙeespevee,
Ùen efheâuce Skeâ peeskeâj keâer DeebKeeW mes peerkeve hej
efkeÛeej keâjleer nw~ ØeejbefYekeâ "b[er Øeefleef›eâÙee kesâ
yeekepeto, Deye Fmes Skeâ hebLe keä}eefmekeâ ceevee
peelee nw~

7. yee@yeer (1973) : $e+ef<e keâhetj keâer Meg®Deele
kee}er Fme jesceebefškeâ [^ecee ves Skeâ cenlkehetCe&
kÙeekemeeefÙekeâ meheâ}lee neefme} keâer, Deheves meceÙe
kesâ ÙegkeeDeeW keâes Deekeâef<e&le efkeâÙee Deewj yee@}erkeg[
ceW efkeâMeesj jesceebme keâes hegvehe&efjYeeef<ele efkeâÙee~
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8. Øesce jesie (1982) : jepe keâhetj Éeje efveo&sefMele,
Fme efheâuce ves meeceeefpekeâ cegöeW keâes mebyeesefOele
efkeâÙee, efkeOekee hegveefke&keen hej OÙeeve kesâbefõle efkeâÙee,
pees Deheves meceÙe ceW Skeâ meenmeer Deewj ØeieefleMeer}
efke<eÙe Lee~

Ùes efheâuceW ve kesâke} jepe keâhetj keâer Skeâ efveo&sMekeâ
Deewj DeefYeveslee kesâ ™he ceW jWpe keâes efoKeeleer nQ yeefukeâ
YeejleerÙe efmevescee ceW meeceeefpekeâ Deewj meebmke=âeflekeâ keâLeeDeeW
ceW Gvekesâ Ùeesieoeve keâes Yeer Gpeeiej keâjleer nQ~

jepe keâhetj keâer }eskeâefØeÙelee kesâke} YeejleerÙe efmevescee
lekeâ meerefcele veneR jner, yeefukeâ GvneWves Deblejje<š^erÙe
mlej hej Deheveer henÛeeve yeveeF&~ Gvekeâer efheâuceeW keâer

keâneveer Deewj mebieerle ienve meeceeefpekeâ cegöeW keâes Útles ngS
Yeer menpe, meg}Ye Deewj ceveesjbpekeâ yeves jnles nQ~ Gvekesâ
Yeekeveelcekeâ heefjØes#Ùe ves GvnW kewefÕekeâ oMe&keâeW kesâ efo}eW
ceW peien efo}eF&~ ™me ceW Gvekeâer }eskeâefØeÙelee Skeâ
GoenjCe nw, peneB Gvekeâer efheâuceW Deewj ieeves yesno
hemebo efkeâS peeles Les~ YeejleerÙe Deewj efkeosMeer oMe&keâeW hej
Gvekeâer efkeMes<e hekeâÌ[ ves GvnW efmevescee keâer meerceeDeeW mes
hejs Skeâ meebmke=âeflekeâ Øeleerkeâ yevee efoÙee~ jepe keâhetj
Deheveer yengDeeÙeeceer Mew}er, ceevekeerÙe mebkesoveeDeeW Deewj
meeceeefpekeâ Øeefleyeælee kesâ keâejCe Deepe Yeer ØeMebefmele nQ
Deewj Gvekeâer efkejemele Deie}er heerefÌ{ÙeeW keâes Øesefjle keâjleer
jnsieer~
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efmevescee keâe GÆke Deewj efkekeâeme : 20keeR
meoer keâe DeefYekÙeefòeâ kesâ ceeOÙeceeW ceW meyemes meMeòeâ
ceeOÙece efmevescee keâes ner ceevee pee mekeâlee nw~ efke%eeve
Deewj ØeewÅeesefiekeâer hej DeeOeeefjle nesves kesâ keâejCe efmevescee
keâe ceveesjbpeve Deewj pevemebÛeej ceeOÙece kesâ ™he ceW
efkekeâeme yeÌ[er lespeer mes ngDee nw~ kele&ceeve meceÙe ceW
ceeveke ceve Deewj yegefæ keâes ØeYeeefkele keâjves kee}e meyemes
meMeòeâ ceeOÙece efmevescee keâes ner ceevee pee mekeâlee nw~
ØeejbYe ceW ceveg<Ùe ves hen}s-hen} Øeke=âefle mes ØeYeeefkele
neskeâj efÛe$e jÛevee ØeejbYe keâer Leer~ iegheâeDeeW ceW peevekejeW
Deewj hesÌ[-heewOeeW kesâ efÛe$e Fmekesâ cenlkehetCe& GoenjCe nQ~
ceeveke Deheves ØeejbefYekeâ efkekeâeme kesâ meceÙe mes ner efkeefkeOe
Øekeâej kesâ keâ}e ceeOÙeceeW kesâ Éeje Deheveer YeekeveeDeeW keâes
Øekeâš keâjves keâe ØeÙeeme keâjlee jne nw~ meYÙelee kesâ
efkekeâeme kesâ meeLe-meeLe ceeveke Deheves efkeÛeejeW Deewj YeekeveeDeeW
keâes DeefYekÙeòeâ keâjves kesâ ef}S veS-veS ceeOÙeceeW keâes
Keespelee DeeÙee nw~ ceveg<Ùe ves Deheveer Deebefiekeâ Ûes<šeDeeW
Deewj Oeeefce&keâ Deveg…eveeW kesâ ceeOÙece mes Deheveer YeekeveeSB
ner veneR, yeefukeâ ceveesjbpeve Yeer efkeâÙee nw~ Fmes Deewj
Deeies lekeâ }s peeves kesâ ef}S ceveg<Ùe ves keâwcejs Deewj
heâesšes«eeheâer keâe Deeefke<keâej Yeer efkeâÙee~

efmevescee Meyo keâe DeLe& : kele&ceeve ceW efmevescee
Meyo kesâ Deveskeâ heÙee&ÙekeeÛeer Meyo ØeÙeesie ceW nQ~ pewmes
Ûe}efÛe$e, ÚeÙeeefÛe$e, ceesMeve, cetkeer, efheâuce, efhekeäÛej
Deeefo~ Fme Øekeâej Deveskeâ MeyoeW keâe ØeÙeesie efmevescee kesâ
ef}S efkeâÙee peelee nw~ efnboer Yee<ee ceW Fmes Ûe}efÛe$e

keânles nQ, efpemekeâe DeLe& nw Ûe}les ngS efyecye~ Fmekesâ
Debleie&le Skeâ mLeeve mes otmejs mLeeve lekeâ ieefle keâjles ngS
efÛe$eeW keâes efoKeeÙee peelee nw~ [e@. njoske yeenjer ves
‘efMe#eeLeer& MeyokeâesMe' ceW efmevescee keâe DeLe& ‘Ûe}efÛe$e',
‘ÚeÙeeefÛe$e' leLee ‘efmevescee' osKeves keâe Yekeve Deeefo
efoÙee nw~ vee}boe efkeMee} Meyo meeiej ceW ‘efmevescee' keâe
DeLe&- kes efÛe$e pees heo&s hej peerefkele ØeeefCeÙeeW kesâ meceeve
keâece keâjles ngS efoKeeSb peeles nQ yeleeÙee ieÙee nw~'

jepe keâhetj keâe pevce meved 1924 ceW heeefkeâmleeve
efmLele hesMeekej ceW ngDee Lee~ Fvekeâe cet} veece jCeyeerj
jepe keâhetj Lee~ peye Gvekeâer DeeÙeg 5 ke<e& keâer Leer, leye
Gvekesâ efhelee FvnW hesMeekej mes cegbyeF& }s DeeS Les~ jepe
keâhetj ves peye mes nesMe mebYee}e leye mes ner Deheves efhelee
keâes Ketye mebIe<e& keâjles osKee Deewj GvneR mes peerkeve kesâ
ef}S ØesjCee Yeer }er~ FvneWves efhelee kesâ meeLe ner peerkeve
keâer $eemeoer keâes yengle keâjerye mes osKee Deewj peevee Lee~
efhelee keâer lejn ner yeÛeheve mes ner DeefYeveÙe keâe Meewkeâ
Lee, peye Gvekeâer DeeÙeg 11 ke<e& Leer, leye ner FvneWves
efheâuce ‘Fbkeâ}eye' ceW Skeâ yee} keâ}ekeâej kesâ ™he ceW
DeefYeveÙe efkeâÙee Lee Deewj efheâj Fmeer veepegkeâ GceÇ mes ner
Gvekesâ efheâuceer meheâj keâer Meg®Deele ceeveer pee mekeâleer nw~
‘Fbkeâ}eye' kesâ yeeo jepe keâhetj ves Úesšer-yeÌ[er Deveskeâ
efheâuceeW ceW Deheveer Úesšer-yeÌ[er YetefcekeâeSb efveYeeveer Meg™
keâj oeR~ efpemeceW cegKÙe LeeR- ‘nceejer yeele', ‘ieewjer',
‘ieesheerveeLe', ‘keeuceerefkeâ', ‘efÛeòeewj' Deewj ‘Decej Øesce';
Fmekesâ meeLe-meeLe ner Deheves efheleepeer kesâ menÙeesie mes

jepe keâhetj keâe efheâuceer meheâj
meesvee}er Mecee&

MeesOeeLeer&

efou}er efkeÕeefkeÅee}Ùe, efou}er
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keâF& veeškeâeW ceW Yeer keâece efkeâÙee~ Fvekesâ efhelee he=Lkeerjepe
keâhetj keâe ceevevee Lee efkeâ ‘efheâuce Skeâ lekeâveerkeâer ceeOÙece
nw efpemekesâ ef}S GefÛele ØeefMe#eCe }svee DeekeMÙekeâ nw~'
jepe keâhetj ves DeefYeveÙe keâer ØeejbefYekeâ efMe#ee Deheves
efheleepeer mes ner }er Leer~ yee@cyes še@keâerpe Deewj he=Lkeer
efLeSšj keâer mLeehevee Fvekesâ efhelee Éeje keâer ieF& Deewj
jepe keâhetj Fvemes pegÌ[ ieS~ yee@cyes še@keâerpe ceW keä}whe
yee@Ùe Skeb he=Lkeer efLeSšj ceW DeefYeveÙe kesâ meeLe-meeLe
yeleewj Øees[keäMeve cewvespej Deewj keâ}e efveo&sMekeâ kesâ ™he
ceW Yeer keâece keâjves }ies~ Fvekeâe ceevevee Lee efkeâ 'meerKevee
Skeâ efvejblejlee keâe veece nw pees meejer GceÇ Ûe}leer jnleer
nw, yeMele&s nce Gme hej Dece} keâjW~' Gme meceÙe
efveo&sMekeâ DeefceÙe Ûe›eâkeleer& kesâ efveo&sMeve ceW yeveer efheâuce
‘pkeej Yeeše' pees DeefYeveÙe meceÇeš efo}erhe kegâceej keâer
hen}er efheâuce Leer, efpemeceW yeleewj meneÙekeâ efveosMekeâ kesâ
™he ceW jepe keâhetj ves efheâuce efveo&sMeve keâer yeeefjefkeâÙeeW
keâes mecePee Lee~ Ssmee ceevee peelee nw peerkeve Skeâ efvejblej
Ûe}ves kee}er Ùee$ee nw efpemekeâer Deheveer ieefle nesleer nw~
Fme meheâj ceW Ûe}les ngS keâewve, keâye Deewj keâneb Deeies
yeÌ{ peelee nw Ùee heerÚs Útš peelee nw Ùen keâesF& veneR peeve
mekeâlee~ peerkeve kesâ meheâj ceW keâF& Ssmeer IešveeSB Ùee
ogIe&šveeSB Deeleer nQ efpemekesâ efke<eÙe ceW MeeÙeo ner hen}s
mes efkeâmeer keâes cee}tce neslee nw~ Ssmeer ner megKeo Iešvee
jepe keâhetj kesâ peerkeve ceW Yeer Ieefšle ngF& Leer~Skeâ efove
Skeâ ie}leer nes peeves hej efveo&sMekeâ kesâoej Mecee& ves jepe
keâhetj keâes Skeâ LehheÌ[ ceeje~ efpememes jepe keâhetj DelÙeble
efvejeMe nes ieS Les, hejbleg Deie}s ner efove efveo&sMekeâ
kesâoej Mecee& ves jepe keâhetj keâes yeg}ekeâj Deheveer Deie}er
efheâuce keâe veeÙekeâ Ieesef<ele keâj efoÙee~ yeleewj veeÙekeâ keâer
Yetefcekeâe ceW keâece keâjves kesâ ef}S Ûegves peeves hej jepe
keâhetj DelÙeble ØemeVe ngS~ kesâoej Mecee& kesâ megPeeke mes ner
jepe keâhetj ves Dehevee cet} veece jCeyeerj jepe keâhetj keâes
yeo}keâj, mebef#ehle ceW jepe keâhetj lekeâ ner meerefcele keâj
efoÙee~ pees Deeies Ûe}keâj yengle Øeefmeæ ngDee~ Fmeer
efheâuce ceW DeefYeves$eer ceOegyee}e ves Deheveer Dence Yetefcekeâe
veeefÙekeâe kesâ ™he ceW efveYeeF&~ efheâj ‘veer} keâce}' jepe

keâhetj keâer yeleewj veeÙekeâ keâer Yetefcekeâe ceW hen}er efheâuce
DeeF&~ Fme efheâuce ceW DeefYeveÙe keâjves kesâ oewjeve Ùen
efpelevee yeefÌ{Ùee Mee@š osles, Gleveer yeej kesâoej Mecee& GvnW
Skeâ ®heÙee F&veece kesâ ™he ceW osles peeles Les Deewj jepe
keâhetj Fme Devecees} jeefMe keâes KegMeer-KegMeer mkeerkeâej
keâjles peeles Les~ meved 1946 ceW jepe keâhetj yee@cyes
še@keâerpe kesâ yeeo, jCepeerle mštef[Ùees Dee ieS Deewj ÙeneB
Skeâ meneÙekeâ efveo&sMekeâ kesâ ™he ceW keâece keâjves }ies~
Fme lejn DeefYeveslee jepe keâhetj Deemeceeve keâer yeg}befoÙeeW
keâes Útves }ies Skeb efheâuce DeefYeveÙe, efheâuce-efvecee&Ce
Deewj efveo&sMekeâ kesâ meef›eâÙe ØeefMe#eCe kesâ 2 ke<e& yeeo meved
1948 ceW jepe keâhetj ves Deheveer Ssefleneefmekeâ efheâuce-
efvecee&Ce mebmLeeve ‘Deej. kesâ. efheâuceme' keâer mLeehevee
keâer~ Deheveer efheâuce ‘Deeie' kesâ efvecee&Ce ceW jepe keâhetj
DeefYeveslee kesâ meeLe-meeLe efvecee&lee Deewj efveo&sMekeâ Yeer yeve
ieS~ efheâuce ‘Deeie' yee@keäme Dee@efheâme hej Úe ieF&~
efpemeves oMe&keâeW keâe ceve ceesn ef}Ùee Deewj jepe keâhetj keâer
efheâuce efveo&sMekeâ kesâ ™he ceW Skeâ veF& henÛeeve Yeer yeve
ieF&~ efheâj otmejer efheâuce ‘yejmeele' meved 1949 ceW
efj}erpe ngF& Deewj yee@keäme Dee@efheâme hej DelÙeble meheâ}
Yeer jner~ efheâuce keâer veeefÙekeâe vejefieme Deewj veeÙekeâ jepe
keâhetj keâer peesÌ[er ves lees oMe&keâeW kesâ ceve keâes ceesn ner ef}Ùee~
Fmekesâ yeeo jepe keâhetj Deewj vejefieme keâer peesÌ[er Ssmeer
peceer efkeâ Fvekeâer Skeâ kesâ yeeo Deveskeâ efheâuceW meghejefnš
nesleer ieFË~ ‘Deboepe' efheâuce Yeer meghejefnš ngF& Leer~

meved 1949 ceW efce}er Fve oesveeW efheâuceeW keâer
meheâ}lee kesâ yeeo jepe keâhetj ves heerÚs cegÌ[keâj veneR osKee
Deewj osKeles ner osKeles kegâÚ ner ke<eeX ceW jepe keâhetj
YeejleerÙe efmevescee kesâ meyemes yeÌ[s hen}s ‘Mees cewve' yeve
ieS Deewj oMe&keâeW kesâ efo}eW hej jepe keâjves }ies~ jepe
keâhetj Skeâ meheâ} veeÙekeâ, DeefYeveslee, efvecee&lee, efveo&sMekeâ
yevekeâj efnvoer efheâuce peiele kesâ meeceves DeeS, efpemekeâer
keâesF& otmejer efcemee} Deepe lekeâ veneR efce}er~ Skeâ
DeYetlehetke& kÙeefòeâlke kesâ Oeveer, otjÂef<š Deewj hekeäkesâ Fjeos
mes Yeje ngDee efheâucekeâej efpemekeâes YeejleerÙe mebieerle keâer
Fleveer met#ce mes met#celej peevekeâejer Leer, Gleveer Deepe
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efkeâmeer otmejs YeejleerÙe efheâucekeâej ceW MeeÙeo ner osKeves
keâes efce}s~

jepe keâhetj keâer cenòkehetCe& efheâuceeW keâe Ssefleneefmekeâ
meÌHeâj Fme Øekeâej nw :

1. Deekeeje-meved 1951 : Deekeeje veecekeâ jepe
keâhetj keâer efheâuce keâes efnboer efmevescee kesâ Fefleneme ceW
efce} keâe helLej ceevee pee mekeâlee nw~ Fme efheâuce
ves veeÙekeâ kesâ ™he ceW jepe keâhetj keâes Skeâ De}ie
henÛeeve oer~ Fmeer efheâuce ves 27 mee} kesâ jepe
keâhetj keâes kees TbÛeeF& oer efpemekeâes heeves kesâ ef}S
yeÌ[e mes yeÌ[e keâ}ekeâej }e}eefÙele jnlee nw~
‘Deekeeje' efheâuce kesâ keâejCe ner jepe keâhetj ves
Debleje&<š^erÙe KÙeeefle Yeer heeÙeer~ Gme meceÙe heb.
pekeenj}e} vesn™ kesâ yeeo meesefkeÙele ™me ceW
Ùeefo keâesF& mekee&efOekeâ YeejleerÙe }eskeâefØeÙe kÙeefòeâlke
yevee lees ken jepe keâhetj ner Les~ ‘Deekeeje' kesâ
yeneves jepe keâhetj ves lelkeâe}erve YeejleerÙe ÙegkeeDeeW
keâe ØeefleefveefOelke keâjves keâe meheâ} ØeÙeeme efkeâÙee
Skeb Deepeeoer kesâ yeeo keâer yeo}leer ngF& Úefke keâes
efoKeeÙee~ keâwmes Deceerj Deewj iejerye keâer KeeF& lespeer
mes ÛeewÌ[er nesleer pee jner nw, keâwmes osMe keâer meòee
hej Oevee{Ùe keie& keâe oyeoyee yeÌ{lee pee jne nw~
Ùen ken meceÙe Lee peye mkeleb$e Yeejle keâe nj
Ùegkekeâ meeceeefpekeâ Ú©e hejbhejeDeeW Deewj oefkeâÙeevegmeer
efjkeepeeW kesâ efkejesOe ceW peeie™keâ nes jne Lee~
Deekeeje efheâuce kesâ ieerleeW ves menpe YeekeeefYeÙeefòeâ
kesâ keâejCe ner osMe Deewj keâe} keâer meerceeDeeW keâes
}ebIee nw :

Deeyeeo veneR, yejyeeo mener,
ieelee ntB KegMeer kesâ ieerle ceiej~
peKceeW mes Yeje meervee nw cesje,
nBmeleer nw ceiej Ùes cemle veÌpej~~

ogefveÙee,Dees ogefveÙee -
ceQ lesjs leerj keâe Ùee lekeâoerj keâe ceeje ntB!

Deekeeje ntB !!
Ùee ieefo&Me ceW ntB, Deemeceeve keâe leeje ntB !!

Fmeer efheâuce mes YeejleerÙe efnboer efmevescee keâes efheâuce
keâ}e Deewj kÙekemeeÙe keâe Skeâ veÙee ceb$e efce}e~
Fme efheâuce mes efnboer efheâuce mebmeej keâes Skeâ yeÌ[e
Deblejje<š^erÙe yeepeej Deewj kÙeehekeâ oMe&keâ keie&
efce}e~ Deekeeje efheâuce keâes DeeOeej yeveekeâj leye
mes Deepe lekeâ ve peeves efkeâleveer efheâuceeW keâer heškeâLeeSB
ef}Keer pee Ûegkeâer nQ~

2. Deen-meved 1953 : Fme efheâuce ceW jepe keâhetj
ves yeleewj efvecee&lee Deewj DeefYeveslee kesâ ™he ceW keâece
efkeâÙee~ Fme efheâuce keâer keâLee Skeâ ef$ekeâesCeerÙe Øesce
efke<eÙe hej DeeOeeefjle Leer~ Fme efheâuce kesâ ieerle
Deewj mebieerle yengle }eskeâefØeÙe ngS Les~

3. yetš hee@ef}Me-meved 1954 : Ùen efheâuce yeÛÛeeW
keâes kesâbõ ceW jKekeâj ef}Keer ieF& Leer~ Ùen efheâuce
Keeme oMe&keâ keie& kesâ Deefleefjòeâ pÙeeoe meheâ}
veneR nes heeF&~

4. ßeer 420 : efheâuce Deekeeje keâer keâÌ[er ceW Ùen
otmejer efheâuce keâner pee mekeâleer nw~ Deekeeje keâer
lejn ner yee@keäme Dee@efheâme hej Ùen meghejefnš jner,
Fmekesâ ieerle-mebieerle Yeer keâeheâer }eskeâefØeÙe jns~ Fme
efheâuce ves efheâj mes jepe keâhetj keâes Deheves meceÙe keâe
meke&ßes…, efvecee&lee, efveo&sMekeâ Deewj DeefYeveslee meeefyele
keâj efoÙee~ Fme efheâuce mes jepe keâhetj keâes kesâke}
meheâ}lee ner veneR efce}er, osMe-efkeosMe ceW Ketye
mejenvee Yeer Øeehle ngF& Deewj Ùen Deheves meceÙe keâer
meyemes De}ie efheâuce Leer~ efpemeceW Gme meceÙe
meYÙelee Deewj Øeieefle keâer DeeÌ[ ceW hevehe jner
KeesKe}er veweflekeâlee keâes henÛeeveves keâer keâesefMeMe kesâ
meeLe ner Gmekesâ mebYeeefkele KelejeW mes Deeieen Yeer
efkeâÙee Lee~

5. peeieles jnes-meved 1956 : Ùen Deheves meceÙe
keâer ØeÙeesiekeeoer veneR Skeâ ÙeLeeLe&keeoer efheâuce Leer,
Fmeef}S Deepe Yeer Ùen Deheves {bie keâer Dekesâ}er
Deewj DeveesKeer ke=âefle ceeveer pee mekeâleer nw~ FmeceW
meeceeefpekeâ peeie™keâlee keâes kesâbo ceW jKee ieÙee nw~
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Ssmee ceevee peelee nw efkeâ ‘peeieles jnes' Deheves
meceÙe mes hen}s ner yeveeF& ieF& efheâuce nw~ jepe
keâhetj keâer Ùen Skeâ Sslesneefmekeâ efheâuce nw~ Deepe
Yeer hegve: ØeoefMe&le nesves hej kele&ceeve heerÌ{er Gmes
osKekeâj efkeefmcele nes G"leer nw~ kegâÚ meceer#ekeâeW ves
Fmes jepe keâhetj keâer meke&ßes… efheâuce kesâ ™he ceW
mkeerkeâej efkeâÙee nw~

6. Deye efou}er otj veneR-meved 1957 : Fme
efheâuce ceW jepe keâhetj Skeâ meheâ} efvecee&lee kesâ ™he
ceW nceejs meeceves Deeles nQ~ hebef[le pekeenj}e}
vesn™ kesâ yeÛÛeeW kesâ Øeefle Demeerce Devegjeie keâes
DeeOeej yeveekeâj Fme efheâuce keâe leevee-yeevee yegvee
ieÙee nw~ Deye efou}er otj veneR nw efheâuce keâe
keâLeevekeâ nw efkeâ peye lekeâ yeÛÛeeW kesâ ÛeeÛee vesn™
ØeOeeveceb$eer nQ leye lekeâ efou}er Gvekesâ efvekeâš ner
nw~ vesn™peer kesâ Meemeve ceW yeÛÛeeW kesâ meeLe DevÙeeÙe
veneR nes mekeâlee nw~

7. DeveeÌ[er-meved 1959 : jepe keâhetj Éeje efveefce&le
DeveeÌ[er veecekeâ efheâuce Yeer Deheves meceÙe keâer
Skeâ ceMentj efheâuce nw~ Fmekeâe Skeâ ieerle DelÙeble
}eskeâefØeÙe ngDee Lee-

meye kegâÚ meerKee nceves, vee meerKeer nesefMeÙeejer!

meÛe nw ogefveÙeeB kee}eW efkeâ nce nQ DeveeÌ[er !!

8. efpeme osMe ceW iebiee yenleer nw-meved 1960 :
Ùen Skeâ DeeoMe&keeoer efheâuce nw~ jepe keâhetj keâe
Âef<škeâesCe Meg™ mes ner DeeoMe&keeoer jne nw, hejbleg
kes ÙeLeeLe& efmLeefleÙeeW mes škeâjeles ngS Ûe}les jnles
nQ~ Fme efheâuce keâer mebjÛevee DeefOekeâ keâmeer ngF&
Deewj ØeYeekeeslheeokeâ nw~ Fmekesâ ieerle Fleves ØeYeekeMee}er
nQ efkeâ Deepe Yeer }esieeW keâer peyeeve hej megveeF& osles
nQ -

nce keâ} keäÙee Les, nce Deepe nQ keäÙee, Fmekeâe ner
veneR DeefYeceeve nceW~

efpeme jen hes Deeies Ûe}vee nw, nw Gmekeâer Yeer henÛeeve nceW~

Deye nce lees keäÙee, meejer ogefveÙee ! meejer ogefveÙee mes
keânleer nw--

nce Gme osMe kesâ keemeer nQ, efpeme osMe ceW iebiee yenleer nw !!

Skeâ Deewj ceMentj ieerle pees Deepe Yeer otjoMe&ve
Deewj DeekeâeMekeeCeer mes Øemeeefjle neslee nw :

Dees yemebleer! hekeve heeie} !!

vee pee js, vee pee! jeskeâes keâesF&........ !!

Ùeeo keâj letves keâne Lee,

hÙeej mes mebmeej nw~

nce pees nejs efo} keâer yeepeer,

Ùes lesjer ner nej nw~~

Deepe Yeer Ùen ieerle Deveskeâ ceefn}eDeeW keâe efØeÙe ieerle
nw~

9. Úef}Ùee-meved 1960 : Úef}Ùee efheâuce Yeer
Deheves meceÙe keâer DelÙeble }eskeâefØeÙe efheâuce nw~
mkeleb$elee kesâ meceÙe efkeYeepeve keâer $eemeoer keâes
Fmekesâ keâLeevekeâ keâe DeeOeej yeveeÙee ieÙee nw~
Fmekesâ oes ieerle DelÙeble Øeefmeæ ngS Les :

1. [ce [ce ef[iee ef[iee....!!

2. Úef}Ùee cesje veece!

efnbot, cegefm}ce, efmeKe, FmeeF& meyekeâes cesje me}ece !!

10. mebiece-meved 1964 : Ùen efheâuce jepe keâhetj
keâer DeefKe} YeejleerÙe mlej hej ØeoefMe&le ngF& Leer~
Deheves meceÙe keâer Ùen yengle yeÌ[er }eiele keâer
efheâuce ceeveer peeleer Leer Deewj yengle }eskeâefØeÙelee
keâes Øeehle ngF&~ Fme efheâuce kesâ Deveskeâ ieerle Deepe
Yeer oMe&keâeW keâe ceveesjbpeve keâjles nQ~ Deej. kesâ.
efheâuce kesâ Debleie&le yeveveskee}er Ùen hen}er jbieerve
efheâuce nw~ Fmemes hen}s lekeâ jepe keâhetj ves meYeer
Õesle-MÙeece efheâuceeW keâe efvecee&Ce efkeâÙee Lee~ 'mebiece'
jepe keâhetj keâer MeewcewveefMehe keâer meyemes yeÌ[er Ghe}efyOe
ceeveer pee mekeâleer nw~
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11. leermejer keâmece-meved 1966 : jepe keâhetj Éeje
DeefYeveerle Ùen efheâuce yee@keäme Dee@efheâme hej meheâ}lee
Øeehle veneR keâj heeF&~ ne}ebefkeâ DeefYeves$eer keneroe
jnceeve kesâ meeLe jepe keâhetj keâe DeefYeveÙe oMe&keâeW
keâes keâeheâer hemebo DeeÙee Lee Deewj Fmekesâ Fme ieerle
ves yengle }eskeâefØeÙelee Øeehle keâer Leer -

mepeve js Pet" cele yees}es,
Kegoe kesâ heeme peevee nw!

ve neLeer nw ve IeesÌ[e nw,
keneB hewo} ner peevee nw !!

12. cesje veece peeskeâj-meved 1970 : yeÌ[s yepeš
keâer Fme efheâuce ceW osMe kesâ yeÌ[s-yeÌ[s keâ}ekeâejeW kesâ
meeLe ™me keâer Skeâ DeefYeves$eer Deewj pewefceveer meke&âme
kesâ keâ}ekeâejeW ves Yeer cenlkehetCe& Yetefcekeâe efveYeeF&
nw~ Deheves meceÙe keâer Ùen efheâuce yeÌ[s keâwvekeeme
keâer Skeâ yeÌ[er efheâuce Leer~ Fme efheâuce ves YeejleerÙe
efnboer efmevescee kesâ efvecee&Ce Deewj Øemlegefle kesâ meejs
efjkeâe@[& ner leesÌ[ efoS Les~ Ssmeer mebkesoveMeer} Deewj
YekÙe efheâuce Fmemes hen}s Yeejle ceW veneR yeveer Leer~
hejbleg yee@keäme Dee@efheâme hej Fme efheâuce ves Gleveer
meheâ}lee Øeehle veneR keâer, efpeleveer jepe keâhetj keâes
Dehes#ee Leer~ Fme efheâuce kesâ ve Ûe}ves mes jepe
keâhetj keâes DeeefLe&keâ neefve G"eveer heÌ[er~ Gvekeâe
yejmeeW keâe mehevee štš ieÙee, efheâuce keâer efkeheâ}lee
ves jepe keâhetj keâes Deboj mes leesÌ[ efoÙee~

13. yee@yeer-meved 1973 : jepe keâhetj ves veF& šerce
keâe ie"ve keâj yee@yeer efheâuce keâe efvecee&Ce efkeâÙee~
keäÙeeWefkeâ jepe keâhetj veece nw cegefMkeâ}eW mes }Ì[ves
Deewj Deheveer cebefpe} hej hengBÛeves keâe~ jepe keâhetj
ves Fme efheâuce ceW Deheves heg$e $e+ef<e keâhetj keâes
veeÙekeâ keâer Yetefcekeâe ceW Skeb veeefÙekeâe ef[bhe} keâheeefÌ[Ùee
keâes efheâuce ceW Gleeje~ Gme meceÙe Ùegkee oMe&keâ keie&
Fme efheâuce keâes osKekeâj heeie}-mee nes ieÙee Lee~
yee@yeer efheâuce keâer Yeejer meheâ}lee mes jepe keâhetj kesâ
efmej hej efheâj mes veÙeer meheâ}lee kesâ veÙes efjkeâe@[&

keâe leepe ÛeceÛeceeves }iee~ meeLe ceW efheÚ}er efheâuce
keâe DeeefLe&keâ vegkeâmeeve Yeer otj nes ieÙee~

efheâj Fmeer keâÌ[er ceW heeBÛe ke<e& yeeo meved 1978 ceW
DeeÙeer efheâuce ‘melÙece efMekece megbojce~' Fme efheâuce ves
yee@keäme Dee@efheâme hej keâesF& Keeme ØeYeeke veneR efoKeeÙee,
hejbleg Fmekesâ ieerle pe™j }eskeâefØeÙe ngS~ Fmekesâ yeeo
‘yeerkeer Deewj yeerkeer' meved 1981, ‘Øesce jesie' meved 1982,
‘jece lesjer iebiee cew}er' meved 1985, Deeefo efheâuceW jepe
keâhetj keâes Skeâ meheâ} efvecee&lee, efveo&sMekeâ kesâ ™he ceW
Øeefleef…le keâjleer Ûe}er ieFË~

DeefYeveslee jepe keâhetj ves peerkeve keâes iebYeerjlee mes
osKee Deewj hejKee Lee~ Fmeer keâejCe Fvekeâer efheâuceeW kesâ
Ûeefj$eeW ceW efkeefkeOelee, DeeefLe&keâ mebIe<e&, peve peerkeve keâer
kÙeLee, meeceeefpekeâ-DeeefLe&keâ GlheerÌ[ve Deewj Mees<eCe kesâ
efkeefYeVe hen}tDeeW keâe efheâuceekeâbve ngDee nw~ jepe keâhetj
keâer efheâuceeW ceW veeÙekeâ veeefÙekeâe kesâ Øesce mebyebOeer Deblej
efkejesOeeW keâes yengle ner ceeefce&keâlee mes DeefYekÙeefòeâ efce}er
nw~ oMe&keâ Fve ÂMÙeeW mes ØeYeeefkele neskeâj DeeBmet yeneves
}ieles Les~ peerkeve keâer efkeefkeOelee Deewj peerkeve keâer YekÙelee
Fvekeâer efheâuceeW ceW efkeMes<e ™he mes osKeves keâes efce}leer nw~
Fmeer keâejCe mes ner jepe keâhetj keâes YeejleerÙe efmevescee keâe
meyemes yeÌ[e Mees cewve keâne peelee Lee~ jepe keâhetj keâes
Deveskeâ je<šêrÙe Deewj Deblejje<š̂erÙe hegjmkeâej Deewj mecceeveeW
mes De}bke=âle efkeâÙee ieÙee nw pewmes -

1. yetš hee@ef}Me efheâuce keâes keâebme efheâuceeslmeke meved
1955 ceW yesyeer veepe Deewj mebieerlekeâej Mebkeâj -
peÙeefkeâMeve keâes efkeMes<e hegjmkeâej efce}e~

2. peeieles jnes efheâuce keâes keâe}e&skeer kejer efheâuceeslmeke
meved 1957 ceW «eeb Øeer hegjmkeâej keâer Øeeefhle ngF&~

3. mebiece efheâuce keâes Gòece efmevescesšes«eeheâer kesâ ef}S
lesnjeve efkeÅeeheer" meved 1964 keâe efkeMes<e mecceeve
keâer Øeeefhle ngDee~

4. ßeer 420 efheâuce keâes ØeeosefMekeâ efnvoer efkeYeeie
meved 1957 Éeje ØeMebmee he$e efce}e~
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5. Skeâ efove je$es efheâuce keâes ØeeosefMekeâ yebiee}er efkeYeeie
Éeje ØeMebmee he$e meved 1956 ceW Øeehle ngDee~ Ùen
peeieles jnes efheâuce keâe yebie}e mebmkeâjCe nw~

6. efpeme osMe ceW iebiee yenleer nw efheâuce keâes ØeeosefMekeâ
efnvoer efkeYeeie Éeje ØeMebmee he$e meved 1960 ceW
efce}e~ cesje veece peeskeâj efheâuce keâes Gòece ÚeÙeebkeâve
kesâ ef}S jeOet keâcee&keâj leLee Gòece yee} keâ}ekeâej
kesâ ef}Ùes $e+ef<e keâhetj meved 1970 keâes hegjmke=âle
efkeâÙee ieÙee~

7. meved 1988 ceW efnvoer efmevescee keâe mekee&efOekeâ
Øeefleef…le oeoe meenye heâeukesâ Dekee[& mes jepe
keâhetj keâes mecceeefvele efkeâÙee ieÙee~

Fmeer kesâ meeLe YeejleerÙe efmevescee keâe meyemes yeÌ[e
DeefYeveslee, efveo&sMekeâ, efvecee&lee meoe-meoe kesâ ef}Ùes meved
1988 ceW Fme ogefveÙee keâes De}efkeoe keân ieÙee Deewj
Deheves heerÚs ÚesÌ[ ieÙee efnboer efmevescee keâer Skeâ DelÙeble

mece=æ hejbheje pees Deepe Yeer efnvoer efheâuce mebmeej kesâ
ef}S Skeâ ØesjCee keâe œeesle nw~

meboYe& «ebLe :

1. YeejleerÙe efmevescee... Skeâ Devevle Ùee$ee... Øemetve efmevne,
ØekeâeMekeâ ßeer vešjepe ØekeâeMeve efou}er-110053

2. efmevescee keâe Fefleneme Deewj efheâuceevlejCe.... [e@. efyevog
kes}meej, ØekeâeMekeâ.... DevevÙe ØekeâeMeve, vekeerve Meenoje,
efou}er 110032,

3. jepe keâhetj, DeeOeer nkeâerkeâle DeeOee heâmeevee --- Øen}eo
De«ekee}, ØekeâeMekeâ : jepekeâce} ØekeâeMeve Øee. ef}. veF&
efou}er

4. jepe keâhetj, jeng} jkew} , ØeYeele ØekeâeMeve, veF& efou}er

5. Mees cewve jepe keâhetj---efjleg veboe, ØeYeele ØekeâeMeve,veF&
efou}er

6. The Kapoors : The First Family of India

Cinema—Madhu Jain.
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heefjÛeÙe :

YeejleerÙe efmevescee, efpemes yee@}erkeg[ kesâ veece mes Yeer
peevee peelee nw, ves Deheveer Skeâ DeveesKeer henÛeeve yeveeF&
nw~ Ùeneb yeveves kee}er efheâuceW ve kesâke} YeejleerÙe oMe&keâeW
kesâ yeerÛe }eskeâefØeÙe nQ, yeefukeâ ogefveÙeeYej ceW Yeer mejener
peeleer nQ~ YeejleerÙe efmevescee kesâ keâF& keâ}ekeâejeW Deewj
efheâuce efvecee&leeDeeW ves Deheves keâece mes Deblejje<š^erÙe mlej
hej KÙeeefle Deefpe&le keâer nw, efpeveceW jepe keâhetj keâe veece
Meer<e& hej Deelee nw~

YeejleerÙe efmevescee keâes meceepe keâe DeeF&vee keâne
peelee nw Deewj Ùen ØeejbYe mes ner meceepe kesâ efkeefYeVe

hen}gDeeW keâes Øemlegle keâjves keâe meMeòeâ ceeOÙece jne nw~
Fmekeâer Meg®Deele 1913 ceW oeoe meensye heâeukesâ keâer
hen}er cetkeâ efheâuce ‘jepee nefjMÛebõ’ mes ngF& Leer~ Ùen
efheâuce YeejleerÙe heewjeefCekeâ keâLeeDeeW hej DeeOeeefjle Leer
Deewj Gme meceÙe kesâ meceepe kesâ ef}S Skeâ veF& efoMee keâe
Øeleerkeâ yeveer~ Fmekesâ yeeo, 1931 ceW YeejleerÙe efmevescee
keâer hen}er yees}leer efheâuce ‘Dee}ce Deeje’ efj}erÌpe ngF&,
efpemeves efmevescee kesâ Yeefke<Ùe keâer veeRke jKeer~

1940 Deewj 1950 kesâ oMekeâ YeejleerÙe efmevescee
kesâ ef}S mkeCe& Ùegie ceeves peeles nQ~ melÙepeerle js, ce=Cee}
mesve Deewj jepe keâhetj pewmes ceneve efheâuce efvecee&leeDeeW ves

YeejleerÙe efmevescee Deewj meceepeerkeâjCe ceW jepe keâhetj keâe Ùeesieoeve;
Deekeeje, yetš hee@ef}Me Deewj ßeer 420 kesâ efkeMes<e mevoYe& ceW

[e@. oeefveMe Keeve ceesncceo Deeefcej yeõ
DeefleefLe meneÙekeâ ØeOÙeehekeâ Øees[tmej,
ceeveg nwojeyeeo DeeF& Sce meer, ceeveg, nwojeyeeo

meejebMe :

efnboer efheâucees kesâ Øeefmeæ DeefYevesleeDeeW ke efvecee&leeDeeW ceW jepe keâhetj keâe veece Meer<e& metÛeer ceW Deelee nw~ DeeÌpeeoer
kesâ yeeo mes jepe keâhetj keâes Skeâ meheâ} efheâuce efvecee&lee kesâ ™he ceW peevee peelee nw~ heÛeeme kesâ oMekeâ kesâ ceOÙe lekeâ
YeejleerÙe efmevescee ceW jepekeâhetj efkeâ efheâuceeW keâe meceepe kesâ Ghej kÙeehekeâ Demej nesieÙee Lee~ Fvekeâer kegâÚ Øeefmeæ
efÌHeâuceW efpemeces meceepe mes pegÌ[s cegöeW keâes DeÛÚer lejn efÛeef$ele efkeâÙee ieÙee nw~ Ùen DeOÙeÙeve jepekeâthej efkeâ leerve
Øeefmeæ efheâuceeW ›eâceMe: Deekeeje, yetš hee@ef}Me Deewj ßeer 420 hej DeeOeeefjle nw Fve efheâuceeW ceW meceepe kesâ cegöeW
keâes keâwmes efoKeeÙee ieÙee nw Gmeer keâe efkeM}s<eCe efkeâÙee ieÙee nw~ Deewj Fme DeOÙeÙeve ceW iegCeelcekeâ mecee«eer efkeM}s<eCe
heæefle keâe ØeÙeesie efkeâÙee ieÙee nw~ Fve Ûegves leervees efheâuceeW ceW Øemlegle Ûeefj$e Deewj meceepe kesâ cegöeW efkeâ kÙeeKÙee efkeâ
ieF& nw~ Fmekesâ meeLe ner Fve ØecegKe efheâuceeW keâes meceepe kesâ cegöeW kesâ DeeOeej hej efÛeef$ele Deewj DeeÌpeeoer kesâ yeeo kesâ
mecemÙeeDeeW hej DeeOeeefjle nesves mes Fme DeOÙeÙeve ceW Meeefce} efkeâÙee ieÙee nw~

cegKÙe Meyo :

jepekeâhetj, meceepeerkeâjCe, YeejleerÙe efmevescee, efÛeef$ele Deekeeje, yetš hee@ef}Me Deewj ßeer 420, meceepe FlÙeeefo
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Fme oewj ceW Deheveer DeveesKeer Mew}er mes oMe&keâeW kesâ efo}eW
ceW peien yeveeF&~ jepe keâhetj keâer efheâuceeW ves Deece
Deeoceer keâer mecemÙeeDeeW, iejeryeer, YegKecejer Deewj meeceeefpekeâ
DemeceeveleeDeeW keâes yengle mebkesoveMeer}lee kesâ meeLe heo&s
hej Gleeje~ 1981 ceW jIegveeLe jwvee ves ef}Kee efkeâ, ‘pees
ÛeerÌpe veS YeejleerÙe efmevescee keâes hegjeves efmevescee mes De}ie
keâjleer nw, ken nw Goej Deewj ceevekeerÙe cetuÙeeW keâe
meceekesMe, pees lelkeâe}erve mecemÙeeDeeW kesâ ØeieefleMeer}
meceeOeeveeW keâes Deheveelee nw~ Ùen iejeryeeW Deewj GlheerefÌ[leeW
keâer ogo&Mee kesâ Øeefle mebkesoveMeer}lee Deewj yeo}eke keâer
efoMee ceW ceevekelee keâer Debeflece Gcceero keâes kÙeòeâ keâjlee
nw~’ (Ûe›eâkeleer&, 1993)

YeejleerÙe efmevescee ceW ÙeLeeLe&keeo keâer Meg®Deele 1920
kesâ oMekeâ ceW keer. Meebleejece keâer efheâuce ‘meekekeâejer
heeMe’ kesâ meeLe ngF& Leer~ ne}ebefkeâ, keâ}e efmevescee keâer
Mew}er keâes 1940 Deewj 1950 kesâ oMekeâ ceW melÙepeerle
js, ce=Cee} mesve Deewj jepe keâhetj keâer efheâuceeW kesâ ceeOÙece
mes kÙeehekeâ henÛeeve efce}er~

YeejleerÙe efmevescee ves meceepe kesâ efkeefYeVe cegöeW pewmes
}Qefiekeâ Demeceevelee, peeeflekeeo, onspe ØeLee, iejeryeer,
Deewj YegKecejer keâes Gpeeiej efkeâÙee nw~ meceeveeblej efmevescee,
cegKÙeOeeje kesâ efmevescee mes Skeâ cepeyetle efkeÛe}ve kesâ ™he
ceW, meceepe ceW peeie™keâlee heâw}eves keâe Skeâ cenlkehetCe&
ceeOÙece yevee~

Deepe YeejleerÙe efmevescee ogefveÙee ceW meyemes DeefOekeâ
heâerÛej efheâuceW yeveeves kee}e GÅeesie nw~ nj mee} }ieYeie
800 mes 1000 efheâuceW yeveeF& peeleer nQ, pees ne@}erkeg[
keâer leg}vee ceW keâneR DeefOekeâ nw~ efnboer efmevescee, efpemes
yee@}erkeg[ keâne peelee nw, Fme GÅeesie keâe meyemes yeÌ[e
efnmmee nw~ Fmekesâ De}ekee, leefce}, les}gieg, yebiee}er Deewj
Yeespehegjer pewmeer #es$eerÙe Yee<eeDeeW ceW yeveves kee}er efheâuceW
Yeer Deheves-Deheves #es$eeW ceW DeÆgle ØeoMe&ve keâjleer nQ~

efmevescee, ceveesjbpeve kesâ meeLe-meeLe, meeceeefpekeâ
yeo}eke }eves Deewj mebkeeo mLeeefhele keâjves keâe meyemes
ØeYeekeMee}er ceeOÙece nw~ oeoe meensye heâeukesâ keâer efkejemele

mes Meg™ neskeâj Deepe lekeâ, YeejleerÙe efmevescee ves meceepe
keâes veF& efoMee osves Deewj meebmke=âeflekeâ efkejemele keâes mebjef#ele
jKeves ceW cenlkehetCe& Yetefcekeâe efveYeeF& nw~

jepekeâhetj keâe peerkeve heefjÛeÙe :

YeejleerÙe efmevescee ceW Meescewve kesâ veece mes Øeefmeæ
ceneve efheâuce efvecee&lee jepekeâhetj keâe pevce 14 efomecyej
meve 1924 keâes ngDee Lee Fvekesâ yeÛeheve keâe veece
me=ef<š veeLe keâhetj Lee yeeo ceW FvnW jCeyeerj jepe keâhetj
kesâ veece mes Yeer peeves peevee }iee~ jepekeâhetj Skeâ ceneve
DeefYeveslee kesâ meeLe efveo&sMekeâ Deewj efvecee&lee Yeer Les,Fmekesâ
meeLe ner Fvekeâer YeejleerÙe efmevescee kesâ Fefleneme ceW ceneve
Deewj ØeYeekeMee}er DeefYevesleeDeeW Deewj efheâuce efvecee&leeDeeW
ceW efieveleer nesleer nw, Deewj FvnW YeejleerÙe efmevescee keâe
meyemes yeÌ[e Meescewve Deewj YeejleerÙe efmevescee keâe Ûee}er&
Ûewheef}ve Yeer keâne peelee nw~

keâhetj heefjkeej kesâ he=Lkeerjepe keâhetj kesâ meyemes yeÌ[s
yesšs jepe keâhetj ves keâF& efheâuceeW ceW DeefYeveÙe efkeâÙee Deewj
Gvekeâe efvecee&Ce efkeâÙee, efpemekesâ ef}S GvnW keâF& hegjmkeâej
efce}s, efpeveceW leerve je<š^erÙe efheâuce hegjmkeâej Deewj 11
efheâuceheâsÙej hegjmkeâej Meeefce} nQ~ jepe keâhetj Ûee}er&
Ûewheef}ve mes Øesefjle Les 2005 ceW šeFce heef$ekeâe Éeje
Deekeeje ceW Gvekesâ ØeoMe&ve keâes 'efkeÕe efmevescee ceW Deye
lekeâ kesâ Meer<e& ome cenevelece ØeoMe&veeW' ceW mes Skeâ ceevee
ieÙee Lee~ Gvekeâer efÌHeâuceW Deekeeje (1951) Deewj yetš
hee@ef}Me (1954) ves ›eâceMe: 1951 Deewj 1955
kesâ mebmkeâjCeeW ceW keâeve efÌHeâuce meceejesn ceW hegjmkeâej kesâ
ef}S ØeeflemheOee& keâer~ jepekeâhetj Skeâ efveo&sMekeâ, efvecee&lee
Deewj mšej kesâ ™he ceW, DeeÌpeeoer osMe keâer mkeleb$elee kesâ
yeeo hen}s oes oMekeâeW ceW YeejleerÙe efmevescee ceW ‘mkeCe&
Ùegie' kesâ oewjeve Yeejle kesâ De«eCeer efheâuce efvecee&leeDeeW ceW
Fvekeâe veece Meeefce} nes ieÙee Lee~ jepekeâhetj yengcegKeer
ØeefleYee kesâ Oeveer Les Fmekesâ meeLe ner Skeâ oesnjs Ûeefj$e
kee}s, efpevekeâe Skeâ Ûesnje mkeleb$elee kesâ Ùegie keâer Deekeâeb#eeDeeW
keâes osKelee nw Deewj otmeje mšej-Ûeeef}le efnboer efmevescee
keâer kele&ceeve efmLeefle keâes, efpemeceW kÙeehekeâ Deheer} Deewj
kewefÕekeâ oMe&keâ nQ~
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jepekeâhetj efkeâ efÌHeâuceW SefMeÙee, ceOÙe hetke&, keâwefjefyeÙeve,
DeÌHeâÇerkeâe Deewj meesefkeÙele y}e@keâ kesâ kegâÚ efnmmeeW ceW
kewefÕekeâ kÙeekemeeefÙekeâ meheâ}leeSB neefme} efkeâ LeeR~ keâ}e
ceW Gvekesâ Ùeesieoeve kesâ ef}S Yeejle mejkeâej ves GvnW 1971
ceW he©e Yet<eCe mes mecceeefvele efkeâÙee~ efmevescee ceW Yeejle keâe
mekee&sÛÛe hegjmkeâej, oeoe meenye heâeukesâ hegjmkeâej, GvnW
1988 ceW Yeejle mejkeâej Éeje Øeoeve efkeâÙee ieÙee Lee~

heoehe&Ce Deewj mebIe<e& :

jepe keâhetj ves Deheveer keâwefjÙej efkeâ Meg™Deele ome
mee} keâer GceÇ ceW, Skeâ yee} keâ}ekeâej kesâ ™he ceW meve
1935 ceW efheâuce Fbkeâ}eye mes efkeâ, Fme yeeo GvnW
1947 ceW efkeâoej Mecee& keâer jesceebefškeâ [^ecee veer}
keâce} ceW yesiece heeje Deewj ceOegyee}e kesâ meeLe cegKÙe
Yetefcekeâe kesâ meeLe yeÌ[e yeÇskeâ efce}e~Ùen efheâuce yee@keäme
Dee@efheâme hej Skeâ DeOe&-efnš meeefyele ngF&~Fmekesâ De}ekee
jepekeâhetj efkeâ efj}erÌpe DevÙe efheâuces, pewmes pes} Ùee$ee,
efo} keâer jeveer Deewj efÛeòeewÌ[ efkepeÙe ves DeÛÚe ØeoMe&ve
veneR efkeâÙee~

meved 1948 mes jepekeâhetj ves Dehevee Kego keâe
yewvej Deej. kesâ. efheâucme keâer mLeehevee keâer Deewj mebieerle
veeškeâ Deeie kesâ meeLe efveo&sMeve ceW Deheveer Meg®Deele
keâer, efpemeceW GvneWves vejefieme, ØesceveeLe Deewj keâeefceveer
keâewMe} kesâ meeLe DeefYeveÙe efkeâÙee~Fve efheâucees ceW Yeer
GvnW ceeÙetmeer neLe }ieer }sefkeâve Dee}esÛekeâeW ves Fme meye
efkeâ mekeâejelcekeâ meceer#ee efkeâ pees Fme meceÙe Fvekesâ ef}S
DeelceefkeÕeeme }eves kee}e mcejCe Lee ~

mšej[ce (1949-1964) :

DeeÌpeeoer kesâ legjble yeeo ke<e& 1949 mes jepekeâhetj
kesâ keâefjÙej ceW yeÌ[e yeo}eke DeeÙee efpemeves Fvekeâer
efoMee yeo} oer~Gvekeâer hen}er efj}erÌpe efheâuce megvenjs
efove kÙeekemeeefÙekeâ ™he mes heä}e@he jner, }sefkeâve Deie}er
efÌHeâuce heefjkele&ve ves "erkeâ-"ekeâ keâejesyeej efkeâÙee Deewj
mesceer-efnš meeefyele ngF&, peyeefkeâ Gvekeâer leermejer efj}erÌpe
efheâuce cenyetye KeÌeve keâer jesceebefškeâ [^ecee DeboeÌpe efpemeceW
efo}erhe kegâceej Deewj vejefieme Yeer Les, yee@keäme Dee@efÌHeâme

hej y}e@keâyemšj meeefyele ngF&~ Fmekesâ De}ekee DeboeÌpe
keâer cesiee meÌHeâ}lee kesâ yeeo yejmeele DeeF& efpemekeâe
efveo&sMeve Deewj efvecee&Ce Yeer GvneWves Kego ner efkeâÙee~Ùen
efÌHeâuce hen}s kee}er efheâuceeW mes Deeies efvekeâ} ieF& Deewj
Skeâ yeÌ[er y}e@keâyemšj kesâ meeLe-meeLe DeMeeskeâ kegâceej
DeefYeveerle efkeâmcele efkeâ efheâuceeW kesâ efjkeâe@[& keâes leesÌ[les
ngS Deye lekeâ keâer meyemes ÌpedÙeeoe keâceeF& keâjves kee}er
efÌHeâuce yeve ieF&~ DeboeÌpe Deewj yejmeele keâer yeÌ[er meÌHeâ}lee
ves jepekeâhetj keâes efo}erhe kegâceej Deewj oske Deevebo kesâ
meeLe Gme meceÙe kesâ ØecegKe heg®<e efmeleejeW ceW mes Skeâ
yevee efoÙee~Deie}s ke<e&, GvneWves mejiece Deewj oemleeve
ceW ›eâceMeŠ jsnevee Deewj lelkeâe}erve Meer<e& DeefYeves$eer megjwÙee
kesâ meeLe efnš efÌHeâuceeW kesâ meeLe Deheves mšej-mšsšme keâes
Deewj ceÌpeyetle efkeâÙee~ kener jepekeâhetj keâer meve 1951
ceW kesâke} Skeâ ner efÌHeâuce efj}erÌpe ngF& pees Gvekesâ Deheves
efveo&sMeve ceW yeveer Leer, ›eâeFce [^ecee Deekeeje efpemeceW
he=Lkeerjepe keâhetj Deewj vejefieme men-keâ}ekeâej Les~efheâuce
keâes Dee}esÛekeâeW kesâ meeLe-meeLe oMe&keâeW mes Yeer DelÙeefOekeâ
mekeâejelcekeâ Øeefleef›eâÙee efce}er Deewj Ùen DeefYeveslee kesâ
ef}S Skeâ Deewj cesiee y}e@keâyemšj meeefyele ngF&~Mebkeâj-
peÙeefkeâMeve Éeje jefÛele Fmekeâe meeGb[š^wkeâ 1950 kesâ
oMekeâ keâe meyemes DeefOekeâ efyekeâves kee}e efnboer efheâuce
mebieerle Suyece Lee Deewj efkeosMeer yeepeejeW ceW Yeer yesno
}eskeâefØeÙe ngDee, Keemekeâj meesefkeÙele mebIe, Ûeerve, legkeâer&
Deewj Deheâieeefvemleeve pewmes oef#eCe SefMeÙeeF& osMeeW ceW~
Deekeeje efheâuce ves jepekeâhetj keâes meesefkeÙele mebIe ceW Yeer
yeÌ[s hewceeves hej ØeMebmekeâ Deefpe&le efkeâS, peneb efheâuce keâes
}ieYeie 100 efceef}Ùeve ØekesMe efce}s Deewj Ùen osMe ceW
leermejer meyemes pÙeeoe osKeer peeves kee}er efkeosMeer efheâuce
yeveer jner~meve 1952 ceW, GvneWves ceveeskew%eeefvekeâ [^ecee
Devenesveer Deewj ›eâeFce vee@Ùej yeskeheâe kesâ ef}S vejefieme
kesâ meeLe efheâj mes keâece efkeâÙee Deewj Devenesveer ves yee@keäme
Dee@efheâme hej Fme mee} keâer meyemes ÌpedÙeeoe keâceeF& keâjves
kee}er efÌHeâuce Leer Deewj Fmeves Gvekeâer efheÚ}er efÌHeâuce
Deekeeje kesâ efjkeâe@[& leesÌ[ efoS~ 1956 ceW, GvneWves
DeeefKejer yeej Ûeesjer Ûeesjer ceW vejefieme kesâ meeLe efvecee&Ce
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Deewj DeefYeveÙe efkeâÙee~ Gmeer ke<e&, vejefieme ves peeieles
jnes ceW Yeer Skeâ Úesšer Yetefcekeâe efveYeeF&, pees efkeâ DeeefKejer
yeej Lee peye ken Deewj jepekeâhetj Skeâ meeLe m›eâerve hej
efoKeeF& efoS~ ken keâF& yeenjer ØemlegefleÙeeW pewmes oes
Gmleeo (1959), DeveeÌ[er (1959) Deewj Úef}Ùee
(1960) ceW efoKeeF& efoS~ 1960 ceW, GvneWves efnš
mebieerleceÙe meeceeefpekeâ veeškeâ efpeme osMe ceW iebiee yenleer
nw keâe efvecee&Ce Deewj DeefYeveÙe efkeâÙee, efpemekeâe efveo&sMeve
Gvekesâ }ieeleej ÚeÙeekeâej jeOet keâjceekeâj ves efkeâÙee Lee~

efiejekeš Deewj efveo&sMeve hej OÙeeve 1965-1988 :

DeefYeveslee kesâ ™he ceW Gvekeâer yeeo keâer efÌHeâuceW pewmes
efkeâ DejeGb[ o keu[& (1966) Deewj meheveeW keâe meewoeiej
(1968) yee@keäme Dee@efÌHeâme hej heä}e@he jneR~ 1970
ceW, GvneWves cesje veece peeskeâj keâe efveo&sMeve Deewj DeefYeveÙe
efkeâÙee, pees yee@keäme Dee@efÌHeâme hej Skeâ Deeheoe Leer Deewj
efpemeves Gvekesâ efÌHeâuce efvecee&Ce mštef[Ùees keâes }ieYeie
efokeeef}Ùee yevee efoÙee~ Gvekesâ mštef[Ùees ves Deie}s ke<e&
leye keehemeer keâer peye GvneWves Deheves yesšs jCeOeerj keâhetj
kesâ keâefjÙej keâes heeefjkeeefjkeâ [^ecee keâ} Deepe Deewj keâ}
mes }e@vÛe efkeâÙee~ Fme efÌHeâuce ves keâhetj heefjkeej keâer leerve
heerefÌ{ÙeeW keâes Skeâ meeLe }eÙee, efpemeceW he=Lkeerjepe keâhetj,
jepe keâhetj Deewj jCeOeerj cegKÙe YetefcekeâeDeeW ceW Les Deewj
meeLe ner jCeOeerj keâer nesves kee}er helveer yeyeerlee Yeer LeeR~
jCeOeerj ves Fme efÌHeâuce kesâ meeLe Deheves efveo&sMeve keâer
Meg®Deele Yeer keâer~ 1973 ceW, GvneWves Deheves cePe}s
yesšs $e+ef<e keâhetj kesâ keâefjÙej keâes jesceebefškeâ keâe@ces[er
[^ecee yee@yeer mes }e@vÛe efkeâÙee, efpemeceW ef[bhe} keâheeefÌ[Ùee
Yeer Meeefce} LeeR~ 1975 ceW, GvneWves Deheves yesšs jCeOeerj
kesâ meeLe efheâj mes Oejce keâjce ceW DeefYeveÙe efkeâÙee, pees
jCeOeerj Éeje efveo&sefMele otmejer efheâuce Leer~ meve 1970
kesâ oMekeâ kesâ GòejeOe& Deewj 1980 kesâ oMekeâ keâer
Meg®Deele ceW GvneWves ceefn}e ØeOeeve efheâuceeW keâe efvecee&Ce
Deewj efveo&sMeve efkeâÙee: peervele Deceeve kesâ meeLe melÙece
efMekece megbojce (1978), heef©eveer keâesunehegjer kesâ meeLe
Øesce jesie (1982) Deewj ceboeefkeâveer keâes hesMe keâjves
kee}er jece lesjer iebiee cew}er (1985)~ GvneWves 1970

kesâ oMekeâ kesâ Deble Deewj 1980 kesâ oMekeâ keâer Meg®Deele
ceW keâce efheâuceeW ceW DeefYeveÙe efkeâÙee, }sefkeâve veewkeâjer
(1978) ceW jepesMe KeVee kesâ meeLe Skeâ Gu}sKeveerÙe
meneÙekeâ Yetefcekeâe efveYeeF& Deewj Deyeg Oeeyeer ceW mebpeÙe
Keeve kesâ meeLe cegKÙe efkeâjoej efveYeeÙee~ Fmekesâ meeLe
Gme meceÙe Fvekeâer yengle meejer efheâuceeW ves meceepe hej
Deefceš Úehe ÚesÌ[e nw pewmes Deekeeje,yetš heeef}me,ßeer
420 cegKÙe jner nQ ~ jepe keâhetj keâe Ùeesieoeve YeejleerÙe
efmevescee ceW ›eâebeflekeâejer Lee Deewj YeejleerÙe efmevescee hej
Gvekeâe ØeYeeke Deepe Yeer cenmetme efkeâÙee peelee nw~

meeefnlÙe keâer meceer#ee :

peesheâjer peer peeWme Deewj efmebiOee megj (2017)
jepekeâhetj: o meesmeef}mš Meescewve : Ùen DeOÙeÙeve
DeeÌpeeoer kesâ yeeo kesâ oMekeâeW ceW ceneve yee@}erkeg[ efheâuce
efvecee&lee jepe keâhetj hej kesâ efÌHeâuceer keâwefjÙej hej DeeOeeefjle
nw~ Ùen DeOÙeÙeve jepe keâhetj ves 1948 kesâ yeeo
Deejkesâ mštef[Ùees keâe efvecee&Ce efkeâÙee, efpemeceW jesceebme kesâ
meeLe meeceeefpekeâ mebosMeeW keâes efce}ekeâj efheâuceeW keâer Skeâ
ße=bKe}e peejer keâer ieF&, pees meeceeefpekeâ DevÙeeÙe keâer
ogefveÙee ceW Deece Deeoceer kesâ YeeiÙe hej kesâbefõle nw ~ Fme
MeesOe ceW Fme yeele hej ÛeÛee& efkeâ ieF& nw efkeâ jepekeâhetj
keâer efheâuceeW ceW ceefn}eDeeW keâes keâwmes oMee&Ùee ieÙee Deewj
}Qefiekeâ ™efÌ{ÙeeW keâes yeÌ{ekee osves Deewj Deepe «eeceerCe
Yeejle ceW ceefn}eDeeW kesâ meeceves Deeves kee}er ÛegveewefleÙeeW
ceW Ùeesieoeve osves ceW efmevescee keâer Yetefcekeâe hej ÛeÛee& keâjves
ceW me#ece yeveelee nw~ Ùen DeOÙeÙeve meesefkeÙele mebIe Deewj
keâcÙegefvemš ogefveÙee ceW jepekeâhetj keâer efheâuceeW keâer meheâ}lee
keâes Yeer Meeefce} efkeâÙee ieÙee nw~ DeeÌpeeoer kesâ yeeo kesâ
oMekeâeW kesâ oewjeve oes kewefÕekeâ ogefveÙeeSB LeeR~ heefMÛeceer
ogefveÙee Deewj keâcÙegefvemš ogefveÙee peneB heefMÛeceer ogefveÙee
ceW, ne@}erkeg[ ves efmevesceeF& ceveesjbpeve keâer Skeâ Oeeje
Øeoeve hej peesj efoÙee kenerB keâcÙegefvemš ogefveÙee ceW,
cegKÙeleŠ yee@}erkeg[ ves kener meskee Øeoeve keâer~ kes oesveeW
ogefveÙee kesâ kewkeâefuhekeâ Âef<škeâesCe Øeoeve keâjles Les~Fme
DeOÙeÙeve ceW iegCeelcekeâ mecee«eer efkeM}s<eCe heæefle keâe
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ØeÙeesie efkeâÙee ieÙee nw Deewj Fme DeOÙeÙeve ceW jepekeâhetj
efkeâ meceepeerkeâjCe mes peg[er meheâ} efheâuceeW keâe DeOÙeÙeve
efkeâÙee ieÙee nw~

efpelkeâe [s Øeerke} (2015) efheâuceheâsÙej
Sb[ jepe keâhetj : keâescheef}efmešer Deewj [erheW[svmeer?
kesâme mš[er : Ùen DeOÙeÙeve ceW 1955 kesâ oewj ceW
Øeefmeæ efheâuce efvecee&lee jepe keâhetj efkeâ efheâuceeW hej
DeeOeeefjle nw~ Fme mee} jepe keâhetj ves ke<e& keâer meke&ßes…
efheâuce kesâ ef}S efheâuceheâsÙej hegjmkeâej peerlee Lee~ Deheves
efheâuceheâsÙej efveyebOe o Deeefš&mš Sb[ o peve&ef}mš ceW
GvneWves efheâuce he$ekeâejeW keâer Dee}esÛevee keâer Deewj efmeleejeW
keâer peerkeveMew}er kesâ yeejs ceW }sKeeW kesâ ØeYeglke,
efmevescewšes«eeefheâkeâ jÛeveelcekeâlee ceW ®efÛe keâer keâceer Deewj
YeejleerÙe efmevescee kesâ Fefleneme ceW MeesOe keâer DevegheefmLeefle
keâer efveboe keâer~ Fme DeOÙeÙeve ceW heÛeeme kesâ oMekeâ kesâ
ceOÙe ceW YeejleerÙe efmevescee he$ekeâeefjlee keâe heefjÂMÙe keäÙee
Deewj keâwmee Lee Gmes Yeer Meeefce} efkeâÙee ieÙee nw Fmekesâ
De}ekee mecekeâe}erve ØeeflemheOee& heef$ekeâeDeeW kesâ mebyebOe ceW
leye efheâuceheâsÙej keâer efmLeefle keäÙee Leer? Fmekesâ hemeboeroe
efke<eÙe keäÙee Les? meceer#eeDeeW hej efkeâmeves nmlee#ej efkeâS?
Fmes keâwmes efkeòeheesef<ele efkeâÙee ieÙee? mebheeokeâerÙe jCeveerefle
kesâ yeejs ceW keäÙee helee nw? Gme meceÙe heef$ekeâe Deewj
efmevescee efmeleejeW kesâ yeerÛe efkeâme lejn kesâ efjMles Les? Fme
hej Yeer OÙeeve kesâefvõle efkeâÙee ieÙee nw~Ùeefo keâhetj heefjkeej
Gve keâ}ekeâejeW ceW mes nw, efpevnW heef$ekeâe kesâ heVeeW keâes
Yejves kesâ ef}S keâeÙe&›eâceeW kesâ ØecegKe Deehetefle&keâlee& kesâ
™he ceW Øesme Éeje meyemes DeefOekeâ hemebo efkeâÙee peelee nw,
lees nce jepe keâhetj keâer Dee}esÛevee keâes keâwmes mecePe
mekeâles nQ? efheâuceheâsÙej heef$ekeâe kesâ hen}s ke<eeX kesâ
efkeM}s<eCe kesâ ceeOÙece mes, pees Gve kegâÚ heef$ekeâeDeeW ceW
mes Skeâ nw, efpemekeâe mebhetCe& Glheeove hegCes kesâ SveSheâSDeeF&
(YeejleerÙe je<š^erÙe efheâuce DeefYe}sKeeieej) Éeje mebjef#ele
efkeâÙee ieÙee nw, Ùen he$e ceOÙe-heebÛekeW oMekeâ kesâ YeejleerÙe
efmevescee Øesme keâer Skeâ Úefke Øemlegle keâjlee nw pees Deepe
keâer efheâuce heef$ekeâeDeeW keâes yesnlej {bie mes heefjØes#Ùe ceW
jKelee nw~

GösMÙe :

1. meceepeerkeâjCe keâes yeÌ{ekee osves ceW jepekeâhetj efkeâ
efheâuceeW kesâ Ùeesieoeve keâe DeOÙeÙeve keâjvee ~

2. jepekeâhetj keâer efheâuceeW ceW ØeoefMe&le hee$eeW keâe efkeM}s<eCe
keâjvee ~

MeesOe heæefle : efkeâmeer efke<eÙe hej peevekeâejer
Fkeâªe keâjves Deewj Gmekeâe efkeM}s<eCe keâjves kesâ ef}S
Fmlescee} efkeâ peeves kee}er lekeâveerkeâes Deewj Øeef›eâÙeeDeeW
keâe keCe&ve nw,Ùen Skeâ Ssmeer Øeef›eâÙee nw efpemekesâ peefjÙes
MeesOekeâlee&Deheves DeOÙeÙeve keâes Fme lejn ef[peeF&ve keâjlee
nw efkeâ ken Deheves GösMÙeeW keâes neefme} keâj mekesâ ~

iegCeelcekeâ mecee«eer efkeM}s<eCe heæefle :

Fme DeOÙeÙeve ceW iegCeelcekeâ mecee«eer efkeM}s<eCe
heæefle keâe ØeÙeesie efkeâÙee ieÙee nw~ iegCeelcekeâ mecee«eer
efkeM}s<eCe,efkeM}s<eCe efkeâ Skeâ efkeefOe nw efpemeces DeLe&
mecyevOees kesâ DeeOeej hej meece«eer efkeâ mebjÛevee keâjvee
Meeefce} nw ~efpemekeâe }#Ùe efmLejlee Deewj heefjhe$e kÙekemLee
pewmeer DekeOeejCeeDees kesâ yeerÛe DeLe& Deewj keâveskeämeve hej
OÙeeve kesâefvõle keâjkesâ mebKÙeelcekeâ [eše mes hejs mecePe
keâes ienve keâjvee nw ~

meQheef}bie :

Fme DeOÙeÙeve ceW jQ[ce meQheef}bie keâe ØeÙeesie efkeâÙee
ieÙee nw,Deewj jepe keâhetj efkeâ Øeefmeæ efheâuceeW ceW mes leerve
efheâuceeW keâes Ûegvee ieÙee nw~ Fve efheâuceeW keâes jW[ce}er Fme
DeOÙeÙeve ceW Meeefce} efkeâÙee ieÙee nw ~

DeOÙeÙeveeW keâer meerceeSB :

meceeveeblej efmevescee YeejleerÙe ØekeeefmeÙeeW kesâ efkeefYeVe
mlejeW hej keâF& meeceeefpekeâ cegöeW hej heâw}e ngDee nw,
efpemekesâ ef}S ØelÙeskeâ efke<eÙe hej keâce mes keâce Skeâ
efheâuce hej ÛeÛee& keâjves keâer DeekeMÙekeâlee nes mekeâleer nw~
DeefMe#ee, }Qefiekeâ hetkee&«en, meceevelee keâe DeefOekeâej,
YeejleerÙe jepeveereflekeâ kÙekemLee, meceeve ef}bie mebyebOe,
ceefn}eDeeW kesâ efKe}eheâ DehejeOe, keâvÙee YeÇtCe nlÙee,
ceeveefmekeâ mkeemLÙe Deewj peeie™keâlee mes mebyebefOele keâ}bkeâ,
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heÙee&kejCe megj#ee Deewj keâF& DevÙe meeceeefpekeâ cegös Fme
MeesOe he$e ceW MeesOe kesâ oeÙejs mes yeenj nes mekeâles nQ~
oMe&keâeW keâer OeejCeeDeeW keâes cee$eelcekeâ ™he mes heefjYeeef<ele
veneR efkeâÙee pee mekeâlee nw Deewj yee@keäme Dee@efheâme hej
GefÛele ™he mes Øemlegle veneR efkeâÙee pee mekeâlee nw~
iegCeelcekeâ meceer#ee efkeMes<e ™he mes meceeveeblej efmevescee mes
mebyebefOele efheâuceeW keâer meheâ}lee kesâ meboYe& ceW yesnlej
mecePe Øeoeve keâjsieer~jepekeâhetj efkeâ efheâuceeW keâe DeOÙeÙeve
keâjves kesâ ef}S yengle DeefOekeâ efjmeesme& Deewj meceÙe efkeâ
pe™jle nesieer keäÙetbefkeâ Gvekeâer Skesâ Skeâ efheâuce meceepe
kesâ Ghej DeeOeeefjle nw efpemeces meceepe ceW heâw}er yegjeFÙeeW
keâes DeÛÚs mes efÛeef$ele efkeâÙee nw~

DeOÙeÙeve ceW Meeefce} leervees efheâucees keâe efkekejCe :

Deekeeje :

 jepe keâhetj keâer efheâuce Deekeeje Deye lekeâ keâer
meyemes yeÌ[er Deblejje<š^erÙe efnš efheâuceeW ceW mes Skeâ nw,
pees hetjs SefMeÙee ceW }eskeâefØeÙe nw Deewj keâF& mLeeveerÙe
mebmkeâjCeeW ceW yeveeF& ieF& nw (efkeMes<e ™he mes legkeâer& ceW,
meceepe kesâ ef}S efÛeblee efoKeeles ngS, efheâuce efkeâmeer Yeer
efkeefMe<š jepeveereflekeâ Øeefleyeælee keâes ØeoefMe&le veneR keâjleer
nw, ne}ebefkeâ Fmes vesn™keeoer meceepekeeo kesâ cetuÙeeW keâes
keâeÙece jKeves kesâ ™he ceW osKee pee mekeâlee nw pees veke-
DeewheefvekesefMekeâ Yeejle ceW ØecegKe }eskeâeÛeej Lee~ kesâS
Deyyeeme ves keer.heer. mee"s kesâ meeLe Deekeeje ceW keâece
efkeâÙee, efpevekeâer he=…Yetefce Yeer ieerlekeâej Mew}Wõ keâer lejn
ner meceepekeeoer Leer~ Ùen Âef<škeâesCe efheâuce keâer cegKÙe
keâneefveÙeeW ceW mes Skeâ keâes jsKeebefkeâle keâjlee nw, DeLee&led
iejeryeer Deewj meeceeefpekeâ heefjefmLeefleÙeeB efkeâmeer kÙeefòeâ keâes
peerkeve Yej kesâ ef}S DeefYeMehle keâj mekeâleer nQ, Fmekesâ
meeLe ner jepekeâhetj kesâ Debeflece ØekeÛeve ceW, kes yeÛÛeeW keâes
nesves kee}er heerÌ[e kesâ yeejs ceW yeele keâjles nQ Deewj yeleeles
nQ efkeâ ceelee-efhelee keâe Gvekesâ Øeefle keâle&kÙe keâwmee nw~ Gme
meceÙe keâer DevÙe efnboer efÌHeâuceW Yeer meeceeefpekeâ cegöeW mes
pegÌ[er ngF& LeeR, Deekeeje keâer meyemes yeÌ[er leekeâle Ùen nw
efkeâ Ùen Fve meYeer keâes Skeâ meeLe peesÌ[leer nw, Fmeef}S

efheâuce keâes Skeâ jesceebme Deewj Skeâ meeceeefpekeâ veeškeâ kesâ
™he ceW osKee peelee nw, efyevee Skeâ otmejs keâes DeOeervemLe
efkeâS~ efheâuce yesjespeieejer, efMe#ee, vÙeeÙe Deewj pes} keâer
mepee kesâ cegöeW keâes Øemlegle keâjleer nw, }sefkeâve kesâke}
veeÙekeâ Deewj Gmekeâer lelkeâe} efÛebleeDeeW keâe meecevee
keâjves kee}er mecemÙeeDeeW kesâ ™he ceW~ Deekeeje iejeryeeW
Deewj kebefÛeleeW kesâ ef}S Ghe}yOe meeceeefpekeâ ieefleMeer}lee
keâer keâceer keâes mebyeesefOele keâjlee nw, Fme mebIe<e& hej OÙeeve
kesâbefõle keâjkesâ efkeâ keäÙee Ûeefj$e pevce mes yevelee nw Ùee
efkeâmeer kesâ hee}ve-hees<eCe mes~ efheâuce ceW mebIe<e& kesâ oesveeW
Deesj oes efkeâjoej nQ, pepe jIegveeLe (he=Lkeerjepe keâhetj)
Deewj Gvekesâ yesšs jepe keâhetj (Deejkesâ), pees Ùen veneR
peeveles efkeâ kes efheâuce kesâ Deble lekeâ efjMlesoej nQ peye
jepekeâhetj keâer Øesefcekeâe jerlee (vejefieme) hetjs heefjkeej keâes
ner Ûegveewleer osleer nw, Fme efheâuce ceW he=Lkeerjepe kesâ efhelee
yeMesÕejveeLe keâhetj Éeje pepe keâer YetefcekeâeefveYeeF& ieF& nw~
efheâuce kesâ Deble ceW, peye jepekeâhetj leerve mee} keâer meßece
mepee megveeS peeves kesâ yeeo pes} Ûe}e peelee nw, lees
ÂMÙe Ssmee }ielee nw pewmes jerlee me}eKeeW kesâ heerÚs nw,
MeeÙeo Fmeef}S keäÙeeWefkeâ Gmes ner meÌpee oer pee jner nw,
peyeefkeâ jIegveeLe keâes KeesÙee ngDee Deewj Dekesâ}e efoKeeÙee
ieÙee nw~ oMe&keâ keâes Fme yeele ceW keâesF& mebosn veneR nw efkeâ
jepe Deewj jerleg efheâj mes efce} peeSBies }sefkeâve jIegveeLe
keâe YeeiÙe Glevee mhe<š veneR nw~

ßeer 420 :

Skeâ Deewj yeÌ[er Debleje&<š^erÙe efnš, ßeer 420
(Meer<e&keâ YeejleerÙe ob[ mebefnlee keâer Oeeje 420 keâes
meboefYe&le keâjlee nw pees OeesKeeOeÌ[er Deewj "ieer mes mebyebefOele
nw), F}eneyeeo efkeÕeefkeÅee}Ùe kesâ Skeâ ceemetce mveelekeâ,
jepekeâhetj (Deej.kesâ.) keâer keâneveer nw, pees Deheves F&ceeveoejer
kesâ heokeâ kesâ De}ekee kegâÚ Yeer veneR }skeâj yee@cyes Deelee
nw~ Gmekeâer efMe#ee jespeieej heeves ceW efkeâmeer keâece keâer
veneR nw, Fmeef}S ken Deheves ‘F&ceeveoejer kesâ heokeâ' keâes
efiejkeer jKe oslee nw, pees Gmekeâer ceemetefceÙele kesâ Deble keâe
mebkesâle nw~ heefjkeej kesâ efyevee, ken keemleke ceW iejerye nw~
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ne}ebefkeâ, leeMe kesâ heòeeW kesâ meeLe Gmekesâ keâewMe} keâes
jwkesâefšÙejeW Éeje osKee peelee nw pees Gmes Deheves yeerÛe ceW
KeeRÛeles nQ Deewj Oeve Deewj YeÇ<šeÛeej keâer ogefveÙee ceW heâbme
peeles nQ, GvnW DeÛÚs Deewj yegjs kesâ yeerÛe ÛeÙeve keâjvee
heÌ[lee nw, efpemekeâe kÙeefòeâlke oes ceefn}eDeeW, ceeÙee
(veeefoje), i}wcejme [ebmej Deewj efkeÅee (vejefieme), mkeât}
šerÛej Éeje oMee&Ùee ieÙee nw~ ßeer 420 efheâj mes Skeâ
jesceebefškeâ keâe@ces[er kesâ meeLe Skeâ meeceeefpekeâ veeškeâ keâes
peesÌ[lee nw~ meeceeefpekeâ keâneveer hewmes mes mebyebefOele nw~
iejerye, pÙeeoelej osMe mes Menj ceW Øekeemeer, meÌ[keâ hej
jnves kesâ keâejCe Deekeeme mebkeâš Deewj keneB kes Gme ieeBke
keâer }e}mee kesâ yeejs ceW ieeles nQ peneB kes peeveles nQ efkeâ
kes keâYeer keeheme veneR }ewšWies~ kes #es$eerÙe ™he mes Skeâ
efceefßele mecetn nQ Deewj Gvekesâ yebOeve Skeâ heefjkeej kesâ nQ~
Fme efheâuce ceW jepekeâhetj, efpemekeâe keâesF& heefjkeej veneR
nw, peuo ner yee@cyes ceW Skeâ veÙee heefjkeej yeveelee nw~
mes" meesveeÛebo Oecee&vebo, efpemes jepe ‘840' keânlee nw,
Ùeeveer Skeâ oesnje yeoceeMe, Fme veeškeâ keâe Ke}veeÙekeâ
}ieYeie efhelee keâer Yetefcekeâe efveYeelee nw, jepekeâhetj keâes
keâece efo}elee nw Deewj Gmes Deheves kegâefš} lejerkeâeW mes
ØeefMeef#ele keâjlee nw~ kesâ}e yesÛeves kee}er, iebiecee, Gmekesâ
ef}S ceeB keâer lejn yeve peeleer nw, peyeefkeâ DevÙe hegâšheeLe
hej jnves kee}s Gmekesâ YeeF&-yenve yeve peeles nQ~ yee@cyes ceW
DeYeer Yeer Deheves hegjeves DeefYepeele keie& nQ, jepeIejeves kesâ
}esie kÙeeheejer jepekegâceejeW Deewj veS DeceerjeW kesâ meeLe
nesš}eW, Mejeye heerves Deewj pegDee Kes}ves kesâ veS meeke&peefvekeâ
mLeeveeW hej efce}les nQ, veeÛeves kee}er }Ì[efkeâÙeeW Éeje
ceveesjbpeve efkeâÙee peelee nw~ peeefle iejeryeeW kesâ ef}S
DeØeemebefiekeâ nes peeleer nw keäÙeeWefkeâ jepekeâhetj Fme efheâuce
ceW pees mesumecewve yeveves keâer keâesefMeMe keâjlee nw, efheâj
keâheÌ[s Oeesves kee}s kesâ ™he ceW efvecve-peeefle keâe keâece
keâjlee nw peyeefkeâ efkeÅee kesâ efhelee keâes 'Meem$eer' keâne
peelee nw, pees Deeceleewj hej yeÇeÿeCeeW kesâ ef}S Deejef#ele
veece nw~ oesveeW mecetneW kesâ yeerÛe efkejesOeeYeeme leye osKeves
keâes efce}lee nw peye iejerye }esie efokee}er keâes veSheve kesâ
Dekemej kesâ ™he ceW Deewj Oeve keâer DeeMee ceW ceveeles nQ,

}sefkeâve Deceerj }esie Gme Oeve keâer hetpee keâjles nQ efpemes
kes iejeryeeW keâes OeesKee oskeâj Fkeâªe keâjles nQ~ Fme efheâuce
ceW jepekeâhetj Skeâcee$e Ssmee kÙeefòeâ nw pees Deceerj Deewj
iejerye kesâ yeerÛe Deemeeveer mes Dee-pee mekeâlee nw, DeebefMekeâ
™he mes Deheves leeMe kesâ Kes} kesâ keâewMe} kesâ keâejCe,
}sefkeâve meeLe ner Deheves Deehe keâes efÚheeves kesâ ef}S
cegKeewšs }ieeves keâer Deheveer #ecelee kesâ keâejCe Deewj
}e@v[êr mes GOeej ef}S ieS keâheÌ[s henvekeâj Yeer~ peÙeYeejle
(Yeejle keâer peÙe nes)~ efheâuce keâe Gvekeâe meyemes Øeefmeæ
ieerle, ‘cesje petlee nw peeheeveer' Dekeämej Skeâ je<š^keeoer
ieerle ceevee peelee nw keäÙeeWefkeâ ken ieeles nQ efkeâ ken ogefveÙee
Yej kesâ keâheÌ[s henveles nQ }sefkeâve Gvekeâe efo} DeYeer Yeer
YeejleerÙe nw ('efheâj Yeer efo} nw efnbogmleeveer')~

yetš hee@ef}Me :

heefMÛece ceW YeejleerÙe efmevescee keâer hen}er yeÌ[er
meheâ}leeDeeW ceW mes Skeâ (‘Skeâ hÙeejer lemkeerj' 1958
kesâ vÙetÙee@ke&â šeFcme keâer meceer#ee ceW Ûenkeâles ngS), yetš
hee@ef}Me ves Flee}keer vekeÙeLeeLe&keeo keâes efkekeäšj ¢etiees
pewmeer Ûecekeâ Deewj YeejleerÙe meceepekeeoer efšhheCeer kesâ
meeLe peesÌ[e nw, efpemeceW yesIej nesves, keâevetve Deewj mebieef"le
YeerKe ceebieves mes petPe jns oes hÙeejs DeveeLeeW keâer keâneveer
nw~ efheâuce kesâ Meeveoej mebieerleceÙe mesš heerme, nemÙehetCe&
jenle Deewj Deebmet yeneves kee}er leekeâle mes hejs Skeâ
efm›eâhš nw pees vesn™ Ùegie kesâ megOeejeW Deewj ieke& mes
DeelceefveCe&Ùekeeoer je<š^keeo keâes oMee&leer nw; yeÛÛes Skeâ
ÂMÙe ceW ‘cenelcee ieebOeer keâer peÙe nes!' efÛeu}eles nQ,
Deewj otmejs ceW ‘Skeâ veF& megyen DeeSieer' veecekeâ ieerle ceW
hÙeejs mes ‘ßece keâe heâ} ceer"e neslee nw' ieeles nQ~ ‘efYe#ee
cele oes; keâece oes', yeeo ceW efheâuce keâe oÙee}g efo},
[sefke[ DeyeÇence Éeje DeefYeveerle Skeâ Dekeämej Mejeyeer
yetš}siej mes efkeveleer keâjlee nw~ ne@}erkeg[ keâer ef}efš}
jemkeâume keâer mš^erš }eFÌHeâ kesâ efkeÌpeve ceW meceepekeeoer,
GheceneÉerheerÙe mkeeo keâes Meeefce} keâjles ngS, yetš hee@ef}Me
oMekeâeW mes ietbpeleer jner nw, efpemekeâe meboYe& me}ece,
yee@cyes Deewj m}ce[e@ie efceef}ÙevesÙej pewmeer efÌHeâuceeW ceW
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efoÙee ieÙee nw~ ne}eBefkeâ Fmekeâe ßesÙe jepe keâhetj kesâ
meneÙekeâ ØekeâeMe DejesÌ[e keâes peelee nw, }sefkeâve ceevee
peelee nw efkeâ jepe keâhetj ves hetjer efÌHeâuce Kego ner Metš keâer
Leer~

efve<keâ<e& :

YeejleerÙe efmevescee Deewj meceepe kesâ meeceeefpekeâjCe
ceW jepe keâhetj keâe Ùeesieoeve DeefkemcejCeerÙe nw~ Gvekeâer
efheâuceeW ceW YeejleerÙe cetuÙeeW Deewj meeceeefpekeâ cegöeW keâe
ienje efÛe$eCe efce}lee nw, pees Gme meceÙe kesâ meceepe keâe
DeeF&vee LeeR~ DeOÙeÙeve ceW Meeefce} leerveeW efheâuceW Gme
oewj ceW yeveeR, peye Deepeeoer kesâ legjble yeeo osMe iejeryeer,
YegKecejer, he}eÙeve Deewj efMe#ee keâer Demeceevelee pewmeer
keâF& mecemÙeeDeeW mes petPe jne Lee~ Fve efheâuceeW ceW
Deceerjer-iejeryeer kesâ Deblej Deewj meceepe ceW heâw}s TBÛe-
veerÛe keâes yesnlejerve lejerkesâ mes Øemlegle efkeâÙee ieÙee, efpemeves
oMe&keâeW hej ienjer Úehe ÚesÌ[er Deewj jepe keâhetj keâes
YeejleerÙe efmevescee keâe ‘Meescewve' yevee efoÙee~

Deekeeje, ßeer 420 Deewj yetš hee@ef}Me pewmeer efheâuceeW
ceW meceepe kesâ pke}ble cegöeW keâes ve kesâke} Gpeeiej efkeâÙee
ieÙee, yeefukeâ Fve mecemÙeeDeeW keâe ceeveke peerkeve hej
heÌ[ves kee}e ØeYeeke Yeer efoKeeÙee ieÙee~ Fve efheâuceeW ves
Ùen mebosMe efoÙee efkeâ Fbmeeve pevce mes DehejeOeer veneR
neslee, yeefukeâ heefjefmLeefleÙeeB Gmes Ssmee yevee osleer nQ~
meeLe ner, Ùen Yeer yeleeÙee ieÙee efkeâ keâÌ[er cesnvele Deewj
ÂÌ{ mebkeâuhe mes keâesF& Yeer kÙeefòeâ Deheveer efpeboieer yeo}
mekeâlee nw~ Fve keâneefveÙeeW ves Gme meceÙe kesâ oMe&keâeW kesâ

efo}eW keâes Út ef}Ùee, Deece Deeoceer keâer mecemÙeeDeeW
Deewj GcceeroeW keâes heo&s hej peerkeble efkeâÙee, Deewj peerkeve ceW
yeo}eke keâer ØesjCee oer~
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efkeâmeer Yeer osMe keâe efmevescee kewefÕekeâ mlej hej Skeâ
cenlkehetCe& meebmke=âeflekeâ Ieškeâ nw, pees Gme osMe keâer
mebmke=âefle meYÙelee Skeb cetuÙeeW keâes Øeefleefyebefyele keâjlee nw~
efmevescee efkeâmeer osMe keâer meebmke=âeflekeâ henÛeeve kesâ meeLe
ner meeceeefpekeâ, jepeveereflekeâ Deewj DeeefLe&keâ hen}gDeeW hej
Yeer Dehevee ienje ØeYeeke ÚesÌ[lee nw~ YeejleerÙe efmevescee
efpemes yee@}erkeg[ Yeer keâne peelee nw, ves YeejleerÙe meebmke=âeflekeâ
efkejemele DeeÙegke&so, Ùeesie, mebieerle, veešŸe, }eskeâjbie
Deeefo keâes efkeÕe heš} hej Gpeeiej keâjves ceW Deheveer
cenlkehetCe& Yetefcekeâe efveYeeF& nw~

YeejleerÙe efheâuceeW keâer efke<eÙe kemleg ceW meYeer mebmke=âefleÙeeW
kesâ }esieeW keâe meceekesMe nesves mes Fmekeâer }eskeâefØeÙelee
yeÌ{er nw, meeLe ner efmevescee keâer efkeefYeVe Mewef}ÙeeW ves
oMe&keâeW keâes Yejhetj ceveesjbpeve Øeoeve efkeâÙee nw~ YeejleerÙe
efmevescee ves kewefÕekeâ Deekeâeb#eeDeeW kesâ meboYe& ceW YeejleerÙe
mebmke=âefle Deewj cetuÙeeW keâes efkeÕe heš} hej ØeoefMe&le keâjles
ngS Yeejle keâer mekeâejelcekeâ Úefke efkekeâefmele keâjles ngS
heÙe&šve keâes yeÌ{ekee osves ceW Yeer cenlkehetCe& Yetefcekeâe Deoe
keâer nQ~ YeejleerÙe efmevescee kesâ DeefYeveslee-DeefYeves$eer ves
Deheves Glke=â<š efkeâjoej mes meYeer kesâ efo}eW hej Deheveer
Deefceš Úehe ÚesÌ[er nw, efpemeceW jepe keâhetj Yeer Skeâ nQ~

jepe keâhetj keâe pevce 14 efomebyej 1924 keâes
hesMeekej ceW ngDee~ ken efnboer efmevescee ceW Øeefmeæ DeefYeveslee,
efvecee&lee Skeb efveo&sMekeâ jns nQ, efpevneWves 1935 ceW cee$e
11 ke<e& keâer DeeÙeg ceW ‘Fbkeâ}eye'mes DeefYeveÙe keâer ogefveÙee

ceW heoehe&Ce efkeâÙee~ Gme oewj kesâ Øeefmeæ efveo&sMekeâ kesâoej
Mecee& ves jepe keâhetj keâer DeefYeveÙe #ecelee keâes henÛeevee
Skeb 1947 ceW Deheveer efheâuce ‘veer}keâce}' ceW ØecegKe
veeÙekeâ keâer Yetefcekeâe oer, efpemeceW DeefYeves$eer kesâ ™he ceW
ceOegyee}e Gvekesâ meeLe cegKÙe ceefn}e efkeâjoej kesâ ™he ceW
ve]pej DeeF&~ jepe keâhetj ves Deheves efÌHeâuceer keâ@efjÙej ceW
mekee&efOekeâ efheâuceW vejefieme Skeb ceOegyee}e kesâ meeLe keâer~

1948 ceW cee$e 24 ke<e& keâer GceÇ ceW GvneWves
Dehevee mštef[Ùees Deej. kesâ. efheâucme mLeeefhele efkeâÙee
Deewj Deheves meceÙe kesâ meyemes keâce GceÇ kesâ efheâuce
efveo&sMekeâ yeves~ yeleewj efveo&sMekeâ jepe keâhetj ves ‘Deeie'
efheâuce mes efveo&sMeve keâer Meg®Deele keâer efpemeceW mkeÙeb kesâ
meeLe vejefieme, keâeefceveer keâewMe} Skeb ØesceveeLe keâes cegKÙe
Yetefcekeâe ceW ef}Ùee~ 1949 ceW cenyetye Keeve keâer
y}e@keâyemšj efheâuce ‘Deboepe' ceW efo}erhe kegâceej Skeb
vejefieme kesâ meeLe men-DeefYeveÙe efkeâÙee, pees Skeâ DeefYeveslee
kesâ ™he ceW Gvekeâer hen}er yeÌ[er meheâ}lee Leer~ GvneWves
Deheves Deej. kesâ. yewvej le}s yeveer keâF& efnš efheâuceeW keâe
efvecee&Ce Skeb DeefYeveÙe efkeâÙee~ efpemeceW ‘yejmeele' (1949)
‘Deekeeje' (1950) ‘ßeer420’ (1955) ‘Ûeesjer Ûeesjer'
‘peeieles jnes' (1956) Deewj ‘efpeme osMe ceW iebiee yenleer
nw' (1960) pewmeer keâF& efheâuceW Meeefce} nw~ ‘yejmeele’
efheâuce ceW DeefYeveslee kesâ meeLe-meeLe efvecee&lee Skeb efveo&sMekeâ
kesâ ™he ceW GvneWves meheâ}lee kesâ veS ceeveob[ mLeeefhele
efkeâÙes~ Fme efheâuce ceW Gvekeâer hetjer šerce veÙeer Leer,

jepe keâhetj - efheâuceer meheâj
kevovee ef$ekesoer
meneÙekeâ efveosMekeâ,

jepemLeeve mkeât} efMe#ee heefj<eod, peÙehegj, jepemLeeve, FefC[Ùee
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}sefkeâve ‘yejmeele’ kesâ mebieerle ves osMe keâe} keâer meerceeDeeW
keâes Yeer leesÌ[ efoÙee Skeb }lee cebiesMekeâj Skeb cegkesâMe kesâ
ieeS efnš ieerleeW ves Deheej meheâ}lee neefme} keâer~ Fme
meheâ}lee kesâ yeeo jepe keâhetj keâer yeleewj veeÙekeâ 1950
ceW Skeâ meeLe 6 efheâuceW efj}erpe ngF& efpemeces vejefieme kesâ
meeLe ‘peeve henÛeeve' Deewj ‘hÙeej' ieerlee yee}er kesâ
meeLe, ‘yeekejs veÙeve' megjwÙee kesâ meeLe, ‘oemleeve' efvecceer
kesâ meeLe, ‘Yebkeje' Deewj jsnevee kesâ meeLe ‘mejiece' Leer~

jepe keâhetj keâer 1951 ceW ØeoefMe&le ‘Deekeeje’
efheâuce ves efnboer efmevescee keâe efjkeâe@[& leesÌ[ efoÙee Skeb
‘Deekeeje’ ves Gvekeâer efheâuceeW keâes meeceeefpekeâ ÙeLeeLe& kesâ
Oejele} hej }e KeÌ[e keâj, efoiiepe efveo&sMekeâeW keâes Yeer
hejemle efkeâÙee~ megØeefmeæ efheâuce mecee}esÛekeâ Øen}eo
De«ekee} ves ‘Deekeeje’ efheâuce kesâ ef}S Deheves MeyoeW ceW
keâne- ‘‘Deekeeje ves Fme 27 mee} kesâ veewpekeeve keâes
Gme TbÛeeF& hej hengbÛee efoÙee peneb lekeâ hengbÛeves kesâ ef}S
yeÌ[s mes yeÌ[e keâ}ekeâej }e}eefÙele nes mekeâlee nw~'’
‘Deekeeje' ves ner Gmes Deblejje<š^erÙe KÙeeefle Øeoeve keâer~
Ùeneb lekeâ efkeâ ken hebef[le pekeenj}e} vesn™ kesâ yeeo
mekee&efOekeâ }eskeâefØeÙe kÙeefòeâlke yeve ieÙee~ ™me Deewj
Deveskeâ meceepekeeoer osMeeW ceW ‘Deekeeje' keâes efmehe&â ØeMebmee
ner veneR efce}er, kejve keneb keâer pevelee ves Yeer yesno
DeeeflceÙelee kesâ meeLe Fmes DeheveeÙee~’’

1951-56 ceWjepe keâhetj keâer efpeleveer Yeer efheâuceW
DeeÙeer GmeceW Gvekeâer veeefÙekeâe vejefieme Leer, pees Deheves
Deehe ceW Skeâ efjkeâe@[& Lee~ 1953 keâe ke<e& jepe keâhetj
kesâ efheâuceer keâefjÙej kesâ ef}S efvejeMee hetCe& meeefyele
ngDee~ Fme ke<e& Gvekeâer Deej. kesâ. efheâuceme keâer leerve
efheâuceW efj}erpe ngF& ‘Deen', ‘Oegve' Deewj ‘heeheer' }sefkeâve
leerveeW ner Demeheâ} jner~ ne}ebefkeâ ‘Deen’ keâe mebieerle
keâeheâer }eskeâefØeÙe ngDee, }sefkeâve FmeceW jepe keâhetj kesâ
šeryeer kesâ cejerpe kesâ ™he ceW efvejeMeekeeoer Øesceer keâer
Yetefcekeâe keâes }esieeW ves vekeâej efoÙee~ jepe keâhetj ves
efveo&sMekeâ kesâ ™he ceW yee} efheâuce ‘yetš hee@ef}Me’ keâe
efveo&sMeve efkeâÙee efpemeceW oes yee} keâ}ekeâej yesyeer veepe

Deewj jleve kegâceej Deewj Øeefmeæ Ûeefj$e DeefYeveslee DeyeÇence
[sefke[ Les~ Ùen efheâuce meheâ} meeefyele ngF&~

1955 ceW ‘ßeer 420’ ceW jepe keâhetj keâes meheâ}lee
keâer meerefÌ{ÙeeW hej ÛeÌ{e efoÙee, efpemeceW GvneWves Skeâ
«eeceerCe osneleer Ùegkekeâ keâe DeefYeveÙe efkeâÙee pees veewkeâjer
keâer le}eMe ceW Menj Deelee nw Skeb Menj keâer peerkeve
Mew}er mes ØeYeeefkele nes ie}le keâeÙeeX ceW heâbme peelee nw,
FmeceW jepe keâhetj keâe DeefYeveÙe ceve ceesn }sves kee}e nw,
pees Deble ceW meeceeefpekeâ heefjÂMÙe Skeb veweflekeâ cetuÙeeW ceW
leeoelcÙe mLeeefhele keâj }slee nw~ Fmekeâe mebieerle 'cesje
petlee nw peeheeveer’ osMeYeefòeâ kesâ Øeleerkeâ kesâ ™he ceW ieeÙee
peeves }iee~

1956 ceW Gvekesâ efveo&sMeve ceW yeveer ‘peeieles jnes'
Skeb ‘Ûeesjer-Ûeesjer' efheâuceeW ves Deheej meheâ}lee neefme}
keâer~ ‘peeieles jnes' efheâuce keâes ‘keâe}e&sjerkesjer’ Deblejje<šêrÙe
efheâuce ceneslmeke ceW meke&ßes… efheâuce keâe ‘«eQ[ Øeer’
hegjmkeâej efce}e~ keâ}e meceer#ekeâeW ves Fmes efnboer efmevescee
keâer cenlkehetCe& Ghe}efyOe ceevee nw~ efheâuce efkeMes<e%e Skeb
}sKekeâ Øeoerhe Ûeewyes kesâ Devegmeej- ‘Dee@mkeâj Dekee[& Ùeefo
meÛecegÛe ner kewefÕekeâ ßes…lee keâe ceeheob[ nes lees ‘peeieles
jnes' DeYeer Yeer Fmekeâer nkeâoej nw~ ne}ebefkeâ YeejleerÙe
efmevescee kesâ keeleekejCe keâes Fme meye keâer pe™jle veneR
keäÙeeWefkeâ, hegjmkeâejeW keâer efveÙeefle Kego Yeer yengle oefjõ
nesleer DeeÙeer nw GOej jepe keâhetj keâes Yeer MeeÙeo ner keâYeer
hegjmkeâejeW keâer ueeuemee jner nes~ pevelee keâer }ieeleej
leeef}ÙeeW mes yeÌ[e Deewj keâewve mee hegjmkeâej nes mekeâlee nw~
‘peeieles jnes’ efmehe&â Deheves meceÙe keâe veneR yeefukeâ nj
meceÙe keâe efkeješ meÛe nw Deewj DeeOegefvekeâ meceepe kesâ
heefjÂMÙe ceW lees Fmekeâer Øeemebefiekeâlee Deewj Yeer yeÌ{leer
peeleer nw Fmeef}S ceQ Fmes keâe}peÙeer efheâuce mkeerkeâej
keâjlee ntB~ Fmekesâ efvecee&Ce kesâ 53 ke<e& yeeo Yeer Ùen
efheâuce Skeâ leepee ieg}eye keâer lejn penvees efo} ceW
cenkeâleer nw~'

1957 ceW jepe keâhetj keâer ceervee kegâceejer kesâ meeLe
DeeF& efheâuce ‘Meejoe' ceW jepe keâhetj keâe ceervee kegâceejer
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kesâ yesšs kesâ ™he ceW DeefYeveÙe keâeefye}s leejerheâ Lee~

1959 ceW ØeoefMe&le ‘DeveeÌ[er’ efheâuce kesâ DeefYeveÙe
mes jepe keâhetj keâes meke&ßes… DeefYeveslee keâe 'efheâuce heâsÙej
hegjmkeâej' Yeer Øeehle ngDee~

1964 ceW jepe keâhetj kesâ efveo&sMeve ceW yeveer jesceebefškeâ
efheâuce ‘mebieerle mebiece’ ceW jepe keâhetj ves jepeWõ kegâceej
Deewj kewpeÙebleer cee}e kesâ meeLe DeefYeveÙe efkeâÙee Ùen jepe
keâhetj keâer hen}er jbieerve efheâuce Leer efpemeves Gvekesâ peerkeve
kesâ efkeefkeOe hen}tDeeW keâes ÚgDee~ Fme efheâuce kesâ ef}S
GvnW ‘efheâuce heâsÙej meke&ßes… efveo&sMekeâ hegjmkeâej’ Deewj
‘efheâuce heâsÙej meke&ßes… mebheeokeâ hegjmkeâej’ Yeer Øeehle
ngS~ mebieerle mebiece ves jepe keâthej keâes SefMeÙee keâe
meyemes yeÌ[e Meescewve yevee efoÙee~ Skeâ ØecegKe DeefYeveslee
kesâ ™he ceW Ùen Gvekeâer DeeefKejer yeÌ[er meheâ}lee Leer
keäÙeeWefkeâ Ùegkee DeefYeves$eer jepeßeer Deewj nscee ceeef}veer kesâ
meeLe Gvekeâer yeeo keâer efheâuceW pewmes ‘DejeGb[ o keu[&’,
‘meheveeW keâe meewoeiej’ yee@keäme Dee@efheâme hej keâesF& keâcee}
veneR efoKee heeF&~ meve 1965 ceW GvnW ÛeewLes ceemkeâes
Deblejje<š^erÙe efÌHeâuce ceneslmeke ceW petjer keâe meomÙe yeveeÙee
ieÙee~

1970 ceW efj}erpe ngF& Gvekesâ Éeje efveefce&le, efveo&sefMele
Deewj DeefYeveerle cenlkeekeâeb#eer efheâuce ‘cesje veece peeskeâj’
heä}e@he efheâuce meeefyele ngF&, efpememes Gvekesâ heefjkeej keâes
efkeòeerÙe mebkeâš keâe meecevee keâjvee heÌ[e }sefkeâve yeeo kesâ
ke<eeX ceW Fmes Skeâ keä}eefmekeâ efheâuce kesâ ™he ceW mkeerkeâej
efkeâÙee ieÙee~ ‘cesje veece peeskeâj’ efheâuce kesâ mebyebOe ceW
Øeefmeæ }sKekeâ peÙeØekeâeMe Ûeewkeâmes kesâ Devegmeej : ‘efnboer
efmevescee ceW oes Demeheâ}lee keâer yeÌ[er nmejle mes ÛeÛee& keâer
peeleer nw- ieg®oòe keâer ‘keâeiepe kesâ heât}’ Deewj jepe
keâhetj keâer ‘cesje veece peeskeâj’ Ùen oesveeW ner efheâuceW
Gvekeâer meyemes cenlkekeâeb#eer efheâuceW Leer, efpevnW oMe&keâeW ves
vekeâej efoÙee, }sefkeâve oes-oes heerefÌ{Ùeeb iegpej peeves kesâ
yeekepeto ken Deepe Yeer ceewpeto nw~ Ùen efheâuces oMe&keâeW
keâes Skeb Gvekeâer Deie}er heerÌ{er keâes DeÛebefYele keâj jner nw~
Deevebefole keâj jner nw~'

cesje veece peeskeâj kesâ yeeo jepe keâhetj ves Ûeefj$e
DeefYeveslee kesâ ™he ceW Yetefcekeâe efveYeeF&~ GvneWves 1971
ceW Deheves meyemes yeÌ[s yesšs jCeOeerj keâhetj efveo&sefMele
heeefjkeeefjkeâ [^ecee ‘keâ} Deepe Deewj keâ}’ ceW jCeOeerj
Gvekesâ efhelee he=Lkeerjepe keâhetj leLee jCeOeerj keâer nesves
kee}er helveer yeyeerlee kesâ meeLe DeefYeveÙe efkeâÙee~ GvneWves
Deheves otmejs yesšs $e+ef<e keâhetj kesâ keâ@efjÙej keâer Meg®Deele
1973 ceW efkeâ peye GvneWves ‘yee@yeer’ keâe efvecee&Ce leLee
efveo&sMeve efkeâÙee, efpemeceW $e+ef<e keâhetj kesâ meeLe ef[bhe}
keâheeefÌ[Ùee keâe yeesu[ efkeâjoej YeejleerÙe efmevescee peiele
nsleg Ûeewkeâeves kee}e Lee~ Ùen efheâuce yee@keäme Dee@efheâme hej
meghejefnš jner~

1970 kesâ oMekeâ kesâ GòejeOe& Deewj 1980 kesâ
oMekeâ keâer Meg®Deele ceW GvneWves ceefn}e ØeOeeve efheâuceeW
keâe efvecee&Ce leLee efveo&sMeve efkeâÙee~ peervele Deceeve kesâ
meeLe 1978 ceW ‘melÙece efMekece megbojce' Skeb heef©eveer
keâesunehegjer kesâ meeLe 1982 ces ‘Øesce jesie' leLee ceboeefkeâveer
kesâ meeLe 1985 ceW ‘jece lesjer iebiee cew}er' ØecegKe
ceefn}e efkeâjoejeW kee}er efheâuces Leer~ ‘Øesce jesie’ efkeOekee
efkekeen hej DeeOeeefjle efÌHeâuce Leer, pees lelkeâe}erve meecebleer
meesÛe Skeb efkeOekee ceefn}e keâer meeceeefpekeâ efmLeefle keâer
ÙeLeeLe&lee keâe keCe&ve keâjleer nw~

1979 ceW kes 11ceemkeâes Deblejje<šêrÙe efÌHeâuce
meceejesn ceW petjer kesâ hegve: meomÙe jns~ jepe keâhetj keâer
DeeefKejer ØecegKe efheâuce ‘kekeâer} yeeyet’ Leer efpemeceW ken
Deheves Úesšs YeeF& MeefMe keâhetj kesâ meeLe vepej DeeS~
1988 ceW Deheveer ce=lÙeg mes hen}s ken Deheves yesšs $e+ef<e
Skeb heeefkeâmleeveer DeefYeves$eer pesyee yeefKleÙeej DeefYeveerle
‘efnvee’ keâe efveo&sMeve keâjves kee}s Les efpemes Gvekeâer ce=lÙeg
kesâ yeeo Gvekesâ yesšs jCeOeerj ves efveo&sefMele efkeâÙee~

jepe keâhetj keâes Deheves keâ@efjÙej kesâ oewjeve keâF&
hegjmkeâej efce}s efpemeceW efnboer ceW meke&ßes… efheâÛej efheâuce
kesâ ef}S 2 je<šêrÙe efheâuce hegjmkeâej, 11 efheâuce heâsÙej
hegjmkeâej Skeb 19 veeceebkeâve Meeefce} nw~ šeFcme cewiepeerve
Éeje hetke& ceW Gvekesâ DeefYeveÙe keâes Top 10 Perfor-
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mance of all time ceW mes Skeâ ceevee ieÙee~ jepe
keâhetj yengDeeÙeeceer ØeefleYee kesâ Oeveer Skeb }eskeâefØeÙe keâ}ekeâej
Les~ Gvekesâ peerkeve keâe} ceW Gvekesâ Éeje efveefce&le, efveo&sefMele
Deewj DeefYeveerle keâF& efheâuceW DeeF&, efpemeceW Gvekesâ Éeje
keâF& hegjmkeâej peerles~ 1987 ceW jepe keâhetj keâes ‘oeoe
meenye heâeukesâ hegjmkeâej’ Skeb keâ}e kesâ #es$e ceW Yeejle
mejkeâej Éeje 1971 ceW ‘he©e Yet<eCe’ mes mecceeefvele
efkeâÙee ieÙee~ Fvekeâer leg}vee efkeÕe efmevescee kesâ ceneve
DeefYeveslee Ûee}er& Ûewheef}ve mes keâer peeleer nw~ efÌHeâuce
meceer#ekeâ [e@keäšj meer-Yeemkeâj jeke kesâ Devegmeej : ‘‘GvneWves
Ûee}er& keâer vekeâ} veneR keâer yeefukeâ GvnW YeejleerÙe jbie ceW
kegâÚ Fme keâoj Fleves ceewef}keâ ™he ceW jbie efoÙee efkeâ kes
efkeÕe kesâ otmejs Ûewheef}ve yeve ieS~’’

jepe keâhetj keâer }eskeâefØeÙelee Skeb meke&keâeef}keâ cenlke
kesâ meboYe& ceW [e@keäšj meer Yeemkeâj jeke ves ef}Kee nw efkeâ:
‘kes efmevescee kesâ Skeâ Ssmes keâ}ekeâej Les efpevekeâer leg}vee
DevÙe efkeâmeer keâ}ekeâej mes veneR keâer pee mekeâleer nw~
efmevescee keâe keâesF& Yeer Ssmee #es$e veneR nw, efpemekeâe %eeve
Deewj DevegYeke GvnW veneR jne nes~ efmevescee Gve ceW yemelee
Lee Deewj ken Kego efmevescee keâes peerles Les~ Ùener keâejCe nw
efkeâ ken Skeâ efcemee} yeve ieS~ Gvekeâer keâeceÙeeyeer Deewj
TbÛeeF& lekeâ keâesF& Yeer hengbÛe veneR heeÙee nw~ GvnW Deheves
DeefYeveÙe kesâ ef}S 10 meke&ßes… DeefYevesleeDeeW ceW Skeâ
ceevee ieÙee~ GvnW meoer kesâ meke&ßes… efveo&sMekeâ Deewj meoer

kesâ meke&ßes… Meescewve keâe mecceeve Yeer Øeoeve efkeâÙee ieÙee~
}sefkeâve Fmekeâe DeLe& Ùen keâoeefhe veneR nw efkeâ ken efmehe&â
kÙekemeeefÙekeâ efheâuceW ner yeveeles Les~ Gvekeâer DeefOekeâebMe
efheâuceeW ceW kÙekemeeefÙekeâlee, keâ}elcekeâlee, meeefneflÙekeâlee
Deewj meeceeefpekeâlee keâe mecceesnve efce}lee nw~ keemleke ceW
ken Skeâ njheâ}ceew}e meerves kÙeefòeâlke Les, Gvekeâer efheâuceeW
keâe nj he#e Flevee meOee ngDee neslee Lee efkeâ efnboer
efmevescee keâe nj oMe&keâ Gmemes cegiOe nes peelee Lee~ ken
efnboer Deewj YeejleerÙe efmevescee kesâ Ssmes hen}s kÙeefòeâ Les,
efpevneWves Gmes Skeâ efkeÕe cebÛe Øeoeve efkeâÙee~ veeÙekeâ lees
efmevescee kesâ #es$e ceW yenglesjs ngS hej jepe pewmes ceneveeÙekeâ
meefoÙeeW ceW keâesF& Skeâ ner neslee nw~'
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jepe keâhetj Gpyesefkeâmleeve ceW meyemes }eskeâefØeÙe Deewj
hemeboeroe YeejleerÙe DeefYeveslee Deewj efveo&sMekeâ nQ~ peye
YeejleerÙe efheâuceeW keâer yeele Deeleer nw lees GÌpyeskeâ }esie
meyemes hen}s jepe keâhetj keâes Ùeeo keâjles nQ, jepe keâhetj
keâe veece }sles nQ~ Gpyesefkeâmleeve ceW Gvekesâ npeejeW ØeMebmekeâ
nQ~ Ùes ØeMebmekeâ jepe keâhetj mes yengle hÙeej keâjles nQ Deewj
Gvekeâer keâ}e Deewj DeefYeveÙe keâewMe} keâe Flevee mecceeve
keâjles nQ efkeâ Ye}s ner DeefYeveslee keâes efveOeve ngS 36
mee} nes ieS neW, kes ncesMee GvnW Ùeeo keâjles nQ,
efomebyej ceW Gvekeâe pevceefove ceveeles nQ, Gvekeâer efheâuceeW
kesâ ÂMÙeeW keâe cebÛeve keâjles nQ Deewj Gvekesâ ieerleeW keâer
Øemlegefle osles nQ~ efkeMes<e ™he mes, Yeejle ieCejepÙe kesâ
leeMekeâbo ceW efmLele }e} yeneogj Meem$eer YeejleerÙe
meebmke=âeflekeâ kesâbõ ceW efnboer Yee<ee, keâLekeâ je<š^erÙe ve=lÙe
Deewj Ùeesie hee"Ÿe›eâce heÌ{eS peeles nQ~ Fve mecetneW mes
efnboer Yee<ee ceW ®efÛe jKeves kee}s ßeeslee jepe keâhetj keâer
efheâuceeW kesâ keâejCe ner Fme kesâbõ ceW efnboer Yee<ee meerKeles
nQ, Gvekeâer ®efÛe efnboer Yee<ee, Yeejle, YeejleerÙe keâ}e ceW
nesleer nw~ efnboer Yee<ee mecetneW ceW heÌ{ves kee}s ßeesleeDeeW ceW
mes Skeâ ceeefnvetj peer yenve jepe keâhetj keâer meÛÛeer Yeòeâ
LeeR~ peye ceeefnvetj efkeÕeefkeÅee}Ùe ceW heÌ{leer LeeR, lees
Gvekeâer ceg}ekeâele jepe keâhetj mes ngF&, pees Deheveer veÙeer
efheâuce kesâ meeLe leeMekeâbo ceW Debleje&<šêrÙe efheâuce ceneslmeke
ceW DeeS Les Deewj Fme ceg}ekeâele keâer lemkeerjW Yeer }er
ieFË~ leYeer mes ceeefnvetj yenve keâes jepe keâhetj kesâ keâece ceW
efo}Ûemheer hewoe ngF& Deewj GvneWves Fme DeefYeveslee kesâ yeejs

ceW meejer peevekeâejer keâe DeOÙeÙeve keâjleer jneR~ YeejleerÙe
meebmke=âeflekeâ kesâbõ ceW efnboer Yee<ee efMe#eCe kesâ yeejs ceW
peeveves kesâ yeeo ceeefnvetj peer efnboer meerKeves kesâ ef}S kesâbõ
ceW DeeS~ Fme DeOÙeÙeve kesâ oewjeve kes nj mee} efomebyej
ceW Deheveer hen} hej Deewj kesâbõ kesâ efveosMekeâ keâer Devegceefle
mes efnboer mecetn kesâ oMe&keâeW kesâ meeLe jepe keâhetj keâe
pevceefove ceveeles Les~ jepe keâhetj keâes meceefhe&le Ùes meYeer
keâeÙe&›eâce ceesefnvetj peer kesâ lelkeekeOeeve ceW Gvekesâ Éeje lewÙeej
efkeâÙes ieÙes keâeÙe&›eâce kesâ DeeOeej hej DeeÙeesefpele efkeâÙes
peeles Les~ Ùes keâeÙe&›eâce ncesMee Gpyesefkeâmleeve ceW efoKeeF&
ieF& jepe keâhetj keâer efheâuceeW kesâ ieerleeW Deewj ve=lÙeeW hej DeeOeeefjle
nesles Les, efpeveceW ßeer 420, yee@yeer, mebiece, cesje veece peeskeâj
Deewj DevÙe Meeefce} nQ~ Fve DeeÙeespeveeW keâes kesâbõ kesâ
heeme jnves kee}s Deeme-heÌ[esme kesâ ØeefleefveefOe, meYeer ßeeslee
Deewj efnboer efheâuceeW kesâ ØeMebmekeâ yeÌ[s Ûeeke mes osKeles nQ~
veerÛes Fve keâeÙe&›eâceeW keâer lemkeerjW nQ~ Ùen efnvoer Yee<ee
keâe mecetn YeejleerÙe meebmke=âeflekeâ kesâbõ ceW DeeÙeesefpele nesves
kee}s meYeer keâeÙe&›eâceeW ceW meef›eâÙe ™he mes Yeeie }slee jne
nw~ 2022 ceW efokebiele YeejleerÙe ØeOeeve ceb$eer }e}
yeneogj Meem$eer peer kesâ heesles DeeoMe& Meem$eer peer kesâ meeLe
leeMekeâbo keâe oewje keâjves kee}s ØeefleefveefOeceb[} kesâ ef}S
efnboer mecetn kesâ meomÙeeW keâer Yeeieeroejer mes Skeâ meebmke=âeflekeâ
keâeÙe&›eâce keâe DeeÙeespeve efkeâÙee ieÙee Lee~ keâeÙe&›eâce kesâ
yeeo Gpyesefkeâmleeve ceW Yeejle kesâ jepeotle ßeer ceveer<e
ØeYeele peer ves kesâbõ ceW efnvoer meerKeveskee}eW keâes Skeâ
mehleen kesâ ef}S Yeejle peeves keâer efmeheâeefjMe keâer~

jepe keâhetj keâe Yeòeâ ceeefnvetj peer
Øees. Gue]heâle ceesefnyeesJee
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Meem$eer kesâ peer heesles, DeeoMe& Meem$eer peer ves YeejleerÙe
keâ}e kesâ YeòeâeW kesâ Fme mecetn keâe mkeeiele keâjves Deewj
Gvekesâ ef}S Deekeeme Øeoeve keâjves keâe keeoe efkeâÙee~
heefjCeecemke™he, pevekejer 2023 ceW efnvoer meerKeveskee}s
heebÛe }esie Yeejle keâer Ùee$ee hej ieÙes~ keneb, ßeer DeeoMe&
Meem$eer peer ves YeejleerÙe keâ}e kesâ Øeefle Dehevee hÙeej
efoKeeves kesâ ef}S leeMekeâbo kesâ cesnceeveeW kesâ ef}S meebmke=âeflekeâ
keâeÙe&›eâce keâer kÙekemLee keâjves ceW ceoo keâer~ leeMekeâbo mes

DeeS cesnceeveeW keâes yeÌ[s ne@} ceW YeejleerÙe efheâuceeW kesâ
ieeves Deewj ve=lÙeeW mes lewÙeej efkeâÙes ieÙes meebmke=âeflekeâ keâeÙe&›eâce
efoKeeves keâe Dekemej efce}e~ keâeÙe&›eâce ceW GvneWves YeejleerÙe
efheâuceeW kesâ ieeves Deewj ve=lÙe Øemlegle keâj YeejleerÙe oMe&keâeW
keâes Deevebefole keâj efoÙee~ efnvoer meerKeveskee}e Ùen «eghe
Deepe Yeer YeejleerÙe meebmke=âeflekeâ kesâbõ kesâ keâF& meebmke=âeflekeâ
keâeÙe&›eâceeW ceW Yeeie }sles Dee nQ~
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cegPes Ùen keâYeer Ùeeo veneR efkeâ meyemes hen}s cegPes
Yeejle mes heefjefÛele keâjeves kee}e kÙeefòeâ keâewve Lee~ cesjs
mce=efleÙeeW ceW Ssmee kegâÚ veneR nw~ }sefkeâve cegPes Flevee
pe™j Ùeeo nw efkeâ cesjs oeoe keâer Yeejle kesâ Øeefle ienjer
ceesnyyele Oeerjs-Oeerjs nceejs efo}eW ceW Yeer Yeejle kesâ Øeefle
Øesce keâer efÛebieejer Yejleer Ûe}er ieF&~ Gvekesâ Fme Øesce keâe
ØecegKe keâejCe efveefMÛele ™he mes jepe keâhetj Les~

G]pyeskeâ Deewj YeejleerÙe }esieeW kesâ yeerÛe kesâ mebyebOe
meefoÙeeW hegjeves nQ, MeeÙeo Gmemes Yeer DeefOekeâ~ jsMece
ceeie& ves oesveeW osMeeW kesâ yeerÛe ve kesâke} kÙeeheeefjkeâ Deeoeve-
Øeoeve keâes Øeeslmeeefnle efkeâÙee yeefukeâ meebmke=âeflekeâ Deeoeve-
Øeoeve ceW Yeer yeÌ[er Yetefcekeâe efveYeeF&~ Fmeer lejn, oesveeW
osMeeW kesâ ØeefleefveefOe Deepe Yeer Deheves jepeveefÙekeâ mebyebOeeW
keâes yeveeS jKeves Deewj GvnW Deeies yeÌ{eves kesâ ef}S
ØeÙeemejle nQ~ Fve mebyebOeeW hej DeeOeeefjle keâF& efkeÉeve nj
mee} Deheves MeesOe Deewj mvesnhetCe& efkeÛeejeW keâes oMee&ves
kee}er efkeâleeyeW ØekeâeefMele keâjles nQ~ Fve Dekeâeoefcekeâ
œeesleeW keâe kesâbõ leeMekesâbš mšsš Ùetefvekeefme&šer Dee@heâ
DeesefjSbš} mš[erpe keâe oef#eCe Deewj oef#eCe-hetke& SefMeÙeeF&
Yee<eeDeeW Deewj meeefnlÙe keâe GÛÛe efkeÅee}Ùe nw~

Deepe Fme Úesšs mes }sKe ceW, ceQ nceejs efkeÉeveeW
Éeje efkeâS ieS keâeÙeeX hej ÛeÛee& keâjves kesâ yepeeÙe, Skeâ
Gpyeskeâ veeieefjkeâ kesâ ™he ceW Deheves efkeÛeej meePee keâjves
keâes GheÙegòeâ ceeveleer ntB~ G]pyesefkeâmleeve kesâ efkeâmeer Yeer
keâesves ceW Ietceves peeSb, Deiej Yeejle keâe efÌpe›eâ neslee nw lees

efveefMÛele ™he mes ÛeÛee& jepe keâhetj mes Meg™ nesleer nw~
cegPes Deepe Yeer Ùeeo nw, cesjs oeoepeer Deepe Yeer 20
mee} hen}s keâer lejn jepe keâhetj keâer efheâuce ‘ßeer 420’
ceW ieeS ieerle keâes iegveiegveeles nQ~

cesje petlee nw peeheeveer, Ùes hele}tve Fbefi}Meleeveer

mej hes }e} šesheer ™meer, efheâj Yeer efo} nw efnbogmleeveer

cesje petlee nw peeheeveer, Ùes hele}tve Fbefi}Meleeveer

mej hes }e} šesheer ™meer, efheâj Yeer efo} nw efnbogmleeveer

cesje petlee nw peeheeveer...

Deye mekee} G" mekeâlee nw, keäÙee cesjs oeoe efnboer
peeveles nQ? Deheâmeesme, veneR~ lees efheâj kes Fme ieerle keâes
keâwmes iegveiegveeles nQ? Deme} ceW, kes ieeves kesâ yees} veneR
peeveles, }sefkeâve Deheves oesmleeW kesâ meeLe efce}keâj Fme
Oegve hej Deheves Meyo yeveekeâj ieeÙee keâjles Les~ keäÙeeW
Ssmee keâjles Les, ceQ veneR peeveleer~ Gvemes ceQves keâYeer Ùen
mekee} Yeer veneR efkeâÙee keäÙeeWefkeâ peye Yeer kes Ùen ieevee
ieeles Les, Gvekesâ oesmleeW kesâ Ûesnjs hej KegMeer osKekeâj cegPes
Yeer KegMeer nesleer Leer~

cesjs oeoepeer pewmes ner, nceejs osMe kesâ yegpegie&,
Deheves meyemes hÙeejs he}eW keâes YeejleerÙe efheâuceeW, Keemekeâj
jepe keâhetj kesâ meeLe peesÌ[les nQ~ cesjs efhelee, Deheveer
Úe$eekemLee keâes Ùeeo keâjles ngS, yeleeles nQ efkeâ jepe
keâhetj keâer efheâuceeW kesâ ef}S hewveesjcee efmevesceeIej kesâ
meeceves }byeer keâleejeW ceW KeÌ[s nesles Les~

jepe keâhetj Deewj G]pyesefkeâmleeve
Meefcmekeâecej efle}eskecegjesoeskee

heerSÛe[er mšt[Wš, leeMekesâbš mšsš Ùetefvekeefme&šer Dee@heâ DeesefjSbš} mš[erpe,

kew%eeefvekeâ heÙe&kes#ekeâ : Øeesheâsmej, nesopeeÙeskee leceeje De}erceeskevee
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keâF& }esie keân mekeâles nQ efkeâ Ùen yee@}erkeg[ kesâ
ØeYeeke keâe veleerpee nes mekeâlee nw~ neb, ceQ Fmemes mencele
ntB~ }sefkeâve Fleves meejs yee@}erkeg[ efmeleejeW kesâ yeerÛe,
kesâke} jepe keâhetj ner G]pyeskeâ }esieeW kesâ ef}S Fleves efØeÙe
keäÙeeW yeves? Deheves Deke}eskeâve Deewj keefj… heerÌ{er Éeje
meePee keâer ieF& keâneefveÙeeW kesâ DeeOeej hej, ceQ efvecveef}efKele
keâejCe yelee mekeâleer ntB~

1. Deheves keâece kesâ Øeefle meÛÛeer }ieve :

jepe keâhetj Éeje efveYeeS ieS efkeâjoej Fleves mkeeYeeefkekeâ
Les efkeâ Gvekesâ DeefYeveÙe ves YeejleerÙe kÙeefòeâlke keâes
kewefÕekeâ ™he ceW Øemlegle efkeâÙee~ Ùen GvnW oMe&keâeW
kesâ ef}S Skeâ heÌ[esmeer Ùee keâjeryeer kÙeefòeâ pewmee
cenmetme keâjeves ceW ceooieej meeefyele ngDee~ Gpyeskeâ
}esie Yeer Ssmes kÙeefòeâÙeeW keâes DelÙeefOekeâ ceeve osles
nQ pees Deheves hesMes kesâ Øeefle meceefhe&le nesles nQ~

2. heefjßece Deewj mekeâejelcekeâ Âef<škeâesCe :

jepe keâhetj ves Deheves keâ}e kesâ ceeOÙece mes cesnvele
Deewj peerkeve kesâ Øeefle mekeâejelcekeâ Âef<škeâesCe keâes

Øeeslmeeefnle efkeâÙee~ Gvekeâer efheâuceeW kesâ ceeOÙece mes
GvneWves mebosMe efoÙee efkeâ peerkeve ceW KegMeer Deewj
megkeâtve neefme} keâjvee mebYeke nw~

jepe keâhetj ves Deheves kÙeefòeâlke ceW meeoieer, veceÇlee
Deewj mkeeYeeefkekeâlee keâe ØeoMe&ve efkeâÙee~ Gvekesâ oewjs
Dekeämej yeÌ[er YeerÌ[ keâes Deekeâef<e&le keâjles Les Deewj GvnW
Skeâ kewefÕekeâ efmeleejs kesâ ™he ceW mecceeefvele efkeâÙee peelee
Lee~ Deheveer meebmke=âeflekeâ peÌ[eW kesâ Øeefle meÛÛes jnles ngS,
GvneWves DevÙe mebmke=âefleÙeeW keâe mecceeve efkeâÙee, efpememes
GvnW ogefveÙee Yej ceW Deeoj efce}e~

efve<keâ<e& :

jepe keâhetj keâe kÙeefòeâlke Deewj Gvekeâer jÛeveelcekeâ
efkejemele ve kesâke} m›eâerve hej yeefukeâ Gmemes yeenj Yeer
ienje ØeYeeke [e}leer nw~ GvnW YeejleerÙe keâ}e, mebmke=âefle
Deewj ceevekelee keâer Yeekevee kesâ Øeleerkeâ kesâ ™he ceW henÛeevee
peelee nw~ Gvekeâer efkejemele Deepe Yeer efkeefYeVe heerefÌ{ÙeeW kesâ
efo}eW ceW peerefkele nw, Deewj G]pyesefkeâmleeve ceW lees Ùen
Decej nw~



Deveno-ueeskeâ ISSN : 2349-137X
(efomecyej) 103

jepe keâhetj efJeMes<eebkeâ (2024)
(UGC CARE - Listed Journal)

efnboer efheâuce peiele efkeÕe Øeefmeæ Deewj ØeeÛeerve nw~
1913 ceW efveefce&le ̀ jepee nefjMÛebõ’ veecekeâ cetkeâ Ûe}efÛe$e
mes Fmekeâe ßeer ieCesMe efkeâÙee ieÙee~ Fmeves Deheves DeejbYe
kesâ 25-30 mee} kesâ Debleie&le yees} Ùegòeâ efheâuce keâe
efvecee&Ce keâj ceer} keâe helLej mLeeefhele keâj efoÙee~ Fme
Øekeâej Ùen ogefveÙee Õesle-MÙeece mes ceveceesnkeâ jbieerve
ogefveÙee ceW Yeer yeo} ieF&~ efkeâbleg Ùen meheâj Flevee
Deemeeve veneR Lee Deepe keâer leg}vee ceW Ùeefo keâne peeS
lees Gme meceÙe ceW DelÙeble ner keâce megefkeOeeSB Leer Deewj
lekeâveerkeâ ve kesâ yejeyej~ efheâj Yeer kegâÚ cenejefLeÙeeW ves
Deheveer }ieve cesnvele Deewj efheâuce peiele kesâ ef}S
Deheveer leu}ervelee mes Ûeej Ûeebo }iee efoS nQ~ Fme
Ùeesieoeve ceW keâhetj heefjkeej keâe Ùeesieoeve Yeg}eÙee veneR
pee mekeâlee~ cetkeâ-Ûe}efÛe$e kesâ Ùegie mes }skeâj ke=âef$ece
yegefæceòee kesâ Fme Ùegie ceW Yeer Ùen heefjkeej efnboer efheâuce
peiele ceW meef›eâÙe nw~ he=Lkeerjepe keâhetj mes }skeâj jCeyeerj
keâhetj lekeâ Fme heefjkeej kesâ DeefOekeâlej meomÙeeW ves efnboer
efheâuce keâes ner Dehevee peerkeve Deewj Deheves mebhetCe& peerkeve
keâes efheâuceer ogefveÙee kesâ ef}S meceefhe&le keâj efoÙee nw~
Skeâ DeOÙeÙeve kesâ Devegmeej Ùen mhe<š nes peelee nw efkeâ
}ieYeie 115 mee} kesâ efnboer efheâuceeW kesâ Fefleneme ceW
94 ke<ee&s keâe yengcetuÙe Ùeesieoeve Fme heefjkeej keâe jne
nw~ ØeLecele: he=Lkeerjepe keâhetj peer ves cetkeâ Ûe}efÛe$eeW Éeje
Deheves ke=efòe peerkeve keâer Meg®Deele keâj ‘keâhetj’ heefjkeej
keâer veeRke efheâuce peiele ceW [e}er~ Ùen kesâke} heefjkeej

keâer veneR yeefukeâ Ùen YeejleerÙe efnboer efheâuce peiele keâer
yegefveÙeeo Leer efpemehej Yeefke<Ùe ceW ‘efnboer efheâuce Fb[mš^er’
keâer cen} KeÌ[er nes heeF& nw~

keâhetj heefjkeej keâer otmejer heerÌ{er keâer Meg®Deele jepe
keâhetj mes nesleer nw~ yee} keâ}ekeâej kesâ ™he ceW efheâuceer
ogefveÙee ceW keâeÙe&jle neskeâj jepe keâhetj peer ves efnboer
efheâuceeW kesâ DeefYeveslee, veeÙekeâ, efveo&sMekeâ Deewj efvecee&lee
kesâ ™he ceW efnboer efheâuceeW keâes ner Deheves peerkeve keâes
meceefhe&le keâj efoÙee~ Gvekesâ peerkeve keâe} keâes Ùeefo efnboer
efheâuce peiele keâe mkeCe& Ùegie keâne peeS lees ie}le veneR
nesiee~ kesâke} Deheves 64 ke<e& keâer DeeÙeg ceW 71 efheâuceeW
keâer DeefÉleerÙe Ùeesieoeve efkeâmeer keâe} heg®<e mes ner mebYeke
nes mekeâlee nw~ Fvekeâer 71 efheâuceeW ceW Fvekesâ Éeje
DeefYeveÙe efkeâS ieS Ùee Gvekesâ efveo&sMeve ceW yeves efheâuceer
nes, Skeâ mes yeÌ{keâj Skeâ yeveer, nj efheâuce veÙeer keâneveer,
veS efkeâjoej, peerkeve kesâ veS cetuÙe, DeeOegefvekeâ efkeÛeejOeeje
Deeefo veSheve mes pegÌ[er Leer pees Deepe Yeer Yeejle Deewj
Yeejle kesâ yeenj mcejCe keâer peeleer nw~ Deehekeâer efheâuceeW
kesâ megØeefmeæer Deewj Deekeâ<e&Ce keâe Skeâ Deewj keâejCe Fve
efheâuceeW kesâ ieerleeW keâes ceevee pee mekeâlee nw~ keäÙeeWefkeâ nj
Skeâ efheâuce keâer megØeefmeæer Gvekesâ ieeveeW hej Yeer efveYe&j
keâjlee nw~ lelkeâe}erve meceÙe ceW FveceW ØeÙegòeâ mebieerle kesâ
meeLe-meeLe Gvekesâ yees} hej Yeer DeefOekeâ cenlke efoÙee
peelee Lee~ jepe keâhetj kesâ efheâuceeW ceW efveefnle ØelÙeskeâ
ieevee peerkeve-mebosMe keâes }skeâj Ûe}lee nw~ GmeceW Øesce,

jepe keâhetj kesâ efheâuceer ieerleeW keâer Øeefmeæer Deewj Øeemebefiekeâlee
[e@. megOee keer. ieoie [e@. yeer. Sme. nsce}lee
DeefmemšWš ØeesÌHeâsmej, efnboer-efkeYeeie, SmeesefmeSš ØeesÌHeâsmej, keâVeÌ[- efkeYeeie,
pewve ([erc[-št-yeer Ùegefvekesefme&šer) meer.Sce.Sme., pewve ([erc[-št -yeer Ùegefvekesefme&šer) meer.Sce.Sme.,
yeWie}g®, keâCee&škeâ yeWie}g®, keâCee&škeâ
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efkejn, OeesKeeOeÌ[er Deeefo YeekeveeDeeW kesâ meeLe-meeLe peerkeve
melÙe Yeer efveefnle jnlee Lee~ Gvekeâer efheâuceeW ceW vÙetvelece
5 mes }skeâj 10 ieeveeW keâe nesvee Gvekeâer mebieerle efØeÙelee
keâes Gpeeiej keâjlee nw~ DeeMÛeÙe& keâer yeele lees Ùen nw efkeâ
Deepe kesâ ef[efpeš} Ùegie keâer efheâuceeW ceW peneB yeÌ[er
cegefMkeâ} mes Skeâ Ùee oes ieeves ‘meghejefnš’ nes heeles nQ
kener Fvekeâer efheâuceeW kesâ Ûeej Ùee heebÛe ieeves ÙetB ner
}eskeâefØeÙe nes peeles Les~ jepe keâhetj kesâ DeefYeveÙe Deewj
efveo&sMeve ceW yeveer hen}er meghejefnš efheâuce ‘yejmeele’
(1949 ) Fmekeâe pke}ble GoenjCe ceevee pee mekeâlee
nw~ Fme efheâuce ceW kegâ} 9 ieeves nQ efpeveceW- ‘efpeÙee
yeskeâjej nw’, yejmeele ceW ncemes efce}s legce meepeve’, nkee
ceW GÌ[lee peeS cesje }e} ogheóe’, ceQ efpeboieer ceW njoce
jeslee ner jne ntB’ ‘cegPes efkeâmeer mes hÙeej nes ieÙee’ Deeefo
ieeves }esieeW keâer ]peyeeve hej jnles nQ~ efpevekeâe Deepe keâer
heerÌ{er kesâ }esie Yeer Deevebo }sles nQ~ keâne peelee nw efkeâ
Ùen efheâuce jepe keâhetj keâer efveo&sMeve ceW yeveer otmejer
efheâuce Leer~ ‘Fme efheâuce keâer }ieYeie hetjer šerce ner veÙeer
Leer~ mebieerlekeâej veÙes Les- Mebkeâj-peÙeefkeâMeve~ ieerlekeâej
veÙes Les- nmejle peÙehegjer Deewj Mew}svõ~ }sKekeâ veÙee
Lee-jeceevevo meeiej~ efheâuce keâer veeefÙekeâe Yeer veÙeer Leer-
efvecceer~ Flevee ner veneR jeOet keâce&keâej, SceÊDeejÊ DeÛejskeâj
Deewj peerÊ peerÊ ceeÙeskeâj pewmes veÙes šwkeäveerefMeÙeveeW keâer
hetjer šerce Leer~ Fve keâejCeeW mes }esie keânles Les ‘Deeie' ceW
pees kegâÚ pe}ves mes jn ieÙee nw ken ‘yejmeele' ceW yen
peeSiee~’1 ‘Fmekeâe Skeâ Deewj keâejCe Ùen Lee efkeâ
Gvekeâer hen}er efheâuce ‘Deeie’ hetjer lejn mes Demeheâ} nes
Ûegkeâer Leer~ ‘yejmeele' keâe mebieerle osMe-keâe} keâer meerceeDeeW
keâes }eBIe ieÙee~ ÛeejeW Deesj cegkesâMe Deewj }lee kesâ ieeÙes
ngS ieerleeW keâer Oegve Leer~ ieeefÙekeâe }lee cebiesMekeâj keâer
henÛeeve Yeer ‘yejmeele' efheâuce ceW ner cegKÙele: yeve heeÙeer~’2

‘Meescewve’ jepe keâhetj kesâ efveo&sMeve ceW yeveer efheâuce
‘Deekeeje’ Yeer Skeâ yengÛeefÛe&le efheâuce nw pees kesâke}
Yeejle ceW ner veneR efkeosMeeW ceW Yeer Deheveer Úehe ÚesÌ[
Ûegkeâer nw~ Fme efheâuce kesâ DeefOekeâ mes DeefOekeâ ieeves
}eskeâefØeÙe jns nQ~ pewmes- legce iej pees FOej cegbn heâsjs,

‘123 Deepee ceewmece nw jbieerve’, ‘Skeâ yeskeheâe mes hÙeej
efkeâÙee’’, ‘nwÙee nes nwÙee’, ‘Iej DeeÙee cesje hejosmeer’3

Deeefo ieeves lees }eskeâefØeÙe jns nQ Fvekesâ meeLe-meeLe Fme
efheâuce keâe šeFš} mee@vie ‘Deekeeje ntB’- ieeves kesâ yees}
kesâ meeLe-meeLe jepe keâhetj peer keâe DeefYeveÙe Deewj Gvekesâ
meeLe Ûesnjs kesâ Úefke keâes Yeer oMe&keâeW kesâ efo}eW ceW Debefkeâle
keâj efoÙee nw~ Fme ieeves keâe Skeâ-Skeâ Meyo meceepe ceW
yesmenejs Deewj Deekeeje kÙeefòeâ keâer oMee keâe heefjÛeÙe oslee
nw~ Skeâ DeveeLe, yesIej Deewj Deekeeje Fbmeeve keâes Yeer
efpeboieer keâwmes peervee nw Deewj efpeboieer keâe cekeâmeo keäÙee
nesvee ÛeeefnS Fmekeâe mebosMe kegâÚ hebefòeâÙeeW mes ner Øeehle
nes peelee nw~

‘Deye yeele veneR yeyee&o mener, ieelee ntB KegMeer kesâ ieerle ceiej
peKcees mes Yeje meervee nw cesje nmeleer nw ceiej ceW Ùen

cemle veiej’4

1955 ceW yeveer efheâuce ‘ßeer-420’ Fmeer ßesCeer
keâer nw~ Ùen efheâuce lees DelÙeble }eskeâefØeÙe jner nQ efkeâbleg
Fme efheâuce keâe ØelÙeskeâ ieevee Skeâ efkeMes<e Úefke oMe&keâeW
kesâ ceve ceW ÚesÌ[ oslee nw~ Mew}Wõ Deewj nmejle peÙehegjer
Éeje ef}Kes ieS ieerle, Mebkeâj peÙeefkeâMeve kesâ mebieerle ceW
GYejs Ùes ieerle peerkeve keâe Skeâ veÙee DeLe& Deewj Skeâ veF&
heefjYee<ee Ghe}yOe keâjeleer nQ~ pewmes- ‘hÙeej ngDee Fkeâjej
ngDee hÙeej mes efheâj keäÙeeW [jlee nw efo}’ ieeves kesâ yees}
Skeâ Deesj ogefveÙee ceW oes ØesefceÙeeW keâer ogefkeOee keâe heefjÛeÙe
keâjles nQ Deewj otmejer Deesj peerkeve ceW Øesce keâer cenòee keâes
mhe<š keâjeleer nw~ Øesce peerkeve keâe #eefCekeâ Deekeâ<e&Ce
veneR yeefukeâ peerkeve keâe melÙe nw Deewj Ùener MeeÕele Yeer~
Fme melÙe mes DeefYeive Øesceer meceepe keâer yeeOeeDeeW mes hejs
KeÌ[s nesves keâer #ecelee veneR jKe mekeâles nQ~ efve<keâ}bkeâ,
efvemkeeLe&, Megæ Yeeke ner Øesce keâe mener leelheÙe& nw~ Fme
leelheÙe& keâer Deewj heefj$e Yeekevee keâer mecePe Deepe kesâ
ÙegkeeDeeW ceW keâjvee DeekeMÙekeâ nw~

Fmeer efheâuce keâe Skeâ Deewj megØeefmeæ ieevee ‘jcewÙee
kemleekewÙee’ Ùegkee keeref[Ùees ceW hÙeej kesâ ceer"s oo& kesâ
meeLe-meeLe Øesce kesâ meÛÛes DeLe& keâes efmeKee oslee nw~ Fme
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meke&keâeef}keâ melÙe keâes GodIeeefšle keâjlee nw efkeâ meÛÛes
hÙeej ceW keâYeer kÙeeheej, kÙekenej Ùee ogefveÙeeoejer Dehevee
mLeeve veneR yevee mekeâleer nw~ kesâke} Øesce ner Øesce keâer
hetefle& keâj mekeâlee nw Deefheleg ogefveÙee keâer keâesF& Deewj kemleg
veneR~ DevÙe Skeâ ieerle- ‘efkeâmeer keâer cegmkegâjenšeW hes nes
efvemeej' Skeâ Ssmee ieerle nw pees mebosMe oslee nw efkeâ peerkeve
keâe GösMÙe otmejes keâer KegMeer ceW ie}vee, otmejs kesâ oo&
ceW Meeefce} nesvee, pe™jleceboeW, heerefÌ[leeW keâe Ghekeâej
keâjvee nw~ Skeâ Fbmeeve yevevee nw Fme ieeves mes Ùen
mecePee pee mekeâlee nw keâer ceveg<Ùe peerkeve keâer mener
heefjYee<ee keäÙee nw~ Fme Øekeâej kesâ ieerle Deewj DeLe& keâes
DeefOekeâ cee$ee ceW Øemeeefjle Deewj ØeÛeeefjle keâjvee DelÙeble
DeekeMÙekeâ nw keäÙeeWefkeâ Deepe keâer heerÌ{er peerkeve keâe DeLe&
kesâke} ceewpe cemleer, hewmes keâceevee Deewj hewmes }tšvee
ceeveleer nw~

Fme cetkeer keâe Skeâ DevÙe ieerle ‘cesje petlee nw
peeheeveer’ keâesF& Yeg}e ner veneR mekeâlee nw~ Ùen ieevee
efkeâmeer Yeer DeeÙeg Ùee efkeâmeer Yeer DekemLee kesâ }esieeW ceW
osMeerÙe Yeekevee keâes yeÌ{eves ceW DelÙeble meheâ} keâne pee
mekeâlee nw~ Fme ieeves ceW keâhetj peer ves ‘Ûee}er& Ûewefh}ve’
keâer Deoe ceW efnbogmleeveer efo} keâe heefjÛeÙe osles nQ~ meeLe
ner meeLe Ùen mebosMe Yeer osles nQ efkeâ efkeosMeer mebmke=âefle Ùee
efkeosMeer heesMeekeâ DekeMÙe Dehevee }es }sefkeâve keâYeer
Deheves mebmkeâej Deewj Deheveer efvepelee keâes cele Yeg}eDees~
ieeves kesâ Devlejs ceW jepe meenye ves ceveg<Ùe peerkeve keâer
meÛÛeeF& keâes Yeer Debefkeâle keâjves keâe ØeÙeeme efkeâÙee nw Deewj
keâneb nw efkeâ ceveg<Ùe Skeâ mew}eveer nw, Ûe}vee Gmekeâe
keâece, cebefpe} Gmes veneR helee Fmes Yeiekeeve peevelee nw~
ceveg<Ùe kesâ peerkeve ceW efmLeefleÙeeb Thej-veerÛes DekeMÙe nesleer
jnleer nQ }sefkeâve Fmes osKeles, keâesF& efve"u}e veneR yew"lee
nw~ kes keânles nQ efkeâ ‘Ûe}vee peerkeve keâer keâneveer Deewj
®keâvee ceewle keâer efveMeeveer’-5 nw~ Fme Øekeâej GvneWves
ieerleeW kesâ ceeOÙece mes Deheveer leLee Yeefke<Ùe keâer meYeer
heerefÌ{Ùees keâes keâce&"lee keâe mebosMe efoÙee nw~ Ùener keâce&"lee
jepe meenye kesâ peerkeve keâe cet} ceb$e Yeer Lee Fmeer keâjCe
mes kes 1 mee} ceW 5-6 efheâuceW yevee ef}Ùee keâjles Les~

Fme efÌHeâuce keâer DevÙe ieerle- cegÌ[-cegÌ[ kesâ ve osKe
cegÌ[-cegÌ[ kesâ, efo} keâe ne} megves efo}kee}e oesveeW ner
ieerle YeejleerÙe meceepe Deewj ceveg<Ùe peerkeve kesâ ienjs DeLe&
keâes mLeeefhele keâjles nQ~ cegÌ[-cegÌ[ kesâ ve osKe- ieerle keäÙee
Deke}eskeâve keâjves hej ceveg<Ùe mkeÙeb keâes ogefveÙee kesâ {ebÛes
ceW keâwmes [e} mekeâlee nw efkeâlevee mecePeewlee Gmes keâjvee
nw, ogefveÙee ceW meheâ}lee lees neefme} nesleer nw }sefkeâve
Fmekeâer leg}vee efkeâmeer mes veneR nes mekeâleer, Fbmeeve keâer
efpeccesoejer kesâke} DeeBKeW heÌ{les jnvee nw pewmes peerkeve
melÙe keâes GodIeeefšle keâj efheâuce Deewj mebieerle kesâ ceeOÙece
mes Yeer jepe keâhetj peer ogefveÙee keâes Ùen mebosMe osves keâe
ØeÙeeme efkeâÙee nw~ ‘efo} keâe ne} megves efo} kee}e’
ieevee iejerye Deewj Deceerj kesâ peerkeve kesâ Deblej keâes mhe<š
keâjles ngS iejerye keâer efmLeefle keâe yesnlej GoenjCe Øemlegle
keâjlee nw~ Ùen efmLeefle ieerle ceW - ‘YetKe ves nw yeÌ[s hÙeej
mes hee}e.... šebie DeÌ[eÙee nw oew}le kee}e’6 Deeefo ceW
mhe<š ngDee nw~

 keâhetj meenye kesâ DelÙeble }eskeâefØeÙe Deewj y}e@keâyemšj
efheâuce kesâ ieeves megvenjs De#ejeW ceW ef}Kes peeves kee}s ieeves
keâns pee mekeâles nQ~ efheâuce keâer keâneveer, cegKÙe efkeâjoej
keâer efmLeefle Deewj lelkeâe}erve meboYe& Deeefo mes mebyebefOele Ùes
ieeves efnboer mecePeves kee}s ØelÙeskeâ ceveg<Ùe kesâ peerkeve keâer
Deheveer keâneveer keâes Øemlegle keâjleer nw~ Fve ieerleeW ceW
mebosMe nw, GheosMe nw, me}en nw Deewj peerkeve kesâ Øeefle
peeie=efle Yeer~ Fme efheâuce keâe ieevee- ‘peervee ÙeneB cejvee
ÙeneB Fmekesâ efmekee peevee keâneB’ pewmee ieevee Ùee mebosMe
MeeÙeo ner ogefveÙee kesâ efkeâmeer ieeves ceW nesiee~ Deewj Ùen
ieevee Yeer efkeÕe Øeefmeæ, meke&keâeef}keâ Deewj meeke&Yeewefcekeâ
KÙeeefle Øeehle keâjvee keâne pee mekeâlee nw~ Ùen Skeâcee$e
veece jepe keâhetj peer keâer efnboer efheâuceeW kesâ Ùeesieoeve keâes
yeKetyeer mhe<š keâj oslee nw~ Fmekesâ Deefleefjòeâ ‘S YeeF&
peje osKe kesâ Ûe}es Deepe keâer keâe@hee&sjsš ogefveÙee ceW
kÙekemeeefÙekeâ mkeYeeke kee}s ceveg<Ùe mes yeÛeves keâes meÛesle
keâjlee nw~ ceveg<Ùe keâes Deheves keâeÙe&-mLe}, heefjkeej,
efjmlesoejeW, meeceeefpekeâ keeleekejCe ceW peeie=le jnvee
efmeKeelee nw~
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Fme Øekeâej jepe meenye keâer yengle meejer efheâuceW
pewmes- ‘mebiece’, ̀ Oece&-keâce&’, ‘yee@yeer’, Gvekesâ Éeje efveosefMele
Debeflece efheâuce- ‘jece lesjer iebiee cew}er’ ces Yeer GÛÛe
keâesšer kesâ ieerle efnboer efheâuce peiele efce} kesâ helLej yeves
jnWies~

Fvekeâer efheâuceer ieerleeW ceW kegâÚ efkeefMe<šleeSb Fme
Øekeâej nQ :

Gvekeâer DeefOekeâlej efheâuceeW ceW Skeâ ve Skeâ ieevee
yeeefjMe ceQ efheâuceeÙee ieÙee neslee nw~

jepe keâhetj peer keâe henveekee metš yetš Deewj nwš
DeefOekeâlej efoKeeF& oslee nw~

jepe keâhetj DeeefolÙe ieeveeW ceW efkeâmeer osMeer Ùee
efkeosMeer keeÅe Ùeb$eeW keâe ØeÙeesie keâjles ngS efoKeeF&
osles nQ~

nj Skeâ ieeves keâer efhekeäÛejeFpesMeve ceW kegâÚ veÙeeheve
efoKeeF& oslee nw~

ieerleeW keâer Yee<ee Ûeefj$e Skeb keeleekejCe kesâ Devegkeât}
nw~

kegâÚ ieeveeW ceW efnboer keâer hensef}ÙeeB Deewj šbie efšdkemšme&
keâe megvoj ØeÙeesie efoKeeF& oslee nw~

nj efheâuce ceW keâce mes keâece Skeâ efkejn kesovee Ùee
Demeheâ} Øesce keâe ieerle neslee ner nw~

DeefOekeâlej efheâucees keâer veeefÙekeâeDeeW keâe heesMeekeâ
Deewj kesMeYet<ee ceW YeejleerÙe hejbheje keâe hee}ve veneR
neslee nw~

efve<keâ<e&le: keân mekeâles nQ efkeâ jepe keâhetj peer kesâ
peerkeve keâe ØelÙeskeâ #eCe efnboer efheâuceeW kesâ ef}S meceefhe&le
jne~ heâ}mke®he ogefveÙee keâes meke&ßes… efheâuceW Deewj
Glke=â<š ieevees keâe Oejesnj Øeehle ngDee~ FvneWves veF&

lekeâveerkeâ Deewj vekeeÛeej }ekeâj efheâuceeW keâes mece=æ ner
veneR efkeâÙee yeefukeâ Deveskeâ ßes… keâ}ekeâejeW, ieerlekeâejeW
šskeäveerefMeÙeve Deeefo kesâ peerkeve keâes mece=æ efkeâÙee nw~
efheâuceeW kesâ meeLe-meeLe FveceW efveefnle ØelÙeskeâ ieerle DeLe&hetCe&,
mešerkeâ, megboj Deewj Oeveelcekeâ efkeÛeejeW mes Yejhetj nQ~
peerkeve mes meerOee mebyebOe jKeves kee}s Deveskeâes ieerle Deepe
Yeer efmeukej m›eâerve kesâ ceeOÙece mes Ûe}efÛe$e Øesceer, jepe
keâhetj meenye kesâ DevegÙeeefÙeDeeW ceW peerkeve keâer ™efÛe,
peerkeve keâer mecePe Deewj peerkeve peerves kesâ keâer keâ}e keâes
Yej jner nw~ efheâuceer ogefveÙee ceW kegâÚ DeefYevesleeDeeW keâe
oewj Deelee Deewj peelee jnlee nw~ meceÙe heefjkele&ve kesâ
meeLe-meeLe Gvekeâer henÛeeve yeveleer Deewj efcešleer peeleer nw
efkeâbleg kegâÚ oske ceeveke Deheves meeceLÙe& Deewj efkeefMe<šlee
mes Dehevee Deefceš henÛeeve Debefkeâle keâj osles nw - efpeveceW
jepe keâhetj pewmee keâesF& DevÙe ve ngkee nw Deewj MeeÙeo ner
keâesF& nesiee~

meoYe&-metÛeer :

1. Øeoerhe Ûeewyes, efnboer efmevescee : yeermekeeR mes FkeäkeâermekeeR meoer
lekeâ (ØeieefleMeer} kemegOee, Debkeâ-81, DeØew}-petve, 2009;
{efmevescee efkeMes<eebkeâ}), mebheeokeâ-Øen}eo De«ekee},
(hegmlekeâ ™he ceW 'meeefnlÙe Yeb[ej', 50, ÛeenÛebo jes[,
F}eneyeeo mes ØekeâeefMele) he=…-128.(efkeefkeâheeref[lee )

2. (https://hi.wikipedia.org/wiki/%E0%A4%B

0%E0%A4%BE%E0%A4%9C_%E0%A4

%95%E0%A4%AA%E0%A5%82%E0%

A4%B0)

3. https://www.youtube.com/watch?v=ZHR

eeehsoqw

4. https://www.youtube.com/watch?v=ZHR

eeehsoqw

5. https://youtu.be/bJAmFaBAAGQ?si=e_8-

8IHkc8W257zQ

6. https://youtu.be/bJAmFaBAAGQ?si=e_8-

8IHkc8W257zQ
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peye nce Yeejle kesâ yeejs ceW meesÛeles nQ, lees meyemes
hen}er ÛeerÌpe pees efoceeie ceW Deeleer nw, ken nw Fmekeâer
DeveesKeer OegveW, ieeves Deewj efÌHeâuceW~ ojDeme}, Yeejle kesâ
}esieeW kesâ mece=æ Fefleneme Deewj mebmke=âefle, efkeMes<ekeâj
efmevescee keâer Devet"er keâ}e ves ogefveÙee Yej kesâ }esieeW keâes
ceb$ecegiOe keâj efoÙee nw Deewj Deye Yeer keâj jner nw~ peye
nce Deheves osMe ceW YeejleerÙe keâ}e keâer yeele keâjles nQ lees
ceMentj keâ}ekeâej, efveo&sMekeâ Deewj DeefYeveslee jepe keâhetj
meenye keâe KÙee} Deelee nw~ Yeejle osMe keâes efkeâleves
}esie hÙeej keâjles nQ, YeejleerÙe keâ}e efheâuceW Deepe Yeer
hÙeej mes osKeer peeleer nQ Deewj Gvekesâ ieeves yeej-yeej hÙeej
mes megves peeles nQ~ ceMentj keâ}ekeâej, YeejleerÙe efmevescee
kesâ hegjesOee, efveo&sMekeâ Deewj efvecee&lee jepe keâhetj efheÚ}er
meoer kesâ 50 Deewj 80 kesâ oMekeâ kesâ yesno ceMentj Deewj
efØeÙe efheâuce DeefYeveslee Les~ Deepe nceejs DeeojCeerÙe
efhelee Deewj ceeleeSb ienjer Gòespevee Deewj ceer"er ÙeeoeW kesâ
meeLe Gve efheâuceeW keâes osKeles nQ efpeveceW jepe keâhetj
meenye ves DeefYeveÙe efkeâÙee nw~

ceQ DeefleMeÙeesefòeâ veneR keâ™biee Deiej ceQ keântB efkeâ
YeejleerÙe efheâuceeW ves YeejleerÙe Deewj GÌpyeskeâ }esieeW kesâ
yeerÛe oesmleer keâes cepeyetle keâjves ceW yengle yeÌ[e Ùeesieoeve
efoÙee nw, Keemekeâj jepe keâhetj meenye keâer Fme DeÛÚs
keâece ceW cenlkehetCe& Yetefcekeâe Leer~ jepe keâhetj meenye keâer

efÌHeâuceW hen}er ÛeerÌpe LeeR efpevneWves cegPes Yeejleefkeod yeveves
kesâ ef}S Øesefjle efkeâÙee~ cegPes Ùeeo nw efkeâ keâwmes nce Deheves
mkeât} kesâ heeme kesâ efmevesceeIej ceW ‘Deekeeje', ‘ßeer 420',
‘mebiece' efheâuceW yeej-yeej osKee keâjles Les~ ne}eBefkeâ,
Gme meceÙe ceQves keâuhevee Yeer veneR keâer Leer efkeâ Skeâ efove
ceQ Gme ceneve keâ}ekeâej mes efce}tbiee, Gve kesâ yeie} ceW
meeLe Ûe}tBiee Deewj meceÙe Deeves hej Skeâ Devegkeeokeâ kesâ
™he ceW Gvekesâ meeLe keâece keâ™Biee~

ceQves hen}s GÌpyeskeâ Yeejleefkeod Øees. heâeefleKe lesMeeyeeÙeske
Deewj Øees. DeeÌpeeo Meeceeleeske kesâ yeejs ceW Deheveer hen}er
efnvoer keâer efMeef#ekeâe Mee[erÙeskee efo}yej peer Keeefceoeskee
mes megvee Lee, efpevneWves Gve ØeesÌHeâsmejeW mes efnboer keâe
DeOÙeÙeve efkeâÙee Lee~ ceQ keâeheâer YeeiÙeMee}er Lee efkeâ
hee"Mee}e mes mveelekeâ nesves kesâ yeeo GvneR efMe#ekeâeW mes
ceQ ves efnvoer meerKeer~ Gme meceÙe ceQ leeMekeâbo jepÙekeâerÙe
efkeÕeefkeÅee}Ùe kesâ hetkeer& ÌHeâskeâušer keâe efkeÅeeLeer& Lee~ peye
ceQ efkeÅeeLeer& Lee, lees cegPes nj oes mee} ceW DeeÙeesefpele
nesves kee}s ‘SefMeÙee, DeØeâerkeâe Deewj }wefšve Decesefjkeâer
osMeeW kesâ Debleje&<š^erÙe efheâuce ceneslmeke' ceW YeejleerÙe
efheâuce efvecee&leeDeeW kesâ meeLe mebkeeo keâjves keâe Dekemej
efce}lee~ ceQ Deheves efMe#ekeâ heâeefleKe lesMeeyeeÙeske keâer
kepen mes hen}er yeej ßeer jepe keâhetj peer kesâ meeLe jnves
kesâ ef}S ceewÌkeâe efce}e Lee~

‘‘Decej keâ}ekeâej'’
jepe keâhetj keâer 100keeR peÙebleer

Denceopeesve keâeefmeceeske
‘oesmleer heokeâ' kesâ Oeejkeâ, Yeejleefkeod, Devegkeeokeâ, Debleje&<š^erÙe he$ekeâej,

‘vecemles, Yeejle' keâeÙe&›eâce kesâ }sKekeâ Skeb Øemleglekeâlee&

leeMkeâvo, GÌpyesefkeâmleeve
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kes efove peye ceQ ßeer jepe keâhetj peer kesâ ef}S pees ve
kesâke} Skeâ efheâuceer efmeleeje Les yeefukeâ efkeÕe efmevescee kesâ
ef}S Skeâ metjpe Yeer yegve Ûegkesâ Les Devegkeeokeâ kesâ ™he ceW
keâece efkeâÙee ken cesjs ef}Ùes ncesMee meye mes DeÛÚs ÙeeooeMe
kesâ ®he ceW jnsiee~ cesjs pewmes Skeâ meeOeejCe kÙeefòeâ kesâ
ef}S, pees Yeejle keâer Yetefce mes hÙeej keâjlee Lee, Fme
kÙeefòeâ kesâ meeLe mebkeeo keâjvee, Gmekesâ yeie} ceW Ûe}vee
Skeâ yeÌ[s mecceeve keâer yeele Leer~ Gme kÙeefòeâ kesâ kÙekenej
ceW F&ceeveoejer nesves kesâ yeekepeto Yeer ceQ ncesMee Glmeeefnle
jnlee Lee~ cegPes Deepe Yeer G]pyesefkeâmleeve nesš} keâer
10keeR cebefpe} hej keâceje vebyej 114 ceW ßeer keâhetj kesâ
meeLe efyeleeS ieS efove ceer"er ÙeeoeW kesâ meeLe Ùeeo nQ~
Gme meceÙe, ceQves Ssmes Øeefmeæ kÙeefòeâ keâer F&ceeveoejer
Deewj oÙee}glee kÙeefòeâiele ™he mes osKeer~ cegPes IebšeW lekeâ
jepe keâhetj kesâ oo& Deewj }e}meeDeeW keâes megvee heÌ[lee
Lee~ leye cegPes DeeMÛeÙe& neslee Lee efkeâ Fleves ceneve
kÙeefòeâ keâes Yeer Skeâ meeceevÙe kÙeefòeâ efpeleveer ner efÛebleeSB
LeeR~ kes cegPes Dehevee yesše pewmee ceevekeâj Deheveer efo}
keâer ienjeF& keâer yeeleW yees}les Les, efkeMes<e leewj hej $e+ef<e
keâhetj hej yeele Ûe}leer Leer~ Ùeefo kes efkeâmeer keâes kegâÚ
keâjves kesâ ef}S Yespevee Ûeenles Les, lees kes oÙee}glee kesâ
meeLe ‘Fceeo yesše' keânles Les~ cegPes Dehevee Ìkeâjerye Fvemeeve
mecePekeâj yees} osles Les: ‘legce cesjs yesšs pewmee nes, yegje
veneR ceeveesies lees heâ}eb keâe heâesve vebyej os osvee Ùee cesjs
ef}S kegâÚ }s Deevee~' peye keâYeer keâneR heešer& ceW peeles
lees keehemeer ceW Lekeâeve mes kes cesjs keâbOeeW hej neLe jKe }sles
Les~ Gme keòeâ cegPes DeeMÛeÙe& neslee Lee efkeâ jepe meenye
DeefleefLe ie=n ceW Kego De}ie keâcejs ceW jnles Les~ ne}eBefkeâ,
keâF& yeej ken Glmeke ceW Dekesâ}s veneR, yeefukeâ Deheves
yeÛÛeeW Deewj YeeF MeefMe keâhetj peer kesâ meeLe Deeles Les~ kes
ceb[ef}ÙeeW ceW peeles meceÙe Yeer De}ie-De}ie Ûe}vee
Ûeenles Les~ ceQves keâYeer Gme kÙeefòeâ keâes Skeâ ner keâcejs ceW
Deheves yeÛÛeeW kesâ meeLe Iesjs ceW yew"s veneR osKee~ cegPes Fme
yeele hej Yeer DeeMÛeÙe& ngDee efkeâ yeÛÛes Yeer Deheves efhelee

keâes ‘jepe meenye' keânkeâj yeg}eles Les~ Gme meceÙe ceQves
osKee efkeâ efhelee Deewj yeÛÛeeW kesâ yeerÛe Skeâ efveefMÛele otjer
Leer, Ûeens ken efhelee kesâ mecceeve kesâ keâejCe nes Ùee Gvekeâer
leekeâle kesâ keâejCe~ cegPes veneR helee Lee efkeâ Ùes Deke}eskeâve
Skeâ efove cesjer ceoo keâjWies~ 2007 ceW nce ‘De}erMesj
vekeesF&' efheâuce ne} ceW jepe keâhetj keâer Ùeeo ceW DeeÙeesefpele
‘YeejleerÙe efheâuceeW keâe mehleen' keâer Meg®Deele efheâuce
‘LeÇer š^s[dme' mes keâjvee Ûeenles Les~ (Film “Tree

idiot” Hindi me likhna he) leye FmeceW efnmmee
}sves DeeS jCeOeerj keâhetj peerDeewj $e+ef<e keâhetj peer ves
keâne, ‘‘nce veneR peeSbies, nceW Fme efheâuce mes keäÙee
}svee-osvee'’, lees ceQves Ûee}ekeâer keâjkesâ heâesve hej ßeer
jepe keâhetj keâer Deekeepe yepeeF&, pees Fme cen} ceW yees}
jns Les~

‘MeeÙeo ßeer jepe keâhetj keâer Deelcee Gme meceÙe Fme
cen} ceW Yeškeâ jner nesieer~' {eF& npeej mes pÙeeoe
}esie Deehekeâe Fblepeej keâj jns nQ, ke=âheÙee, Deehekesâ
efhelee keâer Deelcee keâes Meebefle efce}s!’, cesjs keânves kesâ yeeo
ner kes mencele ngS~ Gmeer efove keâer Skeâ Deewj Iešvee ceQ
keâYeer veneR Yet}tbiee~ cebÛe hej ßeer jCeOeerj keâhetj keâes
Deecebef$ele efkeâÙee ieÙee Lee~ nce Skeâ meeLe cebÛe kesâ
efkeâveejs efmLele meerefÌ{ÙeeW kesâ heeme hentBÛes lees ßeer jbOeerj
keâhetj peer ves cesjs keâbOes hej neLe jKee Deewj keâne, ‘Sceeo
YeeF&, meneje }s }tb'~ ceQ ves keâne ‘neB peer, efyeukegâ}''~
Deme} ceW cegPes Ssmes }esieeW keâe meceLe&ve keâjves Deewj
Gvekeâer ceoo keâjves mes KegMeer nes jner Leer~

GÌpyeskeâ YeejleefkeoeW ceW mes Skeâ Øees. heâeefleKe
lesMeeyeeÙeske, ßeer jepe keâhetj kesâ Devegkeeokeâ Les~ Ssmes keâF&
ncekeleve }esie Les pees ßeer jepe keâhetj kesâ meeLe jnkeâj
Devegkeeokeâ kesâ ™he ceW keâece keâjles Les~ Gvekesâ Yeer ØeYeeke
efkeMes<e nQ~ GveceW meyemes keâce GceÇ keâe Yeejleefkeo nesves
hej cegPes ieke& nw~ jepe meenye keâer ce=lÙeg mes hen}s Gvekeâer
leeMekeâbo keâer Debeflece Ùee$ee kesâ oewjeve Gvekesâ meeLe nesves
keâe meewYeeiÙe cegPes Øeehle ngDee Lee~
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1979 ceW, peye ceQ efou}er efkeÕeefkeÅee}Ùe ceW Skeâ
mee} keâer ÌHeâs}esefMehe hej Lee, cegPes ßeer $e+ef<e keâhetj Deewj
megßeer veerlet efmebn keâer meieeF& kesâ ef}S ßeer MeefMe keâhetj mes
efveceb$eCe efce}e~ Gve efoveeW cesjs efMe#ekeâ heâeefleKe lesMeeyeeÙeske
yebyeF& ceW hetke& meesefkeÙele mebIe kesâ meebmke=âeflekeâ kesâbõ kesâ
efveosMekeâ Les~ nesš} ceW keâceje }sves kesâ yeeo ceQ Deheves
DeOÙeehekeâ heâeefleKe lesMeeyeeÙeske kesâ Iej ieÙee~ Gvekeâer
helveer Deewj yeÛÛeeW ves Gvekeâe yengle iece&peesMeer mes mkeeiele
efkeâÙee, nceves keâeheâer osj lekeâ yeeleW keâer Deewj ceQves GvnW
yeleeÙee efkeâ ceQ yebyeF& keäÙeeW DeeÙee~ cesjs Gmleeo ves cegPes
Deheveer keâej Deheves [^eFkej keâes cesjer meskee kesâ ef}Ùes os
efoÙee~ ceQves mštef[Ùees Yekeve ceW meceejesn ceW Yeeie ef}Ùee~
Gve efoveeW keâer lemkeerjW ceQ ves DeYeer lekeâ megjef#ele jKee~
yeeo ceW, peye ceQ yecyeF& Deelee lees ÛeWyetj meÌ[keâ hej efmLele
‘Deej. kesâ. efheâucme mštef[Ùees' ceW Ìpe™j peelee Lee~ DeeefKejer
yeej ceQ keneb 28 Deiemle 2013 keâes ieÙee Lee~ ogYee&iÙe
mes, Ùen mštef[Ùees Deye ceewpeto veneR nw~

ßeer jepe keâhetj kesâ YeeF& MeefMe keâhetj meenye kesâ
meeLe nceeje Skeâ De}ie efjMlee Lee~ GvneWves cegPes Yeer
ßeer jepe keâhetj keâer lejn ‘Sceeo' keânkeâj yeg}eles Les~ ßeer
MeefMe keâhetj peer ves ner cegPes ßeer DeefceleeYe yeÛÛeve mes
heefjÛeÙe keâjeÙee Lee~ MeefMe meenye ves ‘keâcee} nw' Meyo
keâe ØeÙeesie yengle megboj GÛÛeejCe kesâ meeLe Ketye efkeâÙee
keâjles Les~ cegPes Gvekeâer keâF& yeeleW Ùeeo nQ- ‘ogefveÙee ceW
Deeoceer Fbmeeve yeve peeS, Ùener yengle yeÌ[er yeele nw'~

Skeâ Debleje&<š^erÙe he$ekeâej nesves kesâ veeles, ceQves ßeer
jepe keâhetj Deewj keâF& DevÙe efheâuce efmeleejeW, kew%eeefvekeâeW,
jepevesleeDeeW kesâ FvšskÙe&t DeYeer lekeâ mebYee}kesâ jKee ntB~
GÌpyesefkeâmleeve ceW jepe keâhetj meenye meyemes efØeÙe DeefleefLe
Les efpevekesâ ef}Ùes nceejs osMe ceW ncesMee Øeleer#ee jnleer
Leer~ nceejs }esie Gve mes yesno hÙeej keâjles Les Deewj nce
Deepe Yeer Gvekeâe veece mecceeve kesâ meeLe Ùeeo keâjles nQ~
leeMekeâbo ceW DeeÙeesefpele SefMeÙeeF&, DeØeâerkeâer Deewj }wefšve
Decesefjkeâer osMeeW kesâ Debleje&<š^erÙe efheâuce ceneslmeke ceW jepe
keâhetj keâer Ùee$ee ves ceneslmeke keâes meoe Deewj Yeer ceveesjbpekeâ
yevee oslee Lee~ Deheves Debeflece FvšskÙe&t ceW, jepe keâhetj
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meenye ves mebmke=âle ceW yees}s ieS efvecveef}efKele MeyoeW keâes
Gæ=le efkeâÙee: ‘kemegOeske kegâšgcyece', efpemekeâe DeLe& nw
'hetje efkeÕe Skeâ heefjkeej nw'~ ceQ Deepe Ùes Meyo Gæ=le
veneR keâjlee~ nceves leeMekeâbo ceW ogefveÙee kesâ efkeefYeVe
osMeeW, efkeMes<ekeâj SefMeÙee, DeØeâerkeâe Deewj }wefšve Decesefjkeâe
kesâ efheâuce efvecee&leeDeeW keâes osKee~

Fme mebyebOe ceW, cesjs Deewj cesjs heefjkeej kesâ ef}S
leeMekeâbo efheâuce ceneslmeke keâe cenlke De}ie nw~ nce
Skeâ-otmejs keâer jÛeveeDeeW mes heefjefÛele ngS, meerKes Deewj
peevekeâejer Øeehle keâer~ nce, jÛeveekeâejeW hej Skeâ yeÌ[er
efÌpeccesoejer nw~ nceW YeeF&Ûeejs keâes yeÌ{ekee osvee ÛeeefnS
Deewj Skeâ heefjkeej kesâ yeÛÛeeW kesâ ™he ceW jnves keâe jemlee
efoKeevee ÛeeefnS~' Ùeefo ogefveÙee ceW Meebefle nesieer leYeer
nce keâ}ekeâejeW keâes mkeleb$e ™he mes jÛevee keâjves keâe
Dekemej efce}siee~ nce jÛeveekeâejeW keâes Fmes yeÌ{ekee osvee
ÛeeefnS~ leeMekeâbo keâes ‘Meebefle Deewj efce$elee keâe Menj'
Ùetb ner veneR keâne peelee nw~ Fmeef}S, DeeFS mebmke=âle ceW
keâns ieS Fve MeyoeW keâes ve Yet}W: ‘hetje efkeÕe Skeâ
heefjkeej nw!'- ‘kemegOeske kegâšgbyekeâced!'

keâesF& Yeer ßeer jepe keâhetj kesâ peerkeve Deewj keâece kesâ
yeejs ceW IebšeW yeele keâj mekeâlee nw~ Deiej Deehekeâes Ùeeo
nes lees efomebyej 2006 keâer Meg®Deele ceW jepe keâhetj keâer
Ùeeo ceW leeMekeâbo, veecebieve Deewj mecejkeâbo ceW MeeceW
DeeÙeesefpele keâer ieF& LeeR~

ceQves leeMekeâbo kesâ ‘Fefmlekeâ}e}' keâ}e cen} ceW
cebÛe hej ßeer jCeOeerj keâhetj kesâ efvecveef}efKele MeyoeW keâe
Devegkeeo efkeâÙee Lee~ ‘vecemles! leeMekeâbo ceW cesjs oesmleeW
keâes jCeOeerj keâhetj keâe me}ece! ceQ yesno mecceeefvele
cenmetme keâj jne ntB efkeâ GvneWves cesjs ef}S Deehekeâe
DeeYeej kÙeòeâ keâjves keâe Ssmee Dekemej efoÙee nw~ jepe
keâhetj meenye keâe heefjkeej Deewj Gvekesâ yeÛÛes peerkeve kesâ
Deble lekeâ G]pyesefkeâmleeve kesâ }esieeW kesâ Øeefle Dehevee
DeeYeej kÙeòeâ keâjles veneR Lekesâbies~ nce }ieYeie Skeâ
mehleen mes G]pyesefkeâmleeve ceW nQ~ nceves vecebieve Deewj
mecejkeâbo keâe oewje efkeâÙee~

nceW helee Ûe}e efkeâ nce efpelevee meesÛee Lee Gmemes
keâneR DeefOekeâ hÙeej keâes nce ves osKee, nceves Ùen osKee
efkeâ GÌpyeskeâ }esie nceejs efhelee jepe keâhetj meenye mes
efkeâlevee hÙeej keâjles nQ~ ceQ Deheves efhelee kesâ meeLe keâF&
yeej Deehekesâ osMe ceW DeeÙee ntB~ jepe keâhetj keâes G]pyesefkeâmleeve
Deewj leeMekeâbo yengle hemebo Les~ Deehe peeveles nQ efkeâ
Deehe Gme kÙeefòeâ mes yengle hÙeej keâjles Les~ }sefkeâve ken
MeKme Deehemes pÙeeoe Deehemes hÙeej keâjlee Lee~ Deehe
ßeer jepe keâhetj keâer efheâuceeW keâes peeveles nQ, kes Deehekesâ
osMe ceW yengle }eskeâefØeÙe kÙeefòeâ Les~ ne}ebefkeâ 18 mee}
yeerle ieS, }sefkeâve FveceW mes efkeâmeer Yeer osMe ves jepe
keâhetj meenye keâes Ùeeo veneR efkeâÙee, kesâke} G]pyesefkeâmleeve
kesâ }esieeW ves Ssmeer mce=efle jeef$e DeeÙeesefpele keâjves keâe heâwme}e
efkeâÙee~ jepe keâhetj meenye kesâ efveOeve kesâ yeeo nceW hen}er
yeej jepe keâhetj meenye kesâ heefjkeej kesâ meomÙeeW keâes Ùen
Dekemej efoÙee ieÙee, Fme ef}Ùes nce Deehekeâes OevÙekeeo
osves kesâ ef}S DeeÙes nQ~ meeceevÙe leewj hej, jepe keâhetj
meenye nceejs yeerÛe veneR nQ, }sefkeâve peye lekeâ Deehekesâ
efo} ceW jepe keâhetj meenye kesâ ef}S mecceeve Deewj hÙeej
nw, ken keâYeer veneR cejWies, ken ncesMee efÌpevoe jnWies!'

yeeo ceW, 24-29 Dekeäštyej, 2010 keâes ßeer
jCeOeerj keâhetj leeMekeâbo ceW DeeÙeesefpele ‘YeejleerÙe efheâuce
ceneslmeke' ceW DeefleefLe Les~

jepe keâhetj meenye kesâ pevceefove keâer hetke& mebOÙee
hej, ceQves oMe&keâeW keâes Gvekesâ keâece kesâ yeejs ceW yeleeÙee
Deewj keâne efkeâ ceQ Gvekesâ Éeje yeveeF& ieF& efnboer efheâuceeW
kesâ ieeves Øemeeefjle keâjves keâe Fjeoe jKelee ntB~ keäÙee
Deehekesâ jsef[Ùees Ûewve} keâe veece ‘pekeeve' nw? lees ‘pekeeve'
ceW- ‘peervee Fmeer keâe veece nw', Fmekeâe cele}ye nw-‘Fmeer
keâes efÌpevoieer keânles nQ~ cesjs efhelee jepe meenye Fve MeyoeW
keâe Ketye Fmlescee} keâjles Les~ kegâÚ osj meesÛeves kesâ yeeo
GvneWves keâne, ‘‘ceQ Yeer DeYeer lekeâ Fve yeeleeW keâe cele}ye
hetjer lejn mes veneR mecePe heeÙee ntB~ ‘Deeheves DeÛÚe keâece
Meg® efkeâÙee nw, ceQ Deehekeâer ceoo keâ™biee, ceQ Deehekeâes
cesjs efhelee peer keâer efheâuceeW kesâ ieeveeW keâer meer[er Yespetbiee~'
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}esieeW kesâ yeerÛe, nce Dekeämej ‘keâ}e keâesF& meercee
veneR peeveleer, ‘keâ}e keâesF& Yee<ee veneR Ûegveleer' pewmeer
DeefYekÙeefòeâÙeeB megveles nQ, Deewj keâYeer-keâYeer nce mkeÙeb
Fmekeâe GheÙeesie keâjles nQ~ cegPes keâF& yeej Ùekeâerve ngDee nw
efkeâ Ùes Meyo efkeâleves meÛe nQ~

28 Deiemle 2013 keâes cegbyeF& kesâ oeoe meensye
heâeukesâ efmevescee efmešer ceW Deheveer mebÙegòeâ yew"keâ ceW nceves
$e+ef<e keâhetj meenye kesâ meeLe Fve efoveeW keâes Ùeeo efkeâÙee
Lee~ efkeMes<e ™he mes, ßeer $e+ef<e keâhetj ves Deheves Deemeheeme
kesâ }esieeW mes G]pyesefkeâmleeve Deewj keneb DeeÙeesefpele mceejkeâ
heeefš&ÙeeW kesâ yeejs ceW ieke& kesâ meeLe megveeÙee Lee~

nce peeveles nQ efkeâ nceejs osMe ceW Ssmes keâF& ncekeleve
nQ efpevneWves YeejleerÙe efheâuceeW keâes hÙeej mes osKekeâj Deewj
Gvekesâ ieeves iegveiegveekeâj keâ}e keâer ogefveÙee ceW keâoce
jKee nw~ GveceW mes Skeâ G]pyesefkeâmleeve, legke&âcesefvemleeve
Deewj keâejekeâuhekeâmleeve kesâ heerhegume Deeefš&mš yeeyeecegjeo
Keeceoeceeske keâer DeveesKeer DeekeeÌpe Leer~ GvneWves efnboer

efheâuceeW kesâ }ieYeie 50 ieeves ieeS~ yeeyeecegjeo Keeceoeceeske
ceW ceQves jepe keâhetj meenye keâer #ecelee Deewj Gvekesâ efo}
keâer meeoieer keâer leg}vee keâer~

peye ceQves ßeer jepe keâhetj keâer efÌHeâuceW osKeves Deewj
Gvekeâe Deevebo }sves kesâ yeeo ‘Yeejle' veecekeâ jnmÙeceÙeer
ogefveÙee ceW ØekesMe efkeâÙee, lees ceQves keâYeer veneR meesÛee Lee
efkeâ ceQ efnboer Deewj Go&t Yee<eeDeeW keâer efÌHeâuceeW Deewj
OeejekeeefnkeâeW keâe Devegkeeo keâ™Biee~ Deye cesjer lejheâ mes
Devetefole efheâuceeW keâer mebKÙe }ieYeie 400 nQ~ cegPes
KegMeer nw efkeâ Deheves lewÙeej keâeÙe&›eâceeW, }sKeeW Deewj
DevegkeeoeW kesâ meeLe, ceQ G]pyesefkeâmleeve Deewj Yeejle kesâ
peveleeDeeW kesâ yeerÛe ceewpeto ØeeÛeerve efce$elee Deewj menÙeesie
keâes Deewj cepeyetle keâjves ceW Ùeesieoeve os jne ntB~ FmeceW
ßeer jepe keâhetj Deewj Deece leewj hej keâhetj Keeveoeve keâe
Ùeesieoeve Deleg}veerÙe nw~

pewmee efkeâ ßeer jeCeeOeerj keâhetj ves keâne, ‘peye lekeâ
nceejs efo} ceW jepe keâhetj meenye kesâ ef}S mecceeve Deewj
hÙeej nw, lees kes keâYeer veneR cejWies, meoe peerefkele jnWies!’'
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efheâuceer ogefveÙee kesâ oes yeÌ[s keâ}ekeâej pees Deheves
meheveeW keâer GÌ[eve Yejves kesâ ef}S leLee ogefveÙee keâes
Deheveer keâ}e kesâ ceeOÙece mes KegMe leLee peerkeve peerves keâer
Skeâ veF& jen efoKeeves kesâ ef}S peeves peeles nQ, efpeveceW
hen}s cetkeâ efheâuce ceW peeve [e}ves kee}s Ûee}er& Ûewefh}ve
nQ lees keneR otmejs yee@}erkeg[ ceW Deheves DeefYeveÙe mes peeve
[e}ves kee}s jepekeâhetj~

Úesše keâo, mej hej šesheer, Ûesnjs hej Úesšer meer
cegÚ leLee neLe ceW ÚÌ[er Fme kesMeYet<ee (š^wche) keâes peye
Yeer nce osKeles nw leye nceW Ùeeo Deeles nQ Ûee}er& Ûewefh}ve~
Ûee}er& Ûewefh}ve neLe ceW Ûeeboer keâer ÛecceÛe }skeâj veneR
pevceW Les~ Deepe ne@}erkeg[ mes }skeâj yee}erkeg[ lekeâ meYeer
Ûee}er& Ûewefh}ve kesâ DeefYeveÙe kesâ Deeies Dehevee mej Pegkeâeles
nw~ }bove ceW pevces mej Ûeeume& mheWmej Ûewefh}ve keâe
Ûee}er& Ûewefh}ve yeveves lekeâ keâe meheâj Deemeeve veneR Lee~
Ûee}er& Ûewefh}ve kesâ ceelee-efhelee mšspe hej ieeÙeve leLee
Úesšs-ceesšs DeefYeveÙe efkeâÙee keâjles Les~ Ûee}er& Ûewefh}ve
peye 5 ke<e& kesâ Les leye Fvekeâer ceelee, efpevekeâe veece nsvee
Lee ken Skeâ efove mšspe hej ieevee iee jner Leer, ieevee
ieeles-ieeles DeÛeevekeâ Gvekeâe ie}e Kejeye nesves mes oMe&keâeW
ves nu}e keâjvee Meg® keâj efoÙee~ efpemekesâ yeeo GvnW
mšspe hej Deheceeefvele Yeer efkeâÙee ieÙee~ Ûee}er& legjble
mšspe kesâ mebÛee}keâ kesâ heeme peeles nw leLee ieevee ieeves
keâe efvekesove keâjles nw~ mebÛee}keâ mes Devegceefle efce}ves hej
ken mšspe hej ieevee ieelee nw leLee oMe&keâeW keâes Kegye
}gYeelee Yeer nQ~ Deye cebÛe hej efmekeäkeâes keâer yeeefjMe nesves

}ieleer nw,Ûee}er& hen}s efmekeäkeâes keâes yešesjles nw efheâj
Dehevee ieevee hegve: Meg® keâjles nw~ Ûee}er& kesâ Fme lejn
hewmes G"eves leLee yeeo ceW ieevee ieeves mes oMe&keâeW keâes Kegye
cepee Deelee nw~ Deye Deehe Ùes mecePeves keâer keâleF& Yet}
ve keâjs efkeâ Fmekesâ yeeo Ûee}er& Ûewefh}ve yengle yeÌ[s
DeefYeveslee yeve ieS leLee Ketye hewmee keâceekeâj efheâuceeW ceW
keâece efkeâÙee~ yeefukeâ Fmekesâ yeeo lees Ûee}er& keâer ogefveÙee
ceW GLe}-hegLe} ceÛevee Meg™ ngF&~ efhelee peer keâer ceelee
mes efjMles Kejeye nes ieS leLee kes GvnW ÚesÌ[keâj Ûe}s
ieS~ Gvekesâ efhelee peer ves efkeâmeer Deewj mes efkekeen keâj
ef}Ùee leLee Ûee}er& keâer ceelee keâe meeLe Úes[ efoÙee~
Ûee}er& leLee Gvekesâ YeeF& keâer efpeccesoejer Gvekeâer ceeB hej
Dee ieF&~ ie}e Kejeye nesves kesâ Ûe}les kes ef[ØesMeve keâe
efMekeâej nes ieF&~ Deye Ûee}er& leLee Gvekesâ YeeF& keâes ner
Deheveer efpeccesoejer Kego efveYeeveer Leer~ ceelee-efhelee nesves
kesâ yeeo Yeer GvnW DeveeLee}eÙe ceW jnvee heÌ[e~ Ûee}er& ves
Deye mšspe Mees keâjvee Meg® keâj efoS Les~ heÌ{eF&-
ef}KeeF& ceW Ûee}er& keâe ceve veneR }ielee Lee~ kes mšspe
Mees leLee Úesšs-ceesšs keâeceeW keâes keâjves }ies~ Skeâ efove
mšspe Mees keâjles meceÙe Gvekeâer Ssefkeäšbie mes ØeYeeefkele
neskeâj GvnW nsce}šve kesâ ‘Mesj}e@keâ nescme' ceW DeefYeveÙe
keâe Dekemej efoÙee~ HeÌ{s ef}Kes kes Les veneR Fmeef}S
[eÙe}e@ie keâes keâF& yeej megve keâj Ùeeo keâj }sles Les~ Fme
Mees kesâ kesâ yeeo GvnW yengle mejene ieÙee~

Fmekesâ yeeo kes 1914 ceW Decesefjkeâe DeeS leLee
‘ceskeâ De ef}efkebie' kesâ meeLe Dehevee efheâuceer keâefjÙej

Ûee}er& Ûewefh}ve Deewj jepe keâhetj
Øeerefle GheeOÙeeÙe

MeesOeeLeer&

efou}er efkeÕeefkeÅee}Ùe, efou}er
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Meg™ efkeâÙee~ Skeâ mee} kesâ Yeerlej GvneWves 35 efheâuceW
keâer~ 1915 ceW Ûee}er& kesâ keâefjÙej ves Deemeceeve Út
ef}Ùee~ Ssmee keâne peelee nQ efkeâ je<š^heefle mes Yeer pÙeeoe
Fvekeâer keâceeF& Leer~ Deheves ogKe keâes GvneWves oMe&keâeW kesâ
meeceves keâYeer veneR jKee leLee Fleves ogKeeW ke DeYeekeeW ceW
peerves kesâ yeeo Yeer Deepe nce GvnW Skeâ nemÙe DeefYeveslee
kesâ ™he ceW peeveles nQ~ Ùes efkeâmeer Yeer kÙeefòeâ kesâ ef}S
Deemeeve veneR~ Ûee}er& Ûewefh}ve ves Deheveer efheâuceeW kesâ
ceeOÙece mes ve kesâke} Deece pevelee kesâ efo} ceW Deheveer
hew" yeveeF& meeLe ner efnš}j keâes Yeer Deheves DeefYeveÙe mes
efkeÛeef}le keâj efoÙee~

Ûee}er& Ûewefh}ve keâer hen}er efheâuce cesefkeâbie De
ef}efkebie 1914 ceW efj}erpe ngF& Leer~ Fme efheâuce ceW
Ûee}er& ves Skeâ "ie keâer Yetefcekeâe efveYeeF& Leer~ Ùen efheâuce
kesâke} 15 efceveš keâer ner Leer~ Ùen hetjer lejn mes cetkeâ
efheâuce Leer~ Deheves SkeäMeve Deewj SkeämeØesMeve mes }esieeW
keâes oerkeevee yevee efoÙee~ Ûee}er& kesâ šŵche efkeâjoej mes
}esie Fleves ØeYeeefkele ngS keâer keâF& efheâuceeW ceW Gvekesâ Fme
efkeâjoej keâer vekeâ} Yeer keâer ieF&~

Ûee}er& Ûewefh}ve keâe efheâuceer meheâj Decesefjkeâe mes
Meg™ ngDee~ Ûee}er& keâer efheâuceeW ceW ‘o efkeâ[' (1921),
‘De kegceve Dee@heâ hesefjme' (1923), ‘o ieesu[ve jMe'
(1925), ‘o meke&âme' (1928), ‘efmešer }eFš'
(1931), ‘cee@[ve& šeFcme' (1936), ‘o «esš
ef[keäšsšj' (1940), ‘ceeveefmeÙej kej[e@keäme' (1947),
‘}eFce}eFš' (1952), ‘o efkeâbie Fve vÙet Ùee@ke&â'
(1957), ‘DekeâeGbšWš heâe@ce& ne@vie keâeWie' (1967)
Fve efheâuceeW keâes Deepe Yeer Ketye hemebo efkeâÙee pee jne nw~

jepe keâhetj efpevnW Yeejle keâe hen}e Ûee}er& Ûewefhueve
keâne peelee nw~ jepe keâhetj ves 40 kesâ oMekeâ ceW efheâuce
‘Deeie' mes Deheves efmevescee keâefjÙej keâer Meg®Deele keâer
Leer~ Fmekesâ yeeo lees Gvekeâer efheâuceeW keâe Meg™ ngDee
efme}efme}e Deepe Yeer efnboer efmevescee keâes peieceieelee Dee
jne nw~ jepe keâhetj ves ‘Deekeeje' (1951) Deewj ‘ßeer
420' (1955) pewmeer efheâuceeW ceW š^wche hej DeeOeeefjle

efkeâjoej efveYeeS~ jepe keâhetj keâer efheâuce ‘cesje veece
peeskeâj' Ûee}er& Ûewheef}ve keâer 50 kesâ oMekeâ keâer Meg®Deele
ceW DeeF& efheâuce ‘}eFce}eFš' mes ØeYeeefkele nw~ Ûee}er&
Deheves og:Ke keâes nbmeer kesâ heerÚs Úghee ef}Ùee keâjles Les
kener jepe keâhetj ves yeÌ[s heo&s hej osmeer Deboepe ceW Ûee}er&
kesâ efkeâjoej keâes efveYeekeâj Deheveer De}ie henÛeeve yeveeF&~
jepekegâceej keâer leg}vee kesâ meboYe& ceW Øen}eo De«ekee}
keâer mhe<š ceevÙelee nw- ‘efve:mebosn Ûee}er& efkeÕe efmevescee
keâe Skeâ ceneve mlebYe nw~ Gmemes Ùeefo jepekeâhetj keâer
leg}vee keâer peeS lees Ùen Yeer yeÌ[er yeele ner nesieer~ hej nw
Ùen ie}le~ FveceW yee¢e meecÙe osKekeâj Fvekesâ cet}
OÙesÙe keâes Yeg}e osvee ieÌ[yeÌ[er nesieer~ Ûee}er& Ûewefhueve ves
Deheveer efheâuceeW ceW ceveg<Ùe kesâ Yeeweflekeâ peerkeve kesâ Øeefle
Dee«ener kÙeefòeâlke kesâ yee¢e mebkeâš keâer Deesj DeefOekeâ
OÙeeve kesâbefõle efkeâÙee nw, peyeefkeâ jepekeâhetj keâe #es$e
DeefOekeâebMele: Deeoceer keâe ceeveefmekeâ Ùeelevee-mebmeej nw~
Ûee}er& Ûewefhueve Deewj jepekeâhetj Fmeer Oejele} hej Skeâ-
otmejs mes efyeukegâ} De}ie nQ~ neB, Deheves meceÙe mes
Deeies oesveeW osKeles nQ- meeLe&keâ keâ}elcekeâ Âef<š mes~
‘cee@[ve& šeFcme' ceW Ûee}er& FMeeje keâjlee nw efkeâ
ceMeerveerkeâjCe keâer DevOeer oewÌ[ mkeÙeb ceveg<Ùe keâes ceMeerve
yevee osieer~ Fme yeele keâes yengle yeeo ceW cenmetme efkeâÙee
ieÙee~ Fmeer lejn ‘ßeer 420' ceW jepekeâhetj osKeles nQ-
meeLe&keâ keâ}elcekeâ Âef<š mes~ ‘cee@[ve& šeFcme' ceW Ûee}er&
FMeeje keâjlee nw efkeâ ceMeerveerkeâjCe keâer DevOeer oewÌ[
mkeÙeb ceveg<Ùe keâes ceMeerve yevee osieer~ Fme yeele keâes yengle
yeeo ceW cenmetme efkeâÙee ieÙee~ Fmeer lejn ‘ßeer 420' ceW
jepekeâhetj efMeef#ele yesjespeieejer keâer Deeiele Yeefke<Ùe ceW
YeÙeekenlee keâer Deesj mebkesâle keâjlee nw~ efpeme leekeâle mes
Gmeves Ùen yeele meved 1955 ceW keâner Leer, YeejleerÙe
meceepe Deewj Gmekesâ efveÙeecekeâeW ves Gmekeâer efMeöle keâes
meved 1970 kesâ yeeo ner mecePee~' efheâuce meceer#ekeâ
[e@0 meer0 Yeemkeâj jeke kesâ Devegmeej- ‘GvneWves Ûee}er&
keâer vekeâ} veneR keâer, yeefukeâ GvnW YeejleerÙe jbie ceW kegâÚ
Fme keâoj, Fleves ceewef}keâ ™he ceW jbie efoÙee efkeâ kes efkeÕe
kesâ otmejs Ûewefh}ve yeve ieÙes~'
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jepe keâhetj kesâ efhelee he=Lkeerjepe keâhetj efheâuce ceW
keâeÙe& keâjles Les }sefkeâve he=Lkeerjepe keâhetj keâeheâer meKle
mkeYeeke kesâ Les~ meved 1935 ceW cee$e 11 ke<e& keâer GceÇ
ceW jepe keâhetj ves efheâuce ‘Fbkeâ}eye' ceW DeefYeveÙe efkeâÙee~
Gme meceÙe kes cegbyeF& še@keâerpe mštef[Ùees ceW meneÙekeâ keâe
keâece keâjles Les~ yeeo ceW kesâoej Mecee& kesâ meeLe keä}whej
yee@Ùe keâe keâeÙe& keâjves }ies~ kesâoej Mecee& Gme meceÙe kesâ
Øeefmeæ efveo&sMekeâ Les~ GvneWves jepe keâhetj kesâ Yeerlej keâer
DeefYeveÙe #ecelee Deewj }ieve keâes henÛeevee Deewj jepe
keâhetj keâes meve 1947 ceW Deheveer efheâuce 'veer}keâce}'
ceW veeÙekeâ keâer Yetefcekeâe oer~ Fme efheâuce ceW ceOegyee}e kesâ
meeLe GvneWves keâece efkeâÙee~ jepe keâhetj ves efnboer efmevescee
ceW 40 ke<eeX mes Yeer DeefOekeâ keâece efkeâÙee leLee Fme
oewjeve Deveskeâ meghejefnš efheâuceW yee@}erkeg[ keâes oer~ 24
mee} keâer GceÇ ceW ner DeLee&le 1948 ceW GvneWves Dehevee
mštef[Ùees Deej. kesâ. efheâucme keâer mLeehevee keâj oer Leer
leLee Deheves meceÙe kesâ meyemes keâce GceÇ kesâ efveo&sMekeâ yeve
ieS Les~

Gvekeâer efheâuceeW ceW ‘efÛeòeewÌ[ efkepeÙe', ‘efo} keâer
jeveer', ‘Decej Øesce', ‘yejmeele', ‘Øesce jesie' leLee ‘jece
lesjer iebiee cew}er' pewmeer efheâuceeW mes Oetce ceÛee oer~ jepe
keâhetj keâes efnboer efmevescee keâe Meescewve yeveeves kesâ heerÚs
Gvekeâer efheâuce ‘Deekeeje', ‘ßeer 420', ‘yejmeele', ‘mebiece',
‘cesje veece peeskeâj' keâe yengle cenlkehetCe& Ùeesieoeve nw~
Ùen efheâuceW jepe keâhetj kesâ veeÙekeâlke keâes ØeoefMe&le keâjleer
nQ~ meve 1955 ceW Deej. kesâ. efheâucme keâer ‘ßeer 420'
ves jepekegâceej keâes meyemes yeÌ{keâj yevee efoÙee~ Fme
efheâuce ves meheâ}lee lees Øeehle keâer ner meeLe ner osMe-
efkeosMe ceW mejener Yeer ieF& Deewj Fve oesveeW mes yeÌ{keâj Ùen
keâer ‘ßeer 420' Deheves meceÙe keâer meyemes De}ie efheâuce
Leer efyeukegâ} veS efceÌpeepe keâer~ Fme efheâuce ceW jepe
keâhetj keâe DeefYeveÙe yesefcemee} nw leLee Ûee}er& Ûewefh}ve kesâ
DeefYeveÙe mes ØeYeeefkele nw~ Fme efheâuce ceW kes cepeekeâ ner
cepeekeâ ceW yengle yeÌ[er yeeleW keân peeles nQ~ Ùen Skeâ Ssmeer
efheâuce Leer pees Deheves meceÙe keâer pe™jle keâes hetje keâjleer

nw~ nj keie& kesâ oMe&keâ kesâ meeLe leeoelcÙe mLeeefhele Yeer
keâjleer nw~

efnboer efmevescee ceW oes Demeheâ}leeDeeW keâer yeÌ[er
nmejle mes ÛeÛee& keâer peeleer nw~ ieg®oòe keâer ‘keâeiepe kesâ
heât}' Deewj jepe keâhetj keâer ‘cesje veece peeskeâj'~ Ùen
oesveeW ner efheâuceW Gvekeâer meyemes cenlkeekeâebMeer efheâuceW Leer,
efpevnW oMe&keâeW vekeâej efoÙee~ }sefkeâve oes-oes heerefÌ{Ùeeb
iegpej peeves kesâ yeekepeto Yeer Ùes Deepe Yeer ceewpeto nQ~
GvneR oMe&keâeW keâes, Gvekeâer Deie}er heerÌ{er keâes DeÛebefYele
ke Deevebefole keâj jner nw~ ‘cesje veece peeskeâj' kesâ meeLe
ner jepe keâhetj ves DeefYeveÙe keâe meeLe ÚesÌ[e }sefkeâve Deye
GvneWves efvecee&lee- efveo&sMe kesâ ™he ceW ‘yee@yeer' efheâuce mes
Ùen meeefyele keâj efoÙee efkeâ Ùeefo yee@keäme Dee@efheâme ner
Gvekesâ OÙeeve ceW nes lees yeÌ[s-yeÌ[s efmeleejeW kesâ efyevee Yeer
yee@keäme Dee@efheâme hej len}keâe ceÛee osves ceW ken hetjer lejn
me#ece nw~ ‘yee@yeer' meve 1973 ceW jepe keâhetj ves Deheves
yesšs $e+ef<e keâhetj Deewj ef[bhe} keâheeefÌ[Ùee pewmes efyeukegâ}
veS efkeâjoejeW keâes cegKÙe Yetefcekeâe ceW jKeles ngS Fme
efheâuce ves Gme meceÙe kesâ kÙeekemeeefÙekeâ meheâ}lee kesâ meejs
efjkeâe@[& leesÌ[ efoS Les~

Dele: jepe keâhetj keâes YeejleerÙe efmevescee keâe Ûee}er&
Ûewheef}ve keâne peelee nw~ jepe keâhetj keâer efheâuceeW ves
meesefkeÙele ™me, Ûeerve, DeØeâerkeâe Deeefo osMeeW ceW Yeer
Øeefmeefæ heeF&~ jepe keâhetj keâes efmeves Øesceer oMe&keâeW kesâ
meeLe ner meeLe efheâuce Dee}esÛekeâeW mes Yeer Yejhetj ØeMebmee
efce}er~ kes Ûee}er& Ûewefh}ve kesâ ØeMebmekeâ Les Deewj Gvekesâ
DeefYeveÙe ceW Ûee}er& Ûewefh}ve keâe hetje-hetje ØeYeeke heeÙee
peelee Lee~ Deheves Debeflece meceÙe ceW Yeer jepe keâhetj
‘efnvee' efheâuce hej keâece keâj jns Les hejbleg ogYee&iÙekeMe kes
Fme efheâuce keâes hetje ve keâj mekesâ leLee 2 petve 1988
keâes jepe keâhetj ves Debeflece Õeeme }er~ ‘efnvee' efheâuce keâes
Gvekesâ yesšs jCeOeerj keâhetj ves hetje efkeâÙee~ jepe keâhetj ves
Deheves DeefYeveÙe mes YeejleerÙe efmevescee keâes Skeâ veF&
henÛeeve oer nw~ Gvekeâer efheâuceeW kesâ ieeves Deepe Yeer iegve-
iegveeS peeles nQ~
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ieerle keâer GheÙe&gòeâ Ûeej hebefòeâÙeeB jepekeâhetj Skeâ
efheâuce efvecee&lee Deewj efveo&sMekeâ kesâ ceveesYeeke Deewj GösMÙe
keâes yengle nö lekeâ mhe<š keâjleer nw~ cee$e lesjn ke<eeX keâer
GceÇ ceW kesâoej Mecee& kesâ meeLe keä}whej ykeeÙe keâe keâeÙe&
keâjves }ies jepekeâhetj~ kegâÚ }esieeW keâe ceevevee nw efkeâ
Gvekesâ efhelee he=Lkeerjepe keâhetj keâes efkeÕeeme veneR Lee efkeâ
jepe keâhetj kegâÚ efkeMes<e keâeÙe& keâj heeÙesiee, Fmeeref}Ùes
GvneWves Gmes meneÙekeâ Ùee keä}whej ykeeÙe pewmes Úesšs keâece
ceW }iekee efoÙee Lee~ hejvleg, he=Lkeerjepe keâhetj kesâ meeLe
jnves kee}s Skeb yeeo kesâ efoveeW ceW jepe keâhetj kesâ efvepeer
meneÙekeâ Skeb menÙeesieer efveo&sMekeâ keerjsvõveeLe ef$ehee"er
keâe keânvee nw : ‘‘heehee peer (he=Lkeerjepe) ncesMee keânles Les
jepe heÌ{siee-ef}Kesiee veneR, hej efheâuceer ogefveÙee ceW Meeveoej
keâece keâjsiee~ Deepe kesâoej ves Gmes cesje yesše nesves kesâ
keâejCe keâece efoÙee nw, }sefkeâve Skeâ efove ken Yeer nesiee
peye }esie jepe keâes he=Lkeerjepe keâe yesše veneR yeefukeâ
he=Lkeerjepe keâes jepe keâhetj keâe yeehe nesves kesâ keâejCe
peeveWies~’’1

1948 ceW ØeoefMe&le ‘Deeie' efheâuce meheâ} veneR
nes heeÙeer~ jepe keâhetj DeefYeveslee kesâ meeLe-meeLe efvecee&lee-
efveo&sMekeâ kesâ ™he ceW hen}er yeej Fmeer ceW meeceves DeeÙes~

‘Deeie' kesâ ØeoMe&ve kesâ meeLe ner jepe keâhetj keâer Úefke
Skeâ efkekeeo «emle kÙeefòeâlke kesâ ™he ceW yeveer~ ‘Deeie'
efheâuce peceer-peceeF& hejbhejeDeeW keâe DevegkeâjCe veneR keâjleer
Leer, efkeâvleg efheâj Yeer ken Deheveer De}ie henÛeeve yeveeve
ceW keâeceÙeeye veneR nes mekeâer~ jepe keâhetj ves nej veneR
ceevee~ ‘Deeie' kesâ yeeo 1949 ceW jepe keâhetj ‘yejmeele'
efheâuce ceW DeefYeveslee kesâ meeLe-meeLe efvecee&lee-efveo&sMekeâ
kesâ ™he ceW hegve: GheefmLele ngS Deewj Fme efheâuce ves
meheâ}lee keâe veÙee hewceevee Øemlegle keâj efoÙee~

‘yejmeele' efmehe&â Skeâ ke<e& kesâ meceÙe ceW hetjer nes
ieÙeer Deewj 1949 ceW ‘yejmeele' kesâ ØeoMe&ve kesâ meeLe ner
ceevees efnvoer efmevescee ceW Skeâ yengle yeÌ[er ›eâebefle nes ieF&~
Mebkeâj-peÙeefkeâMeve, Mew}svõ, nmejle peÙehegjer, jeceevevo
meeiej, efvecceer Deewj meejs šwkeäveerefMeÙeve jeleeW-jele Ûeesšer
hej hengBÛe ieÙes~ ‘yejmeele' keâe mebieerle osMe-keâe} keâer
meerceeDeeW keâes }eBIe ieÙee~ ÛeejeW Deesj cegkesâMe Deewj }lee
kesâ ieeÙes ngS ieerleeW keâer Oegve Leer~ ieeefÙekeâe }lee cebiesMekeâj
keâer henÛeeve Yeer ‘yejmeele' efheâuce ceW ner cegKÙeleŠ yeve
heeÙeer~

Fmekesâ yeeo lees cenyetye, kesâoej Mecee&, efveefleve
yeesme, efkece} jeÙe, censMe keâew}, keer Meebleejece pewmes

jepekeâhetj : Skeâ efÌHeâuce efvecee&lee Deewj efveo&sMekeâ kesâ ™he ceW
[e@. jervee efmebn
meneÙekeâ ØeeOÙeehekeâ

Deej. kesâ. le}jspee ceneefkeÅee}Ùe, Gunemeveiej, efpe. Leevee, ceneje<š^

efkeâmeer keâer cegmkegâjenšeW hes nes efvemeej,
efkeâmeer keâe oo& efce} mekesâ lees }s GOeej,

efkeâmeer kesâ keemles nes lesjs efo} ceW hÙeej...
peervee Fmeer keâe veece nw



Deveno-ueeskeâ ISSN : 2349-137X
(efomecyej) 117

jepe keâhetj efJeMes<eebkeâ (2024)
(UGC CARE - Listed Journal)

ceneceefnceeW kesâ jnles veewefmeKeS jepe keâhetj ves Deheveer
efheâuce ‘Deekeeje' mes meeefyele keâj efoÙee efkeâ ken nj ceesÛe&s
hej yeÌ[s-yeÌ[s efoiiepeeW kesâ newme}s hemle keâj mekeâles nQ~

jepekeâhetj efveefce&le Deewj efveo&sefMele efheâuceW :

Deeie-1948, Deekeeje-1951, ßeer 420-
1955, cesje veece peeskeâj-1971, mebiece-1964,
jece lesjer iebiee cew}er-1985, yee@yeer-1973, melÙece
efMekece megbojce-1978, yejmeele-1949, efpeme osMe
ceW iebiee yenleer nw-1960, Øesce jesie-1982, Deen-
1953, peeieles jnes-1956, keâ} Deepe Deewj keâ}-
1971, Oejce keâce&-1975, yetš hee@ef}Me-1954,
yeerkeer Dees yeerkeer-1981, Deye efou}er otj veneR-1957~

‘Deen'Deheves oewj keâer meYeer efkeMes<eleeDeeW keâes ef}S
ngF& Leer ~ Fmekeâe mebieerle yesno keâCe&efØeÙe Lee Deewj Gme
peceeves ceW yengle Øeefmeæ ngDee Lee~ Gmekeâer ceesnveer-Meefòeâ
‘yejmeele' Deewj ‘Deekeeje' mes GVeerme veneR, yeerme Leer~
‘Deepee js Deye cesje efo} hegkeâeje' Deewj ‘peeves ve veÌpej
henÛeeves efpeiej'' jepee keâer DeeSieer yeejele, jbieer}er
nesieer jele, ceieve ceQ veeÛetBieer', Deeefo ieerle yesno }eskeâefØeÙe
ngS Les~... efheâj Yeer 'Deen' Fmeef}S Demeheâ} nes
ieÙeer, keäÙeeWefkeâ ‘Deekeeje' Fme efheâuce ves jepe keâhetj keâer
Fcespe Skeâ efyeukegâ} De}ie efkeâmce kesâ cemleceew}e,
heâkeäkeâÌ[ veewpekeeve keâer yevee oer Leer~ Gme Øeâsce ceW jepe
keâhetj keâe Ùen efvejeMeekeeoer kÙeefòeâlke keâneR veneR efheâš
yew"lee Lee~

jepe keâhetj ves Ùen keâuhevee Yeer veneR keâer Leer efkeâ
Gvekeâer leerveeW ner efheâuce Demeheâ} nes peeSieer~ Fve
efheâuceeW keâer Demeheâ}lee mes Gvekeâer }eskeâefØeÙelee keâes
ienje Oekeäkeâe }iee~ jepe keâhetj kesâ heeme Gme meceÙe
keâesF& efheâuce veneR Leer~ }sefkeâve GvneWves nej veneR ceevee~
‘Deen' keâer Demeheâ}lee kesâ legjble yeeo DeejÊ kesâÊ efheâucme
kesâ Debleie&le Skeâ Ssmeer efheâuce yeveeÙeer ieÙeer efpemeves hetjs
efheâuce GÅeesie keâes ÛeeQkeâe efoÙee~ Ùen efheâuce Leer ‘yetš
hee@ef}Me', efpemeceW jepe keâhetj mkeÙeb veeÙekeâ Yeer veneR Les
Deewj vejefieme Yeer veneR Leer~ FmeceW Les oes yee} keâ}ekeâej-

-yesyeer veepe Deewj jleve kegâceej Deewj Øeefmeæ Ûeefj$e DeefYeveslee
DeyeÇence [sefke[~ yee} efheâuceeW keâer meheâ}lee ncesMee ner
mebefoiOe jner nw~ hejvleg jepe keâhetj kesâ cenlkeekeâeb#eer
kÙeefòeâlke kesâ Deveg™he ‘yetš hee@ef}Me' Skeâ Ssmee keâefjMcee
meeefyele ngF& efpemeves Gvekeâer Øeefle…e hej }ies Oekeäkesâ kesâ
Snmeeme lekeâ keâes ve<š keâj efoÙee~ Fmekeâer jpele-peÙebleer
meheâ}lee ves hetjs efheâuce GÅeesie keâes DeÛebYes ceW [e}
efoÙee~

meved 1955 ceW DeejÊ kesâÊ efheâucme keâer ‘ßeer
420’ ves efheâj mes jepekeâhetj keâes meyemes yeÌ{keâj yevee
efoÙee~ Fme efheâuce keâes meheâ}lee lees efce}er ner, osMe-
efkeosMe ceW mejenvee Yeer ngF&~ Deewj Fve oesveeW mes yeÌ{keâj
Ùen efkeâ ‘ßeer 420' Deheves meceÙe keâer meyemes De}ie
efheâuce Leer efyeukegâ} veS efcepeepe keâer~ oMe&keâeW keâes
FmeceW veÙee mkeeo efce}e~ GvneWves Fmekeâer mebkesoveMeer}
Yee<ee ceW meeceeefpekeâ efpevoieer keâe veÙee DeLe& henÛeevee~
leye osMe Deepeeo ngS kegâ} 8 ke<e& ngS Les~ peveceeveme
hej Deepeeoer keâe veMee ÚeÙee ngDee Lee~ Gme meceÙe
‘ßeer 420' ceW meYÙelee Deewj Øeieefle keâer DeeÌ[ ceW hevehe
jner KeesKe}er veweflekeâlee keâes henÛeeveves keâer keâesefMeMe kesâ
meeLe ner Gmekesâ mebYeeefkele KelejeW mes Deeieen efkeâÙee ieÙee
Lee~ FmeceW kes cepeekeâ ner cepeekeâ ceW yengle yeÌ[er yeeleW
keânles nQ~ Ùen Skeâ Ssmeer efheâuce Leer pees Deheves meceÙe
keâer pe™jle keâes hetje keâjleer nw~ nj keie& kesâ oMe&keâ kesâ
meeLe leeoelcÙe mLeeefhele keâj }sleer nw~

meved 1956jepe keâhetj kesâ peerkeve keâe cenòkehetCe&
ke<e& jne~ Fmeer ke<e& kes Skeâ Deesj keâ}elcekeâ TBÛeeFÙeeW
kesâ Ûejceeslkeâ<e& lekeâ hengBÛes Deewj otmejer Deesj }eskeâefØeÙelee
kesâ GÛÛelece efMeKej lekeâ Yeer~ kes efnvoer efmevescee ceW
Deheves {bie keâe De}ie kÙeefòeâlke yeve ieÙes, efpemekeâe
keâesF& cegkeâeye}e veneR~ Fme ke<e& Gvekeâer oes efheâuceW ØeoefMe&le
ngFË- ‘peeieles jnes' Deewj ‘Ûeesjer-Ûeesjer'~ FveceW mes
kÙeekemeeefÙekeâ Âef<š mes ‘Ûeesjer-Ûeesjer' DeefOekeâ meheâ}
jner Leer leLee DelÙeefOekeâ }eskeâefØeÙe Yeer~ ‘peeieles jnes'
keâes DeejbYe ceW DeefOekeâ kÙekemeeefÙekeâ meheâ}lee veneR efce}er;
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hejbleg Ùen Skeâ ceneve efheâuce Leer~ Fme efheâuce keâes
keâe}e&sjerkesjer Devleje&<š^erÙe efheâuce ceneslmeke ceW meke&ßes…
efheâuce keâe ‘«eQ[ ØeeR' hegjmkeâej efce}e~ Devleje&<š^erÙe
mlej hej hegjmke=âle nesves kesâ Ghejevle efnvoer oMe&keâ Fme
efheâuce keâe veece megvekeâj ÛeeQkesâ Deewj oesyeeje ØeoefMe&le
nesves hej hen}s keâer Dehes#ee ‘peeieles jnes' keâes DeefOekeâ
meheâ}lee Øeehle ngF&~ Gme meceÙe lekeâ Devleje&<š^erÙe mlej
hej efkeâmeer YeejleerÙe efheâuce keâes Flevee yeÌ[e hegjmkeâej
Øeehle veneR ngDee Lee~ Ùen hegjmkeâej efce}ves kesâ yeeo
efnvoer peiele ves ‘peeieles jnes' keâe Yejhetj mkeeiele efkeâÙee~
keâ}e meceer#ekeâeW ves Fmes efnvoer efmevescee keâer cenòkehetCe&
Ghe}efyOe ceevee~

Fme yeele ceW oes jeÙe veneR efkeâ jepekeâhetj (1924-
1988) efnvoer efmevescee kesâ ceneveefvecee&lee Skeb efveo&sMekeâ
Les~ GVeermekeeR meoer kesâ Ûee}erme Deewj heÛeeme kesâ oMekeâ
ceW peye YeejleerÙe efmevescee DeejbefYekeâ oewj ceW Lee Deewj osMe
Deb«espeeW keâer ieg}eceer mes cegòeâ ngDee Lee, peye DeeefLe&keâ
Deewj lekeâveerefkeâ mebmeeOeveeW keâer keâceer Leer Gme oewj ceW
jepekeâhetj keâer Õesle-MÙeece efheâuceeW ceW efke<eÙe ÛeÙeve,
mecheeove, ieerle-mebieerle, mebkeeo, efkeÛeejOeejelcekeâ
heefjhekeäkelee pewmes lelke nceW DeeMÛeÙe&Ûeefkeâle keâjles nQ~

‘efpeme osMe ceW iebiee yenleer nw' keâe efvecee&Ce Yeer
jepe keâhetj ves ner efkeâÙee Lee~ Ùen efheâuce keâeheâer Gòece
leLee meheâ} efmeæ ngF&~ Fme efheâuce keâes meke&ßes… efÌHeâuce
keâe ‘efheâuce heâsÙej hegjmkeâej' Øeehle ngDee~

26 petve 1964 keâes DeefKe} YeejleerÙe mlej hej
‘mebiece' ØeoefMe&le ngF&~ Ùen efvecee&lee, efveo&sMekeâ kesâ ™heeW
ceW jepe keâhetj keâer hen}er jbieerve efheâuce Leer~ ‘mebiece' ceW
jepe keâhetj Deheveer yengDeeÙeeceer ØeefleYee kesâ meeLe GheefmLele
ngS~ ‘mebiece' kesâ efvecee&lee, efveo&sMekeâ, mebheeokeâ Deewj
veeÙekeâ kes mkeÙeb Les~ Fme efheâuce kesâ ef}S GvnW ‘efÌHeâuceÌHeâsÙej
meke&ßes… efveo&sMekeâ hegjmkeâej' Øeehle ngS~ jeieelcekeâ
mecceesnve, veÙeveeefYejece ÂMÙeebkeâve Deewj ceOegj mebieerle ves
efce}keâj Fmes IeveIeesj }eskeâefØeÙe yevee efoÙee~ Yeejle ceW
ner veneR, Ùetjeshe kesâ Deveskeâ osMeeW ceW Yeer 'mebiece' keâes

yengle meheâ}lee efce}er~ ‘mebiece' ves jepe keâhetj keâes
SefMeÙee keâe meyemes yeÌ[e Mees cewve yevee efoÙee~

meved 1967kesâ efomebyej ceW DeejÊ kesâÊ efheâucme keâer
Deheves meceÙe keâer meyemes cenBieer efheâuce ‘cesje veece peeskeâj'
DeefKe} YeejleerÙe mlej hej Skeâ meeLe ØeoefMe&le ngF&~
Ùen jepe keâhetj kesâ peerkeve keâer meyemes cenòkeekeâeb#eer
efheâuce Leer~ efheâuce mecee}esÛekeâ Øen}eo De«ekee} kesâ
MeyoeW ceW :

‘... efveMÛeÙe ner jepekeâhetj Fmekesâ ceeOÙece mes
(yeepeej) }tšves kesâ ef}S veneR, Deheves keâ}ekeâej keâer
cegefòeâ keâer Göece Deekeâeb#ee mes GÉsef}le neskeâj efvekeâ}s
Les~... Skeâ efveo&sMekeâ Deewj Skeâ keâ}ekeâej kesâ ™he ceW
jepekeâhetj ves Deheveer efpevoieer keâe meye-kegâÚ ‘peeskeâj'
keâes efoÙee~ Skeâ efvecee&lee kesâ ™he ceW GvneWves Debiejspeer
keâer ‘}sheäš vees mšesve Devešv[&' keânekele ÛeefjleeLe& keâer~
‘cesje veece peeskeâj' jepekeâhetj kesâ meheveeW keâe Skeâ Ssmee
leceeMee Lee efpemes ken Skeâ meeLe keâ}elcekeâ Deewj
kÙeekemeeefÙekeâ TBÛeeFÙeeW lekeâ hengBÛeevee Ûeenles Les~...
‘peeskeâj' Demeheâ} nes ieÙeer~ jepekeâhetj keâer efpevoieer keâe
meyemes yeÌ[e mehevee efceóer ceW efce} ieÙee~ ken mehevee
efpemekesâ ef}S Gmeves Dehevee hetje Deefmlelke oeBke hej }iee
efoÙee Lee~ Fme meye kesâ yeekepeto ‘peeskeâj' jepekeâhetj keâer
cenevelece keâ}eke=âefle nw efpemeceW Gmeves Deheves kÙeefòeâlke,
Deheves jÛeveelcekeâ keâewMe} Deewj keâ}ekeâej keâer heerÌ[e
keâes DelÙevle ceeefce&keâ Deewj meIeve DeefYekÙeefòeâ oer nw~'2

efheâuce efkeMes<e%e Skeb }sKekeâ Øeoerhe Ûeewyes ves
mebmcejCeelcekeâ Mew}er ceW ef}Kee nw efkeâ ‘...1971 ceW
cesje veece peeskeâj osKe Ûegkeâe Lee~ ken Yeer cepeyetjer ceW~
peeskeâj kesâ meeLe ner yeepeej ceW Glejer Leer- pee@veer cesje
veece~ "erkeâ peeskeâj kesâ meeLe ner efj}erpe ngF& Leer~ pee@veer
keâer Oetce ceÛeer ngF& Leer~ pee@veer.. ves ..peeskeâj keâes heÚeÌ[
efoÙee Lee~ jeÙehegj (ÚòeermeieÌ{) ceW oesveeW efheâuceW Deeceves-
meeceves }ieer LeeR~ pee@veer cesje veece keâe efšefkeâš peye
y}wkeâ ceW Yeer veneR efce}e lees ceve ceejkeâj oesmleeW keâe
šes}e ..peeskeâj ceW Iegmee~ efšefkeâš efKeÌ[keâer Kee}er heÌ[er
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Leer~ efšefkeâš }skeâj ne@} ceW Iegmes lees ken Yeer Kee}er
heÌ[e Lee, yengle efvejeMee ngF&~... yengle DevÙecevemkeâ cet[
ceW nce }esie ..peeskeâj ceW Iegmes Les hejbleg heewves Ûeej Iebšs
keâer Ùen efheâuce osKeves kesâ yeeo peye nce }esie ne@} mes
yeenj efvekeâ}s lees jepekeâhetj }ieeleej cesjs Yeerlej-yeenj
Les~ jeÙehegj mes Deheves keâmyes keâer oes IebšeW keâer yeme Ùee$ee
ceW ..peeskeâj cesjs Yeerlej mes efvekeâ}ves keâes lewÙeej ve Lee~
efheâuce keâer keâneveer, efkeot<ekeâ keâe peerkeve-oMe&ve, YekÙe
efheâuceebkeâve, ceneve keâ®Cee ØeOeeve mebieerle, Goemeer Yej
osves kee}er šseqkeävekeâ} jbie-Øemlegefle Deeefo meYeer lelkeeW ves
cegPes PekeâPeesj efoÙee~ ..peeskeâj kesâ ceeOÙece mes jepekeâhetj
ves cesjer efheâuce Ûeslevee hej nce}e keâj efoÙee Lee~ }ieYeie
mehleen Yej ceQ ..peeskeâj keâer Kegceejer ceW jne~ jepe keâhetj
Skeâ Peškesâ ceW cesjer mecePe ceW Dee ieS~’3

‘Deekeeje', ‘ßeer 420' leLee ‘cesje veece peeskeâj'
jepe keâhetj kesâ me=peve kesâ leerve efMeKej Yeer nQ leLee Gvekesâ
peerkeve-oMe&ve keâes Øemlegle keâjves kesâ cenlkeekeâeb#eer ceeOÙece
Yeer~ Ùener keâejCe nw efkeâ jepe keâhetj ves ‘Deekeeje' leLee
‘ßeer 420' Fve oesveeW efheâuceeW keâes efkeâmeer ve efkeâmeer ™he
ceW cesje veece peeskeâj mes mecyeæ efkeâÙee nw~ ‘cesje veece
peeskeâj' ceW ‘Deekeeje' keâe Øeefmeæ ieerle ‘Deekeeje ntB'
oesnjeÙee ieÙee nw leLee ‘ßeer 420' kesâ keâF& ÂMÙeeW keâer
Pe}keâ efoKe}eÙeer ieÙeer nw~ Fmeef}S ‘cesje veece peeskeâj'
keâes mecePeves kesâ ef}S Ùen DeekeMÙekeâ nw efkeâ Gmes osKeves
mes hen}s ‘ßeer 420' keâes DekeMÙe osKe ef}Ùee ieÙee nes~

‘cesje veece peeskeâj' pewmeer keä}eefmekeâ efheâuce keâer
kÙeekemeeefÙekeâ Demeheâ}lee leLee Deheveer kÙeekemeeefÙekeâ #ecelee
kesâ Øeefle }esieeW keâer DeeMebkeâeDeeW keâes efvejeOeej meeefyele
keâjles ngS jepe keâhetj ves mkeefveefce&le ‘yee@yeer' efheâuce kesâ
Éeje Ùen efmeæ keâj efoÙee efkeâ Ùeefo yee@keäme Dee@efheâme ner
Gvekesâ OÙeeve ceW nes lees kes yeÌ[s-yeÌ[s efmeleejeW kesâ efyevee Yeer
yee@keäme Dee@efheâme hej len}keâe ceÛee osves ceW hetjer lejn
me#ece nQ~ yee@yeer meved 1973ceW ØeoefMe&le ngF& pees yee@keäme
Deeefheâme hej meghejefnš ngF&~ Deheveer Fme efÌHeâuce ceW GvneWves
Deheves yesšs $e+ef<e keâhetj Deewj ef[che} keâheeefÌ[Ùee pewmes

efyeukegâ} veÙes keâ}ekeâejeW keâes cegKÙe Yetefcekeâe ceW ef}Ùee
Deewj oesveeW ner meghejefnš mšej meeefyele ngS~ Fme efÌHeâuce
ves Gme meceÙe kÙeekemeeefÙekeâ meheâ}lee kesâ meejs efjkeâe@[&
leesÌ[ efoÙes~

yee@yeer efÌHeâuce keâer meheâ}lee kesâ yeeo jepe keâhetj
®kesâ veneR, GvneWves Deie}er efÌHeâuce ‘melÙece efMekece megvojce'
yeveeÙeer pees efkeâ efheâj Skeâ yeej efnš ngF&~ jpele peÙebleer
ceveeves kesâ yeeo Yeer Fmeves oMe&keâeW Deewj keâ}e heejefKeÙeeW
keâes efvejeMe ner efkeâÙee~ Fme efheâuce hej heeveer keâer lejn
hewmee yeneves kesâ yeekepeto efpeleveer Deekeâeb#eeSB Fmekeâes
}skeâj hewoe keâer ieÙeer LeeR, Gve hej Ùen hetjer veneR Glejer~
ne}eBefkeâ GvneWves Skeâ-Skeâ ÂMÙe keâes Ûejce meercee lekeâ
Ketyemetjle yeveeves kesâ ef}S GvneWves keâÌ[e heefjßece efkeâÙee
Lee~ Fme efÌHeâuce kesâ keä}eFceskeäme ceW yeeÌ{ keâe ÂMÙe Lee
efpemes efÌHeâuceeves kesâ ef}Ùes GvneWves Deheves KeÛe& mes veoer
hej yeebOe yevekeeÙee Deewj veoer ceW Yejhetj heeveer Yej peeves
kesâ yeeo yeebOe keâes legÌ[kee efoÙee efpememes efkeâ yeeÌ{ keâe
mkeeYeeefkekeâ ÂMÙe efÌHeâuceeÙee pee mekesâ~ peÙeØekeâeMe Ûeewkeâmes
kesâ MeyoeW ceW :

‘melÙeced' kesâ yeeÌ{-ÂMÙe Fleves ØeeceeefCekeâ Fmeef}S
}ieles nQ efkeâ kes Deme}er yeeÌ{ kesâ ÂMÙe nQ Deewj keâcej
lekeâ heeveer ceW KeÌ[s jn keâj ef}S ieS nQ~ ojDeme} kes
ÂMÙe yengle Keleje G"e keâj ef}S ieS nQ, keäÙeeWefkeâ yeeÌ{
keâe lespe yeneke Ùetefveš kesâ meomÙeeW keâes cegmeeryele ceW [e}
mekeâlee Lee~ mkeÙeb jepe keâhetj keâcej lekeâ heeveer ceW KeÌ[s
jnkeâj keâece keâj jns Les~ peye yeeÌ{ keâe heeveer Glej
ieÙee, leye osKee efkeâ ‘melÙeced' kesâ ef}S }ieeÙee hetje
ieeBke yen ieÙee- ceefvoj keâe efkeMee} mesš }ieYeie ve<š
nes ieÙee nw~ jepe keâhetj ves Gme meceÙe Yeer Metefšbie keâer
peye yeeÌ{ keâe heeveer Gleej hej Lee, keäÙeeWefkeâ efheâuce ceW
Gve ÂMÙeeW keâer Yeer DeekeMÙekeâlee Leer~'4

‘melÙeced efMekeced megbvojced' kesâ yeeo jepe keâhetj ves
‘Øesce jesie' keâe efvecee&Ce efkeâÙee~ Fmekeâe efveo&sMeve Yeer
GvneWves mkeÙeb efkeâÙee~ FmeceW veeÙekeâ ™he ceW $e+ef<e keâhetj
Skeb veeefÙekeâe kesâ ®he ceW heef©eveer keâesunehegjs keâes ef}Ùee
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ieÙee~ DeejbYe ceW Fme efheâuce keâer meheâ}lee keâer ieefle
keâeheâer Oeerceer jner~ Fmekesâ efke®æ ØeÛeej Yeer Ketye ngDee
Lee, hejbleg Oeerjs-Oeerjs Ùen meBYe}leer Ûe}er ieÙeer leLee
meheâ} nes ieÙeer~ Deveskeâ mLeeveeW hej Fmeves jpele peÙebleer
ceveeÙeer~ ÙeÅeefhe Fmekeâer kÙeeheeefjkeâ meheâ}lee Ûeecelkeâeefjkeâ
veneR Leer, hejbleg Deveskeâ Âef<šÙeeW mes Fme efheâuce keâes keâeheâer
cenlkehetCe& ceevee ieÙee nw~ Ùen ve kesâke} efkeOekee-efkekeen
keâer mecemÙee hej DeeOeeefjle Leer, kejved cet}le: Ùen Deewjle
kesâ yeejs ceW lelkeâe}erve meecebleer meesÛe hej yengle mes
met#celee mes Øenej keâjves kee}er efheâuce Leer~ m$eer kesâ
De#ele keâewceeÙe& keâer ®efÌ{iele cenòee keâes DelÙeble keâ}elcekeâlee
kesâ meeLe FmeceW leesÌ[e ieÙee nw~

meved 1985ceW jCeOeerj keâhetj Éeje efveefce&le leLee
jepe keâhetj Éeje efveo&sefMele efheâuce ‘jece lesjer iebiee cew}er'
ØeoefMe&le ngF&~ Ùen ken meceÙe Lee peye efheÚ}s kegâÚ ke<eeX
ceW efheâuce GÅeesie kesâ ØeeÙe: meYeer efnvoer efheâuce efvecee&lee
Ûecelkeâejer meheâ}lee keâe cegbn osKeves kesâ ef}S lejme ieÙes
Les~ Fme efheâuce kesâ Yeer efj}erpe nesves kesâ Skeâ efove hen}s
lekeâ efkeâmeer keâes Devegceeve Yeer veneR Lee efkeâ jepe keâhetj keâe
peeot efheâj }esieeW kesâ efmej ÛeÌ{keâj yees}siee~ }sefkeâve peye
Ùen efheâuce efj}erpe ngF& lees Fmeves meheâ}lee keâe veÙee
keâerefle&ceeve jÛe efoÙee~ efheâuce kesâ Skeâ ÂMÙe ceW heneÌ[eW
ceW jnves kee}s Skeâ }Ì[keâer kesâ efveÉ&vÉ leLee Gvcegòeâ
peerkeve keâes oMee&ves kesâ ef}S efoKe}eÙes ieÙes Úesšs mes
Gvcegòeâ ÂMÙe hej kegâÚ }esieeW ves keâeheâer nes nu}e
ceÛeeÙee; hejbleg Fme efheâuce keâes osKeves kesâ ef}S Gcejer
heeefjkeeefjkeâ oMe&keâeW keâer Yeejer YeerÌ[ leLee GmeceW Yeer
ceefn}eDeeW keâer ØeYetle mebKÙeeves meyekesâ cegbn yebo keâj
efoÙes~

jece lesjer iebiee cew}er yeveeves kesâ yeeo kes ‘efnvee' kesâ
efvecee&Ce ceW }ies Les efpemekeâer keâneveer YeejleerÙe Ùegkekeâ
Deewj heeefkeâmleeveer Ùegkeleer kesâ Øesce-mecyevOe hej DeeOeeefjle
Leer~ ‘efnvee' kesâ efvecee&Ce kesâ oewjeve jepe keâhetj keâer ce=lÙeg
nes ieÙeer Deewj Gme efÌHeâuce keâes Gvekesâ yesšs jCeOeerj keâhetj
ves hetje efkeâÙee~

jepe keâhetj keâes mebieerle keâer yengle DeÛÚer mecePe
Leer~ meeLe ner meeLe kes Ùen Yeer DeÛÚer lejn mes peeveles
Les efkeâ efkeâme lejn kesâ mebieerle keâes }esie hemebo keâjles nQ~
Ùener keâejCe nw efkeâ Deepe lekeâ Gvekesâ efÌHeâuceeW kesâ ieeves
}eskeâefØeÙe nQ~ Mebkeâj peÙeefkeâMeve pewmes Øeefmeefæ kesâ efMeKej
lekeâ hengbÛeves kee}s mebieerlekeâej keâes GvneWves ner Deheveer
efÌHeâuce ‘yejmeele' ceW hen}er yeej mebieerle-ØemlegleerkeâjCe
keâe Dekemej efoÙee Lee~ efÌHeâuce yejmeele mes jepe keâhetj ves
Deheveer heâuceeW kesâ ieerle-mebieerle kesâ ef}S Skeâ Øekeâej mes
Skeâ šerce yevee ef}Ùee Lee efpemeceW Gvekesâ meeLe ieerlekeâej
Mew}svõ leLee nmejlepeÙehegjer, ieeÙekeâ cegkesâMe Deewj mebieerlekeâej
Mebkeâj peÙeefkeâMeve Meeefce} Les~

jepekeâhetj Skeâ mebhetCe& efÌHeâucekeâej kesâ ™he ceW efnvoer
efmevescee keâe cenlkehetCe& efnmmee yeves jns~ jepekeâhetj keâes
efÌHeâuce keâer efkeefYeVe efkeOeeDeeW keâer yesnlejerve mecePe Leer~
Ùen Gvekeâer efÌHeâuceeW kesâ keâLeevekeâ, keâLee Øekeen, ieerle
mebieerle, efÌHeâuceebkeâve Deeefo ceW mhe<š cenmetme efkeâÙee pee
mekeâlee nw~ MeeÙeo Fmekeâer kepen efveÛe}s ope&s mes meÌHeâj
keâer Meg®Deele Leer~ jepekeâhetj kesâ efhelee he=Lkeerjepe keâhetj
Deheves oewj kesâ ØecegKe efmeleejeW ceW mes Les }sefkeâve efÌHeâuceeW
ceW jepekeâhetj keâer Meg®Deele ÛeewLes DeefmemšWš kesâ ™he ceW
ngF& Leer~ jepekeâhetj ves Skeâ mee#eelkeâej ceW keâne Lee,
efheleepeer keâe veece cesjs ef}S efkeâlevee meneÙekeâ ngDee Ùen
veneR cee}tce~ GvneWves efÌHeâuceeW ceW cegPes ÛeewLes DeefmemšWš
kesâ ™he ceW Yespee~ MeeÙeo Ùener kepen jner efkeâ Deheveer
efÌHeâuceeW kesâ njskeâ ceece}s ceW Gvekeâer De}ie Úehe mhe<š
efoKeleer nw~ meceer#ekeâeW kesâ Devegmeej Gvekeâer efÌHeâuceeW keâes
ceesšs leewj hej oes efnmmeeW ceW yeeBše pee mekeâlee nw~ Skeâ
Deesj Øesce ØeOeeve efÌHeâuceW nQ efpeveceW Deeie, yejmeele,
mebiece, yee@yeer Deeefo nQ~ otmejer ßesCeer Gve efÌHeâuceeW keâer nw
efpeveceW mkeleb$elee kesâ yeeo keâer heerÌ{er kesâ meheves veÌpej
Deeles nQ Deewj DeeÌpeeoer kesâ yeeo meye kegâÚ "erkeâ nes peeves
keâe mehevee nw~ lelkeâe}erve ØeOeeveceb$eer pekeenj}e} vesn™
kesâ meheveeW kesâ meeLe Gvekeâer efÌHeâuceW Skeâ Gcceero efoKeeleer
nQ~ Fme ›eâce ceW ßeer 420, yetš heeef}Me, Deye efou}er
otj veneR, efpeme osMe ceW iebiee yenleer nw, Deekeeje Deeefo
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keâe veece ef}Ùee pee mekeâlee nw~

jepekeâhetj kesâ peerkevekeâe} ceW Gvekesâ Éeje efveefce&le-
efveo&sefMele efheâuceeW ves, Gvekesâ ef}S efpelevee }eYe keâceeÙee,
Gmemes npeej iegvee DeefOekeâ Oeve, Gvekeâer ce=lÙeg kesâ yeeo
efkeiele Fkeäkeâerme ke<eeX ceW keâceeÙee nw~ Øeefle leerve ke<e&
mewšs}eFš hej ØeoMe&ve kesâ DeefOekeâej DekeâuheveerÙe Oeve
ceW efyekeâles jns nQ Deewj Ùen efme}efme}e Deepe Yeer peejer
nw~ Gvekesâ mecekeâe}erve efkeâmeer Yeer efheâucekeâej keâer jÛeveeDeeW
keâes Ùes oece veneR efce}s nQ~

Deblele: ceQ keânvee ÛeentBieer keâer jepekeâhetj YeejleerÙe
efmevescee kesâ Skeâ Ssmes efvecee&lee-efveo&sMekeâ Les, efpevekeâer
leg}vee DevÙe efkeâmeer efvecee&lee-efveo&sMekeâ mes veneR keâer pee
mekeâleer nw~ efmevescee keâe keâesF& Yeer Ssmee #es$e veneR nw,
efpemekeâe %eeve Deewj DevegYeke GvnW veneR jne nes~ efmevescee
GveceW yemelee Lee Deewj kes Kego efmevescee keâes peerles Les,
Ùener keâejCe nw efkeâ kes Skeâ efcemee} yeve ieS~... Gvekeâer
keâeceÙeeyeer Deewj TBÛeeF& lekeâ keâesF& Yeer hengBÛe veneR heeÙee
nw~ Gvekeâer DeefOekeâebMe efheâuceeW ceW kÙeekemeeefÙekeâlee,
keâ}elcekeâlee, meeefneflÙekeâlee Deewj meeceeefpekeâlee keâe

mecceesnkeâ meefcceßeCe efce}lee nw~ keemleke ceW kes Skeâ
njheâveceew}e efmeves kÙeefòeâlke Les~ Gvekeâer efheâuceeW keâe nj
he#e Flevee meOee ngDee neslee Lee efkeâ efnvoer efmevescee keâe
nj oMe&keâ Gmemes cegiOe nes peelee Lee~

meboYe& metÛeer :

1. https://hi.wikipedia.org/wiki/jepekeâhetj

2. jepekeâhetj : DeeOeer nkeâerkeâle DeeOee ÌHeâmeevee – Øe¥eo
De«ekee},veÙeer efou}er: jepekeâce} ØekeâeMeve. he=Ê 42.

3. efnboer efmevescee : yeermekeeR mes FkeäkeâermekeeR meoer lekeâ, Øeoerhe
Ûeewyes, ØeieefleMeer} kemegOee, Debkeâ-81, DeØew}-petve,
2009; (efmevescee efkeMes<eebkeâ), he=…-121-122.

4. jepekeâhetj : me=peve Øeef›eâÙee ,peÙeØekeâeMe, Ûeewkeâmes, ØeLece
mebmkeâjCe, veÙeer efou}er, jepekeâce} ØekeâeMeve, he=Ê 70-71

5. https://en.bharatdiscovery.org/india/jepe-keâhetj

6. https://hindi.webdunia.com/hindi-books-

review/

7. https://www.uttaramahilapatrika.com/re-

naissance-womens-questions-and-prac-

tices-books/
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ef[efpeš} Ùegie ves efmevescee keâer Øemlegefle, efkelejCe
Deewj Gmekesâ DevegYeke keâes hetjer lejn yeo} efoÙee nw~
Deesšeršer h}sšheâe@ce&, ÙetšŸetye, Deewj meesMe} ceeref[Ùee
pewmes ef[efpeš} ceeOÙeceeW ves efheâuceeW keâes Skeâ veÙee
peerkeve efoÙee nw~ Fve yeo}ekeeW kesâ yeerÛe YeejleerÙe efmevescee
kesâ Meewceve jepekeâhetj keâer efheâuceW Deepe Yeer Øeemebefiekeâ nQ~
jepekeâhetj keâer efheâuceW ve kesâke} YeejleerÙe efmevescee keâer
meebmke=âeflekeâ Oejesnj nw, yeefukeâ Ùen ceevekelee, meceepe
Deewj keâ}e keâe Skeâ Ssmee mebiece nw, pees nj Ùegie ceW
ØesjCee oslee jnsiee~

jepekeâhetj ves Deheves efheâuceer keâefjÙej ceW 70 mes
pÙeeoe efheâuceeW ceW keâece efkeâÙee~ Gvekeâe efmevescee keâe
meheâj yeleewj yee} keâ}ekeâej ke<e& 1935 ceW Fbkeâ}eye
efheâuce Meg™ ngDee~ DeefYeveslee kesâ ™he ceW GvneWves 24
ceeÛe& 1947 ceW efjef}pe ngF& veer}keâce} efheâuce mes
DeefYeveÙe keâer Meg™Deele keâer~ ef$ekeâesefCeÙe Øesce hej DeeOeeefjle
Fme efheâuce ceW cenpe 14 mee} keâer GceÇ ceW ceOegyee}e ves
DeefYeves$eer keâe efkeâjoej Deoe efkeâÙee, pees efkeâ Gvekeâer
hen}er efheâuce Leer~ efvecee&lee, efveo&sMekeâ ke heškeâLee }sKekeâ
kesâoej veeLe Mecee& Éeje efveefce&le Ùen Ssefleneefmekeâ efheâuce
jepekeâhetj ke ceOegyee}e kesâ keâefjÙej ceW ceer} keâe helLej
meeefyele ngF&~ jepekeâhetj ves Deheveer efheâuceeW ceW meeceeefpekeâ
cegöeW keâes peesj Meesj mes G"eÙee, pees efkeâ Deepe Yeer Gleves
ner Øeemebefiekeâ nQ~ Deekeeje efheâuce ceW peneb GvneWves meeceeefpekeâ

Demeceevelee Deewj vÙeeÙe ØeCee}er keâer Dee}esÛevee keâer,
lees keneR ßeer 420 ceW YeÇ<šeÛeej Deewj F&ceeveoejer kesâ
mebIe<e& keâes ™hen}s heo&s hej efoKeeÙee~ yeleewj efveo&sMekeâ
GvneWves jece lesjer iebiee cew}er ceW veweflekeâ heleve keâer yeele
keâes }esieeW kesâ mece#e jKee~

SDeeF& kesâ Ùegie ceW keâneveer Deewj YeekeveeDeeW keâe
cenlke yejkeâjej :

ef[efpeš} Ùegie ceW peneb Deeefš&efheâefMeÙe} Fbšsef}peWme
Deewj keÛe&gDe} efjÙeef}šer pewmes ceeOÙece GYej jns nQ,
keneR jepe keâhetj keâer efheâuceW meÛÛeer ceevekeerÙe YeekeveeDeeW
keâes efÛeef$ele keâj jner nw~ Gvekeâer efheâuceW nceW efmeKeeleer nQ
efkeâ lekeâveerkeâer Øeieefle kesâ yeekepeto, keâneveer Deewj YeekeveeDeeW
keâe cenlke keâYeer keâce veneR neslee~ meved 1951 ceW
ØeoefMe&le Deekeeje efheâuce, efnvoer efmevescee kesâ Fefleneme ceW
ceer} keâe helLej meeefyele ngF&~ efheâuce ves jepekeâhetj keâes
veeÙekeâ kesâ ™he ceW veÙeer Deewj De}ie henÛeeve oer~
Deekeeje ves ner efheâucekeâej kesâ ™he ceW Skeâ Âef<škeâesCe
efoÙee; Deewj Deekeeje ves ner Gvekeâer efheâuceeW keâes meeceeefpekeâ
ÙeLeeLe& kesâ Oejele} hej }e KeÌ[e efkeâÙee~ megØeefmeæ
efheâuce-mecee}esÛekeâ Øen}eo De«ekee} kesâ MeyoeW ceW Deekeeje
ves Fme meòeeFme mee} kesâ veewpekeeve keâes Gme TBÛeeF& hej
hengBÛee efoÙee, peneB lekeâ hengBÛeves kesâ ef}S yeÌ[s-mes-yeÌ[e
keâ}ekeâej }e}eefÙele nes mekeâlee nw~ Deekeeje ves ner Gmes
Devleje&<š^erÙe KÙeeefle Øeoeve keâer~ ÙeneB lekeâ meesefkeÙele

ef[efpeš} Ùegie ceW Meescewve jepekeâhetj keâer efheâuceeW keâer
Øeemebefiekeâlee

hejcesMe kegâceej
heâwefkeä}šer, pevemebÛeej efkeYeeie, [erSkeer keâe@}spe

heâe@j ieume&, Ùecegveeievej, nefjÙeeCee
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™me ceW jepekeâhetj, hebef[le pekeenj}e} vesn™ kesâ yeeo
mekee&efOekeâ }eskeâefØeÙe kÙeefòeâlke yeve ieS~ ™me Deewj
Deveskeâ meceepekeeoer osMeeW ceW Deekeeje keâes efmehe&â ØeMebmee
ner veneR efce}er, Deefhelet keneB keâer pevelee ves Yeer yesno
DeelceerÙelee kesâ meeLe Fmes DeheveeÙee~

}sKekeâ-he$ekeâej efkeveeso efkeh}ke kesâ MeyoeW ceW Yeejle
ves efkeÕe mlej hej Ûeens pees Úefke yeveeÙeer nes Deewj Gmekesâ
pees Yeer veÙes Øeleerkeâ nes, }sefkeâve Flevee leÙe nw efkeâ Ûeerve,
hetke& meesefkeÙele mebIe Deewj efceœe pewmes osMeeW ceW jepekeâhetj
ncesMee kesâ ef}S Yeejle keâe Øeleerkeâ yeves jnWies~ Ûeerve kesâ
meyemes yeÌ[s veslee ceeDees lmes legbie ves meeke&peefvekeâ leewj hej
keâne Lee efkeâ Deekeeje Gvekeâer mekee&efOekeâ hemeboeroe
efheâuce Leer~ MeeÙeo Ùener keâejCe nw efkeâ Deepe Yeer
hesFefÛebie Deewj ceemkeâes keâer meÌ[keâeW hej Ietceles-šn}les
ngS Deekeeje ntB ieerle megveeF& heÌ[ves }ieles nQ~ Ùen jepe
keâhetj keâer }eskeâefØeÙelee kesâ efkeMee} oeÙejs keâe Skeâ
GoenjCe cee$e nw~

jepe keâhetj keâer efheâuceeW keâer Skeâ KeeefmeÙele Ùen nw
efkeâ Gvekesâ efke<eÙe meeke&Yeewefcekeâ jns nQ~ Deekeeje Deewj
ßeer 420 pewmeer keä}eefmekeäme efheâuceeW ves ™me, Ûeerve,
Deewj ceOÙe SefMeÙeeF& osMeeW ceW Deheej }eskeâefØeÙelee neefme}
keâer~ ef[efpeš} Ùegie ceW, Fve efheâuceeW keâer kewefÕekeâ hengbÛe
Deewj yeÌ{ ieF& nw~ vesšefheä}keäme, DecesÌpeve ØeeFce Deewj
ÙetšŸetye pewmes h}sšheâe@ce& hej Fve efheâuceeW keâes veF& heerÌ{er
kesâ meeLe-meeLe Deblejje<š^erÙe oMe&keâeW mes Yeer mejenvee
efce} jner nw~ jepekeâhetj keâer efheâuceeW ves kemegOewke kegâšgcyekeâced
keâer Yeekevee keâes cepeyetleer Øeoeve keâer nw Deewj kewefÕekeâ mlej
hej meefoÙeeW mes Ûe}er Dee jner nceejer hejbheje keâe yeKetyeer
efvekee&n efkeâÙee nw~ jepekeâhetj pewmes keâ}ekeâej meefoÙeeW ceW
keâesF&-keâesF& neslee nw, pees hetjs efkeÕe keâes pees[ves keâe keâeÙe&
keâjles nQ~

jepe keâhetj keâer efheâuceeW keâes ef[efpeš} Ùegie ceW hegve:
yene} keâjvee yesno cenlkehetCe& nw~ Gvekeâer y}wkeâ Sb[
kneFš Deewj ØeejbefYekeâ jbieerve efheâuceeW keâes SÛe[er, 4kesâ
Deewj DevÙe GVele lekeâveerkeâeW kesâ ceeOÙece mes jerceemš[&

efkeâÙee pee jne nw~ Ùen ve kesâke} Fve efheâuceeW keâer
iegCekeòee keâes megOeej jne nw, yeefukeâ FvnW veF& heerÌ{er kesâ
oMe&keâeW kesâ ef}S Deekeâ<e&keâ Yeer yevee jne nw~ ef[efpeš}
Ùegie ceW jepekeâhetj keâer efheâuceeW keâes yene} (efjmšesj)
keâjkesâ GÛÛe iegCekeòee ceW Øemlegle keâjvee, Gvekeâer meebmke=âeflekeâ
Oejesnj keâes mebjef#ele keâjves keâe Skeâ Dence keâoce nw~
Gvekesâ ieeveeW, mebkeeoeW Deewj ÂMÙeeW keâes ef[efpeš} heâe@ce&sš
ceW hesMe keâjvee ve kesâke} efmevescee ØesefceÙeeW kesâ ef}S
heâeÙeoscebo nw, yeefukeâ Ùen YeejleerÙe mebmke=âefle keâes efkeÕe
mlej hej yeÌ{ekee osves keâe Skeâ meMeòeâ ceeOÙece Yeer nw~

Deesšeršer h}sšheâe@ce& pewmes vesšefheä}keäme, ne@šmšej,
DecesÌpeve ØeeFce Deewj ÙetšŸetye hej Gvekeâer efheâuceeW keâes
Meeefce} keâjvee Gvekeâer efkejemele keâes ogefveÙee Yej kesâ
oMe&keâeW lekeâ hengBÛeeves keâe Skeâ ØeYeekeer ceeOÙece nw~
GoenjCe kesâ ef}S efheâuce Deekeeje keâe šeFš} š^wkeâ
Deekeeje ntB Deekeeje ntB Ùee ieefo&Me ceW ntB Deemeceeve keâe
leeje ntB Deekeeje ntB ™me Deewj DevÙe osMeeW ceW ÙetšŸetye hej
}eKeeW yeej osKee Deewj megvee ieÙee nw~

Ûee}er& Ûewefh}ve yeveece jepekeâhetj :

Ûee}er& Ûewefh}ve mes jepekeâhetj keâer Deveskeâ yeej leg}vee
ieÙeer nw~ Fme mevoYe& ceW Øen}eo De«ekee} keâer mhe<š
ceevÙelee nw efkeâ efvemmebosn Ûee}er& efkeÕe efmevescee keâe Skeâ
ceneve mlebYe nw~ Gmemes Ùeefo jepekeâhetj keâer leg}vee keâer
peeS lees Ùen Yeer yeÌ[er yeele ner nesieer~ Ûee}er& Ûewefh}ve ves
Deheveer efheâuceeW ceW ceveg<Ùe kesâ Yeeweflekeâ peerkeve kesâ Øeefle
Dee«ener kÙeefòeâlke kesâ yee¢e mebkeâš keâer Deesj DeefOekeâ
OÙeeve kesâbefõle efkeâÙee, peyeefkeâ jepekeâhetj keâer efheâuceeW ceW
meeceeefpekeâ mecemÙeeDeesW keâes yeKetyeer G"eÙee ieÙee~ Ûee}er&
Ûewefh}ve Deewj jepekeâhetj Fme Oejele} hej Skeâ-otmejs mes
efyeukegâ} De}ie nQ~ meeLe&keâ keâ}elcekeâ Âef<š mes oesveeW
Deheves meceÙe mes Deeies osKeles nQ~ cee@[ve& šeFcme ceW
Ûee}er& FMeeje keâjlee nw efkeâ ceMeerveerkeâjCe keâer DevOeer
oewÌ[ mkeÙeb ceveg<Ùe keâes ceMeerve yevee osieer~ Fme yeele keâes
yengle yeeo ceW cenmetme efkeâÙee ieÙee~ Fmeer lejn ßeer
420 ceW jepekeâhetj efMeef#ele yesjespeieejer keâer Deeiele
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Yeefke<Ùe ceW YeÙeekenlee keâer Deesj mebkesâle keâjlee nw~ efpeme
leekeâle mes GvneWves Ùen yeele meved 1955 ceW keâner Leer,
YeejleerÙe meceepe Deewj Gmekesâ efveÙeecekeâeW ves Gmekeâer efMeöle
keâes meved 1970 kesâ yeeo ner mecePee~ efheâuce meceer#ekeâ
[e@. meer. Yeemkeâj jeke kesâ Devegmeej GvneWves Ûee}er& keâer
vekeâ} veneR keâer, yeefukeâ GvnW YeejleerÙe jbie ceW kegâÚ Fme
keâoj Fleves ceewef}keâ ™he ceW jbie efoÙee efkeâ kes efkeÕe kesâ
otmejs Ûewefh}ve yeve ieÙes~

jepekeâhetj keâer efheâuceeW keâe mebieerle :

jepekeâhetj keâer efheâuceeW keâe mebieerle Gvekeâer henÛeeve
nw~ Mebkeâj-peÙeefkeâMeve, cegkesâMe, }lee cebiesMekeâj Deewj
ceVee [s pewmes ceneve keâ}ekeâejeW kesâ menÙeesie mes Gvekesâ
ieeves nj heerÌ{er ceW }eskeâefØeÙe nQ~ jepekeâhetj keâer efheâuceeW
ceW mebieerle Skeâ efkeefMe<š henÛeeve jKelee nw~ pees efkeâ
YeejleerÙe efmevescee kesâ mkeefCe&ce Ùegie keâe Øeleerkeâ nw~ Gvekeâer
efheâuceeW keâe mebieerle cegKÙe ™he mes Yeekeveelcekeâ, ceOegj
Deewj keä}eefmekeâ} Deboepe ceW Øemlegle efkeâÙee ieÙee~ jepekeâhetj
keâer efheâuceeW keâe mebieerle peve meeOeejCe kesâ YeekeeW keâes
meMeòeâ DeefYekÙeefòeâ nw~ ken kÙeefòeâ keâer YeekeveeDeeW keâe
kegâÚ Fme lejn mes Gpeeiej keâjles nQ efkeâ oMe&keâ mkeÙeb keâes
Gvekesâ meeLe Deelcemeele keâj }sles nQ, lees efheâj jepekeâhetj
Deewj oMe&keâ ceeveeW oesveeW Skeâ ner nes peeles nw~ efpemeceW
YeejleerÙe }eskeâ Deewj Meem$eerÙe mebieerle keâe ienje ØeYeeke
efoKeeF& oslee nw~ jepekeâhetj keâer efheâuceeW keâe mebieerle
Gvekeâer keâneveer Deewj hee$eeW keâer YeekeveeDeeW keâes Ketyemetjleer
mes GYeejlee nw~ jepekeâhetj keâer pÙeeoelej efheâuceeW ceW
Mebkeâj peÙeefkeâMeve ves mebieerle efoÙee nw~ Gvekeâer pees[er ves
jepekeâhetj keâer efheâuceeW ceW meoeyenej Deewj keâe}peÙeer
ieerleeW keâer jÛevee keâer~ ieerlekeâej Mew}Wõ Deewj nmejle
peÙehegjer ves jepekeâhetj keâer efheâuceeW kesâ ef}S ieerle ef}KeW~
pees mej} }sefkeâve ienjs DeLeeX kee}s neles Les~ Fve ieerleeW
ceW meeceeefpekeâ mebosMe Deewj jesceebme keâe Devet"e mebiece
efoKeeF& oslee nw~ 1951 DeeF& jepekeâhetj keâer efheâuce
Deekeeje keâe šeFš} š^wkeâ Deekeeje ntB Deekeeje ntB Ùee
ieefo&Me ceW ntB Deemeceeve keâe leeje ntB Deekeeje ntB, ke<e&

1955 ceW efheâuce yejmeele keâe ieerle hÙeej ngDee Fkeâjej
ngDee, hÙeej mes keäÙetb [jlee nw efo} leLee cesje petlee nw
peeheeveer, ke<e& 1964 ceW DeeF& efheâuce mebiece keâe ieerle
Ùes cesje Øesce he$e heÌ{keâj legce veejeve ve nesvee ke 1970
ceW DeeF& efheâuce cesje veece peeskeâj keâe ieerle peervee Ùeneb
cejvee Ùeneb meefnle DevÙe ieerleeW keâes Deepe Yeer iegveiegveeles
megvee pee mekeâlee nw~ Fmemes peeefnj nw efkeâ jepekeâhetj keâer
efheâuceeW keâe mebieerle Gvekesâ efmevescee keâe efo} Lee~ pees efkeâ
Gvekesâ meheveeW, meceepe kesâ Øeefle Gvekeâer meesÛe Deewj oMe&keâeW
mes Gvekesâ peg[eke keâes oMee&lee nw~ Gvekesâ ieeves Deepe Yeer
nj heer{er keâes Øesefjle keâj jns nw~ ef[efpeš} Ùegie ceW
efmevescee efvecee&leeDeeW keâes Ùen mecePeves keâer pe™jle nw efkeâ
Skeâ DeÛÚer efheâuce kesâ ef}S DeÆgle mebieerle efkeâlevee
pe™jer nw~

jepekeâhetj keâer ØecegKe efheâuceW Deewj Gvekeâer efkeMes<eleeSb :

ke<e& 1951 ceW efj}erpe ngF& efheâuce Deekeeje iejeryeer,
meeceeefpekeâ YesoYeeke Deewj vÙeeÙe ØeCee}er hej DeeOeeefjle
Leer~ efheâuce ceW jepe keâhetj ves Skeâ Deekeeje keâe efkeâjoej
efveYeeÙee, pees meceepe keâer DevÙeeÙehetCe& kÙekemLee keâe
efMekeâej neslee nw~ efheâuce keâe ieevee Deekeeje ntB, Debleje&<š̂erÙe
mlej hej yesno }eskeâefØeÙe ngDee~ ke<e& 1955 ceW DeeF&
ßeer 420 efheâuce YeÇ<šeÛeej, hetbpeerkeeo Deewj F&ceeveoejer
kesâ mebIe<e& hej DeeOeeefjle Leer~ efheâuce ceW cesje petlee nw
peeheeveer, ieeves ves YeejleerÙe mebmke=âefle Deewj Deelcemecceeve
keâes oMee&Ùee~ jepekeâhetj ves Deheveer efheâuceeW kesâ ceeOÙece
mes Gve hee$eeW keâes peerkeble keâj efoÙee Lee, pees cegKÙeOeeje
mes keâšs ngS Les~ Ùeeefve GvneWves pevemeeOeejCe keâer heer[e
keâes Gpeeiej efkeâÙee Deewj DeefYepeelÙe keie& keâer Gvekesâ Øeefle
meesÛeves kesâ ef}S efkekeMe efkeâÙee nw~ ke<e& 1964 ceW yeveer
mebiece efheâuce ef$ekeâesCeerÙe Øesce hej DeeOeeefjle Leer~ efheâuce
keâer Keeme yeele Ùen Leer efkeâ FmeceW hen}er yeej lekeâveerkeâer
™he mes GVele jbieerve efmevesceešes«eeheâer keâe ØeÙeesie ngDee
Lee~ ke<e& 1970 ceW DeeF& cesje veece peeskeâj jepe keâhetj
keâer Skeâ cenlkeekeâeb#eer efheâuce Leer~ pees efkeâ Skeâ peeskeâj
keâer efpeboieer Deewj Gmekesâ mebIe<eeX hej DeeOeeefjle Leer~
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ne}ebefkeâ Ùen efheâuce kÙeekemeeefÙekeâ ™he mes Demeheâ}
jner, }sefkeâve Fmes efmevescee keâe Skeâ ceneve ke=âefle ceevee
peelee nw~ ke<e& 1985 ceW DeeF& jece lesjer iebiee cew}er keâe
efveo&sMeve jepekeâhetj ves ner efkeâÙee Lee~ pees efkeâ Gvekeâer
DeeefKejer efheâuce Leer~ efpemeceW YeejleerÙe meceepe ceW veweflekeâ
heleve keâes oMee&Ùee ieÙee Lee~

jepekeâhetj keâer efheâuceeW keâer oerIe&keâeef}keâ cenòee Skeb
}eskeâefØeÙelee kesâ mebyebOe ceW peÙeØekeâeMe Ûeewkeâmes ves ef}Kee
nw efkeâ jepekeâhetj kesâ peerkevekeâe} ceW Gvekesâ Éeje efveefce&le-
efveo&sefMele efheâuceeW ves Gvekesâ ef}S efpelevee }eYe keâceeÙee,
Gmemes npeej iegvee DeefOekeâ Oeve Gvekeâer ce=lÙeg kesâ yeeo
efkeiele 36 ke<eeX ceW keâceeÙee nw~ mewšs}eFš hej ØeoMe&ve
kesâ DeefOekeâej DekeâuheveerÙe Oeve ceW efyekeâles jns nQ Deewj
Ùen efme}efme}e Deepe Yeer peejer nw~ Gvekesâ mecekeâe}erve
efkeâmeer Yeer efheâucekeâej keâer jÛeveeDeeW keâes Ùes oece veneR
efce}s nQ~ Gvekeâer Øeemebefiekeâlee kesâ mebyebOe ceW GoenjCe-
mke™he peÙeØekeâeMe Ûeewkeâmes ves ef}Kee nw efkeâ metjpe
yeÌ[peelÙee keâer hen}er efheâuce ceQves hÙeej efkeâÙee keâe
meheâ} ØeoMe&ve ngDee Deewj efheâuce kesâ ef}S ßes… efveo&sMekeâ
keâe hegjmkeâej }sles ngS yeÌ[peelÙee ves keâne efkeâ jepekeâhetj
keâer efheâuceeW ves GvnW Øesefjle efkeâÙee nw Deewj hee"Ÿe›eâce keâer
lejn kes Fve efheâuceeW keâes yeej-yeej osKeles nQ~ Ùegkee heerÌ{er
kesâ efvecee&lee-efveo&sMekeâ keâjCe peewnj Deewj DeeefolÙe ÛeesheÌ[e
Yeer jepekeâhetj keâer efheâuceeW mes ØesjCee }sles nQ~ jepekeâhetj
keâer yengDeeÙeeefcelee Skeb meeke&keâeef}keâ cenòee kesâ meboYe& ceW
efmevescee mebyebOeer Deveskeâ hegmlekeâeW kesâ }sKekeâ [e@. meer.
Yeemkeâj jeke ves ef}Kee nw efkeâ jepekeâhetj YeejleerÙe efmevescee
kesâ Skeâ Ssmes keâ}ekeâej Les, efpevekeâer leg}vee DevÙe efkeâmeer
keâ}ekeâej mes veneR keâer pee mekeâleer nw~ efmevescee keâe keâesF&
Yeer Ssmee #es$e veneR nw, efpemekeâe %eeve Deewj DevegYeke GvnW
veneR jne nes~ efmevescee GveceW yemelee Lee Deewj kes Kego
efmevescee keâes peerles Les, Ùener keâejCe nw efkeâ kes Skeâ
efcemee} yeve ieS~ Gvekeâer keâeceÙeeyeer Deewj TBÛeeF& lekeâ
keâesF& Yeer hengBÛe veneR heeÙee nw~ GvnW Deheves DeefYeveÙe kesâ
ef}S ome meke&ßes… DeefYevesleeDeeW ceW Skeâ ceevee ieÙee~
GvnW meoer kesâ meke&ßes… efveo&sMekeâ Deewj meoer kesâ meke&ßes…

Mees cewve keâe mecceeve Yeer Øeoeve efkeâÙee ieÙee~ GvnW
efmevescee keâe meyemes yeÌ[e Mees cewve ceevee peelee nw,
}sefkeâve Fmekeâe DeLe& Ùen keâoeefhe veneR nw efkeâ kes efmehe&â
kÙeekemeeefÙekeâ efheâuceW ner yeveeles Les~ Gvekeâer DeefOekeâebMe
efheâuceeW ceW kÙeekemeeefÙekeâlee, keâ}elcekeâlee, meeefneflÙekeâlee
Deewj meeceeefpekeâlee keâe mecceesnkeâ meefcceßeCe efce}lee nw~
keemleke ceW kes Skeâ njheâveceew}e efmeves kÙeefòeâlke Les~
Gvekeâer efheâuceeW keâe nj he#e Flevee meOee ngDee neslee Lee
efkeâ efnvoer efmevescee keâe nj oMe&keâ Gmemes cegiOe nes peelee
Lee~ kes efnvoer Deewj YeejleerÙe efmevescee kesâ Ssmes hen}s
kÙeefòeâ Les, efpevneWves Gmes Skeâ efkeÕecebÛe Øeoeve efkeâÙee~
efmevescee kesâ #es$e ceW veeÙekeâ lees yengle ngS, }sefkeâve
jepekeâhetj pewmes veeÙekeâ meefoÙeeW ceW keâesF& Skeâ ner neslee
nw~ jepekeâhetj ves efnboer efmevescee keâes kees GbÛeeF& Øeoeve keâer
nw, pees Deye lekeâ kesâ keâ}ekeâejeW kesâ meeLe-meeLe Yeefke<Ùe
ceW Yeer meefoÙeeW lekeâ }esieeW keâes Øesefjle keâjleer jnsieer~
jepekeâhetj keâe Ùeesieoeve Deleg}veerÙe nw~

efve<keâ<e& :

jepekeâhetj keâer efheâuceeW ves Yeejle keâes kewefÕekeâ mlej
hej henÛeeve efo}eF&~ Gvekeâer efheâuceW ™me, Ûeerve Deewj
ceOÙe SefMeÙee kesâ osMeeW ceW efkeMes<e ™he mes }eskeâefØeÙe
Leer~ Deekeeje Deewj ßeer 420 efheâuce ves GvnW Deblejje<š̂erÙe
Meesnjle Øeoeve keâer~ YeejleerÙe efmevescee ceW DeefÉleerÙe
Ùeesieoeve kesâ ef}S ke<e& 1987 ceW GvnW oeoe meensye
heâeukesâ hegjmkeâej efoÙee ieÙee~ Yeejle mejkeâej ves ke<e&
1971 ceW he©e Yet<eCe hegjmkeâej efoÙee~ meesefkeÙele mebIe
ves jepekeâhetj keâes Meescewve Dee@heâ Fbef[Ùee kesâ veece mes
mecceeefvele efkeâÙee~ Fmekesâ De}ekee GvnW efheâuceheâsÙej
}eFheâšeFce DeÛeerkeceWš Dekee[&, meke&ßes… efveo&sMekeâ,
meke&ßes… DeefYeveslee meefnle DevÙe hegjmkeâejeW Deewj mecceeveeW
mes vekeepee ieÙee~

ef[efpeš} Ùegie ceW jepe keâhetj keâer efpeboieer Deewj
Gvekeâer efheâuceeW hej [e@keäÙetceWšêr Deewj kesye meerjerpe yeveevee
Gvekeâer efkejemele keâes mebjef#ele Deewj ØeÛeeefjle keâjves keâe
Skeâ Devet"e lejerkeâe nes mekeâlee nw~ Fmemes ve kesâke}
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Gvekesâ peerkeve Deewj keâeÙeeX keâes mecePeves ceW ceoo efce}sieer,
yeefukeâ Ùen veF& heerÌ{er keâes Øesefjle Yeer keâjsiee~ jepe keâhetj
keâer efheâuceeW keâes efheâuce mkeât}eW ceW heÌ{eF& peeves kee}er
meece«eer kesâ ™he ceW Meeefce} efkeâÙee peevee ÛeeefnS~
ef[efpeš} Ùegie ceW Dee@ve}eFve keâesme& Deewj kesefyeveej kesâ
ceeOÙece mes Gvekeâer efheâuceeW kesâ cenlke keâes mecePeeÙee
peevee ÛeeefnS~ ef[efpeš} ceeOÙeceeW mes Gvekeâer efheâuceeW
keâes mebjef#ele, hegvemLee&efhele Deewj ØeÛeeefjle keâjkesâ nce
Gvekeâer efkejemele keâes veF& heerÌ{er lekeâ hengbÛee mekeâles nQ~
Ùen ve kesâke} YeejleerÙe efmevescee kesâ Fefleneme keâes peerefkele
jKeves keâe keâece keâjsiee, yeefukeâ Ùen ogefveÙee Yej ceW
YeejleerÙe mebmke=âefle Deewj efmevescee keâer ienjer mecePe Deewj
mecceeve keâes Yeer yeÌ{eSiee~ Fmemes ÙegkeeDeeW ceW jespeieej
kesâ veS DekemejeW keâe me=peve Yeer nesiee~ jepe keâhetj
efmevescee kesâ Meescewve Les Deewj ef[efpeš} Ùegie ceW Yeer Gvekeâer
Ùen henÛeeve Decej jnsieer~ keemleke ceW jepekeâhetj kesâ
DeefYeveÙe ceW Ssmes jepe Úghes nQ, pees Deheves Deehe ceW MeesOe
keâe efke<eÙe nw~ Gvekeâer yeejerefkeâÙeeW keâes Gpeeiej keâj
SDeeF& ceeOÙece mes Deewj DeefOekeâ ØeÛeeefjle Øemeeefjle efkeâÙee
pee mekeâlee nw~ Deveskeâ mebYeekeveeDeeW kesâ Éej Kees}s pee

mekeâles nw~ Ùen Dee}sKe Gmekeâe ØeLece ØeÙeeme keâne pee
mekeâlee nw~
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jepekeâhetj keâe pevce 14 efomecyej meved 1924 ceW
hesMeekej (heeefkeâmleeve) ceW ngDee~ Fvekesâ yeÛeheve keâe veece
jCekeerj jepekeâhetj Lee~ Ùes Deheves efhelee he=Lkeerjepe keâhetj
Deheves efhelee ßeer yemesjveeLe peer kesâ meeLe mebÙegòeâ heefjkeej
ceW jne keâjles Les~ efkeYeepeve kesâ yeeo kes Yeejle Dee ieÙes
Deewj keâ}keâòee ceW yeme ieÙes~ ÙeneR Gvekeâe yeerlee ke
ØeejefcYekeâ efMe#ee ngF&~ heÌ{eF& ceW efke<esMe ®efÛe ve Leer~
10keeR keâer heÌ{eF& yeerÛe ceW ner ÚesÌ[ efoÙee~ Gmekesâ yeeo
kes meheefjkeej cegcyeF& Dee ieÙes~

Skeâ efove efhelee mes yees}s, cesjer FÛÚe efheâuce
yeveeves keâer nw~ ceQ Skeâ DeÛÚe efheâuce [eÙejskeäšj yevevee
Ûeenlee ntB~ efkeâvleg Gve efoveeW Fme meye šsefkeävekeâ} yeeleeW
keâes meerKeves kesâ ef}Ùes keâesF& mkeât} lees nQ veneR, Fmeef}Ùes
ceQ keâesF& mšgef[Ùees pkeeFbš keâjvee Ûeenlee ntB~ Gvekeâer
YeekeveeDeeW keâes mecePeles ngÙes he=Lkeerjepe keâhetj ves pees Gve
efoveeW he=Lkeer efLeÙesšj leLee efmevescee ceW keâece efkeâÙee keâjles
Les GvnW ‘jCepeerle mštef[ÙeeW’ ceW kesâoej Mece& kesâ ÙeneB
leermejs meneÙekeâ kesâ ®he ceW efveÙegòeâ keâjkee efoÙee~ Meg® ceW
Skeâ meeOeejCe Shejefšme keâe keâece efce}e Lee, lees GvneWves
kepeve G"eves Deewj heeWÚe }ieeves kesâ keâece mes Yeer hejnspe
veneR efkeâÙee~ hebef[le kesâoej Mecee& kesâ meeLe keâece keâjles
ngÙes GvneWves DeefYeveÙe keâer yeejerefkeâÙeeW keâes mecePee~ ÙeneR
mes Gvekeâe efheâuceer meheâj Meg® ngDee~

kesâoej Mecee& kesâ meeLe meneÙekeâ kesâ ®he ceW keâece
keâjves kesâ yeeo jepekeâhetj ves yee@cyes še@keâerpe ceW keâece

efkeâÙee, peneB Gvekeâer ceg}ekeâele Fvojjepe Deevevo mes
ngF& yeeo ceW FvneWves he=Lkeer efLeÙesšj ceW mšspe hej keâece
efkeâÙee~ Deheves keâefjÙej keâe DeejcYe Fvojjepe Deevevo
ef}efKele ‘‘efokeej’’ veeškeâ mes keâer, efpemeceW FvneWves Skeâ
veewkeâj keâe efkeâjoej efveYeeÙee~ veeškeâ keâer meheâ}lee kesâ
yeeo Fvekesâ ieg® kesâoej Mecee& ves FvnW efheâuce ‘‘veer}keâce}’’
(1947) ceW nerjes yevee efoÙee~ lelheMÛeeled efheâuce
‘‘ieesheerveeLe’’ (1948) ceW Gvekesâ meMeòeâ DeefYeveÙe kesâ
yeekepeto yee@keäme Deeefheâme ceW efheš ieF&~

Fmemes hen}s jepe keâhetj ves yee} keâ}ekeâej kesâ ®he
ceW ‘Fvekeâ}eye’ (1935), ‘nceejer yeele’ (1943)
Deewj ‘ieewjer’ (1943) efheâuce ceW Úesšer YetefcekeâeDeeW ceW
keâwcejs keâe meecevee jepe keâhetj keâjves }ies Les~ efheâuce
yeeuceerkeâer (1946) leLee veejo Deewj Decej Øesce ceW
Deeheves ke=â<Ce keâer Yetefcekeâe efveYeeF&~ cee$e 24 ke<e& keâer
DeeÙeg ceW jepe keâhetj kesâ heo&s hej hen}er ØecegKe Yetefcekeâe
‘‘Deeie’’ (1948) veecekeâ efheâuce ceW efveYeeF&~ efpemekeâe
efvecee&Ce Deewj efveo&sMeve Yeer FvneWves efkeâÙee~

jepekeâhetj ves cegcyeF& kesâ Ûescyetj F}ekesâ ceW 4 SkeâÌ[
peceerve }skeâj meved 1950 ceW Deej. kesâ. mštef[Ùees keâer
mLeeheve keâer~ meved 1951 ceW efheâuce ‘Deekeeje’ kesâ
ceeOÙece mes }eskeâefØeÙelee efce}er~ ‘yejmeele’ 1949,
ßeer 420 (1955), peeieles jnes (1956) ke ‘cesje
veece peeskeâj’ pewmeer meheâ} efheâuceeW keâe ve kesâke} efveo&sMeve
ke }sKeve Deefheleg GmeceW DeefYeveÙe Yeer jepekeâhetj ves

jepe keâhetj keâer efheâuceeW keâe mebieerle
ØeYee }esÌ{e

Sce. S. efnvoer meeefnlÙe 4-mesefcemšj

kesâ. meer. keâe}spe, cegcyeF& - Yeejle
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efkeâÙee~ jepekeâhetj keâe keânvee Lee }esie jespe [eÙejer
ef}Keles nw, hej ceQ jespe m›eâerve h}s ef}Kelee ntB efpemeceW
cesjs efove-Øeefleefove kesâ efkeÛeejeW keâe Øeefleefyecye neslee nw~

jepekeâhetj keâes efnvoer efheâuceeW keâe hen}e Mees cewve
ceevee peelee nw~ jepekeâhetj keâer efheâuceW ve kesâke} Yeejle
Deefheleg hetjs efkeMke ceW efmeves ØesefceÙeeW Éeje hemevo keâer ieF&~
®me ceW Gvekeâer }eskeâefØeÙelee ieÌpeye Leer~ Gpyesefkeâmleeve
keâer jepeOeeveer leeMekeâbo ceW Deepe Yeer jepekeâhetj kesâ veece
keâe Skeâ Øeefmeæ YeejleerÙe kÙepeveeW keâe jsmšesjsvš nw,
cetuÙeebkeâve Skeâ ceneve efheâuce mebÙeespekeâ kesâ ®he ceW Yeer
efkeâÙee peelee nw~ GvnW efheâuce keâer efkeefYeVe efkeÅeeDeeW keâer
yesnlejerve mecePe Leer~ Gvekeâer efheâuceeW ceW Deekeejieer,
Deeef<ekeâer, osMe Øesce, ceewpe cemleer, Øesce efnbmee mes }skeâj
DeOÙeelcekeeo, ceevekeleekeeo Deewj veeÙekeâòke mes }skeâj
}ieYeie meye kegâÚ Ghe}yOe jnlee Lee~ Gvekeâer efheâuceeW
kesâ keâLeevekeâ, keâLee-Øekeen, ieerle-mebieerle efheâuceebkeâve Deeefo
ceW mhe<š cenmetme efkeâÙee pee mekeâlee nw~

jepekeâhetj keâes meved 1987 ceW ‘oeoemeensye heâe}kesâ’
hegjmkeâej efoÙee ieÙee~ jepekeâhetj keâes keâ}e kesâ #es$e ceW
meved 1971 ceW ‘heodceYet<eCe’ mes mecceeefvele efkeâÙee ieÙee~
petve 1988 ceW jepekeâhetj ves Deefvlece meebme }er~ Deheveer
efheâuce ceW mebieerle Gvekeâer henÛeeve Leer Ùen Gvekeâe Skeâ
DeefYeVe efnmmee Lee~ Gvekesâ ieeveeW ceW ces}es[er, Yeekeveelcekeâ
ienjeF& Deewj keâneveer keâes Deeies yeÌ{eves keâer Meefòeâ Leer~

jepekeâhetj ves Mebkeâj peÙe efkeâMeve, nmejle peÙehegjer,
Mew}svõ Deewj }lee cebiesMekeâj pewmes ceneve keâ}ekeâejeW kesâ
meeLe keâece efkeâÙee pees Gvekesâ mebieerle keâes keâe}peÙeer yevee
ieÙes~

Gvekeâer efheâuceeW ceW ieeves efmehe&â ceveesjbpeve veneR Les~
yeefukeâ keâneveer Deewj efkeâjoejeW keâer Deelcee keâes Gpeeiej
keâjles Les~ GoenjCe kesâ ef}Ùes Deekeeje ntB (Deekeeje)
Deewj cesje petlee nw peeheeveer~

jepekeâhetj ves Deheveer efheâuceeW ceW cegkesâMe keâer Deekeepe
keâe GheÙeesie keâj Skeâ efkeefMe<š Mew}er yeveeF&~ cegkesâMe
keâes Gvekeâer DeekeeÌpe ceevee peelee Lee~ Gvekesâ jesceebefškeâ

ieeves pewmes ‘peervee Ùeneb cejvee Ùeneb’, ‘cesje veece peeskeâj’
Deewj ‘hÙeej ngDee Fkeâjej ngDee’ (ßeer 420) Deepe Yeer
yesno }eskeâefØeÙe nw~ Fmekesâ De}ekee GvneWves keä}eefmekeâ
}eskeâmebieerle Deewj heefMÛeceer ØeYeeke keâe megvoj efceßeCe
efkeâÙee nw~ Gvekesâ efheâuceeW ceW ve=lÙe Deewj mebieerle keâer
Øemlegleer YekÙe nesleer Leer~ nj ieevee Gvekeâer keâneveer keâe
DeefYeVe efnmmee neslee Lee~

‘Deeie’ efheâuce kesâ efvecee&Ce kesâ meceÙe MeceMeeo
yesiece mes, pees Gme meceÙe yengle kÙemle Leer~ jepekeâhetj
Gvekesâ heeme ieÙes ke Dee«en efkeâÙee efkeâ kees ‘Deeie’ keâer
ieerle ieeÙes~ ‘GvneWves keâne Deehe veÙes efheâuce efvecee&leeDeeW
keâes yengle Øeeslmeenve osleer nw~’ DeeefKej MeceMeeo yesiece
kegâÚ ieerle ieeves keâes jepeer nes ieF&~ Fmekesâ ieerle kenÌpeele
}Kevekeer, mejmkeleer kegâceej, oerhekeâ leLee cepe®n
meguleevehegjer ves ef}Kee~ MeceMeeo yesiece Éeje ieeÙes
‘ve DeeBKeeW ceW Deebmet, ve nes"es hes neÙes’ yengle }eskeâefØeÙe
ngDee~

efkeefOe keâe efkeOeeve efkeefÛe$e nw ‘Deeie’ mes 1948
ngF& Deej. kesâ. efheâucemed keâbheveer keâer mLeehevee ngF& Deewj
Deble Yeer 2017 ceW Deej. kesâ. mšgef[Ùees kesâ Deeie ceW
pe}keâj Keekeâ nes ieÙee~

jepekeâhetj keâe efheâuce mebieerle ve kesâke} YeejleerÙe
efmevescee kesâ ceer} keâe helLej Lee yeefukeâ Gmeves YeejleerÙe
mebieerle keâer Oeeje keâes Yeer ienjeF& mes ØeYeeefkele efkeâÙee~
Gvekeâe mebieerle mej} ceiej Yeekeveelcekeâ ®he mes mece=æ
Lee~ mebieerle Deewj ieerleeW keâes GvneWves meebmke=âeflekeâ Deewj
meeceeefpekeâ meboYeeX ceW Ì{e}e~

‘yejmeele’ kesâ ceOegj ieerleeW keâes efjceefPece ßeesleeDeeW
kesâ leve-ceve keâes hetje efYeiee osleer nw~ ceOegj ieerleeW keâer
yejmeele mes mebieerle keâer ogefveÙee ceW Skeâ veF& Tpee& keâe
Deenkeeve ngDee~ oes ieerleeW keâes ÚesÌ[ meejs ieerle nmejle
peÙehegjer Deewj Mew}svõ ves ef}Kes pees efyeukegâ} veÙes Les~
}lee cebiesMekeâj ves DeefOekeâebMe ieeves ieeÙes~ Fme efheâuce
ceW DeefOekeâebMe ieerle Yewjkeer jeie hej DeeOeeefjle Les~ Mebkeâj
peÙeefkeâMeve keâe Deefle efØeÙe jeie nw~ ‘GÌ[lee peeÙes }e}
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ogheóe ce} ce} keâe’ pees veejer kesâ ÛebÛe} DeoeDeeW keâes
Gpeeiej keâjlee nw~ Deefle keâCe& efØeÙe Deewj Deepe Yeer
ßeesleeDeeW kesâ pegyeeve hej nw~ ‘efpeÙee yeskeâjej nw ÚeF&
yenej nw’ yengle Øeefmeæ ngDee~ oo& Yejs veicee }lee ves
ieeÙes ke nmejle peÙehegjer ves yeKetyeer ef}Kee~

‘yejmeele ceW ncemes efce}s legce’ Deepe Yeer efo}es
efoceeie lejes leepee nes peelee nw~ Fme ieerle ceW n<e&,
Gu}eme, heerÌ[e, FvleÌpeej meye kegâÚ nw~ Fme efheâuce ceW
yeebmegjer leLee keeÙeef}ve keâe mekee&efOekeâ GheÙeesie ngDee nw~

mebieerlekeâej Mebkeâj-peÙeefkeâMeve Deewj ieerlekeâej Mew}svõ
Deewj nmejle peÙehegjer efpevneWves Ùeeoieej mebieerle efoÙee ke
DeØeeflece ieeves ef}Kes~ ieerleeW ceW ienjeF& Deewj mej}lee
keâe Devet"e efceßeCe nw~

‘Deekeeje’ kesâ mebieerle ceW peerkeve kesâ n} hen}t keâe
jbie Lee~ n<e&, efke<eeo, Gu}eme, efce}ve, efyeÚesn leLee
}eskeâmebieerle keâe DeÛÚe efceßeCe nw~ Deekeeje ntB lees
efkeosMeer }esie Fmekeâe DeLe& mecePes efyevee Fmes }eskeâieerle
mecePekeâj iegveieveeles jnles nw~ Ùen efkeMke keâe }eskeâefØeÙe
ieerle nw leLee Yeejle ke ®me keâer meebmke=âeflekeâ mebyeOeeW keâe
Øeleerkeâ nw~ efheâuce ceW keâuye meebie Yeer nw~ efheâuce ceW
cegkesâMe kesâ mkej ceW oo& Yeje veiecee ‘nce legcemes ceesnyyele
keâjkesâ mevece jesles Yeer jns nbmeles Yeer jns’ yengle ùoÙemheMeer&
nw~ veeÙekeâ jepekeâhetj hej efheâuceeÙee ieÙee nw~ ‘oceYej
pees GOej cetBn heâsjs’ jesceebefškeâ Ùegie} ieerle ßeeslee keâes
yengle keâCe&efØeÙe }iee~

‘Deen’ Skeâ keä}eefmekeâ efheâuce Leer~ ieerle mebieerle
keâe keâeÙe& Mebkeâj-peÙeefkeâMeve, Mew}svõ nmejle peÙehegjer
ves efkeâÙee~ Peveve Peveve IegbIejkee yeepes efpelevee ceOegj nw
Glevee keâCe&efØeÙe nw~ Fve ieerle ceW YeejleerÙe Meem$eerÙe
mebieerle kesâ ceeOegÙe& Deewj }eskeâmebieerle keâer Yeerveer-Yeerveer
megiebOe Deeleer nw~

efkekeen mes hetke& veejer keâuhevee keâer GÌ[eve Yejlee
Skeâ mebieerle ieerle nw~ efpemeceW KegMeer Deewj iece oesveeW nw~
‘jepee keâer DeeÙesieer yeejele’ }lee ves ieeÙee nw, keâF& ieerleeW

ceW peerkeve keâer mechetCe&lee leLee DeOÙeeeflcekeâlee keâe yeesOe
Yeer neslee nw~

ßeer 420 jepekeâhetj keâer meheâ}lece efheâuceeW ceW mes
Skeâ nw~ efpemekeâer heš keâLee, mebkeeo, ieerle-mebieerle efveo&sMeve
leLee mecheeove meYeer kegâÚ GÛÛekeâesšer keâe Lee~ efpeme
meceÙe Fme efheâuce keâer keâneveer ef}Keer pee jner Leer~ osMe
keâer ne}ele yengle DeÛÚer vener Leer~ FvneR heefjefmLeefleÙeeW
keâes mej} MeyoeW ceW yeeBOe keâj ieerlekeâej Mew}svõ ves Skeâ
yengle ner megboj jÛevee keâer~ ‘cesje petlee nw peeheeveer, Ùes
hele}tve Fbefi}Meleeveer, efmej hej }e} šesheer ®meer Yeer
efo} nw efnvogmleeveer’~ Fme ieerle kesâ Deblejs ceW FbšjknÙet
cÙegefpekeâ ceW Dee}ehe iekeekeâj ieerle keâer ceOegefjcee keâes
Deewj ceOegj yevee efoÙee~ Ùen ieerle ie}er ie}er ceW ietbpeves
}iee Deewj jepekeâhetj ®me kesâ }esieeW kesâ efo}eW hej jepe
keâjves }ies~

efheâuceeW ceW ieerleeW kesâ š^W[ kesâ cegleeefyekeâ Fme efheâuce ceW
10 ieerle Les~ efheâuce keâer keâLee kemleg Deewj Mew}svõ kesâ
efkeÛeejeW ceW keâeheâer meceevelee Leer~ Ùen efheâuce Deece Deeoceer
kesâ mebIe<e&ceÙe peerkeve keâer mechetCe& keâneveer nw~ cegcyeF& kesâ
hegâšheeLe hej jnves kee}s DeYeeke «emle }esieeW kesâ ceveesYeekeeW
keâes oMee&lee nw~ Skeâ keâCe&efØeÙe mecetn ieerle ‘jceÙÙee kemleekewÙee,
jceÙÙee kemlee kewÙee’ Deepe Yeer efnvoer efmeves peiele keâe
}eskeâefØeÙe ieerle nw~ Fmekeâe keâcheespeerMeve iepeye keâe nw~
ÙeneB mebieerlekeâej Mebkeâj peÙeefkeâMeve Deewj Gvekesâ meneÙekeâ
oòeejece keâer mebieerle Øeeflecee DeØeeflece nQ~

‘peeieles jnes’ Skeâ ØeÙeesieelcekeâ, keâce KeÛe&s keâer
efheâuce yeveer~ he=<"Yetefce yebiee} kesâ keâ}keâòee Menj keâer
Leer~ ‘peeiees ceesnve hÙeejs’ F&Me kevovee ùoÙe keâes Út
peeleer nw~ YeejleerÙe mebieerle keâer Glke=â<" jÛevee nw~ ieerle
kesâ yees} ceeefce&keâ ke mebkesoveMeer} nw~ yeekeäme Dee@efheâme ceW
DeefOekeâ meheâ} ve jner hej Debleje<š^erÙe hegjmkeâej efce}e~
Ùen jepekeâhetj Deewj vejefieme keâer meeLe keâer DeeefKejer
efheâuce Leer~ 16 efheâuceeW ceW oesveeW ves meeLe keâece efkeâÙee~

efpeme osMe ceW iebiee yenleer nw keâe efvecee&Ce leye
efkeâÙee peye DeeÛeeÙe& efkeveesyee Yeekes [ekegâDeeW keâes Deelce
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mecehe&Ce kesâ ef}Ùes Øesefjle keâj jns Les~ [ekegâDeeW hej yeveer
efheâuce ceW keâwmee ieerle-mebieerle hej ieerlekeâej Mew}svõ ves
Deheves osMe keâer mecÙelee, F&ceeveoejer Deewj meÛÛeeF& keâer
keâneveer keâe MeerMe&keâ ieerle ‘nes"eW hes meÛÛeeF& jnleer nw’
keâer jÛevee keâer~ Ùen ieerle efheâuce keâe meyemes Gppke}
he#e jne~ meye jbie FmeceW Les~ Fmekesâ DeefOekeâebMe ieerleeW
keâer Meyo jÛevee Mew}svõ keâer nw~ ØeLece ieerle ‘cesje veece
jepet Oejevee Deveece’ jepekeâhetj {he}er yepeeles, ieeles,
$e+ef<ekesâMe kesâ iebiee efkeâveejs hetCe& ®he mes ÛeefjleeLe& keâjlee
nw~ oemÙeg veeefÙekeâ (heef©eveer) kesâ ceve ceW hÙeej keâe Debkegâj
heâtš heÌ[lee nw ‘‘keäÙee ngDee? Ùes cegPes keäÙee ngDee? keäÙee
helee?’’ ceW veeefÙekeâe Deheveer ceveesoMee kÙeòeâ keâjleer nw~
ÙeneB veeÙekeâ omÙeDeeW keâes Deelcemece&heCe kesâ ef}Ùes Øesefjle
keâjlee nw~ yesÌ[eIeeš keâer yeernÌ[ Ûeóeveer ceW efheâuce
veeefÙekeâ hej }lee cebiesMekeâj ves yengle ceeefce&keâ ieerle ‘‘Dees
yemebleer hekeve heeie}, vee iee js vee pee’’ efheâuceeÙee
ieÙee~ Fme ieerle kesâ Deblejes ceW FvšjuÙeg[ ceW Ì{er}keâ-
leye}s keâer ceOegj lee} hej efkeefYeVe keeÅeeW hej yepeles
mejeso Deewj efmeleej kesâ Pee}s ßeesleeDeeW keâes ceb$e cegiOe keâj
oslee nw~

FmeceW Dees ceQvew hÙeej efkeâÙee, neÙe neÙe keäÙee pegce&
efkeâÙee Deewj otmeje ieerle ‘yesieeveer Meeoer ceW Deyog}e
efokeevee’ oesvees ner GÛÛe keâesšer kesâ ceOegj ieerle nw~ efheâuce
ceW ieerle-mebieerle ceW Fmekesâ heeMke& mebieerle keâe Yeer yengle
yeÌ[e Ùeesieoeve jne nw~ jeie efMeke jbpeveer keâe megvoj
ØeÙeesie ngDee nw~

‘mebiece’ jepekeâhetj keâer ØeLece jbieerve efheâuce Leer~
Ùen Skeâ ef$ekeâesCeer Øesce keâneveer nw~ censvõ keâhetj kesâ mkej
ceW ‘nj efo} pees hÙeej keâjsiee~’ Mew}svõ peer Ieesj DeeefLe&keâ
mebkeâš ceW Les keäÙeeWefkeâ Gvekeâer efheâuce ‘leermejer keâmece’
efvecee&Ce keâeÙe& ceW Pet} jner Leer~ jepekeâhetj Fmekesâ veeÙekeâ
efkeosMe Ûe}s ieÙes Les~ mebiece kesâ keâeefheâ}s kesâ meeLe~
efheâuce ceW cegkesâMe Éeje ieÙee ùoÙemheMeer& ieerle oesmle
oesmle ve jne, hÙeej hÙeej ve jne’ Skeâ Devle&ceve keâer
ienjs oo& keâer DevegYetefle nw~ Fmekeâe Skeâ ieerle ‘Dees cesjs

mevece Dees cesjs mevece-oes efpemce ceiej Skeâ peeve nw nce’
yengle ner ceveYeekeve ieerle nw~ Fme efheâuce keâe nj ieerle
keâCe&efØeÙe nw~ ‘ceQ keâe keâ®b jece, cegPes yegÑe efce} ieÙee~’
‘Ùes cesje Øesce he$e heÌ{ keâj’ ceesncceo jheâer ves ieeÙee ke
nmejle peÙehegjer ves ef}Kee nj Øesceer kesâ efo} keâer OeÌ[keâve
nw~ heâesšes«eeheâer keâer Â<šer mes Dees cenyetyee, cesjs efo} kesâ
heeme nes legce yengle yengle Deekeâef<e&le }ielee nw~

cesje veece peeskeâj Skeâ cenelkekeâeb#eer efheâuce yeveer~
yee@keäme Deeefheâme keâer Demeheâ}lee kesâ yeeo Yeer mebieerle
ØesefceÙeeW ves Fmes yengle hemebo efkeâÙee~ Fmes heeBÛe efheâuce
heâsÙej Skee[& efce}s~ ßes<" mebieerlekeâej Mebkeâj peÙeefkeâMeve,
ßes<" ieeÙekeâ ceVee [s ‘Ss YeeF& peje osKe keâj Ûe}es’
yengle hemevo efkeâÙee ieÙee~ ‘peervee ÙeneB cejvee ÙeneB’
Mew}svõ kesâ peerkeve keâe} ceW DeOegje jn ieÙee~ Gvekesâ
yesšs Mew}er Mew}svõ ves hetje efkeâÙee~ efheâuce kesâ Mes<e ieerleeW
keâes keâefke ieerlekeâej veerjpe (ieeshee} oeme) ves ef}Kes~
Skeâ oeMe&efvekeâ ieerle ‘Ss YeeÙe osKe keâj Ûe}es’ Ùes peerkeve
keâer leerveeW DekemLeeDeeW keâes mej} Yee<ee ceW keefCe&le efkeâÙee
ieÙee~

keâ}, Deepe Deewj keâ} ceW leerveeW heerefÌ{ÙeeW keâes meeLe
efoKeeÙee nw~ yee@yeer ceW veÙes keâ}ekeâejeW keâe ÛeÙeve efkeâÙee~
mebieerle kesâ ef}Ùes ØeLece yeej }#ceerkeâeble hÙeejs}e} keâes
ef}Ùee~ ‘nce legce Skeâ keâcejs ceW yebo~’ hejcheje ieerleeW mes
efYeVe Les~ Skeâ }esie ieerle hej jÛee ieÙee ‘vee ceebiet meesvee
Ûee@oer, vee ceeBiet nerje ceesleer’ yengle Glke=â<š Lee~ ‘melÙeced
efMekeced megbojce’’ kesâ ieerle GÛÛe keâesšer kesâ ef}Kes ieÙes~
efheâuce keâe cegKÙe Deekeâ<e&Ce Fmekeâer heâesšes«eeheâer Deewj
ceOegj mebieerle Lee~ keâwceje cewve jeIet keâjceekeâj ves ieeBke kesâ
kegâÚ Øeele: keâe}erve megvoj ÂMÙeeW keâes keâwceje ceW keâwo
keâj ef}Ùee ke efheâuce ceW leepeieer Yej oer~ ‘Øesce jesie’
meeceeefpekeâ efke<ecelee hej ef}Keer ieF& Skeâ Øesce keâneveer
nw~ efheâuce keâe ieerle mebieerle Kegye Ûe}e~ Fmes 4 efheâuce
heâsÙej Skee[& efce}s, meke&ßes<" ieerle kesâ ef}Ùes, ieerlekeâej
mevlees<e Deevebo keâes Gvekesâ ieerle ‘cegnyyele nw keäÙee Ûeerpe’
kesâ ef}Ùes Ûegvee ieÙee, ‘Ùes ieef}Ùee@ Ùes Ûeewyeeje~ Yebkejs ves
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efKe}eÙee heât}, heât} keâes-’ }lee Deewj megjsMe kee[keâj
ves Deheveer DeekeeÌpe oer~ ‘jece lesjer iebiee cew}er’ Deej. kesâ.
efheâucemed keâer jepekeâhetj kesâ peerkeve keâe} ceW ØeoefMe&le
Deefvlece efheâuce Leer~ ieerle mebieerle jefkevõ pewve ves efoÙee~
Skeâ ieerle hegjeves ieerlekeâej nmejle peÙehegjer keâe ef}Ùee
ieÙee~ ‘Dees nes nes megve meeefnyee megve’ efpemes }lee
cebiesMekeâj Deewj meefKeÙeeW ves Skeâ mecetn ve=lÙe kesâ ef}Ùes
nw~ mebieerlekeâej jefkevõ pewve ves Yeer FvšjuÙeg[ cÙegefpekeâ
ceW efkeefYeVe meepeeW keâe ØeÙeesie efkeâÙee nw~ jepekeâhetj ves
peerkeve keâe} ceW Deej. kesâ. kesâ Devleie&le 18 efheâuceeW keâe
efvecee&Ce efkeâÙee~

jepekeâhetj keâe ieerle-mebieerle efkeâjoejeW Deewj keâLeevekeâ
kesâ ceeOÙece mes Pe}keâlee nw~ ieerle Gvekesâ peerkeve kesâ iegÌ{
melÙe, mebIe<e&, DeeMee Deewj YeekeveeDeeW keâe ohe&Ce Les~
mebieerle Gvekesâ peerkeve keâe Øeefleefyebye Lee Deewj GvneWves Fmes
yesno mepeerke Deewj Yeekeveelcekeâ ®he mes Øemlegle efkeâÙee nw~

Gvekesâ ieerleeW kesâ kegâÚ DeefkemcejCeerÙe efyevot :

peerkeve keâe mebIeMe& Deewj Deece Deeoceer keâer keâneveer :

jepekeâhetj kesâ ieeves Dekeämej Deece Deeoceer kesâ peerkeve
keâer keâef"veeF&ÙeeW Deewj mebIe<e& keâes oMee&les nw, ßeer 420
keâe ieevee ‘cesje peglee peeheeveer’ meeOeejCe kÙeefòeâ keâer
DeeMeeDeeW Deewj Deelcemecceeve keâe Øeleerkeâ nw~ ‘Deekeeje
ntB’ pewmes meceepe kesâ keie& Yeso Deewj Skeâ Yeškesâ kÙeefòeâ
keâer henÛeeve keâes Gpeeiej keâjles nw~

Øesce Deewj ceevekeerÙe YeekeveeDeeW keâer ienjeF& :

Gvekesâ ieeveeW ceW Øesce kesâke} jesceebme lekeâ meerefcele
veneR Lee, yeefukeâ Ùen Deelcee keâe efce}ve Deewj yeef}oeve
keâe Øeleerkeâ Lee~ ‘hÙeej ngDee Fkeâjej ngDee’ (ßeer 420)
ceW ceemetce Øesce keâer efce"eme nw, peyeefkeâ oesmle oesmle ve
jne (mebiece) pewmes ieeveeW ceW štšles efj<leeW keâe oo& nw~

peerkeve keâe oMe&ve :

jepekeâhetj kesâ ieeves ienjs oeMe&efvekeâ DeLee&s mes Yejs
Les~ ‘peervee ÙeneB cejvee ÙeneB’ (cesje veece peeskeâj) peerkeve
kesâ #eCe Yebietj nesves keâer yeele keâjlee nw~ Fmeer lejn ‘‘meye

kegâÚ meerKee nceves’’ (Deekeeje) peerkeve kesâ DevegYekeeW Deewj
ie}efleÙeeW mes meerKeeves keâer Meefòeâ keâes oMee&lee nw~

meceepe Deewj ceevekelee keâer Pe}keâ :

Gvekesâ mebieerle ceW meceepe kesâ Øeefle mekee} Deewj
mebosMe Yeer nesles Les~ ‘FÛekeâ oevee efkeÛekeâ oevee’
(ßeer 420) ceW ceemetefceÙele Deewj efMe#ee keâer DenefceÙele
nw peyeefkeâ ‘jece lesjs veece’ (peeieles jnes) ceW DeOÙeeeflcekeâlee
Deewj melÙe keâer Keespe efoKeleer nw~

nemÙe Deewj DeeMee keâe mevleg}ve :

peerkeve kesâ meYeer jbie Gvekesâ ieeveeW ceW Les~ peneB lekeâ
Skeâ lejheâ ienjs Yeeke Les keneR otmejer lejheâ nemÙe Deewj
DeeMee Yeer Leer~ ‘mej pees lesje ÛekeâjeÙes’ (ßeer 420)
pewmes ieeves peerkeve kesâ nukesâ hegâukesâ #eCeeW keâes Kegyemegjleer
mes hesMe keâjles nw~

Deelcee Deewj keâ}e keâe mebiece :

‘cesje veece peeskeâj’ kesâ mebieerle ceW peerkeve Deewj
keâ}e keâer yeerÛe peefš} mebyebOeeW keâes efoKeeÙee nw~ ‘efpeboieer
keâe veece ®keâ peevee veneR’ mebIe<e& keâjves keâe mebosMe oslee
nw~ peyeefkeâ ‘Ss YeeF& peje osKe kesâ Ûe}es’ peerkeve keâer
efke[cyeveeDeeW keâes Gpeeiej keâjlee nw~

jepekeâhetj kesâ mebieerle ves nj kÙeefòeâ keâes efkeâmeer ve
efkeâmeer ®he ceW ÚgDee nw~ Gvekesâ ieeves peerkeve kesâ peMve Yeer
Les Deewj Gvekeâer meÛÛeeF& keâe DeeF&vee Leer~ Ùener kepen nw
efkeâ Gvekesâ efheâuceeW kesâ mebieerle Deepe Yeer }esieeW keâes
ØeYeeefkele keâjles nw Deewj ienjeF& mes peesÌ[les nw~ Mebkeâj
peÙeefkeâMeve keâer ceOegj Oegves, ieerlekeâejeW keâer DeÆgle }sKeveer,
ieeÙekeâeW keâe peeot, mebieerle ceW efkeefkeOelee Deewj Devleje&<šêrÙe
ØeYeeke ves ieerle mebieerle keâes kewefMkekeâ mlej hej henÛeeve
efo}eF&~

jepekeâhetj kesâ ieerle-mebieerle keâe peeot, Gvekeâer mecePe,
mebkesoveMeer}lee Deewj keâneveer keânves keâer keâ}e ceW Lee~
Deheveer efheâuceeW kesâ ceeOÙece mes ceevekeerÙe keâ®Cee, efkeMkeeme,
Øesce, cemleer Deewj mebkesovee keâe meewvoÙeË hegjs efkeMke ceW
efyeKejves kesâ ef}Ùes Fme ceneve Deefceveslee keâes meowke Ùeeo
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jKesiee~ ke<e& 2024 jepekeâhetj keâe pevce Meleeyoer ke<e&
nw~

Dele: Gvekesâ kewefÕekeâ efheâuceer Ùeesieoeve keâes Ùeeo
keâjves keâe megvenje Dekemej nw, pees Gvekeâer efkejemele keâes
Deepe Yeer peerefkele jKee nw~

meboYe& metÛeer :

1. Deej. kesâ. efheâucemed Deewj Gmekeâe DeefkemcejCeerÙe ieerle-
mebieerle -jeOesMÙeece yesef[Ùee

2. CHAT GPT.

3. RAJ KAPOOR – The fabulous showman –

Bunny Reuben forward Zubin Mehta

4. Google
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Yetefcekeâe :

nefjÙeeCee keâer Skeâ keânekele yengle ner cementj nw
efkeâ hetle kesâ heebke hee}ves ceW ner oerKevee, DeLee&le efpeme
Fbmeeve keâes pees yevevee neslee nw~ Gmekeâe ken ™he nceW
yeÛeheve ceW efoKeeF& osves }ie peelee nw~ DeLee&le pewmes
keâesF& yeÛÛee yeÌ[e neskeâj [e@keäšj yevelee nw, lees ken
yeÛeheve ceW ner [e@keäšj kee}s Kes} Kes}ves }ie peelee nw~
efkeâmeer yeÛÛes keâes FbefpeefveÙej Deeefo yevevee neslee nw, lees
ken yeÛeheve ceW ner veÙes-veÙes efKe}ewves yeveekeâj Kes}ves
}ie peelee nw, Deewj yeÌ[e neskeâj ken Deheves yeÛeheve kesâ
Kes}eW keâes meekeâej keâjves }ie peelee nw~ Ssmee ner kegâÚ
jepe keâhetj kesâ peerkeve keâes }skeâj ngDee nw~ ken yeÛeheve
mes ner DeefYeveÙe efkeâÙee keâjlee Lee~ ken oewj efnvoer
efmevescee keâe Meg™Deeleer oewj Lee~ mees cee$e iÙeejn ke<e&
keâer DeeÙeg ceW ken efmevescee peieled ceW Gleje~ jepe keâhetj ves
Ûe}efÛe$e ‘Fbkeâ}eye’ ceW keâece efkeâÙee~ Gmekesâ efhelee peer
ßeer he=Lkeerjepe keâhetj keâes Ùen efyeukegâ} Yeer DeeYeeme vener
Lee efkeâ ken DeLee&le jepe keâhetj Deheveer efpeboieer ceW kegâÚ
keâj heeÙesiee Yeer Ùee vener~ Dele: GvneWves Gmes yeÛeheve ceW
vee heÌ{ves-ef}Keves kesâ keâejCe yeecyes še@efkeâpe mštef[Ùees ceW
meneÙekeâ keâe keâece efo}e efoÙee~ efpemes keä}whej ykee@Ùe
keâne peelee Lee~ Ùen keâeÙe& keâer Âef<š mes yengle ner Úesše
keâece mecePee peelee Lee~ jepe keâhetj ves keâYeer heÌ{vee-
ef}Kevee lees meerKee ner vener~ leYeer lees Gvekesâ efhelee peer

he=Lkeerjepe keâhetj Ùener keâne keâjles Les efkeâ peye Ùen
he{siee-ef}Kesiee ner vener lees keäÙee keâece keâj heeÙesiee,
ceiej kesâoej Mecee& ves jepe keâhetj kesâ Devoj efÚheer ØeefleYee
keâes hejKe ef}Ùee Lee~ mees GvneWves meved 1947 ceW Ûe}efÛe$e
‘veer}keâce}’ ceW yeleewj veeÙekeâ keâer Yetefcekeâe oer~ efpemekeâer
veeefÙekeâe ceOegyee}e Leer~ Ùen Ûe}efÛe$e yengle ner pÙeeoe
Øeefmeæ ngF&~ Fmekesâ yeeo jepe keâhetj ves efheÚs cegÌ[keâj
vener osKee~ Skeâ kesâ yeeo Skeâ yengle meejs Ûe}efÛe$eeW ceW
GvneWves yeleewj veeÙekeâ keâer Yetefcekeâe Deoe keâer~ efpeveceW
y}wkeâ SC[ kneF&š heo&s hej efoKeeF& peeves kee}s Ûe}efÛe$e
efpemeceW efkeâ jepe keâhetj ves kesâke} keâece efkeâÙee Lee, kes nQ-
meved 1935 Fvkeâ}eye, meved 1943 nceejer yeele,
meved 1943 ieewjer, meved 1946 keeuceerefkeâ Leer~ Gvekesâ
Ûe}efÛe$e Fme Øekeâej mes nQ : meved 1947 veer}keâce},
meved 1947 efÛeòeewÌ[ efkepeÙe, meved 1947 efo} keâer
jeveer, meved 1947 pes} Ùee$ee, meved 1948 Deeie,
meved 1948 ieesheerveeLe, meved 1948 Decej Øesce,
meved 1949 Deboepe, meved 1949 megvenjs efove, meved
1949 yejmeele, meved 1949 heefjkele&ve, meved 1950
peeve henÛeeve, meved 1950 oemleeve, meved 1950
hÙeej, meved 1950 yeekejs vewve, meved 1950 YeBkeje,
meved 1950 mejiece, meved 1951 Deekeeje, meved 1952
yeskeheâe, meved 1952 DeeefMeÙeevee, meved 1952 Debyej,
meved 1952 Devenesveer, meved 1953 heeheer, meved 1953

Ûee}erme mes Demmeer oMekeâ kesâ Ûe}efÛe$eeW kesâ veeÙekeâ jepe keâhetj
hej efkeefYeVe mecee}esÛekeâeW kesâ efvepeer cele

[e@. veke} hee}
MeesOeeLeer&, ieg™ keâeMeer efkeÕeefkeÅee}Ùe,

le}keb[er meeyees, hebpeeye~
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Deen, meved 1953 Oegve, meved 1954 yetš hee@ef}Me,
meved 1955 ßeer 420, meved 1956 Ûeesjer-Ûeesjer,
meved 1956 peeieles jnes, meved 1957 Meejoe MesKej,
meved 1958 efheâj megyen nesieer, meved 1958 hejkeefjMe,
meved 1959 Ûeej efo} Ûeej jenW, meved 1959 ceQ veMes
ceW ntB, meved 1959 oes Gmleeo, meved 1959 keâvnwÙee,
meved 1959 DeveeÌ[er, meved 1960 ßeerceeve melÙekeeoer,
meved 1960 Úef}Ùee, meved 1960 efpeme osMe ceW iebiee
yenleer nw, meved 1961 veÌpejevee, meved 1962 DeeefMekeâ,
meved 1963 Skeâ efo} meew Deheâmeeves, meved 1963
efo} ner lees nw, meved 1964 otune-ogunve, meved 1964
mebiece, meved 1966 leermejer keâmece, meved 1967 oerkeevee,
meved 1967 DejeGv[ o keu[&, meved 1968 meheveeW
keâe meewoeiej, Deewj meved 1970 cesje veece peeskeâj
Ûe}efÛe$e ceW keâece efkeâÙee, pees efkeâ pevelee ceW Fleveer
DeefOekeâ cemengj vener nes heeF&, Deewj jepe keâhetj ves
Ûe}efÛe$eeW kee}er ogefveÙee kesâ DeefYeveslee mes efkeoe }er~
Fmekesâ yeeo Deehe efveo&s<ekeâ ke efvecee&lee kesâ ™he ceW
Ûe}efÛe$eeW kee}s yeepeej ceW Glejs~ Deeheves yengle meejs
Ûe}efÛe$eeW keâe efvecee&Ce efkeâÙee~ efpeve Ûe}efÛe$eeW kesâ efvecee&lee
Deewj efveo&s<ekeâ jns kes Ûe}efÛe$eW Leer 1982 kekeâer}
yeeyet, 1982 ieesheerÛevo peemetme, 1981 vemeerye,
1980 Deyogu}e, 1978 melÙece efMekece megvojce,
1978 veewkeâjer, 1977 ÛeeBoer meesvee, 1976 Keeve
oesmle 1975 Oejce keâjce, 1975 oes peemetme, 1973
cesje oesmle, cesje Oece& Deewj 1971 keâ}, Deepe Deewj
keâ} Leer~

meved 1947 ceW yeves Ûe}efÛe$e ceW jepe keâhetj Skeâ
veeÙekeâ kesâ ™he ceW GYejkeâj pevelee kesâ meeceves DeeÙes~
Fmekesâ yeeo cee$e meòeeFme kesâ veeÙekeâ jepe keâhetj keâes
‘Deekeeje’ Ûe}efÛe$e ves Gme meceÙe Ûe}efÛe$eeW kesâ oewj ceW
yeg}befoÙeeW hej hengbÛee efoÙee~ megØeefmeæ Ûe}efÛe$e-mecee}esÛekeâ
Øen}eo De«ekee} kesâ MeyoeW ceW Fmekeâe Ùen GoenjCe
osefKeS- ‘Deekeeje’ ves Fme meòeeFme mee} kesâ veewpekeeve
keâes Gme TBÛeeF& hej hengBÛee efoÙee, peneB lekeâ hengBÛeves kesâ
ef}S yeÌ[s-mes-yeÌ[e keâ}ekeâej }e}eefÙele nes mekeâlee nw~

‘Deekeeje’ ves ner Gmes Devleje&<š^erÙe KÙeeefle Øeoeve keâer~
ÙeneB lekeâ efkeâ ken hebef[le pekeenj}e} vesn™ kesâ yeeo
mekee&efOekeâ }eskeâefØeÙe kÙeefòeâlke yeve ieÙee- meesefkeÙele ™me
ceW~ ™me Deewj Deveskeâ meceepekeeoer osMeeW ceW ‘Deekeeje’
keâes efmehe&â ØeMebmee ner veneR efce}er, kejved keneB keâer pevelee
ves Yeer yesno DeelceerÙelee kesâ meeLe Fmes DeheveeÙee~’

peye Yeejle ceW Ûe}efÛe$eeW keâe Ûe}ve ner ngDee Lee,
Gme oewj ceW pees keâneefveÙeeb nesleer Leer, kees DebÛe} DeLekee
«eeceerCe #es$e ke meceepe ceW heâw}er yegjeF&ÙeeW hej DeeOeeefjle
nesleer Leer~ Ûee}erme mes Demmeer kesâ o<ekeâ ceW GYejs Fme
veeÙekeâ ves kesâke} Yeejle ner vener kejved efkeos<eeW ceW Yeer
Deheveer Úehe ÚesÌ[er~ Gvekesâ yeejs ceW }sKekeâ ke he$ekeâej
efkeveeso efkeh}ke kesâ MeyoeW ceW osefKeS- ‘Yeejle ves efkeÕe
mlej hej Ûeens pees Úefke yeveeÙeer nes Deewj Gmekesâ pees Yeer
veÙes Øeleerkeâ neW, }sefkeâve Flevee leÙe nw efkeâ Ûeerve, hetke&
meesefkeÙele mebIe Deewj efceœe pewmes osMeeW ceW jepekeâhetj ncesMee
kesâ ef}S Yeejle keâe Øeleerkeâ yeves jnWies~ Ûeerve kesâ meyemes yeÌ[s
veslee ceeDeeslmes legbie ves meeke&peefvekeâ leewj hej keâne Lee efkeâ
‘Deekeeje’ Gvekeâer mekee&efOekeâ hemeboeroe Ûe}efÛe$e Leer~ MeeÙeo
Ùener keâejCe nw efkeâ Deepe Yeer hesFefÛebie Deewj ceemkeâes keâer
meÌ[keâeW hej Ietceles-šn}les ngS ‘Deekeeje ntB’ ieerle megveeF&
heÌ[ves }ieles nQ~ Ùen jepe keâhetj keâer }eskeâefØeÙelee kesâ
efkeMee} oeÙejs keâe Skeâ GoenjCe cee$e nw~’

Ûee}erme mes Demmeer kesâ oMekeâ kesâ oewj ceW Deeves
kee}s Ûe}efÛe$e ceW Deeves kee}s ieerle efpeleves }eskeâefØeÙe
ngS Les~ MeeÙeo ner Deepe kesâ oewj ceW Fme lejn mes keâesF&
ieerle }eskeâefØeÙe nes, Fmekeâer keâuhevee nce Fme oewj kesâ
ieerleeW mes keâj mekesâb~ Gme oewj kesâ Øeefmeæ mebieerle kesâ yeejs
ceW megØeefmeæ Ûe}efÛe$e mecee}esÛekeâ Øen}eo De«ekee}
keânles nQ efkeâ - ‘Deheves oewj keâer meYeer efkeMes<eleeDeeW keâes
ef}S ngF& Leer ‘Deen’, Fmekeâe mebieerle lees yesno }eskeâefØeÙe
ngDee Lee~ Gmekeâer ieg®lee Deewj ceesnveer-Meefòeâ ‘yejmeele’
Deewj ‘Deekeeje’ mes GVeerme veneR, yeerme Leer~ ‘jepee keâer
DeeSieer yeejele, jbieer}er nesieer jele, ceieve ceQ veeÛetBieer’,
‘Deepee js Deye cesje efo} hegkeâeje’ Deewj ‘peeves ve vepej
henÛeeves efpeiej’ Deeefo ieerle yesno }eskeâefØeÙe ngS Les~..
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efheâj Yeer ‘Deen’ Fmeef}S Demeheâ} nes ieÙeer, keäÙeeWefkeâ
‘Deekeeje’ ves jepe keâhetj keâer Fcespe Skeâ efyeukegâ} De}ie
efkeâmce kesâ cemleceew}e, heâkeäkeâÌ[ veewpekeeve keâer yevee oer
Leer~ Gme Øeâsce ceW jepe keâhetj keâe Ùen efvejeMeekeeoer
kÙeefòeâlke keâneR veneR DeBšlee Lee~’

hegjmkeâej kesâ mebyebOe ceW Ùeefo osKee peeS lees efkeâmeer
Ûe}efÛe$e keâes pees hegjmkeâej efoÙee peelee nw~ ken Gme
Ûe}efÛe$e keâer nj Ketyeer keâes osKee peelee nw~ hen}s kee}s
Ûe}efÛe$eeW ceW Fve meYeer KetefyeÙeeW keâes osKekeâj hegjmkeâej
efoÙee peelee Lee, hejvleg Gve meYeer Ûe}efÛe$eeW ceW Fme lejn
keâer Ketyeer nesleer Leer efkeâ efkeâmeer Yeer Ûe}efÛe$e keâes hegjmkeâej
kesâ ef}S efvekeâe}vee yengle ner keâef"ve neslee Lee~ Ûe}efÛe$e
efkeMes<e%e Skeb }sKekeâ Øeoerhe Ûeewyes kesâ Devegmeej- ‘Dee@mkeâj
Dekee[& Ùeefo meÛecegÛe ner kewefÕekeâ ßes…lee keâe ceeheoC[
nes lees ‘peeieles jnes’ Deepe Yeer Gmekeâer nkeâoej nw~
ne}ebefkeâ YeejleerÙe efmevescee kesâ keeleekejCe keâes Fme meyekeâer
pe™jle veneR keäÙeeWefkeâ hegjmkeâejeW keâer efveÙeefle Kego Yeer
yengle oefjõ nesleer DeeÙeer nw~ GOej jepekeâhetj keâes Yeer
MeeÙeo ner keâYeer hegjmkeâejeW keâer Ss<eCee jner nes~ pevelee
keâer }ieeleej leeef}ÙeeW mes yeÌ[e Deewj keâewve-mee hegjmkeâej
nes mekeâlee nw! ‘peeieles jnes’ efmehe&â Deheves meceÙe keâe
veneR yeefukeâ nj meceÙe keâe efkeješ meÛe nw Deewj DeeOegefvekeâ
meceepe kesâ heefjÂMÙe ceW lees Fmekeâer Øeemebefiekeâlee Deewj Yeer
yeÌ{leer peeleer nw! Fmeeref}S ceQ Fmes keâe}peÙeer Ûe}efÛe$e
mkeerkeâej keâjlee ntB~ Fmekesâ efvecee&Ce kesâ 53 ke<e& yeeo Yeer
Ùen Ûe}efÛe$e Skeâ leepee ieg}eye keâer lejn penvees efo}
ceW cenkeâleer nw~’

efkeâmeer Ûe}efÛe$e kesâ meheâ} nesves Ùee Demeheâ} ceW
oMe&keâeW keâer Denced Yetefcekeâe nesleer nw~ meved 1958 ceW
ØeoefMe&le Ûe}efÛe$e ‘efheâj megyen nesieer’ Skeâ Ssmee ner
Ûe}efÛe$e nw~ efpemeceW jepe keâhetj Deewj cee}e efmevne ves
yengle ner }ive mes keâece efkeâÙee, ceiej heo&s hej Ùen
Demeheâ} jner, Fmekesâ efheÚs pees keâejCe jns Gvekesâ yeejs
ceW Øen}eo De«ekee} ves pees keâne nw ken osefKeS- ‘58
ceW ner ØeoefMe&le nesves kee}er jcesMe menie} keâer ‘efheâj
megyen nesieer’ efveefMÛele ner Skeâ Gcoe Ûe}efÛe$e Leer,

}sefkeâve efšefkeâš-efKeÌ[keâer hej yegjer lejn Demeheâ} nes
ieÙeer~ efnvoer efmevescee ceW keâYeer-keâYeer kegâÚ Ûecelkeâej Yeer
nesles nQ~ ‘efheâj megyen nesieer’ keâer Demeheâ}lee Skeâ Ssmee
ner Ûecelkeâej Leer~ FmeceW jepe keâhetj Deewj cee}e efmevne ves
Glke=â<š DeefYeveÙe efkeâÙee Lee~ jcesMe menie} keâe efveo&sMeve
Yeer me#ece Lee Deewj Fmekesâ meeLe ner meeefnj }gefOeÙeevekeer
kesâ meejieefYe&le YeekeveehetCe& ieerleeW keâes mebieerlekeâej KeÙÙeece
ves ceOegj OegveeW mes mepeeÙee Lee... ‘efheâj megyen nesieer’ ceW
jepe keâhetj ves Deheveer ØeÛeef}le Úefke mes nškeâj mebpeeroe
Yetefcekeâe keâer Leer~ hej Fme Ûe}efÛe$e keâer Demeheâ}lee ves
GvnW yeeo ceW hegve: Deheves Úefke kesâ oeÙejs ceW keeheme keâj
efoÙee~’

DeeOegefvekeâ Ùegie ceW efpeme Øekeâej mes veeÙekeâ-veeefÙekeâe
efkeâmeer Ûe}efÛe$e ceW keâece keâjves kesâ ef}S efveo&sMe DeLekee
efvecee&lee mes DebOeeOegbOe keâceeF& keâer F&ÛÚe jKeles nQ, keneR
hegjeves peceeves ceW }esieeW kesâ ceveesjbpeve ke Iej keâe KeÛee&
Ûe}eves kesâ ef}S Ûe}efÛe$eeW ceW veeÙekeâ-veeefÙekeâe keâece
keâjles Les Deewj meceepe keâes veÙee jemlee efoKeeves kesâ ef}S
DeLekee meceepe mes yegjeF& efceševes kesâ ef}S veÙee mebosMe
osves kee}s Ûe}efÛe$eeW ceW keâece keâjles Les~ Fmes Ûe}efÛe$e
mecee}esÛekeâ Øen}eo De«ekee} kesâ MeyoeW ceW osefKeS
‘...efveMÛeÙe ner jepe keâhetj Fmekesâ ceeOÙece mes (yeepeej)
}tšves kesâ ef}S veneR, Deheves keâ}ekeâej keâer cegefòeâ keâer
Göece Deekeâeb#ee mes GÉsef}le neskeâj efvekeâ}s Les~... Skeâ
efveo&sMekeâ Deewj Skeâ keâ}ekeâej kesâ ™he ceW jepekeâhetj ves
Deheveer efpevoieer keâe meye-kegâÚ ‘peeskeâj’ keâes efoÙee~ Skeâ
efvecee&lee kesâ ™he ceW GvneWves Debiejspeer keâer ‘}sheäš vees
mšesve Devešv[&’ keânekele ÛeefjleeLe& keâer~ ‘cesje veece
peeskeâj’ jepekeâhetj kesâ meheveeW keâe Skeâ Ssmee leceeMee Lee
efpemes ken Skeâ meeLe keâ}elcekeâ Deewj kÙeekemeeefÙekeâ
TBÛeeFÙeeW lekeâ hengBÛeevee Ûeenles Les~... ‘peeskeâj’ Demeheâ}
nes ieÙeer~ jepekeâhetj keâer efpevoieer keâe meyemes yeÌ[e mehevee
efceóer ceW efce} ieÙee~ ken mehevee efpemekesâ ef}S Gmeves
Dehevee hetje Deefmlelke oeBke hej }iee efoÙee Lee~ Fme meye
kesâ yeekepeto ‘peeskeâj’ jepekeâhetj keâer cenevelece keâ}eke=âefle
nw efpemeceW Gmeves Deheves kÙeefòeâlke, Deheves jÛeveelcekeâ
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keâewMe} Deewj keâ}ekeâej keâer heerÌ[e keâes DelÙevle ceeefce&keâ
Deewj meIeve DeefYekÙeefòeâ oer nw~’

jepe keâhetj kesâ meceÙe ceW Yeer ØeefleÙeesefielee keâe
Ûe}ve Lee~ meved 1970 ceW peye ‘cesje veece peeskeâj’
DeeF& Leer lees Gmeer meceÙe ‘pee@veer cesje veece’ Ûe}efÛe$e Yeer
yeepeej ceW DeeF&~ ne}ebefkeâ ‘cesje veece peeskeâj’ Ûe}efÛe$e
Keeme ØeoMe&ve vener keâj heeF&~ keäÙeeWefkeâ ‘pee@veer cesje
veece’ }esieeW kesâ efo}eW efoceeie hej Dehevee keÛe&mke yevee
Ûegkeâer Leer, ceiej ‘cesje veece peeskeâj’ Deepe Yeer }esieeW keâes
Deheveer lejheâ Deekeâef<e&le keâj jner nw~ Fve oesveeW Ûe}efÛe$eeW
kesâ yeejs ceW Ûe}efÛe$e efkeMes<e%e Skeb }sKekeâ Øeoerhe Ûeewyes
ves mebmcejCeelcekeâ Mew}er ceW ef}Kee nw efkeâ ‘..1970 ceW
cesje veece peeskeâj osKe Ûegkeâe Lee~ ken Yeer cepeyetjer ceW~
..peeskeâj kesâ meeLe ner yeepeej ceW Glejer Leer- pee@veer cesje
veece~ "erkeâ ..peeskeâj kesâ meeLe ner efj}erpe ngF& Leer~
pee@veer.. keâer Oetce ceÛeer ngF& Leer~ efheâj oske nceeje meghej
nerjes~ pee@veer.. ves ..peeskeâj keâes heÚeÌ[ efoÙee Lee~ jeÙehegj
(ÚòeermeieÌ{) ceW oesveeW Ûe}efÛe$eW Deeceves-meeceves }ieer
LeeR~ pee@veer cesje veece keâe efšefkeâš peye y}wkeâ ceW Yeer veneR
efce}e lees ceve ceejkeâj oesmleeW keâe šes}e ..peeskeâj ceW
Iegmee~ efšefkeâš efKeÌ[keâer Kee}er heÌ[er Leer~ efšefkeâš }skeâj
ne@} ceW Iegmes lees ken Yeer Kee}er heÌ[e Lee, yengle efvejeMee
ngF&~... yengle DevÙecevemkeâ cet[ ceW nce }esie ..peeskeâj
ceW Iegmes Les hejbleg heewves Ûeej Iebšs keâer Ùen Ûe}efÛe$e osKeves
kesâ yeeo peye nce }esie ne@} mes yeenj efvekeâ}s lees
jepekeâhetj }ieeleej cesjs Yeerlej-yeenj Les~ jeÙehegj mes
Deheves keâmyes keâer oes IebšeW keâer yeme Ùee$ee ceW ..peeskeâj cesjs
Yeerlej mes efvekeâ}ves keâes lewÙeej ve Lee~ Ûe}efÛe$e keâer
keâneveer, efkeot<ekeâ keâe peerkeve-oMe&ve, YekÙe Ûe}efÛe$eebkeâve,
ceneve keâ®Cee ØeOeeve mebieerle, Goemeer Yej osves kee}er
šskeäveerkeâ} jbie-Øemlegefle Deeefo meYeer lelkeeW ves cegPes PekeâPeesj
efoÙee~ ..peeskeâj kesâ ceeOÙece mes jepekeâhetj ves cesjer Ûe}efÛe$e
Ûeslevee hej nce}e keâj efoÙee Lee~ }ieYeie mehleen Yej
ceQ ..peeskeâj keâer Kegceejer ceW jne~ jepe keâhetj Skeâ Peškesâ
ceW cesjer mecePe ceW Dee ieS~ ken DeÛeevekeâ ner cesjs ef}S
efo}erhe Deewj oske mes yengle yeÌ[s nes ieS~... jeÙehegj ceW

..peeskeâj osKeves kesâ Skeâ mehleen yeeo Ùen cesjs ef}S Skeâ
megKeo Øemebie ngDee efkeâ jeÙehegj kesâ efmevescee ne@} mes
Glejkeâj Ûe}efÛe$e cesjs Úesšs mes keâmyes keâer štefjbie še@keâerpe
ceW }ieer~... Ûe}efÛe$e keneB efmehe&â ome efoveeW kesâ ef}S
DeeF& Leer~... Deehe Fmes cesje Deeflejskeâ keânW Ùee heeie}heve
efkeâ }ieeleej ceQves Deewj oesmleeW ves nj jele ken Ûe}efÛe$e,
šeFšume mes }skeâj oer SC[ lekeâ efye}eveeiee osKeer~
nj Mees Gmeer levceÙelee mes, Gmeer cegiOelee mes Deewj nj
yeej efkeâmeer veÙeer Keespe kesâ meeLe~ meb#eshe ceW Ùen efkeâ ÙeneR
mes, efyeukegâ} ÙeneR mes jepekeâhetj cesje ceneveeÙekeâ yevee~’

‘cesje veece peeskeâj’ ceW pees efkeâjoej jepe kegâceej ves
efkeâÙee~ Gmekesâ yeejs ceW megØeefmeæ }sKekeâ peÙeØekeâeMe
Ûeewkeâmes ves keâne nw, osefKeS- megØeefmeæ }sKekeâ peÙeØekeâeMe
Ûeewkeâmes kesâ Devegmeej : ‘Ùegkee heerÌ{er kesâ oMe&keâeW ves leg}vee
keâj osKee Deewj GvnW Deheveer heerÌ{er kesâ Ûe}efÛe$ekeâej Fme
‘hÙeejs yetÌ{s peeskeâj’ kesâ meeceves yengle heâerkesâ }ies~’

kegâÚ Ûe}efÛe$e pees }esieeW kesâ ùoÙe ceW Deheveer
peien vener yevee heeF&, Gmekesâ ef}S kegâÚ }esieeW kesâ cele
Les efkeâ jepe keâhetj Ùeefo Fve Ûe}efÛe$eeW ceW Deheveer Yetefcekeâe
vener efveYeeles lees ner DeÛÚe Lee~ Fmekesâ yeejs ceW Øen}eo
De«ekee} kesâ MeyoeW ceW- ‘}sefkeâve Gvekesâ yeejs ceW Flevee ner
keânvee keâeheâer nw efkeâ jepekeâhetj ves Ùes Ûe}efÛe$eW mkeerkeâej
ve keâer nesleeR lees kener pÙeeoe GheÙegòeâ neslee~ hej jepekeâhetj
F&ceeveoejer mes oesmleer efveYeeves kee}s }esieeW ceW-mes nQ~
GvneWves efkeâmeer keâe Snmeeve keâYeer veneR Yeg}eÙee~ cegnyyele
keâer ncesMee keâõ keâer~ hÙeej kesâ Skeâ keâlejs mes yeÌ{keâj
Depeerpe lees Gvekeâer efpevoieer ceW kegâÚ nw ner veneR~ Fmeeref}S
oesmleer keâer Keeeflej, cegnyyele keâer Keeeflej GvneWves keâF&
Ssmeer Ûe}efÛe$eeW ceW YetefcekeâeSB keâeR efpeveceW GvnW keâleF&
keâece veneR keâjvee ÛeeefnS Lee~’

Gme oewj ceW peye lekeâveerkeâ Fleveer pÙeeoe De«emej
vener Leer, leye mepeerke efÛe$e efoKeeves kesâ kesâ ef}S Deme}er
ke ØeeceeefCekeâ Â<ÙeeW keâes keâwo efkeâÙee peelee Lee~ Gmeer
lejn mes yeeÌ{ kesâ ÂMÙe yeveeves kesâ ef}S yeeÌ{ keâe ner
Â<Ùe Ûe}efÛe$e ceW ef}Ùee peelee nw~ efpemeceW efkeâ yengle
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pÙeeoe Keleje neslee Lee~ Fme Kelejs keâes efoKeeves kesâ
ef}S efkeâme Øekeâej mes cesnvele keâer peeleer Leer~ Fmekeâe
ØeceeCe peÙeØekeâeMe Ûeewkeâmes kesâ MeyoeW ceW osefKeS- ‘melÙeced
kesâ yeeÌ{-ÂMÙe Fleves ØeeceeefCekeâ Fmeef}S }ieles nQ efkeâ
kes Deme}er yeeÌ{ kesâ ÂMÙe nQ Deewj keâcej lekeâ heeveer ceW
KeÌ[s jn keâj ef}S ieS nQ~ ojDeme} kes ÂMÙe yengle
Keleje G"e keâj ef}S ieS nQ, keäÙeeWefkeâ yeeÌ{ keâe lespe
yeneke Ùetefveš kesâ meomÙeeW keâes cegmeeryele ceW [e} mekeâlee
Lee~ mkeÙeb jepe keâhetj keâcej lekeâ heeveer ceW KeÌ[s jnkeâj
keâece keâj jns Les~ peye yeeÌ{ keâe heeveer Glej ieÙee, leye
osKee efkeâ ‘melÙec’ kesâ ef}S }ieeÙee hetje ieeBke yen ieÙee-
ceefvoj keâe efkeMee} mesš }ieYeie ve<š nes ieÙee nw~ jepe
keâhetj ves Gme meceÙe Yeer Metefšbie keâer peye yeeÌ{ keâe heeveer
Gleej hej Lee, keäÙeeWefkeâ Ûe}efÛe$e ceW Gve ÂMÙeeW keâer Yeer
DeekeMÙekeâlee Leer~’

Gme oewj ceW efkeosMeer Ûe}efÛe$eeW Skeâ veece yengle ner
ØeÛeef}le Lee~ efpemes }esie Ûeepeer& Ûewh}erve kesâ veece mes
peeveles Les~ keâeheâer meejs }esie lees jepe keâhetj keâes Yeer
Ûee}er& Ûewh}erve keâer meb%ee os Ûegkesâ Les, keäÙeeWefkeâ jepe keâhetj
Yeer kegâÚ-kegâÚ Ûee}er& Ûewh}erve keâer lejn ner DeefYeveÙe
keâjles Les~ jepe keâhetj kesâ yeejs ceW Øen}eo De«ekee} keâer
mhe<š ceevÙelee nw efkeâ ‘efve:mebosn Ûee}er& efkeÕe efmevescee
keâe Skeâ ceneve mlebYe nw~ Gmemes Ùeefo jepe keâhetj keâer
leg}vee keâer peeS lees Ùen Yeer yeÌ[er yeele ner nesieer~ hej nw
Ùen ie}le~ FveceW yee¢e meecÙe osKekeâj Fvekesâ cet}
OÙesÙe keâes Yet}e osvee ieÌ[yeÌ[er nesieer~ Ûee}er& Ûewefh}ve ves
Deheveer Ûe}efÛe$eeW ceW ceveg<Ùe kesâ Yeeweflekeâ peerkeve kesâ Øeefle
Dee«ener kÙeefòeâlke kesâ yee¢e mebkeâš keâer Deesj DeefOekeâ
OÙeeve kesâbefõle efkeâÙee nw, peyeefkeâ jepe keâhetj keâe #es$e
DeefOekeâebMele: Deeoceer keâe ceeveefmekeâ Ùeelevee-mebmeej nw~
Ûee}er& Ûewefh}ve Deewj jepe keâhetj Fmeer Oejele} hej Skeâ-
otmejs mes efyeukegâ} De}ie nQ~ neB, Deheves meceÙe mes
Deeies oesveeW osKeles nQ- meeLe&keâ keâ}elcekeâ Âef<š mes~
‘cee@[ve& šeFcme’ ceW Ûee}er& FMeeje keâjlee nw efkeâ
ceMeerveerkeâjCe keâer DevOeer oewÌ[ mkeÙeb ceveg<Ùe keâes ceMeerve
yevee osieer~ Fme yeele keâes yengle yeeo ceW cenmetme efkeâÙee

ieÙee~ Fmeer lejn ‘ßeer 420’ ceW jepe keâhetj efMeef#ele
yesjespeieejer keâer Deeiele Yeefke<Ùe ceW YeÙeekenlee keâer Deesj
mebkesâle keâjlee nw~ efpeme leekeâle mes Gmeves Ùen yeele meved
1955 ceW keâner Leer, YeejleerÙe meceepe Deewj Gmekesâ
efveÙeecekeâeW ves Gmekeâer efMeöle keâes meved 1970 kesâ yeeo
ner mecePee~’

jepe keâhetj Deewj efo}erhe kegâceej keâe meecebpemÙe
efkeâme Øekeâej mes efye"eÙee nw, keäÙeeWefkeâ Gve efoveeW oesveeW ner
veeÙekeâ pevelee kesâ ùoÙe hej jepe keâj jns Les~ jepe keâhetj
keâes leg}meer lees keneR efo}erhe kegâceej keâes metjoeme keâer
Ghecee oer nw~ leg}meer Deewj metj oesveeW ner efnvoer kesâ
Ûecekeâles efmeleejs jns nQ~ Fve oesveeW kesâ yeejs ceW megØeefmeæ
Ûe}efÛe$e mecee}esÛekeâ Øen}eo De«ekee} pees keâne nw~
ken GvneR kesâ MeyoeW ceW osefKeS- ‘efnvoer efmevescee ceW Fve
oesveeW keâer efmLeefle "erkeâ Gmeer Øekeâej keâer nw pewmeer efnvoer
meeefnlÙe ceW leg}meer Deewj metj keâer nw~ Deepe lekeâ Ùen
efveCe&Ùe veneR nes mekeâe efkeâ Fve oesveeW ceW ßes… keâewve nw?
Ùen efveCe&Ùe nes Yeer veneR mekeâlee, keäÙeeWefkeâ kes oesveeW
Deheves-Deheves #es$eeW ceW Deveghece nQ~ leg}meer keâe kÙeefòeâlke
yengDeeÙeeceer nw~ GvneWves Deheves keâekÙe ceW }eskeâcebie} keâes
ØeOeevelee oer~ Gvekeâer Âef<š keâer heefjefOe ceW mechetCe&
ceeveke-peerkeve meceeefnle nes peelee nw~ metj kesâ kÙeefòeâlke
ceW meIevelee nw~ Gvekeâer Âef<š peerkeve kesâ Deefveke&ÛeveerÙe
meeQoÙe& keâe mevOeeve keâjleer nw~ kes Øesce Deewj meewvoÙe& kesâ
cenemeeiej ceW [tye peeles nQ~ peerkeve kesâ Skeâ ner Yeeke keâer
Devevle ienjeFÙeeW ceW Glejles nQ~ "erkeâ Gmeer lejn jepe
keâhetj Deewj efo}erhe kegâceej nQ~ peneB jepe keâhetj keâe
mehevee Skeâ mechetCe& Ûe}efÛe$e nesleer nw, keneR efo}erhe
kegâceej Deheves DeefYeveslee kÙeefòeâlke kesâ Øeefle Fleves meleke&â
nQ efkeâ kes hetjer Ûe}efÛe$e keâer Gòecelee keâe heÙee&Ùe yeve
peeles nQ~ jepe keâhetj Deheveer efvepelee keâes Ûe}efÛe$e mes
mecyeefvOele ØelÙeskeâ kÙeefòeâ ceW Øemeeefjle keâjles nQ~ ken
ØelÙeskeâ menÙeesieer keâ}ekeâej Deewj lekeâveerefMeÙeve kesâ Yeerlej
keâer #ecelee keâe DeefOekeâ-mes-DeefOekeâ GheÙeesie keâj }sles
nQ~ ken Deheves kÙeefòeâlke keâes ØelÙeskeâ he#e ceW yeeBš osles nQ
Deewj Ûe}efÛe$e efvecee&Ce kesâ meeLe pegÌ[s ngS nj kÙeefòeâ keâer
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#ecelee keâes DeefOekeâ mes DeefOekeâ efkekeâefmele keâjves ceW
menÙeesieer yeveles nQ~’

Oejleer hej peeves efkeâleves ner peerke-pebleg hewoe nesles nQ,
Deewj Deheveer-Deheveer Yetefcekeâe Deoe keâj Ûe}s peeles nQ~
kegâÚ yesveece mes nesles nQ, keneR kegâÚ Ssmes peerke DeLekee
ceveg<Ùe nesles nQ pees Deheves keâef"ve heefjßece kesâ ye}yetles
hej Fme Oejleer kesâ ceeveke ùoÙe hej jepe keâjles nQ~ peye
pevceles nQ lees GvnW keâesF& vener peevelee, hejvleg peye Fme
mebmeej mes efkeoe }sles nQ lees ogefveÙee keâer DeebKeW Yej Deeleer
nQ~ meefoÙeeW lekeâ Gvekesâ penve ceW Gme peerke DeLekee
ceeveke keâe Ûesnje jcee jnlee nw~ Ssmes ner Skeâ MeKMe
jepe keâhetj ngS nQ~ jepe keâhetj keâer yengDeeÙeeefcelee Skeb
meeke&keâeef}keâ cenòee kesâ meboYe& ceW efmevescee mebyebOeer Deveskeâ
hegmlekeâeW kesâ }sKekeâ [e@. meer. Yeemkeâj jeke ves ef}Kee nw
efkeâ ‘kes YeejleerÙe efmevescee kesâ Skeâ Ssmes keâ}ekeâej Les,
efpevekeâer leg}vee DevÙe efkeâmeer keâ}ekeâej mes veneR keâer pee
mekeâleer nw~ efmevescee keâe keâesF& Yeer Ssmee #es$e veneR nw,
efpemekeâe %eeve Deewj DevegYeke GvnW veneR jne nes~ efmevescee
GveceW yemelee Lee Deewj kes Kego efmevescee keâes peerles Les,
Ùener keâejCe nw efkeâ kes Skeâ efcemee} yeve ieS~... Gvekeâer
keâeceÙeeyeer Deewj TBÛeeF& lekeâ keâesF& Yeer hengBÛe veneR heeÙee
nw~ ...GvnW Deheves DeefYeveÙe kesâ ef}S ome meke&ßes…
DeefYevesleeDeeW ceW Skeâ ceevee ieÙee~... GvnW meoer kesâ
meke&ßes… efveo&sMekeâ Deewj meoer kesâ meke&ßes… Mees cewve keâe
mecceeve Yeer Øeoeve efkeâÙee ieÙee~... GvnW efmevescee keâe
meyemes yeÌ[e Mees cewve ceevee peelee nw, }sefkeâve Fmekeâe
DeLe& Ùen keâoeefhe veneR nw efkeâ kes efmehe&â kÙeekemeeefÙekeâ
Ûe}efÛe$eW ner yeveeles Les~ Gvekeâer DeefOekeâebMe Ûe}efÛe$eeW ceW
kÙeekemeeefÙekeâlee, keâ}elcekeâlee, meeefneflÙekeâlee Deewj
meeceeefpekeâlee keâe mecceesnkeâ meefcceßeCe efce}lee nw~ keemleke
ceW kes Skeâ njheâveceew}e efmeves kÙeefòeâlke Les~ Gvekeâer
Ûe}efÛe$eeW keâe nj he#e Flevee meOee ngDee neslee Lee efkeâ
efnvoer efmevescee keâe nj oMe&keâ Gmemes cegiOe nes peelee Lee~
kes efnvoer Deewj YeejleerÙe efmevescee kesâ kewmes hen}s kÙeefòeâ
Les, efpevneWves Gmes Skeâ efkeÕecebÛe Øeoeve efkeâÙee~... veeÙekeâ

lees efmevescee kesâ #es$e ceW yenglesjs ngS, hej jepe pewmes veeÙekeâ
meefoÙeeW ceW keâesF& Skeâ ner neslee nw~’

 efve<keâ<e& : Deble ceW Flevee efkeâ Fme mebmeej ceW peeves
efkeâleves ner yegefæpeerke ceevekeeW ves pevce ef}Ùee nw, Deewj
}sles jnWies~ ceiej kegâÚ Ssmes }esie ngS nQ pees Deceerj Iej
ceW hewoe ngS nQ~ GvneWves Deheves SsMeesDeejece keâes lÙeeie
mebmeej kesâ meeceves Skeâ efcemee} keâeÙece keâer nQ, keneR
kegâÚ }esie pees iejerye Iej ceW hewoe ngS nQ, ceiej Deheves
mebIe<e& Deeefo kesâ ye} hej }esieeW kesâ ùoÙe hej ÚeS ngS
nQ~ GvneR ceW mes Skeâ nceejs jepe keâhetj peer nQ~ efpevneWves
Deheveer keâeefyeef}Ùele kesâ ye} hej hetjs mebmeej hej ke
mebmeej kesâ }esieeW kesâ ùoÙe hej jepe efkeâÙee nw~
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jepe keâhetj Skeâ ceneve DeefYeveslee, efveo&sMekeâ Deewj
efvecee&lee Les, efpevneWves efnboer efmevescee ceW Deheveer Deefceš
Úehe ÚesÌ[er~ Gvekeâe pevce 14 efomebyej 1924 keâes
hesMeekej ceW ngDee Lee Deewj Gvekeâe efveOeve 2 petve 1988
keâes cegbyeF& ceW ngDee Lee~ken Fme meoer kesâ ceneve keâ}ekeâej
Les~DeefYeveÙe kesâ #es$e ceW jepe keâhetj ves keâF& Ùeeoieej
efheâuceeW ceW DeefYeveÙe efkeâÙee, efpeveceW ØecegKe‘‘cesje veece
peeskeâj’’, ‘‘yeekejW vewve’’, ‘‘Ûeesjer Ûeesjer’’, ‘‘Devee[er’’,
‘‘efpeme osMe ceW iebiee yenleer nw’’,Deeefo Meeefce} nQ~

efveo&sMeve kesâ #es$e ceW Yeer jepe keâhetj ves keâF& efheâuceeW
keâe efveo&sMeve efkeâÙee, efpeveceW ‘‘Deeie’’ (1948) ‘‘yejmeele’’
(1949) ‘‘Deekeeje’’ (1951), ‘‘ßeer 420’’ (1955),
‘‘efpeme osMe ceW iebiee yenleer nw’’(1959), ‘‘mebiece’’
(1964) ‘‘cesje veece peeskeâj’’(1969), Deewj ‘‘jece
lesjer iebiee cew}er’’ (1985) Deeefo ØecegKe nQ~

jepe keâhetj ves Deheveer Kego keâer Øees[keäMeve keâbheveer,
‘‘Deej. kesâ. efheâucme’’ keâer mLeehevee 1948 ceW keâer,
efpemeves Deie}s kegâÚ oMekeâeW ceW keâF& efheâuceeW keâe efveceeCe&
efkeâÙee efpeveceW ‘‘cesje veece peeskeâj’’ (1970), ‘‘yee@yeer’’
(1973) ‘‘melÙece efMekeced megvojced’’ (1978), ‘‘Øesce
jesie’’ (1982) Deewj ‘‘jece lesjer iebiee cew}er’’ (1985)
Deeefo keâF& keä}eefmekeâ efheâuceW Meeefce} nQ~

jepekeâhetj keâes Gvekesâ efheâuceer peerkeve ceW Deveskeâ
hegjmkeâej Øeehle ngS efpeveceW leerve je<šêrÙe efheâuce hegjmkeâej,
11 efheâuceheâsÙej Dekee@[dme& Skeb efmevescee ceW Yeejle keâe
mekee&sÛÙe hegjmkeâ, oeoemeensye heâeukesâ hegjmkeâej 1987

ceW Øeoeve efkeâÙee ieÙee~

jepe keâhetj keâer efheâuceW Deepe Yeer oMe&keâeW keâes
Deekeâef<e&le keâjleer nQ Deewj Gvekeâer Ùen efkejemele efnboer
efmevescee ceW ncesMee kesâ ef}S jnves kee}er nw~

Ùen Gvekeâer DeefYeveÙe #ecelee keâe ner keâcee} Lee
efkeâ Gve hej efheâuceeÙee nj ieerle oMe&keâeW keâe ceve ceesn
}slee Lee~ Gvekeâer meheâ} efheâuceeW keâe ßesÙe efveefMÛele ner
Gvekesâ ieerleeW keâes Yeer efoÙee pee mekeâlee nw~ Gve hej
efheâuceeÙes ieerle peerkeve kesâ nj hen}t keâes oMee&les nw~
Gvekesâ keâe}peÙeer efheâuceer ieerlees mes jepekeâhetj Deepe Yeer
peveceeveme hej ÚeS ngS nw~ Gvekesâ efheâuce mebieerle ceW
peerkeve kesâ meYeer hen}gDeeW keâes oMee&Ùee ieÙee nw~ efpevemes
hÙeej, osMeYeefòeâ, oo&, peerkeve oMe&ve, nemÙe kÙebiÙe
Deeefo efkeefkeOe ßesCeer ceW jKee pee mekeâlee nw~

ßeer jepe keâhetj keâer efheâuceeW ceW keâF& hÙeej Yejs ieerle
nQ pees Deepe Yeer }esieeW kesâ efo}eW hej jepe keâjles nQ~ ÙeneB
kegâÚ ØecegKe ieerle nQ~

1. ‘‘hÙeej ngDee Fkeâjej ngDee, hÙeej mes efheâj keäÙeeW
[jlee nw efo}~

keânlee nw efo}, jmlee cegefMkeâ}, cee}tce veneR nw
keâneb cebefpe}~’’ - ßeer 420 (1955)

Fme ieeves kesâ Éeje hÙeej keâer Ketyemetjleer keâes oMee&les
ngS Øesceer peveeW keâes hÙeej ceW Deeves kee}er cegefMkeâ}eW
keâes efÛeef$ele efkeâÙee ieÙee nw~

2. ‘‘nj efo} pees hÙeej keâjsiee,

jepe keâhetj keâer efheâuceeW ceW mebieerle - efkeefkeOe DeeÙeece
ieeÙe$eer peesMeer
keefj… kÙeeKÙeelee

efpe}e efMe#ee Skeb ØeefMe#eCe mebmLeeve, GoÙehegj (jepemLeeve)
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kees ieevee ieeÙesiee,

efokeevee mewkeâ[eW ceW henÛeevee peeÙesiee~’’
  - ßeer 420 (1955)

Fme ieeves kesâ ceeOÙece mes hÙeej ceW Kegef<eÙeeW keâe
Fpenej keâjles ngS ncemeheâj kesâ meeLe keâe cenlke
yeleeÙee ieÙee nw~

3. ‘‘Deepee, mevece ceOegj Ûeeboveer ceW
nce legce efce}s lees, keerjeves ceW Yeer Dee peeSieer yenej,
Petceves }iesiee Deemeceeve’’

-Ûeesjer Ûeesjer (1956)

4. ‘‘Ùes jele Yeerieer Yeerieer, Ùes cemle efheâpeeSB,
G"e Oeerjs Oeerjs, kees Ûee@o hÙeeje-hÙeeje~’’

-Ûeesjer Ûeesjer 1956

Gòeâ oesveeW ieeveeb ceW veeÙekeâ-veeefÙekeâe Skeb Ûeeboveer
jele ceW hÙeej keâe ceveesnj ØemlegeflekeâjCe efkeâÙee ieÙee
nw~

5. ‘‘cesjs ceve keâer iebiee Deewj lesjs ceve keâer pecegvee keâe,

yees} jeOee yees} mebiece nesiee efkeâ veneR

Dejs yees} jeOee yees} mebiece nesiee efkeâ

veneR veneR, keâYeer veneR!

efkeâleveer meefoÙeeB yeerle ieFË nQ
neÙe legPes mecePeeves ceW’’

- mebiece (1964)

jepe keâhetj Deewj kewpeÙevleer cee}e hej efheâuceeÙee ieÙes
Fme ieerle ceW Decej Øesce keâer ienjeF&ÙeeW keâe oMee&Ùee efkeâÙee
ieÙee~Fve ieerleeW ceW mes DeefOekeâebMe ‘‘Mebkeâj- peÙeefkeâMeve’’
Éeje mebieerleyeæ efkeâS ieS Les, pees jepe keâhetj kesâ meeLe
Gvekesâ menÙeesie kesâ ef}S peeves peeles nQ~ Ùes ieerle jepe
keâhetj keâer efheâuceeW keâe Skeâ cenlkehetCe& efnmmee nQ Deewj
Deepe Yeer }esieeW keâes Ùeeo nQ~

ßeer jepe keâhetj keâer efheâuceeW ceW pene Øesce Skeb
meewvoÙe& mes Yeje mebieerle nw lees osMeYeefòeâ keâer Yeer Oeeje
yenleer nw~Gvekeâer efheâuce kesâ Ssmes keâF& ieerle nQ pees Deepe
Yeer }esieeW keâes osMe Øesce kesâ ef}S Øesefjle keâjles nQ~ Gveces

ÙeneB kegâÚ ØecegKe ieerle nQ -

1. ‘‘cesje petlee nw peeheeveer,

Ùes hele}tve Fbefi}Meleeveer,

mej hej }e} šesheer ®meer,

efheâj Yeer efo} nw efnbogmleeveer~

-ßeer 420 (1955)

Ùen ieerle osMeYeefòeâ Deewj mkeosMeer keâer Yeekevee keâes
oMee&lee nw~

2. ‘‘neW"eW hes meÛÛeeF& jnleer nw, peneB efo} ceW meheâeF&
jnleer nw

nce Gme osMe kesâ keemeer nQ, efpeme osMe ceW iebiee
yenleer nw

cesnceeb pees nceeje neslee nw, kees peeve mes hÙeeje
neslee nw~’’- efpeme osMe ceW iebiee yenleer nw~

 Ùen ieerle Yeejle osMe ke YeejlekeeefmeÙeeW keâer
efkeMes<eleeDeeW keâe keCe&ve keâjlee nw~ meeLe ner Deheves osMe
keâes mecemle mebmeej ceW mekeexheefj ceevelee nw leLee iebiee
pewmeer heefke$e veefoÙeeW keâe cenlke yeleelee nw~ Fve ieerleeW ceW
Yeer DeefOekeâebMele: Mebkeâj- peÙeefkeâMeve Éeje ner mebieerleyeæ
efkeâS ieS Les Deewj Deepe Yeer }esieeW keâes osMeYeefòeâ keâer
Yeekevee mes Yej osles nQ~

ßeer jepe keâhetj keâer efheâuceeW ceW peerkeve oMe&ve kesâ
keâF& ieerle nQ~ Ùes ieerle jepe keâhetj keâer efheâuceeW keâe Skeâ
cenlkehetCe& efnmmee nQ Deewj Deepe Yeer }esieeW keâes Øesefjle
keâjles nQ~ peerkeve peerves keâer keâ}e efmeKeeles nQ GvnW
Øeeslmeeefnle keâjles nQ leLee peerkeve kesâ nj keâef"veeF&ÙeeW mes
}Ì[ves keâer #ecelee Øeoeve keâjles nQ FveceW mes kegâÚ ØecegKe
ieerle nQ

1. ‘‘peervee ÙeneB cejvee ÙeneB Fmekesâ efmekee peevee keâneb,

peer Ûeens peye ncekeâes Deekeepe oes, nce Les Ùener
nce nw peneb’’    - cesje veece peeskeâj (1970)

- jepekeâhetj hej efheâuceeÙee ieÙee Ùen ieerle peerkeve
kesâ DemLeeefÙelke keâes oMee&lee nw~
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2. ‘‘Deekeeje ntB Ùee ieefo&Me ceW ntB Deemeceeve keâe leeje
nt@’’ - Deekeeje (1951)

- Ùen ieerle peerkeve keâer DeefveefMÛelelee Deewj Deekeejieer
keâes oMee&lee nw~ leLee peerkeve keâer keâef"veeFÙeeW Deewj
mebIe<eeX keâes nmeles-cegmkeâjeles ngS menve keâjves leLee
nj heefjefmLeefle ceW KegMe jnves keâe mebosMe oslee nw~

3. ‘‘efkeâmeer keâer cegmkegâjenšeW hes nes efvemeej, efkeâmeer kesâ
keemles nes

lesjs efo} ceW hÙeej, efkeâmeer keâe oo& efce} mekesâ lees
}s GOeej~

peervee Fmeer keâe veece nw’’ - DeveeÌ[er (1959)

Ùen ieerle hejeshekeâej keâer Yeekevee mes Deesle-Øeesle nw
leLee otmejes keâer Ye}eF& ceW ner peerkeve keâer KegefMeÙeeW
keâes {tb{ves keâer cenòee keâes oMee&lee nw~ otmejeW keâer
ceoo keâjves keâes ner peerkeve keâe }#Ùe yeleelee nw
leLee mkeeLe& mes yeÌ{keâj hejceeLe& hej ye} oslee nw~

4. ‘‘Skeâ efove efyekeâ peeSiee ceešer kesâ cees}~
peie ceW jn peeSbies, hÙeejs lesjs yees}~’’

- Oejce keâjce (1975)

- Ùen ieerle peerkeve ceW meYeer kesâ meeLe DeÛÚe
kÙekenej keâjves leLee ceer"er yees}er yees}ves kesâ ef}S
Øesefjle efkeâÙee ieÙee nw~ Ùen ieerle Fbmeeve keâes peerkeve
keâer DeefveefMÛelelee yeleeles ngS DeÛÚs keâce& Skeb
kÙekenej keâjves nsleg Øesefjle keâjlee nw~

5. ‘‘kees megyen keâYeer lees DeeSieer~

Fve keâe}er meefoÙeeW kesâ mej mes peye jele keâe
DeeBÛe} {}kesâiee~

peye og:Ke kesâ yeeo} efheIe}Wies, peye megKe keâe
meeiej Ú}kesâiee~

peye Decyej Petce kesâ veeÛesiee, peye Oejleer veÌiedces
ieeSieer~

kees megyen keâYeer lees DeeSieer~’’
- efheâj megyen nesieer

- veefie&me Deewj jepekeâhetj hej efheâuceeÙes Fme ieerle
ceW og:Ke Yejs peerkeve, DebOekeâej Skeb efvejeMee kesâ
yeeo megKe kesâ metjpe keâer DeeMee keâer ieÙeer nw~

Fme Øekeâej mes jepekeâhetj hej efheâuceeS ieS ieerleeW
Éeje mecemle oMe&keâeW keâes efvejeMee Deewj Ieesj DebOekeâej
keâer efmLeefle ceW Yeer DeeMeekeeoer yeves jnves keâer ØesjCee
efce}leer nw leLee peerkeve keâer hejsMeeefveÙeeW mes Ieyejeves kesâ
yepeeÙe Gvemes }Ì[ves keâe Glmeen efoÙee peelee jne nw~
jepekeâhetj Fve ieerlees kesâ ceeOÙece mes Skeâ ceneve oeMe&efvekeâ
keâer lejn }esieeW keâes peerkeve kesâ iet{ jnmÙees keâe %eeve osles
vepej Deeles nw~

jepe keâhetj keâer efheâuceeW ceW oo& Yejs keâF& ieerle nQ~
Fve ieerleeW ceW mes DeefOekeâlej ieerle Mebkeâj-peÙeefkeâMeve Éeje
ner mebieerleyeæ nw~ Ùes jepe keâhetj keâer efheâuceeW keâe Skeâ
cenlkehetCe& efnmmee nQ Deewj Deepe Yeer }esieeW kesâ efo}eW keâes
Útles nQ~ hÙeej Deewj oo& keâer ienjeF& keâes cenmetme keâjeles
nQ Gve hej efheâuceeS ieÙes ieerleeW mes }esie mkeÙeb keâes pegÌ[e
ngDee cenmetme keâjles nQ~ ÙeneB Gve hej efheâuceeS oo& Yejs
kegâÚ ØecegKe ieerle nQ-

1. ‘‘ogefveÙee yeveeves kee}s keäÙee lesjs ceve ceW meceeF&,

keâens keâes ogefveÙee yeveeÙeer, legves keâens keâes ogefveÙee
yeveeÙeer

keâens yeveeÙes letves ceešer kesâ hegle}s, Oejleer Ùes hÙeejer,
hÙeejer cegKeÌ[s keâens yeveeÙee

letves ogefveÙee keâe Kes}e efpemeceW }ieeÙee pekeeveer keâe
ces}e

ieghe-Ûeghe leceeMee osKes keen js lesjer KegoeF&~

letves keâens keâes ogefveÙee yeveeF&~’’ -leermejer keâmece

- leermejer keâmece efheâuce kesâ Fme ieerle ceW efheâuce
keâe veeÙekeâ peye lekeâ}erheâ ceW neslee nw lees mkeÙeb
F&Mkej mes ner ieerle kesâ ceeOÙece mes Deheveer hejsMeeveer
kÙeòeâ keâjlee nw~

2. ‘‘DeeBmet Yejer nQ Ùes peerkeve keâer jenW

keâesF& Gvemes keân os nceW Yet} peeS
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keeos Yeg}e os, keâmece leesÌ[ os kees,

 ne}le hes Deheveer nceW ÚesÌ[ os kees

Ssmes peneb mes keäÙeeW nce efo} }ieeS ’’
- hejkeefjMe

3. ‘‘ceQ ieeTB legce mees peeDees~

megKe meheveeW ceW Kees peeDees

ceevee Deepe keâer jele nw }cyeer

ceevee efove Lee Yeejer,

hej peie yeo}e yeo}sieer Skeâ efove leÌkeâoerj nceejer’’

- yeekejw vewve (1950)

4. ‘‘legce efyeve peeTB keâneB, kesâ ogefveÙee ceW Deekesâ~

kegâÚ ve efheâj Ûeene keâYeer legcekeâes Ûeenkesâ, legce
efyeve ...

osKees cegPes mej mes keâoce lekeâ,

efmeÌHe&â hÙeej ntB ceQ ie}s mes }iee}es’’

-hÙeej (1950)

5. ‘‘lesjs efyevee Deeie Ùes ÛeeBoveer, let Deepee, let Deepee

lesjs efyevee yesmegjer yeeBmegjer, Ùes cesjer efÌpevoieer,

oo& keâer jeefieveer, let Deepee Ùes veneR nw Ùes veneR nw
efÌpevoieer,

efÌpevoieer Ùes veneR’’ -Deekeeje

6. ‘‘nce legcemes ceesnyyele keâjkesâ mevece

meesles Yeer jns, nBmeles Yeer jns’’ - Deekeeje

- veefie&me Deewj jepekeâhetj hej efheâuceeÙes Ùes ieerle
Øesce ceW efkejn Deewj oo& keâes oMee&lee nw~

jepe keâhetj keâer efheâuceeW ceW hÙeej, oo& Skeb peerkeve
oMe&ve mes Yejs ieerleeW kesâ meeLe ner keâF& nemÙe kÙebiÙe mes
Deesle-Øeesle ieerle Yeer nQ~ Gve hej efheâuceeS ieÙes ieerleeW mes
}esie mkeÙeb keâes pegÌ[e ngDee cenmetme keâjles nQ~ ÙeneB Gve
hej efheâuceeS nemÙe kÙebiÙe Yejs kegâÚ ØecegKe ieerle nQ-

1. ‘‘F&Ûekeâ oevee yeerÛekeâ oevee-oeves Thej oevee

F&Ûekeâ oevee

Úppes Thej }Ì[keâer veeÛes

}Ì[keâe nw oerkeevee F&Ûekeâ oevee

yees}es keäÙee? Deveej’’ - ßeer 420

2. ‘‘efo} keâe ne} megves efo} kee}e

meerOeer-meer yeele, ve efceÛe& cemee}e

efo} keâe ne} megves efo} kee}e’’   - ßeer 420

3. ‘‘ceesnyyele keâer Kevee keâYeer vee efce"eF&

Fmeer ceW nw Deheves efpeiej keâer Ye}eF&’’
- efo} keâer jeveer 1947

4. ‘‘[ce-[ce ef[iee-ef[iee, ceewmece Yeeriee-Yeeriee

Ssmes ceW efyeve efheÙes ceQ lees efieje’’ - Úef}Ùee

Fme Øekeâej mes jepekeâhetj hej efheâuceeS ieS ieerleeW
Éeje mecemle oMe&keâeW keâes nemÙe kÙebiÙe ieerleeW mes }esieeW
kesâ nes"es hej DeveeÙeeme ner nbmeer Skeb cegmkegâjenle Úe
peeleer nw~ leLee peerkeve keâer hejsMeeefveÙeeW keâes Yet} keâj nj
oMe&keâ cemleer ceW Petceves }ielee nw~

mevoYe& «evLe :

1. o keve SC[ Dee@ve}er Meewcesve- efjleg vevoe

2. jepekeâhetj yee@}erkeg[ keâe meyemes ye[e Meescewve - jeng}
jkew}, ØeefCekeâe Mecee&, ØeYeele ØekeâeMekeâ

3. jepekeâhetj- me=peve Øeef›eâÙee peÙe ØekeâeMe Ûeewkeâmes, jepekeâce}
ØekeâeMekeâ

4. efnvoer efmevescee Skeâ DeOÙeÙeve- [e@. Deefve™æ kegâceej
‘megOee<eg’, [e@. Depegve kegâceej ‘le®Ce’ 2018

5. efo ceemšj De@š keke&â - jeng} jkew}

6. THE KAPOORS - THR FIRST FAMILY

OF INDAN CINEMA, MADHU JAIN,

PENGUIN BOOKS 2009
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efnboer efmevescee kesâ efkeefkeOe ØeefleYeeDeeW mes Ùegòeâ kÙeefòeâlke
Deiej keâesF& jne nw~ lees kes nQ jepe keâhetj peer~ kewmes yengle
mes Deoekeâej keâF& yeej Gvemes efkeâmeer Skeâ keâesCe ceW Deeies
yeÌ{ mekeâles efoKeles nQ~ efkeâbleg meYeer Âef<šÙeeW mes peye nce
osKeles nQ, lees GveceW jepe keâhetj ner nceW meyemes De«eCeer
efoKeles nQ~ Gvekesâ Deoekeâejer ceW Skeâ peerkeble keâLee Leer~
nj kÙeefòeâ Gvekeâes osKekeâj Ùen cenmetme keâjlee Lee Deewj
keâjlee nw Deewj keâjlee jnsiee efkeâ keâneR ceQ ner lees veneR...~

efke<eÙeeW keâer efkeefkeOelee Deewj ceveesjbpeve ØemlegleerkeâjCe
kesâ keâejCe GvnW YeejleerÙe efmevescee kesâ heefjkesMe ceW Deewj
heefjÂMÙe ceW meyemes yeÌ[e Meescewve keâne peelee nw~ keâneefveÙeeW
keâes ceveesjbpeve Deewj ßes… mebosMe mes Ùegòeâkeâj efheâuceer heo&s
hej efpeme Deboepe ceW kes Øemlegle efkeâÙee keâjles Les~ Gmes
kesâke} Yeejle ner veneR yeefukeâ DevÙe osMe pewmes ™me
Deeefo ceW jepe keâhetj peer keâer }eskeâefØeÙelee Deepe Yeer nce
osKe mekeâles nQ~ Gvekeâer efheâuceeW ceW efkeMes<e keâj ‘ßeer
420' ceW cegbyeF& keâer yeÌ[er-yeÌ[er FceejleeW ceW yemeves
kee}s Deceerj Deewj hegâšheeLe hej jnves kee}s oefjõ kÙeefòeâ
kesâ yeerÛe pees Yeer keerLeer nw~ Gmekeâes yeÌ[s ner megboj {bie mes
GvneWves Fme efheâuce ceW Øemlegle efkeâÙee nw Deewj Deepe Yeer
ken efheâuce keâF& efvecee&leeDees keâes Deheveer Deesj Deekeâef<e&le
keâjleer nw~ jepe keâhetj keâer efheâuceeW keâer keâneveer Deeceleewj
hej Gvekesâ peerkeve mes pegÌ[er ner jnleer Leer~ Deewj DeefOekeâlej
efheâuceeW kesâ cegKÙe veeÙekeâ kes mkeÙeb ngDee keâjles Les~
Gvekeâer meeoieer Yees}sheve Deewj Ûee} {e} ceW nce ßes…
DeefYeveslee Ûee}er& Ûewheef}ve keâe ØeYeeke osKe mekeâles nQ~

efpeme lejn kes kÙebiÙe Deewj nukeâer-hegâukesâ {bie mes meceepe
keâer yeÌ[er meer yeÌ[er efkemebieefleÙeeW hej kÙebiÙe keâjles Les~ kewmes
ner YeejleerÙe efheâuce ceW jepe keâhetj ves kener keâeÙe& efkeâÙee
nw~ Deewj hetjs efkeÕe ceW KÙeeefle Øeehle keâer nw ~

pewmes nce Ùen osKe mekeâles nQ efkeâ kes keânles nQ
‘yebotkeâ ves ieebOeer keâes veneR henÛeevee lees Ùen ncekeâes
legcekeâes keäÙee henÛeevesieer~ ogefveÙee ceW yejeyejer yebotkeâ Deewj
[ekeât veneR }Wies~ Ùen lees mebefkeOeeve Deewj keâevetve kesâ
jemles mes DeeSiee jepe keâhetj Skeâ Ssmes veeÙekeâ keâer lejn
Gyejles nQ pees osKeves ceW meerOee-meeOee Deewj ogefveÙeeoejer
keâer mecePe vee jKeves kee}e Deeoceer }ielee nw~ }sefkeâve
ùoÙe kesâ efyeukegâ} meeheâ nw GvnW meye kegâÚ mhe<š
efoKelee nw Deewj Yeškesâ ngS }esieeW keâes ken meÛÛeer Deewj
meerOeer jen hej }eves keâe ØeÙeeme Yeer keâjlee nw~

keemleefkekeâlee kesâ meceLe&keâ : osMe peye Deepeeo
ngDee lees Gmes meceÙe oefjõlee yesjespeieejer meebØeoeefÙekeâlee
he}eÙeve efkeYeepeve yee} efkekeen Deewj efkeOekee hegveefke&keen
kesâ mebyebOe ceW vekeâejelcekeâ efkeÛeej yee} ßece Skeb peeeflekeeo
pewmeer Deveskeâ Deveskeâ mecemÙeeSb Leer~ keâ} keâejKeeveeW
Deewj efÛeefkeâlmee megefkeOeeDeeW keâer keâceer ke=âef<e Yetefce kesâ
DeefOekeâlej efnmmes hej yeÌ[s-yeÌ[s peceeroejeW keâe keâypee
Glheeove kesâ meeOeveeW hej cegªer hej Menjer Deewj Deceerj
}esieeW keâe SkeâeefOekeâej pewmeer mecemÙeeDeeW keâes otj keâjkesâ
mebefkeOeeve ceW efkeâS ieS keeos kesâ Devegmeej meceepekeeoer
ieCeleb$e keâer mLeehevee lelkeâe}erve jepevesleeDeeW keâe }#Ùe
Lee jepe keâhetj ves Fve mecemÙeeDeeW keâes Ûegveewleer kesâ ™he

YeejleerÙe efmevescee kesâ peerkeble keâ}ekeâej : jepe keâhetj
[e@. ceesškeeveer meblees<e

Øees. Deej. kesâ. le}jspee keâe@}spe, Gunemeveiej (Yeejle)
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ceW ef}Ùee~ Deewj Deheveer efheâuceeW keâer efke<eÙekemleg kesâ ™he
ceW ceveesjbpeve kesâ meeLe pevelee keâes efoKeeves keâe keâeÙe&
efkeâÙee Fmeer keâejCe nce Gvekeâer efheâuceeW ceW Yeejle keâer
pevepeerkeve mes pegÌ[s yengle mes Ssmes cegöeW keâes osKeles nQ
efpevemes helee Ûe}lee nw efkeâ GvneWves pevelee keâes efoKeeves
keâe ØeÙeeme efkeâÙee nw Deewj ken Fmeer kesâ meceLe&keâ Yeer Les
keemleke ceW jepe keâhetj Deheves efhelee he=Lkeerjepe keâhetj kesâ
meeLe yeÛeheve mes ner pegÌ[s ngS Les Fme keâejCe GvnW
DeefYeveÙe Deewj Gmemes pegÌ[er ngF& Úesšer-Úesšer yeeleeW keâe
yengle %eeve Lee cegbyeF& Deewj DevÙe MenjeW ceW DeeÙeesefpele
nesves kee}s Debleje&<š^erÙe efÌHeâuce meceejesn ceW GvnW ogefveÙee
kesâ cetOe&vÙe efheâuce keâejeW keâer efheâuceW osKeves Deewj Gvemes
yeeleÛeerle keâjves keâe Dekemej Yeer efce}e Lee efpemes GvneWves
yengle kegâÚ meerKee Deewj Deheveer efheâuceeW ceW ØeÙeesie Yeer
efkeâÙee jepe keâhetj Skeâ Deewj efyeÇefšMe ieg}eceer mes Deepeeo
ngS osMe ceW Deeves keâe Deveskeâ mecemÙeeDeeW keâes osKe jns
Les~ lees otmejer lejheâ osMe-efkeosMe ceW yeveves kee}er efheâuceeW
mes Ssmeer mecemÙeeDeeW kesâ efÛe$eCe keâes meerKeves mecePeves keâer
keâesefMeMe keâj jns Les~ jepe keâhetj keâer heg$eer efjleg veboe
Éeje ef}efKele Gvekeâer peerkeveer Meescewve jepe keâhetj ceW jepe
keâhetj ves mkeerkeâej efkeâÙee nw~ efkeâ Gvekeâer DeejbefYekeâ
efheâuceW Deeie, yejmeele Deewj Deekeeje hej efkeosMeer efheâuceeW
keâe ØeYeeke Lee~

Fšeef}Ùeve efmevescee kesâ efveosMekeâeW pewmes efkeòeesefjÙee
[er meerkeâe, mesmeejs peeskeešerveer Deewj ØeâQkeâ keâeheje ves osKeW
Deewj Yegòeâ ÙeLeeLe& hej ÙeLeeLe&keeoer efheâuceW yeveeves keâer
efpeme hejbheje keâe ØeejbYe efkeâÙee Lee~ Gmes jepe keâhetj ves
yee@}erkeg[ ceW Deeies yeÌ{ves keâe hetje-hetje ØeÙeeme efkeâÙee~

jepe keâhetj peer keâer Deekeeje efheâuce 1951 ceW
ØekeâeefMele ngF& Leer~ Fme efheâuce keâe cegKÙe GösMÙe
meceepeMeem$e Deewj oMe&veMeem$e Lee~ Ùen nsjsef[šer Deewj
SvekeeÙejveceWš keâer ef[yesš hej keeo efkekeeo Øemlegle keâjves
kee}er efheâuce ceeveer ieF&~

Fme efheâuce ceW meceepeMeem$e kesâ keâF& efcemee} efoS
ieS~ pewmes ceveg<Ùe kesâ yeÛÛes peevekejeW kesâ yeerÛe ceW he}s

lees ken Ûeej hewjeW mes Ûe}ves }ies GvneR keâer lejn Yeespeve
Deewj Yee<ee keâe ØeÙeesie keâjves }ies~ Deewj peye GvnW efheâj
mes ceeveke meceepe ceW }ekeâj KeÌ[e keâj efoÙee peeS~ lees
Oeerjs-Oeerjs kes FbmeeveeW keâer Yeebefle kÙekenej keâjvee Meg™
keâjles nQ~ Fme efheâuce ceW he=Lkeerjepe keâhetj pepe keâer
Yetefcekeâe ceW nw~ Skeâ DehejeOeer kesâ yesšs peiiee keâes Skeâ
ceecet}er mes kesâme ceW Ùen efšhheCeer keâjles ngS pes} Yespe
osles nQ, efkeâ Mejerheâ keâe yesše Mejerheâ Deewj [ekeât keâe
yesše [ekeât neslee nw~ peiiee keâes Ùen yeele Fleveer ÛegYeleer
nw efkeâ ken pepe kesâ yesšs keâes DehejeOeer Deewj iegb[e yeveeves
keâer keâmece Keelee nw~ leeefkeâ meeefyele keâj mekesâ efkeâ pepe
keâer meesÛe ie}le nw~ efkeâmeer kÙeefòeâ kesâ DehejeOe keâer lejheâ
keâoce yeÌ{eves, [ekeât yeveves kesâ kegâÚ meeceeefpekeâ keâejCe
nesles nQ~ peiiee [ekeât Gmes pepe kesâ yesšs keâes pesyekeâleje
Deewj Úesšs-Úesšs DehejeOe keâjves kee}s veewpekeeve ceW yeo}
Yeer oslee nw~ pees keâer nlÙee kesâ Deejeshe ceW pes} peelee
nw~Deewj keâesš& ceW hesMe neslee nw~ Deekeeje efheâuce kesâ yeejs
ceW efkeM}s<eCe keâjles ngS ßesÙeMe ieesÙe} ne@}erkeg[ efheâuce
ef[heeš&s[ kesâ Skeâ Ûeefj$e ØeâWkeâ keâesmešer}es kesâ Skeâ
mebkeeo keâe efpe›eâ keâjles ngS ef}Keles nQ pees ken Deheves
yeejs ceW keânlee nw efkeâ : “I am not a product of

my environment. My environment is a

product of me”

Deekeeje efheâuce ceW efmLeefle efyeukegâ} Fmekesâ efkehejerle
nw Ùeneb Ùen efheâuce Ùen meeefyele keâjleer nw efkeâ Skeâ
kÙeefòeâ keâe peerkeve kesâke} pewefkekeâ iegCeeW mes ner veneR,
yeefukeâ Gmekesâ heÙee&kejCe, mebiele Deewj heefjefmLeefleÙeeW mes
Yeer yengle meercee lekeâ ØeYeeefkele neslee nw~

yetš hee@ef}Me pees jepe keâhetj keâer 1954 ceW efhekeäÛej
DeeF&~ FmeceW yee} ßece yeÛÛeeW mes Kejeye kÙekenej,
YeerKe ceebieves Ùee cebiekeeves keâer mecemÙee, heefjßece Deewj
mkeeefYeceeve keâer meerKe meceepe kesâ me#ece keie& Éeje kebefÛele
keie& kesâ yeÛÛeeW keâes GefÛele efMe#ee Deewj mebmkeâej osves ceW
menÙeesie keâjves kesâ ef}S Deeies Deeves keâer ØesjCee osleer ngF&
Ùen efheâuce oes yeÛÛeeW yesyeer veepe, jlevekegâceej (Yees}e
Deewj yes}t) Skeb Ûeefj$e DeefYeveslee [sefke[ keâer keâneveer nw~
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yeÌ[s MenjeW ceW yeÛÛeeW mes YeerKe cebiekeevee Skeâ mebieef"le
jespeieej ceW osKe Ûegkeâe nw~ jepe keâhetj ves Fme mecemÙee
keâe meceeOeeve megPeeÙee Lee efkeâ mece=æ }esie iejerye yeÛÛeeW
keâer osKejsKe ceW menÙeesie keâj je<š^ efvecee&Ce ceW Deheveer
Yetefcekeâe efveYeeves keâe keâeÙe& keâj mekeâles nQ~ Deewj ieebOeer
peer kesâ efmeæeble keâe DevegmejCe keâjW hejbleg meÛÛeeF& Ùen nw
efkeâ 53 mee} yeeo Yeer Ùen mecemÙee Deepe Yeer meceehle
veneR ngF& nw~ Deewj Guše Deewj efkekeâje} ™he Oejkeâj
meeceves DeeF& nw, keäÙeeWefkeâ meve 2007 ceW ceOegj Yeb[ejkeâj
Éeje efveo&sefMele efheâuce š^wefheâkeâ efmeive} ves Yeer hetjs osMe
keâes Fme mecemÙee mes ™ye™ keâjkeeÙee Lee~ Fme efheâuce
Éeje jepe keâhetj Ùen yeleevee Ûeenles nQ efkeâ meceepe ceW
yee} Ûeesjer kesâ DeebkeâÌ[eW leLee Fve DehejeOeeW ceW ef}heäš
}esieeW keâe efkeM}s<eCe keâjves hej Yeer Ùen yeele meeceves
Deeleer nw keâer YeerKe cebiekeeves kesâ ef}S yeÛÛeeW keâer Ûeesjer
mebieef"le DehejeefOeÙeeW kesâ ie=n keâjles nQ~

meve 1956 ceW jepe keâhetj kesâ peerkeve keâe Deefle
cenlkehetCe& mee} jne~ keäÙeeWefkeâ peeieles jnes Deewj Ûeesjer-
Ûeesjer Ùen oesveeW efheâuceW jepe keâhetj keâer DelÙeble }eskeâefØeÙe
ngF&~ GvnW hetje Yeejle ner veneR Deemeheeme kesâ keâF& efkeÕe
kesâ osMeeW ves Ûejce mLeeve hej efye"e efoÙee~ peeieles jnes
efheâuce keâes Debleje&<š̂erÙe efÌHeâuce ceneslmeke ceW ßes… hegjmkeâej
Yeer efce}e~ Debleje&<š^erÙe mlej hej hegjmkeâej Øeehle nesves kesâ
yeeo Fme efheâuce keâes DeefOekeâ meheâ}lee Øeehle ngF&~ Gme
meceÙe lekeâ Debleje&<š^erÙe mlej hej efkeâmeer YeejleerÙe efheâuce
keâes Flevee yeÌ[e mecceeve Øeehle veneR ngDee Lee~ Ùen
hegjmkeâej efce}ves kesâ yeeo Yeejle kesâ oMe&keâeW ves peeieles
jnes keâes yengle yeej osKee Yeer Deewj hemebo efkeâÙee~ meceer#ekeâeW
ves Fmes efnboer efmevescee keâer cenlkehetCe& Ghe}efyOe Yeer
yeleeÙee~

peeieles jnes efheâuce Deheves meceÙe keâer ner veneR
yeefukeâ DeeOegefvekeâ meceepe keâer Âef<š mes Fmekeâer Øeemebefiekeâlee
meowke jnsieer~ Ùen Skeâ keâe}peÙeer efmevescee nw~ Fme
efheâuce kesâ veeÙekeâ keâe keâesF& veece veneR nw~ efpemes Menjer
meheâso heesMe Ûeesj mecePe yew"e nw~ hej hetjer efheâuce ceW ken
Skeâ Meyo veneR yees}lee nw efmehe&â osKelee nw FMeejs keâjlee

nw~ Deewj Kego keâes yeÛeeves kesâ ef}S efkeMee}keâeÙe yent
cebpe}er Fceejle ceW FOej mes GOej Yeeielee jnlee nw~ jele
Yej Skeâ Ûeesj keâer le}eMe ceW Deewj hekeâÌ[ves keâe ØeÙeeme
keâjves kee}s meYeer }esie heg®<e nQ Ûejce meercee hej peye
megyen nesleer nw lees Skeâ Ûeej mee} keâer yeÛÛeer iejerye
osneleer keâer mecemÙee keâes mecePeleer nw Gmekesâ Deebmet heesÚleer
nw Deewj meneje oskeâj KeÌ[er keâj osleer nw ken }Ì[keâer
Deheves Iej keâe ojkeepee Kees}keâj [^sme ceW iejerye osneleer
kÙeefòeâ keâes yeenj efvekeâ}ves keâe meenme osleer nw heeme kesâ
cebefoj mes efkeâmeer ceefn}e kesâ Yepeve ieeves keâer ceOegj
Deekeepe Deeleer nw Deewj peeiees ceesnve hÙeejs vekeÙegie Ûegbye
ceW veÙeve efšnjer cepeotj kesâ keâoce meneÙe peer Yepeve
Deewj cebefoj keâer Deesj yeÌ{ peeles nQ ieebke mes efve[j neskeâj
Deheveer hÙeeme yegPeeves keâe Dekemej efce}lee nw Yepeve keâer
DeejbYe kesâ meeLe ner je<š^ veeÙekeâes ieebOeer šwieesj mkeeceer
efkekeskeâevebo Deewj vesn™ kesâ efÛe$e oerkeej šbies efoKeles nQ
efheâuce keâe mebosMe meeheâ nw keâer ieg}eceer keâer jele yeerle
Ûegkeâer nw~ Ùen efheâuce efvecee&Ce kesâ 76 yeeo Yeer keâLeevekeâ
Deewj DeeOegefvekeâ Devet"s ØemlegleerkeâjCe kesâ keâeÙe& Skeâ
efkeMes<e mLeeve Øeehle keâj Ûegkeâer nw~

jepe keâhetj keâer ‘efheâj megyen nesieer'~ Ùen efheâuce
›eâeFce Sb[ heefveMeceWš hej DeeOeeefjle nw~ ‘efpeme osMe ceW
iebiee yenleer nw' Ùen veefoÙeeW kesâ keâÚej ceW jnves kee}s
[ekegâDeeW kesâ Skeâ mecegoeÙe keâes cegKÙe Oeeje mes peesÌ[ves
keâer keâneveer nw~ yegbos}s nj yees} kesâ cegbn nceves megveer
keâneveer Leer~ pewmes ieerle Ietce Ietce keâj ieeves kee}e jepet
Dehevee heefjÛeÙe Skeâ Yeeb[ kesâ ™he ceW oslee nw~ [ekeât keâe
mecehe&Ce keâjekeâj Gvekesâ helveer Deewj yeÛÛeeW keâes meceepe
keâer cegKÙe Oeeje mes peesÌ[ves Deewj efMe#ee Øeoeve keâj
DeÛÚs veeieefjkeâ yeveeves keâe GösMÙe Fme efheâuce keâe nw~
jepe keâhetj keâer Skeâ efheâuce DeeF& Leer, ‘mebiece'~ Fme
efheâuce ves yee@}erkeg[ ceW Øesce ef$ekeâesCe hej yeveves kee}er
efheâuceeW keâer hejbheje keâer veeRke [e}er Leer~ efpemekeâer keâneveer
hej Deekeâj Gvekeâer ner Debeflece efheâuce efnvee Deewj $e+ef<e
keâhetj efokÙee Yeejleer keâer efheâuce oerkeevee ceW ognjeÙee
ieÙee~
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jepe keâhetj keâer ‘leermejer keâmece' efheâuce Gvekesâ hejce
efce$e Mew}Wõ keâer Skeâ efvecee&lee kesâ ™he ceW [^erce Øeespeskeäš
efheâuce Leer~ pees GvneWves ceneve keâLeekeâej heâveerÕej veeLe
jsCeg keâer keâneveer leermejer keâmece GÌHe&â ceejs ieS ieg}heâece
kesâ DeeOeej hej yeveeF& Leer~ jepe keâhetj Skeâ yew}ieeÌ[er
nebkeâves kee}s ieeefÌ[keeve keâer Yetefcekeâe ceW leLee keneroe
jnceeve veewšbkeâer ceW veeÛeves kee}er yeeF& yeveer Leer~ Gvekeâer
Deekeepe heâsvegefie}emeer keâer lejn }ieleer nw~ efheâuce ceW
cengDee Ieškeejerve keâer Skeâ efceLekeâerÙe keâLee nw~ efpemes
Gmekeâer meewles}er ceeb Skeâ meewoeiej kesâ neLe yesÛe osleer nw~
Fme peerle keâer efke<eÙekemleg nerjeceve Deewj nerjeyeeF& kesâ ceve
ceW Skeâ otmejs kesâ ef}S GlheVe DeOetjs Øesce keâer lejn ner
}ieleer nw~ oes DeefYeMehle Øesceer Skeâ otmejs mes peeveles ngS
Yeer Øesce keâj jns nQ efkeâ kes keâYeer Yeer Skeâ otmejs kesâ veneR
nes mekeâles~ efvepeer peerkeve ceW Yeer jepe keâhetj Demeheâ}
Øesce kesâ meeLe DeefYeMehle jns~ keäÙeeWefkeâ efheâuceeW ceW Deeves
mes hen}s ner Gvekeâer Meeoer nes Ûegkeâer Leer~ Deewj 10
mee} ceW 16 efheâuceW meeLe keâjves kesâ yeeo Yeer vejefieme mes
Meeoer veneR keâj mekesâ~

efheâuce mecee}esÛekeâ Øen}eo De«ekee} kesâ MeyoeW
ceW :

‘...efveMÛeÙe ner jepekeâhetj Fmekesâ ceeOÙece mes (yeepeej)
}tšves kesâ ef}S veneR, Deheves keâ}ekeâej keâer cegefòeâ keâer
Göece Deekeâeb#ee mes GÉsef}le neskeâj efvekeâ}s Les~... Skeâ
efveo&sMekeâ Deewj Skeâ keâ}ekeâej kesâ ™he ceW jepekeâhetj ves
Deheveer efpevoieer keâe meye-kegâÚ ‘peeskeâj' keâes efoÙee~ Skeâ
efvecee&lee kesâ ™he ceW GvneWves Debiejspeer keâer ‘}sheäš vees
mšesve Devešv[&' keânekele ÛeefjleeLe& keâer~ ‘cesje veece peeskeâj'
jepekeâhetj kesâ meheveeW keâe Skeâ Ssmee leceeMee Lee efpemes
ken Skeâ meeLe keâ}elcekeâ Deewj kÙeekemeeefÙekeâ TBÛeeFÙeeW
lekeâ hengBÛeevee Ûeenles Les~.. ‘peeskeâj' Demeheâ} nes ieÙeer~
jepekeâhetj keâer efpevoieer keâe meyemes yeÌ[e mehevee efceóer ceW
efce} ieÙee~ ken mehevee efpemekesâ ef}S Gmeves Dehevee hetje
Deefmlelke oeBke hej }iee efoÙee Lee~ Fme meye kesâ yeekepeto

‘peeskeâj' jepekeâhetj keâer cenevelece keâ}eke=âefle nw efpemeceW
Gmeves Deheves kÙeefòeâlke, Deheves jÛeveelcekeâ keâewMe} Deewj
keâ}ekeâej keâer heerÌ[e keâes DelÙevle ceeefce&keâ Deewj meIeve
DeefYekÙeefòeâ oer nw~'

efheâuce efkeMes<e%e Skeb }sKekeâ Øeoerhe Ûeewyes ves
mebmcejCeelcekeâ Mew}er ceW ef}Kee nw efkeâ ‘...1971 ceW
cesje veece peeskeâj osKe Ûegkeâe Lee~ ken Yeer cepeyetjer ceW~
peeskeâj kesâ meeLe ner yeepeej ceW Glejer Leer- pee@veer cesje
veece~ "erkeâ peeskeâj kesâ meeLe ner efj}erpe ngF& Leer~ pee@veer
keâer Oetce ceÛeer ngF& Leer~ pee@veer.. ves ..peeskeâj keâes heÚeÌ[
efoÙee Lee~ jeÙehegj (ÚòeermeieÌ{) ceW oesveeW efheâuceW Deeceves-
meeceves }ieer LeeR~ pee@veer cesje veece keâe efšefkeâš peye
y}wkeâ ceW Yeer veneR efce}e lees ceve ceejkeâj oesmleeW keâe
šes}e ..peeskeâj ceW Iegmee~ efšefkeâš efKeÌ[keâer Kee}er heÌ[er
Leer~ efšefkeâš }skeâj ne@} ceW Iegmes lees ken Yeer Kee}er
heÌ[e Lee, yengle efvejeMee ngF&~... yengle DevÙecevemkeâ cet[
ceW nce }esie ..peeskeâj ceW Iegmes Les hejbleg heewves Ûeej Iebšs
keâer Ùen efheâuce osKeves kesâ yeeo peye nce }esie ne@} mes
yeenj efvekeâ}s lees jepekeâhetj }ieeleej cesjs Yeerlej-yeenj
Les~ jeÙehegj mes Deheves keâmyes keâer oes IebšeW keâer yeme Ùee$ee
ceW ..peeskeâj cesjs Yeerlej mes efvekeâ}ves keâes lewÙeej ve Lee~
efheâuce keâer keâneveer, efkeot<ekeâ keâe peerkeve-oMe&ve, YekÙe
efheâuceebkeâve, ceneve keâ®Cee ØeOeeve mebieerle, Goemeer Yej
osves kee}er šskeäveerkeâ} jbie-Øemlegefle Deeefo meYeer lelkeeW ves
cegPes PekeâPeesj efoÙee~ ..peeskeâj kesâ ceeOÙece mes jepekeâhetj
ves cesjer efheâuce Ûeslevee hej nce}e keâj efoÙee Lee~ }ieYeie
mehleen Yej ceQ ..peeskeâj keâer Kegceejer ceW jne~ jepe keâhetj
Skeâ Peškesâ ceW cesjer mecePe ceW Dee ieS~’

jepe keâhetj keâer oeMe&efvekeâ Âef<š mes ßes… efheâuce
Leer ‘cesje veece peeskeâj' efkeâbleg pevelee ves Gmes yengle yeeo
ceW mkeerkeâej efkeâÙee~ efpeme meceÙe ken ØeoefMe&le ngF& Leer~
Gme meceÙe ken heä}ehe ngF& Leer~ Deewj Fmekeâe yengle yeÌ[e
KeeefceÙeebpee jepe keâhetj keâes Yeesievee heÌ[e Lee~ jepe keâhetj
ves Gmekesâ yeeo Skeâ Øesce keâneveer kesâ DeeOeej hej Deheves
heg$e $e+ef<e keâhetj Deewj 16 yejme keâer ef[bhe} keâheeefÌ[Ùee
keâes }skeâj efheâuce yeveeF& efpemekeâe veece Lee ‘yee@yeer'~
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yee@yeer Deheves meceÙe ceW meyemes ßes… kÙekemeeÙe kee}er
efheâuce efmeæ ngF&~ Fmekeâer cet} keâneveer Leer Skeâ Deceerj
yeehe kesâ yesšs keâe ceÚgDeejs keâer }Ì[keâer mes Øesce Deewj
Gmemes Ghepes keâveefheä}keäš keâes efÛe$e keâjleer efheâuce nw~
FmeceW ef[bhe} keâhee[efÌÙee ves yeÌ[s efyeboeme {bie mes Deheves
Deehe keâes ØeoefMe&le efkeâÙee Lee~ Fmekesâ yeeo jepe keâhetj ves
‘Øesce jesie' pees efkeOekee hegveefke&keen hej DeeOeeefjle efheâuce
nw~ Gme Øemlegle efkeâÙee Lee~ jece lesjer iebiee cew}er Yeer
efheâuce Øesce hej DeeOeeefjle nw~ efpemeceW ceboeefkeâveer kesâ
efyeboeme Debie ØeoMe&ve efkeâÙee~ kewmes Ùen Yeer efheâuce Deheves
Deehe ceW Øeemebefiekeâ Leer~ efkeâme lejn mes veoer kesâ ™he ceW
iebiee otef<ele nesleer nw Deewj Gmeer lejn mes ner Skeâ meeheâ
heefke$e m$eer meceepe ceW efkeâme lejn mes otef<ele nes peeleer nw~
Ùen efke<eÙe kemleg Deheves Deehe ceW yengle ner Øeye} Deewj
ye}keeve Lee~ efpemekeâe Øeefleheâ} Yeer jepe keâhetj keâes
efce}e~

jepe keâhetj keâer efheâuceeW ceW GvneWves yengle megboj
efke<eÙe G"eÙes nw~ Deewj meceepe keâes yeÌ[s ner menpe Deewj
mej} {bie mes mecePeeles ngS GvneWves Dehevee GösMÙe hetje
efkeâÙee Lee~ GvneWves Deheveer efheâuceeW ceW menpe Deeoceer
keâes DeefOekeâ efoKeeÙee nw~ Menjer Deeoceer keâer yesF&ceeve

Âef<š keâes hetjer lejn mes Øekeâš efkeâÙee~ keân mekeâles nQ efkeâ
jepe keâhetj Skeâ YeejleerÙe efnboer efheâuce efmevescee kesâ peerkeble
keâ}ekeâej Les pees peerkeve Yej nbmeles Kes}les ngS keâF&
mebosMe osles ieS~ jepe keâhetj Skeâ meowke Ùegkee jnves
kee}s, cemle ceew}e meyekeâes Skeâ veF& peerkeve Âef<š osves
kee}s Øesce keâe mebosMe osves kee}s, iejeryeeW kesâ cemeerne,
osMe Deewj mebmke=âefle kesâ ØeÛeejkeâ kesâ ™he ceW meowke Ùeeo
efkeâS peeSbies Ssmes keâ}ekeâej keâes nce yeejbyeej vecemkeâej
keâjles nQ Ssmeer ßes… efkeYetefle keâes veceve~

meboYe& metÛeer :
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2. jepekeâhetj : DeeOeer nkeâerkeâle DeeOee ÌHeâmeevee – Øe¥eo
De«ekee}, jepekeâce} ØekeâeMeve, veF& efou}er, he=. 44

3. https://en.bharatdiscovery.org/india/jepe_keâhetj

4. https://hindi.webdunia.com/hindi-books-

review/

5. jepekeâhetj : DeeOeer nkeâerkeâle DeeOee ÌHeâmeevee – Øe¥eo
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yee@}erkeg[ efheâuceeW ves YeejleerÙe keâ}e keâes ogefveÙee
Yej ceW henÛeeve efo}eF& nw~ YeejleerÙe efheâuceeW keâer efkeÕekÙeeheer
}eskeâefØeÙelee ceW efpeme kebMe ves meyemes yeÌ[e Ùeesieoeve
efoÙee nw ken keâhetj jepekebMe nw, efkeMes<ekeâj DeefYeveslee,
efveo&sMekeâ Deewj efvecee&lee jepe keâhetj~ jepe keâhetj G]pyesefkeâmleeve
ceW meyemes }eskeâefØeÙe Deewj hemeboeroe YeejleerÙe DeefYeveslee
Deewj efveo&sMekeâ nQ~

G]pyesefkeâmleeve ceW peye YeejleerÙe efheâuceeW keâer yeele
Deeleer nw lees jepe keâhetj keâe veece meyemes hen}s ef}Ùee
peelee nw~ GÌpyesefkeâmleeve ceW YeejleerÙe efheâuce GÅeesie jepe
keâhetj keâes Gvekeâer efheâuceeW Deewj Gvekesâ Éeje efveYeeF&
ieF& YetefcekeâeDeeW kesâ ceeOÙece mes GÌpyeskeâ }esieeW Éeje
peevee, hÙeej Deewj mecceeve efoÙee ieÙee~ Gvekeâer efÌHeâuceW
‘ßeer 420', ‘Dekeeje', ‘mebiece', ‘cesje veece peeskeâj',
‘Deyogu}e' Deewj keâF& DevÙe efÌHeâuceW keâF& ke<eeX lekeâ
G]pyesefkeâmleeve kesâ efmevesceeIejeW ceW yeej-yeej efoKeeF& ieFË
Deewj efmevescee ne@} ncesMee oMe&keâeW mes Yejs jnles Les~

nce Fve efheâuceeW keâes osKekeâj, Gvekesâ ieeves ieeles
ngS Deewj GvnW ve=lÙe keâjles ngS osKekeâj yeÌ[s ngS nQ~
Keeme leewj hej nceejs Iej ceW jepe keâhetj keâer efheâuceeW kesâ
ieeves hetjs cegnu}s ceW ncesMee peesj-peesj ietbpeles jnles Les~
ÛetBefkeâ nce megyen mes jele lekeâ Ùes ieeves megveles nQ,
Fmeef}S nceejs heefjkeej keâes Deeme-heÌ[esme ceW ‘keâ}ekeâejeW
keâe heefjkeej' keâne peelee Lee, Ùen peevekeâj nce keâes Ùen
DeÛÚe Yeer }iee, Depeerye Yeer }iee Lee~ ceQ Skeâ Yeejleefkeod

ntB~ nceejs cegnu}s ceW 24 vebyej keâer efnvoer Yee<ee keâer
efkeMes<e hee"Mee}e nw~ meved 1974 ceW nceejer hee"Mee}e
keâes }e} yeneogj Meem$eer keâe veece jKee ieÙee Deewj
hee"Mee}e kesâ ØeebieCe ceW Meem$eer keâer Skeâ Øeeflecee mLeeefhele
keâer ieF&~ jepe keâhetj kesâ, pees Gve efoveeW ceW Deheveer veÙeer
efheâuce kesâ meeLe Gpyesefkeâmleeve ceW Debleje&<š^erÙe efheâuce
ceneslmeke ceW DeeS ngS Les, Øeeflecee kesâ GodIeešve meceejesn
ceW efkeMes<e DeefleefLe kesâ ™he ceW Deecebef$ele efkeâÙes ieÙes Les~
ceQ 10keeR keâ#ee keâe Úe$e Leer~ cegPes Skeâ efkeefMe<š
DeefleefLe jepe keâhetj kesâ meeceves efnboer ceW oes Meyo yees}ves
keâe keâece meeQhee ieÙee Lee~ ceQ jepe keâhetj peer kesâ yeie}
ceW KeÌ[s ngS efnboer ceW kegâÚ yees}er~ leye ceQves ßeer jepe
keâhetj keâes hen}er yeej osKee Lee~

efheâj keâF& mee} yeerle ieS, ceQves efkeÕeefkeÅee}Ùe mes
efnboer Yee<eeMeem$e ceW mveelekeâ keâer GheeefOe Øeehle keâer Deewj
Fme efkeYeeie ceW efnboer efMe#ekeâ kesâ ™he ceW keâece keâjvee
Meg™ keâj efoÙee~ 1984 ceW jepe keâhetj efheâj Deheveer
veF& efheâuce kesâ meeLe Deie}s Debleje&<šêrÙe efheâuce ceneslmeke
ceW leeMkeâvo heOeejs~ Deye nce kegâÚ efnboer efMe#ekeâeW kesâ
meeLe YeejleerÙe ØeefleefveefOeceb[} kesâ Devegkeeokeâ kesâ ™he ceW
ceneslmeke mes pegÌ[s ngS Les~ ceneslmeke ceW ceQves jepe keâhetj
keâes keâF& mee}eW kesâ yeeo oesyeeje osKee~ nceejs efkeYeeie kesâ
Skeâ keefj… DeOÙeehekeâ jepe keâhetj kesâ meeLe Devegkeeokeâ
kesâ ™he ceW pegÌ[s ngS Les Deewj ceQ jsKee peer keâe Devegkeeokeâ
yeveer~

GÌpyeskeâ }esieeW kesâ hemeboeroe DeefYeveslee jepe keâhetj
Guheâle cegefnyeeskee

‘cenelcee ieebOeer YeejleefkeÅee kesâbõ' kesâ efveosMekeâ,
Yeejle mejkeâej Éeje ‘efnvoer Yee<ee kesâ ØeÛeej-Øemeej ceW Ùeesieoeve kesâ ef}Ùes'

hegjmkeâej keâer efkepeslee, Øeesheâsmej~
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ceQ yeÛeheve mes Fmeer 24 vecyej keâer hee"Mee}e ceW

efnboer meerKeer~ yeeo ceW efnboer efheâuceeW, efnboer ieeveeW ves cesjer

Yeejle kesâ Øeefle ®efÛe yeÌ{eF&~ Fme keâejCe mes, hee"Mee}e

mes mveelekeâ nesves kesâ yeeo, ceQves leeMekeâbo jepÙe efkeÕeefkeÅee}Ùe

kesâ hetkeer& ÌHeâskeâušer kesâ YeejleerÙe Yee<eeMeem$e efkeYeeie ceW

ØekesMe efkeâÙee~ leYeer mes cesje peerkeve Yeejle, efnvoer Yee<ee

Deewj meeefnlÙe mes pegÌ[e jne~ efnboer Yee<ee Deewj meeefnlÙe

kesâ efkeMes<e%e kesâ ™he ceW, ceQ 50 ke<eeX mes DeefOekeâ meceÙe

mes Úe$eeW keâes Yeejle, Fmekeâer Yee<ee Deewj meeefnlÙe heÌ{e

jner ntB~ ceQves Yeefòeâ meeefnlÙe hej MeesOe keâjkesâ Øeesheâsmej

keâer ef[«eer Øeehle keâer~

1947 mes, YeejleerÙe Yee<ee efke%eeve efkeYeeie ceW

efnboer Yee<ee Deewj meeefnlÙe heÌ{eÙee peelee nw, Fme keâe

cele}ye efnboer efkeYeeie Yeejle keâer mkeleb$elee kesâ yejeyej nw,

Fmeef}S efkeYeeie keâer ØelÙeskeâ ke<e&ieeb" YeejleerÙe otleekeeme,

meebmke=âeflekeâ kesâbõ Deewj Gvekesâ menÙeesie mes Yeejle keâer

mkeleb$elee kesâ meeLe ceveeF& peeleer nw~ 2007 ceW YeejleerÙe

Yee<eeMeem$e keâer 60keeR ke<e&ieeb", 2017 ceW 70keeR

ke<e&ieeb" Deewj 2022 ceW 75keeR ke<e&ieeb" Yeejle keâer

mkeleb$elee keâer 'Deepeeoer keâe Dece=le ceneslmeke' veece mes

Ûe}s 75keeR ke<e&ieeb" keâes meceefhe&le Skeâ Debleje&<š^erÙe

kew%eeefvekeâ mecces}ve keâe DeeÙeespeve keâjkesâ ceveeF& ieF&~

Ùen GÛÛe efMe#ee mebmLeeDeeW kesâ efnvoer hej efkeMes<e%eeW

keâer jepe keâhetj mes mebyebOe yeeleW nQ~ Deye Ùeefo GÌpyeskeâ

}esieeW kesâ yeerÛe meeOeejCe oMe&keâes keâer yeele Ûe}sieer lees

Fve ceW Yeer yengle ner Ùeeo keâjves ÙeesiÙe yeeleW nQ~ GoenjCe

kesâ ef}Ùes Skeâ meeOeejCe G]pyeskeâ }Ì[keâer ceenervetj nceeroeskee

peye efkeÕeefkeÅee}Ùe ceW heÌ{leer LeeR, lees Gvekeâer ceg}ekeâele

jepe keâhetj mes ngF&, pees Deheveer veÙeer efheâuce kesâ meeLe

leeMekeâbo ceW Debleje&<š^erÙe efheâuce ceneslmeke ceW DeeS Les

Deewj Fme ceg}ekeâele keâer lemkeerjW Yeer }er ieFË LeeR~

yeeÙeW mes oeÙeW : jepe keâhetj peer, ceenervetj nceeroeskee peer,
Devegkeeokeâ Yeejleefkeod ÌHeâleern lesMeeyeeÙeske peer, $e+<eer keâhetj peer

oeÙeW mes yeeÙeW : vejefieme peer, nceeroeskee ceenervetj peer

leYeer mes ceeefnvetj yenve keâes jepe keâhetj kesâ hej
efo}Ûemheer hewoe ngF& Deewj GvneWves Fme DeefYeveslee kesâ yeejs
ceW meejer peevekeâeefjÙeeW keâe DeOÙeÙeve keâjleer jneR~ mee}eW
yeeo peye ceeefnvetj peer keâes helee Ûe}e efkeâ Yeejle ieCejepÙe
kesâ leeMekeâbo ceW efmLele }e} yeneogj Meem$eer YeejleerÙe
meebmke=âeflekeâ kesâbõ ceW efnboer Yee<ee, keâLekeâ je<š^erÙe ve=lÙe
Deewj Ùeesie hee"Ÿe›eâce heÌ{eS peeles nQ lees ceenervetj peer
keneb peekesâ efnvoer Yee<ee meerKeves }ieeR~

jepe keâhetj keâer keâ}e Deewj DeefYeveÙe keâewMe} keâe
Flevee mecceeve keâjleer LeeR efkeâ Ye}s ner DeefYeveslee keâes
efveOeve ngS 36 mee} nes ieS neW, kes ncesMee GvnW Ùeeo
keâjleer LeeR, nj mee} efomebyej cenerves ceW Deheveer hen}
hej Deewj kesâbõ kesâ efveosMekeâ keâer Devegceefle mes jepe keâhetj
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peer keâe pevce efove ceveeleer nQ, Gvekeâer efheâuceeW kesâ ÂMÙeeW
keâe cebÛeve keâjles nQ Deewj Gvekesâ ieerleeW keâer Øemlegefle keâjleer
nQ~ efkeMes<e ™he mes, jepe keâhetj keâes meceefhe&le Ùes meYeer
keâeÙe&›eâce ceesefnvetj peer kesâ lelkeekeOeeve ceW Gvekesâ Éeje
lewÙeej efkeâÙes ieÙes keâeÙe&›eâce kesâ DeeOeej hej DeeÙeesefpele
efkeâÙes peeles Les~ Ùes keâeÙe&›eâce ncesMee Gpyesefkeâmleeve ceW
efoKeeF& ieF& jepe keâhetj keâer efheâuceeW kesâ ieerleeW Deewj ve=lÙeeW
hej DeeOeeefjle nesles Les, efpeveceW ßeer 420, yee@yeer, mebiece,
cesje veece peeskeâj Deewj DevÙe Meeefce} nQ~ Fve DeeÙeespeveeW
keâes kesâbõ kesâ heeme jnves kee}s Deeme-heÌ[esme kesâ ØeefleefveefOe,
meYeer ßeeslee Deewj efnboer efheâuceeW kesâ ØeMebmekeâ yeÌ[s Ûeeke
mes osKeles nQ~ veerÛes Fve keâeÙe&›eâceeW keâer lemkeerjW nQ~ Ùen
efnvoer Yee<ee keâe mecetn YeejleerÙe meebmke=âeflekeâ kesâbõ ceW
DeeÙeesefpele nesves kee}s meYeer keâeÙe&›eâceeW ceW meef›eâÙe ™he
mes Yeeie }slee jne nw~ 2022 ceW efokebiele YeejleerÙe
ØeOeeve ceb$eer }e} yeneogj Meem$eer peer kesâ heesles DeeoMe&
Meem$eer peer kesâ meeLe leeMekeâbo keâe oewje keâjves kee}s
ØeefleefveefOeceb[} kesâ ef}S efnboer mecetn kesâ meomÙeeW keâer
Yeeieeroejer mes Skeâ meebmke=âeflekeâ keâeÙe&›eâce keâe DeeÙeespeve
efkeâÙee ieÙee Lee~ keâeÙe&›eâce kesâ yeeo G]pyesefkeâmleeve ceW
Yeejle kesâ jepeotle ßeer ceveer<e ØeYeele peer ves kesâbõ ceW efnvoer
meerKeves kee}eW keâes Skeâ mehleen kesâ ef}S Yeejle peeves keâer

efmeheâeefjMe keâer~

leeMekeâbo efheâuce ceneslmeke ceW Devegkeeokeâ kesâ ™he
ceW jepe keâhetj kesâ meeLe }ieeleej nceejs Yeejleefkeod pewmes,
heâeeflen lesMeeyeeÙeske, veepeefceeföve efveÌpeecegöerveeske, Denceopeve
keâeefmeceeske ceewpeto jnles Les~ nceejer heerÌ{er jepe keâhetj
Deewj Gvekesâ kebMe kesâ Øeefle ßeæe Deewj mecceeve osKekeâj
yeÌ[er ngF& nw~ GÌpyesefkeâmleeve ceW Yeejle keâe veece ncesMee
jepe keâhetj Deewj keâhetjkebMe, Gvekeâer efÌHeâuceW Deewj Fve
efÌHeâuceeW kesâ ieeveeW kesâ meeLe ef}Ùee peelee nw~ Fme ke<e& Yeer,
2024 kesâ efomecyej cenerves keâes, leeMkeâvo jepekeâerÙe
ØeeÛÙe efkeÅee efkeÕeefkeÅee}Ùe kesâ efnvoer efkeYeeie YeejleerÙe
jepeotleekeeme Deewj }e} yeneogj Meem$eer YeejleerÙe mebmke=âeflekeâ
kesâbõ kesâ menÙeesie mes Skeâ kew%eeefvekeâ mebiees…er DeeÙeesefpele
keâjkesâ jepe keâhetj keâer 100keeR ke<e&ieeb" cevee jne nw,
mesefceveej hej jepe keâhetj peer kesâ meeLe keâece keâjveskee}s,
Gve mes efce}s Deewj Gve GÌpyeskeâ YekeâleeW kesâ }sKeeW keâe
meb«en Yeer Úhe peeÙesiee~~

efve<keâ<e&le : ceW Ùen keâne pee mekeâlee nw efkeâ
GÌpyesefkeâmleeve Deewj GÌpyeskeâ }esieeW kesâ yeerÛe jepe keâhetj,
Gvekesâ kebMe Deewj Gvekeâer efÌHeâuceeW keâe mecceeve Deewj mce=efle
meowke yeveer jnsieer~
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Abstract :

Raj Kapoor was an innovative story

editor director and Pioneer of experi-

mental cinema. His versatile acting and

unconventional roles as protagonist were

not only captivating, but his innocent and

charismatic screen presence made him

popular not only in India but worldwide.

This paper will highlight three dimen-

sionsof Raj Kapoor first as an actor,

second as a director and thirdlythe expo-

sition of humanism which he presented

through his cinematic brilliance which was

certainly ahead of his time. Apart from

various accolades and recognitions he

received, his ubiquitous talent and the skill

of blending romance with emotional

appeal earned him the title of the Greatest

Showman of Indian cinema. Raj Kapoor

can also be credited with elevating the

nation’s position for stronger Indo-Soviet

ties in the post-independent era. He was

able to set the tone of the nation that had

just emerged from colonial rule and so,

his initial cinemas very often portrayed the

challenges of the poor, marginalized, and

proletarians. His directorial debut of the

highly acclaimed movie Aag in 1948

which he produced under the well-known

banner of RK Films, not only gave him

the recognition but also made him the

youngest director of the Indian film

industry. The conviction with which he

played the underdog in many of his

productions exhibited his confidence in

the scriptand also the way people identified

with his characters as more realistic than

merely idealistic. His films strongly pro-

moted the real meaning of love in a world

where materialistic culture had penetrated

deep into human relationships and where

external beauty had a more profound

impact thaninner beauty, where the bonds

of mankind were replaced for petty exploi-

tative gains. Raj Kapoor’s storylines

always had adverse conditions, conflicts,

and unsolvable issues, so it was always

captivating to see how he was able to

subtly give hope and belief to his audience.

His cinema strengthened the value of

consistency to hold on to our rightful

moral ethics which would eventually pave

the way for the pinnacle of eternal satisfac-

tion. His movies always raised contemporary

social issues, and injustice which were

combined with conservative nonprogressive

norms. As a romanticist, he always

projected logical reasoning to overcome

all the insurmountable hurdles and

challenge the socio-religious dogmas. He

Raj Kapoor : A timeless beacon of Indian
Cinema with effervescent attitude (1924-1988)

Dr. Avkash Jadhav

Head, Associate Professor, Department of History

St. Xavier’s College, University of Mumbai, Mumbai India
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was known to take cinematic risks beyond

the imagination of his contemporaries.

The women protagonists in his filmswere

very often portrayed as challenging the

misogynistic and patriarchal society and

they added equivalent competency along

with the leading character of the cinema.

He never used women as a soft power or

rather made women-centric cinema, but

he rather focused on positioning their

characters in more symbiotic ways to

strongly convey a message of defiance by

setting a new paradigm in the existinge-

roded social hierarchy.

His failuresat the box office gave him

more inner strength to rise again in the

same arena with more spark and flying

colours. He worked judiciously to take

Indian cinema to the global circles tran-

scending the geo-political boundaries. His

flawless direction gave people a sense of

escapism from their daily monotonous

lives. As a luminary,his approach to cinema

was to make it more enjoyable and equally

reflective for his audience. His movies

classified various existing binaries of

society either in terms of class struggle,

gender discrimination,or the debate of

morals and immoral. His films not only

had meticulous camera and technical

perfection, but he also placed music and

lyrics in his films on the same pedestal.

He had become the Icon for the nation and

inaugurated the crest of optimism in the

newly emerging India. He believed in the

philosophy that people’s engagement in

cinema is not just for entertainment, but

they also search for their own identity and

resolutions for their existing challenges.

He had the style of making his films more

hypnotic and lucidto offer solace for two

to three hours for his loyalaudience He can

be indeed regarded as a cherished gem of

Indian cinema in the golden tapestry of

the entertainment world.

Keywords :

Raj Kapoor, Indian Cinema,

Bollywood, Indian Director, Centenary

Raj Kapoor etc.
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Abstract :

Raj Kapoor, often referred to as “The

Showman of Indian Cinema,” occupies a

pivotal place in the history of Indian

filmmaking. His works are not merely

entertainment; they reflect a deeply rooted

ideology shaped by the socio-political

context of post-independence India. This

paper examines the recurring themes,

symbolism, and ideological underpinnings

in Raj Kapoor’s films. Drawing from a

blend of socialist values, humanist ideals,

and an optimistic vision for India’s future,

Kapoor’s cinema serves as a lens to under-

stand the hopes, struggles, and aspirations

of the common man.

Introduction :

Raj Kapoor (1924-1988) was a

prolific filmmaker, actor, and producer

whose cinematic journey mirrored the

evolving landscape of Indian society. Born

into the illustrious Kapoor family, his early

exposure to theater and filmmaking

profoundly influenced his storytelling

approach. Kapoor’s works were grounded

in the realities of the masses, encapsu-

lating their joys, sorrows, and aspirations.

His films reflect a unique ideological

tapestry woven from socialism, secularism

and humanism, making them relevant

even today.

This paper seeks to analyze Raj

Kapoor ’s ideological framework as

portrayed in his films, focusing on key

works such as Awaara (1951), Shree 420

(1955), Jagte Raho (1956), and Mera

Naam Joker (1970). It explores how

Kapoor ’s ideological commitments

shaped his cinematic narratives, visual

aesthetics, and characters.

The Socialist Ethos: Championing the

Common Man :

One of the defining aspects of Raj

Kapoor’s cinema is its socialist ideology,

reflecting the socio-political climate of

post-independence India. Films like

Awaara and Shree 420 critique socio-

economic disparities and advocate for a

more equitable society.

1 Awaara (1951) :

The film’s narrative revolves around

Raju (played by Kapoor), a young man

trapped between two moral worlds. The

famous dialogue “Jis desh mein Ganga

behti hai, us desh ka ek insaan bhooka hai”

encapsulates the deep inequities in Indian

The Ideology in the Films of Raj Kapoor : A
Cinematic Vision of Indian Society
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Assistant Professor

J.Z. Shah Arts and H.P Desai Commerce College, Amroli Surat.
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society. Through Raju’s struggles, Kapoor

critiques the rigidity of class structures and

explores the idea that circumstances,

rather than inherent morality, shape human

behavior.

2. Shree 420 (1955) :

This film takes a sharp look at urbani-

zation and the moral decay accompanying

industrial growth. The protagonist, Raj,

migrates to the city with dreams of

prosperity but becomes entangled in the

corrupt mechanisms of capitalism. The

iconic song Mera Joota Hai Japani

epitomizes Kapoor’s celebration of

resilience and the global aspirations of

post-independence India.

Kapoor’s socialist leanings often

translated into narratives that juxtaposed

the innocence of rural life with the greed

of urban spaces. His protagonists, though

flawed, emerge as symbols of hope and

integrity.

Humanism and Secularism :

Kapoor’s films emphasize the shared

humanity that transcends religious and

cultural divides. In Jagte Raho (1956), a

story of a poor villager mistaken for a

thief, Kapoor portrays the hypocrisy of

urban dwellers who claim moral supe-

riority. The film advocates for compassion

and mutual understanding, promoting a

universal humanism that rejects divisive

forces.

The theme of secularism is evident in

Jis Desh Mein Ganga Behti Hai (1960),

where Kapoor portrays the character Raju,

a naïve bandit who reforms through the

influence of humanistic values. The

narrative ties India’s spiritual heritage to

a vision of collective progress.

Romance as Ideological Metaphor :

Kapoor’s portrayal of romance often

serves as an allegory for larger societal

issues. In Barsaat (1949) and Sangam

(1964), love stories become vehicles to

explore themes of loyalty, sacrifice and the

clash of tradition and modernity. Kapoor’s

female characters, though often idealized,

are given significant agency to challenge

patriarchal norms.

For example, Nargis in Awaara

represents a moral compass, embodying

progressive ideals of gender equality and

personal integrity. Through such

characters, Kapoor subtly critiques

regressive social practices and promotes

progressive values.

The Clown and the Outsider : Kapoor’s

Self-Reflection :

In Mera Naam Joker (1970), Kapoor

presents an intensely personal narrative.

The clown, a recurring motif in Kapoor’s

films, symbolizes resilience amidst personal

and societal struggles. This semi-autobio-

graphical film underscores Kapoor’s

belief in the transformative power of art

and the enduring spirit of the human

condition.

The theme of the outsider, prevalent

in Jagte Raho and Shree 420, reflects

Kapoor’s empathy for marginalized

individuals. By aligning himself with the

downtrodden, Kapoor becomes a cinematic

advocate for their dignity and rights.

Visual Symbolism and Aesthetics :

Kapoor’s visual storytelling comple-

ments his ideological narrative. The use

of rain, for instance, serves as a recurring

motif symbolizing both emotional catharsis

and renewal. The contrast between

shadow and light in Awaara reflects the
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moral ambiguity of its characters. Kapoor’s

emphasis on melodrama, music, and

spectacle ensures that his films resonate

deeply with audiences while conveying

profound ideological messages.

Conclusion :

Raj Kapoor’s cinema is a testament

to his visionary understanding of Indian

society. His films are not only artistic

masterpieces but also vehicles of ideolo-

gical expression, advocating for social

justice, humanism and optimism. By

chronicling the struggles and aspirations

of the common man, Kapoor immortalized

the spirit of a nation in transition. His

legacy continues to inspire filmmakers and

audiences, proving that cinema can be a

powerful tool for societal transformation.

In celebrating the life and work of Raj

Kapoor, this paper underscores the

enduring relevance of his ideological

vision. His films remind us that the dreams

of a nation and its people are inextricably

linked, and that art has the power to shape

both.
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Abstract :

This paper examines the remarkable

legacy of Raj Kapoor, often dubbed the

‘Showman of Bollywood,’ by exploring

his multifaceted roles as an actor, director,

and producer. It delves into his quint-

essential style of showmanship that not

only defined a genre of Indian cinema but

also resonated with global audiences. The

study further explores his interpersonal

dynamics with family members, parti-

cularly highlighting how his relationships

shaped and were influenced by his

cinematic endeavors. Through a mix of

historical analysis, filmography review,

and personal anecdotes, this research

sheds light on the life and legacy of a true

icon of Indian cinema.

Introduction :

Raj Kapoor, born as Ranbir Raj

Kapoor on December 14, 1924, was not

just a celebrated actor but a multifaceted

artist who ventured into directing and

producing some of Bollywood’s most

iconic films. His work bridged India’s

cultural identity with universal themes of

love, poverty, and justice, and his iconic

“tramp” persona often evoked comparisons

with Charlie Chaplin. As a second-

generation member of the distinguished

Kapoor family, he was part of a cinematic

dynasty, with family relationships influ-

encing both his life and career. ‘‘Kapoor’s

contributions to Indian cinema were not

just limited to his artistic endeavors; his

showmanship redefined Bollywood

standards and introduced audiences to a

blend of realism and fantasy.RK’s films

are remembered today for their spectacle

of song and dance, his blend of romance,

sexuality and spirituality, which created a

language for the expression of emotion,

set against a backdrop of modern, inde-

pendent India and its contemporary social

concerns’’ (Dwyer, 2011). Kapoor was a

creative force and a cultural phenomenon

whose films often reflected social realities

and the human condition.

Acting : The Charismatic Performer :

Raj Kapoor’s acting career began in

the 1940s, and he was catapulted to

stardom in movies like Awaara (1951) and

Shree 420 (1955). Kapoor portrayed the

‘common man’ archetype, often embody-

ing the struggles, hopes and dreams of the

downtrodden. Films such as MeraNaam

Joker (1970) showcased his range, port-

raying him as a tragic clown who oscillated

The Art of Showmanship: Exploring Raj
Kapoor’s Legacy in Indian Cinema
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between laughter and tears, winning

accolades despite the film’s initial box-

office failure. His “tramp” character

mirrored Chaplin’s style but was distinctly

Indian, dealing with issues unique to the

nation at the time. Championed by Nehru,

an international star long before talk of

global Bollywood, Raj Kapoor and his

films were loved across the USSR and the

whole of Asia. ( Dwyer, 2013)

Kapoor’s acting was characterized by

its emotional intensity, expressive eyes,

and ability to evoke pathos. RK brings his

aesthetic of beauty, music, dance, and art

into a spectacular moment. Kapoor’s

acting was methodical yet natural. His

charisma, nuanced performances, and

dedication to craft earned him a spot

among India’s greatest actors.

Key Performances :

As a director, producer and star, Raj

Kapoor (1924-88) became one of India’s

leading filmmakers during the golden age

of Hindi cinema (Dayal,2012). The films

during his early to mid-span are of Aag/

Fire (1948), Barsaat (1949), Awara/The

Tramp(1951), Shree 420/ The Trickster

(1955), Sangam (1964), MeraNaam Joker

(1970), Bobby (1973), Satyam Shivam

Sundaram (1978), Prem Rog (1982), and

Ram Teri Ganga Maili (1985).‘‘Raj

Kapoor believed that he learnt about the

world through making films and he came

to know people....human beings and their

pain, joy, sorrow and, happiness’’. (Nanda,

1991))

RK’s confidence in his maiden

venture and his ability to persuade others

of his ambition is seen in his success of

casting three leading heroines (Kamini

Kaushal, Nigar Sultana and Nargis) to star

opposite him, at a time when he was

known only as Prithviraj’s son. (Dwyer

2011). ‘‘Aag, begun in the colonial period

and completed during the realization of

Independence and Partition, is one of the

first films to refer to the Partition, even

indirectly, after which it remains largely

unmentioned’’(Sarcar, 2009).

Barsaat foregrounds a different kind

of melodrama from Aagby presenting a

series of oppositions: a tragic story in

parallel with the romance, the innocent

countrywomen contrasting with their

worldly urban sisters and the views of the

two heroes being in opposition to each

other. This contrast between the two male

leads is about the nature of love and sex.

Pran (RK) is a serious, melancholy artist

looking for love in contrast with the earthy

Gopal (Prem Nath). Reshma and Neela,

the heroines are shot in close-up with

strong dramatic lighting which focuses on

their beauty rather than their sexual

attractiveness.Pran and Gopal are Hindu,

but Reshma, although her name could be

Hindu or Muslim, seems to be a Hindu as

she uses kinship terms ‘Baba’ and ‘Ma’

and her mother invokes Bhagwan, but they

are Kashmiri boatmen who are all Muslim.

The film does not make any opposition

between Hindus and Muslims, even though

this is Kashmir, India’s only Muslim

majority state, and the film released only

two years after the Tribal Raids into Indian

Kashmir supported by the Pakistan army.

Although the film just talks about ‘hills’

or ‘country’ as a meaningless outdoor

beyond the city the distinctive appearance

of Kashmir – the scenery and the costumes

alone - would be known to contemporary

audiences. This was the beauty of his

acting craft and of his direction.

‘‘Raj Kapoor’s film Awaara is one of

the greatest international hit films of all
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time, popular across all of Asia and

remade in many local versions’’ (notably

in Turkish: Güreta 2010; Dwyer 2013;

Chatterjee 1991, Kabir 2010). Kapoor’s

character in Awara is both complex and

relatable. His portrayal of a poor man

wronged by society, struggling to survive,

showcased his ability to portray the struggles

of the marginalized. The film presents

issues of unemployment, of education, of

justice and of prison sentences, but only

as problems facing the hero and his

immediate concerns. RK speaks about the

suffering that children have to face and

how parents have a duty towards them.

Awara is generally critical of the

family. In Aag, RK shows how the young

have to leave home in order to realise their

dreams, while in Barsaat, Reshma’s father

is willing to let her die rather than sacrifice

her honour. In Awara, the child seems to

be the last thing on the adults’ mind as

they are bullying and overbearing to him.

The costume he wears for the much-loved

song ‘Awarahoon/I am a tramp’ has given

this image greater centrality in this film

than it actually has. he is seen as an Indian

Charlie Chaplin, not only because of the

ragged suit but also because of the comedy

mixed with pathos he brought to the

character. India was a major market for

American films, in particular during the

silent period and Charlie Chaplin continues

to be a recognised figure among many film

viewers. RK has a key sense of Hollywood

which he brings to his films. While the

‘Awara’ is clearly in part a tribute to

Charlie, RK’s tramp also carries the sense

of someone dressing up in rags of western

clothing in the manner of picking up the

remnants of the British to turn it into

something else. The hat is not Chaplin’s

hat. Chaplin’s outfit as the degraded gentle-

man is not what RK wears but perhaps

leftover colonial clothes in a postcolonial

situation.

Another major international hit, Shree

420 (the title refers to Section 420 of the

Indian Penal Code which deals with fraud

and cheating),is the story of an innocent

graduate of Allahabad university, Raj

(RK) who arrives in Bombay with nothing

but his honestyHere, Kapoor’s tramp

character becomes a symbol of the socio-

political landscape of India in the 1950s.

The film’s famous songs, like “MeraJoota

Hai Japani,” resonated with the spirit of

nationalism while addressing issues of

corruption and poverty. In this film he has

to choose between good and bad, personi-

fied by two women, Maya (Nadira), the

glamorous dancing girl and Vidya

(Nargis), the schoolteacher. Raj, who has

no family, soon builds a new family in

Bombay. The Kelawali or banana-seller,

Gangama, becomes a mother figure to

him, while the other pavement-dwellers

become his brothers and sisters. Seth

SonachandDharmanand, whom Raj calls

a ‘840’, that is, a double crook.

1978, RK returns to this theme of

inner and outer beauty most strikingly in

his Satyam, Shivam, Sundaram, 1978,

where the husband rejects his wife who

has been scarred in a fire, falling in love

with her when he is unaware that the woman

whose face he cannot see is his wife. The

fire of the title underpins the whole film,

carrying a range of symbolic meanings.

Fire is the force that clears the old and

brings the new, even if it seems to ravage

as when it destroys Kewal’s (protagonist’s)

beauty. Fire is the first word of the Rig Veda,

‘agnimilepurohitam/ I praise the priest

Agni’, where Agni (cognate with Latin

ignis) is the god and the sacrificial fire.
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Raj Kapoor films such as JisDesh

Mein Ganga Behti Hai/The Country in

Which the Ganga Flows, Ram Teri Ganga

Maili/ Ram Your Ganga is Dirty,Hennais

direct catalyst of political socialization.In

MeraNaam Joker, Raj Kapoor just like

Charlie Chalin, in his movie The Circus

seeks to portray that people who work for

the circus company do not receive a

remuneration which they deserve. They

are under-paid, under-fed and forced to

entertain people and make the circus

owner richer. Kapoor always admired

Charlie’s craft and sensibility. These two

alike satirized on social follies of the

society to see reformation.

Direction and Production: A Visionary

Filmmaker :

Raj Kapoor’s directorial debut was

Aag (1948), though it was Barsaat (1949)

that established him as a promising director.

His films often had a mix of romance,

tragedy and social commentary, with visually

rich scenes and elaborate sets. Kapoor was

a pioneer in using close-ups to enhance

emotions and in employing music as an

essential narrative element. His storytell-

ing often highlighted themes of innocence

lost and the societal divide between rich

and poor, reflecting the struggles of the

Indian masses.Kapoor’s production

company, R.K. Films, was established in

1948 and became synonymous with

quality and grandeur. Under this banner,

Kapoor brought Indian cinema some of

its most celebrated films, each embodying

high production values. ‘‘Kapoorwas an

enthusiastic modernist who endorsed revolt

of the young against stifling traditions; for

him, the best creative space was in the

values created by modernity’’ (Nagaraj,

2006).He invested heavily in his projects,

especially in MeraNaam Joker, despite its

financial failure upon release. His

dedication to cinema was evident in the

way he continually took creative risks,

often producing films that were ahead of

their time. The iconic R.K. Films logo,

depicting Kapoor carrying Nargis in his

arms, became a symbol of romantic

Bollywood.

His dedication is depicted by her

daughter Ritu Nanda in her book ‘‘The

One and Only Showman’ writing that May

2, 1988: ‘‘Despite his asthma having made

it inadvisable for him to travel, a weary

Raj Kapoor soldiered on to the Siri Fort

to receive his Dadasaheb Phalke award.

As he was accepting the award, an asthma

attack overpowered him and he had to be

rushed to the AIIMS. A month later, he

was dead. In death, as in life, his king-

sized persona played itself out in full

public view’’ (Narayan, 2018).

Family and workplace Ties: Relationships

That Shaped His Legacy

Kapoor’s family was integral to his

life and career. His father, Prithviraj

Kapoor, was a veteran of Indian theater

and cinema and a key influence on Raj’s

journey into the film world. Raj’s brothers,

Shashi and Shammi Kapoor, were also

prominent actors, each carving their path

in Bollywood.

 The patriarch of the Kapoor family,

Prithviraj Kapoor instilled a love for cinema

and the performing arts in Raj. Their

relationship was marked by both respect

and a shared passion for film, though Raj’s

style differed from his father’s theatrical

approach. RK acknowledged his father’s

contribution in inspiring him and said,

‘‘My father was a great actor with a deep

insight into human character and ... it was

my father who taught me that the greatest
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artist is one who has the ability to treat

work as if it belonged to himself, who can

attract the love of others through his

qualities of politeness, softness... If you

can become an artist loved by all, there

cannot be a greater artist than you’’

(Nanda, 1991).

Though not a family member, Nargis

played a significant role in Raj Kapoor’s

life. Their on-screen chemistry translated

into a close off-screen relationship, though

Nargis eventually ended the relationship

due to Kapoor’s reluctance to leave his

wife. Akbar A. Ahmed writes that Raj

Kapoor’s character spoke of love and not

lust and treated women like ladies. Hefur-

ther states, ‘‘Once affairs were discreet and

long-standing. They suggested the agonies

of romantic passion. The Raj Kapoor and

Nargis affair, which gave the Kapoor

studio its emblem lasted ten years and

eighteen films. The present heroes are

expected to hop in and out of beds to

embellish their macho reputation. There

is after all a vast difference between the

romantic heroes and sexy studs, The

difference you see, is dignity’’ (Ahmed,

1992).

During my interview with Nishi Prem

Meghnani, residing in Chembur, Mumbai

who was a close friend of Krishna Raj

Kapoor and now a freelance author, she

highlighted an essential aspect of RK’s

success. She emphasized that the ‘‘unwa-

vering support behind him was his wife,

Krishna Raj Kapoor. As the backbone of

the family, she managed every relationship,

fulfilled countless demands, and created

a stable foundation that enabled her husband

to thrive as an actor, director, producer,

and friend. It was remarkable to learn how

gracefully she maintained her relationship

with Raj Kapoor, even amidst his long-

standing romantic involvement with

Nargis’’.In an interview with Filmfare in

2016, Rima had said, “No matter what was

said and written, papa loved mother deeply.

The truth is that all life he remained obsessed

with her. He may not have expressed it to

her the way she’d have liked him to. She

may not have been a big part of his life.

But whatever Raj Kapoor did, he came

back home. His love for her was immense.

He’d even press her legs and joke, ‘Raj

Kapoor kakyahaalbanadiya! Meri biwi-

mujhe pair dabanelagaarahihai (What has

she done to Raj Kapoor. My wife is making

me press her legs). Gharkimurgi dal

barabar!’’(HT Entertainment Desk, 2024)

There is one interesting incident to

share to know what kind of person Raj

Kapoor was? KidarSharma, who took

pride in calling himself the guru of Raj

Kapoor said that Raj Kapoor had first

worked under him as a clapper boy

(Sharma, 1993). Kidar Sharma recollects

that when he was shooting his film

VishKanya (poisonous girl) and was waiting

to click the camera to capture the scene

of the setting sun and the aging king, he

had warned Raj not to comb his hair or

see himself in the mirror as that would

delay the shot. Raj did exactly the opposite

of what he was told. To further complicate

matters, he took the clapper so close to

the king’s beard that the artificial beard

of the king got entangled in the clapper.

Kidar Sharma, in a fit of anger, slapped

Raj Kapoor. But RK as like any obedient

Indian child of that time was socialized to

respect his elders and hence kept quiet.

But Sharma could not sleep the whole night

as Raj showed respect towards his punish-

ment. Next day Kidar Sharma signed a

check for Rs, 5000 and told Raj that he

was going to be the hero of his film.
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Raj Kapoor’s sons, particularly Rishi

Kapoor, followed in his footsteps. Raj was

a strict yet encouraging father, shaping

Rishi’s early years in cinema. Kapoor’s

influence on his children and extreme love

for grandchildren Karishma Kapoor,

Kareena Kapoor and Ranbir Kapoor

extended beyond films, as he instilled in

them a deep sense of tradition and a love

for the craft.

It’s not exaggeration to say like

Charlie Chaplin, Kapoor is also seen with

a dog in some places to portray the harmo-

nious relationships between the life of a

dog on the streets and the life of an indivi-

dual in an apathetic society. Here RK has

gone extra personal. Not directly but

indirectly these two great actors share a

bond.

Cinematic Influence and Kapoor’s

Showmanship :

Raj Kapoor’s showmanship wasn’t

limited to the screen; it extended to the

way he presented himself and his brand.

His emphasis on grandiosity and attention

to detail established a style in Bollywood

that emphasized spectacle and drama.

Kapoor’s portrayal of the idealistic, opti-

mistic hero embodied Indian aspirations

and gave his audiences a sense of hope.His

characters were often symbolic of larger

social themes, a practice that continues to

influence Indian cinema. Kapoor’s unique

style bridged realism with Bollywood’s

penchant for melodrama, allowing audiences

to connect with relatable themes through

an exaggerated but emotionally powerful

lens. Kapoor’s films were known for their

grand visual style and memorable music,

often becoming as famous as the storylines

themselves.

His composed relation with great singer

Mukesh is still in the minds of everyone.

Mukesh was his voice, when Mukesh

died, Raj Kapoor locked himself in a room

and after coming out from the closed room

after a day, he only uttered that he lost his

voice. ‘‘The coveted actors from India and

from foreign called India ... Raj Kapoor’s

India (Chen, 1993).

In oneof theinterviewsby filmmaker

Rahu Rawail extracts words of Randir

Kapoor, son of RK who said, “That

cinema that Raj Kapoor made belong to a

different time zone. They were more

backed by solid characters and stories.

Where are the stories today? There are

incidents which make a movie. There is

no script today. They put six songs and

string a film together. When my father

acted in the films, they were hero-based

and when he directed, they became female

centric films. The commonality is that all

of those films had strong characters. Their

strength lies in the characters” (Dubey,

2021).He inspired the nation at the time

of the 1962 war when China had attacked

India on the eastern front. His methods

were unique to inspire. He ignited minds

through songs ‘‘MerajotaHaiJapani, ye

patloon Hindustani, SarpeLalTopiUnchi,

PhirBhiDilHai Hindustani’’ and songs like

‘‘AwaraHun, Gardis me Hun Aasmaan ka

Tara Hun’’, which established him as an

International Peace monger.

Conclusion :

Raj Kapoor’s legacy as the “Showman

of Indian Cinema” remains unparalleled.

His contributions as an actor, director, and

producer transformed Bollywood, setting

standards that continue to influence

filmmakers today. His unique showman-

ship blended universal appeal with Indian
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themes, creating an indelible connection

with audiences. Kapoor’s relationship with

his family and his passionate approach to

filmmaking demonstrated his dedication

to his craft and legacy. Despite the challenges

he faced, Kapoor’s work endures, celeb-

rated for its artistry, emotion, and lasting

impact on Indian cinema.
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1. Introduction :

Charismatic, magnetic, visionary,

creative, innovator, perfectionist and multi-

talented adjectives describe “The Showman

of Indian Cinema: Raj Kapoor.” The first

family of Bollywood truly lived cinema

and RK had a profound influence on

Indian cinema which reached global

heights. Raj Kapoor, a multi-faceted

personality acted, directed, and produced

Bollywood films that left an indelible

mark on cinema’s artistic and cultural

fabric.

Perfectionist was synonymous with

Kapoor, who was known for his eye for

detail, commitment, and enthusiasm

towards the craft of filmmaking. The way

he engagingly and powerfully told his

stories, innovative music, and meticulous

production values have made him a

subject of academic research.

2. Global Influence :

Kapoor was a master of his craft. As

a student of cinema, he not only studied

global cinematic styles like Soviet silent

cinema, German Expressionism and

Italian neo-realism but embedded them in

his stories which were a fusion of enter-

tainment and social messages. Blending

his style with the musical and the melo-

drama of traditional cinema led to the hits

Awaara(1951) and Shree 420 (1955).

These films revolved around poverty, class

inequality, and the human struggle for

dignity, which resonated internationally,

making Kapoor a cultural ambassador for

Indian cinema, particularly in the Soviet

Union and other parts of the Communist

world.

As a socially conscious storyteller,his

films reflected class struggles criticizing

capitalist greed while advocating the dignity

of labor.Kapoor’s inclination towards

socialist ideology was instrumental in

earning him the title of “The Socialist

Showman.” Harvard Business School’s

case study Raj Kapoor: The Socialist

Showman highlights how Raj Kapoor, an

influential film-maker of Bollywood told

stories that effortlessly linked romance

and socio-political commentary. The for-

mation of RK Studios in 1948 gave him

the liberty to produce a series of films that

highlighted the plight of the common man,

class struggle and social injustices that

resonated with communist nations as it

highlighted universal themes of equality

and resilience.

Raj Kapoor : An Institution of Film Making
Dr. Urvashi Sharma Dr. Lokesh Jain

Associate Professor, Department of Associate Professor, Department of IT

Journalism & Media Management Jagan Institute of Management Studies

JagannathUniveristy, Haryana, India Rohini, New Delhi, India
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Anubhav Roy in his article titled “Raj

Kapoor and India’s Foremost Cinematic

Soft Power Breakthrough” highlights how

his films especially Awara became India’s

unintentional tool as India’s soft power

and fostered diplomatic ties and goodwill

in postwar Russia. The socialist ideology

of division of class and labour struck a

deep chord with Soviet audiences. This

acted as a catalyst for cultural and political

rapprochement between the two nations.

Kapoor’s influence did not end here it

extended beyond this and was pivotal in

creating the perception of India’s socialist

ideology and the richness of Indian culture

globally.

Kapoor’s art of storytelling is an apt

example of how the combination of

entertainment and social consciousness

makes cinema a powerful medium of soft

power, making him an indelible legend in

international relations and the artistic

world.

3. Gender and Social Commentary :

Kapoor’s cinema on the one hand

celebrated a fusion of romance, individuality

and social injustice but on the other hand,

it was criticized for stereotyping gender

roles. The study titled “Portrayal Of Women

In The Cinema of Raj Kapoor: A Case

Study of Satyam Shivam Sundaram, Prem

Rog and Ram Teri Ganga Maili” by

Rakesh Bawa focuses on the portrayal of

female protagonists in the three films

under study. The female protagonists

symbolized different aspects of femineity,

their societal roles, and their relation to

social moral and spiritual values.The

comparison between Radha of Satyam

Shivam Sundaram, Manorama in Prem

Rog and Ganga in Ram Teri Ganga Maili

reveals how Kapoor uses women as

symbolic representations to critique societal

norms, highlight gender issues and explore

themes of purity, exploitation, and self-

realization.

Through Roopa’s Raj Kapoor’s

intentions were to highlight societal bias

against women with imperfections which

is relevant in the context of Indian society

but the overemphasis on sensuality and

stereotypical portrayal objectified Roopa

and her representation looked superficial.

Protagonist Mandakini portrayed the

role of Ganga of Ram Teri Ganga Maili

representing purity, innocence, and the

sacredness of the Ganga River. Just like

the river Ganga, which has been polluted

by men her innocence and purity were

marred by the exploitation she had to

suffer in society.

Thecharacter Manorama, a girl full of

life in Prem Rog takes a 360-degree turn

after she becomes a widow. The charac-

tertransforms from a carefree, innocent

young girl to a sorrowful widow. Kapoor

presents a stark social contrast on the

canvas called cinema reflecting the plight

of widows in a conservative society,

representing the helplessness women face

when they are objectified and deprived of

their identity after losing a husband.

Raj Kapoor’s films softenpresent

women as characters depicting purity,

exploitation, and societal struggle. All

three female protagonists showcaselarger

societal challenges Manorama symbolizes

the oppressed widow, Ganga represents

how women have to suffer when they are

exploited by society and Roopa depicts the

struggle women have to go through

because of their physical appearance.
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4. Academic Perspectives :

Research scholars from eminent

institutions like Harvard University saw

Raj Kapoor not only as a filmmaker but

also as a mass communicator who with

his interesting narratives commented on

social issues. His stories were original, and

realistic and reflected the essence of

Indian culture. He integrated song and

dance, which are integral parts of Indian

culture seamlessly into his films. His films

celebratethe richness of Indian culture

globally.

His films played a part in the nation’s

formation; they unified the cultural realms

on the national and international levels.

Further, his style of filmmaking was a

mirror of the socio-political and cultural

phase of Indian society in the moderni-

zation process. Cinema, culture and society

are still captured by Kapoor fairly convin-

cingly; he inspired many directors such

as Imtiaz Ali and Sanjay Leela Bhansali,

using the cinematographic narrative as

well as the emotions proposed by the actor.

His legacy is best remembered not only

in Bollywood and India, but worldwide

where residents are fans of Indian

productions.

In a study titled “Bollywood’s India:

Hindi Cinema as a Guide to Contemporary

India” by Rachel Dwyer, Kapoor is termed

as an icon who helped portray Indian

culture to the world, and as a cultural

mediator between Indian and international

cinema form.

Raj Kapoor is always considered one

of the movie legends of India or Indian

cinema stars par excellence. He is perhaps

the first person who has been able to make

films that span periods and continents and

touch people’s hearts everywhere. The

setting up of RK Studio which was

headquartered for innovation dictated the

trends for modern Indian cinema to follow.

Though his work played primarily in the

horror, psychological, and war genres, his

approaches to using light, camera, and

editing were phenomenal. Music was his

film’s core in a nutshell. These melodious

songs are still favoritesto date. That

particular approach he used in his films

by narrating dream sequences made part

of the narrative to be surreal. Such aspects

of moving making have compelled

scholars to study Kapoor’s films from the

perspective of Cinematic which includes

aspects such as the plot structure the look

and feel of the film and the use of sounds

in the film.

A highly charged social play that voiced

and dramatically depicted the social evils

and issues of the new Indian society was

intertwined into interesting events by Raj

Kapoor. These stories were useful in

bringing out classism, social inequality,

and poverty, which were real and interested

readers worldwide. The sociological and

cultural aspects of Kapoor’s films have

been studied through the effect it has on

Indian society and culture.

His film Shree 420 (1955) is an

excellent example of the same containing

aspects of unemployment, greed, and

exploitation of the poor. Kapoor was also

particular about details for he was able to

capture unemployment and the problems

of new India; many had no employment

and were forced to migrate to the urban

centers. His films help historians to

comprehend the social-political situation

in that time. Raj Kapoor still remembered

that he was a storyteller and could tell

stories through moving images called cinema.

This is why he needed his audience to be
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fully absorbed in what he writes and forget

about their problems and constantly be

grateful for it.

According to Randhir Kapoor, “Raj

Kapoor was not only a filmmaker but an

icon who built emotions in Indian films.

Not only his stories were more than movies,

but they are passionate narratives that reach

across generations of audiences also.”

Cinema was Raj Kapoor the way one can

cram up life, soul, and reason for one’s

existence into three spherical words!

These monuments represented the fight

and aspirations of a new and emerging

country in the hunt for a novel identity. In

sum, Raj Kapoor being an actor and

director was not only this, he was an old

magician who did magic with the help of

motion pictures.

5. Conclusion :

In a nutshell, Raj Kapoor was not

merely telling stories moving Indian cinema

beyond it and placing him as a cultural

and cinematic icon. His attempt to blend

socio-political perspectives, realism, and

entertainment formed the artistic profile

of Bollywood and galvanized Indigenous

cinema into an international cultural impe-

rative. Despite his portrayal of women

most of his films are important socially,

politically, and existentially showing class

struggle and society’s injustice to men. He

developed a social vision of India and made

viewers understand India from the outside

and inside. His work forever leaves behind

his mark and thus continues to influence

scholars, filmmakers, and the audience

qualifying him as a key founder of cinema

art and a great storyteller of the age.
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Raj Kapoor, a luminary in Indian

cinema, is renowned not just for his heart-

felt narratives and magnetic screen presence,

but also for the unforgettable music that

enriched his films. His movie soundtracks

are distinguished by their enduring charm,

deep emotional resonance and rich

cultural tapestry, seamlessly integrated

into each film’s storyline.

The music in Raj Kapoor’s films fre-

quently formed the core of the cinematic

journey. By teaming up with legendary

composers like Shankar-Jaikishan,

Laxmikant-Pyarelal, and R.D. Burman,

Kapoor made sure that the musical

compositions left a lasting impact on

audiences long after the films ended. His

deep insight into the emotional essence of

the narratives meant that the songs often

played a vital role in storytelling, adding

to the emotional depth and strengthening

the viewers’ connection to the film.

Raj Kapoor’s films boasted a unique

feature in their versatile music, ranging

from romantic ballads and soulful

melodies to lively folk tunes and socially

impactful anthems. Each song, carefully

crafted, captured a wide array of human

emotions and experiences, resonating with

diverse audiences. Classic examples

include “Awaara Hoon” from Awaara,

which blends sorrow with a philosophical

touch, and “Pyar Hua Iqrar Hua” from

“Shree 420”, reflecting the purity and

passion of young love.

Furthermore, Raj Kapoor’s music

often reflected social themes and human

conditions. His films conveyed the dreams,

aspirations, and struggles of the common

people, often mirrored in the songs. The

heartfelt “Mera Joota Hai Japani” from

“Shree 420” celebrated India’s identity

and spirit while achieving international

acclaim, highlighting the universal appeal

of Kapoor’s music.

The remarkable vocal talents behind

these iconic songs were just as significant.

Renowned singers like Mukesh, Lata

Mangeshkar and Mohammad Rafi brought

a genuine and profound essence to the

music. Mukesh, especially, became closely

associated with Raj Kapoor’s on-screen

image, adeptly expressing the emotional

subtleties of his characters with maximum

impact.

Raj Kapoor’s films are a rich reposi-

tory of thematic depth, with several of his

works prominently showcasing these

themes:

1. Romance and Love :

Bobby (1973): A quintessential

The Musical Legacy of Raj Kapoor’s Films
Ismatullaeva Mutabar Xushvaqt qizi

Hindi Teacher of the school of

“South Asian language and literature” at

Tashkent State University of Oriental Wtudies
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teenage romance that turned into a

cultural sensation with its depiction

of youthful love.

2. Human Emotions and Relation-

ships :

Awaara (1951) : This film delves into

the intricate dynamics of family

relationships and examines how

upbringing shapes one’s identity.

3. Social Commentary:”Boot Polish”

(1954) : The film highlights the

hardships of poverty and the

challenges faced by street children,

advocating for self-sufficiency and

dignity.

4. Patriotism and Nationalism :

Jagte Raho (1956) : Although

primarily a social drama, this film also

explores the hopes of a newly

independent India.

5. Philosophy and Spiritualism:

Mera Naam Joker (1970): This

movie contemplates life’s philosophi-

cal aspects and the journey of an artist,

delving into existential questions.

6. Joy and Celebration :

Shree 420 (1955): Despite its serious

undertones, the film features moments

of celebration and optimism, especia-

lly highlighted in the famous song

“Mera Joota Hai Japani.”

7. Nostalgia and Melancholy :

Barsaat (1949): This movie evokes

nostalgia with its portrayal of a brief

yet intense romance set against

picturesque landscapes.

Raj Kapoor’s films not only exhibit

his exceptional storytelling abilities but

also demonstrate his talent for intertwining

profound themes with engaging entertain-

ment, making a lasting impression on

Indian cinema. Here are some of his most

iconic songs:

1. “Mera Joota Hai Japani” - Shree

420 : A renowned song symbolizing

Indian pride and spirit.

2. “Awaara Hoon” - Awaara : This

globally celebrated song embodies the

core themes of the film. The movie

Awaara (1951) is often lauded for

having one of the finest soundtracks

by Shankar-Jaikishan. The music of

Awaara is legendary, with songs like

“Awaara Hoon” becoming timeless

classics, significantly contributing to

the film’s success and leaving a lasting

legacy in Indian cinema.

3. “Pyar Hua Ikrar Hua Hai” - Shree

420 : A timeless romantic duet, beauti-

fully set in the rain, capturing the

essence of young love.

4. “Jeena Yahan, Marna Yahan” -

Mera Naam Joker: A touching

reflection on life and the transient

nature of the stage, full of emotional

depth.

5. “Ghar Aaya Mera Pardesi” -

Awaara : Famous for its dream-like

sequence and melodious composition.

6. “Dil Ka Haal Sune Dilwala” - Shree

420 : A light-hearted yet philosophical

song that captures the essence of

optimism and playfulness.

7. “Main Aashiq Hoon Baharon Ka”

- Aashiq : A joyful romantic song that

delights listeners with its charming

melody.

8. “Dost Dost Na Raha” - Sangam :

An evocative song about the pain of

broken friendships and betrayal.
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9. “Hum Tujhse Mohabbat Kar Ke” -

Aah : A deeply emotional romantic

ballad with profound and meaningful

lyrics.

These songs are a testament to Raj

Kapoor’s unparalleled ability to blend

entertainment with significant themes,

creating music that resonates across

generations.

10. “Jis Desh Mein Ganga Behti Hai” -

Jis Desh Mein Ganga Behti Hai : A

patriotic song celebrated for its rich

cultural significance.

These songs have timeless appeal and

continue to strike a chord with audiences,

showcasing an ideal fusion of music,

lyrics, and Raj Kapoor’s charismatic

presence.

Raj Kapoor, famed for his collabo-

rative nature, worked with some of the

most gifted music directors in the Indian

film industry. Here are some notable music

directors who collaborated with him:

1. Shankar-Jaikishan : Perhaps the

most iconic partnership with Raj

Kapoor, producing numerous hits for

nearly all his major films, such as

Awaara, Shree 420 and Sangam.

2. Laxmikant-Pyarelal : Provided the

music for his film Bobby, which

became legendary.

3. Ravindra Jain : Created the music

for his film Ram Teri Ganga Maili,

renowned for its melodious tracks.

4. Kalyanji-Anandji : Teamed up for

the film Chhalia.

5. R.D. Burman : Composed the music

for Dharam Karam, featuring Raj

Kapoor’s son, Randhir Kapoor, show-

casing a distinctive musical style.

These collaborations resulted in music

that not only enhanced the films but also

left a lasting legacy in Indian cinema.

These collaborations produced some

of Bollywood’s most iconic and impactful

soundtracks, greatly enhancing the legacy

of Raj Kapoor’s films.

In summary, the music in Raj Kapoor’s

films goes beyond mere background accom-

paniment, serving as a crucial storytelling

element that enhances the cinematic

experience. This music exemplifies his

visionary talent for blending narrative,

emotion, and musical artistry. As a result,

his films continue to captivate audiences

across generations, solidifying the enduring

musical legacy that Raj Kapoor establi-

shed and treasured.

Raj Kapoor’s films stand out not just

for their compelling narratives and charis-

matic performances but also for their pro-

found integration of music. The harmonious

blend of story and song elevates the cine-

matic experience, making the music an

essential narrative component rather than

mere background. This seamless integra-

tion showcases Raj Kapoor’s visionary

ability to intertwine narrative, emotion,

and music, leaving an indelible mark on

Indian cinema. His collaborations with

legendary music directors resulted in time-

less soundtracks that continue to resonate

with audiences, solidifying his legacy as

a masterful filmmaker and a cultural icon.

The music of Raj Kapoor’s films will

forever be cherished, embodying the spirit

and artistry that define his enduring legacy

in Bollywood history.
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Introduction :

Cinema has developed itself as a bridge

across the world. It is celebrated as a universal

language, transcending barriers of geography,

culture, politics and language. We cannot

just credit Hollywood for this, all other

international cinemas have done a greater

service to this. Different languages have

not acted as a barrier in this process of

reconciliation across the world rather this

gave a way to expressions to be understood

without knowing the languages. Indian

movies made an entry to the households

of land far away from the Indian subcontinent.

The reference to the land of Uzbekistan

and of course the larger Central Asia as

well. The social truthfulness and the

identical realism he brought in his acting,
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production and stories made him the next

door storyteller for millions. There was a

time when there will be more than 200

movies exported to the USSR countries

and only 41 movies from Hollywood. All

this has been credited to the legend known

as Raj Kapoor. Few filmmakers have

demonstrated the social truth as effectively

as Raj Kapoor, whose films became

cultural bridges between India and the

world. Kapoor’s unique blend of artistic

sensitivity and popular appeal established

him as a global icon, especially in socialist

nations such as the USSR, including

Uzbekistan.

Kapoor’s ability to craft narratives

with universal appeal stemmed from his

focus on themes of human dignity, social

justice, and compassion for the common

man. These values were central to his

work, and films like Awaara (1951), Shree

420 (1955) and Teesri Kasam (1966)

reflected them powerfully. This paper

examines Kapoor’s global persona, the

acceptance he still enjoys, with a special

emphasis on Teesri Kasam, a film that

exemplifies his ability to act for the

universal struggles through the lens of

Indian rural life. He is merely an actor,

not the story writer or the director of the

movie but the stamp of simplicity that is

his hallmark is still present. The film is an

adaptation of Renu’s famous story Maare

Gaye Gulfaam. It is also rewarding to

know that Renu himself wrote the dialogues

and the movie was produced by Shailendra,

the famous lyricist who also wrote most

of the songs in the film.

The picturisation of the film Teesri

Kasam starring Raj Kapoor and Waheeda

Rahman, conceives a rural life exhibiting

story of common people in uncommon

situation that is handled in a unique and

very admirable fashion.(Sinha, 2022) This

film is a faithful adaptation of a short

story, Maare Gaye Gulfaam, by Phanishwar

Nath Renu, Teesri Kasam (The Third Vow)

was directed by Basu Bhattacharya. The

film received critical appreciations but

could not be a hit in commercial terms. It

won the National Award in 1967. The

attractive elements in the movie are the

utmost simplicity of making. The two

characters bring to us a fragile love and

also look like social misfits. Having ‘Hira’

in their names and becoming ‘nakesakes’

in a unique way attach us to their journeys.

Hirabai travels in the ‘nautanki’ and moves

as a dancer from one place to another. This

restlessness is carried in another colour

by Hiramal, played hy Raj Kapoor. The

songs like ‘Sajan Re Jooth Mat Bolo

(Dear, do not tell a lie) became a treatise

in themselves with the deep thoughts and

serious connotations.

It is indeed a simple story simply but

does not have a happy ending. Still itis not

a tragedy. A character-driven film, it offers

several insights into human relationships

and life in a small town placed somewhere

in the rural interiors of Bihar. That India

we do not see any more in the mainstream

movies in India. There was no reluctance

in the mind of filmmakers to show this

purity and perseverance of the common

man.

When the film opens, we are informed

that the protagonist, Hiraman (Raj

Kapoor) is a humble, non-smart bullock

cart driver who has taken two vows

because of his bad experiences in his

work. He has pledged that he will never

carry goods which are stolen and the

second is that he will never carry bamboo

in his cart. These are because he somehow

rescued himself from crisis in his life that
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would have happened. However, he was

never the one doing any conspiracy or

corrupt act. What is the third vow? The

viewer will eventually find out.(Chatterji,

2021).

There is a need to put forward a strong

argument about the stature of Raj Kapoor,

who worked along the legends in the

Bollywood to bring world-class methodo-

logy in making films. The way Indian

movies evolved to move out of studios and

became representative of life-in-real is

evident in the deep concerns written in the

scripts. There have been a strong support

to the argument that Raj Kapoor wasn’t at

all Chaplinesque(Dustedoff, 2014)and the

movies where he makes us laugh at this

style of walk or dresses, are merely an

artistic diversion to bring us back to how

serious he was in his works.

Teesri Kasam has become a cult in

terms of a story where the question of morality

is also answered. Society did need such

reformations where the question of right-

wrong was to be dealt with an eye on the

future to come. If any kind of orthodoxy

or backwardness would have been

allowed in those years, Indian cinema

would never have been able to put a

strong-liberal face to the world. Movies

like Teesri Kasam and other such movies

from that age allowed this foundation to

build. However, it is hard to decipher why

a film with such emotional depth, popular

music and stellar actors did not get

accepted 58 years ago.(Sharma, 2022).

When we are introduced to Waheeda

Rehman’s Hirabai in Basu Bhattacharya’s

Teesri Kasam, Raj Kapoor’s Hiraman calls

her a ‘pari’. Her poise, grace and pristine

beauty leaves him mesmerised and he is

instantly taken by her. As we know that

Hiraman is a bullock cart driver who has

made two promises to himself – the first

one being that he will never transport

illegal goods, and the second being that

he will never transport bamboo sticks on

his cart. The film feeds us this information

in the first few minutes and we are to wait

for the final ‘teesrikasam’. In the present-

day scenario, Teesri Kasam could best be

explained as a road trip film where two

strangers – a male driver and a female

passenger, develop a connection over a 30-

hour ride. He has never been in the

company of any woman who wasn’t

related to him, and she has never spent

any time with a man who did not have an

ulterior motive. This distinctiveness brings

them in a subtle type of connect which

does not take a name but makes the viewer

connect to their life.

Their long journey has them discus-

sing their commonalities. She calls him

her ‘Meeta’, a name given to those who

have a similar sounding name as them-

selves.(Sharma, 2022)This namesakeness

is quite a thing adopted to make them more

common to all of us. Modern day movies

also portray this kind of ‘stay away and

them come together’ themes with a very

soft romance landscapes. This similarity

between the old and the new is symbolic

of the richness established in the era of

Raj Kapoor.

Another accomplishment for the

critically appreciated work was to get as

a chapter in the school textbooks for the

whole India. A chapter titled ‘Teesri

Kasam Ke Shilpkar Shailendra’ (The

Architect of Teesri Kasam Shailendra)

on the film is included in CBSE class

10 Hindi Course-B Textbook Sparsh

(Bhag 2) (“Touch (Part 2)”) (Devnagari :
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mheMe& Yeeie-2)).  After being excluded for

several years this chapter was recently

brought back in course. (“Teesri Kasam”,

2024)

The character of Hiramal in the movie

Teesri Kasam also took Raj Kapoor to

another identity where he could be seen

as a ‘villager’ with a comprehensive accep-

tance as a rural face on the bullock cart.

The films like Aah, JagteRaho, Pyaasa,

Mera Naam Joker and even Anari, Awara

established him as a global face of socia-

lism in the cinema. It was not about the

way he made movies or the commercial

aspects of the industry. Rather, his port-

rayal of characters, the freedom that was

awarded to the most common of characters,

gave a message to the audience across

India, a message about his villager status.

His cinematic philosophy and artistic

ethos was deeply influenced by the socio-

political environment of post-indepen-

dence India. Inspired by Nehruvian

socialism, Kapoor saw cinema as a

medium to advocate for equality and

human rights. In interviews, Kapoor often

remarked on his desire to depict ‘the lives

of real people, their dreams, and their

struggles.’ He believed that storytelling

rooted in authenticity would resonate

universally.

Kapoor’s characters often embodied

the struggles of the common man,

navigating the intersections of tradition,

modernity, and social inequality. As

Rachel Dwyer (2005) noted, ‘Kapoor’s

genius lay in his ability to blend

entertainment with a profound critique of

societal injustices, creating films that were

both personal and political.’His cinematic

ethos resonated deeply with audiences in

these regions, who found parallels

between Kapoor’s narratives and their

own socio-economic realities.In Uzbekistan,

Kapoor became a household name. His

films were screened repeatedly, and songs

like MeraJoota Hai Japani from Shree

420 became cultural anthems. Kapoor’s

appeal in Uzbekistan was so profound that

he was often described as a “bridge of

friendship” between India and the Soviet

bloc.

We see Raj Kapoor possessing univer-

sality through simplicity and as Hiraman,

he becomes asimple everymanto every-

one. Globally, in that age, and even now,

the acceptance for such portrayals remains

intact because they represent the down-

trodden. Hiraman is a man of few words,

deeply tied to his rural upbringing and

moral convictions. He carries an innate

sense of honour, humility, and respect for

others, which makes him endearing to

audiences. Hiraman’s life revolves around

his simple occupation, ferrying goods and

people across the countryside. His encounter

with Hirabai, the charming and frank

nautanki dancer, sets the stage for a

narrative that highlights his innocent

worldview and the emotional conflicts he

faces when confronted with societal

judgment and exploitation. It is this

narrative of universality which puts

forward the strongest support for Raj

Kapoor as a global villager. His internal

struggle-to reconcile his admiration for

Hirabai with the stigma attached to her

profession-mirrors a broader human

conflict : the tension between societal

norms and personal beliefs.

Raj Kapoor’s legacy as a global

villager lies in his ability to tell deeply

rooted stories that resonate universally.
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Teesri Kasam exemplifies this duality,

combining a profoundly Indian narrative

with themes of global relevance. Kapoor’s

popularity in Uzbekistan and other parts

of the world underscores the power of

cinema to transcend boundaries and foster

human connection.As a storyteller and

cultural ambassador, Kapoor bridged gaps

between nations, leaving an indelible mark

on global cinema. His work continues to

inspire, reminding us of the shared

humanity that unites us all. The adherence

to the philosophy of Ubuntu, Vasudhaiva

Kutumbakam also justifies the showman

as a global villager whereas villager here

stands for truthfulness to the ideals of

socialism.
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entertained the public while showing some

of the societal dynamics through his films.

His cinematic avatar of the tramp in

Awaara (1951) stayed a lasting expression

of hope against all despair.

His Life in Brief: Early Years, Mile-

stones and Personal Highlights :

Raj Kapoor, the scion of Prithviraj

Kapoor inherited a heritage steeped in

theatre. Growing up around theatre produ-

ctions, his artistic perception developed

in the right way. The much-criticized Aag

(1948) - but which remains an inflection

point of his career as it was a reflection of

dreams not quite achieved - was, in many

ways, his first proper film. He received

several prestigious awards in Indian

civilian and creative arts, including the

Dadasaheb Phalke Award for lifetime

contributions to Indian cinema in 1987.

Family Background :

The Kapoor dynasty: Bollywood

royalty that helped build Indian cinema

Raj was followed into indelible Bollywood

mark-making by young brothers Shammi

and Shashi Kapoor. He always said that

his father was a huge influence who

instilled within him discipline and a love

for storytelling.

Abstract :

This research paper delves into the

global influence of Raj Kapoor and his

significant contributions to Hindi cinema.

Known as “The Showman,” Kapoor’s films,

deeply rooted in socio-political themes and

humanism, resonated worldwide,

especially in countries like the erstwhile

USSR,Uzbekistan and China. His work,

ranging from pioneering cinematic

techniques to introducing music as a

narrative tool, continues to inspire both

filmmakers and audiences. Through a

combination of academic studies, critical

reviews, and film analysis, this article

explores his family legacy, ground-break-

ing innovations, and the lasting impact of

his films in promoting Hindi culture

globallyand his connections with cultural

figures like Charlie Chaplin.Additionally,

it explores his innovations in filmmaking,

his iconic roles, and the music integral to

his films.

A Summary of Raj Kapoor (A Brief

History) :

Raj Kapoor, a name that is almost

always inextricably linked with the golden

age of Indian cinema. He was born on

December 14th, 1924, and above all

Global Popularity of Hindi Cinema &
Raj Kapoor

Vikram Singh
............................

............................
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Impact of Her Family Background on

His Way to Films :

Raj Kapoor had a strong family influ-

ence in most of his films. KalAajAurKal

(1971): A stellar cast of Kapoors, three

generations showcased the changing

reality of how relationships played out in

families. There’s a whiff of that here,

mirroring his actual family connections.

The Professional Journey - In Chrono-

logical Order

There are phases in Raj’s career. He

made socially aware films in the 1950s,

such as JagteRaho (1956). Changes in the

1970s swayed to romance such as Bobby

(1973). He went on to handle far bolder

subjects in his later films, such as purity

amidst societal corruption in Ram Teri

Ganga Maili (1985).

The Philosophy behind His Movies :

The ideal and the real were a frequent

theme of his films. Awaara raises deep

questions about how much of our destiny

is prescribed by nature and how much

depends on nurture. That philosophical

depth, the cultural context of it, turned a

lot of people onto it.

Examining Ideological Themes in His

Movies :

Raj Kapoor combined thought and

pleasure exquisitely. The popular song

“MeraJoota Hai Japani” from Shree 420

(1955) advocates global solidarity and

critiques capitalism - ideas that resonated

with post-independence India’s hopes.

Raj Kapoor’s International Fame :

Raj Kapoor films received love abroad,

especially in the then USSR. Soviet audi-

ences are said to have lined up for hours

to see them. Post-war Russia had the song

“AwaaraHoon” as its anthem of hope.

Profile of Raj Kapoor as an Internatio-

nal Icon :

He received accolades including the

Soviet Land Nehru Award. His appeal

transcends borders: on a trip to Moscow,

he was treated like a royal “celebrity”.

Through his works, he stitched Hindu and

world rockets close together by way of

cultural diplomacy combining India.

Selected Books and published work on

Raj Kapoor :

A detailed analysis of his life is found

in Bunny Reuben’s biography Raj Kapoor:

The Fabulous Showman. It shows the

strengths and weaknesses of Raja Kapoor

that made him both relatable and revered.

Books like Raj Kapoor Speaks give first-

hand accounts of his creative process. My

favourite story from this book covers how

he was detail-oriented-like actually over-

seeing the designs of props for Awaara.

A Critical Eye towards His Films :

His storytelling is often noted by

critics for its depth and complexity. Mera

Naam Joker was panned initially but later

celebrated for its introspective nature on

life and art philosophy, and rightly so.

A Sneak Peek into Review and Critique:

Jagte Raho was especially praised for

its unvarnished depiction of alienation in

the city. The film ends as one of the most

fucking thirsty people on earth finally

finds water (for a story that’s a parable

about hope and redemption for more than

just the character in particular, living in

this dry world where morality seems to

be all dried out).

A Raj Kapoor Bibliography: Academic

Writings Researches and Publications

Related :

His works have been widely studied
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and discussed within the academic commu-

nity. A case in point is research papers that

discuss Shree 420, which brilliantly fused

entertainment with a little slice of post-

independence India’s socio-economic

angst. There are many theses on visual

symbolism in Raj Kapoor.Rain symbolizes

both romance and refreshment as a

recurring motif in his films (Barsaat, Shree

420), making it an interesting subject in

film studies.

The new wave of Raj Kapoor Analysts :

Chaplin-esque type characters were

introduced by Raj Kapoor in an Indian

context. He also brought us the most

luxuriant fantasy dream sequences like the

one in Awaara which continue to define a

standard of libidinous invention.

Artistic and Technical Evolution in His

Films :

His associations with Shanker-

Jaikishan transformed film music. For

instance, in “Pyar Hua Ikraar Hua” (Shree

420), the orchestration nicely supported

the romantic rain-drenched visuals.

Raj Kapoor : At the Movie Producer

and Director Level :

As an artist, Raj Kapoor realised the

conflict of interest between his artistic

ambitions versus the market realities. The

story-telling approach adopted by him for

Bobby not only made his directorial career

blossom but also reinvigorated the nearly-

defunct teenage romance genre in

Bollywood.

Hindi Documentaries on Raj Kapoor :

Documentaries like Raj Kapoor: The

Showman narrates his life, revealing his

enduring influence on cinema. These

works ensure his legacy remains vibrant

for future generations. Hindi documen-

taries on Raj Kapoor, such as Raj Kapoor:

The Showman, play a crucial role in

preserving and sharing the life and legacy

of one of Hindi cinema’s most iconic

figures. These documentaries offer an in-

depth exploration of Kapoor’s multi-

faceted career, providing insights into his

personal life, directorial genius, and the

socio-political themes he often explored

through his films. They delve into his

beginnings in the industry, his rise as a

director and producer and his enduring

influence on Bollywood, all while high-

lighting his contributions to film language,

music, and character portrayal. For example,

Raj Kapoor: The Showman captures his

ability to combine mass appeal with social

consciousness, showcasing his iconic

films like Awaara and Shree 420. These

documentaries also reflect Kapoor’s global

reach, especially in the USSR, where his

films resonated deeply with audiences.

Through these visual narratives, Kapoor’s

legacy remains vibrant, providing future

generations a window into his genius and

cultural impact.

Overview of Documentaries on His

Life :

These documentaries explore not just

his cinematic achievements but also his

personal trials, presenting a holistic view

of his life. Documentaries on Raj Kapoor

provide a comprehensive look at both his

cinematic achievements and personal life.

These films explore his journey from a

young actor in his father’s theatre troupe

to a celebrated filmmaker and global icon.

Documentaries like Raj Kapoor: The

Showman and The Showman of Indian

Cinema offer insights into his struggles,

including the financial difficulties faced

by his RK Studios and his personal

challenges. They highlight his visionary
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filmmaking, his impact on social issues,

and his deep connection with family. By

blending professional milestones with

personal anecdotes, these documentaries

present a holistic view of Kapoor’s life and

legacy.

Raj Kapoor’s Personal Life :

Raj Kapoor was known for his intense

relationships, particularly with actress

Nargis. Their bond inspired many of his

romantic on-screen portrayals, adding

authenticity to his films. Raj Kapoor’s

personal life was as compelling and dramatic

as his cinematic portrayals, with his

relationship with actress Nargis being

particularly notable. Their deep bond, both

on-screen and off, significantly influenced

Kapoor’s romantic roles. Their love story,

though turbulent, inspired some of the

most iconic on-screen chemistry in Hindi

cinema, most notably in Awaara (1951)

and Shree 420 (1955). Kapoor’s portrayal

of the conflicted lover in these films was

infused with genuine emotion, which

came from his real-life connection with

Nargis. Despite their separation, the

intensity of their relationship translated

into performances that remain etched in

cinematic history. Kapoor’s marriage to

Krishna Kapoor and his familial ties also

shaped his public image, highlighting his

complex personal life alongside his

professional brilliance.

A Glimpse into His Family Life :

Despite his professional commitments,

he valued his family deeply. His sons,

Randhir, Rishi and Rajiv Kapoor, followed

his footsteps into the film industry, conti-

nuing the Kapoor legacy. Raj Kapoor’s

family life played a pivotal role in shaping

his personal and professional identity.

Despite his intense focus on filmmaking,

he was deeply dedicated to his family. His

wife, Krishna Kapoor, was a supportive

partner throughout his career, and together

they had three sons-Randhir, Rishi, and

Rajiv Kapoor- who all went on to make

their own mark in the film industry. Rishi

Kapoor became one of Bollywood’s most

beloved actors, known for his roles in

Bobby (1973) and Chandni (1989).

Randhir Kapoor, too, carved a career in

acting and directing. Rajiv Kapoor, though

less successful, had notable roles, inclu-

ding in Ram Teri Ganga Maili (1985).

Kapoor’s family was central to his life,

both personally and professionally,

ensuring that the Kapoor legacy continued

through generations.

Raj Kapoor and Uzbekistan :

In Uzbekistan, he is affectionately

called “Awaara Raj Kapoor.” His visits to

the country were celebrated events, and

his films remain a cultural bridge between

India and Central Asia. Raj Kapoor,

often called “Awaara Raj Kapoor” in

Uzbekistan, holds a special place in the

hearts of Central Asians, particularly in

Uzbekistan, due to his iconic films that

resonated deeply with audiences. His 1951

film Awaara, in which he played the role

of a misunderstood young man, became

immensely popular in the Soviet Union.

Kapoor’s unique portrayal of love, social

justice, and humanism struck a chord with

Uzbek audiences. His visits to Uzbekistan

were met with great enthusiasm, with fans

celebrating his legacy. Films like Shree

420 and MeraNaam Joker also left a

lasting impact. Kapoor’s artistry and

themes of universal appeal made him a

cultural bridge between India and

Uzbekistan, fostering strong cultural ties.
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Exploration of His Connection with

Uzbek Culture :

Uzbek audiences connected with his

portrayal of universal emotions, demons-

trating how art transcends borders. Raj

Kapoor’s connection with Uzbek culture

is a testament to the universal nature of

his artistry. His films, often exploring

themes of love, social injustice, and human

struggles, resonated deeply with audiences

across the Soviet Union, particularly in

Uzbekistan. Films like Awaara (1951) and

Shree 420 (1955) showcased emotions of

longing, conflict and hope, themes that

transcended national boundaries. In

Awaara, Kapoor portrayed a character

caught between his desire for a better life

and the societal limitations imposed on

him, reflecting themes of individual struggle

against injustice that struck a chord with

many in Uzbekistan, where similar social

realities existed.

Moreover, the musical elements of his

films, with their soulful songs and poetic

lyrics, were embraced by Uzbek audiences.

Kapoor’s ability to portray universal human

emotions made his work a cultural bridge,

fostering a deep connection between

Indian and Uzbek cinema, and leaving a

lasting impact on Uzbek culture.

Raj Kapoor and Nehruvian Socialism :

Films like Boot Polish embodied

Nehruvian ideals of equality and justice,

portraying the struggles of the under

privileged with empathy.Raj Kapoor’s

Boot Polish (1954) exemplifies Nehruvian

socialism, highlighting themes of equality,

justice, and the dignity of labor. The story

of orphaned siblings striving for self-

reliance reflects Nehru’s vision of an egali-

tarian society. The film’s iconic message,

“karmkarogetohfalmilega” (work brings

rewards), underscores hope and resilience

amidst adversity.

Influence of Socialism on His Cinematic

Vision :

Raj Kapoor’s characters often cham-

pioned socialist ideals, symbolizing the

dignity of labour and collective progress.

Raj Kapoor’s films often embodied

socialist ideals, portraying characters who

championed the dignity of labor and the

fight for social justice. In movies like

Shree 420 (1955), his character struggles

against exploitation, symbolizing the

common man’s battle for dignity. Similarly,

in Awaara (1951), his character represents

the underprivileged youth, emphasizing

the need for collective progress through

empathy and solidarity. Kapoor’s cinematic

vision consistently highlighted themes of

equality, fairness and societal change,

aligning with socialist principles. His

portrayal of characters fighting for a better

life resonated with audiences in socialist

countries like the Soviet Union, reinfor-

cing shared values of collective good and

social reform.

Raj Kapoor’s Iconic Roles and Acting :

Roles like Raju in Shree 420 or the

Joker in MeraNaam Joker showcased his

versatility and emotional depth, making

him a beloved icon. Raj Kapoor’s portrayal

of Raju in Shree 420 (1955) epitomized

the resilient everyman, balancing innocence

and ambition while critiquing societal

corruption. In MeraNaam Joker (1970),

his poignant role as a clown symbolized

life’s joys and sorrows, delivering emotional

depth through laughter and tears. Both

roles immortalized his ability to resonate

deeply with diverse audiences.
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Analysis of His Memorable On-Screen

Characters :

His performances, marked by subtlety

and nuance, made his characters relatable.

The tramp in Awaara remains one of

Bollywood’s most enduring archetypes.

Raj Kapoor’s characters reflected human

struggles with authenticity. In Awaara

(1951), his portrayal of a tramp navigating

poverty and injustice became a timeless

archetype, symbolizing resilience and

moral dilemmas. Similarly, in JagteRaho

(1956), he played a thirsty villager mis-

understood as a thief, embodying innocence

amid societal hypocrisy. These roles, marked

by nuanced expressions and universal

themes, resonated deeply with audiences

across generations and cultures.

Raj Kapoor and Charlie Chaplin :

Inspired by Chaplin, Raj Kapoor

adapted the tramp character to an Indian

context, using it to critique societal dispari-

ties with humour and poignancy. Raj Kapoor

drew inspiration from Charlie Chaplin’s

iconic tramp to create his version, infused

with Indian ethos. In Awaara (1951),

Kapoor’s tramp reflected the struggles of

the underprivileged, blending humor and

pathos. In Shree 420  (1955), the

character’s journey from innocence to

disillusionment paralleled societal

disparities, critiquing materialism and

corruption. Like Chaplin, Kapoor used

simplicity and emotion to highlight

universal human experiences, making his

characters profoundly relatable.

Comparative Study of His Work and

Influence by Chaplin :

Both artists used their personas to

reflect and critique societal inequities,

creating timeless characters that resonated

universally. Raj Kapoor and Charlie Chaplin

shared a remarkable ability to use their

cinematic personas to critique societal

inequities while engaging audiences

emotionally. Chaplin’s The Tramp

symbolized resilience amidst poverty,

blending humour with poignant social

commentary. Similarly, Kapoor’s tramp in

Awaara (1951) and Shree 420(1955)

mirrored the struggles of the marginalized

in post-independence India. Both artists

tackled themes like capitalism, inequality,

and human dignity. For instance, Chaplin’s

Modern Times critiqued industrial dehuma-

nization, while Kapoor’s Shree 420 high-

lighted corruption and greed. By adapting

Chaplin’s essence to Indian contexts,

Kapoor created characters that became

universal symbols of hope and resistance.

Dubbing and Raj Kapoor’s Films :

Dubbing enabled his films to reach

global audiences. In the USSR, dubbed

versions of his films garnered widespread

acclaim, cementing his international

popularity. Dubbing played a pivotal role

in amplifying Raj Kapoor’s global appeal,

particularly in non-Hindi-speaking regions.

His films, rich in universal themes and

emotions, found receptive audiences when

adapted linguistically. The Soviet Union

stands out as a key example, where dubbed

versions of Awaara (1951) and Shree 420

(1955) became cultural phenomena.

Audiences in the USSR connected deeply

with the struggles of Kapoor’s tramp

character, relating it to their own socio-

political realities. The song “Awaara Hoon”

dubbed into Russian, became a beloved

anthem, symbolizing human resilience

and freedom.

Similarly, in countries like China,

Egypt, and parts of Eastern Europe, the

availability of dubbed versions allowed his
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films to transcend linguistic barriers. This

effort to adapt his works for local audie-

nces not only expanded Kapoor’s reach

but also reinforced his reputation as a

global cinematic icon whose storytelling

resonated universally, bridging cultural

and linguistic divides.

Significance of Dubbing in Expanding

His Reach :

Dubbing played a crucial role in

making his stories accessible to non-Hindi

speakers, broadening his impact globally.

Dubbing was instrumental in taking Raj

Kapoor’s films beyond India’s borders,

making his stories accessible to non-

Hindi-speaking audiences worldwide. For

example, the Russian-dubbed versions of

Awaara (1951) and Shree 420 (1955)

struck a chord with Soviet audiences,

where his relatable themes and emotional

narratives resonated deeply. Songs like

“AwaaraHoon,” dubbed into local langu-

ages, became cultural hits. In the Middle

East and China, where linguistic diversity

often poses a barrier, dubbing allowed his

films to reach and captivate new

demographics. This localization ensured

that Kapoor’s universal themes of love,

resilience and social justice gained

appreciation across different cultures.

Hindi Cinema and Raj Kapoor:

Significance and Relevance :

Raj Kapoor’s work laid the founda-

tion for modern Hindi cinema, blending

traditional narratives with contemporary

issues, and ensuring their relevance even

today. Raj Kapoor’s contributions to Hindi

cinema remain a cornerstone of its evolu-

tion, blending timeless traditional narratives

with contemporary socio-political issues.

As a visionary, he understood the pulse

of Indian society, infusing his films with

themes that transcended time and cultural

boundaries. His work laid the foundation

for a cinema that was both entertaining

and thought-provoking, a template that

continues to influence modern filmmakers.

For instance, Awaara (1951) tackled

themes of destiny versus free will, encap-

sulated in the iconic courtroom confron-

tation between a father and son. This

narrative not only resonated with post-

independence India’s existential dilemmas

but also found international acclaim,

particularly in the USSR. Similarly, Shree

420 (1955) juxtaposed rural innocence

with urban corruption, using Raju’s

character as a critique of capitalist greed-

a theme as relevant today as it was in the

1950s.

Kapoor’s willingness to explore taboo

topics further highlighted his progressive

vision. Bobby (1973) addressed teenage

romance across class divides, paving the

way for youth-centric films. Even Mera

Naam Joker (1970), though initially

underappreciated, is now regarded as a

deeply introspective exploration of life

and art.

By weaving socio-political commen-

tary into relatable narratives, Kapoor

ensured that his legacy would endure,

continually inspiring new generations of

filmmakers and audiences.

Examination of His Contributions and

Enduring Importance :

His films remain relevant for their

exploration of universal themes, making

them a rich resource for filmmakers and

scholars alike. Raj Kapoor’s films continue

to resonate due to their exploration of

universal themes such as love, social

justice, class struggles, and the quest for

identity. His works, like Awaara (1951)
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and Shree 420 (1955), tackle timeless

conflicts between individual desires and

societal expectations, making them

relevant even in contemporary cinema.

Kapoor’s nuanced storytelling and ability

to blend entertainment with meaningful

social commentary have made his films a

valuable resource for filmmakers, scholars

and critics. His legacy endures as a testa-

ment to the power of cinema in shaping

social discourse and inspiring cinematic

innovation.

Raj Kapoor as the “Showman” of Hindi

Cinema :

The title “Showman” reflects his

unparalleled ability to combine artistic

brilliance with mass appeal, leaving an

indelible mark on Bollywood.Raj Kapoor

earned the title of the “Showman” of Hindi

cinema due to his unique ability to marry

artistic brilliance with mass appeal, creating

films that were both entertaining and deeply

meaningful. His cinematic style was

characterized by a fine balance between

spectacle and substance, where every frame

was crafted with a sense of grandeur, yet

rooted in real human emotions. He was a

master of creating engaging narratives that

not only resonated with the masses but

also conveyed powerful social messages.

For instance, in Awaara (1951),

Kapoor created a blend of romance, drama

and social commentary that captivated

audiences while exploring themes of fate,

family, and morality. Similarly, Shree 420

(1955) portrayed the moral conflict of an

innocent man lured into corruption, making

it a timeless social critique wrapped in

melodious songs and engaging performances.

Even in films like MeraNaam Joker

(1970), which were unconventional and

introspective, Kapoor’s storytelling talent

shone through. Despite initial criticism,

the film became a cult classic, highlighting

his bold approach to blending experi-

mental cinema with mass entertainment.

Kapoor’s films were marked by his

charisma, innovative direction, memo-

rable music, and the ability to connect with

audiences across cultures, making him a

true “Showman” whose influence

continues to shape Bollywood today.

Understanding the Relevance of His

Legacy :

Raj Kapoor’s legacy continues to

inspire, offering timeless lessons in story-

telling, creativity, and cultural integration.

Raj Kapoor’s legacy is an enduring force

in the world of cinema, offering timeless

lessons in storytelling, creativity, and

cultural integration. His films not only set

the foundation for modern Hindi cinema

but also bridged the gap between Indian

and global audiences, making him a

pioneer in the truest sense. Kapoor’s

ability to weave together socially relevant

narratives with universal themes set him

apart as a visionary filmmaker whose

influence can still be felt today.

One of the key aspects of Raj Kapoor’s

legacy is his profound storytelling ability.

His films, such as Awaara (1951), Shree

420 (1955), and MeraNaam Joker (1970),

were more than just entertainment. They

were explorations of the human condition,

examining themes like social justice,

morality, love, and the struggles of the

common man. In Awaara, the story of a

young man torn between a life of crime

and redemption resonated with people

across the globe, particularly in the USSR,

where the film was lauded for its social

and ideological depth. This universality

was not limited to the plotlines but
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extended to his characters, whose emo-

tional journeys were relatable to audiences

worldwide.

Creativity was another hallmark of

Kapoor’s filmmaking. He brought a

distinct visual and narrative style to Bolly-

wood, experimenting with lighting, set

design, and music. The dream sequence

in Awaara, for instance, remains one of

the most iconic and innovative moments

in Hindi cinema. His use of music was

revolutionary-songs like “AwaaraHoon”

and “JeenaYahan, MarnaYahan” weren’t

just melodies but emotional anchors that

deepened the connection with his

audience.

Kapoor also played a pivotal role in

cultural integration, using his films to create

a cross-cultural dialogue. His films enjoyed

significant success outside India, particu-

larly in countries like the USSR, China,

and Eastern Europe. In the Soviet Union,

his portrayal of the “tramp” character in

Awaara resonated deeply with the

working-class ethos and was seen as a

symbol of universal struggle. Kapoor’s

ability to blend Indian cultural values with

universal themes made his films a reflec-

tion of both local and global sensibilities.

In essence, Raj Kapoor’s legacy is one

of blending artistry with humanity,

creating films that not only entertained but

also educated, inspired, and united people

from different walks of life. His films

remain relevant today, providing a master

class in the power of cinema to reflect,

shape, and transcend society. Kapoor’s

work continues to inspire filmmakers and

audiences alike, reminding us that cinema

can be a mirror of the world and a bridge

to new possibilities.
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Abstract :

Raj Kapoor, an iconic figure in Indian

cinema, achieved international acclaim for

his ability to create compelling sociopoli-

tical narratives that transcended cultural

and linguistic barriers. This study investi-

gates the thematic parallels between

Kapoor’s seminal works, such as Awaara

(1951) and Shree 420 (1955), and the

social realism prevalent in mid-20th-

century Latin American cinema.1Kapoor’s

exploration of themes such as social justice,

poverty and the resilience of the human spirit

not only reflected the socio-economic

realities of post-independence India but

also resonated deeply with audiences in

the Hispanic world, where cinematic tradi-

tions similarly focused on societal inequities

and the struggles of marginalized class

people. Kapoor’s films, much like the Latin

American cinematic movement,2 employed

social realism to critique systemic injus-

tices and highlight the challenges of the

labour class. His primary characters, often

depicted as warriorswith poverty and

moral dilemmas, were seen in Latin American

films of the era, which portrayed human

dignity amidst structural oppression.3

Moreover, Kapoor’s cinematic language,

marked by melodramatic storytelling and

evocative music, similarto ranchera music

in Mexico, enabled his films to engage

with universal emotions while reflecting

the ideological aspirations of the time.

This paper explores Kapoor’s creations

within a global cinematic context, empha-

sizing how his narratives echoed the ethos

of social realism in Latin America and

forged connections between Indian and

Latin American cinematic traditions.

Introduction :

Raj Kapoor, often hailed as the ‘Charlie

Chaplin of India,’4 is a towering figure in

the world of cinema whose influence

extended far beyond the borders of his

homeland. Known for his ability to blend

social realism with compelling melodrama,

Kapoor’s work captivated not only Indian

audiences but also garnered international

acclaim, resonating with diverse cultures

across the globe. His films, most notably

Awaara (1951) and Shree 420 (1955) are

celebrated for their touching socio-political

aspects, emotional depth, and universal

appeal.5 These films addressed the plight

of the underprivileged, the moral struggles
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of individuals and the larger socio-economic

systems that shaped their lives, themes that

were deeply relevant to global audiences,

including those in the Hispanic world.

Kapoor’s cinematic language transcended

cultural and linguistic barriers, making his

films accessible to audiences outside of

India.6 While the Indian film industry,

particularly Bollywood, was initially seen

as a distinct cultural entity, the thematic

richness of Kapoor’s works made them

significant in a global cinematic context.

Kapoor’s ability to weave narratives that

were not only rooted in Indian socio-

political realities but also universally human

in their appeal allowed his films to strike

a chord with audiences worldwide.

His exploration of the human condi-

tion, poverty, social justice and morality

paralleled similar cinematic movements

emerging in Latin America during the

1940s and 1950s, particularly the social

realism movement.7 Social realism, a

genre that sought to highlight the socio-

political and economic struggles of the

working class and the marginalized, was

emerging in Latin American cinema at the

same time Kapoor’s films gained inter-

national prominence. The movement’s

emphasis on portraying the harsh realities

of life for the underprivileged found a

clear thematic parallel in Kapoor’s works,

where characters often struggled with

issues of poverty, moral dilemmas, and the

pursuit of justice.8 In Latin American

countries, filmmakers were equally concer-

ned with exposing the systemic injustices

that perpetuated inequality, and Kapoor’s

exploration of these issues in his films

mirrored these concerns. Films such as

Awaaraand Shree 420 dealt with characters

who were often portrayed as struggling

against social forces beyond their control,

making their stories universally relatable.9

Kapoor’s Social Realism and Its Global

Resonance :

Raj Kapoor’s films often depicted

protagonists struggling against systemic

injustices, a theme common in mid-20th

century social realism both in India and

Latin America. Social realism in cinema

emerged as a response to the harsh realities

of industrialization, urbanization and

inequality. Kapoor’s works, such as Awaara,

focused on characters who were caught

between idealism and the harshness of

society, illustrating the moral dilemmas

faced by individuals as they navigated

poverty and class struggle. This focus on

societal inequities mirrored the concerns

of Latin American filmmakers, who simi-

larly sought to portray the struggles of the

marginalized through the lens of social

realism. Latin American cinema during

this period, particularly in Mexico and

Argentinautilized cinema as a tool for

social critique.10 The works of filmmakers

such as Fernando Solanas(La Hora de

losHornos, 1968) and Glauber Rocha and

Emilio Fernandez (La Perla 1947) used

cinema to expose the injustices faced by

the working class and the poor.11 These

films often depicted characters who were

forced to reconcile their personal desires

with the constraints imposed by their social

environment. Kapoor’s Awaara follows the

story of a man struggling to overcome his

criminal past and his moral dilemmas while

being a victim of systemic oppression, much

like the protagonists in Latin American

films who find themselves at odds with

society’s rigid class structures.

The social commentary in Kapoor’s

films not only reflects the socio-economic

conditions of post-independence India but

also resonates with audiences worldwide,

including those in Latin America. The
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depiction of protagonists grappling with

issues such as poverty, corruption and

moral conflict established Kapoor as a

filmmaker whose work transcended

national boundaries. As Indian cinema

began to gain traction internationally,

particularly in the Soviet Union, Kapoor’s

films, including Awaara and Shree 420,

were subtitled and screened in various

countries, including Latin America. These

films’ themes of social justice and human

resilience were received with enthusiasm,

reflecting a shared cultural concern for the

marginalized.

Raj Kapoor and Latin American

Cinema : Aesthetic and Stylistic

Parallels :

Beyond thematic similarities, there

are notable aesthetic and stylistic parallels

between Kapoor’s films and Latin American

cinema, particularly in terms of melodrama,

musicality and emotional intensity. Kapoor’s

films often employed melodramatic

storytelling, marked by larger-than-life

characters and emotional climaxes that

appealed to universal emotions. This style

of filmmaking found a parallel in Latin

American cinema, particularly in the melo-

dramatic tradition of Mexican cinema,

which often featured exaggerated emotional

expressions and intense narrative arcs.The

use of music in Kapoor’s films is another

important connection to Latin American

cinema. Kapoor’s collaboration with

music director Shankar Jaikishan resulted

in some of the most iconic film scores in

Indian cinema, with songs like Awaara

Hoon and MeraJoota Hai Japani becoming

emblematic of his films.12 These songs not

only captured the emotional essence of the

narrative but also connected the characters’

personal struggles to the larger social

issues at play. Similarly, Latin American

films, particularly in Mexico, often utilized

music as a key element to enhance the

emotional impact of the story.13 The ran-

chera music of Mexico, with its emphasis

on love, loss, and social injustice, shares

thematic similarities with Kapoor’s

cinematic music, which conveys a deep

sense of longing and emotional intensity.14

The blending of narrative and music in

both traditions created a powerful cinematic

language that resonated with audiences on

an emotional level.

Furthermore, Kapoor’s films often

portrayed the tension between modernity

and tradition, a theme that also resonated

with Latin American filmmakers grappling

with similar issues of modernization and

cultural preservation. In films like Shree

420, Kapoor’s portrayal of a young man’s

journey from innocence to moral compro-

mise in a rapidly changing world parallels

the struggles of characters in Latin American

films who were caught between the old

ways of rural life and the new demands of

urbanization and industrialization.

Raj Kapoor’s Works Influence on

Hispanic Audiences :

Raj Kapoor’s films not only influenced

Indian audiences but also found an appre-

ciative audience in Latin America.15

Awaara (1951), one of Kapoor’s most

successful films, was particularly popular

in the Soviet Union, where it became a

cultural touchstone. The film’s portrayal

of the ‘common man’ and its socialist

undertones found resonance in countries

with strong socialist ideologies. Kapoor’s

universal themes of justice, love, and

social morality resonated with a broad

audience, transcending linguistic and

cultural barriers.While Kapoor’s films

were not widely dubbed into Spanish, they
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were subtitled and screened at interna-

tional film festivals and in cultural centres

across Latin America. In the 1950s and

1960s, Indian cinema began to establish a

presence in global film festivals,16 and

Kapoor’s films were included in retrospec-

tives and special screenings. These screen-

ings allowed Latin American audiences to

engage with Indian cinema and explore

the shared themes of social realism and

human dignity.17

In countries such as Mexico, Awaara

became a cultural reference point, with its

songs and themes influencing local artists

and filmmakers. The film’s portrayal of a

character struggling to reconcile personal

ideals with societal pressures mirrored the

concerns of Mexican cinema during the

mid-20th century, which was heavily influ-

enced by social realism and the depiction

of the working class. Kapoor’s films, with

their focus on the moral struggle of the

individual within a larger social frame-

work, resonated with the Latin American

cinematic tradition’s interest in the depiction

of marginalized characters.

Conclusion :

Raj Kapoor’s films are often

celebrated for their deep engagement with

social realism, emotional depth, and

musical grandeur, which resonated with a

global audience, including those in the

Hispanic world. Kapoor’s exploration of

themes like poverty, social justice, and the

resilience of the human spirit allowed his

films to transcend linguistic and cultural

barriers, striking a universal chord. His

cinematic style, characterized by melodrama

and vibrant music, created a compelling

narrative that spoke to the common struggles

of marginalized communities, a theme that

aligned with the social consciousness

found in Latin American cinema. Much

like Latin American filmmakers who

focused on social inequities, Kapoor’s

work addressed the plight of the poor and

the disenfranchised. His characters often

embodied a sense of resistance and hope,

facing systemic oppression with dignity

and resilience, themes familiar to audiences

in Latin America, who could relate to

similar social and political struggles. This

thematic resonance made Kapoor’s films

particularly impactful in the Hispanic

world, where issues of class disparity and

the search for justice were central to many

films. Kapoor’s films, such as Awaara and

Shree 420, presented a narrative style that

mixed melodrama with music, a feature

that appealed to diverse audiences and

made his films accessible across cultural

divides. His portrayal of common people,

often struggling against overwhelming

odds, resonated deeply with viewers from

various backgrounds, creating a shared

emotional space. The influence of Raj

Kapoor’s films in the Hispanic world is a

testament to the power of cinema as a

universal language. His films not only

entertained but also sparked dialogue on

issues of social justice, making them

relevant to global audiences. Kapoor’s

legacy is enduring, as his work continues

to be admired and studied within the

broader history of world cinema, reflecting

the universal nature of his artistic vision.
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Introduction :

Raj Kapoor, the greatest showman of

Indian Cinema, has left a deep mark on

the entertainment industry worldwide He

acted in more than 70 films, many of which

he directed and produced. His movies not

only entertained the viewers but also

enlightened the masses on various issues,

like social injustice, class segregation,

political corruption, religious hypocrisy

and gender discrimination. His films

delved into the social, political and religious

arena of that era. He had been levelled

with charges of serving male gaze and

voyeurism in his films, especially Mera

Naam Joker (1970), Satyam Shivam

Sundaram (1978), and Ram Teri Ganga

Maili (1985). These films were severely

criticized for the portrayal of sensuous and

sexually arousing scenes along with the

popularity and adulation from the other

segment of the society. As Rakesh Bava

argues, “[H]is Cinema boasts of strong

characterization of women but certain

allegation of depiction of voyeurism has

been there on Raj Kapoor” (5297) . In the

70s and 80s, when the portrayal of women’s

sexuality was fiercely denounced, Raj

Kapoor took the risk and presented it

aesthetically. He presented his heroines

with grace and ethereal beauty. His heroines

were bold, rebellious and strong-minded.

He criticised the phallocentric attitude of

society, albeit maintaining the Indian

culture and traditions. His films are an

amalgamation of innovation and conven-

tion. Raj Kapoor’s movies empowered

women by unveiling the exploitative and

hypocritical facade of the patriarchal

society. This paper intends to analyse Raj

Kapoor’s Ram Teri Ganga Maili (1985)

and Prem Rog (1982) through a feminist

lens, exploring how these films both

challenge and reinforce patriarchal norms,

particularly in their portrayal of female

characters and their experiences of sexual

exploitation, widowhood, and societal

oppression.

 Keywords : Ram Teri Ganga Maili,

Sexual Exploitation, Patriarchy, Prem

Rog, Widowhood, Prostitution, Phallo-

cracy and Societal Oppression.

The film, Prem Rog (1982), delineates

the feudal society of contemporary India

which was gripped by social injustice,

bigotry and patriarchy. The film highlights

the exploitation and oppression of women

in the then-Indian society. There is a

momentous scene in the film where a

young widow is wooed by a man. As the
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girl’s father, Maito sees them together, he

castigates his daughter and drags her on

the floor by saying “ …suar ki bachi….

widhwa hoke gulchharre uda rahi hai…”

(you piglet, romancing despite being a

widow). At this Bade Raja Saheb (Shammi

Kapoor) intervenes and looks into the

matter. However, Chhote Raja Saheb, Vir

Singh, begin to thrash the boy severely for

accepting his love for a widow. Nonethe-

less, Bade Raja Saheb (Shammi Kapoor)

not only stops him but also asks Maito to

marry her to the boy she likes. This scene

sets the tone of the film and further Raj

Kapoor highlights various other issues

related to female exploitation and patriar-

chy in society through the lead female

character Manorama (Padmini Kohlapure),

Radha (Kiran Virale) her friend and her

mother Chhoti Maa (Nanda).

Manorama is the daughter of Chhote

Raja, Vir Singh (Kulbhushan Kharbanda),

a Thakur who belongs to the upper class.

Vir Singh is the living embodiment of male

chauvinism and phallocracy. He indulges

in sexual relationships with any woman

he eyes on instead of being married to a

devoted and lovely wife. His wife, though

aware of his misdoings never complains

and accepts everything as part of a patriar-

chal society. However, she turns bold and

rebellious when witnesses her daughter’s

suffering and trauma after the death of her

husband. 

Manorama is a chirpy, headstrong,

impulsive and naïve character who does

not understand the ways of the world.

Unlike her father and Badi Maa (Sushma

Seth), she treats everyone equally. Her friend

Radha, daughter of a poor priest, often

gets chided by Manorama’s Badi Maa

(Sushma Seth) as she disapproves of this

friendship between a destitute and an

opulent. However, Manorama treats her

with respect and dignity and condemns

Badi Maa’s behaviour. 

As the story progresses, Radha is

married to a widower who is ten years older.

Radha is a pretty young girl who accepts

this marriage as her destiny as a destitute.

This marriage highlights the hypocrisy of

the patriarchy by showing a contrast

between the opinions of people on the

remarriage of a widow (Maito’s daughter)

and a widower (Radha’s husband). Radha’s

marriage with a widower gets approved

of easily, whereas Maito’s daughter, a

widow, gets condemned and thrashed by

her father and Vir Singh. 

Manorama, the lead female character

of the movie, marries Narendra Pratap

Singh (Vijeyndra Ghatge) as per the norms

of the family and society. She loses her

husband right after the first day of her

marriage. Manorama becomes a widow and

is treated inhumanly by her own family as

per the ways of the world. She is forced

to shave her head by the elderly ladies of

the family. Manorama is shattered and

unable to utter a single word, meanwhile,

her co-sister (Tanuja) arrives and takes her

back to her own house. Manorama, when

found lonely, eventually gets raped by her

brother-in-law, Virender Pratap (Raja

Murad), who assaults a helpless widow

to satisfy his phallocratic desires. Manorama

is completely devastated after this brutish

incident. Emotionally distraught Manorama

returns to her maternal home, however, the

ruthless treatment of her family and society

makes her condition worse. She is deprived

of any sort of luxury or even a normal life.

She is forced to live in a small room, made

to sleep on a mat on the floor, eat scantily,

and walk barefoot. Through this Raj

Kapoor highlighted the plight of widows
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and the merciless attitude of the people in

Indian society.

Raj Kapoor empowers Manorama

through the character of Devdhar (Rishi

Kapoor). Devdhar is Radha’s cousin who

studies in the city at the expense of the

Thakurs. Devdhar loved Manorama, but

he did not meddle with her life after her

marriage to Narendra Pratap. Moreover,

he promptly returns to the village and tries

to pull her back from the depth of despair

she is suffering from. He expresses his

wish to marry Manorama, which was a

daring step in the conservative Indian

society of that era. Although, Manorama’s

father and Bade Raja Saheb severely

condemn the audacity of Devdhar, in

expressing his will to marry a Thakur girl

(Manorama), who is also a widow. Vir

Singh thrashes Devdhar and attempts to

murder him. However, Bade Raja saves

Devdhar and allows both Devdhar and

Manorma to marry each other. Thus, Raj

Kapoor’s Prem Rog not only unveils the

heinous reality of patriarchal society but

also shares new perspectives and

progressive ideas in this film.

Ram Teri Ganga Maili (1985),

another controversial romantic drama film

from the cornucopia of Raj Kapoor,

portrays the rampant evils of prostitution,

corruption, capitalism and patriarchal

hypocrisy in the then-Indian society. This

movie also represents a fusion of spiritual

and worldly desires. It brings out religious

elements into the film by drawing a

parallel between the river, Ganga and the

heroine, Ganga (Mandakini). She is

presented as an embodiment of seemliness,

sensuality and strength, the traits every

woman possesses. Ganga, an innocent and

chaste girl, lives in Gangotri in the Himalayan

mountains, the origin of the river, Ganga.

Naren (Rajiv Kapoor) the son of an

industrialist, Jeeva Sahay (Kulbhushan

Kharbanda), comes to visit Gangotri to

find tranquility and peace in the lap of

nature. Here Naren meets Ganga, who

saves his life and also accompanies him

on his excursion to Gangotri. Eventually,

they fall in love and on the day of Poor-

nima (the full moon day), as per the

traditions of Pahadi culture (mountainous

culture), a Sawayamvar (a ceremony

where a bride chooses her husband from

a group of suitors) is organised in which

she places a garland around Naren’s neck

and chooses him to be her husband. In his

research article, Dr Abhishek Tivari

emphasises, “Choosing a life partner in a

public ceremony by Ganga reflects the

empowered status of women of the then

times” (325). 

Ganga and Naren, eventually solem-

nise their marriage in a temple and Ganga’s

brother who had promised Mangaroo to

be Ganga’s groom gets murdered in a fight

between the two. Right after their marriage,

Naren leaves for Calcutta promising

Ganga that he will return soon to take her

along with him after talking to his family.

On reaching Calcutta ( now Kolkata),

Naren shares everything with his grand-

mother (Sushma Seth), who suffers a heart

attack on listening to this but expresses

her will to make Ganga her daughter-in-

law as she gains consciousness. Grand-

mother is portrayed as a strong-willed,

wise and self-reliant woman, capable of

making her own decisions. Immediately

after this, she passes away and Naren is

held responsible for her death and forced

to marry Radha (Divya Rana) daughter of

Bhagwat Chaudhary (Raja Murad), a

corrupt and crooked politician. Naren,

though tries to escape from this marriage,
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is confiscated by the corps on the orders

of Bhagwat Chaudhary.

There in Gangotri, Radha realises that

she has been impregnated and delivers her

baby. Until then, Radha does not receive

any news from Naren. Henceforth, She

leaves for Calcutta in search of Naren.

Radha does not wish to give up her rights

as a wife and a mother of Naren’s child.

However, on her way to Calcutta, she

meets misfortune repeatedly. Different

folks try to manipulate and exploit Radha.

Despite defying all odds, she ends up in a

brothel and being sold to Bhagwat

Chaudhary. Bhagwat Chaudhary proposes

to share Ganga with Jiva Sahay as he says,

“…yun hi khareed kar nahi le aaya ise ,

dono mil baant kar khayenge..... ye to ghar

ki ganga hai jab ji chahega dubki

maarlenge…” (I didn’t just buy this for

myself; we’ll share and eat it together. This

is like the Ganges at home; we can dive

in whenever we feel like it); this reveals

the vicious and despotic norms of the

patriarchal society in which a woman is

just termed as mere a source of physical

gratification. At the same time it also throws

light on the hypocrisy of the Phallocratic

world, where a woman from the lower

class can be a mistress but not a wife as

Bhagwat Chaudhary and Jiva Sahay

staunchly disapproved of Ganga and

Naren’s marriage. However, Raj Kapoor,

being a visionary, does not let his heroine

succumb to adversity and displays the

resilient and indomitable character of

Ganga. Her words change the heart of

Manilal (Krishan Dhawan), who took her

to the brothel and later helps her to meet

Naren through Naren’s Mausa, Kunj Bihari

(Saeed Jaffrey). As Naren sees Ganga and

his son, he immediately accepts them even

after knowing the truth of Ganga being a

courtesan. Though Bhagwat shoots Ganga,

Nevertheless, she survives and Naren

leaves with her. 

Conclusion :

Though Raj Kapoor has been

constantly blamed for objectifying women

for the male gaze in his films, his contri-

bution in empowering women through his

bold, defiant and resilient heroines cannot

be neglected. The above analysis of the

films, Prem Rog and Ram Teri Ganga

Maili proves that he raised awareness

on social evils like prostitution, widow

remarriage, social injustice, class segrega-

tion and gender discrimination. He also

unveiled the oppression and exploitation

of women folks through highlighting the

patriarchal norms of society. Acording to

Rakesh Bava, commenting on the theme

of Prem Rog, Raj Kapoor has said: 

In today’s society we say one thing

and practice another. I wanted to unmask

the double standards and hypocrisy of

those who lay down the social norms. I’m

talking about the decadence of rituals,

customs and traditions which have no

relevance in our lives now. Norms that

permit a widower to marry within four

months of his wife’s death, whereas in the

name of tradition , a young girl’s mind is

conditioned to accept the life of an outcast

even though she is a widow for no fault

of his own. It is a pity that in an age when

there is so much scientific advancement

we have to tackle subjects like this, but it

is still a gory reality in our society. See how

many rapes and dowry deaths we have.

(Bava 5304)

Hence, he presented a new perspec-

tive by the widow remarriage of Manorama

and the reunion of Ganga and Narena even

after she being a courtesan. Raj Kapoor,
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as a visionary, illuminated various societal

issues and introduced innovative ideas for

social reform.
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Introduction :

Raj Kapoor is an iconic personality

in the glorious history of Indian cinema.

He is renowned for his remarkable depic-

tion of complex human emotions, societal

struggles, and cultural and human values.

His direction and acting contributions in

the cinematic Industry, particularly in his

film Awaara (1951), Shree 420 (1955),

and Mera Naam Joker (1970), have left

an indelible mark on the landscape of

Indian cinema. Raj Kapoor’s film often

represents the socio-political ethos of post-

independence India, reflecting upon the
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issues of class, morality as well as women’s

evolving role and position in society.

Kapoor’s films are significant not only for

the remarkable portrayal of male protago-

nists confronting socio-economic challenges

of the time, but also for featuring potential

women characters whose life and experie-

nces are influenced by societal gender roles.

The study mainly touches upon Kapoor’s

women’s portrayal, emphasising their

navigation through gendered space in

terms of both literal and metaphorical.

Besides, Raj Kapoor’s film is an in-depth

exploration of human emotions, societal

norms, and spiritual truths, highlighting

struggles with love, freedom, and identity.

This is obvious from the book titled Raj

Kapoor: The One And Only Showman

(2017) presented by his daughter Ritu

Nanda:

The young man trying to negotiate

his free will with reality and truth in

Aag, Aah, Awara, Shree 420. The value

of human relationships in Barsaat, Jis

Desh Mein Ganga Behti Hai  and

Sangam. The supremacy of spiritual

being over a perceptual life in Satyam

Shivam Sundaram. The vanity of

customs and rituals in Prem Rog and

his most enduring work, the futility of

confining love in Mera Naam Joker

(Nanda, 3).

Gendered space in cinema implies the

physical and social milieu wherein women

characters operate, constrained and empo-

wered by societal norms and structure. In

Raj Kapoor’s film narratives, women often

find themselves in spaces reflecting both

the restrictive gender roles of the time and

the possibility for subverting these roles.

Kapoor’s cinematic world provides a lens

through which women’s agency, sacrifice,

and the changing dynamics of gender

relations can be explored. Nevertheless,

Kapoor’s films offer a rich repository for

investigating these gendered conflicts. It

also provides an opportunity to critically

evaluate how women characters, who are

sometimes represented as sacrificial figures,

also assert their autonomy in ways that

reflect the evolving consciousness around

women’s roles in postcolonial India. Molly

Haskell, too, defines the ideology of

women’s film and fiction in her ground

breaking work From Reverence to Rape:

Treatment of Women in Movies (1974) that

how it focuses on women’s suffering and

masochism:

The concept of a “woman’s film” and

“women’s fiction” as a separate category

of art (and/or kitsch), implying a

generically shared world of misery and

masochism the individual work is

designed to indulge, does not exist in

Europe. There, affairs of the heart are

of importance to both men and women

and are the stuff of literature (Haskell,

153).

The notion of duality in Kapoor’s film

regarding women’s portrayal is a significant

discourse on gender dynamics in cinematic

narratives. Hereto, it adds to illustrate the

ways in which mainstream Bollywood

film both upholds and critiques gendered

norms. The subject of agency and sacrifice

are imperative to feminist theory, especi-

ally in terms of evaluating women’s role in

cinema. On the one hand, ‘agency’ implies

the capacity for individuals, particularly

in women’s case, when they are to make

choices and assert control over their own

lives. On the other hand, ‘sacrifice’ often

refers to the subjugation of personal desires,

needs, and ambitions in service of others,

prominently for the sake of family or the

greater good. In this regard, Rajasekaran,

too, states; “A woman has to confine

herself within the parameters set forth by
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religious, social, or cultural codes” (Raja-

sekaran, 5). In the context of feminist theory,

the conflicts between agency and sacrifice

emphasises the space wherein women are

expected to negotiate their autonomy

within the patriarchal domain.

Case Studies in Raj Kapoor’s Select

Cinema :

Case Study 1 : Awaara (1951) :

Nargis as Leela: Struggle, Sacrifice,

and Agency in Awaara (1951) - The film

Awaara (1951) known as Vagabond

worldwide is an Indian crime drama film.

Directed and produced by Raj Kapoor, and

written by Khwaja Ahmad Abbas, the film

stars Raj Kapoor, Nargis, Leela Chitnis

and K. N. Singh. Nargis as Leela, a

character entangled between her duty and

desire, morality and love. Leela’s character

is an embodiment of the moral and

emotional struggles faced by women in

post-independence India. Raised and

embedded with strong moral values, she

is the daughter of a strict father. Leela’s

love for Raj symbolises the conflict

between individual desire and societal

norms. As Raj comes from a lower socio-

economic background having a troubled

past. As an epitome of sacrifice, Leela’s

love for Raj is continually thwarted by her

moral duty as she chooses to maintain the

honour of her family, rather than to pursue

her personal space and happiness. However,

Leela’s sacrifice is not entirely passive.

Despite Leela falling victim to circums-

tance, trapped by familial expectations,

she retains emotional autonomy and moral

conviction, which manifests empowerment

even in her passivity. In this respect, Kamla

Bhasin too, opines regarding the patriar-

chal values that raise both men and women

differently:

The institution of the family, that basic

unit of society, is probably the most

patriarchal. A man is considered the

head of the household; within the

family he controls women’s sexuality,

labour or production, reproduction and

mobility. There is a hierarchy in which

man is superior and dominant, woman

is inferior and subordinate. The family

is also important for socialising the

next generation in patriarchal values.

It is within the family that we learn the

first lessons in hierarchy, subordi-

nation, discrimination. Boys learn to

assert and dominate, girls to submit,

to expect unequal treatment. Again,

although the extent and nature of male

control may differ in different families,

it is never absent (Bhasin, 10).

Moreover, her resistance towards Raj’s

advances and her decision to remain morally

resolute reflects Leela’s autonomy. This

denotes the tension between traditional

femininity-marked by sacrifice-and the

autonomy Leela retains, adhering to moral

principles. Thus, her role can be accessed

in terms of exercising both victimhood and

empowerment, whereas Leela is derived

from moral resilience rather than overt

rebellion against patriarchal values.

Case Study 2: Satyam Shivam Sundaram

(1978)  :

Zeenat Aman as Roopa: Beauty,

Virtue, and Sexuality in Satyam Shivam

Sundaram (1978)- Satyam Shivam

Sundaram (The Truth, the God, the

Beauty) is an Indian Hindi-language

romantic drama that came out in the year

1978. Directed and produced by Raj

Kapoor, the film stars Shashi Kapoor and

Zeenat Aman. Written by Jainendra Jain,

the film sets a social drama focusing on

the differences between physical and

spiritual love. Zeenat Aman, starring as
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Roopa is central to the critique of the film

with regard to the societal norms of beauty

and virtue. Initially, Roopa is introduced

as a woman with a disfigured face, embo-

dying both the traditional and subversive

aspects of femininity. Her physical beauty

is highlighted throughout the film, but her

narrative subverts traditional beauty stan-

dards. Sue Clayton and Laura Mulvey’s

Other Cinema: Politics, Culture and

Experimental Film in the 1970 (2021),

critiques the detachment of women’s

reality when their representations are

objectified in popular culture. Further,

they state:

Obviously, the question of represen-

tation arose very directly for the women’s

liberation movement. Campaigns against

the social exploitation of women’s bodies

led directly to campaigns against the

erotic oppression of women’s bodies in

image across popular culture and the

history of art and feminists began to

use ideas taken from semiotics and

psychoanalysis to detach (semiotically)

signifier from signified and thus detach

(psychoanalytically) actual women

from patriarchal fantasy invested in the

image (Clayton and Mulvey, 4).

In Satyam Shivam Sundaram, the

complex portrayal of her character

showcases that her value is not solely

determined by her physical appearance.

Hence, Roopa’s journey asserts her desire

to be loved the way she is, beyond societal

judgments of her body. Later on, her

physical transformation takes place as she

becomes “beautiful” after her surgery. In

this regard, the film critiques how beauty,

dictated by society, is adhered to morality.

Roopa’s sexual autonomy is evident in her

relationship with Raghunath, played by

Shashi Kapoor. As she refuses to be tied

to the idealised notion of the submissiveness

and pure woman. Instead, she embraces

her sexuality, advocating her autonomy in

a society that regards women for their

physical purity and chastity. Roopa’s

assertion of self subverts the traditional

role of the virtuous woman by reclaiming

her sexuality as a source of power.

The film interrogates the normative

understanding of women’s bodies, which

suggests that beauty and virtue are not

inherently connected. Moreover, Roopa’s

narrative showcases a complex representa-

tion of femininity, where sexual autonomy

is neither an illustration of immorality nor

an act of submissiveness to patriarchal

expectations. Hereto, the film Satyam

Shivam Sundaram (1978) is critique to the

social and cultural constructs in the context

of women’s bodies and their sexual

autonomy.

Case Study 3: Shree 420 (1955) :

Nargis as Vidya: Virtue, Sacrifice, and

Moral Authority in Shree 420 (1955)-

Nargis in the role of Vidya is an epitome

of traditional virtue and sacrifice. Vidya’s

journey throughout the film is largely

sacrificial-she gives up her personal space

and happiness for the male protagonist,

Raj’s moral and emotional upliftment.

Vidya’s story revolves around her ability

to redeem Raj, who is initially led astray

by materialism and vice. Through her purity

and virtuousness, Vidya offers the moral

compass that brings Raj back to a righteous

path. Vidya’s complex virtuous role some-

what complicates the narrative as she

actively influences Raj’s choices. Neverthe-

less, her actions are grounded in moral

submissiveness to the ideology that a

woman’s worth lies in her selflessness.
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Hence, the film presents Vidya as a

morally conscientious individual, but her

autonomy is confined through her adhe-

rence to the norms of sacrificial femininity.

Though Vidya is an embodiment of a

woman’s autonomy, power and resilience,

framing the narrative through her moral

persuasion, yet her role and position is still

determined through her subordination to

Raj’s emotional and ideological progre-

ssion. While Vidya doesn’t revolt against

the patriarchal set-up. However, her role

is her silent power. She doesn’t overtly

question gender roles, but her sacrificial

love and moral integrity offers the frame-

work for Raj’s redemption. Thus, the film

emphasises women’s strength in shaping

societal and familial outcomes. The

interplay of autonomy and submission in

Vidya’s character reflects how sacrifice

can be both a form of submission to

patriarchal expectations and, at the same

time, a potent force for moral and

emotional empowerment.

 While conducting the case studies of

these three, it becomes evident that Raj

Kapoor’s cinematic narratives explore the

complex, multifaceted women’s roles

within the socio-cultural context of post-

independence India. Women characters

including Leela, Roopa, and Vidya

navigate gendered spaces and negotiate

the tension between agency and sacrifice

in multifarious ways. Kapoor’s portrayal

of female characters often tie them in

traditional roles of sacrifice and submi-

ssion, yet these women question these

roles, denoting their autonomy within the

confines of societal expectations. Through

a close examination of these films, Kapoor’s

cinema represents women as both victims

and empowered figures, showcasing the

broader struggles and transformations in

Indian society during a period of signifi-

cant change.

Theoretical Implications: Feminist Film

Theory and Kapoor’s Cinema :

Feminist film theory offers a critical

lens for evaluating the representation of

gender, identity and power in cinema. The

Oxford Concise Dictionary of Politics

defines Feminism: “...a way of looking at

the world, which women occupy from the

perspective of women. It has central focus

on the concept of patriarchy, which can

be described as a system of male authority,

which oppresses women through its

social, political and economic institutions

(The Concise Oxford Dictionary of Politics,

260). The eminent feminist film scholars

are Laura Mulvey, Judith Butler, bell hooks

and many others. Laura Mulvey’s seminal

essay titled “Visual Pleasure and Narrative

Cinema” (1975) mainly introduced the

notion of the ‘male gaze’, which discourses

that mainstream film often objectifies

women, positioning them as passive objects

of male desire, strengthening patriarchal

structures. Mulvey suggests that this gaze

is constructed through camera angles,

character roles and narrative focus that

privilege male experience and subjectivity.

Jasbir Jain and Sudha Rai too, in Film and

Feminism: Essays in Indian Cinema,

argues:

For feminism itself, the written text and

social activism are no longer enough

in themselves. It needs to interact with

all forms of media-newspaper,

journalism, theatre and film. One can

no longer afford to turn away from

these medium, as they appropriate a

much larger space in our lives than they

did in the past (Jain and Rai, 2).

Kapoor’s cinematic narrative offers a

fertile ground for feminist theoretical dis-
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courses, particularly when it is analysed

through the lens of feminist film theory.

Laura Mulvey, Judith Butler, bell hooks

and others provide significant lenses for

understanding women’s portrayal in cinema

and the gendered power dynamics that

underlie these portrayals. Kapoor’s cinema

align with certain ideologies of feminist

discourses while challenging traditional

feminist readings.

Moreover, Mulvey’s notion of the

“male gaze” applies to Kapoor’s cinema,

particularly with regard to his frequent

depiction of women as objects of desire

for the male protagonist. Nevertheless,

Kapoor’s films do not minimise women

to be mere passive objects, rather they are

emotionally and morally strong. This

denotes a challenge to Mulvey’s theory,

wherein Kapoor’s women are not simply

passive objects for the male gaze, but active

participants in framing the narrative.

Judith Butler’s theory of ‘performa-

tivity’, as outlined in her groundbreaking

work Gender Trouble (1990), challenges

and interrogates the ideology of ‘fixed

gender identities’. She emphasises that

gender is socially constructed through

repeated performances. Hence, Butler’s

work is instrumental in understanding how

gender roles are not innate but enacted

through behavior, speech, and expression.

In the context of Kapoor’s cinema, women

characters can be seen as performing or

subverting these gendered roles, negotia-

ting the boundaries of femininity that are

prescribed to them by society. Judith

Butler’s theory of ‘gender performativity’

is relevant in perceiving how Kapoor’s

female characters including Leela, Roopa,

and Vidya are screened within the societal

sphere, yet they perform their gender roles

beyond passive subjects. Their sacrifices

and acts of agency critiques the restrictive

norms of femininity. It suggests that

women can negotiate and reassert their

position within the constraints of their

social environment.

Bell hooks, in her works including

Cultural Criticism and Transformation

(1997) and Feminist Theory: From

Margin to Center (1984) discourse on how

class, gender and race intersect, influencing

both representation and lived experience.

bell hooks critiques the ways in which

popular culture, including cinema, often

marginalises women, particularly women

of colour. While, it also highlights the possi-

bility for subversion and empowerment

within cultural texts. In this context,

Kapoor’s films manifest the negotiation of

traditional gender roles, as several of his

female characters interrogate societal

expectations through their agency and

sacrifice. Thus, the feminist film theoretical

framework allows for an interrogation

wherein Kapoor’s films both reinforce and

critique traditional gender norms. They

particularly relate to the portrayal of

female characters navigating spaces that

limit or allow their autonomy.

Discussion and Analysis :

Raj Kapoor’s cinema often embodies

the contradictions inherent in women

character’s portrayal, simultaneously

presenting them as powerful agents and

self-sacrificial figures. His female prota-

gonists generally find themselves in

complicated terrain wherein their personal

desires, societal pressures, and moral

imperatives collide. This juxtaposition

highlights the broader conflicts in post-

independence India, wherein women’s

roles were evolving, but they were still

bound by traditional expectations. In this
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context, E. Ann. Kaplan in Feminism and

Film, (2000), opines on the term ‘feminist’:

The word ‘feminist’ implies a

particular stance vis-à-vis women: it

implies a concern with gender

difference in general, but taking up the

perspective of women specifically. It

implies identification with women’s

concerns, even if, logically, such

concerns cannot be dealt with without

also considering men (Kaplan, 1).

Apart from it, in Awaara (1951),

Leela is portrayed as both a victim of

societal constraints and a figure of moral

autonomy. Her sacrifice, in choosing to

remain obedient to her father’s values and

wishes and rejecting Raj despite her love

for him, epitomises the ideals of selfless-

ness associated with womanhood. Leela’s

strength comes not from overt rebellion,

but from her strong sense of duty and self-

control. Similarly, in Satyam Shivam Sun-

daram (1978), Roopa’s sexual autonomy

is formed as both an act of subversion and

submission. Roopa questions traditional

beauty standards, embracing her sexuality

in a society that condemns it. Yet, through

her journey of relationship with Raghu-

nath, Roopa ultimately seeks acceptance

and love. Thus, Roopa’s empowerment

through sexual autonomy is undercut by

the emotional and societal pressures she

faces. It reflects how gendered spaces often

confines women’s autonomy. Likewise, in

Shree 420 (1955), Vidya is an epitome of

sacrifice. Her virtue and moral integrity

serve to redeem Raj. While Vidya’s roles

and actions tend to align with the tradi-

tional expectation from women as self-

sacrificial figures. Her ability to guide Raj

toward redemption reflects a form of

moral power. This power, however, is

rarely acknowledged as an autonomy in

the traditional sense. Sue Thornham in

Feminist Film Theory in Practice: A

Reader (1999), too, makes a remarkable

observation of how women may break

their shackles being in a position of power:

Its stereotypes are the product of

unconscious assumptions too deep-

rooted to be changed simply by having

more women in positions of power

within the film industry, yet the

‘vicious circle’ of its cultural effects

can be broken by a combination of

rational persuasion and stereotype-

correction. The way forward is for film

to embrace ‘a wider variety of roles’

for women, but Smith recognises

uneasily that for this to occur, a

completely new mode of thinking will

be needed. (Thornham, 10)

Vidya’s impact is exercised within the

confines of her “virtue” and her submis-

sion to the social order. Her moral strength

lies in her submission, which again denotes

the contradictory nature of her personality.

These contradictions, be it empowerment

and sacrifice or agency and submission-

are a hallmark of Kapoor’s women characters.

His cinema often posits women in a space

wherein they are capable of balancing

societal expectations with personal

autonomy. It also reflects the complexities

of gender roles in post-independence

India. While Kapoor’s films do not only

offer overt feminist depictions, rather they

present women who subvert the traditional

roles through their moral choices and

emotional strength.

Impact on Audience and Cinema :

Kapoor’s representation of women

resonates profoundly with audiences of his

time, as his cinema reflects the socio-

cultural values and challenges confronted

by post-independence Indian society. India

has been in a process of modernization

while still coping up with entrenched
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traditionalism during the later part of 19th

century. In this regard, Kapoor’s films

represent female characters, mirroring

these contradictions and simultaneously

embodying the chastity of tradition and

the significance of modern autonomy.

Films including Awaara (1951) and Shree

420 (1955) explores the idealization of

women as moral beacons in a rapidly

changing realm. In this way, it strengthens

the cultural trope of the self-sacrificial

women upholding the family and societal

order. Nevertheless, the emotional comp-

lexity and autonomy demonstrated by

Kapoor’s women characters opens a space

for audiences to identify and realise that

women could be more than passive agents.

Since traditional gender roles have domi-

nance, Kapoor’s cinema subtly encourages

audiences to interrogate the narrow confi-

nes of womanhood. Similarly, In Satyam

Shivam Sundaram (1978), the depiction

of Roopa’s sexuality and self-assertion in

the face of societal denunciation is

revolutionary, particularly in respect of the

conservative social mores of the time.

Moreover, the film is also an exploration

of body politics and female sexuality.

Though, the film breaks the taboos despite

being restrained, and it invites viewers to

rethink women’s sexual autonomy as an

imperative part of their identity. Hence,

Kapoor’s film is evident to groundwork

for later feminist discourses of Indian

cinema, allowing for more progressive

representation of women, even if they

continue to reflect the societal contra-

dictions of the time.

Conclusion :

To conclude, the study explores

negotiation of gendered spaces, sacrifice

and agency through reading of Raj

Kapoor’s selected cinema. Through a

close analysis of selected films including

Awaara  (1951), Satyam Shivam

Sundaram (1978), and Shree 420 (1955),

Kapoor’s women protagonists navigate

through societal expectations, familial

roles, and personal autonomy. They

are often placed within the realm of

self-sacrifice. However, they exercise

autonomy through moral strength and

emotional resilience, subverting societal

expectations. These portrayals bring into

light the contradictions within Kapoor’s

film narrative, wherein women are

represented as both an agent of change and

as sacrificial entities embodying idealised

femininity. In Awaara, Leela’s moral

struggle and emotional integrity depict her

autonomy within the constraints of duty.

In Satyam Shivam Sundaram, Roopa’s

reclamation of her sexuality questions the

conventional beauty standards that led to

the critique regarding societal views on

women’s bodies. Likewise, Vidya in Shree

420 mirrors as the virtuous woman whose

impact on the male protagonist denotes a

form of moral power and strength despite

being framed within traditional gendered

spaces.

 This paper adds to feminist film

discourses by offering a critical lens on

gender representation in Raj Kapoor’s

cinema. Kapoor’s films are seminal in

comprehending women’s onscreen depic-

tion in post-independence Hindi films.

Here, the period has been marked by the

shifting dynamics of gender, class and

societal expectations. Henceforth, the

analysis in this study manifests how

Kapoor’s films both reflect and interrogate

the normative gender roles prescribed to

women during this age.

 By placing women characters within

the context of the gendered spaces-be it
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the family, romance or social order-the

paper critiques women’s subjectivity in

Kapoor’s films. These films do not present

straightforward feminist depictions, but

they do create a space for women wherein

they are capable of negotiating, subverting

and even strengthening traditional gender

roles. Thus, Kapoor’s cinema serves as a

crucial site for scrutinising the intersection

of cinema gender and social change in

India.

 Future research could explore several

directions in further understanding of

gendered dynamics in Kapoor’s films and

their impact on Bollywood. One potential

avenue can be a comparative analysis of

Kapoor’s women characters with contem-

porary filmmakers including Bimal Roy,

Guru Dutt, Mehboob Khan and many

others. Such comparatives could manifest

how Kapoor’s representation of women

fits within or diverges from the larger trends

in Hindi cinematic narratives during this

period.

 Moreover, it could also explore the

evolution of gender representation in

Kapoor’s later films that could provide

further insights into how his approach to

women characters changed in response to

the social and political shifts of the later

age. Kapoor’s later works, such as Ram

Teri Ganga Maili (1985), could be studied

for the way they address issues like sexu-

ality, social mores, and women’s agency

in a rapidly modernizing Indian landscape.

Doing feminist analysis regarding the

treatment of women in Hindi films during

the post-independence age could enrich

the ongoing discourse on gender repre-

sentation in Indian film. Especially, in the

context of class, caste, and nationa-lism,

it could showcase how cinema shapes and

reflects societal attitudes.
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Abstract :

Indian cinema in the period following

independence reflected the spirit of the

nation. Filmmakers were also participants

in the process of the newly emerged nation,

though the entertainment was the major

drive for the films. Raj Kapoor’s films have

been often considered socialist in nature.

The paper takes up the perspective that the

Gandhian ideals were equally important

guiding principles in Raj Kapoor’s cinema. 

Introduction :

Cinema has been considered important

and popular mass media from the point of

view of its appeal. Cinema always command

great influence on the lives of the common

man. Hindi cinema popularly referred as

Bollywood has been important center of

film making. Ranbir Raj Kapoor (1924-

1988) has been important figures of

Bollywood Cinema. He is known as star,

director and producer. He was son of

Prithviraj and Ramsarni Kapoor. He started

his career as an actor with the film Neel

Kamal. (1947)

Raj Kapoor’s early films have been

considered classic and milestones in the

history of Bollywood. His films are often

known for music and dance and commer-

cial success. His cinematic language often

expressed the post independent India and

its challenges. Nehruvian ideals of post

independent India were depicted in the

films of Raj Kapoor. Interestingly there

was conscious and subconscious Gandhian

influence on Raj Kapoor The paper uses

contextual analysis of Raj Kapoor’s films.

Raj Kapoor :

Having started life as a clapper boy

at 11 and going on to work at Bombay

Talkies and Prithvi Theatres, Raj Kapoor

was schooled in the aesthetic traditions of

theatre and cinema. He has been often

considered as the mainstream film maker.

His films have been meant for the masses.

Yet it was packaged with the message for

the audience. Social concerns never lost

sight in the work of RK, as he has been

popularly referred. RK Films was started

in 1948, the year of Gandhi’s death. Raj

Kapoor became a director in 1940’s when

Hindi films were changing rapidly. This

was the Golden period of Indian Cinema.

Gandhi as an influencer on the cinema:

Gandhi has been one of the most

important ideological influence on the

Indian cinema. He has created great waves

of thought and action. In fact, Mahatma

Gandhi was not the leader but stood for

an era. The values and ideals advocated

Gandhian influence on Raj Kapoor’s films
Prof. Dr. Hemali Sanghavi

Head Department of History &

Dean Academic Affairs,

K.J.Somaiya College of Arts & Commerce Autnomous,

Mumbai, India
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by Gandhi powerfully impacted the world

of cinema. Mahatma Gandhi has been a

true successor of an ancient cultural legacy.

In India cinema targeted at the entertainment

of the middle class. Gandhian move-ment

attempted to incorporate the common people

in the large nationalistic movement. 

Gandhian influence on Raj Kapoor’s

films :

The Gandhian interlude in the history

of India was like a dream sequence in a

film. Raj Kapoor’s Jaagte Raho (1956)

depicted a villager in search of work. In

this process, he comes across the illegali-

ties of the white collar city dwellers. The

film was a reminder for the country of

Gandhian ideals. The movie was full of

rich symbolism. India following post-

independence period witnessed the phase

of dream realization as well of shattered

expectations of Gandhi. Raj Kapoor’s

cinema captured this phenomenon in the

subtle manner. Gandhian vision made his

films relevant. The songs of films like

Boot Polish (1954) such as Rat Gai Vo

Nai subah (end of the dark period and the

beginning of new day/morning) was about

hopefulness about Indi’s upcoming bright

future. 

Raj Kapoor made Jis Desh Main

Ganga Behti Hai in 1960 about the

surrender of dacoits and their return to the

nationalist fold. It was the time when

dacoits in Chambal motivated by Gandhi’s

head disciple Vinoba Bhave. The film was

becoming living reality and the dream that

Gandhi envisioned. Gandhi’s faith in good-

ness was equally shared by Raj Kapoor’s

cinema. Often Raj Kapoor cinema has

been considered Nehruvian in tempera-

ment, Nehru for whom Gandhi was his

mentor. In this sense, Gandhian influence

has been important and integral to Raj

Kapoor films.

Fight against inequality :

Raj Kapoor’s films like Awara (1951)

tackle the issues of inequality. Boot Polish

created a believable world about the poor.

Gandhian concept of Sarvodaya was about

inclusion. What Gandhi was doing in the

national movement and for the underpri-

vileged in the society, Raj Kapoor was also

in a way was portraying in the cinema.

Awara and Shri 420 (1954) contain various

characters like slum and footpath dwellers

which have been portrayed with great

sensitivity. That was the reason that the

films like Awara were able to get connect

with the people even outside India. 

Goodness and real hero :

Raj Kapoor as a hero presented him

as hero, good person. He did not take up

antihero role which was a trend of 1930’s

Indian films, i.e. noir films. He and hero

of his films presented a kind heart. His

hero is human as Gandhi always remained.

In the midst of the larger narratives of the

Indian nationalist movement Gandhian

movement largely remained connected

with humanism. Gandhi never lost sight

of underprivileged sections. Gandhian

humanism and the ideas of communal

harmony featured in the cinema of Raj

Kapoor.

Gandhian Movement :

Socio-political realities were found

submerged in the films of Raj Kapoor like

the Gandhian movement. His films

therefore became slices of life. A story of

two poor, shoeshine children, Boot Polish,

set in contemporary India showed the

lesser privileged sections. As Gandhian

movement took up and focussed on the
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issues of the common men, so do the Raj

Kapoor’s films were the one which brought

about the identification of the common

man with the protagonist.

Conclusion :

Looking at Mahatma Gandhi and Raj

Kapoor, both had strong mass appeal.

Both created collective hypnotism. For

both values were important aspects of their

living and work. Both resolved the issues

in their unique manner. Raj Kapoor empha-

sised on the purity of means as much the

goals. This was reflection of the Gandhian

ideals which Raj Kapoor often represented

through the lives of his protagonists of his

movies. In fact, this was the distinguishing

mark of his heroes making them stand out

from the villains. However, for Raj Kapoor

entertainment was equally or more important

concern of his movies. One can see the

kind of balance tried to be created between

values and the entertainment, simplicity

and glamour. 
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Introduction :

Cinema has been a platform for a long

time to narrate life stories. It acts as a

medium to analyse the questions of human

existence which further raises questions

related to the notion of self. One of the

remarkable actors and director Raj Kapoor

of Hindi cinema has tried to present some

philosophical insights through his movie

Mera Naam Joker (1970). Initially, the

movie appeared as a big disappointment

to the audience due to the mismatch between

the title of the movie and the narration that

it displays. As the name suggests, “Joker”

or clown is the one who spreads joy by their

funny acts, usually making one assume it

to be a comedy movie. However, the movie

contains a deep introspection and delves

into the human condition and meaning of

life not only this, it also deals with the

intricacies of relationships of self with

others. The audience could not resonate

Unmasking Existence: An Analysis of
Authentic Self in Raj Kapoor’s

Mera Naam Joker
Rajnee Devi Prachi Shanti 
Assistant Professor, Philosophy Ph.D. Research Scholar, 
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Himachal Pradesh University
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Abstract :

The paper aims to analyse Mera Naam Joker, a multi-starrer Bollywood movie by

Raj Kapoor. The movie holds a deep introspective narrative that grapples with various

questions through a philosophical lens. The paper majorly examines the existential

traits in the narration depicted through the movie. The Protagonist of the story is a

clown who is usually depicted as the one who brings joy and happiness in the life of

others. However, the movie shows a deep meaning through the clown and delves into

the profound philosophical meanings related to the authentic self, identity, the purpose

of life, and one’s relation with others in the world. The study interrogates some key

issues related to the existential perspective. Therefore, the paper deals with two pivotal

questions: what does it mean to live an authentic life? and how does one reconcile the

notion of embodied self which is going through its own experiences with the notion of

Other? By analysing some major turning points in the movie and the pivotal moments,

the paper seeks to uncover the philosophical meaning of the magnum opus of Raj

Kapoor’s and the meaning of true life.
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with the philosophical meaning that the

work narrated. Thus by not meeting the

expectations of the audience of that era,

initially it turned out to be a big commercial

failure.

The story that the movie narrates and

the title, present a duality; the clown and

the man behind, whose mental state is

different from what the clown presents to

the audience for their entertainment. The

movie as a whole presents the episodic self

(the self that sees life in small episodes

rather than a whole narration)(Strawson,

2004) of Raju from childhood to adult-

hood full of various phenomenological

experiences in various episodes. The paper

seeks to analyze the movie Mera Naam

Joker and see the existential traits that can

be seen in the movie, drawing upon the

works of major existential philosopher

Jean Paul Sartre’s concepts of freedom and

bad faith as well as Martin Heidegger’s

notion of an authentic self. By engaging

with these philosophical frameworks, the

paper aims to uncover the film’s existential

themes, particularly its portrayal of the

tension between societal roles that has

been prescribed by the others and the

pursuit of an authentic self. 

The Search for Authenticity: Heidegger

and Sartre on the Self :

The notion of Self has been discussed

since ages and still cannot be explicated

in a single definition due to its ambiguity.

On the other hand when we talk about

authentic self in existential philosophy,

particularly the works of Martin Heidegger

and Jean Paul Sartre comes to mind. The

notion of authentic self has been dealt with

in detail by both the philosophers. They

both raised concerns of an individual’s

living authentically in a world where we

are thrown into the world, in between

intertwined connections that a society

forms. In the movie Mera Naam Joker we

will analyse the notion of authentic self

in Raju’s experiential world. In this

Journey, he appeared as a clown who

always tries to make others happy by keep-

ing his own sorrows aside, and provides a

poignant lens to analyse the notion of

authentic living.

Heidegger’s Concept of Dasein: Being-

towards-Death and Authenticity :

Heidegger has discussed Dasein in his

Being and Time, as the Being which is not

merely a body but it transcends the physical

realm. It is a Being-towards-death which

is fundamentally directed towards its

finitude. The Dasein of Heidegger is not

a fixed entity rather it exists in relation to

others and the world. Also, Dasein doesn’t

have any fixed set of characteristics because

it is not an entity like all other entities with

a fixed set of characteristics. It constantly

questions its existence because the ques-

tion of who I am or the Being is always in

the background. 

This questioning of one’s existence

makes Dasein open to both authenticity

and inauthenticity. To live authentically

means to embrace individuality and make

resolute choices, “Authenticity and inauthe-

nticity can be achieved through Dasein’s

decisions; it is within Dasein’s power to

choose and win or lose itself. Resoluteness

is Dasein’s choosing of itself.”(Mansbach,

2009, p. 88).) Heidegger does not merely

reduce these decisions to acts of will but

rather grounds them in Dasein’s existential

structure: “Heidegger is not affirming that

authentic and inauthentic existence are
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rooted in will, but rather that it is Dasein’s

existential constitution that makes such

decisions possible.” (Mansbach, 2009, p.

88). To be authentic is something which

we cannot attain through will; rather we

are born with it and meant to lead life

authentically. However, Dasein exists in

relation with others so it is because of the

influence of others that lead us to an

authentic life.

In the case of Raju, there appears a

tension between the authentic and inauthen-

tic self. His role as joker is not what he

actually is in actual; it’s the mask that he

wears that conceals the true self. He tried

to become something that is different from

what he is. Raju is not willingly becoming

someone that he is not rather; he is influ-

enced by the story of his father’s profession

which shaped his identity. Raju throughout

the movie can be seen facing his own

vulnerability and the momentariness of

life, aligning with Heidegger’s call for

resoluteness (i.e the way of living authe-

ntically). The movie presented various

phases of love life, be it with a teacher in

his adolescence or with other characters

he met in his adulthood. There are various

moments in the movie where we can see

the existential awareness that urges Raju

to face the thrownness in the world along

with others. The thrownness of Heidegger

refers to the unchangeable relations that

Dasein shares with others in the world. 

In Heidegger’s view, moving from

inauthenticity to authenticity means

breaking free from losing yourself in the

routines and expectations of daily life. As

Cohen (1993) writes, “The inauthentic self

comes to its authentic self by leaving

behind its dispersal in everyday anonymity

by resolutely grasping itself as a tempora-

lizing being in the context of specific

historical determinations which must

themselves, too, be resolutely grasped by

Dasein as a historicizing being.” (Cohen,

1993, p.119) a person can be away from

the anonymous routines and take hold of

their truest self. It does so by consciously

embracing one’s existence as a spatio-

temporal being. In the case of Raju’s

journey as a Joker we can witness this

struggle of taking hold of the truest self.

Even though the role that he plays

contradicts his real identity, he gradually

accepts the identity of a Joker and tries to

find a meaning in it. His mental state about

the nature of authentic self seems to

struggle between understanding what one

is and what one is trying to be.

Moreover, Cohen highlights “Dasein

is temporalizing, is historicizing, hence is

the Seinsfrage . Dasein’s shift from

inauthentic to authentic existence is now

conceived as nothing less than the shift

from ‘the end of philosophy’ to the ‘task

of thinking’” (Cohen, 1993,p. 119). Here,

the term Seinsfrage means the question of

being, where the shift from inauthentic

living to authentic living represents;

actively questioning one’s existence. In

Raju’s case he is having a self reflection

on his very existence and pointing towards

the possibilities of retrieving meaning

from the thrownness of his life.

Sartre: Authenticity and Freedom :

Sartre approaches authentic life

through the lens of freedom. In Being and

Nothingness Sartre argues that being is not

free rather we are condemned to be free.

“He says we do not have freedom, we are

freedom. freedom is not one property
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among many, but is intrinsic to the dort of

beings we are, for each moment of our

existence we are creating ourselves anew”

( Lawhead, 2014, p.561). It directs that a

being is always free to choose and wholly

responsible for their choices. This freedom

brings with it the existential responsibility

of defining oneself through actions. In the

context of the movie Mera Naam Joker,

it was Raju’s choice to be a clown and act

the way he wanted to reflect his exercise

of freedom. However, Sartre warns that

there is a thin line between living authen-

tically and having a bad faith. “Bad faith

refers to living inauthentically, i.e., by

conforming to society and surrendering

one’s actions to other external forces. Sartre

uses the term bad faith to refer to the attempt

to deny our freedom, to see ourselves as

products of our circumstances or the attempt

to identify ourselves with our past choices

while closing off our future possibilities.”

(Lawhead, 2014, p. 563)

Now an essential question arises here:

Was Raju’s choice to become a clown an

act of authenticity or was he labeling

himself as a joker out of bad faith? Indeed

Joker’s role has been understood as having

a characteristic to make others feel happy

and Raju’s action aligned with it. Raju was

performing the actions that a joker usually

does but was it Raju’s authentic self or

not? Mere alignment of actions does not

necessarily make Raju to lead an authentic

self. Sartre’s philosophy provides two

different ways to understand and interpret

Raju’s position: on the one hand, he acts

authentically by exercising his freedom

dedicated towards his art, while on the

other hand, Raju by hiding his sorrow and

pain tries to label himself as a Joker and

involuntarily performing the act of joker

rather than expressing his true self. 

The tension of living authentically

and inauthentically is particularly evident

in a pivotal scene where his mother dies

but he is immediately told to perform his

duty, showing an unhealthy trait not to

express one’s feeling of being sad. So,

instead of mourning, he is immediately

compelled to perform his duty as a Joker,

suppressing his grief to fulfill the

expectation of his role. This suppression

reflects an unhealthy denial of his authentic

emotional experience. When we see this

from the perspective of Heidegger, this

moment also illustrates the concept of

inauthenticity, where Raju is dispersed in

the routines and demands of his role,

disconnected from his genuine authentic

self. His inability to express his grief aligns

with Heidegger’s idea of inauthentic

Dasein, which is called Dasman or ‘the

they’, which occurs when one avoids

confronting their vulnerability and the

reality of their existence. “The anyone (or

‘the they’) represents how we, as indivi-

duals, are influenced by the expectations

and the standards set by everyone around

us.” (Haugeland, 1982, p. 17).

From Satre’s perspective, Raju’s

outward persona appears to conform to the

societal norms and expectations. Similarly,

from Heidegger’s perspective Raju’s

thrownness into the world and his duty to

entertain others emphasize the tension

between being-for-oneself and Being-for-

other. Raju’s awareness about himself as

an existing being with infinite possibilities

and the relationship that he shares with

others represent a complex interplay

between the understanding of self and

others.
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The Embodied Self in Relation to

Others :

Unlike Cartesians’ mind and body

dualism Heidegger and Sartre propounds

that human existence is fundamentally

embodied. Heidegger’s idea of Dasein

rejects the idea of isolated , abstract self

rather it is Being-in-the-world. So, the

Dasein is tied to the physical and social

context. In the same manner Sartre argues

that consciousness is intentional; it is

directed towards the world, and the body

is the medium through which this engage-

ment occurs (Sartre, 1956, pp. 331–333).

“Sartre argues that consciousness is nothing-

ness; not a thing. He explains consciousness

in terms of consciousness of something.

It is through the consciousness that the

world appears as nothing. Thus, it is one’s

sole responsibility to act like an authentic

being to exist and live the life to the

fullest”(Kumar and Devi, 2020,p.405). 

In the movie, Raju’s identity represents

the embodied self. The colourful persona

of the joker and the exaggerated gestures

of Raju are the characteristics of the

embodied self through which others grasp

his identity as a joker. But is the joker’s

interaction with others the interaction of

the Raju’s authentic self or merely a social

mask? There is a duality in Raju’s identity;

one is the self as perceived by others and

the other is the experiential self. So, going

back to the second problem that we are

discussing in the paper, is about the

reconciliation of self with others? Raju’s

interactions with others are shaped by

external expectations, yet he also grapples

with his inner truth and authenticity. This

tension between how the self is shaped by

others and the struggle for authentic self-

hood mirrors the existential problem of

reconciling the individual self with the

external world. 

The analysis of the protagonist’s

journey through the lens of existential

philosophy shows the valuable insights of

human life. We have seen the tension

between authentic and inauthentic self of

Raju, ultimately leading to the struggle of

connecting oneself with others. We empha-

sized on Heidegger’s concept of Dasein

and on Sartre’s notion of freedom. We

have noted that Heidegger’s authenticity

is the core of Dasein. Thus, Raju needed

to reflect and realise that he is what he is

not. He reiterates that “I am a Joker” in

almost all different episodes of his life and

identifies himself with a toy joker. He even

characterised himself with the toy joker

and interpreted his existence as a happy

being who tries to make everyone laugh

so that they forget their pain. Raju’s

purpose behind making everyone happy

is to see Jesus happy, as in the early phase

of the movie his teacher told him that Jesus

is sad because all the existential beings

are sad. From that moment, he decides to

be a joker and makes everyone laugh by

forgetting his authenticity that being a

joker is his profession and not an Identity.

His interactions with others in the movie

reveal the conflict between external

expectations and the longing for personal

meaning, underscoring the inherent

struggle of human existence. In this way,

Mera Naam Joker goes beyond the

superficial story of a clown and becomes

an introspective inquiry into the nature of

selfhood, the challenges of being authentic,

and the tension between self and others.

Kapoor’s cinematic masterpiece invites us

to reflect on our own existential struggles,

urging us to question the roles we play

and to seek a deeper understanding of
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what it means to live authentically in a

world that constantly shapes our identity.
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Introduction :

Cinema has been considered

important and popular mass media from

the point of view of its appeal. Cinema

always command great influence on the

lives of the common man. Hindi cinema

popularly referred as Bollywood has been

important center of film making. Ranbir

Raj Kapoor (1924-1988) has been

important figures of Bollywood Cinema.

He is known as star, director and producer.

He was son of Prithviraj and Ramsarni

Kapoor. He started his career as an actor

with the film Neel Kamal. (1947)

Raj Kapoor’s early films have been

considered classic and milestones in the

history of Bollywood. His films are often

known for music and dance and commer-

cial success. His cinematic language often

expressed the post independent India and

its challenges. Nehruvian ideals of post

independent India were depicted in the

films of Raj Kapoor. Interestingly there

was conscious and subconscious Gandhian

influence on Raj Kapoor The paper uses

contextual analysis of Raj Kapoor’s films.

Raj Kapoor :

Having started life as a clapper boy

at 11 and going on to work at Bombay

Talkies and Prithvi Theatres, Raj Kapoor

was schooled in the aesthetic traditions of

theatre and cinema. He has been often

considered as the mainstream film maker.

His films have been meant for the masses.

Yet it was packaged with the message for

the audience. Social concerns never lost

sight in the work of RK, as he has been

popularly referred. RK Films was started

in 1948, the year of Gandhi’s death. Raj

Kapoor became a director in 1940’s when

Hindi films were changing rapidly. This

was the Golden period of Indian Cinema.

Gandhi as an influencer on the cinema:

Gandhi has been one of the most

important ideological influence on the

Indian cinema. He has created great waves

of thought and action. In fact, Mahatma

Gandhian influence on Raj Kapoor’s films
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Indian cinema in the period following independence reflected the spirit of the

nation. Filmmakers were also participants in the process of the newly emerged nation,

though the entertainment was the major drive for the films. Raj Kapoor’s films have

been often considered socialist in nature. The paper takes up the perspective that the

Gandhian ideals were equally important guiding principles in Raj Kapoor’s cinema.
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Gandhi was not the leader but stood for

an era. The values and ideals advocated

by Gandhi powerfully impacted the world

of cinema. Mahatma Gandhi has been a

true successor of an ancient cultural legacy.

In India cinema targeted at the entertainment

of the middle class. Gandhian move-ment

attempted to incorporate the common people

in the large nationalistic movement. 

Gandhian influence on Raj Kapoor’s

films :

The Gandhian interlude in the history

of India was like a dream sequence in a

film. Raj Kapoor’s Jaagte Raho (1956)

depicted a villager in search of work. In

this process, he comes across the illega-

lities of the white collar city dwellers. The

film was a reminder for the country of

Gandhian ideals. The movie was full of

rich symbolism. India following post-

independence period witnessed the phase

of dream realization as well of shattered

expectations of Gandhi. Raj Kapoor’s

cinema captured this phenomenon in the

subtle manner. Gandhian vision made his

films relevant. The songs of films like

Boot Polish (1954) such as Rat Gai Vo

Nai subah (end of the dark period and the

beginning of new day/morning) was about

hopefulness about Indi’s upcoming bright

future. 

Raj Kapoor made Jis Desh Main

Ganga Behti Hai in 1960 about the

surrender of dacoits and their return to the

nationalist fold. It was the time when

dacoits in Chambal motivated by Gandhi’s

head disciple Vinoba Bhave. The film was

becoming living reality and the dream that

Gandhi envisioned. Gandhi’s faith in good-

ness was equally shared by Raj Kapoor’s

cinema. Often Raj Kapoor cinema has been

considered Nehruvian in temperament,

Nehru for whom Gandhi was his mentor.

In this sense, Gandhian influence has been

important and integral to Raj Kapoor

films.

Fight against inequality :

Raj Kapoor’s films like Awara (1951)

tackle the issues of inequality. Boot Polish

created a believable world about the poor.

Gandhian concept of Sarvodaya was about

inclusion. What Gandhi was doing in the

national movement and for the under-

privileged in the society, Raj Kapoor was

also in a way was portraying in the cinema.

Awara and Shri 420 (1954) contain

various characters like slum and footpath

dwellers which have been portrayed with

great sensitivity. That was the reason that

the films like Awara were able to get connect

with the people even outside India. 

Goodness and real hero :

Raj Kapoor as a hero presented him

as hero, good person. He did not take up

antihero role which was a trend of 1930’s

Indian films, i.e. noir films. He and hero

of his films presented a kind heart. His

hero is human as Gandhi always remained.

In the midst of the larger narratives of the

Indian nationalist movement Gandhian

movement largely remained connected

with humanism. Gandhi never lost sight

of underprivileged sections. Gandhian

humanism and the ideas of communal

harmony featured in the cinema of Raj

Kapoor.

Gandhian Movement :

Socio-political realities were found

submerged in the films of Raj Kapoor like

the Gandhian movement. His films

therefore became slices of life. A story of

two poor, shoeshine children, Boot Polish,

set in contemporary India showed the
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lesser privileged sections. As Gandhian

movement took up and focussed on the

issues of the common men, so do the Raj

Kapoor’s films were the one which

brought about the identification of the

common man with the protagonist.

Conclusion :

Looking at Mahatma Gandhi and Raj

Kapoor, both had strong mass appeal.

Both created collective hypnotism. For

both values were important aspects of their

living and work. Both resolved the issues

in their unique manner. Raj Kapoor

emphasised on the purity of means as

much the goals. This was reflection of the

Gandhian ideals which Raj Kapoor often

represented through the lives of his

protagonists of his movies. In fact, this was

the distinguishing mark of his heroes

making them stand out from the villains.

However, for Raj Kapoor entertainment

was equally or more important concern of

his movies. One can see the kind of

balance tried to be created between values

and the entertainment, simplicity and

glamour. 
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Raj Kapoor is more than an extremely

prolific filmmaker and actor; indeed, he

is often called the “Showman of Indian

Cinema.” His productions are not merely

forms of entertainment but also expressions

of aspiring, striving, conflict-ridden, and

inconsistent contemporary Indian society

of his time. With his very presence, RK

carried the spirit of the newly independent

India onto the international stage. Emer-

ging as a cinematic force in the middle of

the 20th century, RK used this medium to

articulate the very ethos of a nascent

nation finding its identity after colonial

rule- its aspirations, struggles, triumphs

and frustrations. Through their compelling

narratives, iconic characters and unforge-

ttable music, his works struck chords with

not only Indian viewers but also worldwide

audiences, mainly in regions as diverse as

the Soviet Union, the Middle East, and

parts of Africa. Thus, RK was indeed a

cultural ambassador of India to the world

because his ability to transcend boundaries

spoke volumes for the optimism, resilience

and complex social realities that were India’s

reality during the early post-independence

period.

The Visionary Filmmaker :

RK’s cinematic journey began within

an India that was toiling with the challen-

ges of partition, poverty and reconstruction.

His films, specifically those he produced

under the R.K. Studios banner, reflected

the socio-political climate of his times. In

‘Awaara’ (1951) and ‘Shree 420’ (1955),

RK crafted narratives that explored themes

of poverty, justice and the moral dilemmas

of urbanization.

The Aspirations of a New Nation

RK’s films capture the optimism of

post-independence India, a desire to move

forward and to become self-reliant as a

collective yearning. Their characters were

at once the common people and extraor-

dinary individuals.

In ‘Shree 420’, the contradictions of

modernizing India were captured with the

juxtaposition of rural innocence and urban

corruption. Raj, the protagonist, arrived

in the city with no possessions but hope

and aspiration. The song “Mera Joota Hai

Japani” became an anthem of confident

national pride, meaning that India was

determined to mold its destiny while

embracing its singular identity. The journey
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from innocence to disillusionment, portrayed

in Raj’s character, was a reflection of what

millions of Indians went through as they

moved to the cities in search of more

opportunities, symbolizing how society

was moving from being agrarian simple

to modern industrial.

RK’s films also showcased the dignity

of labor and the value of perseverance.

Boot Polish (1954), the story of two

orphaned siblings striving to earn an

honest living through shoe-shining, rang

bells with the audience, because this is the

ethos of hard work and resilience in the

face of adversity that has shaped the nation.

Social Inequities Critique :

While RK’s films glorified the ambitions

of the Indian masses, they were not afraid

to criticize the social and economic evils

that stopped progress. In most of his films,

RK focused on the struggles of the

deprived and exposed hypocrisies of the

high class.

In ‘Awaara’, RK portrayed a rebellious

youth whose fortune hovers between

crime and redemption; he underscores the

idea that environment determines chara-

cter. The universalism of the film and the

Chaplinesque portrayal by RK struck a

chord in the Indian and international

markets. This film probed the role of the

environment and privilege in charting an

individual’s moral trajectory. The protago-

nist, Raju is the product of societal neglect

and systemic injustice. RK depicted a

young man caught between crime and

redemption as a very powerful commentary

on the necessity for reform in society and

the flaws in India’s judicial system.

‘Jagte Raho’ (1956) similarly explored

the decline of the morality of city civiliza-

tion. This film explores how a wrongfully

accused thieving by a rustic against the

wily mechanisms of greed, corruption, and

deception of a metropolitan metropolis.

RK spoke strongly against the compro-

mises of morals at the altar of urbanism

but still gave greater space to the miserable

fate of a rural migrant in an urbanistic

environment.

Investigating Gender Roles and

Women’s Agency :

RK’s films also reflected the changing

roles of women in Indian society. Some

of his works followed traditional portrayals,

while others offered more nuanced portra-

yals of women as agents of change and

moral anchors.

In ‘Sangam’ (1964), he addressed

themes of love, friendship, and sacrifice,

centering the story on a complex love

triangle. The character of Radha, played

by Vaijayanthimala, represented the

aspirations and dilemmas faced by women

in balancing personal desires with societal

expectations.

‘Bobby’ (1973) is a landmark depiction

of gender roles and the power of women

in the context of the theme of love as a

challenge to conservative society. The

story revolves around the love life of

Bobby, a free-spirited young woman, and

Raj, a young man belonging to a rather

conservative family. The movie, however,

concludes on traditional gender lines when

the otherwise bold and modern-looking

Bobby’s agency is reduced by societal and

family pressure. Her relationship with Raj

is an act of rebellion against her family,

yet it still falls within the societal context

of the time, thereby restricting her further.

The film provides a nuanced insight into

how the desires of women and their auto-

nomy are formed through both personal
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agency and societal expectations, reflective

of the tension between the traditional and

evolving gender roles in Indian cinema of

the 1970s.

In ‘Prem Rog’ (1982), he approached

the social issue of widow remarriage

through the lens of love. In challenging

orthodox norms, the film advocated for

women’s rights to love and happiness

within society, which was finally inching

towards progressive ideas. That sensitivity

to the emotional as well as social

challenges for a woman made his movies

simultaneously reflective and aspirational.

The complexities regarding gender

roles and the idea of women’s agency have

also been presented in the film ‘Ram Teri

Ganga Maili’ (1985). It follows a young

woman, Ganga, who, in addition to having

her life complicated through societal

expectations, finds her innocence exploited

by the oppressive patriarchy. Ganga’s

character defies the traditional portrayal

of women in terms of either virgin or bitch.

Though she is no longer ‘pure’ in terms

of her body, her ‘purity’ of heart still

symbolizes feminine purity and sacrifice,

exposing the harsh realities of sexual

exploitation and moral judgment imposed

upon a helpless woman compromising her

freedom and desire.

The frustration of a Society in Transi-

tion :

“Kapoor was an enthusiastic moder-

nist who endorsed revolt of the young

against stifling traditions; for him, the best

creative space was in the values created

by modernity…” (Nagaraj, 91)

While RK’s films did celebrate the

optimism of a new India, they also caught

the frustrations and disillusionments of

rapid social and economic change. The

migration from villages to cities, the erosion

of traditional values and the widening gap

between the rich and poor were recurring

themes in his work.

In ‘Shree 420’, he portrayed the allure

of money and power with his seductive

Maya (Nadira). With Vidya (Nargis), on

the other hand, he depicted pure goodness

and simplicity, highlighting the tussle

between India’s materialistic pursuit and

desperate attempt to retain its traditional

ways while embracing modernity. It

presented a narrative that was the struggle

inside the minds of a people aspiring to

modernize without losing their cultural

heritage.

He further investigated the alienation

and identity crisis of individuals in the

context of a rapidly changing society. In

‘Awaara’, the journey of Raju from being

a wronged youth to a reformed individual

portrayed the societal pressures and

stigmas which drove people to the margin.

His redemption through love and self-

realization was symbolic of RK’s belief

in the transformative power of humanity

and compassion.

Championing Indian Identity :

As India sought its niche in global

affairs, RK’s role as a cultural ambassador

of India became pivotal to defining the

global perspective on and of the Indian

culture: on one hand, his movies glorified

the traditional Indian cultural values but

on the other hand, also adopted and adapted

to the modern ways of life. This Janus-

faced representation of a nation at a crucial

historical moment when it leaves behind

its painful past and enters a hopeful future

with its inherent flaws as well as heroism

embodied the true Indian identity of his

characters.
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RK’s own persona-grounded in humi-

lity yet aspiring for greatness-mirrored the

ethos of the Indian middle class. In an era

dominated by Western cultural influences,

his films were a counter-narrative that

celebrated Indian traditions, aspirations,

and resilience. He presented a vision of

India that was proud of its heritage but

eager to engage with the world, making

him a natural ambassador for the country’s

cultural diplomacy.

A Symbol of Unity in Diversity :

RK’s films also represented the plura-

listic ethos of India. His narratives often

included characters from diverse religious,

linguistic, and social backgrounds, which

he underlined to be the need for unity in a

multicultural society. In ‘Jagte Raho’, RK

dealt with themes of societal hypocrisy

and communal harmony as he portrayed

the struggle of an outsider to gain accep-

tance in an unforgiving urban environment.

The message of unity and mutual under-

standing was something that deeply

resonated in a nation still reeling from the

trauma of partition.

In addition, RK’s collaborative style

of filmmaking showcased the rich talent

of India. From his collaborations with

music composers such as Shankar-

Jaikishan to lyricists like Shailendra and

Hasrat Jaipuri, he brought creative thou-

ghts together, producing quintessentially

Indian yet universally appealing films.

Music as a Medium of Expression :

Music played a great role in RK’s

films as a powerful medium for expressing

societal aspirations and frustrations. The

legendary compositions by Shankar-

Jaikishan and unforgettable lyrics by

Shailendra and Hasrat Jaipuri deeply

resounded with the audience. Songs like

“Awaara Hoon” from ‘Awaara’ and

“Ramaiya Vastavaiya” from ‘Shree 420’

captured the plight and resilience of the

common man, besides talking about

universal themes of love, hope, and

perseverance. The accessibility of these

melodies and their profound lyrics ensured

that RK’s messages reached not just Indian

audiences but also global ones, making his

work a cultural bridge.

Universal Themes with Indian Roots :

RK’s genius was in his ability to weave

universal themes into the fabric of Indian

society. His exploration of love, justice,

morality, and resilience resonated across

cultures, making his films relevant even

beyond India’s borders. The success of

‘Awaara’ worldwide, especially in the

Soviet Union, marked out the universality

of the themes of social inequality and

human willpower, reaching out to

societies struggling in the same manner.

The Global Appeal :

Like Charlie Chaplin, the impact of

RK transcended borders, turning him into

a paradigm of ‘The Little Man with a Big

Heart’ across the globe. His international

appeal, especially in the Soviet Union,

made him a permanent icon of Indian

culture. The Soviet audiences identified

themselves with the socialist undertones

of his stories, which exalted the dignity

of labor, the triumph of the downtrodden,

and the critique of class disparities. ‘Awaara’

was dubbed into Russian and went on to

become a huge hit. Its themes of love,

justice, and societal conflict struck a chord

with everyone.

RK’s charm had spread to other parts

of the world too. His depiction of emotional

sincerity and human vulnerability struck

chord with the diverse audiences in the
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Middle East, Africa, and East Asia who

found a reflection of their own struggles

and dreams in him. Songs of his films,

composed by Shankar-Jaikishan and sung

by playback singers like Mukesh, became

cultural bridges, presenting Indian

melodies and sentiments to international

listeners.

Charlie Chaplin of India :

RK’s cinematic journey is marked by

his ability to weave humor, pathos and

social commentary into deeply resonant

stories. Much like Charlie Chaplin who

became an international icon through his

Little Tramp character, RK too earned

immense fame as Raj/Raju, a common

man with a royal name. Indeed, RK

consciously emulated Chaplin’s style and

philosophy; and candidly acknowledged

Chaplin’s influence on him. He admired

Chaplin’s ability to use humour as a tool

for social criticism and his commitment

to bringing out the human condition on

screen. The Little Tramp of Chaplin, with

his bowler hat, cane and shuffling walk,

was a universal symbol of the resilience

and dignity of one who faced adversity in

life. Similarly, on-screen, RK often played

a character that was, in itself, a form of

the Chaplinesque underdog-‘The Little

Man with a Big Heart’, a lovable, down-

trodden underdog trying to make sense of

the world of inequality and corruption.

Themes of poverty, inequality and the

human spirit’s resilience were central to

both Chaplin’s and RK’s work and both

utilized cinema as a medium of social

commentary, becoming the voices of the

downtrodden. The visual and thematic

similarities between the two are also

striking. RK often wore attire reminiscent

of Chaplinesque clothes: oversized clothes,

battered hat, and carefree gait. Further-

more, both were masters of emotions who

knew the strength of pathos and worked

on it to create truly moving cinematic

experiences. While Chaplin’s films trans-

cended language barriers with the help of

visual comedy and mime, RK’s use of

music, emotion and simple yet profound

storytelling allowed his films to connect

with audiences across the globe.

For instance, ‘Modern Times’ (1936)

of Chaplin critiques industrialization and

its inhuman conditions, whereas the

themes for ‘Awaara’ are set around justice,

privilege, and the huge difference in

society between rich and poor people.

RK’s films often carried symbolic

elements that reinforced their messages.

In ‘Shree 420’, the titular character’s

travels through the city are very much the

moral dilemmas of a rapidly urbanizing

India. Chaplin’s ‘The Kid’ (1921) had also

portrayed, with a mix of humor and heart-

ache, the poverty and survival; it has shown

that people can indeed be very strong in

the face of circumstances. Both directors

were sensitive to the plight of the working

class. RK’s characters frequently toasted

the dignity of labor and the values of

honesty and perseverance, themes that

resonated with the aspirations of post-

independence India. Like Chaplin, RK

knew how cinema could inspire, critique,

and unite.

In ‘Awaara’, RK portrayed a vaga-

bond torn between his circumstances and

his conscience, as he reeled along the lines

of pathos and humor like Chaplin. The

character journey of self-discovery and

redemption reflected post-independence

India questioning morality, identity, and

justice. The humor and poignancy with

which RK essayed this role drew obvious

comparisons to Chaplin’s own masterly

blend of comedy with social critique.
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In ‘Shree 420’, RK portrayed Raj, a

simple man lured by the glitz and glamour

of urban life, only to confront its moral

decay. Much like Charlie Chaplin, RK

makes use of the element of humor to

express criticism upon societal flaws that

make things accessible to everybody.

In ‘Jaagte Raho’, RK plays a hapless

villager who inadvertently turns into a

symbol of hypocrisy in society. The

comedy, suspense and moral introspection

that form the film created scope for RK to

test his acting range and sensitivity toward

playing complex emotional arcs. The dua-

lity of comedy and tragedy, reminiscent

of Chaplin’s film career, also became

characteristic of RK’s work.

Thus, through music, dance, and

melodrama, RK infused his films with a

flavor that was unmistakably Indian yet

universal enough in its appeal to stand

beside Chaplin. Like Chaplin, he used his

art for a purpose, highlighting the human

condition and offering laughter, tears, and

hope to the world. With the Chaplinesque

persona, universal themes and commit-

ment to social commentary, RK emerged

as a symbol of resilience and empathy, not

much different from the Little Tramp.

The Persona beyond Films :

RK’s personal charm and a larger-

than-life image popularized him globally.

On stage or on tour to meet fans world-

wide, he always carried an aura of warmth

and authenticity that captivated people

from all walks of life. He had a special

fanfare in the Soviet Union where his tours

attracted thousands of people who used

to turn up to catch a glimpse of the man

whose films had touched their hearts.

RK’s larger legacy as an icon of

Indian cultural diplomacy is reflected in

his presence as a representative of Indian

cinema at international film festivals.

Many of his films premiered at Cannes due

to their cinematic and thematic depth.

Thus, his communication across cultures

commanded admiration and respect,

almost making him a de facto cultural

ambassador of India.

A Perpetual Legacy :

The films of RK remain timelessly

reflective of the society he belonged to,

revealing both the aspirations and frust-

rations of his era in remarkable clarity. As

a social chronicler and critic, his unique

skill to take on the pressing issues of social

justice, urbanization, and the human spirit

to create compelling narratives of survival

of the common people through personal

struggles underscores the role of cinema

as a mirror to, or even shaper of, societal

consciousness. As the Charlie Chaplin of

India, RK he bridged the gap between art

and humanity. His films remain a source

of inspiration, reminding people how

much cinema can do-to entertain, educate,

or unite.

As one of the earliest Indian film-

makers to be recognized as international

superstar, RK symbolizes the golden era

of Indian Cinema. His sagas of love, social

justice, economic hardships, endless struggle

for survival and human resilience continue

to be visualized as vividly today as they

were way back in the middle of the 20th

century, the emperor of time. Instead of

pushing RK in the darkness of oblivion,

his death increased his stature to the sky-

heights. His films inspired and continue
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to inspire new generations of filmmakers

in India and abroad who aspire to follow

his footsteps in terms of art and social

importance.

Conclusion :

Thus, RK was a chronicler of his times,

capturing the essence of his contemporary

Indian society with a depth and sensitivity

that cannot be rivaled. Through his films,

he provided a glimpse of the aspirations

and frustrations of newly independent

India as a nation in transition that celebra-

ted hope while critiquing the societal flaws.

As a fascinating storyteller, a visionary,

and a bridge between India and the world,

his films expressed a vision of India at

once deeply rooted in its own cultural

heritage and yet open to influences from

the rest of the world. His work is testament

to the timelessness of cinema as a mirror

to society, reflecting its triumphs and tribu-

lations, with the potential to create positive

change. It has also made him an effective

and true cultural ambassador touching the

hearts of the cross-cultural politically diverse

masses worldwide, indeed, epitomizing

the spirit of transformational India. In

celebrating the power of cinema with RK,

we do not simply celebrate its power but

the potential of art and, in this case, as an

instrument for understanding each other,

empathy, and unity in a diverse and, to say

the least, connected world. His work can

never be forgotten because the telling will

continue to tell his tale as a means of

cultural diplomacy for generations upon

generations.
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jepe keâhetj Meleeyoer ke<e& Deewj ceOÙe SefMeÙee
[e@. ceveer<e kegâceej efceßee [e@. veer}tÌHeâj KeespeeSkee
efkeefpeefšbie ØeesÌHeâsmej (ICCR Chair) DeOÙe#e, oef#eCe Skeb oef#eCe hetke& SefMeÙeeF& Yee<ee efkeYeeie
leeMekeâbo mšsš Ùegefvekeefme&šer Dee@heâ DeesefjSbš} mš[erÌpe leeMekeâbo jepekeâerÙe ØeeÛÙe efkeÕeefkeÅee}Ùe
leeMekeâbo, GÌpyesefkeâmleeve leeMekeâbo, GÌpyesefkeâmleeve

ke<e& 2024 keâöekej efÌHeâuce DeefYeveslee jepe keâhetj
keâe pevce Meleeyoer ke<e& nw~ Yeejle kesâ DeeojCeerÙe ØeOeeveceb$eer
vejWõ ceesoer peer ves Fme Dekemej hej keâhetj heefjkeej mes
yeeleÛeerle keâjles ngS keâne efkeâ, ‘‘jepe keâhetj keâer 100keeR
peÙebleer keâe Glmeke YeejleerÙe efheâuce GÅeesie keâer mkeefCe&ce
Ùee$ee keâer ieeLee keâe Øeleerkeâ nw~ ceOÙe SefMeÙee ceW YeejleerÙe
efmevescee kesâ ef}S ceewpeto Deheej mebYeekeveeDeeW keâes Yegveeves
keâer efoMee ceW keâece keâjves keâer pe™jle nw, ceOÙe SefMeÙee
ceW veF& heerÌ{er lekeâ hengbÛeves kesâ ØeÙeeme efkeâS peeves ÛeeefnS~
GvneWves keâne efkeâ efheâuce ‘veer} keâce}’ 1947 ceW yeveer
Leer Deewj Deye nce 2047 keâer Deesj yeÌ{ jns nQ Deewj
Fve 100 ke<eeX kesâ oewjeve Gvekeâe Ùeesieoeve yengle cenlkehetCe&
nw~ keâtšveerefle kesâ meboYe& ceW Fmlescee} efkeâS peeves kee}s
‘mee@heäš heekej’ Meyo keâe efpe›eâ keâjles ngS ßeer ceesoer ves
Fme yeele hej ØekeâeMe [e}e efkeâ jepe keâhetj ves Gme
meceÙe Yeejle keâer mee@heäš heekej keâer mLeehevee keâer Leer peye
Ùen Meyo ieÌ{e ner veneR ieÙee Lee~ GvneWves keâne efkeâ
Yeejle keâer meskee ceW Ùen jepe keâhetj keâe yengle yeÌ[e
Ùeesieoeve Lee~ efmevescee keâer leekeâle keâes Ùeeo keâjles ngS
ßeer ceesoer ves Skeâ Iešvee keâe efpe›eâ efkeâÙee peye lelkeâe}erve
pevemebIe heešer& efou}er ceW Ûegveeke nej ieF& Leer~ leye
vesleeDeeW ves jepe keâhetj keâer efheâuce ‘efheâj megyen nesieer’
osKeves keâe heâwme}e efkeâÙee~ GvneWves keâne efkeâ heešer& ves
Deye efheâj mes megyen osKeer nw~ ßeer ceesoer ves Skeâ Iešvee
keâes Yeer Ùeeo efkeâÙee peye GvneWves Ûeerve ceW yepe jns Skeâ
ieeves keâer efjkeâe@ef[Ëie ßeer $e+ef<e keâhetj keâes Yespeer Leer,

efpememes kees yengle KegMe ngS Les~1

efnvoer efheâuceeW kesâ Øeefmeæ DeefYeveslee he=Lkeerjepe
keâhetj kesâ yeÌ[s yesšs jepe keâhetj keâe pevce efoveebkeâ 14
efomecyej, 1924 keâes hesMeekej ceW ngDee Lee~ Gvekesâ
yeÛeheve keâe veece jCeyeerj jepe keâhetj Lee~ ØeejbefYekeâ
mkeât}er efMe#ee keâes}keâelee ceW ngF&, }sefkeâve heÌ{eF& ceW
Gvekeâer keâesF& ®efÛe veneR Leer~ heefjCeece mke™he jepe keâhetj
ves 10keeR keâ#ee keâer heÌ{eF& yeerÛe ceW ner ÚesÌ[ oer~ meved
1929 ceW peye efhelee he=Lkeerjepe keâhetj yebyeF&/cegbyeF&
DeeS, lees jepe keâhetj Yeer meeLe DeeS~ peye cee$e me$en
ke<e& keâer DeeÙeg ceW jCepeerle cetkeeršesve ceW Skeâ meeOeejCe
SØeWefšme keâe keâece jepe keâhetj keâes efce}e, lees GvneWves
kepeve G"eves Deewj heeWÚe }ieeves kesâ keâece mes Yeer hejnspe
veneR efkeâÙee~ hebef[le kesâoej Mecee& kesâ meeLe keâece keâjles
ngS GvneWves DeefYeveÙe keâer yeejerefkeâÙeeW keâes meerKee~ kesâoej
Mecee& ves ner Deheveer efÌHeâuce ‘veer}keâce}' (1947) ceW
ceOegyee}e kesâ meeLe jepe keâhetj keâes veeÙekeâ kesâ ™he ceW
Øemlegle efkeâÙee Lee~

Skeâ yee} keâ}ekeâej kesâ ™he ceW ‘Fbkeâ}eye'
(1935), ‘nceejer yeele' (1943) Deewj ‘ieewjer'
(1943) efÌHeâuce ceW Úesšer YetefcekeâeDeeW ceW keâwcej keâe
meecevee jepe keâhetj keâjves }ies Les~ efÌHeâuce ‘keeuceerefkeâ'
(1946) leLee ‘veejo Deewj DecejØesce' (1948) ceW
Deehe ves ke=â<Ce keâer Yetefcekeâe efveYeeF&~ cee$e 24 ke<e& keâer
DeeÙeg ceW jepe keâhetj ves heo&s hej hen}er ØecegKe Yetefcekeâe
‘Deeie' (1948) veecekeâ efÌHeâuce ceW efveYeeF&, efpemekeâe
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efvecee&Ce Deewj efveo&sMeve Yeer GvneWves mkeÙeb efkeâÙee Lee~
jepe keâhetj ves cegbyeF& kesâ Ûescyetj F}ekesâ ceW Ûeej SkeâÌ[
Ìpeceerve }skeâj meve 1950 ceW Deej. kesâ. mštef[Ùees keâer
mLeehevee keâer~ meve 1951 ceW DeeF& efÌHeâuce ‘Deekeeje'
kesâ ceeOÙece mes jepe keâhetj keâes Skeâ ™ceeveer veeÙekeâ kesâ
™he ceW }eskeâ efØeÙelee efce}er~ ‘yejmeele' (1949), 'ßeer
420' (1955), ‘peeieles jnes' (1956) ke ‘cesje
veece peeskeâj' (1970) pewmeer meheâ} efÌHeâuceeW keâe ve
kesâke} efveo&sMeve ke }sKeve Deefheleg GveceW DeefYeveÙe Yeer
jepe keâhetj ves ner efkeâÙee~

jepe keâhetj keâes efnvoer efÌHeâuceeW keâe hen}e Mees cewve
ceevee peelee nw~ Gvekeâer efÌHeâuceeW ceW Deekeejieer, DeeefMeÌkeâer,
osMe Øesce, ceewpe-cemleer, Øesce, efnbmee mes }skeâj DeOÙeelce,
ceevekeleekeeo Deewj veeÙekeâlke mes }skeâj }ieYeie meye
kegâÚ Ghe}yOe jnlee Lee~ jepe keâhetj keâer efÌHeâuceW ve
kesâke} Yeejle Deefheleg hetjs efkeÕe ceW efmeves ØesefceÙeeW Éeje
hemebo keâer ieF&~™me ceW Gvekeâer }eskeâefØeÙelee ieÌpeye Leer~
GÌpyesefkeâmleeve keâer jepeOeeveer leeMekeâbo ceW Deepe Yeer jepe
keâhetj veece mes Skeâ Øeefmeæ YeejleerÙe kÙebpeveeW keâe jsmšesjsvš
nw~ jepekeâhetj keâe cetuÙeebkeâve Skeâ ceneved efÌHeâuce mebÙeespekeâ
kesâ ™he ceW Yeer efkeâÙee peelee nw~GvnW efÌHeâuce keâer efkeefYeVe
efkeOeeDeeW keâer yesnlejerve mecePe Leer~ Ùen Gvekeâer efÌHeâuceeW
kesâ keâLeevekeâ, keâLee Øekeen, ieerle mebieerle, efÌHeâuceebkeâve
Deeefo ceW mhe<š cenmetme efkeâÙee pee mekeâlee nw~ jepe
keâhetj keâes meved 1987 ceW oeoe meenye heâeukesâ hegjmkeâej
Øeoeve efkeâÙee ieÙee Lee~ jepe keâhetj keâes keâ}e kesâ #es$e ceW
Yeejle mejkeâej Éeje, meved 1971 ceW he©e Yet<eCe mes
mecceeefvele efkeâÙee ieÙee Lee~ 02 petve, 1988 keâes jepe
keâhetj ves Debeflece meebme }er~ jepekeâhetj keâer efheâuceeW keâer
oerIe&keâeef}keâ cenòee Skeb }eskeâefØeÙelee kesâ mebyebOe ceW
peÙeØekeâeMe Ûeewkeâmes ves ef}Kee nw efkeâ (peÙeØekeâeMe Ûeewkeâmes
(2010)~ jepekeâhetj : me=peve Øeef›eâÙee. veÙeer efou}er:
jepekeâce} ØekeâeMeve~ he=Ê-12.) ‘jepekeâhetj kesâ peerkevekeâe}
ceW Gvekesâ Éeje efveefce&le-efveo&sefMele efheâuceeW ves, Gvekesâ
ef}S efpelevee }eYe keâceeÙee, Gmemes npeej iegvee DeefOekeâ
Oeve, Gvekeâer ce=lÙeg kesâ yeeo efkeiele Fkeäkeâerme ke<eeX ceW
keâceeÙee nw~ Øeefle leerve ke<e& mewšs}eFš hej ØeoMe&ve kesâ

DeefOekeâej DekeâuheveerÙe Oeve ceW efyekeâles jns nQ Deewj Ùen
efme}efme}e Deepe Yeer peejer nw~ Gvekesâ mecekeâe}erve
efkeâmeer Yeer efheâucekeâej keâer jÛeveeDeeW keâes Ùes oece veneR
efce}s nQ~'

Deheveer efheâuceeW kesâ ceeOÙece mes ceevekeerÙe keâ®Cee,
efkeÕeeme, Øesce, cemleer Deewj mebkesovee keâe meeQoÙe& hetjs efkeÕe
ceW efyeKesjves kesâ ef}S Fme ceneve efÌHeâuce DeefYeveslee keâes
efkeÕe meowke Ùeeo jKesiee~ ke<e& 2024 jepe keâhetj keâe
pevce Meleeyoer ke<e& nw Dele: Gvekesâ kewefÕekeâ efÌHeâuceer
Ùeesieoeve keâes Ùeeo keâjves keâe Ùen megvenje Dekemej nw~
efkeMes<e ™he mes ceOÙe SefMeÙee ceW Gvekeâer }eskeâefØeÙelee keâer
ÛeÛee& nce Fme MeesOe he$e kesâ ceeOÙece mes keâjWies~ jepe
keâhetj Deewj ceOÙe SefMeÙee ceW Gvekeâer oerkeeveieer efkeâmeer Yeer
lejn Yeejle mes keâce veneR nw~ GÌpyesefkeâmleeve Deewj ceOÙe
SefMeÙee mes pegÌ[er Gvekeâer mewkeâÌ[eW ÙeeoW nQ efpevekeâer efkemleej
mes ÛeÛee& keâer pee mekeâleer nw~ lelkeâe}erve meesefkeÙele mebIe
Deewj ceOÙe-hetke& ceW jepe keâhetj keâer }eskeâefØeÙelee Skeâ
oblekeâLee yeve Ûegkeâer nw~ ‘mebiece' ves jepe keâhetj keâes
SefMeÙee keâe meyemes yeÌ[e Mees cewve yevee efoÙee~ Gpyesefkeâmleeve
ceW jn jns keefj… YeejleerÙe Yee<eeefkeo Øeesheâsmej yeÙeele ves
Deheveer yeeleÛeerle ceW ncemes keâne efkeâ– jepe keâhetj kesâ
‘Deekeeje’ves Gpyesefkeâmleeve kesâ nj Iej ceW Skeâ ‘Deekeeje’
yevee efoÙee Lee~ GÌpyeskeâer Ùegkee petlee keâe GÛÛeejCe
‘peghhee’ keâjles ngS ‘cesje petlee nw peeheeveer’ ieeles Les~ Gme
meceÙe Yeejle Gve efieves-Ûegves osMeeW ceW mes Skeâ Lee pees
keejmee hewkeäš kesâ yeenj Les Deewj efpevekeâer efÌHeâuceW USSR
ceW DeeÙeele keâjves keâer FpeeÌpele Leer~

 DeuyeeefveÙee, yeguieeefjÙee, Ûeerve lekeâ ceW Ùen ieerle
ÙegkeeDeeW ceW yeÌ[e }eskeâefØeÙe ngDee~ efheâuce ‘Deekeeje’
Deewj ‘ßeer 420’ ™me ceW efmevesceešes«eeheâer ØeefMe#eCe kesâ
hee"Ÿe›eâce ceW Meeefce} jner meeLe ner Gvekeâer keâF& efheâuceW
GÌpedyeskeâer,™meer, legkeâer&, heâejmeer Deewj Dejyeer Yee<ee ceW
[ye Yeer keâer ieFË~ efovesMe hee"keâ ef}Keles nQ efkeâ-
yeeryeermeer keâer efjheesš& kesâ Devegmeej, meesefkeÙele mebIe ceW
Deekeeje keâer Øeefmeefæ keâe Deboepe Fmeer yeele mes }ieeÙee
pee mekeâlee nw efkeâ osMe keâer Deepeeoer kesâ yeeo hen}s
ØeOeeveceb$eer hebef[le pekeenj}e} vesn™ hen}er yeej meesefkeÙele
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keâer Ùee$ee hej ieS lees Gme keòeâ keneb kesâ ØeOeeveceb$eer Les
yeg}ieeefveve~ Skeâ mejkeâejer Yeespe kesâ oewjeve hen}s hebef[le
vesn™ ves Deheveer yeele jKeer, Fmekesâ yeeo yees}ves keâer
yeejer yeg}ieeefveve keâer Leer~ GvneWves Deheves Yee<eCe kesâ
oewjevee Deekeeje ntb… ieekeâj megveeÙee Lee~ Ùener veneR,
hebef[le vesn™ keâes osKe keâj Yeer meesefkeÙele mebIe ceW YeerÌ[
efÛeu}eleer Leer, Deekeeje ntb~ meesvee}er veeF&keâ ef}Keleer nQ
efkeâ (https://www.tv9hindi.com/entertain-

ment/bollywood-news/raj-kapoor-craze-

in-russia-international-fans-thought-he-is-

also-singer-what-he-did-next-was-surpris-

ing-3008546.html) - jepe keâhetj keâer efheâuce
‘Deekeeje’ kesâ ™me ceW efj}erpe nesves mes hen}s ner Gvekesâ
ieeves keneb lekeâ hengbÛe ieS Les, Gvekesâ ieeveeW hej ™mekeemeer
Fleves efheâoe nes ieS efkeâ GvneWves ceeve ef}Ùee Lee jepe
keâhetj Skeâ Gcoe efmebiej Yeer nQ~ peye jepe keâhetj Deheveer
efheâuce kesâ ØeceesMeve kesâ ef}S ™me ieS Les, leye nj
peien }esie Gvekesâ meeceves ieevee ieeves keâer ceebie keâj jns
Les~ jepe keâhetj ves GvnW yengle mecePeeves keâer keâesefMeMe keâer
Leer efkeâ kees efmebiej veneR cenpe Skeâ Skeäšj nQ, }sefkeâve
keâesF& Gve hej efkeÕeeme keâjves kesâ ef}S lewÙeej veneR Lee~
1960 kesâ ceOÙe peye kes }bove mes ceemkeâes efyevee keerpee
kesâ hengBÛe ieS Les lees Yeer keneB keâer mejkeâej ves Gvekesâ
mkeeiele ceW keâesF& keâmej veneR ÚesÌ[er~

Fmeer lejn Denceopeeve keâeefmecees, vepecegöerve
efvepeecegöervees keâer ÛeÛee& kesâ efyevee jepe keâhetj keâer GÌpyesefkeâmleeve
mes pegÌ[er keâefÌ[ÙeeW keâes peesÌ[e Deewj mebpeesÙee veneR pee
mekesâiee~ Ùes GÌpyesefkeâmleeve kesâ kes }esie nQ efpevneWves jepe
keâhetj mes oerkeeveieer keâer no lekeâ ceesnyyele keâer nw~ jepe
keâhetj keâer mce=efleÙeeW keâes efkeâmeer ve efkeâmeer ™he ceW mebpeesS
jKeves ceW Yeer FvneWves cenlkehetCe& Yetefcekeâe Deoe keâer~
vepecegöerve efvepeecegöervees yeleeles nQ efkeâ jepe keâhetj kesâ
ef}S FbšjefØešj keâe keâece keâjles ngS kes }ieeleej Gvemes
keâF& mekee} keâjles Les~ Meg™ Meg™ ceW jepe keâhetj Yeer hetjs
Glmeen Deewj menpelee mes vepecegöerve efvepeecegöervees kesâ
mekee}eW keâe pekeeye osles Les~ }sefkeâve nÌHeäles ome efove
yeeo GvnW Fve mekee}eW mes keâesÌHeäle nesves }ieer~ DeeKeefÌj

Skeâ efove PegbPe}ekeâj GvneWves keâne efkeâ legce Fleves mekee}
keäÙeeW hetÚles nes? leye vepecegöerve efvepeecegöervees ves GvnW
yeleeÙee efkeâ ojDeme} kes Gvehej Skeâ efkeâleeye ef}Kevee
Ûeenles nQ Fmeef}S Fleves mekee} hetÚles nQ~ Gvekeâer
efkeâleeye kee}er yeele megvekeâj jepe keâhetj yees}s' keäÙee Ùen
mebYeke nw?' Fmemes vepecegöerve efvepeecegöervees kesâ ceve ceW
Deeme peieer Deewj kes Glmeen mes yees}s efkeâ ‘efye}kegâ}
mebYeke nw~' Fmekesâ yeeo jepe keâhetj peye lekeâ GÌpyesefkeâmleeve
jns ve kesâke} vepecegöerve efvepeecegöervees kesâ mekee}eW keâe
pekeeye osles jns yeefukeâ Yeejle keeheme peeles meceÙe Skeâ
efjkeâe@[&s[ keâwmesš Yeer vepecegöerve efvepeecegöervees keâes Ùen
keânles ngS oer efkeâ,'Fmemes legcneje keâece keâeÌHeâer Deemeeve
nes peeSiee~' vepecegöerve efvepeecegöervees ves jepe keâhetj hej
oes efkeâleeyeW ef}KeeR pees efkeâ ØekeâeefMele nes Ûegkeâer nQ~

(vepecegöerve efvepeecegöervees Deheveer ØekeâeefMele hegmlekeâ kesâ meeLe )

Fmeer lejn Denceopeeve keâeefmecees jepe keâhetj mes
pegÌ[er Deheveer ÙeeoeW keâes leeÌpee keâjles ngS nceW yeleeles nQ
efkeâ – ‘‘kes efove peye ceQ ßeer jepe keâhetj peer kesâ ef}S pees
ve kesâke} Skeâ efheâuceer efmeleeje Les yeefukeâ efkeÕe efmevescee
kesâ ef}S Skeâ metjpe Yeer yeve Ûegkesâ Les~ ceQves Gvekesâ ef}S
Skeâ Devegkeeokeâ kesâ ™he ceW keâece efkeâÙee~ ken cesjs ef}Ùes
ncesMee meyemes DeÛÚs ÙeeooeMe kesâ ®he ceW jnsiee~ cesjs
pewmes Skeâ meeOeejCe kÙeefòeâ kesâ ef}S, pees Yeejle keâer
Yetefce mes hÙeej keâjlee Lee, Fme kÙeefòeâ kesâ meeLe mebkeeo
keâjvee, Gmekesâ yeie} ceW Ûe}vee Skeâ yeÌ[s mecceeve keâer
yeele Leer~’’ Denceopeeve keâeefmecees kesâ heeme jepe keâhetj
mes pegÌ[er keâF& mce=efleÙeeB nQ~ keâhetj heefjkeej kesâ keâF& }esieeW
kesâ ef}S kes Devegkeeokeâ kesâ ™he ceW keâeÙe& keâj Ûegkesâ nQ~
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(Denceopeeve keâeefmecees keâhetj heefjkeej kesâ meeLe)

 mece«e ™he mes nce Ùen keân mekeâles nQ efkeâ jepe
keâhetj kesâ Ûeenveskee}s ceOÙe SefMeÙee mecesle hetjer ogefveÙeeB
ceW Les~ Deheveer efheâuceeW kesâ ceeOÙece mes jepe keâhetj ves
Yeejle keâer Skeâ yesnlej Úefke Yeer ogefveÙeeB kesâ meeceves
Øemlegle keâer~ efnvoer Yee<ee, YeejleerÙe mebieerle Deewj ÙeneB
keâer efheâuceeW keâes }skeâj Skeâ mekeâejelcekeâ keeleekejCe
Øemlegle efkeâÙee~ Deepe peye Yeejle kesâ ØeOeeveceb$eer Ùen
keânles nQ efkeâ – ‘‘ceOÙe SefMeÙee ceW YeejleerÙe efmevescee kesâ
ef}S ceewpeto Deheej mebYeekeveeDeeW keâes Yegveeves keâer efoMee
ceW keâece keâjves keâer pe™jle nw, ceOÙe SefMeÙee ceW veF&
heerÌ{er lekeâ hengbÛeves kesâ ØeÙeeme efkeâS peeves ÛeeefnS~’’ lees
kes jepe keâhetj keâes kesâbõ ceW jKekeâj Ùen yeele keâjles nQ~
nceW KegMeer nw efkeâ Fmekeâe Skeâ efkeveceÇ ØeÙeeme nceves 17
efomebyej 2024 keâes Skeâ Deblejje<š^erÙe heefjmebkeeo keâjkesâ
efkeâÙee~

meboYe& metÛeer :

1. https://pib.gov.in/Press Release Page.aspx?

PRID=2083540

2. https://www.scribd.com/document/42234

7465/Raj-Kapoor

3. https://archive.org/details/rajkapoorspeaks

0000nand

4. https://hindi.matrubharti.com/book/read/

content/19927056/showman-raj-kapoor-

ritu-nanda-by

5. Mees cewve jepe keâhetj – efjleg veboe,ØeYeele ØekeâeMeve, veF&
efou}er

6. jepe keâhetj me=peve Øeef›eâÙee – peÙe ØekeâeMe Ûeewkeâmes, jepe
keâce} ØekeâeMeve,veF& efou}er

7. https://hbsp.harvard.edu/product/317100-

PDF-ENG

8. jepe keâhetj yee@}erkeg[ kesâ meyemes yeÌ[s Mees cewve – jeng}
Kes},ØeefCekeâe Mecee& , ØeYeele ØekeâeMeve,veF& efou}er

9. Raj Kapoor and India’s Foremost Cinematic

Soft Power Breakthrough- ANUBHAV

ROY, JAN 23 2017, https://www.e-ir.info/

2017/01/23/raj-kapoor-and-indias-fore-

most-cinematic-soft-power-breakthrough/

10. https://www.bhaskar.com/entertainment/

bollywood/news/raj-kapoor-journey-ex-

plained-nargis-rk-films-bobby-awaara-

mera-naam-joker-134115716.html

11. https://www.academia.edu/52079134/Fire_

and_Rain_The_Tramp_and_The_Trickster_

romance_and_the_family_in_the_early_films_

of_Raj_Kapoor

12. https://www.tv9hindi.com/knowledge/raj-

kapoor-popularity-interesting-stories-when-

6-crore-tickets-sold-of-awara-movie-in-

russia-2997905.html

13. https://www.tv9hindi.com/entertainment/

bollywood-news/raj-kapoor-craze-in-

russia-international-fans-thought-he-is-

also-singer-what-he-did-next-was-surpris-

ing-3008546.html
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jepe keâhetj keâer efheâuceeW ceW meeceeefpekeâ cegöeW keâe efÛe$eCe : YeejleerÙe
meceepe kesâ yeo}les heefjØes#Ùe keâe DeOÙeÙeve

[e@Ê Øeeflecee
meneÙekeâ ØeeOÙeehekeâ, ieewlece yegæe efkeÕeefkeÅee}Ùe

meejebMe :

jepe keâhetj, efpevnW YeejleerÙe efmevescee keâe ‘Meescewve' keâne peelee nw, ves Deheveer efheâuceeW kesâ ceeOÙece mes YeejleerÙe
meceepe keâer efkeefYeVe mecemÙeeDeeW Deewj hen}gDeeW keâes Gpeeiej efkeâÙee~ Gvekeâer efheâuceW ve kesâke} ceveesjbpeve keâe meeOeve
LeeR, yeefukeâ GvneWves meceepe kesâ pke}ble cegöeW hej ienve Âef<š [e}er~ Ùen MeesOe-he$e jepe keâhetj keâer efheâuceeW ceW efÛeef$ele
meeceeefpekeâ cegöeW keâe efkeM}s<eCe keâjlee nw, pewmes iejeryeer, keie& mebIe<e&, MenjerkeâjCe, veweflekeâlee, Deewj meebmke=âeflekeâ
hejbhejeDeeW keâe škeâjeke~ Gvekeâer efheâuceeW ceW meceepe kesâ keâcepeesj keieeX keâer heerÌ[e, MenjerkeâjCe kesâ ØeYeeke Deewj
heejbheefjkeâ ke DeeOegefvekeâ cetuÙeeW kesâ yeerÛe mebIe<e& keâes Gpeeiej efkeâÙee ieÙee~

jepe keâhetj keâer efheâuce ‘Deekeeje' ceW vÙeeÙe Deewj DeeefLe&keâ Demeceevelee pewmes cegöeW keâes efÛeef$ele efkeâÙee ieÙee nw,
pees Gme meceÙe kesâ YeejleerÙe meceepe keâer keâÌ[keer meÛÛeeF& Leer~ ‘ßeer 420' ves veweflekeâlee Deewj YeÇ<šeÛeej hej keâše#e
keâjles ngS MenjerkeâjCe kesâ ØeYeekeeW keâes meeceves jKee~ Gvekeâer efheâuce ‘mebiece' DeeOegefvekeâ Øesce Deewj heejbheefjkeâ cetuÙeeW
kesâ yeerÛe mebIe<e& keâes oMee&leer nw~ ‘melÙece efMekece megbojce' ves yeenjer megbojlee Deewj Deebleefjkeâ meeQoÙe& kesâ cenlke keâes
ienjeF& mes GYeeje, peyeefkeâ ‘jece lesjer iebiee cew}er' ves heefke$elee Deewj veweflekeâlee pewmes cegöeW keâes ÚgDee~

Ùen DeOÙeÙeve jepe keâhetj keâer efheâuceeW keâes Gvekesâ meceÙe kesâ meeceeefpekeâ Deewj meebmke=âeflekeâ meboYe& ceW jKekeâj
YeejleerÙe meceepe kesâ yeo}les heefjØes#Ùe keâe efkeM}s<eCe keâjlee nw~ FmeceW efheâuceeW kesâ keâLeevekeâ, hee$eeW, mebkeeoeW, Deewj
Øeleerkeâelcekeâlee kesâ ceeOÙece mes meceepeMeem$eerÙe Âef<škeâesCe keâes mecePeves keâe ØeÙeeme efkeâÙee ieÙee nw~ Fme MeesOe keâe
GösMÙe Ùen nw efkeâ jepe keâhetj keâer efheâuceeW ceW efveefnle meeceeefpekeâ mebosMe Deewj Gvekeâer Øeemebefiekeâlee keâes mhe<š efkeâÙee
peeS~ Gvekeâer efheâuceeW ves YeejleerÙe meceepe keâes ienjeF& mes ØeYeeefkele efkeâÙee Deewj GvnW meesÛeves hej cepeyetj efkeâÙee~ Fme
MeesOe ceW Ùen Yeer efoKeeÙee ieÙee nw efkeâ Gvekeâer efheâuceeW kesâ cegös kesâke} Gvekesâ meceÙe lekeâ meerefcele veneR nQ, yeefukeâ
Deepe Yeer Gleves ner Øeemebefiekeâ nQ~

cegKÙeMeyo :

m$eerefkeceMe&, MenjerkeâjCe, veweflekeâlee, keie& mebIe<e&
heefjÛeÙe :

YeejleerÙe efmevescee kesâ Fefleneme ceW jepe keâhetj keâe
mLeeve DeefÉleerÙe nw~ GvneWves ve kesâke} efheâuce efvecee&lee,

efveo&sMekeâ Deewj DeefYeveslee kesâ ™he ceW Deheveer henÛeeve
yeveeF&, yeefukeâ Gvekeâer efheâuceeW ves meeceeefpekeâ Deewj
meebmke=âeflekeâ cegöeW keâes ØecegKelee mes Øemlegle efkeâÙee~ jepe
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keâhetj keâer efheâuceeW ceW meceepe kesâ keâcepeesj Deewj neefMeÙes
hej jnves kee}s keieeX keâer DeekeeÌpe keâes cegKej efkeâÙee ieÙee~
Gvekeâer keâ}e ves efmevescee keâes Skeâ Ssmee ceeOÙece yeveeÙee,
pees meceepe keâer meÛÛeeF& keâes Øemlegle keâjlee nw Deewj
megOeej keâer mebYeekeveeDeeW keâes efoKeelee nw~

jepe keâhetj ves Deheveer efheâuceeW kesâ ceeOÙece mes Gme
meceÙe kesâ Yeejle kesâ DeeefLe&keâ, meeceeefpekeâ Deewj meebmke=âeflekeâ
heefjÂMÙe keâes oMee&Ùee, peye osMe mkeleb$elee kesâ yeeo veF&
henÛeeve Deewj efoMee keâer le}eMe ceW Lee~ Gvekeâer efheâuceeW
ceW iejeryeer, keie& mebIe<e&, veweflekeâlee keâe heleve Deewj DeeOegefvekeâlee
ke hejbheje kesâ yeerÛe mebIe<e& pewmes cegöeW keâes ienjeF& mes
GYeeje ieÙee~

Gvekeâer Meg®Deeleer efheâuceeW ceW, pewmes ‘yejmeele' Deewj
‘Deeie', Ùegkee Yeejle keâer Deekeâeb#eeDeeW Deewj ÛegveewefleÙeeW
keâes oMee&Ùee ieÙee~ ‘Deekeeje' Deewj ‘ßeer 420' pewmeer
efheâuceeW ves meceepe ceW ceewpeto DeeefLe&keâ Demeceevelee Deewj
veweflekeâ heleve keâer keâneefveÙeeW keâes meeceves jKee~ jepe
keâhetj keâer efheâuceeW ves ve kesâke} ceveesjbpeve Øeoeve efkeâÙee,
yeefukeâ meceepe kesâ ienve cegöeW hej mekee} G"eS Deewj
oMe&keâeW keâes meesÛeves hej cepeyetj efkeâÙee~ Gvekeâer efheâuceeW
ceW keâLeevekeâ Deewj hee$eeW kesâ ceeOÙece mes Gve mebIe<eeX Deewj
ÉbÉeW keâes efoKeeÙee ieÙee pees nj YeejleerÙe kesâ peerkeve keâe
efnmmee Les~

jepe keâhetj keâer efmevescee keâ}e ceW Øeleerkeâelcekeâlee
Deewj ÂMÙe-ßekÙe ceeOÙeceeW keâe DelÙeefOekeâ ØeYeekeMee}er
GheÙeesie neslee Lee~ Gvekeâer efheâuceeW kesâ ieeves Deewj mebieerle
ve kesâke} ceveesjbpeve keâe meeOeve Les, yeefukeâ GvneWves
meeceeefpekeâ cegöeW keâes mej} Deewj ØeYeekeer {bie mes Øemlegle
efkeâÙee~ ‘cesje petlee nw peeheeveer', ‘Deekeeje ntb' Deewj
‘peervee Ùeneb cejvee Ùeneb' pewmes ieeves Gvekesâ efkeÛeejeW Deewj
Âef<škeâesCe keâes oMee&les nQ~

Ùen MeesOe-he$e jepe keâhetj keâer efheâuceeW ceW efÛeef$ele
meeceeefpekeâ cegöeW Deewj Gvekesâ ØeYeeke keâe efkeM}s<eCe keâjlee
nw~ FmeceW Gvekeâer efheâuceeW kesâ keâLeevekeâ, hee$e Deewj
Øeleerkeâelcekeâlee kesâ ceeOÙece mes Ùen mecePeves keâe ØeÙeeme

efkeâÙee ieÙee nw efkeâ GvneWves YeejleerÙe meceepe kesâ yeo}les
mke™he keâes efkeâme Øekeâej Øemlegle efkeâÙee~ Gvekeâer efheâuceeW
ves Ùen efmeæ efkeâÙee efkeâ efmevescee kesâke} ceveesjbpeve keâe
meeOeve veneR nw, yeefukeâ Ùen meceepe ceW yeo}eke }eves
keâe Skeâ meMeòeâ ceeOÙece nes mekeâlee nw~

GösMÙe :

jepe keâhetj keâer efheâuceeW ceW meeceeefpekeâ cegöeW kesâ
efÛe$eCe keâe DeOÙeÙeve~

Gvekeâer efheâuceeW kesâ ceeOÙece mes YeejleerÙe meceepe kesâ
yeo}les mke™he keâes mecePevee~

efheâuceeW ceW Øemlegle veweflekeâlee, hejbheje Deewj DeeOegefvekeâlee
kesâ yeerÛe mebIe<e& keâe efkeM}s<eCe~

jepe keâhetj keâer efheâuceeW kesâ hee$eeW Deewj Gvekesâ
ceeOÙece mes meceepe kesâ efkeefYeVe keieeX keâe ØeefleefveefOelke~

meceer#ee meeefnlÙe :

YeejleerÙe efmevescee ves ke<eeX mes meceepe kesâ efkeefkeOe
hen}gDeeW keâes oMee&ves keâe ØeÙeeme efkeâÙee nw~ efkeMes<e ™he
mes jepe keâhetj keâer efheâuceeW ves YeejleerÙe efmevescee ceW Skeâ
veS Âef<škeâesCe keâer Meg®Deele keâer~ jepe keâhetj keâer
efheâuceeW hej ngS hetke& MeesOeeW Deewj meceer#eeDeeW ceW Gvekeâer
efheâuceeW keâes meceepeMeem$eerÙe Âef<š mes efkeM}sef<ele efkeâÙee
ieÙee nw~

1. meeceeefpekeâ Demeceevelee Deewj keie& mebIe<e& :

jepe keâhetj keâer efheâuceeW ceW meeceeefpekeâ Demeceevelee
Deewj keie& mebIe<e& kesâ cegöeW keâes ØecegKelee mes G"eÙee
ieÙee~ megefce$ee mesveieghlee kesâ MeesOe ceW ‘Deekeeje’
Deewj ‘ßeer 420’ keâes meceepe ceW ceewpeto DeeefLe&keâ
efke<ecelee keâe DeeF&vee yeleeÙee ieÙee nw~ Gvekeâer
efheâuceW efvecve keie& keâer mecemÙeeDeeW Deewj GÛÛe keie&
kesâ meeLe Gvekesâ mebIe<e& keâes jsKeebefkeâle keâjleer nQ~

2. MenjerkeâjCe Deewj meebmke=âeflekeâ heefjkele&ve :

[e@. Deej. kesâ. Mecee& kesâ DeOÙeÙeve ceW ‘ßeer 420’
Deewj ‘peeieles jnes’ keâes YeejleerÙe meceepe ceW lespeer
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mes nes jns MenjerkeâjCe Deewj Gmemes pegÌ[s meeceeefpekeâ
Deewj veweflekeâ yeo}ekeeW keâe Øeleerkeâ ceevee ieÙee nw~
Ùes efheâuceW oMee&leer nQ efkeâ MenjerkeâjCe keâwmes ceevekeerÙe
cetuÙeeW keâes ØeYeeefkele keâjlee nw~

3. m$eer efkeceMe& :

‘melÙece efMekece megbojce’ Deewj ‘jece lesjer iebiee
cew}er’ hej Deveghecee ÛeesheÌ[e kesâ DeOÙeÙeve ceW
ceefn}eDeeW keâer efmLeefle Deewj Gvekesâ Øeefle meceepe
keâer ™efÌ{keeoer meesÛe keâes Ûegveewleer osves hej peesj
efoÙee ieÙee nw~ Fve efheâuceeW ceW ceefn}e hee$eeW kesâ
ceeOÙece mes meceepe kesâ heeKeb[ hej ØeMve G"eS
ieS nQ~

4. hejbheje Deewj DeeOegefvekeâlee keâe škeâjeke :

Øees. efkeveerle ieghlee kesâ }sKe ceW ‘mebiece’ Deewj ‘melÙece
efMekece megbojce’ keâes hejbhejeiele Deewj DeeOegefvekeâ
cetuÙeeW kesâ yeerÛe mebIe<e& keâe Glke=â<š GoenjCe yeleeÙee
ieÙee nw~ Ùes efheâuceW oMee&leer nQ efkeâ keâwmes hejbheje
Deewj DeeOegefvekeâlee keâe škeâjeke ceeveke mebyebOeeW keâes
ØeYeeefkele keâjlee nw~

5. meebmke=âeflekeâ Øeleerkeâelcekeâlee :

jepe keâhetj keâer efheâuceeW ceW Øeleerkeâelcekeâlee keâe
efkeefMe<š GheÙeesie ngDee nw~ hetvece ef$ekesoer ves Deheves
MeesOe ceW yeleeÙee nw efkeâ Gvekeâer efheâuceeW ceW ieeves
Deewj ÂMÙe-ßekÙe ØeleerkeâeW kesâ ceeOÙece mes meeceeefpekeâ
mebosMeeW keâes mej}lee Deewj ØeYeekeer {bie mes Øemlegle
efkeâÙee ieÙee~ GoenjCemke™he, ‘cesje petlee nw peeheeveer’
ieerle ceW DeelceefveYe&jlee Deewj Deelcemecceeve keâe
mebosMe nw~

MeesOe heæefle :

1. efheâuce efkeM}s<eCe :

ØecegKe efheâuceeW keâe ÛeÙeve:

‘Deekeeje' (1951)

‘ßeer 420' (1955)

‘mebiece' (1964)

‘melÙece efMekece megbojce' (1978)

‘jece lesjer iebiee cew}er' (1985)

efheâuceeW kesâ keâLeevekeâ, mebkeeo, mebieerle, Deewj
hee$eeW keâe ienve DeOÙeÙeve~

2. efke<eÙeiele efkeM}s<eCe :

efheâuceeW ceW efÛeef$ele meeceeefpekeâ cegöeW pewmes
iejeryeer, keie& mebIe<e&, MenjerkeâjCe, Deewj
veweflekeâlee keâe DeOÙeÙeve~

3. Øesjkeâ meboYe& :

jepe keâhetj

ÛeÙeefvele efheâuceeW keâe efkeM}s<eCe :

1. Deekeeje (1951) : meeceeefpekeâ Demeceevelee
Deewj vÙeeÙe ØeCee}er :

jepe keâhetj keâer Ùen efheâuce meceepe ceW DeeefLe&keâ
Demeceevelee Deewj vÙeeÙe ØeCee}er keâer meerceeDeeW keâes meeceves
}eleer nw~

keâLeevekeâ : Ùen keâneveer Skeâ Ssmes Ùegkee keâer nw
pees Deheves efhelee kesâ ie}le DeejesheeW Deewj iejeryeer kesâ
keâejCe DehejeOe keâer ogefveÙee ceW ØekesMe keâjlee nw~

cegKÙe efke<eÙe : DeeefLe&keâ keieeX kesâ yeerÛe KeeF&,
vÙeeÙe keâer Demeheâ}lee, Deewj heefjefmLeefleÙeeW keâe
kÙeefòeâ hej ØeYeeke~

efkeM}s<eCe :

efheâuce ceW jIeg (jepe keâhetj) keâe efkeâjoej meeceeefpekeâ
Deewj DeeefLe&keâ YesoYeeke keâe Øeleerkeâ nw~

keâneveer vÙeeÙe ØeCee}er keâer meerceeDeeW keâes
Gpeeiej keâjleer nw, pees meeceeefpekeâ keieeX kesâ
DeeOeej hej he#eheele keâjleer nw~

jepe keâhetj ves hee$eeW Deewj mebkeeoeW kesâ ceeOÙece
mes Fme mecemÙee keâes mej} }sefkeâve ØeYeekeer
{bie mes Øemlegle efkeâÙee~
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2. ßeer 420 (1955) :

keâLeevekeâ :

Ùen efheâuce Úesšs Menj mes DeeS Skeâ Yees}s Ùegkekeâ
(jepe) keâer keâneveer nw, pees yeÌ[s Menj keâer ÛekeâeÛeeQOe ceW
heâbmekeâj OeesKesyeepeer keâer jen hej Ûe} heÌ[lee nw~

cegKÙe lelke :

mebkeeo : ‘cesje petlee nw peeheeveer' pewmes mebkeeo Deewj
ieerle YeejleerÙe Deefmcelee keâes DeefYekÙeòeâ keâjles nQ~

mebieerle : ‘hÙeej ngDee Fkeâjej ngDee' Deewj ‘efo}
keâe ne} megves efo}kee}e' pewmes ieeves peerkeve Deewj
Øesce kesâ efkeefYeVe hen}gDeeW keâes oMee&les nQ~

hee$e : vejefieme Deewj jepe keâhetj keâer peesÌ[er ves
meeceeefpekeâ efke<ecelee keâes mepeerke keâj efoÙee~

efkeM}s<eCe :

efheâuce ves hetbpeerkeeo, meeceeefpekeâ cetuÙeeW Deewj veweflekeâlee
hej ØeMve G"eS~ jepe keâhetj keâe Yees}e hee$e (jepee)
oMe&keâeW keâes Deheveer keâcepeesefjÙeeW Deewj DeÛÚeFÙeeW mes
peesÌ[lee nw~

3. mebiece (1964) :

keâLeevekeâ :

oes oesmleeW Deewj Skeâ ceefn}e kesâ yeerÛe Øesce ef$ekeâesCe
hej DeeOeeefjle Ùen efheâuce oesmleer, yeef}oeve Deewj
efkeÕeemeIeele keâer keâneveer nw~

cegKÙe lelke :

mebkeeo : ‘efÌpeboieer peerves keâe veece nw' pewmes mebkeeo
peerkeve kesâ ienjs DeLe& keâes Øemlegle keâjles nQ~

mebieerle : ‘Ùes cesje Øesce he$e' Deewj ‘nj efo} pees
hÙeej keâjsiee' pewmes ieeves efheâuce keâer jesceebefškeâ
Yeekevee keâes kÙeòeâ keâjles nQ~

hee$e : jepe keâhetj, kewpeÙebleercee}e, Deewj jepeWõ
kegâceej ves peefš} mebyebOeeW keâes Ketyemetjleer mes efÛeef$ele
efkeâÙee~

efkeM}s<eCe :

efheâuce ves Øesce, lÙeeie Deewj oesmleer kesâ ienjs hen}gDeeW
keâes Gpeeiej efkeâÙee~ jbieerve ÚeÙeebkeâve Deewj efkeosMeer
}eskesâMeve ves Fmes Skeâ YekÙe DevegYeke yeveeÙee~

4. melÙece efMekece megbojce (1978) :

keâLeevekeâ :

Ùen efheâuce yeenjer Deewj Deebleefjkeâ megbojlee kesâ
yeerÛe kesâ mebIe<e& keâes oMee&leer nw~ keâneveer Skeâ ieebke keâer
}Ì[keâer (peervele Deceeve) Deewj Skeâ FbpeerefveÙej (MeefMe
keâhetj) kesâ yeerÛe Øesce hej kesâbefõle nw~

cegKÙe lelke :

mebkeeo : ‘melÙece efMekece megbojce' keâe oMe&ve
efheâuce kesâ nj hen}t ceW Pe}keâlee nw~

mebieerle : }lee cebiesMekeâj keâer Deekeepe ceW ‘melÙece
efMekece megbojce' MeeÕele melÙe Deewj meeQoÙe& keâe
Øeleerkeâ nw~

hee$e : peervele Deceeve ves Deheves efkeâjoej ceW meenme
Deewj mebkesoveMeer}lee keâe heefjÛeÙe efoÙee~

efkeM}s<eCe :

efheâuce yeenjer megbojlee kesâ Øeefle meceepe kesâ hetkee&«en
hej mekee} G"eleer nw~ Fmes Deheveer yeesu[ Øemlegefle Deewj
ienjs oeMe&efvekeâ mebosMe kesâ ef}S Ùeeo efkeâÙee peelee nw~

5. jece lesjer iebiee cew}er (1985) :

keâLeevekeâ :

Ùen keâneveer iebiee veecekeâ Skeâ Ùegkeleer keâer nw,
efpemekeâe peerkeve heefke$elee mes Yeškeâkeâj YeÇ<šeÛeej Deewj
Mees<eCe keâe efMekeâej yeve peelee nw~

cegKÙe lelke :

mebkeeo : efheâuce ceW mebkeeo iebiee veoer keâer heefke$elee
Deewj meceepe keâer ieboieer kesâ yeerÛe efkejesOeeYeeme keâes
Gpeeiej keâjles nQ~
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mebieerle : ‘jece lesjer iebiee cew}er nes ieF&' pewmes ieerle
heefke$elee kesâ Keesves keâe Øeleerkeâ nQ~

hee$e : ceboeefkeâveer Deewj jepeerke keâhetj ves Deheves
efkeâjoejeW keâes ienjeF& mes efveYeeÙee~

efkeM}s<eCe :

efheâuce iebiee veoer kesâ Øeleerkeâ kesâ ceeOÙece mes YeejleerÙe
meceepe kesâ veweflekeâ heleve keâes efoKeeleer nw~ Fmekeâe meeQoÙe&
Deewj Øeleerkeâelcekeâlee Fmes efkekeeoemheo }sefkeâve ØeYeekeMee}er
yeveeles nQ~

efke<eÙeiele efkeM}s<eCe :

jepe keâhetj keâer efheâuceeW ves ceveesjbpeve kesâ meeLe-
meeLe YeejleerÙe meceepe kesâ efkeefYeVe hen}gDeeW hej ienve
efkeÛeej Øemlegle efkeâÙee~ Gvekesâ Éeje Ûegves ieS efke<eÙe ve
kesâke} meceÙeevegkeât} Les, yeefukeâ Deepe Yeer Øeemebefiekeâ nQ~
Fme Keb[ ceW Gvekeâer efheâuceeW ceW efÛeef$ele meeceeefpekeâ cegöeW
hej efkemle=le DeOÙeÙeve efkeâÙee ieÙee nw~

1. iejeryeer :

efkemleej :

jepe keâhetj keâer efheâuceeW ceW iejeryeer ve kesâke} Skeâ
yeenjer efmLeefle kesâ ™he ceW, yeefukeâ Skeâ Deebleefjkeâ mebIe<e&
kesâ ™he ceW Yeer GYejleer nw~

Deekeeje (1951) :

iejeryeer keâes meeceeefpekeâ Demeceevelee Deewj DehejeOe
keâer Deesj Oekesâ}ves kee}s keâejkeâ kesâ ™he ceW efoKeeÙee
ieÙee nw~

jIeg keâe mebIe<e& Deewj Gmekeâer ceeb keâer keâef"veeFÙeeb
Fme yeele keâes Gpeeiej keâjleer nQ efkeâ iejeryeer
kesâke} DeeefLe&keâ mecemÙee veneR, yeefukeâ
meeceeefpekeâ keâ}bkeâ Yeer nw~

ßeer 420 (1955 ) :

efheâuce keâe veeÙekeâ iejeryeer kesâ keâejCe yesnlej peerkeve
keâer le}eMe ceW Menj Deelee nw, }sefkeâve Menjer meceepe
keâer Ûecekeâ-ocekeâ Deewj Ú}-keâheš kesâ pee} ceW heâbme
peelee nw~

Ùen efheâuce iejeryeer keâes ceevekeerÙe keâcepeesefjÙeeW
Deewj veweflekeâlee kesâ hejer#eCe kesâ ™he ceW Øemlegle
keâjleer nw~

efve<keâ<e& :

jepe keâhetj keâer efheâuceeW ceW iejeryeer kesâke} Skeâ
mecemÙee veneR, yeefukeâ meceepe kesâ DevÙeeÙehetCe& {ebÛes keâe
heefjCeece nw~ Ùen oMe&keâeW keâes iejeryeer kesâ Øeefle mebkesoveMeer}
yeveeleer nw~

2. keie& mebIe<e& :

efkemleej :

jepe keâhetj keâer efheâuceeW ceW Deceerj Deewj iejerye kesâ yeerÛe
keâer KeeF& keâes ienjeF& mes efÛeef$ele efkeâÙee ieÙee nw~ Ùen
keie& mebIe<e& Gvekesâ keâF& keâLeevekeâeW keâer DeeOeejefMe}e nw~

Deekeeje (1951) :

jIeg keâe peerkeve Fme yeele keâes oMee&lee nw efkeâ
meceepe ceW keieer&Ùe YesoYeeke kÙeefòeâ kesâ peerkeve keâes
keâwmes ØeYeeefkele keâjlee nw~

vÙeeÙe ØeCee}er keâe keieer&Ùe he#eheele efheâuce
keâe cegKÙe efke<eÙe nw~

mebiece (1964):

Øesce ef$ekeâesCe ceW keieer&Ùe Demeceevelee Deewj Gmemes
Ghepes leveeke keâes efoKeeÙee ieÙee nw~

efkeMes<e hen}t :

jepe keâhetj ves keie& mebIe<e& keâes kesâke} DeeefLe&keâ
Âef<š mes veneR, yeefukeâ ceevekeerÙe mebyebOeeW Deewj YeekeveeDeeW
kesâ mlej hej Yeer efÛeef$ele efkeâÙee~

3. MenjerkeâjCe :

efkemleej :

MenjerkeâjCe jepe keâhetj keâer efheâuceeW ceW Skeâ oesOeejer
le}keej kesâ ™he ceW efoKeeÙee ieÙee nw—Ùen efkekeâeme keâe
Øeleerkeâ nw, }sefkeâve meeLe ner heejbheefjkeâ cetuÙeeW kesâ #ejCe
keâe keâejCe Yeer~
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ßeer 420 (1955) :

efheâuce keâe veeÙekeâ ieebke mes Menj Deelee nw Deewj
DeeOegefvekeâlee keâer ÛekeâeÛeeQOe mes ØeYeeefkele neskeâj
Deheveer veweflekeâlee Kees yew"lee nw~

Ùen efheâuce «eeceerCe Deewj Menjer peerkeve Mew}er kesâ
yeerÛe škeâjeke keâes Øemlegle keâjleer nw~

jece lesjer iebiee cew}er (1985) :

iebiee veoer MenjerkeâjCe Deewj DeewÅeesefiekeâerkeâjCe kesâ
keâejCe Øeotef<ele nesleer nw, pees YeejleerÙe mebmke=âefle
Deewj heefke$elee kesâ Øeleerkeâ keâe #ejCe oMee&leer nw~

efve<keâ<e& :

MenjerkeâjCe keâes kesâke} Yeeweflekeâ heefjkele&ve kesâ ™he
ceW veneR, yeefukeâ meeceeefpekeâ Deewj meebmke=âeflekeâ yeo}eke
kesâ ™he ceW Yeer efoKeeÙee ieÙee nw~

4. veweflekeâlee :

efkemleej :

jepe keâhetj keâer efheâuceeW ceW veweflekeâlee, melÙe, Deewj
DeeoMeeX keâe cenlke ØecegKelee mes GYejlee nw~

melÙece efMekece megbojce (1978) :

efheâuce yeenjer Deewj Deebleefjkeâ megbojlee kesâ yeerÛe
Deblej Deewj meceepe kesâ hetkee&«en keâes Gpeeiej keâjleer
nw~

peervele Deceeve keâe efkeâjoej Fme yeele keâes
oMee&lee nw efkeâ veweflekeâlee keâe cetuÙe kÙeefòeâ
keâer yeenjer Úefke mes DeefOekeâ nw~

ßeer 420 (1955) :

veeÙekeâ keâe veweflekeâ mebIe<e& efheâuce keâe kesâbõerÙe
efke<eÙe nw~

‘F&ceeveoejer mes cesnvele keâjves ceW ner meÛÛee
megKe nw' keâe mebosMe efheâuce kesâ Deble ceW
mhe<š neslee nw~

efkeMes<e :

jepe keâhetj keâer efheâuceW Ùen mebosMe osleer nQ efkeâ
veweflekeâlee kesâke} kÙeefòeâiele veneR, yeefukeâ meecetefnkeâ efpeccesoejer
Yeer nw~

5. Øesce Deewj yeef}oeve :

efkemleej :

Øesce Deewj yeef}oeve jepe keâhetj keâer efheâuceeW keâe
Skeâ Deewj cenlkehetCe& efke<eÙe nw, pees Gvekesâ hee$eeW keâes
ceevekeerÙe ienjeF& Øeoeve keâjlee nw~

mebiece (1964) :

Øesce ef$ekeâesCe ceW oesmleer Deewj Øesce kesâ yeerÛe keâe
yeef}oeve efheâuce keâe cegKÙe mebosMe nw~ Ùen efoKeelee
nw efkeâ Øesce kesâke} DeefOekeâej keâe veneR, yeefukeâ
lÙeeie keâe Yeer veece nw~

melÙece efMekece megbojce (1978) :

efheâuce ceW Øesce kesâke} Meejerefjkeâ megbojlee mes hejs
Deelcee keâe pegÌ[eke nw~

efve<keâ<e& :

jepe keâhetj keâer efheâuceW Øesce Deewj yeef}oeve keâes
ceevekeerÙe mebyebOeeW keâe DeeOeej ceeveleer nQ, pees Gvekesâ hee$eeW
keâes efkeÕemeveerÙe Deewj mebkesoveMeer} yeveelee nw~

6. YeejleerÙe mebmke=âefle Deewj hejbheje :

efkemleej :

jepe keâhetj keâer efheâuceeW ceW YeejleerÙe mebmke=âefle Deewj
hejbheje kesâ Øeefle ienje }ieeke efoKeeF& oslee nw~

jece lesjer iebiee cew}er (1985) :

iebiee veoer keâes YeejleerÙe mebmke=âefle Deewj heefke$elee keâe
Øeleerkeâ yeveekeâj Øemlegle efkeâÙee ieÙee nw~

mebiece (1964) :

efheâuce ceW efkekeen, efce$elee, Deewj heeefjkeeefjkeâ cetuÙeeW
keâe cenlke efoKeeÙee ieÙee nw~
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efkeMes<e :

jepe keâhetj ves YeejleerÙe hejbheje keâes DeeOegefvekeâ
meboYe& ceW Øemlegle keâjles ngS Fmes Øeemebefiekeâ yeveeS jKee~

jepe keâhetj keâer efheâuceeW keâe efke<eÙeiele efkeM}s<eCe
Gvekeâer ienjer mebkesoveMeer}lee Deewj meeceeefpekeâ mecePe
keâes oMee&lee nw~

GvneWves iejeryeer, keie& mebIe<e&, MenjerkeâjCe,
veweflekeâlee, Øesce, Deewj yeef}oeve pewmes efke<eÙeeW
keâes ØeYeekeer {bie mes Øemlegle efkeâÙee~

Fve efheâuceeW kesâ ceeOÙece mes kes ve kesâke}
ceveesjbpeve keâjles nQ, yeefukeâ oMe&keâeW keâes meceepe
kesâ Øeefle efpeccesoej veeieefjkeâ yeveves kesâ ef}S
Øesefjle Yeer keâjles nQ~

Fme efke<eÙeiele efkeM}s<eCe mes Ùen mhe<š neslee nw
efkeâ jepe keâhetj ve kesâke} efmevescee kesâ Meescewve Les, yeefukeâ
YeejleerÙe meceepe kesâ kegâMe} oeMe&efvekeâ Deewj ceeie&oMe&keâ
Yeer Les~

Øesjkeâ meboYe& :

jepe keâhetj YeejleerÙe efmevescee kesâ Fefleneme ceW Skeâ
DeefÉleerÙe kÙeefòeâlke Les, efpevnW ‘Meescewve Dee@heâ yee@}erkeg['
keâne peelee nw~ Gvekeâe keâeÙe&keâe} ve kesâke} efmevescee keâes
veF& TbÛeeFÙeeW lekeâ }s ieÙee, yeefukeâ meeceeefpekeâ Deewj
meebmke=âeflekeâ cegöeW keâes Gpeeiej keâjves keâe ceeOÙece Yeer
yevee~ jepe keâhetj keâe efmevescee YeejleerÙe meceepe kesâ ienve
Deke}eskeâve, ceevekeerÙe YeekeveeDeeW, Deewj kewefÕekeâ oMe&keâeW
keâes peesÌ[ves kee}er meeke&Yeewefcekeâlee keâe Øeleerkeâ nw~

1. Ssefleneefmekeâ Deewj meebmke=âeflekeâ meboYe& :

keâ}e Deewj meceepe keâe ces} :

jepe keâhetj keâe efmevescee 1940 Deewj 1980 kesâ
oMekeâeW kesâ yeerÛe kesâ oewj keâes Øeefleefyebefyele keâjlee nw, peye
Yeejle Deheveer mkeleb$elee Øeehle keâj Ûegkeâe Lee Deewj meeceeefpekeâ,
DeeefLe&keâ Deewj meebmke=âeflekeâ yeo}ekeeW kesâ oewj mes iegpej
jne Lee~

1940 Deewj 1950 keâe oMekeâ :

Ùen meceÙe Yeejle ceW mkeleb$elee kesâ yeeo meeceeefpekeâ
Deewj DeeefLe&keâ hegveefve&cee&Ce keâe Lee~ jepe keâhetj ves
Fme oewj keâer ÛegveewefleÙeeW Deewj mecemÙeeDeeW keâes
Deheveer efheâuceeW, pewmes Deekeeje (1951) Deewj ßeer
420 (1955), kesâ ceeOÙece mes Øemlegle efkeâÙee~

Fve efheâuceeW ceW GvneWves iejeryeer, vÙeeÙe ØeCee}er,
Deewj keie& mebIe<e& pewmes cegöeW keâes mebkesoveMeer}lee
mes GYeeje~

1960 Deewj 1970 keâe oMekeâ :

Fme meceÙe YeejleerÙe efmevescee ceW DeefOekeâ i}wcej
Deewj jesceebme keâe ØekesMe ngDee~ jepe keâhetj ves
Deheveer efheâuceeW ceW Fve lelkeeW keâe meceekesMe keâjles
ngS meeceeefpekeâ mebosMeeW keâes peerefkele jKee~

mebiece (1964) Deewj melÙece efMekece megbojce
(1978) Fme oewj keâer oes ØecegKe ke=âefleÙeeb
LeeR~

2. jepe keâhetj keâer efmevesceeF& Mew}er Deewj Âef<škeâesCe :

keâLeevekeâ keâe ÛeÙeve :

jepe keâhetj ves ncesMee Ssmeer keâneefveÙeeW keâe ÛeÙeve
efkeâÙee, pees Deece pevelee mes ienjeF& mes pegÌ[ mekesâb~

Gvekesâ veeÙekeâ Dekeämej iejerye Ùee mebIe<e&jle keie& mes
Deeles Les, pees Gvekesâ oMe&keâeW kesâ yeerÛe kÙeehekeâ
henÛeeve yevee mekesâ~

ßeer 420 keâe jepee Deewj Deekeeje keâe jIeg Fmekesâ
yesnlejerve GoenjCe nQ~

meeceeefpekeâ mebosMe :

jepe keâhetj keâer efheâuceeW keâe cegKÙe GösMÙe ceveesjbpeve
kesâ meeLe-meeLe meceepe keâes peeie™keâ keâjvee Lee~

melÙece efMekece megbojce (1978) ves yeenjer Deewj
Deebleefjkeâ megbojlee kesâ yeerÛe meceepe keâer meesÛe hej
mekee} G"eÙee~
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jece lesjer iebiee cew}er (1985) ves Øeot<eCe Deewj
veweflekeâ heleve keâes iebiee veoer kesâ Øeleerkeâ kesâ ceeOÙece
mes oMee&Ùee~

ØesjCee Deewj meboYe& :

jepe keâhetj Ûee}er& Ûewheef}ve mes ienjeF& mes ØeYeeefkele
Les~

Gvekeâer efheâuceeW ceW Ûee}er& Ûewheef}ve kesâ ef}efš}
š^Qhe keâer lejn Skeâ nemÙehetCe& }sefkeâve mebkesoveMeer}
veeÙekeâ efoKelee nw~

ßeer 420 ceW Ùen ØeYeeke mhe<š ™he mes osKee pee
mekeâlee nw~

mebieerle Deewj ÚeÙeebkeâve :

jepe keâhetj keâer efheâuceeW keâe mebieerle Deewj ÚeÙeebkeâve
Gvekeâer henÛeeve keâe efnmmee Lee~

Mebkeâj-peÙeefkeâMeve keâe mebieerle Deewj }lee cebiesMekeâj
keâer Deekeepe ves Gvekeâer efheâuceeW keâes Decej yevee
efoÙee~

mebiece Deewj melÙece efMekece megbojce ceW ÚeÙeebkeâve ves
keâneveer keâes peerkeble yevee efoÙee~

3. YeejleerÙe efmevescee hej ØeYeeke :

meeceeefpekeâ Øeefleefyebye :

jepe keâhetj keâer efheâuceeW ves YeejleerÙe meceepe kesâ
efkeefYeVe hen}gDeeW-iejeryeer, keie& mebIe<e&, MenjerkeâjCe Deewj
veweflekeâlee-keâes Øeefleefyebefyele efkeâÙee~

GvneWves YeejleerÙe meceepe keâer peefš}leeDeeW keâes meg}Ye
Yee<ee ceW Øemlegle efkeâÙee, pees nj keie& kesâ oMe&keâeW kesâ
ef}S ØesjCeeoeÙekeâ Lee~

kewefÕekeâ henÛeeve :

jepe keâhetj YeejleerÙe efmevescee keâes Deblejje<š^erÙe mlej
hej }s ieS~

Gvekeâer efheâuce Deekeeje (1951) ves ™me Deewj DevÙe
osMeeW ceW DeYetlehetke& }eskeâefØeÙelee neefme} keâer~

Gvekeâe keâece ‘meeke&Yeewefcekeâ ceevekeerÙe DevegYeke' keâe
ØeefleefveefOelke keâjlee Lee, pees meerceeDeeW mes hejs peekeâj
nj efkeâmeer mes pegÌ[lee Lee~

keâ}e Deewj kÙeeheej keâe mebleg}ve :

jepe keâhetj ves keâ}e Deewj kÙeekemeeefÙekeâ efmevescee kesâ
yeerÛe mebleg}ve yeveeÙee~

GvneWves meeceeefpekeâ mebosMeeW keâes ceveesjbpeve kesâ meeLe
peesÌ[e, efpememes Gvekeâer efheâuceW ve kesâke} ØeMebmee
yešesjleer LeeR, yeefukeâ kÙeekemeeefÙekeâ ™he mes Yeer
meheâ} nesleer LeeR~

4. jepe keâhetj keâe Ùeesieoeve :

Skeâ efveo&sMekeâ kesâ ™he ceW :

jepe keâhetj ves Deheveer efveo&sMeve Mew}er ceW ienjeF&
Deewj mebkesoveMeer}lee keâes ØeeLeefcekeâlee oer~

melÙece efMekece megbojce Deewj jece lesjer iebiee cew}er
pewmes ØeÙeesieOeceer& efke<eÙe Gvekeâer meenmeer meesÛe keâes
oMee&les nQ~

Skeâ DeefYeveslee kesâ ™he ceW :

Gvekeâer Yeeke-YebefieceeSb, mebkeeo DeoeÙeieer, Deewj
m›eâerve hej GheefmLeefle GvnW YeejleerÙe efmevescee kesâ meyemes
ØeYeekeMee}er DeefYevesleeDeeW ceW mes Skeâ yeveeleer nQ~

ßeer 420 Deewj Deekeeje ceW Gvekeâe DeefYeveÙe meceÙe
mes hejs nw~

Skeâ efvecee&lee kesâ ™he ceW :

jepe keâhetj ves Deheveer Øees[keäMeve keâbheveer 'Deej.kesâ.
efheâucme' kesâ ceeOÙece mes efmevescee ceW veF& lekeâveerkeâeW Deewj
efkeÛeejeW keâes Øemlegle efkeâÙee~

Gvekeâe yewvej YeejleerÙe efmevescee ceW iegCekeòee Deewj
vekeervelee keâe Øeleerkeâ yeve ieÙee~

5. Gvekeâer efkejemele :

DeeOegefvekeâ efheâuce efvecee&leeDeeW hej ØeYeeke :

jepe keâhetj keâer Mew}er Deewj Âef<škeâesCe ves YeejleerÙe
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efmevescee kesâ keâF& efveo&sMekeâeW Deewj DeefYevesleeDeeW keâes Øesefjle
efkeâÙee~

pevelee kesâ efo}eW ceW mLeeve :

Gvekeâer efheâuceW Deepe Yeer YeejleerÙe mebmke=âefle Deewj
meceepe keâe Øeleerkeâ nQ~

Gvekesâ ieeves, mebkeeo, Deewj hee$e heerÌ{er oj heerÌ{er
}eskeâefØeÙe nQ~

meeke&Yeewefcekeâ ceevÙelee :

jepe keâhetj keâe keâece YeejleerÙe efmevescee keâes kewefÕekeâ
mlej hej henÛeeve efo}eves ceW ceer} keâe helLej meeefyele
ngDee~

efve<keâ<e& :

jepe keâhetj YeejleerÙe efmevescee kesâ Skeâ Ssmes DeefÉleerÙe
kÙeefòeâlke Les, efpevneWves efheâuce efvecee&Ce, efveo&sMeve, Deewj
DeefYeveÙe kesâ peefjS efmevescee keâes efmehe&â ceveesjbpeve keâe
meeOeve veneR, yeefukeâ meceepe kesâ ohe&Ce kesâ ™he ceW
mLeeefhele efkeâÙee~ Gvekeâer efheâuceeW ves YeejleerÙe meceepe keâer
mecemÙeeDeeW, Deekeâeb#eeDeeW, Deewj cetuÙeeW keâes mej} }sefkeâve
ienve lejerkesâ mes Øemlegle efkeâÙee~

1. meeceeefpekeâ peeie™keâlee keâe ceeOÙece :

jepe keâhetj keâer efheâuceW meeceeefpekeâ cegöeW pewmes iejeryeer,
keie& mebIe<e&, MenjerkeâjCe, veweflekeâlee, Deewj YeejleerÙe
mebmke=âefle hej DeeOeeefjle LeeR~

GvneWves YeejleerÙe meceepe keâer Gve mecemÙeeDeeW
keâes Gpeeiej efkeâÙee, efpeve hej Gme meceÙe
yeele keâjvee Deemeeve veneR Lee~

Gvekeâer efheâuceW oMe&keâeW keâes kesâke} mecemÙeeDeeW
mes Dekeiele veneR keâjeleeR, yeefukeâ GvnW meceeOeeve
kesâ ef}S Øesefjle Yeer keâjleer nQ~

2. kewefÕekeâ efmevescee ceW Ùeesieoeve :

jepe keâhetj ves YeejleerÙe efmevescee keâes Deblejje<š^erÙe
cebÛe hej henÛeeve efo}eF&~

Gvekeâer efheâuce Deekeeje Deewj ßeer 420 ves
™me, Ûeerve, Deewj ceOÙe SefMeÙee pewmes osMeeW
ceW YeejleerÙe mebmke=âefle keâes }eskeâefØeÙe yeveeÙee~

Gvekesâ keâeÙe& ves Ùen meeefyele efkeâÙee efkeâ YeejleerÙe
efmevescee ve kesâke} YeejleerÙe oMe&keâeW kesâ ef}S
nw, yeefukeâ Fmekeâer efke<eÙekemleg meeke&Yeewefcekeâ
nw~

3. keâ}e Deewj kÙekemeeÙe keâe mebleg}ve :

jepe keâhetj keâer meyemes yeÌ[er meheâ}lee Ùen Leer efkeâ
GvneWves keâ}e Deewj kÙeekemeeefÙekeâ efmevescee kesâ yeerÛe
DeefÉleerÙe mebleg}ve mLeeefhele efkeâÙee~

Gvekeâer efheâuceW Skeâ lejheâ yee@keäme Dee@efheâme
hej yeÌ[er meheâ}lee neefme} keâjleer LeeR, keneR
otmejer Deesj meceer#ekeâeW mes Yeer ØeMebmee heeleer
LeeR~

GvneWves efmevescee keâes Skeâ Ssmeer efkeOee ceW
heefjkeefle&le efkeâÙee, pees ceveesjbpeve Deewj mebosMe
oesveeW Øeoeve keâj mekesâ~

4. mebieerle Deewj ÚeÙeebkeâve keâer Yetefcekeâe :

Gvekeâer efheâuceeW keâe mebieerle Deewj ÚeÙeebkeâve Yeer
efmevescee ceW Gvekeâer Âef<š keâes heefjYeeef<ele keâjlee nw~

Mebkeâj-peÙeefkeâMeve, nmejle peÙehegjer, Deewj
Mew}svõ pewmes ieerlekeâejeW Deewj mebieerlekeâejeW kesâ
meeLe Gvekeâer meePesoejer ves YeejleerÙe efmevescee
keâes Decej ieerle efoS~

Gvekeâer efheâuceeW keâe ÚeÙeebkeâve ÂMÙeelcekeâ
megbojlee Deewj YeekeveeDeeW keâes peesÌ[lee Lee, pees
oMe&keâeW keâes ienjeF& mes ØeYeeefkele keâjlee Lee~

5. meoeyenej efmevescee :

Gvekeâer efheâuceeW kesâ efke<eÙe Deewj mebosMe Deepe Yeer
Øeemebefiekeâ nQ~

Ûeens ken ßeer 420 ceW veweflekeâlee keâe mekee}
nes, melÙece efMekece megbojce ceW Deebleefjkeâ megbojlee
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keâer Keespe, Ùee jece lesjer iebiee cew}er ceW
heÙee&kejCe Deewj veweflekeâ heleve keâe Øeleerkeâ—
jepe keâhetj keâer efheâuceeW ves meceÙe mes hejs
peekeâj Skeâ mLeeÙeer ØeYeeke ÚesÌ[e~

6. meeke&peefvekeâ henÛeeve Deewj hÙeej :

jepe keâhetj ves efmevescee kesâ peefjS nj keie& kesâ }esieeW
kesâ efo}eW ceW Skeâ Keeme peien yeveeF&~

GvneWves oMe&keâeW kesâ meeLe Skeâ kÙeefòeâiele mebyebOe
mLeeefhele efkeâÙee, efpememes Gvekeâer efheâuceW kesâke}
ceveesjbpeve veneR, yeefukeâ Skeâ DevegYeke yeve
ieFË~

jepe keâhetj : Skeâ ØesjCeem$eesle :

jepe keâhetj kesâke} Skeâ DeefYeveslee, efveo&sMekeâ, Ùee
efvecee&lee veneR Les, yeefukeâ YeejleerÙe meceepe Deewj efmevescee
kesâ ef}S Skeâ Deeboes}ve Les~

Gvekeâer efheâuceeW ves ve kesâke} ceveesjbpeve keâer meerceeDeeW
keâes leesÌ[e, yeefukeâ meeceeefpekeâ heefjkele&ve keâe ceeOÙece
yevekeâj }esieeW keâes meesÛeves Deewj yeo}ves kesâ ef}S
Øesefjle efkeâÙee~

Gvekeâer Âef<š Deewj keâ}e ves efmevescee keâes Skeâ veS
mlej hej hengbÛeeÙee Deewj Deeves kee}er heerefÌ{ÙeeW kesâ
ef}S Skeâ ceeveob[ mLeeefhele efkeâÙee~

efkejemele keâe cenlke :

jepe keâhetj keâer efkejemele YeejleerÙe efmevescee ceW Skeâ
ØekeâeMemlebYe keâer lejn nw, pees ve kesâke} yeerles oewj keâes
Ùeeo jKeves keâe ceeOÙece nw, yeefukeâ Deeves kee}s efmevescee
kesâ ef}S ØesjCee keâe œeesle Yeer nw~

Gvekeâer efheâuceeW ves Ùen efmeæ efkeâÙee efkeâ efmevescee kesâke}
ceveesjbpeve keâe ceeOÙece veneR, yeefukeâ meceepe keâes Skeâ
yesnlej efoMee osves keâe MeefòeâMee}er GhekeâjCe nw~

jepe keâhetj keâe efmevescee YeejleerÙe meceepe kesâ Fefleneme,
mebmke=âefle Deewj cetuÙeeW keâe DeefÉleerÙe omleekespe nw, pees
ncesMee Øeemebefiekeâ jnsiee Deewj Gvekeâer Deefceš Úefke keâes
menspe keâj jKesiee~
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jepekeâhetj : efnboer efmevescee keâe kewefÕekeâ Ûesnje
[e@. Oece&svõ Øeleehe efmebn

meneÙekeâ DeeÛeeÙe&, efnboer efkeYeeie
efou}er efkeÕeefkeÅee}Ùe efou}er

efnboer efmevescee kesâ veecekej kÙeefòeâlke jepekeâhetj keâer
efkeÕe efmevescee ceW Skeâ Keeme henÛeeve nw~ GvneWves efnboer
efmevescee keâes DeefYeveslee, efvecee&lee, efveo&sMekeâ, keâ}ekeâej,
Deeefo yengefkeOe YetefcekeâeDeeW ceW mece=æ efkeâÙee~ peerkeve kesâ
efkeefkeOe he#eeW pewmes ogKe, meceepe keâer efmLeefle, kÙeefòeâ keâe
ceve, YeÇ<šeÛeej, Øesce Deeefo jepekeâhetj keâer efheâuceeW kesâ
cet} keâLeevekeâ nQ~ kemlegle: melÙe keâÌ[kee neslee nw Deewj
Ùener keâejCe nw efkeâ lelkeâe}erve meceepe ves Gvekeâer yeÌ[er ke
keä}eefmekeâ efheâuceW pewmes ‘cesje veece peeskeâj’, ‘peeieles
jnes’ keâes Demkeerke=âle keâj efoÙee~ ‘Deepeeo Yeejle kesâ
meeLe ner jepekeâhetj keâer me=peve Ùee$ee Yeer Meg™ nesleer nw~
GvneWves 6 peg}eF&, 1947 keâes ‘Deeie’ keâe cegntle& efkeâÙee
Lee Deewj 6 peg}eF&, 1948 keâes ‘Deeie’ ØeoefMe&le ngF&
Leer~ Yeejle keâer Deepeeoer peye Gheâkeâ hej KeÌ[er Leer Deewj
menj nesves keâes Leer, leye jepekeâhetj ves Deheveer hen}er
efheâuce yeveeF& Leer~ ‘Deeie’ Deepeeoer keâer De}me Yeesj
keâer efheâuce Leer, peye ieg}eceer keâe DeBOesje nšves keâes Lee
Deewj Deepeeoer keâer hen}er efkeâjCe Deeves keâes Leer~...
jepekeâhetj keâer DeeefKejer efheâuce ‘jece lesjer iebiee cew}er’
15 Deiemle 1985 keâes ØeoefMe&le ngF&~ Fme efheâuce ceW
jepekeâhetj ves Gme kegâÛe›eâ keâes Gpeeiej efkeâÙee nw, pees
keânlee nw efkeâ hewmes mes meòee efce}leer nw Deewj meòee mes
hewmee hewoe neslee nw~ Fme lejn jepekeâhetj ves Deheveer
hen}er efheâuce ‘Deeie’ mes }skeâj Debeflece efheâuce ‘jece
lesjer iebiee cew}er’ lekeâ Yeejle kesâ peveceeveme kesâ ØeefleefveefOe

efheâucekeâej keâer Yetefcekeâe efveYeeF& nw~’’1

Deepeeo Yeejle kesâ meheves yeÌ[s Les~ Deepeeoer keâes
}skeâj Deece YeejleerÙeeW ves Deveskeâ mkehve yegves Les~ }sefkeâve
Deepeeoer kesâ yeeo keâer Deveskeâ efmLeefleÙeeW ves Gve mkehveeW
hej kegâ"ejeIeele efkeâÙee~ heefjCeecele: ÛeejeW Deesj ceesnYebie
keâer efmLeefle efoKeeF& heÌ[ves }ieer~ ÙeÅeefhe ieebkeeW Deewj
MenjeW keâer efmLeefle efYeVe Leer~ }sefkeâve MenjeW keâer
vekeâejelcekeâlee YeejleerÙe peveceeveme keâer cet} meebmke=âeflekeâ
Deefmcelee keâes "sme hengbÛee jner Leer~ ‘peeieles jnes’ efheâuce
Skeâ yebiee}er veeškeâ hej DeeOeeefjle nw~ Ùen Menjer
peerkeve keâer YeÙeekenlee keâes Gpeeiej keâjleer nw, efpemeceW
meóe, pee}er veesš Úeheves kee}e, yeerkeer kesâ ienves Ûegjeves
kee}e, vekeâ}er [e@keäšj Deeefo meefcceef}le nQ~ Menjer
peerkeve ceW Deeies yeÌ{ves kesâ ef}S kÙeefòeâ keâes DeefvekeeÙe&
Mele& kesâ ™he ceW YeÇ<š nesvee heÌ[lee nw~ Fme hetjer efheâuce
ceW veeÙekeâ kegâÚ veneR yees}lee nw, kesâke} Deble ceW Flevee
keânlee nw- ‘ceQ Lekeâe-neje-hÙeemee, heeveer heerves Ùeneb
Ûe}e DeeÙee Deewj meye }esie cegPes Ûeesj mecePekeâj cesjs
heerÚs Yeeies pewmes ceQ Deeoceer veneR yeeke}e kegâòee ntb~ ceQves
Ùeneb nj Skeâ efkeâmce kesâ Ûesnjs osKeW~ cegPe iebkeej keâes
legceves Ùener efMe#ee oer efkeâ Ûeesjer efkeâÙes yeiewj keâesF& yeÌ[e
Deeoceer veneR yeve mekeâlee...~’ Deepeeo Yeejle keâe Ú"e
oMekeâ jepekeâhetj kesâ peerkeve keâe DelÙeble cenòkehetCe& meceÙe
ceevee pee mekeâlee nw~ Fme oewj ceW kes keâ}elcekeâlee keâe
Ûejce efMeKej Útves kesâ meeLe }eskeâefØeÙelee kesâ GÛÛelece
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efMeKej hej Yeer hengbÛeles nQ~ kemlegle: Fme oewj ceW ‘kes efnboer
efmevescee ceW Deheves {bie keâe De}ie kÙeefòeâlke yeve ieS,
efpemekeâe keâesF& cegkeâeye}e veneR~ Fme ke<e& jepekeâhetj keâer
Deheveer efheâuce ‘peeieles jnes’ keâes keâe}e&sjerkesjer Deblejje<š̂erÙe
efheâuce ceneslmeke ceW meke&ßes… efheâuce keâe ‘«eQ[ ØeeR’
hegjmkeâej efce}e~ }sefkeâve Ùen efheâuce kÙeekemeeefÙekeâ ™he
mes DeefOekeâ meheâ} veneR ngF&~’’2

efomebyej 1970 ceW ‘cesje veece peeskeâj’ efheâuce
ØeoefMe&le keâer ieF& ~ Ùen efnboer efmevescee kesâ Gme oewj keâer
meyemes cenbieer efheâuce Leer~ Ùen efheâuce Fme oMe&ve keâes
}skeâj Deeies yeÌ{leer nw efkeâ peerkeve ceW efkeâleveer Yeer mecemÙeeSb
Deewj hejsMeeefveÙeeb neW, nceW Gmemes }Ì[vee Deewj petPevee
nw~ Deheves Thej keâYeer Yeer efkeâmeer Yeer mecemÙee keâes nekeer
veneR nesves osvee nw~ meeLe ner pees Deehekeâes hemebo nes, ken
keâece Yeer pe™j keâjvee nw keäÙeeWefkeâ Deble ceW lees Ùener keâne
peeSiee efkeâ ‘peervee Ùeneb, cejvee Ùeneb, Fmekesâ efmekee
peevee keâneb...’ ÙeÅeefhe Deheves meceÙe ceW Ùen efheâuce
Demeheâ} jner, efpemekesâ Deveskeâ keâejCeeW ceW Ùen Skeâ
ØecegKe keâejCe Lee efkeâ Ùen Deheves meceÙe keâer meerceeDeeW
keâes heej keâjleer ngF& efheâuce Leer~ Ùeeefve mecemÙee efheâuce ceW
veneR lelkeâe}erve meceÙe ceW Leer pees Fmes mkeerkeâejves keâes
lewÙeej veneR Lee~ }sefkeâve efheÚ}s kegâÚ ke<eeX mes Fme
efheâuce keâes ve kesâke} hemebo efkeâÙee peeves }iee nw yeefukeâ
Fme hej yengle keâece Yeer nes jns nQ~ Fmes hemebo Fmeef}S
Yeer efkeâÙee pee jne nw efkeâ Deepe kesâ }esie Fmes Deheves mes
peesÌ[keâj osKe hee jns nQ~ Ùener keâejCe nw efkeâ DeeOegefvekeâ
efmevescee ves Fmes keä}eefmekeâ} efheâuce keâe opee& efoÙee nw~
‘cesje veece peeskeâj’ mes YeejleerÙe ceeveme keâer Skeâ Keeme
Úefke yeveer ngF& Leer efkeâ ken nbmelee nw Deewj nbmeeves kesâ
ef}S ken kegâÚ Yeer keâj mekeâlee nw~ Fme efheâuce keâes
osKeves kesâ yeeo efveoe heâeÌpe}er keâe Ùen Mesj yengle Ùeeo
Deelee nw efkeâ ‘nj Deeoceer ceW nesles nQ ome-yeerme Deeoceer,
efpemekeâes Yeer osKevee keâF& yeej osKevee~’ Øesce ve heeves keâer
keâmekeâ, nj yeej efo} keâe štš peevee Deewj Deble ceW ceeb
keâer ce=lÙeg Deewj Ûesnjs hej nbmeer ef}S ngS peeskeâj keâe

meke&âme ceW ØekesMe keâjvee, Fme efheâuce ceW Ùes keW kegâÚ ÂMÙe
nQ efpemeves ‘peeskeâj’ keâer Úefke keâes heefjkeefle&le keâj efoÙee~

‘heÌ{s ef}Kes nes, cesnveleer nes, pekeeve nes, F&ceeveoej
nes leye keâece veneR efce}siee~ Ùen cegbyeF& nw cesjs YeeF& peneb
efyeefu[bie meerceWš keâer yeveleer nQ Deewj efo} helLej mes~
meÛe yees}keâj YetKee cejvee heÌ[lee nw Deewj yesF&ceeveer mes
hewmes keâceeves kesâ jemles nQ 420~’ Menjer peerkeve ceW
jespeieej heevee, hewmee keâceevee F&ceeveoej kÙeefòeâ kesâ ef}S
yengle ner cegefMkeâ} nw~ heÌ{s-ef}Kes ngS kÙeefòeâ keâes yesjespeieejer
Ssmes }ieleer nw, pewmes efkeâmeer ves Gmekesâ cegbn hej leceeÛee
peÌ[ efoÙee nes~ Menj ceW ÙeesiÙelee veneR nesvee Skeâ
ÙeesiÙelee nw~ meyemes yeÌ[er ÙeesiÙelee nw ‘Ûeej meew yeermeer’~
‘ßeer 420’ efheâuce ceW 420 kesâ Deeies ßeer }iee ngDee
nw pees Ùen kÙebefpele keâjlee nw efkeâ Ûeej meew yeermeer mecceeveveerÙe
Skeb hetpeveerÙe nw~ Ùen jepekeâhetj keâer otjoefMe&lee ner Leer
efkeâ GvneWves Ùen osKee efkeâ Ssmes Ûeej meew yeermeer }esie ner
meceepe kesâ Deie}s heeÙeoeve hej yew"s ngS nQ Deewj Fme
nkeâerkeâle keâes GvneWves Fme efheâuce kesâ ceeOÙece mes meceepe
kesâ meeceves }evee DeekeMÙekeâ mecePee~

Yee<ee keâe Deheveeheve }eskeâkeâLeeDeeW Deewj }eskeâ
ieerleeW ceW Pe}keâlee nw~ keânekeleW Ùee keâLeeSb Deepe keâer
F&peeo keâer ngF& veneR nw, yeefukeâ mewkeâÌ[eW ke<eeX keâer hejbheje
mes Ûe}er DeeF& ngFË nQ~ peceerve keâer keâneveer keânves kesâ
ef}S jepekeâhetj ves Fmekeâe ØeÙeesie yeKetyeer {bie mes efkeâÙee
nw~ ‘efpeme osMe ceW iebiee yenleer nw’ efheâuce kesâ kesâbõ ceW
Skeâ }eskeâ keâLee keâe Ùen kesâbõerÙe Yeeke nw efkeâ ‘peeve
yeÛeeves kee}e peeve }sves kee}s mes meowke yeÌ[e neslee nw~’

jepekeâhetj ves Deheveer efheâuceeW ceW lekeâveerkeâ keâes meeOÙe
veneR, Deefheleg meeOeve kesâ ™he ceW GheÙeesie efkeâÙee nw~ kes
Ùen peeveles nQ efkeâ lekeâveerkeâ keâer DeekeMÙekeâlee lees nw,
hejbleg Gme hej efveYe&j nes peevee ojDeme} Deheves Yeerlej
keâer jÛeveelcekeâlee keâes meceehle keâj osvee nw~ ÙeÅeefhe
jepekeâhetj keâes lekeâveerkeâ keâe yeKetyeer %eeve Lee~ ken
Devleje&<š^erÙe efmevescee mes heefjefÛele ner veneR, yeefukeâ Gmekesâ
ienve efkeM}s<ekeâ Yeer Les~ Ûee}er& Ûewheef}ve mes yengle
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ØeYeeefkele Les, efpemekeâer Úehe ‘ßeer 420’ Deewj ‘Deekeeje’
pewmeer efheâuceeW hej osKeer pee mekeâleer nw~ yeekepeto Fmekesâ
lekeâveerkeâ keâes keâYeer GvneWves Deheveer efheâuceeW hej nekeer veneR
nesves efoÙee~ lekeâveerkeâ keâe meeLe ve ÚesÌ[les ngS Yeer kes kÙeefòeâ
keâer jÛeveelcekeâlee, keâ}elcekeâlee Ùee keânW efkeâ mepe&veelcekeâlee
mes DeefOekeâ ienjs ™he ceW pegÌ[s jnW~ Gvekeâer DeefOekeâebMe
efheâuceW Fme leLÙe keâer yeeveieer Øemlegle keâjleer nQ~

‘jece lesjer iebiee cew}er’ ceW jepekeâhetj iebiee keâes Skeâ
veoer kesâ ™he ceW ner veneR efoKeeles, yeefukeâ Gmes kes
YeejleerÙe Deefmcelee keâe Øeleerkeâ kesâ ™he ceW efheâuceeles nQ,
pees Fleves ke<eeX mes }ieeleej Ûe} jner nw, DelÙeeÛeejeW ke
hejsMeeefveÙeeW kesâ yeekepeto iebiee Devekejle yen jner nw Deewj
}esieeW kesâ heehe Oeg} jner nw~ Fme efheâuce keâer Metefšbie kesâ
oewjeve ken DemLecee mes heerefÌ[le Les, hejbleg ken iebiees$eer ceW
ner Fmekeâer Metefšbie keâjvee Ûeenles Les Deewj Ssmee GvneWves
efkeâÙee Yeer~ efheâuceer Dee}esÛekeâeW keâe keânvee nw efkeâ ‘keâece
kesâ Øeefle mebhetCe& mecehe&Ce jepekeâhetj keâes Skeâ GÛÛe
DeeOÙeeeflcekeâ mLeeve oslee nw~ efheâuce yeveeles meceÙe Gvekeâer
}ieve Deewj Skeâe«elee efkeâmeer $e+ef<e-cegefve mes keâce veneR
nesleer Leer~’’3

‘jece lesjer iebiee cew}er’ efheâuce keâer veeefÙekeâe keâes
keâF& }esie Ûeenles Les efkeâ Deble ceW cej peeS, keäÙeeWefkeâ
yeÌ[er Skeb keä}eefmekeâ} efheâuceeW keâe Skeâ ØeÛeef}le cegnekeje
yeve heÌ[e Lee efkeâ efpemeceW DeOetje Øesce nes, GmeceW keâesF& ve
keâesF& Deble ceW pe™j cejlee nw~ ‘jepekeâhetj ves efveCe&Ùe
ef}Ùee efkeâ ‘iebiee’ veneR cejsieer~ nceejs MeeÕele Oece& ceW
keâesF& keâYeer veneR cejlee, yeele efmehe&â Ûees}e yeo}ves keâer
nw~ iebiee heefke$elee keâe Øeleerkeâ nw, Gmes ceeje veneR pee
mekeâlee~ jepekeâhetj keâer ØeeLeefcekeâlee efmevescee Leer, yeekeâer
nj yeele keâce cenòke keâer Leer~... jepekeâhetj keâe keânvee
Lee efkeâ jece lesjer iebiee cenpe Øesce keâneveer veneR nw, iebiee
Yeejle keâer Øeleerkeâ nw~ Gmes YeÇ<šeÛeej kesâ Øeot<eCe mes cegòeâ
keâjevee nw~ iebiee, yee@yeer veneR nw~ iebiee Yeejle nw, pees
mewkeâÌ[eW mee}eW kesâ DevÙeeÙe Deewj DelÙeeÛeej kesâ yeeo Yeer
peerefkele nw Deewj jnsieer~’’4

keâ}e keâer keâesF& Yeer efkeOee meceepe mes leYeer pegÌ[
mekeâleer nw peye ken ceveg<Ùe kesâ ùoÙe mes pegÌ[s~ efnboer
efmevescee keâer efkekeâeme Ùee$ee ceW ‘Deekeeje’ efheâuce keâe Skeâ
efkeMes<e mLeeve nw~ Fme efheâuce ves jepekeâhetj keâes kesâke}
je<š^erÙe ner veneR, Deefheleg Debleje&<š^erÙe KÙeeefle Øeoeve
keâer~ meceepekeeoer osMeeW keâer pevelee ves Fme efheâuce keâes
Deheveer heefjefmLeefleÙeeW mes peesÌ[keâj osKeles ngS jepekeâhetj
keâes Dehevee nerjes ceeve ef}Ùee~ ‘jepeveerefle ceW pees mLeeve
hebef[le pekeenj}e} vesn™ keâe yevee nw, ceveesjbpeve keâer
ogefveÙee ceW kener mLeeve jepekeâhetj keâe keâeÙece ngDee nw~
Fve oesveeW kesâ peeogF& kÙeefòeâlke ves Deece Deeoceer mes hÙeej
keâe vepeoerkeâer efjMlee keâeÙece keâjves ceW keâeceÙeeyeer heeF&
nw~ oesveeW meceepekeeoer meheveeW kesâ meewoeiej Les~ Megæ
YeejleerÙelee kesâ jbie ceW jbies vesn™peer Deewj jepekeâhetj kesâ
Øesce Deewj meceepekeeo keâe Depeerye-mee efceßeCe peeogF&
leekeâle yevekeâj pevelee kesâ efmej ÛeÌ{ ieÙee~’’5

efheâuce ‘Deekeeje’ veeÙekeâ kesâ veeÙekeâlke keâer hejbhejeiele
DekeOeejCee keâes veneR Deheveeleer nw~ pewmes ‘ieesoeve’ ceW
hejbhejeiele cenekeâekÙe kesâ lelke ceewpeto veneR nQ, hej Gmes
cenekeâekÙe keâe opee& Øeehle nw~ ‘Deekeeje’ efheâuce keâe veeÙekeâ
Yeer meeceeefpekeâ Deewj Deebleefjkeâ mebIe<e& mes iegpejlee ngDee
Ûe}lee nw~ keeleekejCe Deewj heefjefmLeefle ner ceveg<Ùe keâes
DehejeOeer DeLekee meble yeveeleer nw~ ‘Deekeeje’ efheâuce Yeer
Fmeer keâes DeeOeej yeveekeâj Deheves keâLeevekeâ keâe efkemleej
keâjleer nw~ ‘Deekeeje’ efheâuce kesâ ieeves Deepe Gmeer Deekeâ<e&Ce
ke Ûeeke kesâ meeLe megves peeles nQ~ ‘Deekeeje’ ves jepekeâhetj keâes
efheâucekeâejeW keâer Deie}er hebefòeâ ceW }ekeâj KeÌ[e keâj efoÙee~
ken efnboer efmevescee kesâ mekee&efOekeâ MeefòeâMee}er kÙeefòeâlkeeW
ceW efievee peeves }iee- efmehe&â meòeeF&me ke<e& keâer GceÇ ceW~
‘yejmeele’ ves Gmes meheâ}lee ner oer Leer, ‘Deekeeje’ ves Gme
meheâ}lee keâes meeceLÙe& ceW yeo} efoÙee~ Fme efheâuce mes
efnboer efmevescee ceW mkehve-ÂMÙeeW keâer Meg®Deele ngF&~ ‘Deekeeje’
ceW efÛeef$ele mkehve-ÂMÙe Deepe Yeer efcemee} nQ~’’6

yee} ceveesefke%eeve keâes DeeOeej yeveekeâj efnboer efmevescee
ceW yengle keâce efheâuceW yeveeÙeer ieF& nQ~ mebYekele: efheâuce
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efvecee&leeDeeW keâes Fme yeele keâe [j meleelee jne nesiee efkeâ
Ùeefo efheâuce meYeer DeeÙeg keie& kesâ ceveesjbpeve kesâ Devegkeât}
veneR yeveer lees kÙekemeeÙe keâer Âef<š mes }eYeoeÙekeâ veneR
jnsieer~ ‘yetš hee@ef}Me’ jepekeâhetj kesâ efheâuceer keâefjÙej keâer
Skeâ efkeefMe<š efheâuce nw~ DeveeLe yeÛÛeeW keâer mecemÙeeDeeW
keâe Debkeâve keâjleer ngF& Fme efheâuce ceW ÙeLeeLe& lees efoKelee
nw, hej meeLe ner DeeoMe&keeo keâer Úehe Yeer efoKeeF&
heÌ[leer nw~ efpeccesoejer ke YetKe mes cepeyetj neskeâj YeerKe
ceebieves Ùee keâesF& Yeer Úesše-ceesše keâece keâjves keâer Skeâ
efkekeMelee Deeve heÌ[leer nw~ Ùen efheâuce ßece keâe cenlke
mLeeefhele keâjves kesâ meeLe Ùen Yeer Øemleeefkele keâjleer nw efkeâ
keâesF& Yeer keâece Úesše Ùee yeÌ[e veneR neslee nw~ mebYekele:
Fmeer keâejCe oMe&keâeW ves Fme efheâuce keâes Ketye hemebo
efkeâÙee~ cegbyeF&Ùee efmevescee kesâ ef}S Ùen efkeâmeer DeeMÛeÙe&
mes keâce ve Lee efkeâ efyevee efkeâmeer yeÌ[s efmeleejs DeLekee
efveo&sMekeâ kesâ Ùen efheâuce efnš nes ieF&! Fmeer efheâuce keâe
Skeâ ieevee nw – ‘leejeW kesâ neLe hekeâÌ[lee Ûe} let/Skeâ nw
hÙeejs }eKeeW ceW let/yeÌ{lee Ûe}/Ùes jele ieF&/ken megyen
veF&~’ Fme ™he ceW Ùen efheâuce Yeer efnboer efmevescee kesâ
ef}S Skeâ veF& megyen meeefyele ngF&~

yengefkeOe YetefcekeâeDeeW ceW jepekeâhetj ves efnboer efmevescee
keâes DeefkemcejCeerÙe efheâuceW oeR~ Fmeeref}S GvnW efnboer
efmevescee keâe ‘Meescewve’ Yeer keâne peelee nw~ Deheves efheâuceer

keâwefjÙej ceW meheâ}lee Deewj Demeheâ}lee oesveeW keâe Glkeâ<e&
GvneWves osKee Lee~ meceÙe mes Deeies keâer efheâuceW yeveevee
Deewj Gveces vekeeÛeej Meeefce} keâjvee jepekeâhetj kesâ efheâuce
efvecee&Ce keâer efkeefMe<šlee Leer~ vesn™ meceepekeeo mes Øesefjle
jepekeâhetj osMe Deewj osMe kesâ yeenj meesefkeÙele ™me Deewj
ceOÙe-hetke& kesâ osMeeW ceW meceeve ™he mes }eskeâefØeÙe jns~
Deepe Gvekeâer efheâuceeW keâes efheâj mes osKeves Deewj cetuÙeebkeâve
keâjves keâer DeekeMÙekeâlee nw~ jepekeâhetj keâes Ùeeo keâjles
ngS GvneR keâer efheâuce ‘cesje veece peeskeâj’ keâe Ùen ieevee
ognjeÙee peevee ÛeeefnS, pees efkeâ Gve hej yengle mešerkeâ
yew"lee nw- ‘keâ} Kes} ceW / nce neW ve neW / ieefo&Me ceW
leejs jnWies meoe / Yet}esies legce / Yet}Wies kees / hej nce
legcnejs jnWies meoe!’’7  efnboer efmevescee kesâ Meescewve jepekeâhetj
keâer Ùen Úefke keâYeer veneR cejsieer, Decej jnsieer~

meboefYe&le efheâuceW :

ßeer 420 (1954)

Deekeeje (1951)

yetš hee@ef}Me (1954)

peeieles jnes (1956)

efpeme osMe ceW iebiee yenleer nw (1960)

cesje veece peeskeâj (1970)

jece lesjer iebiee cew}er (1985)
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Abstract :

Raj Kapoor, the legendary actor, producer, and director, holds an unparalleled

place in the history of Indian cinema. Known as “The Showman,” Kapoor’s

contribution to Bollywood spanned over four decades, shaping the industry and earning

him both national and international acclaim. This paper traces the filmy journey of

Raj Kapoor, examining his evolution as an artist, his unique cinematic style, and his

lasting legacy. The analysis also delves into his significant works, thematic

preoccupations and his influence on Indian culture and global cinema.

Introduction :

Raj Kapoor (1924-1988), born into

the illustrious Kapoor family, was destined

for the limelight. He emerged as a pivotal

figure in Indian cinema, leaving an indelible

mark as an actor, director and producer.

This paper explores his journey from his

debut to becoming a cultural icon, encap-

sulating his artistic vision and the socio-

political relevance of his films.

Early Life and Entry into Cinema :

Born in Peshawar (now in Pakistan),

Raj Kapoor was the eldest son of Prithviraj

Kapoor, a prominent stage and film actor.

Kapoor’s entry into cinema was natural,

given his lineage. He began his career as

a clapper boy at Bombay Talkies and made

his acting debut at the age of 11 in Inquilab

(1935). His first major role came with Neel

Kamal (1947), where he starred opposite

Madhubala.

In 1948, at the age of 24, Kapoor

established his own production company,

R.K. Films. This marked the beginning of

his journey as a filmmaker, with Aag

(1948) being his first directorial venture.

Though the film did not fare well comme-

rcially, it showcased Kapoor’s ambition

to tell stories that blended artistry with

entertainment.

The Rise of “The Showman” :

Kapoor’s breakthrough came with

Barsaat (1949), a film that established him

as a successful actor and filmmaker. The

movie’s melodious soundtrack and the

iconic pairing of Kapoor with Nargis became
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a hallmark of Indian cinema. This was

followed by a series of classics, including

Awara (1951), Shree 420 (1955), and

Chori Chori (1956).

In Awara, Kapoor portrayed the

“tramp” persona inspired by Charlie

Chaplin, which resonated with audiences

globally. The film’s theme of socio-

economic disparity and its melodious

score made it a blockbuster. Awara was

also one of the first Indian films to gain

international recognition, particularly in

the Soviet Union and the Middle East.

Cinematic Themes and Style :

Kapoor ’s films often addressed

themes of poverty, love and social justice.

His characters, usually underdogs, symbo-

lized hope and resilience. Kapoor master-

fully blended romance, comedy and drama,

creating films that were both entertaining

and thought-provoking.

Visually, Kapoor was a pioneer in using

song and dance to advance narratives. His

films featured elaborate sets, innovative

camera techniques, and memorable music.

Collaborating with legendary music

composers Shankar-Jaikishan and lyricists

like Shailendra and Hasrat Jaipuri, Kapoor

delivered timeless melodies that remain

popular to this day.

Later Years and Milestones :

In the 1960s, Kapoor shifted his focus

to larger-than-life productions like

Sangam (1964), which was his first film

in color. The movie was a massive success,

further cementing his reputation as a

master storyteller.

The 1970s and 1980s saw Kapoor

tackle more controversial themes. Bobby

(1973) introduced a youthful romance,

while Satyam Shivam Sundaram (1978)

explored the complexities of physical beauty

and inner purity. His semi-autobiographical

magnum opus, Mera Naam Joker (1970),

though initially a commercial failure, gained

critical acclaim over time.

Kapoor’s final directorial venture,

Ram Teri Ganga Maili (1985), addressed

themes of purity and corruption, achieving

significant box office success.

Legacy and Impact :

Raj Kapoor’s contribution to Indian

cinema extends beyond his films. He

nurtured several talents, including actors

like Dimple Kapadia, and played a pivotal

role in popularizing Indian cinema globally.

Awards like the Padma Bhushan (1971)

and the Dadasaheb Phalke Award (1987)

recognized his immense contribution.

Kapoor’s influence is evident in con-

temporary Bollywood, with filmmakers

and actors drawing inspiration from his

work. His films continue to be celebrated

in retrospectives and festivals worldwide,

ensuring that his legacy endures.

Conclusion :

Raj Kapoor’s journey epitomizes the

evolution of Indian cinema. His films,

rooted in universal themes and enriched

by artistic innovation, remain a testament

to his genius. As “The Showman,” Kapoor

not only entertained but also enlightened,

leaving an indelible mark on Indian and

global cinema.
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