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Nigina RASULEVA,

Toshkent davlat shargshunoslik universiteti Xitoyshunoslik oliy maktabi dotsenti,

filologiya fanlari bo‘yicha falsafa doktori

XITOY ILMIY FANTAST YOZUVCHISI &5+ (HAN SONG)
ASARLARIDAGI OBRAZLARGA X0S FANTASTIK ELEMENTLAR

Annotatsiya. Mazkur magqolada ilmiy-fantastik yozuvchi E#2 (Han Song)ning ijodiy yozuv uslubi, asarlarida ilgari surilgan maz-
mun va g'oya hagida hikoya qilinadi. Yozuvchi romanlaridagi personajlarda tasvirlangan fantastik elementlar tahlil qilinib, bu borada

aniq xulosalar beriladi.

Kalit so'zlar: yangi davr xitoy adabiyoti, ilmiy-fantastik yozuvchilar; ##2 (Han Song), fantastik elementlar, sirlilik, g‘ayrioddiylik.
Annotation. This article discusses the creative writing style, content, and ideas of the Chinese modern science fiction writer EEf2
(Han Song). The fantastic elements depicted in the characters in the writer’s novels are analyzed and clear conclusions are drawn.
Keywords: modern Chinese literature, science fiction writers, 842 (Han Song), fantastic elements, mystery, unusual.
AHHOTauus. B naHHOW CTaTbe paccMaTpUBAKOTCA CTWUAb, COAEPXKAHME U UAEU TBOPYECKOro MUCbMA COBPEMEHHOIO KMTAMCKOro
nucatens-daHTacta FFA (Xaub CyHa). AHaM3MPYIOTCA GaHTaCTMUECKME 3NEMEHTbI, OTPaXeHHble B 06pa3ax NepCoHaxei pOMaHoB

nucatena, u nenarTca oagHO3Ha4vYHble BbIBOAbI.

KnioueBble cnoBa: coBpeMeHHas KuTaiickas nuTepaTypa, nucatenu-dantacTsl, E5f24 (Xaub CyH), daHTacTUUeCKMe 3MeMeHT,

TANHCTBEHHOCTb, HEeobbIYHOCTb.

EEfA (Han Song) - xitoylik tanigli fantastik adib va
jurnalist. 1965-yili Chongging shahrida tug‘ilgan. Wuhan
universitetida jurnalistika bo'yicha magistr darajasini
olgan. Xitoyning davlat axborot agentligi - “Xinhua News
Agency”da jurnalist sifatida faoliyat yuritadi. Asarlarida
ko‘pincha zamonaviy jamiyatning muammolarini fantastika
orgali yoritib, o‘quvchilarni chuqur fikrlashga undaydi.
Ularda ilmiy fantastika (#}47; science fiction ) unsurlari juda
muhim o'rin tutadi. U o'ziga xos qorong'i, surreal va ko'p
gatlamli fantastika uslubini shakllantirgan yozuvchilardan
biri .

B (Han Song)ning asarlari “o'z aksini kuzatib
maftun bo‘lish” hissi bilan ajralib turadi. Ularda ilmiy
terminologiya, masalan, “krot tuynugi” (i), “nano-
radar” (B Fi%), “mikro-tasvir monitori” (1% WAL
#%) yoki “genlarni o'zgartirish” (¥4 £ [X]) kabi tushunchalar
noaniq formatda ifodalanadi [3: 48]. Yozuvchi asarlarida
zamonaviy Xitoyning “ilmiy fantastik ruhi’ni tasvirlaydi.
Bu hagda u shunday deydi: “Menimcha, biz aslida gishlog
xo'jaligiga asoslangan bir millatmiz. Biz, aslida, mashaqqgat
bilan yerda mehnat qilib rizq qidiruvchi dehgonlardan
iboratmiz. Endi esa bu dehqon xalgi yig'ilib, go'yoki og'ir
sanoat bilan shug'ullanishni boshladi va hatto bir necha
kosmik kemalarni parvozga uchirdi. Bu holat o'ziga xos
ilmiy-fantastik ruh bilan to‘la”.

ljodkor olti marotaba Xitoyning nufuzli “Galaxy”
mukofotiga sazovor bo‘lgan. “Los Angeles Times” uni
“Xitoyning yetakchi fantastik yozuvchisi” deb ta’riflagan.
) (Han Song)ning fikricha, zamonaviy Xitoy aslida
yopiq bir makon. Shuning uchun u asarlaridagi vogealarni
ko‘pincha yopig makonlarga joylashtirishni afzal ko‘radi.
“Okean”, “Metro”, “Tezyurar poyezd”, “Kasalxona” kabi
joylar yozuvchining tasvirlarida hamisha yopiq va nafas
gisiladigan makonlar sifatida aks etadi. Hatto okean
kabi keng va cheksiz makon ham uning uning nigohida
yopiq, sigilgan, gonli va tikanli muhitga aylangan [7:
147]. Okean, metro, tezyurar temiryo'l va kasalxonada
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an’anaviy axlogiy munosabatlar chetga surilib, omon golish
eng katta fugarolik masalaga aylanadi. Qudrat va istak
o‘zaro chambarchas bog‘lanadi, telbalik va chalkashlik
insoniyatning odatiy holiga aylanadi, buzuqglik va qon
to‘’kish ham oddiy hol bo'lib qoladi. Hayotiy muhitning
buzilishi, o'z navbatida, ilgari mavjud bo‘lgan gadriyatlarga
va axlogiy munosabatlarga zarar keltiradi. “Dengiz yulduzi”
odamni iste’mol qilishdan bosh tortadi, chunki u onasi
ta’'riflaganidek, “Dengiz tubidagi shahar” - boylik va
uyg‘unlikdagi joyda omon golishni orzu giladi. Ammo
boshga ideal makonni izlash jarayonida nafagat tirik qolish
uchun kurashadi, balki odamlarni yeyish xohishini ham
yo‘qota olmaydi [1: 278].

Kirish va chigish yo'lining bir-biriga tutashishi, hagiqat
va illyuziyaning birlashishi yopig makonni labirintga
aylantiradi, bu bo‘g‘uvchi va zerikarli labirintda gon to‘kish
va korrupsiya targalib, omon qolishga umid qolmaydi.
) (Han Song)ning asarlari zamonaviy odamlarning
yashash sharoitlariga ishora giladi, makonning siqgilishi
va ma’noning yo‘qligi davr kishisining buzg‘unchiligi,
g‘azabi, yolg'izligi va o'zligini yo‘qotishiga olib keladi.
Sigilgan makondan har bir inson gqochishni xohlaydi, lekin
bu gochish bir gadar ma’nosiz va umidsiz bo‘lib ko'rinadi
[5: 110]. “Qochish” tushunchasining ozi aslida loyga
botgan joyda kurashishdan iborat ekani, har bir urinish
fagat yanada chuqurroq botishga olib kelishi aytiladi. Bir
nechta asarlaridagi gahramonlar misolida yozuvchining
ilmiy-fantastik obraz va elementlarni tasvirlash usulini
tahlil gilamiz.

“KIE” - “So'nggi reys” romanida ZE (Lao Wang)
ismli gahramon zerikarli “uy - ish - uy” labirintida yashab,
o'zini nihoyatda havotirda his giladi. Nihoyat, nafagaga
chigganida, shisha idishga solinib, na’munaga aylanadi.
Lao Wang uchun nafagaga chiqgish gochishning bir shakli
edi: u zerikarli jadval labirintidan, zamonaviy yoshlardan
va zerikarli hayotdan qutulishni istardi. Ammo uning bu
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gochishi yanada gattiqroq cheklovga olib keldi: u shisha
idishga solinib, tamoman gamalib qoldi.

“#7Z" - *“Hayratlanarli o'zgarish” asarida yo‘lovchilar
doimiy ravishda harakatlandigan, to’xtamaydigan metroda
tuzoqqga tushib qoladilar. Ular alpinistlik mahoratiga ega
/NEY (Siao Ji) bilan kelishib, tashgaridagi holatni bilib
kelish uchun uni yuboradilar. Yo'lovchilar uning gaytishini
sabrsizlik bilan kutishadi. Ammo Siao Ji gaytib kelganida
vagondagilar “evolutsiyalashib”, chumoli, baliq va boshqa
xil jonzotlarga aylanganini ko'radi. Natijada u maxluglar
uchun qurbonga aylanadi. Peshqadam sifatida /5 (Siao Ji)
tashqariga chigish umidini o'z zimmasiga olgan edi. Ammo
yo'lovchilar uzoq kutish jarayonida gochishni unutib, yangi
bir tanazzul bosqgichini boshdan kechirdilar. Bu asarda
yerosti metrosida qolib ketgan odamlar tirik qolish uchun
cheklangan resurslarga moslashishga majbur bo'lishlari,
ular portativ energiya o‘zgartirgich yordamida evolutsiya
jarayonini boshdan kechirishlari tasvirlangan [1: 89].

“¢T & ;8i%" - “Qizil okean” romanida yadro urushi tufayli
chuqurlikda yashashga majbur bo‘lgan suv osti odami
- “/#&" (Dengiz yulduzi)ning ongida onasi tasvirlagan
“YGIEI” - “Dengiz tubidagi shahar” yashirinib yotardi.
Hokimiyat va ehtiroslar chirmashgan zulmatli tubanlikda
“Dengiz yulduzi” doim boshqa bir dunyoni orzu giladi va
“Dengiz tubidagi shahar’ni yagona najot yo'li sifatida
ko'radi. Tinimsiz ko'chishlar va sinovlardan so’'ng, nihoyat,
“Dengiz tubidagi shahar’ga yetib boradi. Ammo u qurib
golgan, majolsiz, buzilgan va tanazzulga yuz tutgan shahar
ekanini ko'radi. Sehrli deb tasavvur gilingan hududi suv osti
odamlari uchun najot emas, balki sivilizatsiyaning qabri
bo'lib chigadi. Suv osti odamlari labirintga o'xshash cheksiz
okean tubida yashar, lekin gochib qutulishning hech ganday
ilinjiga ega emasdilar [5: 33]. “Qizil okean” “bizning hozirgi
zamonimiz”, “bizning o‘tmishimiz”, “bizning o‘tmishdagi
o‘tmishimiz” va “bizning kelajagimiz” tushunchalari orqali
dengizning epik hikoyasini tasvirlaydi. Birog unda o‘tmish,
hozirgi zamon va kelajak o'zaro murakkab va tushunarsiz bir
bog'liglik hosil giladi. Natijada bu davrlar chalkashib ketadi,
manba va oxirgi magsad esa bo‘'m-bo‘sh xayolga aylanadi.
Insonlar evolutsiya orgali qochishni orzu giladilar, ammo
evolutsiya va degeneratsiya (inqiroz) o‘rtasidagi bog'liglik
ham noaniq va tushunarsiz bo'lib qolaveradi. “4I &i&¥” -
“Qizil okean”da yadroviy urushning halokatli ta’siri tufayli
insoniyat texnologiyadan foydalanib, ozlarini avtomatik
ravishda okeanlarga moslashtiradi va suvda yashovchi
mavjudotlar, ya’ni suv hayotiga moslashgan odamlarga
aylantiradi. Bu garor yadro falokatidan qochib omon qolish
uchun qilingan bo‘lsa-da, evolutsiya va regressiya o'rtasida
paradoksni yuzaga keltiradi, evolutsiyaning haqiqgiyligi
shubhali masalaga aylanadi. “Ilmiy fantastika parallel
olamlar va kelajak dunyolarni quradi, u eng texnikaviy
va eng kuchli gochish hissi bilan bog'liq adabiy shakldir.
Bu janr real vogelik bilan oziga xos, tabiiy begonalik va
uzoqlik hissini uyg‘otadi. Ammo aynan shu qochishning
0'zi xuddi ijro san’ati kabi eng yirik realizmdir. Chunki biz,
aslida, gqochib qutula olmaymiz”.
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Texnologiya yaratgan murakkabliklarga duch kelganda
yozuvchilar&#2 (Han Song) va Xl|#fi% (Liu Cixin) butunlay
garama-qarshi strategiyalarni gqabul gilishadi. Han Song
asarlaridagi gahramonlar “B8&” - “qochish” modelini
go'llab, mavjud muammolarga garshi chigadilar. Masalan,
“K” - “So‘nggi reys"da Lao Wang nafagaga chigish orgali
zerikarli ish joyi va metro makonidan qochishga harakat
qiladi [7: 56]. “ZL €& %" - “Qizil okean"da ‘2" - “Dengiz
yulduzi” o'zini doim “EEKY,L" - “Dengiz tubidagi shahar”
hagidagi orzu bilan ovutib, gizil okeandan qochishga
intiladi. “EE” - “Kasalxona” asarida # (Men) va HE (Bai
Dai) obrazi doimiy ravishda kasalxonadan va “ZgRHX” -
“Dorilar asri’dan gochishga urinadi. Ammo bu qochishlar
fagatgina bir xayol ekani va odamlar o‘zlarini yanada
kattaroq muammolarga duchor qilishlarini isbotlaydi.

XIZ&Jik (Liu Cixin)ning asarlarida #% 3 - najot markaziy
g‘oya sifatida namoyon bo‘ladi, unda insoniyatning
texnologiya va intellektual g‘oya orgali qutqarilishi
tasvirlanadi. “=ff&- BEEFHFM” - “Uch jism muammosi:
gorong‘u ormon” asarida to‘rt nafar devor qoplovchilar
insoniyatni uch jism dunyosining sofonlari (zarralari) olib
borgan kuzatuvdan qutqarish uchun kurashadi. “Z #J
#” - “Qishlog o'gituvchisi” asarida esa oddiy bir gishloq
o‘gituvchisi oz bilimini, insoniyatning madaniy merosini
kelajak avlodlarga yetkazib, bashariyatni qutgarishga hissa
go‘shadi.

E5#2 (Han Song) yozgan hikoyalarda ko'pincha xayoliy
va ma’nosiz “qochish” mavzusi o'rtaga tashlanadi. X! Z&fX
(Liu Cixin) esa asarlarida texnologiya orgali “qutqarish”
umidini aks ettiradi. Bu yozuv uslubidagi farglar ularning
texnologiyaga bo‘lgan turlicha garashlaridan kelib chigadi.
Liu Cixin optimistik dunyogarashga ega yozuvchi bo'lib,
texnologiyaning ijobiy yutuglariga ishonadi. “JTEER” -
“Jiang Siaoyuan” kitobida u: “Men agldan ozgan texnologizm
tarafdoriman va texnologiya har ganday muammoni hal
qilishiga qgat’iy ishonaman”, — deydi. Shuning uchun
gahramonlar orgali insoniyatni qutqgarish yo'lini izlaydi
va shu orgali hayotning ma’no va qadriyatlarini taqdim
etadi. Han Song esa aksincha, ilmiy-fantastik realizm
tarafdori bo'lib, asarlari ko‘proq zamonaviy jamiyatdagi
muammolarni tanqid qilishga, insonning ozod emasligi
holatlarini o‘ylab ko‘rishga qaratilgan. Ushbu davrda
texnologiya va erkinlik o‘rtasidagi ziddiyat - “qochish”ni
eng katta to'siq sifatida tasvirlaydi [4: 94]. Metropoliten
shahar sivilizatsiyasi va zamonaviy jamiyatning bir ramzi
sifatida tasvirlanadi. Zamonaviy texnologik sharoitda
tabiiy makon bir nechta gamogxonalarga bo'linib ketgan
va bunday makonda har bir kishi qochishga intiladi,
ammo qayerga qochishini bilmaydi. Shuning uchun yo
Z X (Lao Wang) kabi “idishga solinadi”, yoki metroda
yo'lovchilardek “evolutsiya”ga uchraydi, yo bo‘lmasa /J»
1 (Siao Ji) kabi boshgalarga yem bo‘ladi. Makonning bosimi
insonni hamma yerda soyadek kuzatib boradi, “erkinlik”
esa fagat bir ramzga aylanadi, bema’nilik va yo‘gotishlar
esa texnologik davrning hosilasi bo‘ladi.
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Zamonaviy hayotning noanigligi va inqirozi &
(Han Song)ning asarlarida muhim bir belgiga aylandi.
U bu mavzuni ifodalash uchun matn yaratishda agldan
ozdiruvchi, chigal tasvirlarga murojaat giladi. Yozuvchining
asarlari har doim kuchli va o'ziga xos muhit yaratadi.
Murakkab va tushunishga giyin hikoya hamda tasvirlar
bir-biriga aralashib, chigal va aqldan ozdiruvchi hayot
manzarasini hosil qgiladi. Adib gahramonlarini agldan
ozdiruvchi uslubda tasvirlagani sababli ularning hayotiy
tajribalari ham g‘ayritabiiy va ajablanarli bir rangga ega.

“RIE” - “So'nggi reys"da poyezdning oxirgi yo'lovchisi
bo'lgan (# E) Lao Wang poyezdning oxirgi bekatida yotgan
yo‘lovchilarni kichik yashil odamlar shishaga solib olib
ketayotganini aniglaydi. Ammo yer yuzidagi odamlar go'yo
hech narsa bo‘lmagandek, o'z hayotini odatdagidek davom
ettirayotganini ko‘radi. Telba kabi javob topishga urinib,
yo'lida davom etadi [2: 207].

“#F5” - “Belgilar” asarida /NE (Siao Wu) dunyoga
ishonmasdan, kun bo‘yi ko‘chada xuddi tentak kabi
uyqusida yugurib yuradi. Metrodagi yashirin sirlarni
aniglagach, uning haqiqatni izlash istagini yo‘qotib
bo‘lmaydi va u yer osti dunyosiga sho'ngiydi. Yer osti
dunyosida doim hamrohlari uni yeb go‘yishidan gqo'rqib
yashaydi. Bir paytlar g'oyib bo'lib, keyin gaytgan chet
ellik yo‘lovchilarni esa o‘tmishdagi missionerlar kabi
odamlarni azoblash uchun maxsus jo'natilgan shaxslar
deb hisoblaydi. Kuchli qo'rquv va taranglik holatida katta
ingirozga tushib goladi, o'zini aldangan his giladi va
oxir-ogibat, “Meni qutqgaring!” deb bagiradi. “42I &§" -
“Qizil okean” asarida suvda yashovchilarning muhim
xususiyatlaridan biri - xotira yo‘qligi. Ular gisga vaqgt odatiy
holatga, abadiylik esa bir lahzaga aylangan edi. Ular uchun
vaqt juda gisqa: odatiy holat darhol o‘zgaradi, abadiylik
esa bir lahzaga aylanib qoladi. O‘tmish va kelajak esa bir
orzu xolos, uning yo‘qligi munosabatlarning uzilishiga,
ma’noning noaniqligiga olib keladi. Asosiy gahramon
“‘BE" - “Men” doimiy taranglik va umidsizlik holatida
tasvirlanadi. U tug‘ilgan zahotiyoq hayotiy kurash ichiga
tortiladi va o'shandan buyon tinimsiz urushlar, hokimiyat
uchun kurashlar muhitida yashashga majbur bo'ladi. “i&
£7("Dengiz yulduzi”) dastlab zaif, go'rqoq va dengizga
begona mavjudot sifatida gavdalanadi. Ammo vaqt o'tishi
bilan u asta-sekin aglini yo‘qotib, tajovuzkor va talonchi
“#Bi£ X" - “Dengiz qgiroli"ga aylanadi [6: 22].

&2 (Han Song) asarlaridagi gahramonlar odatda
asabiy va nozik tabiatli bo'lib, ularni ta’gib gilinayotganlik
go'rquvi zabt etadi. Bu noziklikning ichki gatlamida esa
ko‘pincha ruhiy beqarorlik. ya'ni agldan ozgan harakatlar,
doimiy shubha, hagigatni izlash yoki 0’zga mulkni egallash
va talash istagi yotadi. Qahramonlarning shaxsiy hayotidagi
ichki xavotirlar ularning irratsional va manik holatlarining
asosiy manbayi bo’lib xizmat giladi. Natijada bu ruhiy
begarorlik kuchayib, ularni doimiy asabiylik, bezovtalik
va gorquyv bilan to‘ldirilgan holatga olib keladi. Aynan
shu hissiy yuk har bir gahramonning ichki fojiasini va oxir-
ogibatda ado bo'lishini belgilaydi.
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& (Han) o'zgacha sezgirligi bilan tasvirlarni kuchli
emotsional ranglar bilan boyitib, chayqalib turgan,
g‘ayrioddiy, umidsizlik chulg‘agan va qorong‘u hayot
sahnasini yaratdi. Osmon gizil va ulkan, dengizga o‘xshaydi.
Uning ustida gora, g‘aroyib dumaloq narsa bor, qorong'i
chirogga o'xshaydi. Unda suyakdek og, poydevori baland
osmonopar binolar gqad ko‘targan. Qorong‘u oy ostidagi bu
shahar ulkan bir gqabristonni eslatadi: qabrlarga o'xshagan
binolar bir-birining ustiga zich, notekis uyulgan. Siyrak
avtomobillar esa ruhlar kabi qorong‘ulik ichida kezadi.

“KIE” - “So'nggi reys” asarida Z E (Lao Wang)ning
ko'ziga ko'ringan dunyo tasvirlangan. Qorong‘u oy o'lim
chirogi kabi, osmono‘par binolar suyak kabi, shahar
qabriston kabi, binolar esa gabr tepaliklari kabi tasvirlanadi.
Xayoliy tasvirlar, qora rangli sifatlar, asabiy tagqoslashlar
ruhan tayyor bo‘'lmagan o‘quvchini ruhiy bosim ostiga oladi.
Bu tavsif ko‘proq ruhiy kasallikka chalingan bemorning
xayoliy gaplariga o’xshaydi, butun dunyo bezovtalik va
tashvish his-tuyg'ulari bilan to‘la. Butun shahar gorong'u,
qgizil yomg‘ir tomchilari, nafas izlari, chigindi qog‘ozlar
xuddi jinoyatchilikning nuri kabi neon reklamalari bilan
to'la. Bu - /ME (Siao Wu) ko‘rgan dunyodir [4: 115]. Qizil
gon, o'ziga tortuvchi tubsizlik, gorong‘uda uchib yuruvchi
o‘simliklar, muzdek suvlardagi tinchlik - bular esa
“#B82” - “Dengiz yulduzi’ning dunyosidir.

&5 (Han Song) romanlarida agldan ozganlik motivi
asosan obrazlar va personajlar orgali ochib beriladi.
Muallif yaratgan keskin, gayrioddiy va paradoksal sujetlar
ogibatida yuzaga keladigan tartibsizlik hamda mantigsizlik
holatlari zamonaviy Xitoy jamiyatidagi “katta janjal”, ya'ni
ijtimoiy, siyosiy va madaniy ziddiyatlarning badiiy aksidir.
Muallifning ta’kidlashicha, u 0z asarlarida Xitoyning eng
chuqur og'rig’i, uning galbidagi katta bo‘shlig, axloqiy
tanazzulga qarshi kurash, shuningdek, mamlakat uyg‘onib,
rivojlanganidan so’ng ham yuzaga chigishi mumkin bo‘lgan
noanigliklar va ichki ingirozlarni tasvirlashni magsad
gilgan. Aynigsa, bu holatlarning farzandlar, ya'ni yangi
avlod ongida yuzaga kelayotgan sarsonlik, notinchlik va
ruhiy iztirob orqali yanada hagqoniy tarzda aks ettirilishini
kozlaydi.

Xulosa gilib aytish mumkinki, ##2 (Han Song) asarlari
va pesonajlarida uchraydigan fantastik elementlar quyidagi
yo'nalishlarga bo'linadi:

1. Distopik kelajak (distopiya). Yozuvchi ko‘plab
asarlarida kelajakdagi boshqaruv tizimlarini qorong‘u,
totalitar, va repressiv tarzda tasvirlaydi. Insonlar nazorat
ostida yashaydi, erkinlik yo‘qoladi, hamma narsa tizimga
bo‘ysunadi. Elementlar: yopiq jamiyatlar, davlat nazorati,
erkinlikdan mahrum etilgan odamlar.

2. Texnologik mutatsiyalar. Texnologiyaning haddan
tashqari rivojlanishi insoniyatning o'zgarishiga, ong va
tana mutatsiyalariga olib keladi. Adib insoniyatning sun’iy
intellekt, robototexnika, va boshqa ilg‘or texnologiyalar
bilan ganday o'zgarishini o‘rganadi. Elementlar: kibernetik
tanalar, sun’iy ong, odam-robot aralashmalari.
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3. Ong va haqiqat masalalari. Ko'plab hikoyalari
va romanlarida ##2(Han Song) ong, tush va hagiqat
o‘rtasidagi chegaralarni noaniq giladi. O‘quvchi nima
hagiqgat, nima illuziya ekanini aniglashda giynaladi.
Elementlar: ong o'zgarishi, gallyutsinatsiyalar, tush-
reallik aralashuvi.

4. Kosmik sayohat va yot sayyoraliklar. Ba’zi asarlarida
insoniyat kosmosga chigadi, yangi sayyoralarga ko‘chadi
yoki yot sayyoraliklar bilan to‘gnashadi. Bu orgali u
insoniyatning o'z tabiati va kelajagi hagidagi savollarni

ilgari suradi. Elementlar: fazoviy ekspeditsiyalar, yot
sivilizatsiyalar, begona mubhitlar.

6. Bioetika va tibbiy tajribalar. Muallif tibbiyot
sohasiga oid bilimlarini go‘llab, sog'ligni saglash, genetik
modifikatsiya, inson organizmi ustida olib boriladigan
tajribalar hagida yozadi. Elementlar: genetik o‘zgarish,
kasalxonalar distopiyasi, etikani buzuvchi tajribalar.

7. Simvolik va falsafiy fantastika. Adibning fantas-
tikasi nafagat texnologik, balki chuqur falsafiy va simvolik
ma’nolarga ega. Ularda jamiyat, insoniyat, haqgigat, va axloq
hagida savollar ko'tariladi.
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OMON MAT]JON SHE'RIYATIDA
IJTIMOIY MAVZULAR TALQINI

Annotatsiya. Maqolada badiiy adabiyotdagi ijtimoiylashuvi masalasi Omon Matjon she'riyati misolida tahlil etiladi. Unda shoir
ijodida davr muammolarining shaxsiy dard darajasiga ko'tarilishi va lirik gahramon “men”i orgali shaxsiylashuvi misollar asosida

yoritib beriladi.

Kalit so'zlar: she'riyat, lirik gahramon, davr, inson, ijtimoiylashuv, tarix.
Annotation. The article analyzes some reflections on the socialization of literature through the poetry of Amon Matjon. Examples
show the transformation of the problems of the era into personal problems in the poet’s poems and their personalization through

his “I”.

Keywords: poetry, lyrical hero, era, personality, socialization, history.

AHHOTaums. B cTatbe aHaNU3MPYHOTCS HEKOTOPbIE PA3MbILLIEHUS O COLMANU3aumum nuTepaTypbl Yepes no3suto AMoHa MaTxoHa.
Ha npumepax nokasaHo npeobpaxeHue npo6iem 3noxm B MyHble NpobieMbl B CTMXAX M03Ta M MX NepcoHanmsauma yepes ero ‘9"

KnioueBble c/10Ba: NM033us, NMPUYECKUIA repoid, 3Moxa, TIMYHOCTb, COLMANU3aLms, UCTOPHUS.

Badiiy adabiyotda, davr va inson konsepsiyasining
mohiyatida shaxs erki va ruhiy-ma’naviy olamini tasvirlash,
uning tabiat va jamiyat o‘rtasidagi ziddiyatlarga garshi
kurashi, o'zini 0zi taftish gilishga oid o'y-fikrlari yotadi.
ljitimoiy ong shakli sifatida xalg o‘tmishi, buguni va
kelajagini aks ettiradigan o'zbek adabiyoti, xususan, o'zbek
she’riyatida davr va inson, uning ijtimoiylikka bo‘lgan
ziddiyatli munosabati o‘tgan asrning avvalida Cho‘lpon
she’riyatida yaqqgol bo'y ko'rsatgan edi. ljtimoiylashgan
o‘zbek she’riyatida “davr muammolari san’atkorona
aks ettirilgan, ko'pning dardi shoir dardiga, demakki,
ijtimoiy dard shaxs dardiga aylangan, shaxsiylashgan
(personifikatsiya bo‘lgan) she’riyat” [1: 78]. Mustagillikkacha
bo‘lgan o‘zbek poeziyada Abdulla Oripov, Halima
Xudoyberdiyeva, Omon Matjon, Shavkat Rahmon, Xurshid
Davron kabi shoirlar 0z asarlarida davr muammolari va
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inson ma’naviy olamining fojialarini ijtimoiy mavzular
orqgali ko'rsatishga intilgan. Avvalo, ijtimoiy mavzudagi
asarlarning yuzaga kelishida davrdagi siyosiy, madaniy
o‘zgarishlar, ularning odamlarga ta’siri sabab bo'ladi.
Shu bois bunday mavzudagi asarlarda insonning atrof-
muhitdan ko‘ngli to‘lmasligi, uni o'zgartirishga bo‘lgan
xohish-istagi yotadi. Nazariy garashlarga e’tibor bersak,
davr va inson konsepsiyasining ijtimoiy-falsafiy, badiiy-
estetik, diniy-etnik tadriji barcha zamonlarda tadgiq
etilgan. Aflotun yangi davlat qurish nazariyasi, jamiyatda
har bir soha vakillarining orni, vazifasi, davlat va jamiyat
munosabatlari hagida bahs yuritayotib, yangi jamiyatdagi
inson konsepsiyasining gator tamoyillarini sanab o‘tgan
[2: 264]. Arastu esa vogelikni badiiy idrok etish, badiiylik
masalalari, obraz, xarakter, adabiy tur va janrlar hagida
fikr bildirar ekan, inson konsepsiyasiga tayanadi [3: 87].
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Qadimgi Sharg, jumladan, o‘zbek badiiy tafakkuri
tarixida chuqur iz goldirgan Abu Nasr Forobiy, Abu Ali
ibn Sino, Beruniy kabi mutafakkirlarning asarlarida davr
va inson konsepsiyasining falsafiy-psixologik aspektlari
tadgiq etilgan. Taniqli adabiyotshunos A.Rasulovning
ta’kidlashicha esa “har bir zamon, millat adabiyoti insonni
ganday nuqtai nazardan tasvirlanishi bilan bir-biridan farq
qgiladi... Hozirgi ilg‘or jahon adabiyotida insonni barcha
tomonlarini gamragan holda, bus-butun aks ettirish yo'llari
izlanmoqda” [4: 27].

Biz 0z ijodida davr va shaxs muammolari, tarix va
bugun, sevgi-muhabbat, mumtoz she’riyat an’analarini
zamonaviy lirikaga olib kirgan Omon Matjon asarlaridagi
ijtimoiy mavzular talginiga doir o'z mulohazalarimizni
bildirishni joiz topdik. Shoir shamollarda sham ko‘targan
gahramonga (Farida Afro‘z) mengzaladi. Omon Matjon
yaqin tarixdagi galtis zamonlarda ham o'zligini tanigan
va o'zligini tanitgan shoir siyogida shuhrat topdi. “Men
ganday muhitda kim bilan bo’lmay, Ruhim doim uyg‘oq va
yo'lga tayyor”, deb yozadi Omon Matjon. She’r orqali tarix
va zamonga ko‘zgu tutadi: olis-olislardan kelayotgan
gadim Sharq taronalari, afsona va rivoyatlarini bugungi
zamondosh ong-u shuurida aks etayotganini badiiy lavhalar
orqali tasvirlaydi:

Men voha o'g'liman, talabim - kenglik,
Erkin havolarda to'qiyman she’rlar.

Bor bo'l, ma’no gadar yorqin bo‘lgan soz,
Bor bo'l, ufq osha yo'llar va yerlar! [4: 39]

Omon Matjon she’riy to'plamlaridagi sarlavhalarning o'zi
ham ramziylikka ega: “Ochiq derazalar”, “Gaplashadigan
vagtlar”, “Quyosh soati”, “Yonayotgan daraxt”, “Yarador
chagmoq”, “Odamning soyasi quyoshga tushdi’...
She’rlardagi ramziy, majoziy obrazlar shoir ijodining
asosini tashkil etadi. Dunyoga ochilgan deraza - lirik
gahramonning ko'nglini olamga ochishi, muallifning o'zi
izoh berganidek, bu - yurak, ruh, iymon uchun go‘yo yangi
ochilayotgan derazalar. Yonayotgan daraxt - ijodkor, uning
isyonlari.

Omon Matjon galamiga mansub ilk she’r “Baliq va chirik
to’r” deb nomlanadi. O‘zining xotirlashicha, bu she’rni u
o‘quvchilik yillarida yozgan. Hayotiy vogelikka qurilgan
mas’alnamo she’rda chuqur ramziylik bor. “She’rda to'rga
ilingan Balig va chirigan To'r mulogot giladi. Bu uslub
yosh shoirning bolalarcha badiiy tafakkuri, fantaziyasini
aks ettirgan bo'lsa, ayni paytda, o0°zi anglab-anglamagan
holda majoziy, falsafiy she’r namunasini yaratganiga guvoh
bo‘lasiz. Chirik to’r — chirigan tuzum ramzi bo'lsa, to'rga
ilingan balig - sobig sho‘ro odami. Chirik to‘r baligni
tezroq ovchiga yetkazmogqchi bo‘ladi. Ammo uddaburon,
go'rgmas balig chirigan to'rni dog‘da qoldirib, ozodlikka
intiladi. Bu ishning uddasidan chigadi ham. She’r xulosasi
chuqur optimizm va gumanizm g'oyalari bilan sug‘orilgan.
Umuman, she’rda yosh shoirning ijtimoiy munosabatlar,
ezqulik va yovuzlik, tutqunlik va ozodlik o‘rtasidagi abadiy
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ziddiyatlar hagidagi hukm-xulosasi timsolli obrazlarda oz
aksini topgan” [5].

Omon Matjonning she’rlari o'z davrida hislarga,
yuraklarga osilgan go'ng‘irogdek jarangladi va hanuz
she’rxon galbini javobsiz so‘roglar garshisida o‘yga
toldiradi. O‘quvchini dunyo va inson muammolari,
iztiroblari, tushuniksiz kechinmalarini ichki nigoh bilan
ko‘rishga o‘rgatdi. So‘zda hayot borligini, dunyoning
yaralishiga sabab bo‘lgan so‘zning mugaddasligiga sodiq
goldi. Bu dunyoning o‘tkinchi hoy-u havaslariga ko‘ngil
go’ygan, uning turfa g‘avg‘osi-yu, ishvasiga mahliyo bo‘lgan
zamondoshining qgilmishlari esa uni muttasil giynadi:

Bogdim jahon ishina, ma’nosi turli-turli,
Bir boshdagi tofoni, g‘avgosi turli-turli.
Har sorida quyoshning ziyosi turli-turli,
Bu ne mangu bozordir, savdosi turli-turli,
Va'dasi bir libosda, vafosi turli-turli [5].

Shoir ijodida tuyg‘ularning o'ta nozik ruhiy tasviri kishini
hayratlantiradi. “Ochiq derazalar’da bunga guvoh bo‘lish
mumkin:

Ammo nechog’ og'ir,

Eh, og'ir menga -

Ozga derazaga bogmoq suq bilan.
Men oz derazamni orzu gilaman
Yog'dusi, soyasi, kulgisi bilan [5].

Omon Matjon lirik gahramoni olam va odam
munosabatlariga javob izlaydigan, iztirob chekayotgan,
galbini muttasil taftish qilayotgan shaxs sifatida
tasvirlanadi. 1987-yilda yozilgan quyidagi bandlar yerni
uyg‘otgan bahor, farzandni uyg‘otgan ona, vijdonni
uyg'otgan iymon, tunni uyg‘otgan sevgi hagida. Shoir
so'nggi misrada millatni kim uyg‘otadi, degan qaltis savolni
o'rtaga qo‘yadi:

Lekin bir xalqg mudrab, yotingirasa,
Har kimga 0z tinchi yogingirasa,
Shoirlari qo'rqib bosingirasa,
Xalgni kim uyg’otar,

Savolim shuldir?! [5]

Adabiyotshunos Bahodir Karim shoir ijodini muhtasham
gujumlarga giyos etadi: “Agar adabiyot olami ko‘zimizga
yashil ma’vo bo'lib ko‘rinsa, bu og‘ochliklar orasidan Omon
Matjon she’rlarini obraz o‘laroq bezaydigan muhtasham
gujumlarni hech giynalmasdan topish mumkin. Shoir
bir o‘rinda: “Qoraqumda nur iyib, jazira to‘qir oftob, Voha
kengliklarida gujumlar bitar kitob”, deb gujumlarni kotibga
aylantiradi. Boshqa bir she’rida “yoz olovidan, qish
sovug‘idan” gayg‘uga tushgan qushlar baxti uchun “cho’ng
gujumlik’ni ko‘rib quvonadi” [6].

O‘tgan asrning 80-90-yillariga kelib, she’riyatda
“Vatan” tushunchasi dard, iztirob, o'kinch va alamga
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yondosh tushuncha sifatida talgin qgilina boshladi. Lirik
gahramon fagat shoirning kayfiyat-u o‘ylarini emas, balki
ommaning, zamondosh insonlarning og'riglarini ifodalay
boshladi. Masalan, Omon Matjon “Gaplashadigan vagtlar”
she’riy gissasida sho'ro siyosati, mustabid tuzumning
xalgimiz boshiga solgan ijtimoiy-igtisodiy zug‘umlarini fosh
etdi. Asarda ekologik fojialar: Orolning qurishi, Xorazmning
tuz bo‘ronlari ostida golishi, dalalarga kimyoviy dorilarning
samolyotdan sepilishi ogibatida atmosferaning buzilishi
va insonning zaharlanishi, shuningdek, o'ttiz yettinchi
yillardagi gatag‘on siyosati, sho'ro hokimiyati yillaridagi
paxta yakkahokimligi, turg‘unlik yillaridagi ayollarning o'z

joniga gasd qilishi, ilm-ma’rifatning qadrsizlanishi, insoniy
tuyg'ularning toptalishi singari turfa muammolar galamga
olingan.

Davr kayfiyati she’riyatda o'z aksini topadi. Omon
Matjon she’rlarida sho‘ro istibdodi, turg‘unlik yillaridagi
fojialar, xalgimizning yaqin o‘tmishda boshidan kechirgan
achchiqg kechmishi hagqoniy tasvirlangan, ijodkorning bir
millat farzandi sifatidagi iztiroblari aks etgan. Chinakam
she’r o'quvchining galbini poklash bilan birga, uni tevarak-
atrofga teranroq nazar tashlash orqgali tarix, bugun va
kelajak oldidagi insoniy mas’uliyatini oshirishga xizmat
qiladi.

Foydalanilgan adabiyotlar
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Nilufar TOSHPO'LATOVA,
Ozbekiston Milliy universiteti o’zbek tilshunosligi kafedrasi ogituvchisi

REKLAMA MATNLARINING PSIXOLINGVISTIK TAHLILI

Annotatsiya. Ushbu maqolada reklama matnlarining psixolingvistik jihatlari tahlil gilingan. Psixolingvistika nuqgtayi nazaridan
reklama matni inson ongiga ganday ta’sir ko'satishi, til vositalari orqali ganday emotsional, motivatsion va kognitiv holatlarni
yuzaga keltirishi o'rganiladi. Muallif reklama matnlarida qo'llaniladigan psixolingvistik vositalarni (murojaat shakllari, baholovchi
so‘zlar, metaforalar, urg'ular va vaqt cheklovlari) aniglab, ularning gabul giluvchiga ta’sir darajasini baholaydi. Tadgigot doirasida
10 ta reklama namunasi amaliy jihatdan tahlil gilinib, ularning psixolingvistik xususiyatlari tizimli ravishda jadval kofrinishida
ifodalangan. Magolada nazariy yondashuvlar bilan birga amaliy koTsatkichlar ham berilgan bo'lib, bu soha bo'yicha keyingi
tadgiqotlar uchun metodik asos yaratadi.

Kalit so'zlar: reklama matni, psixolingvistika, til vositalari, emotsional ta’sir, murojaat shakli, baholovchi soz, motivatsiya,
semantik tahlil, iste‘molchi xulg-atvori, reklama diskursi.

Annotation. This article analyzes the psycholinguistic aspects of advertising texts. From a psycholinguistic perspective, it explores
how advertising language affects human cognition and which emotional, motivational, and cognitive states are triggered through
language means. The author identifies key psycholinguistic tools used in advertisements — such as direct appeals, evaluative words,
metaphors, emphasis, and time constraints — and evaluates their impact on consumers. The research includes a practical analysis
of 10 advertising samples, systematically presented in a table format. The article combines theoretical approaches with empirical
data, offering a methodological foundation for future studies in the field.

Keywords: advertising text, psycholinguistics, linguistic means, emotional impact, appeal forms, evaluative vocabulary,
motivation, semantic analysis, consumer behavior, advertising discourse.

AHHOTaums. B cTaTbe paccMaTpuBalOTCS MCUXONUMHIBUCTUYECKME acnekTbl PeKNaMHbIX TeKCToB. C MO3MLMM NCUXONUHIBUCTUKM
QHaNM3MpyeTCcs BO3LEWCTBME PEKNAMHOIO TEKCTA Ha CO3HAHWE YENOBEeKa, @ TAKXe TO, KakMe 3MOLMOHANbHbIE, MOTUBALLMOHHbIE U
KOTHUTMBHbIE COCTOSIHMS OH BbI3bIBAET C MOMOLLbHO A3bIKOBbIX CPEACTB.ABTOP OMpeseNnsieT OCHOBHbIE MCUXONUHIBUCTUYECKUE CPEACTBA,
ucnonb3yeMble B pekname (0bpalLeHus, OLLeHOUHble CN0Ba, MeTadopbl, akKLLEHTbl 1 BpDEMEHHbIE OFPAHUYEHUS), U OLLEHUBAET UX BAUSHUE
Ha BoCnpusaTHe noTpebutens. B pamkax uccnenoBaHus npoBenéH npakTuyeckuii aHanuns 10 peknamHbix 06pasLLoB, NpeacTaBieHHbIX B
Buae Tabnuupl. B cTaTbe coyeTaroTcs TeoOpeTUyeckne NoAXOAbl M IMNMPUYECKME AaHHbIE, YTO fenaeT eé MeTof0N0rMYeckn 3HauMMon
[ANS JanbHEWLWNX UCCNefoBaHUM B AaHHOM 06nactu.

KnioueBble cioBa: peknaMHbli TEKCT, NCUXONMHIBUCTHKA, A3bIKOBbIE CPEACTBA, SMOLMOHANbHOE BO3AeNCTBME, HOPMbl 06paLLeHus,
OLLEHOYHas NeKcuKa, MOTUBALLMS, CEMAHTUYECKMIA aHaNK3, NoBeAeHUE NOTPebUuTens,, peknamHblii AUCKYpC.

Zamonaviy jamiyatda axborot oqimi tobora ortib
borayotgan bir sharoitda, reklama kommunikatsiyasi
inson ongiga tez va samarali ta’sir ko‘rsatuvchi vosita
sifatida alohida o'rin egallaydi. Reklama matnlari nafagat
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mahsulot yoki xizmat hagida ma’lumot beradi, balki uni
iste’molchining xotirasida mustahkamlash, unga hissiy-
psixologik ta’sir o‘tkazish orqgali uni sotib olishga undaydi.
Shu nugtayi nazardan garalganda, reklama matnlarining
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strukturasi, til birliklari va psixologik omillari o'zaro
uyg‘unlashgan murakkab tizimni tashkil etadi. Aynigsa,
reklama matnlarining inson ongida ganday gabul gilinishi,
emotsional reaksiya uyg‘otishi, e’tiborni jalb etishi va
xatti-harakatga ta’siri kabi jihatlarini o‘rganish uchun
psixolingvistik yondashuv dolzarb hisoblanadi.

Psixolingvistika tilni idrok qilish, xotirada saqglash,
uni gayta ishlash va anglash mexanizmlarini o‘rganadi
[2: 46]. Reklama esa bevosita ayni kognitiv va
emotsional jarayonlarga ta’sir gilishga mo‘ljallangan.
Shu sababli, reklama tilining psixolingvistik jihatdan
tahlil qilinishi, bir tomondan, til vositalarining
psixologik ta’sir kuchini aniglashga, boshga tomondan
esa samarali reklama yaratish texnologiyalarini ishlab
chigishga yordam beradi. Mazkur maqolada reklama
matnlarida ishlatiladigan lingvistik birliklar va ularning
psixolingvistik ta’sir omillari tahlil gilinadi. Amaliy tahlil
orgali ushbu vositalarning ganday yo'llar bilan inson
ongida aks etishi ko‘rsatib beriladi.

Psixolingvistika XX asr o‘rtalaridan boshlab mustaqil
ilmiy yo'nalish sifatida shakllangan bo'lib, til va tafakkur,
til va ong, til va emotsional reaksiya o‘rtasidagi
bog‘liglikni o‘rganadi. Bu fan sohasining asoschilari
gatoriga T.V.Akhutina, A.A.Leontyev, L.S.Vygotskiy,
A.A.Zalevskaya kabilarni kiritish mumkin. Ularning
fikricha, til kommunikatsiyaning vositasi bo‘lishi bilan
birga, inson tafakkurining strukturaviy elementi ham
hisoblanadi.

Psixolingvistikaning asosiy vazifalari quyidagilardan
iborat:

« til vositalarining ganday kognitiv jarayonlar orqali
gabul qilinishi va gayta ishlanishi;

e lingvistik birliklarning emotsional, semantik,
pragmatik jihatlari;

e til birliklarining inson xotirasida ganchalik samarali
saglanishi;

« til va xatti-harakat o‘rtasidagi bog'liglikni aniglash
[4:100].

Reklama matnlari esa bu jihatlarning barchasini
mujassam etgan vositadir. Masalan, reklamada ish-
latiladigan metafora, baholovchi so‘zlar, emotsional rangga
ega birliklar, takrorlar va interaktiv shakllar insonning psixik
gobiliyatlariga bevosita ta’sir o‘tkazadi. Zamonaviy reklama
psixologiyasi, neuromarketing va lingvoreklamashunoslikda
quyidagi yondashuvlar asosida reklama tili o‘rganiladi:

¢ Kognitiv yondashuv - reklama matnining idrok
jarayoniga gqanday ta’sir etishini aniglaydi.

¢ Emotsional yondashuv - reklama matnlari orgali
gaysi hissiyotlar chagirilishi mumkinligini tahlil giladi.

¢ Pragmatik yondashuv - reklama tilining funksional
va ijtimoiy-psixologik samaradorligini baholaydi.

e Semantik yondashuv - matndagi g‘oya, ramz va
semantik yukning tahlilini o'z ichiga oladi [10: 26].

Ko‘plab tadgiqgotlar shuni ko‘rsatadiki, reklama
matnlarida gisqa, obrazli, takrorlovchi va emotsional so’zlar
ustunlik giladi [5; 6]. Aynan mana shu jihatlar reklama
matnini inson ongi va xotirasida samarali saglanishini
ta’'minlaydi. Quyidagi jadval orqgali reklama matnlarini
amaliy tahlil gilamiz:

N¢ Reklama matni misoli

Psixolingvistik
komponent

Tahlil tavsifi

1 | Orzuingizdagi sifat - bizda!

Leksik/emotsional

“Orzu”, “sifat” - emotsional yuki kuchli,
baholovchi birliklar orqgali e’tibor jalb etiladi.

2 | Yangi! Arzon! Sifatli! Sintaktik/ritmik

Qisga gaplar, takror va ritm - xotirada
golish imkonini oshiradi

Sintaktik/
emotsional

Korzinka - siz uchun.
Har kuni. Har safar.

Shaxsiy murojaat (“siz uchun”), oddiy
tuzilmalar, yugori ishonch uyg‘otadi.

Farzandingiz salomatligi
4 | uchun eng yaxshi
tanlov — Roza Kids

Emotsional/motivatsion

“Farzandingiz”, “salomatlik” - parental
hissiyotlarga murojaat gilinmoqgda.

Buyurtma bering - bugunoq
yetkazib beramiz!

Pragmatik/imperativ

Harakatga undash (call-to-action), vaqt
bosimi orqali tezkor reaksiya chagqiriladi.

6 | Hali sinab ko'rganmisiz?

Interaktiv/savol shakli

Psixologik muloqot illyuziyasi -
fikrlash jarayonini boshlaydi

7 Artel - ishonchli hamroh.

Semantik/emotsional

Brendga insoniy fazilat yuklanadi (*hamroh”) -
semantik antropomorfizatsiya

Qizil rangli fon +

“Bugun oxirgi kun!” Vizual/pragmatik

Rang + vaqgt cheklovi = kognitiv va
emotsional faollik uyg'otadi.

9 | Hayotingizni o'zgartiring!

Chagirig/emotsional

Qisga gaplar. Motivatsion xarid

10 | Sevimli ta’mingizga gayting.

Emotsional xotira

Brendga sadoqat
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Jadvaldan ko'rinib turibdiki, reklama matnlari odatiy
matnlardan farqli ravishda ko'p darajali (leksik, sintaktik,
emotsional, vizual) ta’sir usullaridan foydalanadi.
Aynigsa baholovchi sifatlar (orzu, eng yaxshi, ishonchli),
imperativ gaplar (buyurtma bering, sinab ko'ring), shaxsga
yo‘naltirilgan murojaatlar (siz uchun, farzandingiz uchun),
grafik (rang, shrift, tartib) dizayn elementlari orqali kuchli
psixolingvistik ta’sir ko‘rsatiladi.

Shunday qilib, reklama tilini tahlil gilishda nafagat
lingvistik, balki psixolingvistik yondashuv muhim
hisoblanadi. Bu, o'z navbatida, reklama matnini nafaqgat
shaklan, balki mazmunan ham samarali yaratishga xizmat
qgiladi. Tadqiqotlar natijalari shuni ko‘rsatdiki, reklama
matnlari inson tafakkuriga va hissiyotiga ta’sir ko'rsatuvchi
psixolingvistik vositalar bilan boyitilgan bolsa, ularning
samaradorligi sezilarli darajada ortadi. Bunda leksik
birliklarning semantik yuki, gap tuzilmasining oddiyligi,
takrorlovchi ritm, emotsional urg‘ular, chaqiriq (call-
to-action) formulalari, savol va murojaat shakllarining
ishlatilishi muhim rol o‘ynaydi. Shuningdek, grafik
elementlar (rang, shrift, dizayn) va audio komponentlar

ham psixolingvistik ta’sirni kuchaytiruvchi omillar sifatida
baholanishi mumkin. Masalan, gizil rang fonidagi “Oxirgi
kun!” yozuvli reklama insonda vaqgt bosimi, shoshilish
hissini uyg‘otadi, bu esa sotib olish ehtimolini oshiradi.
Maqolada keltirilgan amaliy tahlil misollarida reklama
tili ko’p hollarda psixologik mexanizmlarni ishga soluvchi
strategik vosita ekanini ko‘rish mumkin. Reklama matni
inson idrokiga ganchalik mos bo‘lsa, u shunchalik samarali
bo‘ladi. Shu asosda quyidagi xulosalarni chigarish mumkin:

e Psixolingvistik jihatdan puxta ishlab chigilgan
reklama matni mahsulot yoki xizmatga bo‘lgan gizigishni
oshiradi.

e Matnda ishlatilgan emotsional, baholovchi va
motivatsion elementlar iste’molchining hissiy javobiga
sabab bo'ladi.

e Reklama samaradorligini oshirishda psixolingvistik
yondashuvlarni qo‘llash dolzarb va foydalidir.

« Kelgusida bu yo'nalishda tajribalar, madaniyatlararo
solishtirma tadgiqotlar, yosh va jins omillari bo‘yicha
tahlillar olib borilishi tavsiya etiladi.
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Nargiza QODIROVA,

Farg'ona davlat universiteti lingvistika: ozbek tili mutaxassisligi 2-bosqich magistranti

O‘ZBEK TILIGA O‘ZLASHGAN OT LEKSEMALARIDA
KOMPONENT TAHLIL

Annotatsiya. Komponent tahlil orgali umumiy tahlil hagida tasavvur hosil gilish imkoniyati yaratiladi. Komponent tahlil boyicha
ozbek tilshunosligida, aynigsa, ot leksemalari misolida olib borilgan tadgigotlarning kamligi ushbu mavzuni organish doirasini
kengaytirishga xizmat giladi. Magolada komponent tahlil tushunchasining mazmuni yoritilib, mavzu doirasidagi gonun-qoidalar va

ilmiy yondashuvlar bayon etilgan.

Kalit so'zlar: tahlil, morfologik, assotsativ, grammatik, sifatli, komponent, obyektiv tahlillar.

Annotation. Component analysis creates an opportunity to form an idea of the general analysis. The lack of research on com-
ponent analysis in Uzbek linguistics, especially on the example of noun lexemes, serves to expand the scope of study of this topic.
The article highlights the content of the concept of component analysis and describes the rules and scientific approaches within

the framework of the topic.

Keywords: analysis, morphological, associative, grammatical, qualitative, component, objective analyses.

AHHOTauus. KOMMOHEHTHbIM aHanu3 Mo3BossgeT NosyyuTb npeactaBneHne o6 obuiem aHanuse. HepocTaTok mMccnegoBaHuie no
KOMMOHEHTHOMY aHanM3y B y36eKCKOM A3bIKO3HaHMU, 0COBEHHO HA MPUMEpPE TIEKCEM CYLLECTBUTENbHbIX, CITYXKUT PacluMpeHuto chepbl
M3yyeHus OaHHOM TeMbl. B cTaTbe ocCBellaeTcs cofepkaHue MOHATUS KOMMOHEHTHOro aHaniu3a, M3N1aralTcs npaBuaa U HayuyHble

noaxoAbl B paMKax TeMbl.

KntoueBble cnoBa: aHanu3, MOph0oa0rMiyeckmii, acCoLMaTUBHbIN, rPaMMATUUYECKUI, KAYEeCTBEHHbINA, KOMNOHEHTHbIM, 0OGbEKTUBHbIN

aHanu3bl.

Jahon tilshunosligida tilni tipologik nazardan o‘rganish,
bir tildan ikkinchi bir tilga o‘zlashgan lisoniy birliklar
mohiyatini ochib berish, ularni struktur-semantik jihatdan
tahlil etish, muhim o'zlashma so‘zlarning talqginini yoritish,
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ularning lisoniy, ijtimoiy madaniy xususiyatlari borasida
izlanishlar olib borish eng muhim masalalardan biridir.
Jahon tilshunosligida muayyan til birligining boshga
bir tilga o'zlashish masalasi til ilmining leksikologiya,
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leksikografiya, lingvokulturologiya, etnoligvistika, tarjima
nazariyasi, chog'ishtirma tilshunoslik singari sohalari bilan
bog'liq jihatda o'rganilgan. Mazkur hodisaning leksika va
semantika sathida atroflicha yoritilishi u yoki bu tilning
leksik imkoniyatlarini aniglash bilan bir gatorda, uning
strukturaviy-semantik tuzilishi, tushunchalarni ifodalash
usullari, variantlilik, polisemiya hodisalarining rivojlanishi
hamda ularning tilda go‘llanish mexanizmini aniglashga
imkon beradi.

Badiiy asar matniga nutq aktining birin-ketin keluvchi
tanlangan majmuasi deb garash mumkin. Bu esa 0z
navbatida, bir gator obyektiv va subyektiv, shaxsga nisbatan
alogador faktorlar bilan izohlanadi. Tilga olib o‘tilgan
faktorlarning ta’siri ko‘proq ikki xil nutqda namoyon bo‘ladi.
Bu ikki xil nutgning birinchisi vaziyat (norasmiyligi) bilan
xarakterlanadi.

Tahlil so‘zi mavjud lugatlarda turlicha izohlanadi.
Jumladan, falsafaga oid ensiklopedik lug‘atlardan birida
“tahlil (yunon tilidan - ajralish, parchalanish) predmetni
(hodisa, jarayon), predmetning (predmetlar) xususiyatlarini
yoki predmetlar o‘rtasidagi munosabatlarni tarkibiy
gismlarga (belgilar, xususiyatlar, munosabatlar) fikran
yoki amaliy ravishda ajratish tartibi” deb berilsa, tarjima
lug‘atlarda “tahlil 1 [ilmiy tekshirish (tadqigot) usuli;
obyektiv vogelikni ilmiy bilish, o‘rganish vositasi]; 2 analiz,
tahlil; tahlil gilish; matematik tahlil (oliy matematikaning
bir bo'limi) [2: 31] deb izohlanadi. Ya’ni 2 ma’nosiga urg‘u
beriladi.

Morfologik tahlil - to‘gridan to'g’ri komponentlar
bo‘yicha tahlil.

Assotsiativ tahlil - sozni tashkil etuvchi allofonlar
va allomorflarni ma’lum bir tadqgiqot darajasi uchun
o'rnatilgan strukturaviy gatorlar bilan (ya’ni tegishli fonema
va morfemalar bilan) o'zaro bog‘lash.

Grammatik tahlil - so‘zlar orasidagi grammatik
bog‘lanishlarni aniglash (mos ravishda leksiklashgan
iboralarni).

Ikkilik tahlil lingvistik tahlilning asta-sekin ochiladigan
juft garama-qarshiliklar gatoriga asoslanadi.

Kategoriya tahlilida fe'ldagi zamon quyidagi juft
garama-qgarshiliklar tizimiga keltirilishi mumkin:

a) nutg momentini 0’z ichiga oluvchi ish-harakatning
belgilanishi nutqg momentini o'z ichiga olmagan ish-
harakatga garama-garshi gqo'yiladi;

b) nutqg momentini 0z ichiga olmagan harakatga esa 2
guruhga bo‘linadi: nutqg momentidan oldin sodir bo‘lgan
va nutq paytidan keyin sodir bo‘ladigan harakat.

Sifatli tahlil - tilni tavsiflash usuli sifatida analitiklik
va muxolifatga asoslangan “mavjudlik - yo‘qlik” garama-
garshiligi go‘llaniladi. Bunda hodisaning chastotasi emas,
balki uning bor yoki yoqligi asos qilib olinadi.

Obyektiv tahlil - faol tahlil va umumiy prefiksni ajratish.

Tillarning miqgdoriy tahlili - til tadqgiqotining statistik
usuli.

Yaxlit tahlil usuli integral usul bilan bir xil. U
grammatik munosabatlarni perifrastik (tasviriy) usullar
orqali ifodalashga asoslangan analitik tillar morfologiyasini
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o'rganishda go‘llaniladi. Bu yondashuv grammatik birliklarni
ikki qutbli sintez orqgali aniglash va chuqur tahlil qilishni
ko‘zda tutadi [3: 352].

Lingvistik tahlil o'zbek tilshunosligining nazariy
bo‘limlarini sistemali o‘rganishning magbul usullaridan
biridir. Tahlil jarayonida til faktlari hagidagi nazariy
ma’lumotlar, grammatikaning qonun-qoidalari konkret
misollarda amaliyotga tatbiq qilinadi. Tahlil etuvchi har
bir tilning nazariy asoslarini puxta egallashga intiladi.
Til hodisalari lingvistik tahlil asosida amaliy o‘rganiladi.
Lingvistik tahlil - olingan nazariy bilimlar asosida har bir
fanning talabiga ko'ra konkret bir til yoki nutq birligini
(so‘'z yoki gapni) parchalab o‘rganishdir. Bu hodisa til
o‘rganuvchilarning til hodisalarini tez va to'g'ri ajrata olish
malakalarini egallashlarida muhim rol o'ynaydi [4: 241].

Lingvistik nazariya, til sistemasi va tarixiy faktlarga
asoslangan filologik tahlil. Adabiy metod, janr, badiiy-
estetik prinsiplar muallif shaxsi va uning nutqgiy
maneriyasini, boshga matn va til ifoda vositalarining
tarkibini belgilovchi omillardir. Lingvistik tahlil - til va
nutq birliklarini uni tashkil etuvchi gismlar, mazmun
vazifasi va boshga xususiyatlari nugtayi nazaridan tadqiq
etish, til (nutq) birliklarining aniq holatini belgilash.
Masalan, hosildorlikni so‘zida ikki asil til hodisasi mavjud
bo'lib, u xuddi shu hodisalar nugtayi nazaridan tahlil etilishi
mumekin: 1) so'z yasalishi hodisasi; 2) shakl yasalish hodisasi
(morfologik hodisa). Bu so‘zda ikkita yasama so'z mavjud.
So‘z yasalishi tahlilida har bir yasama so‘zning tarkibi
va bu tarkibiy gismlarning mohiyati, vazifasi, ma’nosi va
shakli belgilanadi. Bunda hosildor yasama so'z ekani, so‘z
yasalish asosi hosil va so‘z yasovchi -dor go‘shimchasidan
iborat tarkibiy giymatga egaligi, so‘z yasalish asosi (hosil)
ot turkumiga oidligi, -dor go‘shimchasining gaysi turkumga
oid so'zdan gaysi turkumga mansub so‘z va ganday ma’noli
so'z yasashi hamda uning boshga xususiyatlari gayd
etiladi. Hosildorlik yasama so‘zining tahlili ham xuddi
shu tarzda olib boriladi, ya’ni u yasama so‘z ekani, unda
hosildor yasalish asosiligi, -lik so’z yasovchi gqo‘shimcha
ekani, shuningdek, bu go‘shimchaning ma’nosi va boshga
xususiyatlari qayd etiladi. Morfologik tahlilda hosildorlik
so‘zining ot ekanligi, -ni go‘’shimchasi shu soz (ot)ning
tushum kelishik shaklini hosil gilishi, uning ma’nosi va
shakli gayd etiladi [5: 59].

Nutgning fonetik gismlarini o‘’rganishiga qarab fonetika
ikki turli bo‘ladi: segmental fonetika va supersegmental
fonetika. Nutg tovushlari hosil bo‘lishi va uning
xususiyatlarini o‘rganuvchi fonetika segmental (segment-
nutq bo‘lagi) fonetika deyiladi. Nutq tovushlaridan
katta bo‘lgan fonetik birliklar: bo‘g‘in, so'z va frazalarni
o‘rganuvchi fonetikaga esa supersegmental fonetika
deyiladi yoki prosodika deyiladi. Asosiy fonetik birliklar:
fraza, takt, bo‘g‘in, nutq tovushlari. Grammatika ham nutgni
tarkibiy gismlarga ajratadi: gap, so‘z birikmasi (fraza), so'z
va morfemalarga. Garchi har ikki gatlam nutgning son
nuqgtai nazaridan bir xil bo‘lsa ham sifat jihatidan bir biriga
mos kelmaydi [6: 12].
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LSG (leksik-semantik guruh) talginida til kate-
goriyalarining shakllanishi ierarxik prinsip asosida
izohlanadi. Bu yondashuvda kategoriyalar o‘zaro
gatlamlangan tizim sifatida garaladi. N.N.Boldirev ilgari
surgan prototipik yondashuv til kategoriyalarining
shakllanishiga boshqga, muqobil nugtayi nazarni taklif etadi.
Unga ko'ra, til kategoriyalari nisbiy o‘xshashlik prinsipi
asosida shakllanadi. Bunda leksik birliklar prototipik
xususiyatlarga ega bo'lish darajasiga garab farglanadi va
ushbu xususiyatlarning mavjudligi yoki yaqinligi asosida
bitta guruh a’zolari sifatida birlashtiriladi. Ya’ni guruhdagi
barcha birliklar aynan bir xil emas, balki prototipga yaqinligi
darajasiga ko‘ra turg‘unlik kasb etadi. Mazkur yondashuv,
xususan, loziman so‘zining semantik dinamikasini o‘’rganish
metodikasi uchun asosiy tayanch nugta sifatida gqabul
gilingan. Bu esa tilshunoslikda prototipik strukturalarni
aniglash va kategoriyalarning dinamik shakllanish
mexanizmlarini chuqurroq tushunishga imkon yaratadi.

Lozimanda (fors-tojik tilida lozimona [7: 136]) so'zi
o'zbek tiliga o'zlashgan, N.N.Boldirevning metodikasi, ya'ni
komponentlarni birlashtirib tahlil gilib ko‘ramiz:

1.  Semantik yadro (asos va qo‘shimcha morfemalar):

a) lozim - zarur, kerak, darkor, majbur [8: 241];

b) -anda + -da qo‘shimchasi (vaqt, joy, holatni
bildiruvchi go‘shimcha).

2. Komponentlar: lozim + anda (ona)

a) lozim - zarurlik, majburlik [9: 164];

b) -anda - joy, vaqt, holat.

3. Komponentlarni birlashtirish.

‘Lozimanda”so'zi lozim va -anda (-ona) komponetlarining
go'shilishidan hosil bo‘lgan bo‘lgan va ayollar yig'ilib
marosim giladigan joy ma’'nosini bildiradi.

“Binafsha” leksemasi fors tilida bunafsha tarzida yoziladi
[10: 263]. Bahorda ochiladigan giyoh. Binafsha leksemasi
fors-tojik tilidan o‘zbek tiliga o‘zlashgan bo'lib, u unlisi
yillar davomida o‘zbek tilida i unlisiga almashgan.

Yer yuzidagi barcha tillar morfologik nugtayi nazardan
tadqiq etilib, ularning kelib chigishi, boshga tillar bilan
munosabatlari va o'zaro yaqinligi hagida ilmiy manbalarda
kop fikrlar bor. Ushbu tadgiqot doirasida fagat o'zbek emas,
balki turk va fors-tojik tilshunosligi doirasidagi tahlillar
ham o‘rganildi. Xususan, turk tilining morfologik tuzilishi,
agglutinativ xarakteri boshqga tillarga nisbatan farqli va
0'ziga xos tizimga ega ekani ko'rsatib berildi. Tilning
rivojlanishi va boyib borishi ichki imkoniyatlargagina emas,
boshga tillar bilan bo‘ladigan doimiy alogaga ham bog'lig.
Shu bois, tilshunoslik doimiy izlanish va tadqgiqotni talab
giladigan soha sifatida 0’z ahamiyatini saglab golmoqgda.
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Ma’lumki, til harakatdagi ijtimoiy hodisa sifatida sharoit
tagozosiga muvofiq ravishda muntazam yangilanib turadi.
ljtimoiy hayotda yuzaga keladigan o‘zgarishlar lisoniy
munosabatlarga ichki va tashgi omillar korinishida ta’sir
o‘tkazadi. Shuni hisobga olgan hukumatimiz til siyosatini
takomillashtirish boyicha tegishli chora-tadbirlar tizimini
ishlab chiqdi. Binobarin, Ozbekiston Respublikasi Vazirlar
Mahkamasining 1996-yil 10-sentyabrdagi 311-sonli garori
bilan ko'p jildli o'zbek tili izohli lug‘atini tuzish vazifasi
davlat dasturiga kiritildi. Uni nashrga tayyorlash bilan
bog'liq tashkiliy ishlar O°zRFA Alisher Navoiy nomidagi
Til va adabiyot instituti (hozirgi O‘zbek tili, adabiyoti va
folklori instituti) zimmasiga yuklatildi. Joriy holat muayyan
ilmiy va amaliy ehtiyoj hosilasi sanaladi. Negaki, 60 ming
s0‘z va so'z shaklidan iborat amalda mavjud ikki jildlik
“Ozbek tilining izohli lug‘ati” (1981), birinchidan, keyingi
yillarda o'zbek amaliy leksikografiyasi erishgan yutuglarni
gamrab olmagan, ikkinchidan, eskicha andozadagi lug‘at
maqolasi yangi davr dunyogarashidagi kemtiklikni to‘ldira
olmaydi, uchinchidan, to‘ldirilgan hamda boyitilgan har
bir yangi manbada so’z shakli ma’no siljishi jarayonida
grammatik tafovutlanadi [1: 197].

Lug‘atda istilohlarga yangicha yondashuyv, imkon qadar
adabiy tilda faol ishlatilayotgan so'z va so‘z shakllarini
gamrab olishga intilish, shuningdek, ma’nolarni izohlash
tamoyillarining tizimli ifodalanishi o'z ifodasini topdi.
Imlo, talaffuz, soz yasash va nutqda qo‘llanish me’yorlari
orasidagi grammatik farglar masala mohiyatini yanada
aniqroq ochib beradi. Har bir til taraqqiyotida asosiy
semasiologik gonun til birliklari ko’p ma'noli (polisemantik)
xususiyatga ega bo'lishi bilan alogador. Shunga ko‘ra
ayrim olimlar ko’p ma’nolilikni til takomili obyektiv
ko'rsatkichlaridan biri deya hisoblaydilar. o‘tgan asrning
70-yillaridan boshlab tilshunoslikda frazeologik polisemiya
tahliliga doir bir gator nomzodlik ishlar paydo bo'ldi. Joriy
tadgiqotlarda frazemalarning polisemantik xususiyati
o'sha til frazeologik tizimining semantik taraggiyotining
o'ziga xos ifodasi ekani aniq dalillar bilan ochib berildi.
Biroq frazeologiya fanida ko’p ma’noli frazema paydo
bo'lish jarayoniga doir boshgacha qarashlar ham mavjud.
Jumladan, N.N.Amosova, I.I.Chernisheva, Y.D.Apresyan kabi
olimlarning fikricha, polisemantik frazemaning semantik
strukturasi ma’no ottenkalari (semalari) o'zaro bog'liq va
alogador munosabatda bo‘ladi [2: 268]. Bunday farglar
frazema ma’nolari o'zaro aniglik va mavhumlik, go'shimcha
ottenkalar mavjudligi yoki yo‘qligiga ko‘ra bir-biriga
bog‘lanadi. Masalan, rus tilidagi nyckame kopHu (pustite
korni) polisemantik frazemasi ikki ma'’noga ega. Ulardan
biri - “biror joyda mustahkam o‘rnashib, tomir ko’'ymog”,
ikkinchisi esa “alohida kuch-quvvatga ega bo'lmog” degan
ma’noni bildiradi. Mepemeieame kocmoyku yoki npomeieame
kocmouku polisemantik frazemasi ham ikki ma’noli bo'lib,
ular o'zaro alogador semalarni ifodalaydi: “birovning
g'iybatini gilmoq” va “go‘riga g‘isht qalamoqg” [3: 43].

Izohli lug'atda, eng avvalo, ma’no chegarasi belgilab
olinadi. Leksik birlikka tenglashtirilgan iborada semantik
munosabat asosiy o‘ringa ko'tariladi. Bosh so‘z va ustama
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ma’no sharhini har xil tipdagi lug‘at havolasi mugoyasasida
o‘rganish muammoga to‘g‘ri yondashuvni kafolatlaydi.
Binobarin, FB uchun xos xususiyat uning ko’p ma’noliligi
bilan o‘lchanadi. Shu jihatdan, o'zbek tilidagi polisemantik
iboralarning asosiy gismi ikki ma’noli tarkibga tayanadi.
Sh.Rahmatullayevning “O‘zbek tili frazeologik lug‘ati”
[O'TFL]da bunday iboralar asosan bir ma'noga birlashuvchi
polisemantik frazeologizmlar deb vyuritiladi. Aslida
“frazeologik polisemiya deganda iboraning o'zi bittadan
ortiq frazeologik ma’no anglatishini tushunamiz. Vazifa
ana shu frazeologik ma’nolarning o'zaro munosabatini
o'rganishdan iborat” [4: 3].

Masalan, tilimizda adi-badi aytishmoq polisemantik
iborasi bo'lib, O‘TFLda uning quyidagi ikki ma’nosi qayd
gilingan: “1. Turli mavzularda yengil-yelpi suhbatlashmog.
Qizlar adi-badi aytishib qorong'i tushib qolganini sezmay
golishdi. 2. So‘z talashmoq, janjallashmoq. Daryodil shart
burilib, eshikni yopdi. U yana ozgina adi-badi aytishib o'tirsa,
qattiq mushtlashuv boshlanib ketishini, Shahzoda uchun
o'ch olmay qo‘ymasligini, boshiga tosh bilan o'rib, majaqglab
tashlashdan o0zini zo'rga tiyib turganini bilardi” [7]. O'TILda
bu ibora bir ma’noli sifatida quyidagicha izohlangan: “bir-
biriga tegadigan gap-so‘z gilmog, behudaga tortishmoq.
U hazil harom ekanligini his etib, adi-badini darhol to’xtat-
gancha, qo'yin cho’ntagida bor narsalarni stol ustiga olib
qo'ydi” [6: 40Q].

Iboraning O'TFLda gayd qilingan ikkinchi ma’nosi esa
OTlLda “adi-badiga bormog” shaklida berilgan hamda
quyidagicha izohlangan: “janjallashishgacha bormoq, san-
manga bormoag. Kichik oyim (uni ovuldagilar ishchan ayol,
baraka topsin, bunaqasi topilmaydi, deb maqtashardi) brigadir
bilan adi-badiga borib o'tirmas, buyurgan ishlarini gilaverar,
yur deganda yuraverar, qo'lidan sira ketmon tushmasdi.
Ch.Aytmatov. Jamila” [6]. O'TFLda esa adi-badiga bormogq
iborasi alohida bir ma’noli ibora sifatida “janjallashuv
darajasiga yetmoq” tarzida izohlangan: “Xonadon a’zolari
yig'ilgach, kechki tamaddi paytida ota va qiz orasida adi-badi
aytishuv kuzatilmadi. N.Ismoilov. Baxtning olis manzili” [7:
18]. Ibora O°'TILda “adi-badi aytishdi” shaklida berilib, uning
ikki ma’nosi quyidagi shaklda izohlangan: 1) “turli mavzuda
yengil-elpi suhbatlashdi”; 2) “so’z talashdi, janjallashdi”
[6:7].

0°zbek adabiy tilida go‘llaniladigan barmog'ini tishlamoq
iborasi ham ikki ma’noli. O‘TFLda frazemaning ikki ma’nosi
berilgan: “1. Hech narsa gilolmay, natijaga erisha olmay
lol golmoq: “Xongirey barmog'ini tishlab qolsa, gay ahvolga
tusharkan?” [7: 27]. 2. Afsuslanmogq: Endi nima gilsam ekan,
- dedi barmog'ini tishlab Rena” [7]. O'TILda ham iboraning
ikki ma’nosi ta’kidlangan: “1. Afsus gilmog, attang demoq:
“Attang, - barmog'in tishladi Said”. 2. Lol qolmog, hayron
bo'lib o‘ylanib golmog, xayol surmogq: “Vaziyat ancha
murakkablashgach, butun gism barmogq tishlab qoldi
N.Ismoilov. Baxtning olis manzili” [6: 170]. Polisemantik
ibora “O‘TIL"da “barmog‘ini tishladi” shaklida berilgan
hamda uning ikki ma’nosi quyidagicha izohlangan “1. Hech
narsa gilolmay, natijaga erisholmay qoldi. 2. Afsuslandi”
[6: 8].

t.me/TAT jurnal



v [
“ FILOLOGIYA VA PEDAGOGIKA

TIL VA ADABIYOT O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’LIM TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

Tilimizdagi boshini silamogq iborasi ham ikki ma’nolidir.
O‘TFLda iboraning quyidagi ma’nolari gayd gilingan: “1.
Kaft yurgizib erkalatmog, suymog, yupatmoq: Kampir og'ir
xo'rsinib, nevarasining boshini siladi va peshonasidan o'pib
go'ydi. Sh.Bo‘tayev. Bir kunlik mehmon. 2. G'amxo‘rlik
gilmog, siylamoq, hayotini yengillashtirish yo‘lida yordam
bermoq: “Endi u Bek himoyasiga o ‘tganligini angladi, akaxoni
uning boshini silashi tayin. T.Malik. Shaytanat [6: 49]. Boshini
silamog polisemantik iborasi O'TILda gayd etilmagan. Uning
ikki ma’nosi O'TILda quyidagicha izohlangan: “1. Erkalamoq,
yupatmoq: “Tarzan” akang chempion bo‘ladi, deya gizchaning
boshini silamoqchi bo'lganida u chayon chaggandek sapchidi.
2. 0’z panohiga olib ardoglamog, bogmaog, tarbiya gilmogq:
Farzand sifatida boshini silasang, keksayganingda ardog'ida
bo'lasan” [6].

Ayrim polisemantik iboralar ma’nosi jonli yoki jonsiz
predmet hamda voqgea-hodisalarga nisbatan yo'nalishi
nuqgtayi nazaridan farglanadi. Masalan, dunyoga kelmoq
polisemantik iborasi shunday xususiyatga ega. Iboraning
bir ma’nosi jonli predmet, vogea-hodisaga nisbatan
go‘llaniladi, sintaktik qurshovi jihatidan “kim” yoki
“nima” so‘rog‘iga javob bo‘ladigan egani talab qiladi:
“Sening dunyoga kelishing onang ikkalamizni ganchalar
hursand gilgandi. T.Malik. Murdalar gapirmaydilar” [7: 77].
Iboraning ikkinchi ma’nosida jonsiz predmet, vogea-hodisa
izohlanadi. “Tarixiy hagigat dunyoga kelguncha, ganchadan
gancha jonlar uziladi. D.To‘rayev. Haqiqat taqozosi” [7: 77].
OTILda iboraning fagat bir ma’nosi “tug‘ilmoq” tarzida
gayd qilingan: Yangi farzand dunyoga kelishi gancha dillarni
quvontirdi” [6: 663]: O'TILda ham bu ibora monosemantik

ibora sifatida ta’kidlanib, “tugildi” tarzida izohlangan
[6: 14]. Bundan ko'rinadiki, dunyoga kelmogq iborasining
mavhum hodisalarga nisbatan go‘llanuvchi ma’nosi fagat
O‘TFLda to'g'ri ko‘rsatilgan, biz ko’zdan kechirgan boshga
lug‘atlarda esa bu monosemantik ibora tarzida gayd
gilingan.

Ba’zi polisemantik iboralarning bir ma’nosi kam
go‘llanuvchi holga kelib, eskirib qoladi. Masalan, tilimizdagi
jar solmog iborasi shunday xususiyatga ega. Bu iboraning
bir ma’nosi O‘TFLda “jarchi vositasida eshittirmog”
ma’nosini bildiradi va bu ma’no hozirgi davrga nisbatan
arxaiklashgan: “Bozor tomonda Xolmat jarangdor ovozda
jar solayotgani eshitildi. N.Norqobilov. Olapar” [7: 92]. 44.
Bu iboraning yana bir ma’nosi O'TFLda “keragidan ortiq
darajada bo'rttirib xabar targatmoq” tarzida izohlangan:
‘Oz hayotida yuz bergan buyuk ozgarish to‘g'risida Suyun
burgut olamga jar solg'isi, xotini Marjonaga bu haqda
magqtangisi kelar edi. Undan ko‘ra Moskva radiosiga chiqib
jar sola golmaysanmi?”. O‘TILda jar solmoq polisemantik
iborasining ma’nolari O‘TFLga nisbatan aniq va ishonchli
izohlangan: “1) Jarchi qo'yib, hammaga xabar bermog, €’lon
gilmoq. To'da pastga siljidi. Bakovul jar soldi. T.Murod. Ot
kishnagan ogshom [6: 73]. 2. Ko'chma: “ovoza qilmog, gap
targatmoq, hammaga bildirmoq: Mahallaning qitmirlari
Azizbek boshiga tushgat kulfat to‘g'risida butun gishlogqga
jar solib yubordilar” [6: 73]. OTILda jar soldi polisemantik
iborasining arxaik va yangi ma’nosi quyidagicha izohlangan:
“1. Jarchi vositasida eshittirildi. 2. Keragidan ortiq darajada
bo'rttirib xabar tarqatdi” [6: 22].
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OPTATIVLIKNING GRAMMATIK
VA LEKSIK VOSITALAR ORQALI IFODALANISHI
(Abdulla Qahhor hikoyalari misolida)

Annotatsiya. Mazkur magolada optativlik kategoriyasining o'’zbek tilidagi grammatik va leksik vositalar yordamida ifodalanishi
Abdulla Qahhor hikoyalari misolida tahlil gilindi. Tilshunoslik nazariyasida optativlik istak, tilak va niyatning grammatik shakllar
orqali ifodalanishini bildiradi. Qahhor asarlarida optativ gaplar nafagat grammatik vositalar orqali, balki leksik birliklar — duo, tilak,
la’nat va baraka mazmunidagi so’zlar orqali ham ifodalangan. Tadgiqgot natijalari shuni korsatadiki, yozuvchi optativlik vositalaridan
badiiy magsadda foydalangan, ular gahramonlarning ruhiy holati va nutq madaniyatini yoritishda muhim semantik yukni bajaradi.

Kalit so'zlar: optativlik, grammatik vositalar, leksik vositalar, Abdulla Qahhor, hikoya, istak gap.
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Annotation. This article examines the expression of the optative category in the Uzbek language through grammatical and
lexical means, with a focus on Abdulla Qahhor’s short stories. In linguistic theory, optativity denotes the grammatical expression
of wish, desire, or intention. In Qahhor’s works, optative constructions are realized not only through grammatical markers but also
through lexical units such as blessings, curses, prayers, and wishes. The findings indicate that the writer employs optative means for
artistic purposes, highlighting characters’ psychological states and reflecting cultural aspects of speech.

Keywords: optativity, grammatical means, lexical means, Abdulla Qahhor, short story, wish clauses.

AHHOTaums. B ctaTbe paccMaTpUBaETCS BbIpaXKEHWE KaTeropum onTaTMBHOCTU B Y306EKCKOM fA3blKe MOCPEACTBOM rPaMMaTUUYECKUX
M NeKCUYecKMUx CPefCcTB Ha Nnpumepe pacckasos A6aynnbl Kaxxapa. B iMHrBUCTUYECKOM TeOpUM ONTAaTUBHOCTb OTPAXKAET BblpaXeHUe
XenaHus, HamepeHus 1 BnaronoxenaHus B rpammaTnyeckmnx Gopmax. B npomsseneHunsax Kaxxapa onTatvBHble KOHCTPYKLMU peanu-
3yI0TCS He TO/IbKO Yepes3 rpammaTnyeckmne GopMmbl, HO U Yepes IEKCUKY — CNI0BA C CEMAHTUKOW BnaronoxenaHus, NpoKAsTUs, MONNUTBbI
U noxenaHus. PesynbtaTbl MCCnenoBaHMS NOKa3bIBAIOT, YTO NUCATENb UCMO/b3YeT ONTAaTUBHbIE CPEACTBA C XYAOXECTBEHHOM LIeNbio,

noovyepkuBas ncuxonormyeckoe CoCcrtogaHme I'IEpCOHE\)KEﬁ M 0COBEHHOCTH pequoﬁ KYnbTypbl.
KnioueBble cnoBa: onTaTMBHOCTb, rpamMmaTmnyeckme cpencrtea, ekKcmMyeckne cpencrsa, A6,u.ynna Kaxxap, pacckas, XenaTtesbHble

npeanoxeHua.

Tilshunoslikda optativlik kategoriyasi istak, tilak, duo,
la’nat kabi ma’nolarni ifodalovchi grammatik va leksik
vositalar tizimini o'z ichiga oladi. Optativlik gapning
magsadga ko‘ra turlari ichida alohida semantik yukni
belgilaydi va u modal ma’no bilan uzviy bog'liq holda
shakllanadi [1: 25]. O‘zbek tili sintaksisida optativ gaplar
odatda istak mayli shakllari, modal birliklar (iloji bo'lsa, Xudo
xohlasa, nasib qilsa) va maxsus leksik birliklar (baraka, rahmat,
la’nat, omad) orgali ifodalanadi [4: 112]. O'zbek adabiyotida,
xususan, Abdulla Qahhor hikoyalarida optativlikning turli
ifoda shakllari gahramonlarning ichki kechinmalari, ruhiy
dunyosi hamda ijtimoiy-madaniy qarashlarini aks ettiradi.
Yozuvchi bunday nutgiy shakllar orgali personajlarning
ijtimoiy mavgeyini, xalgona dunyogarashini va milliy
gadriyatlar bilan bog'liq til birliklarini yoritib beradi.
Masalan, A.Qahhor hikoyalarida duo va tilak shaklidagi
optativ gaplar ko‘pincha mehr, ezqulik, xayrixohlikni
ifodalashda qo'llansa, la’nat va garg‘ish mazmunidagi gaplar
konflikt, g‘azab yoki ijtimoiy keskinlikni ochishda qo‘llanadi
[3:56]. Shu bois adibning hikoyalarida optativ gaplarning
badiiy-estetik vazifasini o'rganish nafagat lingvistik, balki
madaniy-semiotik nuqtayi nazardan ham dolzarb masala
hisoblanadi.

Optativlik hagida o‘zbek tilshunosligida A.Madrahimov,
N.Mahmudov, A.G'ulomov kabi olimlar ilmiy izlanishlar
olib borgan [1: 45]. Ularning tadgiqotlarida optativ
gaplarning grammatik vositalari, istak mayli, tilak ohangi
alohida o‘rganilgan. Xorijiy tilshunoslikda ham optativlik
“modality” doirasida tahlil gilingan bo‘lib, ko‘plab
tadqiqotlarda (Masalan, Palmer [2]) istak va niyatning
lingvistik vositalar orgali ifodalanishi muhokama etilgan.
Badiiy adabiyot materiallari asosida optativ gaplarning
tahlili kam o‘rganilgan bo'lib, Abdulla Qahhor hikoyalarida
bu hodisaning ifodalanishi mustaqil tadqiq etilmagan. Shu
bois mazkur magola ushbu bo‘shligni to‘ldirishga xizmat
qiladi.

Tadqiqot jarayonida bir necha ilmiy metodlardan
foydalanildi. Avvalo, deskriptiv tahlil usuli yordamida
A.Qahhor hikoyalaridagi optativ gaplar aniqglanib,
grammatik va leksik shakllari tavsiflandi. Bu usul optativlik
kategoriyasining til birliklarida ganday namoyon bo'lishini
ko'rsatishga xizmat qiladi [1: 45]. Qiyosiy tahlil metodi
yordamida optativlikning grammatik vositalar (istak
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mayli, modal birliklar) hamda leksik vositalar (duo, tilak,
la’nat, baraka bildiruvchi so‘zlar) orgali ifodalanishi o‘zaro
tagqgoslandi. Bu usul optativlik kategoriyasining turli
darajadagi til birliklarida ganday farglanishini aniglash
imkonini berdi [4: 102]. Kontekstual tahlil asosida
esa optativ gaplarning badiiy vazifasi, ya'ni ular orgali
gahramonlarning ruhiy kechinmalari, milliy gadriyatlari
va nutgiy portreti ganday yoritilishi tadqiq qilindi. Adabiy
matnlar tilini bunday tahlil gilish optativ gaplarning nafaqat
lingvistik, balki uslubiy va semantik funksiyasini ham
ochib beradi [2: 77]. Tadgiqot materiali sifatida Abdulla
Qahhorning mashhur hikoyalari: “Anor”, “Sinchalak”,
“O'g'ri”, “Bemor” tanlab olindi. Bu asarlar yozuvchining
turli davrlardagi ijodiy uslubini ifodalashi bilan birga, unda
xalgona nutq shakllari, jumladan optativlikning rang-
barang ifodalari uchrashi bilan ham ahamiyatlidir [3: 56].

Optativlik kategoriyasi A.Qahhor hikoyalarida
muhim badiiy-estetik vazifani bajaradi. Yozuvchi optativ
gaplar orgali gahramonlarning ichki dunyosini, ijtimoiy
garashlarini, shuningdek, milliy urf-odat va gadriyatlarni
yoritadi. Tahlillar shuni ko‘rsatadiki, adib hikoyalarida
optativlikning ikki asosiy ifoda shakli mavjud: grammatik
vositalar va leksik vositalar. Optativlik, avvalo, istak mayli
shakllari yordamida yuzaga chigadi. Masalan, “Qaniydi,
bolam odam bolsa” (Sinchalak) jumlasida “ganiydi” yuklamasi
istak ohangini bildiradi va ota-onaning farzandiga bo‘lgan
umidlarini ifodalaydi [3: 74]. Shuningdek, istak mayli fe’llari
ham yozuvchi uslubida faol qo‘llanadi: “Xudo xohlasa, tezroq
sog‘ayib ketarman” (Bemor) jumlasida “man” qo'shimchali
istak mayli va “Xudo xohlasa” modal birligi uyg‘unlashib,
gahramonning shifo topishga bo‘lgan umidini ifodalaydi.
Bunday shakllar gahramonning ruhiy holatini ko‘rsatishda
muhim vosita sifatida xizmat qiladi [1: 65]. Yozuvchi asosan
duo shaklidagi gaplar orgali milliy gqadriyatlarni tasvirlaydi.
Masalan, “lloyim, umrlaring uzoq bo‘lsin” (Anor) jumlasida
“iloyim” yuklamasi duo mazmunini kuchaytiradi. Bu kabi
gaplar xalg og'zaki ijodida keng uchraydi va yozuvchi uni
badiiy matn tiliga olib kiradi [4: 118].

Optativlikning ikkinchi muhim gatlamini leksik vositalar
tashkil etadi. A.Qahhor hikoyalarida duo, tilak, la’nat va
barakani ifodalovchi so‘zlar tez-tez uchraydi. Masalan,
“Baraka top, bolam” (Sinchalak) jumlasi mehr-ogibat va
ezqgulik istagini bildiradi. Bu kabi ifodalar xalgona tilning
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badiiy matnda saqlanishiga xizmat giladi. Aksincha, “La’nat
bolsin o'g'riga!” (0°g’ri) jumlasi la'nat va g‘azabni ifodalaydi.
Adib bunday optativ birliklardan ijtimoiy ziddiyatni
ochishda foydalanadi [3: 121]. Bundan tashqari, hikoyalarda
baraka bildiruvchi birliklar ham faol go‘llangan. “Omad
yo'ldoshing bo‘lsin” yoki “Xayrli bo‘lsin” kabi gaplar odatda
gahramonlarning mehribonlik yoki samimiy tilaklarini
ifodalaydi. Shu orgali yozuvchi milliy qadriyatlarni til
vositasida aks ettiradi.

Alohida ta’kidlash lozimki, A.Qahhor optativ
gaplardan faqat istak yoki duo ifodalash uchun emas,
balki badiiy-estetik maqgsadlarda ham foydalanadi.
Masalan, “La’nat bo‘lsin bu gismatga” (Bemor) jumlasida
optativlik gahramonning hayotiy iztiroblarini, taqdirga
bo‘lgan noroziligini ifodalaydi. Bu yerda optativlik ruhiy
dramatizmni kuchaytiruvchi uslubiy vosita sifatida
xizmat qiladi. Shuningdek, optativ gaplar xalqona nutq
uslubini yaratadi. Yozuvchi hikoyalarida keksa avlod
vakillari ko‘pincha duo va tilaklar orqgali nutq giladi, bu
esa obrazning ijtimoiy-madaniy portretini yanada tabiiy
va jonli ko‘rsatadi [2: 77]. Bundan tashqari, optativlikning
grammatik ifodalari yozuvchining uslubida faol go‘llanadi.
Istak mayli fe’llari, shuningdek, “qaniydi”, “Xudo xohlasa”,
“iloyim” kabi yuklamalar matnda keng uchraydi. Ular
gahramonlarning orzu-umidlari, tilaklari, duolari va ba’zan
taqgdirga noroziliklarini ifodalashda muhim vosita sifatida
xizmat giladi. Masalan, “Qaniydi, bolam odam bo'lsa” kabi
gaplarda ota-onaning kelajakka bo‘lgan umidlari ochiq
ifodalanadi, “lloyim, umrlaring uzoq bo‘lsin” kabi jumlalarda

esa xalgona duolar va ezguliklar badiiy matn tiliga ko‘chadi.
Bu esa milliy madaniyat va qadriyatlarning yozuvchi
uslubida, til vositasida aks etishini ta’'minlaydi [3: 118].

Tadqgiqgot jarayonida aniglanganki, optativ gaplar
yozuvchining badiiy niyatini yuzaga chigarishda kop girrali
vazifani bajaradi. Bir tomondan, ular gahramonlarning ichki
dunyosini ochadi, ikkinchi tomondan, xalgona nutgning
tabiiyligini yaratadi. Shu bois, A.Qahhor hikoyalaridagi
optativ gaplar o‘zbek tilining xalgona ifoda imkoniyatlarini
namoyon etadi. Ular gahramonlarning ruhiy kechinmalarini
ochishda va milliy gadriyatlarni ifodalashda samarali vosita
sifatida xizmat qgiladi, golaversa, milliy mentalitet, urf-odat
va gadriyatlarning lingvistik ko'rinishini ifodalaydi. Xulosa
qilib aytganda, adib hikoyalarida optativlik kategoriyasi2
usulda ifodalanadi:

1. Grammatik jihatdan - istak mayli, yuklama va modal
birliklar yordamida;

2. Leksik jihatdan - duo, tilak, la’nat va baraka
bildiruvchi birliklar orgali.

Ushbu ifodalar yozuvchining badiiy magsadlariga xizmat
giladi, gahramonlarning ijtimoiy va ruhiy giyofasini yoritadi
hamda milliy gadriyatlarni badiiy matn tilida jonlantiradi.
Demak, optativlik kategoriyasini fagat grammatik
hodisa sifatida emas, balki milliy ruhni, xalgona nutgni
va badiiy-estetik maqgsadlarni amalga oshiruvchi keng
gamrovli hodisa sifatida o‘rganish lozim. Bu holat o'zbek
tili sintaksisida optativlikning ilmiy tadgigiga qo‘shimcha
ma’lumotlar berish bilan birga, adabiy matn tilini tahlil
gilishda ham muhim ilmiy asos bo'lib xizmat giladi.
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ABDUVALI QUTBIDDIN SHE'RIYATIDA RITM

Annotatsiya. Ushbu magolada zamonaviy ozbek she'iyatining yorgin vakillaridan biri - Abduvali Qutbiddin ijodidagi ritmik
unsurlar tahlil gilinadi. Xususan, yashirin ritmlar, barmoq tizimi, metrik o‘lchovlar, anafora, epifora, assonans, alliteratsiya va onomo-
topeya kabi poetik vositalar orgali ritm ganday yaratilgani ko'rsatib beriladi. Shoir sherlaridagi ohangdorlik, tovushlar uygunligi va
gofiya tizimi orgali hosil bo'lgan ichki musigiy ritm musigiy hamda adabiy-nazariy asoslar bilan asoslab beriladi. Abduvali Qutbid-
dinning satrlarida poetik tovush ogimi nafagat mazmun, balki shakl jihatidan ham ritmik mukammallikka erishgan.

Kalit so‘zlar: Abduvali Qutbiddin, ritm, metrika, barmogq tizimi, she'iyat, assonans, alliteratsiya, onomotopeya, epifora, anafora,
qofiya, tovushlar garmoniyasi.

Annotation. This article analyzes the rhythmic elements in the works of one of the prominent representatives of modern Uzbek
poetry - Abduvali Qutbiddin. It specifically examines how rhythm is created through hidden patterns, the syllabic (barmoq) system,
metrical structures, and poetic devices such as anaphora, epiphora, assonance, alliteration, and onomatopoeia. The internal musi-
cal rhythm formed through the melody, sound harmony, and rhyme system in the poet’s verses is explored based on musical and
literary-theoretical principles. The poetic sound flow in Qutbiddin’s lines reflects rhythmic perfection not only in meaning but also
in form.

Keywords: Abduvali Qutbiddin, rhythm, metrics, syllabic system, poetry,assonance, alliteration, onomatopoeia, epiphora, anapho-

ra, rhyme, sound harmony.
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AHHOTauus. B cTaTbe aHaNM3MPYIOTCS PUTMUYECKME NEMEHTbI B TBOPYECTBE OLHOMO M3 SPKUX NpeAcTaBUTeneil COBPEMEHHO
y36ekckoi noasum — Abaysanu Kytéuaamta. Ocoboe BHUMaHWE yAENSEeTCs TOMY, Kak CO343ETCS pUTM C MOMOLLbBIO CKPbITbIX CTPYKTYP,
cunnabuyeckoit (6apMok) CUMCTEMbI, METPUYECKMX DOPM, 3@ TaKxKe TaKMX MO3TUYECKUX NPUEMOB, Kak aHadopa, 3nudopa, acCoOHaHC,
annuTepaums M oHomartones. BHYTpEHHMI My3biKanbHbI PUTM, BO3HMKAOWMI Gnarofaps MenoguyHoCTH, 3BYKOBOM rapMOHUM U
cucteMe pudM B CTMXax MO3Ta, PAaCCMATPUBAETCS C OMOPOW HA My3blKajibHble U NUTEPATYpPHO-TEOPETUYECKME OCHOBbI. 3BYKOBas

MNO3TUKa CTPOK KyT6l/I,EI,,EI,l/1Ha OTpaxaeT pUTMMYyeCKoe COBEPLUEHCTBO HE TONbKO B COAEPXaHUU, HO U B dJOpME.
KnioueBble cnoBa: A6,u,yBam4 KyT6l/1,EI,,EI,l/1H, PUTM, METPUKA, CUCTEMA CNOIroB, N033UA, aCCOHAHC, aninTepauud, oHoMaTones, 3nm¢opa,

aHadopa, pudpma, rapMOoHUs 3BYKOB.

Borligdagi deyarli har bir hodisaning ma’lum ritmi
mavjud. Hayotning, tiriklikning ritmi dunyodagi milliardlab
odamlarning yurak urishi, gadamlari, so‘zlashuvlarida
muntazam harakatdadir. His tuyg‘ularga ta’sir o‘tkazuvchi
ritm inson ruhiyatida allagachonlar paydo bo‘lgan (“Ritm”
yunoncha - “rheo” - “ogaman”; marom, davriylik: 1) tabiiy
hodisa va jarayonlarning muayyan vaqt davomida takrorlanib
turishi, kun bilan tunning almashinishi bilan bog'liq jarayonlar,
fasllarning almashinishi, iqlimiy tebranishlar; 2) she'riyat,
musiqa, raqs, tasviriy san‘at, amaliy bezak san’ati va me’morlik
turlari shakllarining asosiy prinsipi. Inson bioritmi tabiiy
ritmlar bilan bog'lig). Yig'laganimiz, kulganimizda o'zimiz
bilmagan holda hissiy ritmni hosil gilamiz. Tomchilar avval
bog'zingizdan tigilib birma-bir o'tadi, so'ng ko'zingizdan bir
maromda oqga boshlaydi. Chak-chak-chak... Ha, bu aynan
ritm. Ushbu jarayonda siz ijro gilgan yig'i esa ohang. Ana
shunday tuyg‘ular ritmikasining so‘zlar orgali ma’lum
bir ogimga solinishi she’riy ritmni hosil giladi. Ritmsiz
musiga ohang emas, balki tovushlar majmuyi sifatida gabul
qgilinadi. Xuddi shu kabi she’r ham.

Eng ibtidoiy jamiyatlardan tortib to hozirgi va zamonaviy
jamiyatlargacha har bir xalq adabiyotida she’riyat va musiqa
birgalikda rivojlangan. Rivoyat qiladilarki, yer yuzidagi
birinchi go‘shigni Odam Ato tomonidan Hobil otli o‘g'li
o'lganda aytilgan marsiya bo‘lgan ekan. Demsk, olamdagi
birinchi go‘shiq va she’r birgalikda paydo bo‘lgan. Ularni
aynan so'z, ritm va ohang birlashtirgan.

Ritmni gqog'ozga yozib olish uchun “vaqt belgisi” deb
ataladigan belgilar go‘llaniladi. Uning yordami bilan
musigachilar musigani ganday ritm va tempda ijro etish
kerakligini tushunadilar. She’riyatda aynan barmoq tizimi
metr o'lchovi orgali tahlil gilinadi (Metr - ikki yoki undan
ortiq bo‘g‘inlardan tashkil topgan qatorning ritmik tuzilishi va
bo‘g'inlarning har birida urg‘u yoki urg’u yo'qligini aniglash
o'lchovi. Metr birligi sifatida tayoqchalar ishlatiladi. Satrni
tayoqchalar bilan ajratish turogqa bo'linishga ham o’xshab
ketadi. Ammo farqi shundaki, metrik tahlilda urg'uga alohida
e'tibor beriladi. Eng keng tarqalgan metrik tayoglar iambik,
troxaik, spondaik, anapetik va daktildir).

“Mening bilishimcha, kuyga, musigaga tobe so'z -
go‘shig. So‘zga, fikrga tobe musiga esa she’r. “She’r -
so'z bilan ifodalangan musiga” degan ta’rif menga juda
magbuldir. Navoiy, Bobur, Mashrab she’rlari, eng avvalo,
mana shu fikrning to‘g'riligini isbotlaydi. Axir har bir she’r
misrasi, hamma narsadan oldin mavzun, musiqiy bir jumla
emasmi? She’rda hijoning soni emas, balki uning sasi,
ohangi muhim-ku! Musiga she’rning “javhari’dan yangrab
yuzaga chigadi va muvaffaqiyat vositasiga aylanadi, xoh
aruz, xoh barmog vaznida bo‘lsin, golgan hamma ish

2025-yil 8-son —

&y -

hamma narsa ayni shu musigani ta’'minlashga xizmat
gilmog'i zarur. Shuning uchun she’r o‘qish, she’rning ruhiy
olamiga kirib mushohada qila bilish ulug’ bir kuyni so‘z
bilan tinglovchiga yetkaza olishdek alohida salohiyatdir.
Xususan, aruzda bitilgan she’rlarning “notalari” ichki va
tashgi ohang tovlanishlari bo‘ladiki, buni bilish uchun
ohangshunoslik zarur, deb o'ylayman”, - deya ta’kidlagan
edi Ibrohim Hagqul maqolalaridan birida.

Shu jihatdan olib garalganda ham ritm bu - she’rning
yurak urishi, jilvakor ogim. Uning hosil bo‘lishida muhim
o'rin tutadigan omillar bor. Eng birlamchichi urg‘u, vazn
mutanosibligi va qofiyadir. Anafora, epifora, assonans,
alliteratsiya, ritmik pauza va tovushlar garmoniyasi esa
ikkilamchi omillar. O'zbek modern she’riyatidagi ohanglarda
ayni shu nazariyalarning unsurlari yagqol ko'zga tashlanadi.

80-90-yillar avlodining zabardast vakili Abduvali
Qutbiddin ijodi misolida she’rning ohang dunyosiga
sho'ng’ir ekanmiz, shoir ijodining ritmik omillari
bugungacha tadqiq qilinmaganini alohida ta‘kidlash
lozim. “Shoir she’rlarini o‘gir ekansiz, uning juda ko'plab
diniy-falsafiy adabiyotlardan xabardorligini, xalq og‘zaki
ijodining yetuk bilimdoni ekanini, ijodi boshdan oyoq
ezoterik bilimlar bilan sug‘orilganini chuqur anglaysiz.
Shoir vazn va qofiya, badiiy san’at singari she’riy unsurlar
emas, balki tabiiy tushuncha va tafakkur tarzini ham
goliplaridan chigarib, butunlay boshga o'zanlarga solib
yuboradi. Uning satrlarini o'qir ekansiz, gandaydir ilohiy
kuy, sehrli ertak qulog‘ingizga asta oqib kirgandek bo‘ladi”
[1]. Ayni shu jihatlarni hisobga olgan holda sohirnafas shoir
ijodidagi yashirin ritmlar sirini ochamiz.

Abduvali Qutbiddin she’riyati o'ziga xos va ritmga
boy. Bu ritmlarda uni hosil giluvchi omillarning har turi
jo bo‘lgan. Ba’zi she’rlar bir o'gishda o'ynoqi satrlarning
tebranma harakati bilan ovozingizda raqgs tushadi. Nainki
ovozingizda, balki ichingizdagi devona ruhni ham uyg’otib
“sa’mo”ga chorlaydi. Bundan shoir she’riyati tasavvufiy
ohanglarga cho’milganini ham anglash mushkul emas.
Ushmundog ohanglar ritm jihatdan goh Yunus Emro soziga
jo'r bo'lsa, goh 0°zi yangi sozning torlaridan taraladi. Ba’zi
she’rlar o‘gilganda shu gadar quymadek tuyuladiki, qaysi
ritmik omillar evaziga yangrayotganini ilg‘ash mushkul.
Bunday yashirin ohanglardagi mahoratni tahlil qilib
chigamiz. Dastlab Abduvali Qutbiddin she’rlaridagi ritmik
tarkibni sarhisob gilamiz.

Masalan, “Ey, dilbarim” she’rining boshlanishi:

O-hu-mi-ding / yo-bo-nim-da / suv iz-la-gan,
12=4+4+4
Yo-hu-mi-ding / to-mo-nim-da / lab iz-la-gan [2: 186].
12=4+4+4
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Texnik jihatdan ushbu she’r yuqoridagidek vazn va
turogqga ega.

Metr o'lchovi bo‘yicha esa diyambik geksametr
(Geksametr (yunoncha “hex” - “olti”, “metronome” - “o’lchov’)
6 daktildan (yunoncha “daktylos” - “barmoq’) iborat gadimiy
misralarning eng mashhur turi. Gomer davridan beri geksametr
epik she’riyatning hal giluvchi omili bo'lib kelgan. Ya'ni olti
bo‘lakdan iborat satrlarning metrik chizig'i. Bu klassik yunon
va lotin adabiyotida, masalan, Iliada, Odissey va Ovidning
metamorfozalari, Orfey madhiyalarida an’anaviy epik
o'lchagich bo'lgan. Yunon mifologiyasiga ko'ra, geksametrni
Apollonning qizi va Delfining birinchi Pifiyasi Femonoe ixtiro
gilgan) toifasiga to'q’ri keladi.

= - urg'uli/uzun bo'g'in; ™ - urg‘usiz/qisqa bo'g’in;
W == diamb

Bu ohang tizimi tetrasillab, ya'ni tort bo'g‘inli metrik
guruhga mansub bo'lib, urg'usiz bo‘g‘indan keyin urg‘uli
bo‘g‘in va uning takroridan hosil bo‘lgan satrlarga nisbatan
ishlatiladi. Yanada aniqroq aytganda, bu - yambning
go‘shma ko'rinishi. Yamb o'zbek she’riyatida ko'p uchraydi
va o'ziga xos ritmik tuzilma bilan ajralib turadi. Chunki
boshga metrik o'lchovlardan fargli ravishda, unda urg‘u
ikkinchi va tortinchi bo‘g‘inlarga tushadi. Tilimiz fonetik
xususiyatlariga ko‘ra, urg‘u asosan ikkinchi va oxirgi
bo‘g‘inlarda namoyon bo'lishi bilan bu tizim o‘zaro
uyg‘unlashadi. Shu jihatdan A.Qutbiddinning yugoridagi
she’rini ushbu o‘lchov bo'yicha tasnifladik. Yugoridagi
nazariyalarga asoslansak, she’rning ritm bo‘linishi
quyidagicha yozilishi mumkin:

O-hu / mi-ding / yo-bo / nim-da / suv iz / la-gan,

Yo-hu / mi-ding / to-mo / nim-da / lab iz / la-gan.

Ritmni hosil giluvchi boshga omillarga ko'ra she’r
“mag‘'z - mag'zi oltin” ichki gofiyalar bilan boshlangan.
Bunda birinchi va ikkinchi satr ustunlari hech gayerga
toyimay, bir-biri bilan vertikal silliq qofiyalarga
tayanmogqda. Uchinchi satr ham shunday davom etarkan,
shoir to'satdan to‘rtinchi satr ustunini “sindirib” qo‘yadi.
Bu esa 0z navbatida, aralash ritmni hosil giladi va she’r
jozibasiga joziba qo‘shadi:

Dalligina jahonimda
Siymu zarim: -
Ey, Dilbarim...

Go'yoki o'ynogi to‘lginlar birdan shu yerda tin olib,
keyingi kupletlar osha yana o'z yo'lida davom etadi. She’r
boshdan oxir mana shu ritmik shakl asosiga qurilgan.

Chashmamiding toshlar uzra to’kilasan,
Ufgmiding quyosh ketgach yigilasan,
Yamogq tushgan hayotimda

Sen chevarim:

- Ey, Dilbarim...

www tilvaadabiyot.uz
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Shoir ijodida ritmik ohangni ta’minlashda anafora
va epiforalarning ham o'rni katta. Masalan, bir she’rida
epiforani quyidagi tarzda qo‘llaydi:

Payg‘omlar yo'lladim, uyg‘on, hilolim,
Junun ogshomlari ochdi jamolin,
Poyalar uribman domingga sening,
Sen mening,

Sen mening,

Sen mening [3: 10].

Har band oxirida takror keluvchi “Sen mening” birikmasi
nafagat ritmik ohangga, balki o‘quvchiga, u orgali butun
dunyoga ko‘nglining sohibasi fagat unga tegishli ekanini
gayta-gayta ugtirib, bu ifodani mustahkamlaydi. “Illo”
she’rida esa anaforaga murojaat qilinadi:

lllo, gismatimni titib qo‘'yganman,
lllo, havasimni qirgib qo‘yganman.
lllo, jamolingga ko’zim o’yganman,
lilo...

Bunda shoir “illo” orgali hasratlarini tizib boradi. Xuddi
tasbeh o'girayotgandagi tovushlar chalinadi qulogga. Birog
birinchi va ikkinchi misralardagi “titib” va “girqib”ning
gofiyasida andak “aybchasi” bordek tuyulsa-da, yugorida
ta’riflaganimiz assonans tovushlarga tayanib yozilgan
bo'lishi ham mumkin.

Quyidagi she’rda ham anafora, ham epiforadan unumli
va mahorat bilan foydalanilgan:

Hech kim suygan emas, meni senchalik,
Hech kim sevgan emas meni yurakdan.
Hech kim to‘kilmagan sendek elanib,
Hech kim to‘kilmagan sendek elakdan.

Hatto epifora va anaforaning o'rtasida ham bir-biriga
uyqgash takrorlar bor. Bu esa she’rning bir o‘gishda yod
bo‘lgulik ohangiga doyalik gilgan. Lekin hech bir takror
vazn to‘ldirish uchun behuda go‘llanmagan. Shoir bir
xil so‘zlarning har biriga o’zgacha rang berganki, bunda
nafaqgat ritmik izchillikni his gilish, balki tasviriy san’at
jozibasiga ham guvoh bo'lish mumkin.

Demak, rimik unsurlardan unumli foydalangan shoirning
bir necha boshqa she’rlarini yaxlit tahlil gilamiz. Dastlab
“Osima” turkumidagi “Ushmundog” she’ridan boshlaymiz.
Ushbu turkumdagi she’rlar mavzu jihatidan ballada janriga
xosdir. Musigiy ohanglari jihatidan ham. Unda hasratlar
to’lgini rags tushayotganini his gilmaslik mumkin emas.

Metrik tahlilga o‘tsak! Ritmik olchov bo‘yicha she’r
anapestik-(yambik) trimetrga mos keladi.

%4 = anapest antidaktilus; '~ iamb (yoki yamb
yoki yambus)

She’rda uchta uch bo‘g‘inli, urg'usi oxirgi bo‘g‘inga
tushuvchi metr o‘lchovidan tashqari, ikki bo‘g‘in ham turli
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o‘rinlarda almashib yuradi. Bu esa aralash ritmni hosil
qiladi:

O-si-ma, / ne qgi-lay / ko'ng-lim / ush-mun-dog,
Bir che-ti / 0s-mo-nu, / bir che-ti / tup- roq.
VA = U — Y = —

Quyidagi satrlardan boshlab epifora ichki qofiyalar bilan
juda quyuqglashib kelgan:

Bir tunda podshoman ikki kishvarga,
Bir kunda zordirman bir qur nazarga.
Lipillab, lipillab bozardi ruhim,
Xohla porlatib qo'y,

xohla parchala,

Esiz, har tomonga urdi shukuhim,
Esiz, o'tolmadim shum darichadan.

Keyingi banddan rimik pauzalar juda go‘zal tus oladi.
Go‘yo har nafasda oshigning ko'ngli to’kilib, cho‘'kallab
borayotgan giyofa chiziladi:

Osima,

Roziman,

mendan asar yo'q,

Ista,

men hagimda boshqa xabar yo'q.
Ammo dilim erka dilingni istar,
Mendek xushxabar yo'q,

Mendek xatar yo'q.

“Osima”ning “roziman”ga uyqashligini aytmaysizmi?
Uning asosini “roziman”ning “r” hamda “n” tovushlari ikki
tomondan quchib turadiki, bu tovushlar tarkiban m, h, x
undoshlari bilan birgalikda band davomida ham aylanib
alliteratsiyani va u orqali ajoyib ritmni hosil qgiladi.

Yana lirik gahramonga murojaat bilan boshlanuvchi
quyidagi bandda esa bir garashda sezilmaydigan ichki
gofiyalarni uchratish mumkin:

Osima,

Alarga ko'p ham inonma,

Ular qush ko’'mganlar xiyobonlarga.
Qumlari zarlangan

Bo'lsa ham bordir,

Lek harom o‘rmalar tovonlarida...

Shu yergacha a, b, ¢, b shaklida kelayotgan gofiya
tizimi so'nggi bandda g, b, a, b shakliga o'tib, to’q gofiyalar
orgali she’r ritmini va gahramonning igrorlarini yanada
mustahkamlaydi.

Osima,

Sen hagsan,
Men tugab botdim,
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Bu gissa so‘'ngida, shudir qasida.
Gozal borligimni maydalab sotdim,
Yo'g'imni qaytardim

07 egasiga...

Bitta satr tarkibida kishilik va ko‘rsatish olmoshlarining
ketma-ket go'llanilishi ichki qofiyani hosil gilib she’r ritmiga
0z ta’sirni o‘tkagan.

A.Qutbidinning Hofiz Sheroziyning mashhur iborasiga
atalgan “Hofizga” she’rida ritm va mavzu uyg‘un boshlangan:

Sohibdilim - diloro,

Ayyit, to'xtasin karvon [3: 8],

(sizga ham sahroda ketayotgan tuyaning yurish ritmi
sezilyaptimi? eshiting-da)

Nay puflagan quyunning

Enasimi biyobon.

Tovushlarning chiroyli garmoniyasi bilan boshlangan
she’r. Ichki ohangini ham his qgilyapsizmi? Bunda birinchi
satrga xalgimizning “sopini o'zidan chigarmoq” iborasidek
yondashilgan. Biroq ikkinchi satrda 0'z-o0'zidan savol paydo
bo‘ladi. Nega “ayyit™? “Siz o'ylaysizki, shoir bilmaydimi
“ayt” deb yozishni. Bo‘g‘in to‘ldirishning boshqa yo'lini
bilmaydimi? Gap shundaki, shoir bu so'zni o'qiyotganda uzoq
cho zib talaffuz qgiladi. Zotan, uning o'z she’riy texnikasiga
individualistik nugtayi nazari bor. “Ayyit” uzoq so'lish bilan
talaffuz etilarkan. U keyingi ikki satrdagi nay, quyun, ena,
biyobon so‘z-obrazlari bilan ajib bir tarzda hamohanglik
topadi. Quyunning nay kabi ovoziga ushbu “ayyit” to‘la
ohangdosh” (1.G‘ofurov) [4].

Hech bir ritmik o‘lcham formulasiga tushmaydigan
bu she’rning o'z individual ritmi bor. Karvon ohanggi
bor. Tabiiyki, mavzuga monand. “Quyulib kelgan” iborasi
aynan ushbu she’rga xosdir. She’r yakuniga gadar mana
shu quyma oqimi bilan davom etarkan, satrlar chaygalib-
chayqalib, so'z karvonida ketaveradi.

Sohibdilim - diloro,
Ko'p riyozat chekdim-ku!
Ozim ketdim, yo'lingga
Togatimni ekdim-ku!

Yakunda esa shoir ushbu karvonning sarboni Hofiz
ekanini ta’kidlaydi. Abduvali Qutbiddin esa mana shu “ishq
ohanglarini puflagan nay” desak haqli ta’rif bo‘lar ehtimol.

Sohibdilim - diloro,
Vasling sarobmi, ro‘yo,
Hofiz emasman, ishqda
Abduvaliman go'yo...
Sohibdilim - diloro!

Shoir tarkibdosh so‘zlarni bir satrda saf torttirish
bilan ham jozibador ohanglarni yaratganini juda
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koplab she’rlari misolida ko‘rish mumkin. Bu so‘zlar
garmoniyasining dunyoga kelishiga va o‘qiganda silliq
“falsh”siz jaranglashiga sabab bo‘ladi.

“Afsonaviy qo‘shiq”ning boshlanishi:

Yuzlandimo bo‘shligqa.

Ena, endi qo‘shigman.

“Yuzlandimo”dan tashqari bari uyg‘un.

Mirrixda tirik giyoh,

Zuhalda obihayot.

“Mirrix”va “tirik’ning tarkibi “i"va “r” tovushlari asosiga
qurilgan bo'lib, muallif bunaqga “fishka”larni juda ko'p
go’llaydi. Keyingi satrda bu h, a tovushlariga to‘g'ri keladi.

Biginlarim og'riydi,
Bo'layotirman G'irot.
Bog'i eram, eramo,
Yashnayapti yaramo.

Bu to'rtlikda yaggol ko‘zga tashlanadigani “b” undoshiga
vertikal, “y” gorizontal alliteratsiyaning tushishi. “G'irot” va
“og’riydi”’ning esa tovush tarkibi yagin: o, g r, i.

“Osima” turkumidagi yana bir she’r ham ana shunday
hodisalarga boy:

Ko'zimdan o'pib qo‘y, Osima!
Senga olma bergum mag'z-mag zi oltin [3: 2].

“0” tovushi bilan assonans yuzaga kelgan. Keyingi
satrlarda esa “t” bilan alliteratsiya:

Tishlasang, tishlaring hammasi tilla,
Lablaring yolgin...

Navbatdagi kupletda esa ichki och gofiya bo'y ko'rsatadi:

Xohlasang beraman sehrgar kaklik,
Sayrasa bo‘gzidan tushadi guhar,

Endi qizig'ini koring. She’rda ritm va ohangga ta’sir
giluvchi yana bir gancha omillar borki, uni hamma shoirda
ham uchratavermaysiz. Bu - ayrim bo‘g‘inlarning ko‘zgu
“qofiya”si:

Istasang zumurrad tarog'im senga,
Sochingni tarasang yarmisi zumrad.

Yoki

Ayoz ishqab o'‘tar eshikka betin.
Ququlab yuborar hovlida tovug,

kabi tarkibiy akslanishlar ham namoyon bo‘ladi.

www tilvaadabiyot.uz
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Quyida berilgan satrlarda esa ichki qofiyalar jilvalanadi:

Mashaqqat sohibim, arkonim armon,
Amirim qashaqir...

Bunisi esa top-toza assonans:

izingdan izlarim izillab ketgan.

Shoirning barcha kitoblarida “Qo‘shig” turkumi juda ko'p
uchraydi. Masalan, “Hijron hagida qo‘shig”, “Qo‘shig hagida
go‘shig”, O'layotgan hindu qo‘shig‘i” va hokazo. Lekin
ana shu turkum sarlavhalardan tashqari ham Abduvali
Qutbiddinning barcha she’rlari nomsiz go‘shiglardir.
Har birining gatida ko‘hna ohang, yangicha ritmlar ovoz
berib turadi. Iste’dod va mehnatning mahsuli bo‘lgan bu
“go’shig”lariga shoir Abduvali Qutbiddinning doira bilan
hamohang mamnun ovozi jo’r bo'lib goladi:

Qumiri sayla, gulruhim,
Ravza ayla shukuhim,

Sayrog‘imdan sayrona,
Qo'shiq to‘qiy g‘ayrona.

Abduvaliman, hay-hay,
Laqga-tam-tam, lay-lay,
Abduvaliman, hay-hay,
Laga tam-tam, lay-lay [3: 16].

Shuningdek, A.Qutbiddin she’riyatidagi ritmik omillarda
onomatopeyaning ham hissasi bor. Buning ilk misolini
allagachon yugoridagi she’riy parchada o‘gib bo‘ldingiz:
“laga tam-tam, lay-lay”. Mana shu so‘zlar yasalishi ortidan
go‘yoki doira usullari hosil bo‘lgan: bum ba-ka, bum bak.

Yoki “Kaptarlarim, kaptarlar hay-u, hay-u, hay-ula”
misolida arg'imchoq uchganda aytiladigan so‘z tempini
beixtiyor his qilasiz.

Bir onomatopeyaning turli ifoda ma'nolarini kasb etishi
ham uchraydiki, u fagat ritm hosil gilibgina golmay, xatto
yasalgan so‘zning ham turli ranglari borligini yagqol chizib,
isbotlab beradi. Masalan, shoirning “Beshik” she’ridagi
“ship-ship”... [5: 34]:

Qimirladi. Jimirladi,
Asta-sekin shivirladi:

- Ship-ship...

Xaxolab kuldi yalpiz,
Dikkillab chiqdi chechak:
- Ship-ship...

Qo'shig aytadi beshik,
Beshikda uxlar qo‘shiq:
- Ship-ship...

Mana Abduvali Qutbiddinning ohang sirlari nimada?!
Klassik ritmlar, assonans va alliteratsiya; ichki va ko‘zgu
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qgofiyalar, tovushlar garmoniyasi. Bu ritmik unsurlar ehtimol
tafakkur mahsuli, yoinki, ilohiy in’lomdir. Nima bo‘lgan
tagdirda ham, shoir to 0°zining mana shu ovozini topgunga
gadar ganchadan gancha goralamalar g‘ijim qog‘ozlarda

“to‘lg’o-naa-to‘l-g'o-naa jon bergani” anig. Demak,
zamonaviy she’riyatdagi ritmik unsurlarning tasavvufiy
ruh epkinlari bilan qorishgan manzarasi Abduvali Qutbiddin
ijodining individualligiga xizmat gilgan.
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“BOBURNOMA”DAGI AYRIM OYKONIMLAR TARKIBIDAGI
INDIKATORLARNING LINGVOGEOGRAFIK XUSUSIYATLARI

Annotatsiya. Maqolada Zahiriddin Muhammad Boburning “Boburnoma” asaridagi ayrim oykonimlar tarkibidagi kent indika-

torlarning lingvogeografik xususiyatlari tadqiq etilgan.

Kalit so'zlar: oykonim, indikator, variant, dromonim, oronim, areal, lingvogeografiya.
Annotation. In the article, the linguogeographic features of the city indicator in some of the names in the work “Boburnoma” by

Zahiriddin Muhammad Babur are studied.

Keywords: oikonym, indicator, variant, dromonym, areal, Linguogeography.

AHHOTauMS.
3axupupamnHa Myxammaaa babypa.

B cratbe wu3y4aloTca sMHrBOreorpadMueckme OCOBEHHOCTM nokasaTes KeHT B npousseneHun ‘babypHame”

KnioueBble C/10Ba: OMKOHWM, MHAMKATOP, BAPUAHT, APOMOHMM, OPOHUM, apear, IMHrBoreorpadus.

“Boburnoma”da tasvirlangan oykonimlarni kuzatar
ekanmiz, ular tarkibida kat, kent, kand indikatorlari (lot.
“indicator” - aniglagich, ko‘rsatkich) [2: 34] keng qo'l-
langanligini guvohi bo‘lamiz. Indikatorlardan biri kat -
shahar degan ma’noni bildiradi. Bu terminga Mahmud
Koshg‘ariyning “Devonu lug‘otit turk” asarida ham sharh
berilgan. V.V.Bartoldning fikricha, kat (kand) - sug'd
tiliga mansub so‘z bo'lib, dastlab uy, yashash manzili
degan ma’noni anglatgan va keyinchalik turkiy tillarga
o‘zlashgan. Ma’lumki, Z.Do‘simov indikator (anigrog‘i,
toponimik indikator) atamasini o‘’zbek onomastikasiga
ilk marotaba olib kirgan edi. U joy nomlari tarkibida
gatnashib, ular ifodalagan obyektning turini, xarakterini
bildiruvchi lug‘aviy birliklarni “indikatorlar” deb izohlagan
[4:71-74].

Olimlar kat (kass) va kent (kand) aslida sug‘dcha
bir so‘zning variantlari ekanini aniglashgan [9: 31].
O‘zbekiston toponimlari tarkibida eng kop keladigan
indikatorlar kat (kass) va kent (kand) gishlog, shahar,
manzilgoh degan ma'noni bildirgan. Memuarda yuqoridagi
indikatorlar bilan ifodalangan 10 ta oykonim (Axsikat
(Axsi), Banokat (Shohruhiya), Navkand, Piskent (Bishkent),
Dahkat, Yorkand, Lotkand, Toshkand, Fanokat, Farkat)
va 1ta dromonim (Archakent yo‘li) hamda 1 ta oronim
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(Yettikent tog'lari) keltirilgan. Demak, Bobur davrida ham
bu indikatorlar bilan yasalgan toponimlar ancha faol
bo‘lgan.

Eroniy tilli hududlarda kat, turkiy tilli hududlarda esa kent
aniglagichli gishlog, go'rg‘on, shahar, nomlari aniglangan
[11: 63]. Birog biz memuarda turkiy tilli hududlarda ham
kat so‘zli oykonimlar faol go‘llanganiga guvohi bo‘ldik:
“Sayxun suyining shimoli tarafidag’i gasabalar: bir Axsidur.
Kitoblarda Axsikat bitirlar...Farg‘'onada, Andijondin so‘ngra
mundin ulug‘roq gasaba yo'qtur” [10: 36]. Axsi oykonimi
hagida X asrda yaratilgan “Hudud ul-olam” asarida Axsikat
tarzida ikki o‘rinda qo‘llangan.

Memuarda, shuningdek, Banokat shahri tasvirlangan:
“Ma’muraning kanorasida voge’ bo‘lubtur, shargi Farg‘ona
va Koshgar, g‘arbi Buxoro va Xorazm, shimoli Toshkand
va Shohruxiyakim, Shosh va Banokat deb bitarlar” [10:
59]. “Banokat - Shohruxiya qo‘rg‘onining o‘rnidagi
gadimiy shahar. Chingizxon vayron gilgan, Amir Temur
gaytadan tiklab, kenja farzandi Shohrux nomi bilan
atagan. Qoldiglari Sirdaryoning o'ng girg‘og‘ida (hozirgi
0gqgo’rg’on tumanida) saglanib qolgan” [3: 79]. Memuarda
Shohruxiyaning gadimgi nomi Banokat ekani ta’kidlangan.
Bobur bir o'rinda bu shaharni Fanokat deb tilga olgan:
“Sayxun daryosikim, Xo‘jand suyig‘a mashhurdur, sharg-u
shimol tarafidin kelib, bu viloyatning ichi bila o‘tub, g'arb
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sori oqgar, Xo‘jandning shimoli va Fanokatning janubiy
tarafidinkim, holo Shohruxiyag‘a mashhurdur, o‘tub yana
shimolg‘a mayl qilib, Turkiston sori borur” [10: 34]. “Bu
shahar ilk bor “Mugaddasiy” asarida tilga olingan” [11:
49]. Demak kat indikatorli gishlog, shahar nomlari fagat
eroniy tilli hududlarda emas, turkiy tilli hududlarda ham
faol go’llanilgan.

Kat (kent) so'zi ishtirokida paydo bo‘lgan geografik
nomlar eng gadimiy toponimlar hisoblanadi. Kat termining
areali juda keng va u butun Yevrosiyo materigi bo‘ylab
targalgan. Bu esa toponimlarning asl kelib chiqishi bir-
biriga yagin ekanidan va uzoq o‘tmishda xalqlar orasida
mustahkam alogalar bo‘lganidan dalolat beradi. Chunonchi,
memuarda keltirilgan Toshkand (O‘zbekiston), Dahkat
(Tojikiston), Yorkand (Xitoy) kabi ko‘plab tarixiy toponimlar
bunga misol bo‘la oladi: “Men Muhammad Husayn mirzo bila
so’zlashib, O‘ratepaning kentlaridan Dahkat degan yerda
gishlamoq bo‘ldum” [10: 86]. Dahkat Oratepa va Mascho
viloyatlarini ajratib turuvchi tog’ etagidagi gishlog bo'lib,
O'ratepa hokimi Muhammad Husayn Dug'lat taklifi bilan
Bobur shu yerda gishlagan. Dahkat oykonimi tarkibidagi
dah so'zi fors-tojikcha o'n, ya’'ni o'n qishlog ma’nosini
anglatgan. Demak, kat termini shaharlarga nisbatan ham,
gishloglarga nisbatan ham ishlatilgan. Shuningdek, gaysi
hududdagi nomlar tarkibida bo‘lishidan gat’i nazar, gishlog,
go‘rg‘on, shahar ma’nosini bildirgan.

Yana shunday komponentli toponimga Toshkent
viloyatidagi gadimiy shahar Farkat kiradi: “Hazrati Xojago
Xoja Samargandtin chigib kelib, Farkatta o‘lturub edilar”
[10: 87]. X asrga mansub “Hudud-ul olam” asarida Farnkas
tarzida keltirilgan [3: 523]. Hozirda esa Parkent deb ataladi.
Demak, kas va kat so‘zlari kent so‘zining tarixiy shakllari
bo‘lgan va o‘tmishda toponimlarni yasashda faol ishtirok
etgan. E.M.Murzayev kat terminining hind-yevropa, fin-
ugor, turk va mo‘g‘ul tillarida bir gancha variantlari borligini
gayd etgan [5: 56].

“Boburnoma” asarini o‘rganar ekanmiz, asarda kat,
kent, kand indikatorlarining hindcha varianti pur termini
asosan Hindiston, gisman Kobul (Afg‘oniston) hududidagi
oykonimlar tarkibida faol gqo‘llanilganining guvohi bo‘lamiz.
Memuarda jami 21 ta Hindiston hududidagi pur aniglagichli
oykonimlar: (Abapur, Burhonpur, Bujpur, Bahlo‘lpur,
Dipalpur, Dahpur, Diydapur, Do‘lpur, Jo‘npur, Manikpur,
Nanupur, Odampur, Piro‘zpur, Sultonpur, Sarangpur,
Ratanbo’r (Qozon bosmasida Ratanpur) Sekandarpur,
Udaypur (Dungarpur), Fatxpur, G'ozipur, Hojipur) va 1
ta Kobuldagi (Odinapur) oykonim tilga olingan. Bugungi
kunda ham pur bilan yasalgan oykonimlar mavjud bo'lib,
V.AJuchkevichning fikricha, Hindiston xaritasida pur
indikatorli 500 dan ortigq shahar nomi mavjud [6: 309].

Hindiston toponimiyasi nihoyatda murakkabligi bois
eng kam o‘rganilgan soha. Bu aholining etnik va til
jihatdan xilma-xilligi, murakkab mingyillik tarixga egaligi
bilan izohlanadi. Mintagadagi ko'pgina geografik nomlar
gadimgi Sanskrit tiliga borib tagaladi. Janubiy Osiyoning
ko'plab zamonaviy tillari (hind, bengal, panjob, urdu va
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boshqalar) shu til asosida shakllangan. Shuning uchun joy
nomlari ushbu til bilan bog'lig. Masalan, pur - shahar bilan
bog'lig nomlarni (Hindistonda Kanpur, Jabalpur, Jodxpur,
Pokistonda Bhavalpur; Nepalda Lalitpur; Bangladeshda
Chandpur) ko’p uchratish mumkin [1: 148].

V.A.Kocherginaning “CaHCcKpu1TCKO-pyccKuit cnosap”
kitobi 30000 so‘zni o'z ichiga oladi va ular orasida biz
quyidagilarni topamiz: puru - shaxs, gabila; puru - urug’,
gabila, paura - shaharlik degan ma’'noni anglatadi [6: 402].
Shuningdek, V.A.Kochergina “Yue6Huk caHckpuTa” kitobida
pur so'zi shahar, pura-qal’a degan ma’nolarni anglatishini
gayd etgan [8: 22;160].

Shunday qilib, shahar va qishloq nomlari tarkibida
keluvchi pur so‘zi asosan hind joy nomlari tarkibida
kelgan. Qadimgi Aryan madaniyatining mugaddas sanskrit
tilidagi pura so‘zidan olingan bo'lib, shahar va gal’a degan
ma’nolarni anglatgan. Masalan, buni asardagi Fathpur
shahri tahlilida ko'rishimiz mumkin: “O‘rdu Fathpurda
tushub edi, Fathpurda bir kun turub, shanba sahari vuzu
qilib, otlanib, Rapriyning yovug‘ida namozi bomdodni
jamoat bila o‘taduk” [10: 248]. Jamna daryosi sohilida
joylashgan bu shahar ikki so‘zdan tashkil topgan bo'lib, fath
arabcha - ochish, ochilish, egallash, zabt etish, g‘alaba,
bosib olish kabi ma’nolarni anglatadi [12: 335]. Demak,
Fathpur - g‘alaba shahri degan ma’noni ifodalab, arabcha
va sanskritcha so‘zlar birikmasidan hosil bo‘lgan.

Hindiston shaharlarini o'rganar ekanmiz, ular tarkibidagi
pur ma’lum ma’noda har bir joy haqida noyob hikoyalar
so‘zlaydi. Jumladan: “Pahorxonni bosib Laho'r va Dipalpurii
fath gilg‘ai yili keyla kelturub, ekturub edim, sabz bo‘lub
edi” [10:110]. “Dipalpur buyuk tarixiy o‘tmishga ega va
juda gadimiy shahardir. U hozirgi Pokistonning Panjob
viloyatida, Ravi daryosi bo‘yida joylashgan 2000 vyillik
tarixga ega Shahar” [3: 225]. Ko'pgina pur indikatorli
shaharlarga girollar nom bergan. Ular ko‘pincha qirollik
nomlariga pur so‘zini qo‘shib yangi nomlar (oykonimlar)
hosil qilishgan. Masalan, Dipalpur so‘’zma-so‘z tarjimada
Dipa shahri deb tarjima gilingan bo'lib, asoschisi -
paramara sulolasi hukmdori Raja Depa Chand Bhatti
(1216-1240) sharafiga nomlangan.

Yana shunday o'z ismini tarixga muhrlagan shohlarning
nomi aks etgan oykonimlarga memuarda keltirilgan
Bahlo‘lpur misol bo‘ladi: “Yo'ldin borib, Bahlo‘lpurkim,
xolisa edi, sayr qilduk” [10: 186]. Bahlo‘lpur Chinob daryosi
bo'yidagi baland jarlik ustida joylashgan gal’a (hozir
Pokistonning Panjob viloyatida) bo‘lib, nomi lo‘diylar
sulolasining asoschisi Bahlul Lo‘diy (1451-1489) nomi
bilan bog'lig.

Keltirilgan dalillarga asoslanib, Udaypur shahri ham
uning hokimi nomi bilan bog'liq deb ayta olamiz: “Az jumla
Raval Uday Sing Bagariyki, volii viloyati Udaypur buda
va duvozdah hazor suvor doshta...” [10: 229]. Udaypur
Hindistonning Rojastan shtati hududidagi viloyat/shahar
bo'lib, bizningcha, shahar uning rojasi Raval Uday Sing
Bagariy nomi bilan atalgan. Do‘lpur (Dholpur, Daulpur),
Jo'npur shahar nomlari ham uning rojalari nomi bilan
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bog'lig. Demak, Hindiston hududidagi oykonimlar asar leksik
tarkibining bir gismi bo'lib, tarixiy vogealar va hukmronlik
gilgan shoh va rojalar taqdirining ko‘zgusidir. Shuningdek,
Do’lpur (Dholpur, Daulpur) - Rajastan shtatining janubiy
gismida, Chambal daryosi yaginida joylashgan tarixiy
shahar. Roja Dholan asos solgan. Bobur Do'lpurni xolisa deb
e’lon gilgan va u yerda bog'-rog'lar yaratib, hududni obod
maskanga aylantirgan: “Do‘lpurni xolisa gilib, shigdorlig'ini
Abulfath turkmang‘a inoyat qilib, Do‘lpurg‘a yiborildi” [10:
217]. Demak, shahar uning asoschisi Roja Dholan sharafiga
Dholpur deb atalgan. Keyinchalik fonetik o'zgarishga yuz
tutib Do'lpur deb atalgan.

Jo'npur (Jaunpur) - hozirgi Hindistonning Uttar
Pradesh shtatidagi shahar. Bobur Dehlini egallaganidan
keyin, Jo'npurni Humoyun qo‘lga olgan: “Ham ushbu kun
G'iyosiddin go‘rchikim, o‘olti kunlug buljor bila Jo'npurg‘a

borib edi, keldi” [10: 246]. Shahar nomiJuana Xon xotirasiga
go'yilgan. 1359-yilda shaharni Dehli sultoni Feruzshoh
Tug'log bosib olgan va amakivachchasi Muhammad bin
Tug‘lug xotirasiga atagan, uning ismi Jauna Xon edi.
Demak, Juanapur - Juana shahri ma’nosini anglatgan.

Xulosa qilib aytganda, kat (kent) so‘zi ishtirokida
paydo bo‘lgan geografik nomlar eng gadimiy toponimlar
hisoblanadi. Kat termining areali juda keng bo’lib O'rta
Osiyoda keng tarqalgan, shuningdek u butun Yevroosiyo
materigi bo'ylab targalgan. Kat termini shaharlarga
nisbatan ham, gishloglarga nisbatan ham ishlatilgan.
Shuningdek, qaysi hududdagi nomlar tarkibida bo‘lishidan
gat’i nazar, gishlog, go‘rg‘on, shahar ma’nosini bildiradi.
Kat (kent, kand), pur indikatorlari turli tillardagi so‘zlar
bo‘lsa-da, bir umumiy ma’noni anglatib, oykonimlar hosil
gilishda muhim ahamiyat kasb etadi.
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INGLIZ VA O‘ZBEK LINGVOMADANIYATLARIDA
“LABOUR” VA “MEHNAT” ANTROPOFENOMENINING
LINGVOKOGNITIV KATEGORIYALASHUVI

Annotatsiya. Ushbu maqgolada ingliz va o'zbek lingvomadaniyatlarida “labour” va “mehnat” antropofenomenlarining kategori-
yalanishi tahlil gilinadi. Tadgigot natijalari shuni korsatdiki, har ikki tilda mazkur antropofenomenlar o'ziga xos milliy-madaniy va
kognitiv xususiyatlarga ega. Ingliz tilida “labour” ko'proq jismoniy kuch talab giluvchi mehnatni ifodalasa, o'’zbek tilida “mehnat” kate-
goriyasi magsadga yonaltirilgan natijaviy faoliyatni anglatadi. Mazkur xulosalar ilmiy va soha lugatlari, metaforik iboralar, maqollar
hamda ingliz tilida o‘tkazilgan sorovnoma natijalari asosida tasdiglandi. Tadgiqot “labour” va “mehnat” antropofenomenlarining
milliy-kongnitiv kontekstda oziga xosligini ochib beradi.

Kalit so'zlar: “labour” kategoriyasi, ‘mehnat” kategoriyasi, kategoriyalashuyv, milliy-madaniy xususiyatlar, Lingvomadaniyat, proto-
tip, psixolingvistik tajriba.

Annotation. This article examines categorization of the anthropophenomena “Labour” in English and “Mehnat” in Uzbek linguo-
cultures. The study reveals that while both languages possess these concepts, they exhibit distinct national-cultural and cognitive
characteristics. In English, “labour” predominantly denotes physically intensive work, whereas in Uzbek, ‘mehnat” refers to purposeful
activity aimed at achieving a specific result. These conclusions are supported by analyses of scientific and professional dictionaries,
idiomatic expressions, proverbs, metaphors, and survey data collected among English speakers. The research highlights the unique
cognitive and cultural dimensions of the “labour” and “mehnat” anthropophenomena within their respective linguistic contexts.

Keywords: category of “labour”, category “mehnat”, categorization, national-cultural features, linguoculture, prototype, psycho-
linguistic experiment.
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AHHOTaums. B cTaTbe paccmatpuBaeTcs kateropusaums aHTponodeHoMeHoB «labour» B aHramickoi u «mehnat» B y36eKkckoin
JIMHIBOKYNbTypax. MccnenoBaHne nokasbiBaeT, YTO XOTS 06a f3blka 06n1afaloT AAaHHBIMKM MOHATUSMM, OHWM 001aAaK0T Pa3UYHBIMU
HaLMOHaNbHO-KYNbTYPHBIMU U KOTHUTUBHBIMU XapakTepucTukamu. B aHrnuitckom a3bike «labour» nmpeumyliectBeHHO obo3HavaeT
du3nueckuin Tpyn, Toraa Kak B y36eKckoM fi3bike «mehnat» MOHMMAEeTCs Kak LefeHanpaBiieHHas AesTeNbHOCTb, HanpaBneHHas
Ha [OOCTWXeHWe onpenenéHHoro pesynbtata. BbiBoAbl MOATBEpPXKAEHbI aHANU30M HAYYHbIX M NPOdECcCUMOHaNbHbIX ClOBapei,
MOMOMATUYECKUX BbIPAXKEHWUA, NOCN0BMUL, MeTadop, a TakkKe pesynbTaTaMu Onpoca Cpeau aHrnorosopsawmx. MccneposaHue
NoAYEPKMUBAET YHUKANbHbIE KOTHUTUBHbIE U KY/IbTYpHbIE aCneKTbl aHTponodeHoMeHOoB «labour» n «mehnat» B nX COOTBETCTBYHOLLMX
NMHIBUCTUYECKMX KOHTEKCTaXx.

KnioueBble cnoBa: kateropusi ‘labour’, kaTeropusi “mehnat’, kaTeropusaumsi, HaLMOHANbHO-KYJLTYpPHbIE OCOBEHHOCTH,
NMHTBOKYNbTYPa, NPOTOTUM, MCUXONUHIBUCTUHECKUIA IKCMEPUMEHT.

Insoniyat tarixi davomida mehnat nafagat moddiy
boylik yaratish vositasi, balki madaniy, ijtimoiy va ma’naviy
hayotning ajralmas gismi sifatida shakllanib kelgan. Har bir
jamiyatda mehnatga nisbatan munosabat, unga berilgan
ma’no va mazmun shu xalgning tarixiy tajribasi, gadriyatlari
hamda dunyogarashiga chambarchas bog'ligdir.
Tadgigotimiz uchun ingliz va o‘zbek olamining sodda
lisoniy manzarasida “labour”, “mehnat” kategoriyalarining
lingvokognitiv konseptuallashuvi va kategoriyalashuvining
0‘ziga xo0s xususiyatlarini o'rganishga e’tibor garatildi,

o'zbek lingvomadaniyati vakillari bo‘lgan respondentlarning
ushbu tushunchalarga bergan ta’riflarini tahlil qilindi.
So‘rovnoma topshiriglaridan biriga ko’ra, respondentlardan
“labour” (stimul) so'ziga nisbatan hayoliga birinchi 3-5
soniya ichida kelgan birinchi fikrni (u so‘z, so‘z birikma,
yoki jumla ham bo‘lishi mumkin) yozish so‘ralgan. Bu
orgali biz “labour” konseptining assotsiativ maydonini [1:
109] yaratishga erishdik. Quyidagi jadvalda psixoligvistik
assotsiativ tajribaning natijalari berilgan:

Jadval 1

“Labour” antropofenomeniga bildirgan munosabatlar [3]

Produc- Physical exertion | Uni-ons
tivity 2% 2% 2%

Task to be
done 2%

The dignity | Contribu-ting
for society
2%

DCOW@™>r

Javoblarning eng ko'p - 32 foizini tashkil etgan
assotsiatsiya “work”/ “ish” so'zi bo‘ldi. Bu asosiy va
tayanch tushuncha bo’‘lib, respondentlar ongida
“labour”’/“mehnat” kategoriyasining markaziy mental
obrazi sifatida namoyon bo‘ladi. “Ish” so'zi mehnatning
faoliyat sifatidagi eng umumiy, kundalik ma’nosini aks
ettiradi, aynan shu assotsiatsiya kategoriyaning prototipini
belgilaydi va kognitiv yadro vazifasini bajaradi. Tez-tez
takrorlanishi bo‘yicha ikkinchi orinda (jami 18%) kuch
va mehnat og'irligini ifodalovchi assotsiatsiyalar -
“hard work,” “heavy work,” “hardworking” turadi. Ushbu
javoblar shuni ko'rsatadiki, oddiy sozlashuvda mehnat
shunchaki ish sifatida emas, balki kuchli jismoniy va yoki
aqliy zorigish bilan bog'liq faoliyat sifatida qabul gilinadi.
Keyingi orinlarda turgan “effort”/“sa’y-harakat” (9 foiz),
“toil”/“mashaqqat” (8 foiz) va “sweat”/“ter to'kish” (6 foiz)
ham mehnat qgiyofasini og'ir va mashaqqatli jarayon sifatida
kuchaytiradi.

Demak, aksariyat respondentlar ongida mehnat, avvalo,
jismoniy kuch sarflash va giyinchiliklarni yengish bilan
tavsiflanadigan faol faoliyat bilan bog'lig. Bu shundan
dalolat beradiki, “mehnat” tushunchasining asosiy
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darajasi aniq, sezilarli xususiyatlar, ya'ni energiya sarfi va
mashaqgqatli harakat bilan bog'lig.

Kamroq uchraydigan, ammo ahamiyatli assotsiatsiyalar
mehnatning iqtisodiy va ijtimoiy jihatlariga taalluglidir.
Shunday qilib, respondentlarning 4 foizi “wges”/“ish hagi”
yoki “fair wages”/“adolatli ish haqi” so'zlarini tilga olgan,
bu esa mehnatni adolat va sarflangan sa’y-harakatlar
uchun mukofot muhim bo‘lgan haq to‘lanadigan faoliyat
sifatida tushunishni anglatadi. “Assignment”/“topshirig”
assotsiatsiyasi (3%) mehnatni bajarilishi kerak bo‘lgan
vazifa yoki topshiriq sifatida tasavvur qildiradi. Shu
bilan birga, “productivity”/“unumdorlik” (2%), “kasaba
uyushmalari” (2%), “mehnat gadr-gimmati” (2%) va
“jamiyatga hissa qo‘shish” (2%) institutsional, axlogiy
va jamoaviy o‘lchovlarni o'z ichiga olgan mehnatni
ijtimoiy ahamiyatga ega, tartibga solinadigan, ijtimoiy
farovonlikka hissa qo‘shadigan faoliyat sifatida yanada
mavhumroq idrok etishni ko'rsatadi. “Bola tug'ilishi” (4%)
assotsiatsiyasi gizigarli bo'lib, “mehnat” tushunchasining
ikkinchi ma’nosi - tug'ilish jarayonini aks ettiradi. Ushbu
ko’p ma’nolilik shuni ko‘rsatadiki, ingliz tilidagi “mehnat”
tushunchasi faqgat ish sohasi bilan cheklanmaydi, balki
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kengrog madaniy va biologik kontekstni gamrab oladi.
Bundan tashgari, mehnatni zo‘ravonlik va majburlash
bilan bog‘laydigan tarixiy-madaniy va axlogiy jihatni
kiritadigan “qullik” assotsiatsiyasi (2%) ham uchraydi.
Bu hamon kategoriyaning ma’nolar tizimiga kiradigan
ekspluatatsiyaning tarixiy shakllari hagida chuqur bilim
va xotira mavjudligini ko‘rsatadi.

Yakuniy tahlil shuni ko‘rsatadiki, inglizzabonlar
olamining sodda manzarasida “mehnat” kategoriyasi
murakkab tuzilishga ega. Uning kognitiv yadrosida harakat
va og'irlik bilan bog'lig faoliyatning aniq obrazi mujassam.
Bu gatlamdan keyin ijtimoiy-igtisodiy jihatlarni o'z ichiga
olgan kengroq daraja namoyon bo‘ladi: mehnat - haq
to'lanadigan, tashkil etilgan va ijtimoiy ahamiyatga ega
faoliyat. Nihoyat, periferik — chekkadagi assotsiatsiyalar
ushbu tushunchaning madaniy-tarixiy va ko’p ma’noli
kontekstini ochib beradi.

Shunday gilib, inglizlarda mehnatni idrok etish ko'p
qgirrali tushuncha bo‘lib, anig, kundalik tasavvurlarni
ko‘prog mavhum ijtimoiy, axloqiy va tarixiy ma’nolar bilan
birlashtiradi. Bunday tuzilma prototip nazariyasi bo‘yicha
toifalar modeliga mos keladi, bu markazda eng tipik va ko'p
uchraydigan “ish” obrazi joylashgan bo'lib, uning atrofida
tushunchani kengaytiradigan va boyitadigan tipik, ammo
muhim elementlar joylashgan.

Olingan ma’lumotlar tahlili “labour” tushunchasini
Eleonora Roshning prototip nazariyasi nugtayi nazaridan
ko'rib chigish imkonini beradi. Ushbu nazariyaga ko'ra,
toifalar aniq chegaralarga ega bo‘lmay, balki gradatsiya
tamoyili asosida tashkil topadi, eng xos (prototipik)
unsurlardan kamroq xos (periferik) unsurlarga gadar
tartiblangan holda joylashadi.

“Labour” kategoriyasining prototipida eng ko'p
(32%) javob olgan “work” assotsiatsiyasi hisoblanadi.
U mehnatning muntazam faoliyat sifatidagi asosiy
tushunchasini aks ettiruvchi universal, neytral va eng ko'p
go'llaniladigan birlikdir. Bu soz kategoriyaning kognitiv va
lingvistik markazini tashkil etadi. Kategoriyaning yadrosini
mehnatning mohiyatini kuch-g‘ayrat sifatida ochib beruvchi
assotsiatsiyalar tashkil giladi: “Hard work/Heavy work/
Hardworking” (18%), “Effort” (9%), “Toil” (8%) va “Sweat”
(6%). Bularning barchasi zo'riqish, jismoniy va agliy yuklama,
tananing ishtirokini ko'rsatadi. Bu esa oddiy dunyoqgarashda
mehnat, avvalo, og'ir, toligtiruvchi faoliyat sifatida gabul
qilinishini anglatadi. Shunday gilib, kategoriyaning kognitiv
yadrosida mehnat hagidagi tasavvurlar kuch-g‘ayrat,
garshilik va jismoniylik bilan bog'liq charchatuvchi jarayon
sifatida namoyon bo‘ladi. Kategoriyaning periferiyasini
mehnatning iqtisodiy, institutsional va giymat o‘lchovlari
bilan bog‘lig munosabatlar tashkil etadi: “Wages / Fair
wages” (4%), “Assignment” (3%), “Productivity,” “Task to
be done,” “Unions,” “Dignity of work”, “Contributing to
society” (barchasi 2% dan). Bu assotsiatsiyalar mehnatni
ijtimoiy foydali, haq to'lanadigan, tartibga solinadigan,
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institutsional asosga va axlogiy ahamiyatga ega faoliyat
sifatida qayd etadi. Demak, periferiya tushunchaning
kundalik tajriba doirasidan tashgaridagi mavhumroq
va ijtimoiy jihatdan shakllangan jihatlarini aks ettiradi.
Kategoriyaning marginal darajasida “Childbirth” (4%)
va “Slavery” (2%) assotsiatsiyalari joylashgan. Birinchisi
inglizcha “labour” sozining ko‘p ma’noliligini aks ettirib,
“tug’rug” ma’nosini ham anglatadi, ikkinchisi esa majburiy
mehnat haqidagi tarixiy-madaniy xotirani ifodalaydi. Bu
ma’nolar semantik jihatdan prototipdan uzoq bo‘lsa-
da, madaniy tajriba darajasida u bilan bog'lig bo'lib,
ma’nolarning chuqur gatlamlari jamoa ongida ganday
saglanib golishini ko'rsatadi.

Demak, “labour” tushunchasining prototipik modelini
quyidagicha tuzish mumkin:

Prototip - “work”.

Yadro - “hard work”, “effort”, “toil”, “sweat”.

Periferiya - “wages / fair wages”, “productivity”,
“unions”, “dignity of work”, “contributing to society”.

Marginal elementlar - “childbirth”, “slavary”.

Tajriba natijalaridan keyin ta’kidlash mumkinki,
ingliz tilida so‘zlashuvchi respondentlarning oddiy
dunyoqarashida mehnat, birinchi navbatda, jismoniy
va ma’naviy jihatdan ko'p kuch talab giladigan, ma’lum
darajada azob-uqubat yoki zo'rigish bilan bog'lig, shu bilan
birga, ijtimoiy hissa va adolatli mukofot unsurlarini 0z ichiga
olgan jarayon sifatida gqabul gilinadi. Assotsiatsiyalarning
bunday tagsimlanishi “labour” tushunchasining kundalik
faoliyatning asosiy tajribasini ham, ijtimoiy, madaniy
va hatto tarixiy-travmatik ma’nolarni ham oz ichiga
olgan ko'p gatlamli tuzilishga ega ekanini ko‘rsatadi.
Bu esa lingvokognitiv tadgiqotlarda prototipik modelni
go‘llashning dolzarbligini tasdiglaydi.

Ingliz tilida so‘zlashuvchi respondentlarning oddiy
dunyoqarashida “labour” kategoriyasining tuzilishi gat’iy
iyerarxik va ko'p gatlamli ekanini ta’kidlash mumkin. Asosiy
daraja (73%) ish va sa’y-harakatlar sifatida mehnat hagidagi
bevosita va prototipik tasavvurlarni o'z ichiga oladi.
Ordinant daraja (17%) mehnatning ijtimoiy-igtisodiy va
tashkiliy jihatlarini ochib bersa, superordinant daraja (6%)
madaniy va tarixiy-biologik ma’'nolar orgali tushunchaga
chuqurlik baxsh etadi. Bunday iyerarxiya kognitiv
tilshunoslikning nazariy qoidalarini aks ettiradi, unga ko'ra
kategoriyalar eng tipik ma’'nolarni gamrab oluvchi yadro va
kamrog uchraydigan, ammo muhim ma’no kengaytmalarini
0z ichiga olgan chekkaga ega prototipik tuzilishga ega.
Shunday gilib, ingliz tilida so‘zlashuvchilar ongida “labour”
kategoriyasining idrok etilishi ijtimoiy-igtisodiy ma'nolar
bilan to'ldirilgan va madaniy-tarixiy tushunish gatlamlari
bilan mustahkamlangan jismoniy yoki aqliy zorigish g'oyasi
ustunlik giladigan murakkab tasavvurdir.

“Mehnat” konseptining assotsiativ maydonini yaratishga
erishdik. Quyidagi jadvalda psixoligvistik assotsiativ
tajribaning natijalari berilgan:

t.me/TAT jurnal
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Jadval 2
“Mehnat” so‘ziga tezkor munosabat bildirish - hayolga kelgan birinchi fikr aytilishi
(Javob 3 soniya ichida berilishi lozim)

Ish/ishlash Vazifa Tirishgoglik Halollik/Halol ishlash | Harakat/Harakat
v 10,8 % 10,3% 10,1 % 9,1% qilish 8,2 %
E o Majburiyat Daromad/ boylik/ Magsadga erishish _— o
i Yumush 8,1,% 7.1% haq/pul 6,4% 5.1% Mas’uliyat 4,2%
N Qiyinchilik/ Charchoq Natija 0’z ustida Yuzi yorug’
'_?_‘ mashaqqat 4,1% 3,2% 2,8% ishlash 2,3 % bo'lish 2,2%

o Kelajakka Uy yumushlari Dehgonchilik/ . o
>abr 1,9% intilish 1,4% 1,2 % dalada ishlash 1,4% | Omumiy 100%

Respondentlarning “mehnat” so'ziga bergan fikrlariga
ko‘ra, mehnat tushunchasi juda ko'p girrali va keng gamrovli
ekani yaggol namoyon bo‘ladi. Respondentlarning 10,8 %i
ish va ishlash, 10,3%i vazifa, 10,1%i tirishqoqlik, 9,1%i
halollik va halol ishlash, 8,2%i harakat va harakat qilish,
8,1% qismi yumush va majburiyat kabi tushunchalarni
mehnat bilan bog‘ladi. Bu ko'rsatkichlar mehnatni nafagat
vaqt o‘tkazish yoki jismoniy faoliyat, balki ma’lum bir vazifa
va burchni halol va tirishqoglik bilan bajarish jarayoni
sifatida tasavvur qilishlarini bildiradi. Shuningdek, 7,1%
respondentlar mehnatni daromad, boylik, hag va pul
kabi moddiy jihatlar bilan bog'lagan. Bu esa mehnatning
igtisodiy manfaatlar bilan chambarchas bog'ligligini
ko‘rsatadi. Respondentlarning 4,2%i giyinchilik, mashagqat,
4,1%i charchogq, 3,2% esa natija kabi tushunchalarni ham
mehnat bilan bog‘lagani uning nafagat samarali, balki sabr
va mashaqgat talab qiladigan jarayon ekanini ifodalaydi.
Mehnat, shuningdek, shaxsiy rivojlanish vositasi sifatida
ham ko'riladi, bunga 2,3% respondentlar o'z ustida ishlash,
1,4%i kelajakka intilish kabi fikrlar bilan ishora gilgan.
Uy yumushlari (1,2%) va dehqonchilik hamda dalada
ishlash kabi an’anaviy faoliyatlar ham respondentlarning
fikrida o'z o‘rniga ega. Shu tariga, “mehnat” atamasi
respondentlar ongida nafagat igtisodiy faoliyat, balki
shaxsiy va ijtimoiy qadriyat sifatida chuqur ildiz otganini
ko'rsatadi. Bu esa o'zbek jamiyatida mehnat madaniyati va
axlogining rivojlangani, mehnatga mas’uliyat bilan va ijobiy
munosabatda bo'lish gadriyatining mavjudligini tasdiglaydi.

Olingan natijalarga ko'ra “mehnat”dagi lingvokognitiv
va lingvoment kategoriyasining prototipik xususiyatlarini
ko'rib chigamiz. Respondentlar bildirgan assotsiatsiyalar
orasida eng ko'p uchraganlari - ish, ishlash (10,8%), vazifa
(10,3%), tirishqoqlik (10,1%), halollik, halol ishlash (9,1%),

harakat (8,2%) kabi tushunchalardir. Bu natijalar asosida
“mehnat” tushunchasining prototipi shakllanadi. Prototip,
kognitiv lingvistikada tushunchaning ongdagi eng asosiy,
tipik va ko'pchilik tomonidan tan olinadigan namunasi
hisoblanadi. “Mehnat” so‘zining prototipik xususiyatlari
quyidagicha ko'rinadi:

- jismoniy yoki aqliy faoliyat (ish, harakat); natijadorlikka
yo'naltirilganlik (magsadga erishish, daromad); tirishqoqlik
va davomiylik (tirishqogqlik, sabr);

- axloqgiy mezonlarga asoslanganlik (halollik, halol
ishlash); mas’uliyat va majburiyat bilan bog'liglik (vazifa,
topshirig, majburiyat).

Kognitiv modelda har ganday tushuncha yadro
(markaz) va periferiyadan (chekka gism) tashkil topadi.
Yadro prototipik xususiyatlarni mujassam etgan, eng
muhim va bargaror elementlardan iborat bo‘lsa, periferiya
kontekstdan kelib chigib bog‘lanadigan xususiyatlardir.

Yadro elementlarini quyidagilar tashkil etadi: ish, ishlash;
harakat qilish; tirishqoglik; halollik; vazifa, majburiyat;
magsadga erishish. Albatta, bu tushunchalar “mehnatning
mazmuniy markazida joylashgan bo'lib, uning mohiyatini
ochib beradi.

Periferik elementlar: charchoq; mashaqgat; sabr
(mehnatning og'ir jihatlari); daromad, pul, boylik (natijasi);
uy yumushlari, dehgonchilik (konkret namunalari); kelajak,
orzu, natija (motivatsion jihatlar). Periferiyada joylashgan
tushunchalar ko'proq individual, kontekstual yoki hissiy
baholashga asoslangan.

Demak, ingliz va o‘zbek lingvomadaniyatida tah-
Llil gilinayotgan antropofenomen konseptiuallashuv
va kategoriyanish jarayonlarida o'ziga xos xususiyat-
lari, o°xshash va fargli jihatlari bilan yagqol namoyon
bo‘ladi.

Foydalanilgan adabiyotlar
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TURK TILIDAGI MICROSOFT WINDOWS OPERATSION
TIZIMI TERMINLARINING SHAKLIY-STRUKTUR TAVSIFI

Annotatsiya. Ushbu maqgolada Windows 11 turkcha foydalanuvchi interfeysida uchraydigan 150 ta yadro terminning shakl
va tuzilish (morfologik va sintaktik) xususiyatlari tadqiq qilindi. Korpus-lingvistik yondashuv, morfologik analizatorlar va ekspert
baholash asosida terminlar monomorfem, hosila, go'shma, frazali, gisqartma, gibrid kabi toifalarga tasniflandi; agglutinativ
suffiksatsiya tendensiyalari va inglizcha qarz so'zlarning adaptatsiyasi tahlil gilindi. Olingan natijalar Microsoft Turkish Style Guide
me’yorlari bilan solishtirildi va normativ-amaliy tavsiyalar ishlab chigildi.

Kalit so'zlar: Windows lokalizatsiyasi, turk morfologiyasi, go'shma so'z, suffiksatsiya, IT terminologiya, agglutinatsiya.

Annotation. This article investigates the morphological and syntactic properties of 150 core terms found in the Turkish user
interface of Windows 11. Using a corpus-linguistic approach, morphological analyzers, and expert evaluation, the terms were classi-
fied as monomorphemic, derivative, compound, phrasal, abbreviated, or hybrid; agglutinative suffixation trends and the adaptation
of English loanwords were analyzed. The findings were compared with the standards of the Microsoft Turkish Style Guide, and nor-
mative-practical recommendations were formulated.

Keywords: Windows localization, Turkish morphology, compound word, suffixation, IT terminology, agglutination.

AHHOTauus. B paHHOW cTaTbe uccnepnoBaHbl MopdonorMyeckme M CUHTakcuyeckue ocobeHHocTM 150 6a30BbIX TepMUHOB,
BCTpevawLwWwmxca B TypeukoM uHTepderice Windows 11. Ha ocHOBe KOpMyCHO-IMHIBUCTUYECKOrO MOAX0Ad, MOP(ONornyecknx
QHANM3aTOPOB U 3KCMEPTHOM OLEHKU TEPMMHbI KNacCUUUMPOBAHbI Kak MOHOMOpPGHblE, MPOU3BOAHbIE, CNOXHblE, PpPa3oBble,
abbpesuaTypHble U TMOpUAHbIE; MPOAHANU3MPOBaHbl TEHAEHUMW arrITUHATUBHOM cydduKcaumm M apantaums aHMIUACKUX
3aMMCTBOBaHMIA. [lonyyeHHble pe3ynbTaTbl conoctaBneHsl ¢ HopMamu Microsoft Turkish Style Guide n cdopmynmMpoBaHbl HOpMaTUBHO-

npakTn4yeckne pekoMeHgaumn.

Kniouesble cnosa: nokanunsaumsa Windows, Typeukas Mopdonorus, CnoxHoe cnoso, cyhdukcauums, I T-TepmMmmHonorus, arrnioTMHaLms.

Dasturiy mahsulotlarni mahalliylashtirishda se-
mantik moslik bilan bir gatorda shakliy aniglik ham
muhim; u interfeys matnining kompaktligi, izchilligi va
foydalanuvchi ongida model yaratilishiga ta’sir giladi. Turk
tili agglutinativligi sababli Windows terminlari inglizcha
ekvivalentlarga nisbatan morfologik jihatdan chuqurroq
differentsiatsiyaga ega. Mazkur maqgola turkcha Windows
terminlardagi morfologik qurilish, so‘z-birikma modellari
va gisgartmalarni tizimli tasniflashni hamda ulardan kelib
chigadigan normativ va amaliy muammolarni yoritishni
maqgsad giladi.

Microsoft ekotizimida turkcha interfeys uchun normativ
tayanch ikkita asosiy hujjatga suyanadi. Birinchisi -
Microsoft Terminology Portal, u 100 000 + birlikni
gamrab oluvchi real-vaqt termin ma’lumotlar bazasi
bo'lib, Windows, Office hamda boshga mahsulotlar uchun
tavsiya etilgan atamalarni XML/CSV ko'rinishida yuklab
olish imkonini beradi; portalda termin tarixi, ekvivalentlari
va Ul-kontekstdagi cheklovlar (matn uzunligi, gisqartma
shakllari) ko‘rsatiladi. Ikkinchi asosiy hujjat — Turkish
Localization Style Guide. Ushbu 50-betli qo‘llanmada
imlo, sintaksis, bosh harf qoidalari, sanalar va o'lchov
birliklarini yozish hamda menyu elementlari uzunligini
nazorat gilish me’yorlari batafsil tavsiflangan; aynigsa,
agglutinativ go‘shimchalar sabab interfeys satrlari cho’zilib
ketmasligi uchun muqobil gisqartirish strategiyalari taklif
etiladi. Mazkur ikkilik - termin tanlashdan tortib, dizayn-
limitlarni tekshirishgacha bo‘lgan butun LQA jarayonining
rasmiy “oltin standarti”dir.

Tirk Standartlari Enstitisining “Bilisim Terimleri
Sozlugu” (2006) 16 000 atamani ISO/IEC 2382 kodlash
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tamoyillari bo'yicha morfologik-semantik ko‘rsatkichlar
bilan tizimlashtirgan bo‘lib, Windows lokalizatsiyasida
“brend bo‘lmagan” IT-leksikani standartlashtirish uchun
eng ko'p murojaat gilinadigan manba hisoblanadi [1].

Morfologiya nazariyasiga oid klassik tadgiqotlar -
M.Erginning Tiirk Dil Bilgisi (1958; 2019-yilda gayta nashr
etilgan) [3: 640], G.Lewisning Turkish Grammar (1967/2000)
[4: 303] hamda A.Goksel va C.Kerslake muallifligidagi
Turkish: A Comprehensive Grammar [5: 65] - turk tilidagi so'z
tuzilishi, derivatsiya va go‘shma so'z modellariga doir keng
gamrovli ta'riflar va diagrammalarni taklif etadi. Ushbu
monografiyalar Windows operatsion tizimidagi terminlarni
monomorfem « hosila <> qo‘shma kabi gatlamlarga
ajratishda nazariy poydevor sifatida xizmat qiladi.

Windows lokalizatsiyasida morfologik izchillikni
avtomatlashtirish uchun affix-stripping yondashuvini
taklif gilgan ilk ishlardan biri — Eryigit & Adali. Ushbu
model korpusga leksikonsiz yondashib, qoidalar asosida
go‘shimchalarni gatlamma-qatlam ajratadi [2]. Keyinchalik
Coltekinning TRmorph tizimi finite-state mexanizmi bilan
morfologik tahlil va disambiguatsiyani birlashtirib, GNU
LGPL litsenziyasi ostida ochiq manba ko'rinishida tagdim
etildi; hozirgi kunda termin-Llint (Cl) skriptlariga integratsiya
qgilinishi eng oddiy yechimlardan biridir.

“So‘nggi yillarda Starlang guruhi GitHub’da e’lon qil-
gan TurkishMorphologicalAnalysis kutubxonasi tezkorlik
(= 10<sup>5</sup> so‘z/soniya) va modullik jihatidan ajralib
turadi, til resurslari ro‘yxatiga yangilanayotgan leksikonni
go‘shish imkonini beradi. Ushbu vositalar Windows .resjson
fayllarida yuzaga keluvchi suffiks-variantlik va interfeys
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satri uzunligi muammolarini avtomatik aniglashga yordam
beradi” [6].

Korpusni tayyorlash bo‘yicha ish ogimi bir nechta
ketma-ket bosgichlarni o'z ichiga oldi. Avvalo, Windows
11 (22H2) distributiviga o‘rnatilgan turkcha til paketidan
.resjson va .mui formatidagi resurs fayllari PowerShell
skripti orgali avtomatik ravishda ajratib olindi. Ushbu
fayllar foydalanuvchi interfeysida ko‘rinadigan menyu
nomlari, tugma sarlavhalari, xatolik xabarlaridan tortib,
yordamlargacha bo‘lgan matn satrlarini oz ichiga oladi.
Skript natijasida 7134 ta xom satr (string) JSON ko'rinishida
markaziy “raw-corpus” katalogiga yig'ildi.

Keyingi bosqgichda HTML / XML teglar, formatlovchi
belgilar (\n, \t) va Unicode boshqgaruv kodlari tozalandi;
satrlar UTF-8 kodlashtirishda normal (NFC) shaklga
keltirildi. Takroran uchragan satrlar (masalan, mintagaviy
variantlar yoki kontekstga garab 1-xil bo‘lgan iboralar)
unikal o'zak matn bo‘yicha deduplikatsiya gilindi. Natijada
korpus hajmi = 6 450 satrga qisqardi [7].

Toza korpus Python 3.12 muhitida, re va string
kutubxonalaridan foydalanilgan holda tokenlarga ajratildi.
Bu jarayonda katta-kichik harf fargi yo‘qotildi, diakritik
belgilar saglab golindi, lemmatizatsiyaga kirish uchun esa
TRmorph morfologik analizatori qo‘llanildi. Keyinchalik,
collections. Counter yordamida har bir tokenning absolyut

chastotasi hisoblab chigildi. Tokenlar “system stop-
words” ro‘yxatiga (masalan: ve, ile, igin) hamda grammatik
go‘shimchalarsiz holatga asosan tozalandi. Natijada kamida
uch marta uchragan birliklar yakuniy ro‘yxatda saglab
golindi.

Struktur kodlash: terminlar quyidagi yetti toifaga
tasniflandi:

¢ M1. Monomorfem: Ag, Disk, Dosya, Ses, Sifre.

e M2. Hosila (suffiksli): Srticd, Yiikleyici, Glincelleme,
Baglantilik, Parolasiz.

o M3. Qo‘'shma (N+N / Adj+N / V+N): Gorev Yoneticisi,
Dosya Gezgini, Gorev Cubugu, Bildirim Alani, Gli¢ Secenekleri.

e M4, Frazali (prepozitsiyali yoki postpozitsiyali):
Gizlilik ve Gtivenlik, Dosya Ge¢misi, Uzak Masadistti, Ekran
Okuyucusu, Acik Uygulamalar.

+ MS5. Abbreviatura / akronim: USB, VPN, TPM, RAM,
SSD.

¢ Meé. Gibrid (turkcha ildiz + inglizcha segment): Bulut
Depolama, Parmak izi Sensérii, Tablet Modu, Sistem Backup,
Bluetooth Ayarlar.

* M7. To'‘gridan to‘g‘ri olingan so‘zlar: Bluetooth,
BitLocker, Hyper-V, OneDrive, Cortana [8].

Dosya, Ag, Ses, Disk asosan yadroviy otlar bo'lib, semantik
yadrosi aniq va interfeysda yuqori chastotali. Ular minimal
uzunlik tufayli menyu sarlavhasida afzal ko'riladi.

4.2 Hosila terminlar (M2)

Derivatsion suffikslar:

Suffiks Misol Funksiya Izoh

o R - . . Inglizchadagi -er /-or
ci/-a Sdricd, Yukleyici Agentlik / vosita ga ekvivalent

-lik / =Lk Baglantilik, Erisilebilirlik Abstrakt xossa -ness / -ability ga teng

-me/-ma Yukseltme, Guncelleme Nominalizatsiya Fe’l - ot konversiyasi

-siz/ -siz Parolasiz Inkor (privativ) -less ga mos [9]

Hosila terminlar odatda kompakt bo'lib, foydalanuvchiga
funksional ma’lumot beradi (Yiikleyici = Installer). Style
Guide suffikslarning yozilish qoidalarini gat’iy belgilagan.
Biroqg ayrim build versiyalarida Korumali mod <« Koruma
modu kabi nomuvofigliklar kuzatilgan.

Qo'shma birliklar (M3)

Sintaktik andozalar:

. N + Yoneticisi: Gorev Yoneticisi, Cihaz Yoneticisi

e N+ Qubugu: Gorev Cubugu, Konum Cubugu

e Ot + agent suffiksli ot: Dosya Gezgini

Qo‘shma terminlar nafagat interfeysda joy tejalishini
ta’minlaydi, balki semantik iyerarxiyani ham aks ettiradi.
Biroq ingliz tilidan so‘zma-so‘z kalkalangan teskari
tuzilmalar (masalan, Aygit Yoneticisi <> Cihaz Yoneticisi)
turkcha N + postpozitsiyali sintaksisga zid holatlarni yuzaga
keltirgan.

Abbreviaturalar va akronimlar (M5)

Misollar: USB, RAM, VPN, TPM

www.tilvaadabiyot.uz —
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Style Guide bu birliklarga turkcha sharh yoki tarjima
go‘shmaslikni tavsiya qiladi (faylasufona tamoyil:
“internationalism”). Shunga garamay, ayrim foydalanuvchi
testlarida USB bellegi ¢ikar iborasi yosh foydalanuvchilar
uchun noaniglikka sabab bo‘lgan.

Turkcha Windows terminlarining yarmidan ortig‘i hosila
va qo‘shma tuzilmalar bo'lib, suffiksatsiya va sintaktik
kompozitsiya interfeys tilini o'zlashtirishda markaziy
rol o‘ynaydi. Abbreviaturalar keng targalgan bo‘lsa-
da, foydalanuvchi-yosh guruhlariga ko‘ra tushunarlilik
darajasida tafovut mavjud. Gibrid va to‘g‘ridan-to‘g'ri garz
olingan birliklar normativ jihatdan magbul, ammo stilistik
birxillikni kamaytiradi. Style Guide tarkibiga derivatsion
suffikslar va gqo'shma so'z modellari bo'yicha gqo‘shimcha
tavsiyalarni kiritish, shuningdek, NLP-asosli avtomatik
QA mexanizmini ishlab chigish Windows’ning turkcha
lokalizatsiyasidagi shakliy izchillikni sezilarli darajada
oshiradi.
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Anvar BO'RONOV,
Toshkent davlat ozbek tili va adabiyoti universiteti dotsenti,
filologiya fanlari bo’yicha falsafa doktori

POLOVES-QIPCHOQ TILLARI TAVSIFI

Annotatsiya. Turkiy tillar tasnifida gipchogq tillari muhim o'in tutadi. Bu tillarning genezisi qipchoq bobo tili bilan bog'lig. Hozirgi
kunda gipchoq bobo tili bazasida poloves-gipchog, volgabo'yi gipchog, nog‘ay-qipchoq va girg‘iz-qipchoq tillari guruhi shakllangan.
Poloves-gipchogq tillari gipchoglar olamining garbiy gismida shakllangan bo'lib, lugat boyligiga gadimgi yahudiy, oromiy hamda
eski onado'li turkchasidan leksemalar kop ozlashgani sabab boshga garindosh tillardan keskin farg giladi.

Kalit so‘zlar: poloves-gipchoq tili, garayim, girimchaq, girim-tatar, qorachoy-balgar, qumig, urum, arman-gipchog, mamluk
gipchoq, komparativistika, sinkertizm.

Annotation. The Kipchak languages occupy an important place in the classification of Turkic languages. The genesis of these
languages is associated with the Old Kipchak language. Today, the Kipchak language is a dead language, but on its basis the
Polovtsian-Kipchak, Volga-Kipchak, Nogai-Kipchak and Kyrgyz-Kipchak languages were formed. The Polovtsian-Kipchak languages
were formed in the western part of the Kipchak world and differ greatly from other languages due to the many borrowed lexemes
in the vocabulary from the Hebrew, Aramaic and Old Anatolian languages.

Keywords: Polovtsian-Kipchak languages, Karaite, Kyrymchak, Crimean Tatar, Karachay-Balkar, Kumyk, Urum, Armenian-Kipchak,
Mamluk-Kipchak languages, comparative studies, syncretism.

AHHOTaums. B knaccubukaumm TIOPKCKMUX A3bIKOB KbIMYaKCKME A3bIKM 3aHMMAIOT BaXKHOE MeCTO. VX reHe3nc CBs3aH C npakbinyak-
CKMM 93bIKOM. B HacTosilee BpeMs Ha OCHOBE MPaKbIMYaKCKOro f3blka CHOPMMPOBanach rpynna S3bikoB: NONOBELKO-KbIMYAKCKUM,
NPUBOMKCKO-KMMYAKCKUIA, HOFAMCKO-KUMYAKCKMI U KbIPrbI3CKO-KMMYAKCKMIA. [TonoBeLKo-KMNYaKCKMe A3bIKM pa3BMBaANUCh Ha 3anaj-
HOWM TeppUTOPUM KbINMYAKCKOrO MUPA WM 3HAYUTENIbHO OT/IMYAKTCS OT APYIMX POACTBEHHbIX S3bIKOB 33 CYET HONBbLIOrO KOAMYeCcTBa

NIEKCEM, 3aMMCTBOBAHHbIX U3 ,D,peBHeeBpeVlCKOFO, apaMeVICKOFO n CTapoaHa,D,OﬂMVICKOFO THOPKCKOIo A3bIKOB.
KnioueBble cnoBa: nonoBeLKO-KbIMYAKCKMI A3blIK, KapauMbl, KpbIM4aKKU, KPbIMCKUE TaTapbl, Kapaqaﬁ-GanKapbl, KYMbIKW, YypyMbl,
APMAHO-KMNYaKU, MaM/TIOKCKKE KblINYaKn, KOMNapaTUBUCTUKA, CUHKPDETU3M.

Qipchog tillari Yevrosiyo bo‘ylab eng keng targalgan til
guruhi sanaladi. Buning sababi gipchoq tilining shakllanishi
Yevrosiyoning markaziy gismida joylashgan Qipchoq dasht-
lari, Irtish daryosi vodiylari va Oltoy tog'larida kechgan [1] va
bu hududlar til arealining kengayishi uchun qulay bo‘lgan.

Abulg‘oziy Baxodirxon “Shajarayi tarokima”da
yozishicha, gipchog nomini ilk tilga olgan kishi O‘g'uzxon
bo‘lgan. Fransuz olimi Jan Silven Bayi O'g‘'uzxon yashagan
davrni miloddan avvalgi XXIX asr bilan belgilagan [2].
A.Tenishevning sxematik faraziga ko'ra gipchoq tillarining
tarkib topish xronologiyasi qo‘yidagicha:

1. Qipchoq bobo tilining ilk shakllanish davri (mil.av.
X=11 asrlar).

2. O'rta gipchoaq tili davri (Il-VIl asrlar.). Bu davrda turli
areallarda o'ziga xos farglanuvchi xususiyatlar shakllangan.

3. So'nggi gipchog tili davri (VII-XII asrlar). Bu davrda
tilning guruhlarga bo'linish jarayonlari kuchaygan.

Qipchogq tili avval sharqiy, markaziy va g‘arbiy
guruhlarga bo‘lingan. Sharqiy gipchogq tili bazasida VIII-1X
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asrlarda qirg‘iz-gipchoaq tillari shakllangan. G'arbiy gipchoq
tillarining bo'linishi XI asrdan boshlangan, XIl1-XV asrlarda
markaziy va g‘arbiy hududda yangi lahjalar shakllangan.
Xl asrga kelib gipchoq tili o'lik tilga aylangan [3].

Oltin O'rda tuzilguncha mamlakat aholisining eng katta
gismini ko‘chmanchilar tashkil etgan, ammo o‘troglashuv
kuchaya boshlagan. O‘zbekxon davrida islom dini
mafkuraga aylangan. Shaharlarda masjid, madrasa, maktab,
xonaqo, hujralar, takyaxonalar, magbaralar qurilgan [4].
Dinni o‘rgatish uchun Buxoro, Urganch, Misr va Rumdan
olimlar, so‘fiylar kela boshlagan. Shu tariga gipchoq tiliga
arab, fors tillaridan so‘zlar ozlasha boshlagan.

XV asrda Oltin O‘rda davlati qulagach, uning o‘rnida
O'zbek, Qozoq, Qozon, Sibir, No‘g‘ay va Qirim xonliklari
tashkil topgan. Oz navbatida, bu xonliklarning ham o'z
madaniyati, tili shakllangan. Qirim xonligida poloves-
gipchoq tillari, Qozon va Sibir xonliklarida volgabo‘yi-
gipchogq tillari, No‘g‘ay va Qozoq xonliklarida esa
no‘g‘ay-qgipchogq tillari shakllangan.
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[ QIPCHOQ TILLARI ]

/ Volgabo‘yi
qipchogq tili
gurubhi:

/ Poloves-qipchoq \

tillari guruhi:

N

1. Qarayim tili

2. Qirimchaqtili

3. Qirimtatar tili

4. Qorachoy- balqar tili
5. Qumiq tili

6. Urum tili (2ta

lahjasi)

7. Arman-qipchoq tili
QMamluk qipchoq tiy

1. Boshqird tili
2. Tatar tili

. /

Poloves-gipchogq tillari - g‘arbiy, volgabo'yi va no‘g‘ay-
gipchogq tillari - markaziy, girg‘iz-gipchoq tillari - sharqgiy
gipchogq tillari deb atala boshlagan. Ular orasida fagat oltoy
va girg‘iz tillarini o'z ichiga olgan qirg‘iz-gipchoq guruhi
Oltoy-Olatov hududlarida shakllangan [5].

Hozirgi kunda garayim, girimchaqg, qirim-tatar,
gorachoy-balgar, qumiq, urum (2 ta lahjasi) tillari hamda
arman-gipchoq va mamluk-gipchoq o'lik tillari poloves-
gipchogq tillari guruhi tarkibiga kiradi.

Poloves-qipchogq tillarini tilshunoslar g'arbiy gipchog
tillari [6], 0'g'uz-qipchogq tillari [7], quman-qgipchoq tillari
[8], kavkaz-gipchog tillari kabi turli nomlar bilan atashgan.
Eng so'ngi tadgiqotlarda “poloves-gipchoq tillari guruhi”
atamasi qo’llanilmoqda. Rossiya Federesiyasi, jumladan,
Kavkaz va Qirim ilmiy doiralarida “lNonosewko-kunyakckas
a3blkoBas rpynna”, Qozog'istonda “Poloves-gbipshagq tilder
tobbl”, Turkiyada “Polovtsca-Kipgak dil grubu”, inglizc
tilida so‘zlashuvchi mamlakatlarda “Polovtsian-Kipchak
language group” nomlari qo‘llanilmogda. Chunki g'arbiy
qgipchoq tillari va kavkaz qipchogq tillari nomlari geografik
omillarga ko‘ra go‘llanilgan bo'lib, bunda biz tadqiq
gilayotgan tillar to‘lig gamrab olinmaydi. O'g‘uz-gipchoq
tillari guruhi nomi berilishi esa ushbu guruhdagi arman-
gipchoq tillari, mamluk gipchoq tillari kabi o'lik tillar hamda
qarayim, qirimchagq, qirimtatar, qumiq, urum (2 ta lahjasiga)
o'zlashgan o'q‘uzcha elementlarga e’tibor qaratilgan bo'lib,
qorachoy, balqar, tillarida bunday elementlar juda kam.
Quman-qipchoaq tillari guruhi deb nomlanishi tarixiy faktor,
ya’ni qumanlar tarixi va manbalari [9], xususan, “Kodeks
kumanikus” bilan bog'lig bo'lib, bunda kelib chigishiga
ko'ra turkiylarga mansub bo‘lmagan, ammo tili shu guruhga
kiradigan urumlar hisobga olinmagan. Poloves-qipchog
tillari guruhi nomi esa yangi davr ilmiy tamoyillariga mos
keladi va tilning leksik-semantik xususiyatlariga ko'ra
barcha poloves-qipchogq tillarini gamrab oladi.

www.tilvaadabiyot.uz —
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[ Qirg‘iz—qipchoq\

tillari guruhi:

/ No‘g‘ay-qipchoq\

tillari guruhi:

100-

1. No‘gay tili ©
2. Qozoq tili @
3. Qoragqalpoq tili
4. O‘zbek tilining =
qipchoq lahjasi 1

40-

1. Oltoy tili
(Qirg‘iz tili

- / )

Poloves-gipchoq tilining shakllanishida gadimgi
yahudiy, oromiy, arab, mo‘g‘il ham esik onado‘li tilining
ta’siri katta bo‘lgan. Qadimgi yahudiy tili garayim va
girimchag tillariga ko'prog; girim-tatar, qumig, balgar,
gorachay tillariga kamrog o‘zlashgan. Qarayim tilida
arabcha o‘zlashmalar kam, ammo girimchagq tilida juda ko'p.
Hatto yahudiy bo'lishiga garamay, yaratuvchi ma’nosida
ko'prog “Alloh” leksemasini qo'llashadi.

Poloves-gipchogq tillariga 0‘zga tillardan so‘zlarning
o'zlashishi asosan “So‘ngi gipchoq tili davri’dagi murakkab
tarixiy jarayonlar bilan bog'lig. VII-X asrlarda Kavkaz,
Volgabo'yi, Qirim va Shargiy Yevropada Xazar xoqonligi
yuzaga kelgan [10]. Xogonlikning dastlabki davrida xazarlar
o'g'ur (bulg‘or) tiliga yagin xazar tilida so‘zlashishgan [11],
ammo gipchoq tilining ta’sir katta bo‘lgan. Ma’lumki,
Xazar xoqonligi G'arbiy turk xogonligining tanazulidan
keyin shakllangan bo‘lib, 632-yilda mustagil bo‘ladi va
Samandar shahrini poytaxtga aylantiradi [12]. Xogonlikning
dastlabki davrida tangrichilik dini ustuvor bo‘lgan [13].
Vizantiya yagin bo‘lgani uchun nasroniylik birinchi bo'lib
bu hududlarga kirib kelgan [14]. VII-VIII asrlarda Xazar
xoqonligi arablar bilan kurash olib boradi [15]. Deyarli
bir asr davom etgan urushlardan so‘ng 737-yilda xalifa
Marvon ibn Muhammad 150 mingta go‘shin bilan Samandar
shahrini qo‘lga kiritadi [16]. Xazar xoqonlari islomni gabul
gilishga rozi bo‘ladi [17]. Bu davrda ummaviylarning
saltanati tanazzulga yuz tutadi va xalifalik abbosiylar
ko'liga o'tadi. Vaziyatdan foydalangan xazarlar esa yana
0z davlatini tiklashadi [18].

VIl asrda Kavkazda arablardan qochib kelgan yahudiy
jamolari anchagina ko‘payadi va ularning jamoatchilikka
ta’siri ortib boradi [19]. 740-yilda Xazarlar sultoni Bulanxon
islomdan voz kechib, yahudiylik dinini gabul qiladi.
Shundan keyin uning o‘g’li Obadiya yahudiylikni davlat dini
deb €’lon giladi [20]. Natijada gipchoq tiliga gebraizmlar,
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ya’ni gadimgi yahudiycha so‘zlar yana o‘zlasha boshlaydi.
XIII asrga kelib butun G'arbiy Qipchoq yerlari Oltin O‘rda
tarkibiga kiradi. Qirim ulusi, balgarlar yashaydigan Julat
Oltin Ordaning yirik markaziy shahriga aylanadi.

G'arbiy gipchoq tillariga o'q‘uz tilining ta’siri XI|
asrdan boshlangan. XI asrdan saljugiylar, XIIl asrdan
Usmonlilar davlati Kavkazga o'z ta’siri o‘tkaza boshlagan.
X=XV asrlarda Misrda hukmronlikka kelgan Mamluklar
sultonligida amaldorlar asosan Oltin O‘rda beklari, harbiylar
va savdogarlar esa gipchoglar bo‘lgani sababli gipchogq tili
koynega aylanadi.

Arman gipchoq tili hozirgi Armanistonning Shiroq
viloyati, Arich gishlog‘i hududlarida, Dashti-gipchogdan
ko‘chib kelgan gipchoglar ta’sirida shakllangan. Qipchoglar
bu yerga Gurjiston hukmdori Dovud IV ning taklifi bilan
ularni saljuq turklaridan go‘riglash uchun olib kelingan.
Qipchoglar shu yerda nasroniylikni gabul gilib, arman
yozuviga o‘tishgan. Yana boshga bir ma’lumotga ko'ra, X!
asrda armanlarning bir gismi saljugiylardan qochib Qirimga
ko'chib keladi va bu yerda ularning ilk koloniyalari paydo
bo‘la boshlaydi [21]. Armanlar bu yerga kelgach gipchoq
tilini o'zlashtirishadi va shu tariga, arman-gipchoq tili
shakllanadi. Ularning o'zlari bu tilni xsipchax tili (upapsuu
nhyh, yipcay tilj) deb atashgan.

Hozirga kunda poloves-gipchoq tillari leksikasi go’yidagi
gatlamlardan tarkib topgan:

1. Turkiy gatlam:

a) gipchog; b) o'guz.

2. Gebraizmlar.

3. Arab-fors tillaridan o‘zlashgan so‘zlar.

4. Mo'g‘ul tilidan o'zlashgan so'zlar.

5. Slavyan tillaridan o'zlashgan so‘zlar.

Poloves-qipchogq tillarining asosiy xususiyatlaridan
biri - gipchoq va o'g’uz elementlarini parallel qo‘llashda
ko‘zga tashlanishida: dag/tau, sag/sau, yer/jer, al/qol, ev/
uy, bin/ming.kopek/it.

Gebraizmlar garayim va girimchag tillarida ko‘prog,
boshqa tillarda kamroq uchraydi. Arab-fors tilidan
o'zlashgan so'zlar asosan diniy, ilmiy, adabiy va marosimiy
so‘zlardan iborat. XVI asrdan boshlab Qirim va Kavkazda
tasavvuf adabiyoti rivojlanadi va poloves-gipchoq tillariga
gisman chig‘atoycha leksemalar ham o'zlashadi.

Mo'‘g‘ul tilidan esa etnonimlar, harbiy va maishiy so‘zlar
o'zlashgan. Ular orasida ulus, orda, nayman, o‘tarch, yasaul,
qaraul, bikaul, dubulg‘a, darug‘a, nauker, egch kabi so‘zlar bor.
Ammo ularning ko'pchiligi oltoy plastidagi so‘zlar bo'lishi
mumkin. Qipchoq lahjasi va mongolizmlar ko‘proq gishlog
aholisi, yarim o‘trog va ko‘chmanchilarning shevalarida
saglanib golgan. Qirim-tatar tilining cho’l shevasi,
gorachoy-balqgar va qumiq tillarida mongolizmlar ko‘proq
uchraydi. X..Suyunchev qorachoy-balgar va mo‘q‘ul tilida
parallel go‘llaniladigan 800 ga yaqin so'zni aniglagan [22].

Til So‘zlar
Qorachoy-balgar ayran apsin baur badja bayram balta kyok qatein
Mo'g‘ul ayrag avsan boor baza bayar balt XYyOX xatan

XVIIl asrda Qirim va Shimoliy Kavkaz Rossiya tarkibiga
kirgach, poloves-gipchoq tillariga slavyan tillaridan,
xususan, ukrain va rus tillaridan so‘zlar o‘zlasha boshlaydi.
Bu davr poloves-gipchoq tillarining so'ngi shakllanish davri
bo'lib, XX asrda garayim, girimchag, girim-tatar, qumig,
gorachoy-balgar tillari to'lig shakllanadi. XX asrning
20-yillarida adabiy til shakllantiriladi. Shu davrgacha
gorachoy va balqar tillari alohida til sifati gqayd etilgan.
1924-yilda ikki til uchun yagona adabiy til yaratilgan.
Sovet davrida Qirim, Qabardin-Balqgar, Qorachoy-Cherkas,
Dog‘iston Respublikalarida rus tili davlat tiliga aylanadi.
Natijada lug‘at boyligining katta gismini ruscha so‘zlar
egallay boshlaydi. Qorachoy-balgar tiliga rus tilidan 8000
so‘zning o'zlashishi bunga misol bo'la oladi [23].

Ma’lumki, 1945-yilda 200000 ga yaqin girim-tatarlari
O‘zbekistonga surgun gilingan va 90-yillarga gadar ular shu
yerda yashaganlar. Ziyolilari O'zbekiston madaniy muhitida
faol ishtirok etgan. O‘sha davrda girim-tatar tiliga o'zbek
tili elementlari ham o'zlashgan.

Poloves-qipchoq tillaridagi o'z gatlam so‘zlar folklorda
va “J"lovchi shevalarda yaxshi saglanib qolgan. Masalan,
grim-tatar adabiy tili o'g'uzcha unsurlarni ko'plab gamrab
olgan o'rta yo'lak shevasi asosida shakllangan bo'lib, bu
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holat uni Anadolu turkchasiga yaginlashtiradi. Birog cho'l
no‘g‘aylari hozirgi kungacha “j"lovchi shevada so‘zlashishda
davom etmoqdalar.

Xulosa o‘rnida aytish mumkinki, poloves-gipchoq tillari
turkiylar tarixidagi eng murakkab davrda shakllangan
til guruhidir. Hozirgi davrda bironta til guruhida ushbu
guruhdagi kabi gebraizmlar yoki oromiy leksika saglangan
emas. Hech bir guruhda bu tillardagi kabi bulg‘or, gipchog,
0'g‘uz va garluq lahjalarining murakkab qorishig‘idagi
lingvistik sinkretizm kuzatilmaydi. Shunday bo‘lsa-da,
gipchogq tili saglanib golgan.

Poloves-qgipchogq tillari tarixidan ulkan yozma meros
golgan. Ular orasida “Kodeks kumanikus”, mamluklar
davriga tegishli “Kitab al-idrak”, “At-tuhfat uz-zakiya”, “Al-
Qavanin al-kulliya”, “Ad-Durra al-Mudiya”, “Ash-Shuzur
az-Zahabiya”, “Kitab majmua tardjuman turkiy va ajamiy
va mug‘aliy (va farsiy)”, shuningdek, XVI-XVII asrlarda
arman-gipchogq tilida yozilgan 112 ta yozma manbalar bor.

1930-yillarga gadar Shimoliy va Shargiy Qoradengiz
bo‘yida girim-tatar, Kavkaz hududlarida qumig tili koyne
vazifasini o‘tagan. Boshqga xalglar ham o'zaro mulogotda
ushbu tillardan foydalanishgan. 1930-yillarning
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oxiriga kelib bu vazifani rus tili bajara boshlagan.
Sovet davrida rus tilining ta’sirida milliy tillar unutila
boshlagan. 1990-yillardagi milliy tiklanish davrida Qirim
Respublikasida qgirim-tatar tiliga, Qabardin-Balgar va

Qorachoy-Cherkas Respublikalarida qorachoy-balqar tiliga,
Dog'iston Respublikasida qumigq tiliga davlat tili magomi
berilgan. Ammo hamon rus tilidan keyingi ikkinchi til
darajasida qolib kelmoqda.
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Dilchehra TOSHPO'LATOVA,
mustaqil tadqgiqotchi

“MUAMMO” HIKOYASIDA INSON
VA JAMIYAT MUNOSABATI TASVIRI

Annotatsiya. Ushbu magqolada inson va jamiyat munosabatining badiiy adabiyotdagi talgini Abdugayum Yo'ldoshevning
“Muammo” hikoyasi misolida o'rganilgan. ljtimoiy borlig - jamiyatning moddiy hayoti, moddiy ne’'matlar ishlab chigarish hamda shu
jarayonda vujudga keladigan munosabatlar. Ijtimoiy ong esa garashlar, tasavvurlar, g'oyalar, siyosiy, estetik va huqugiy nazariyalar,
shuningdek, falsafa, din,axloq kabi tushunchalarni mujassamlashtiradi.Jamiyat hayotining moddiy tomonlari ijtimoiy borlig, ma’naviy
tomonlari esa ijtimoiy ong mahsuli sifatida shakllanadi va har ikki gatlam jamiyat taragqgiyotida muhim rol o'ynaydi. Tanigli adib
Abdugayum Yo'ldoshev galamiga mansub “Muammo” hikoyasida esa o’zbek jamiyati bilan chet eldagi kishilar muomala madaniyati
bir-biriga garama-qarshi holda yoritib berilgan.

Kalit so’zlar: ijodiy erkinlik, yozuvchi tasavvuri, ijtimoiy ong, “halol sehr”, xalg ruhiyati, ichki kechinmalar, muztabid tuzum,
muomala madaniyati, badiiy g'oya, islomiy bilim.

Annotation. This article studies the artistic interpretation of the relationship between the individual and society in literature
through the example of Abdugayum Yo'ldoshev’s story “Muammo” (Problem) social existence refers to the material life of society, the
production of material goods, and the relationships that arise during this production process. Social consciousness encompasses
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views, perceptions, ideas; political, aesthetic, and legal theories; philosophy, religion, ethics, and others. The material aspects of
social life are products of social existence, while the spiritual aspects of society’s life are products of social consciousness. In the
well-known story “Problem” by Abdugayum Yo'ldoshev, the culture of communication in Uzbek society is contrasted with that of
people living abroad.

Keywords: creative freedom, writer’s perception, social consciousness, “honest magic’, the spirit of the people, inner experiences,
despotic regime, culture of communication, artistic idea, Islamic knowledge.

AHHOTauus. B paHHOW cTaTbe Ha npuMepe pacckasa Abaykanuma HOnpowesa «Muammo» (Mpobnema) paccmaTpuBaeTcs
XY[LOXECTBEHHOE OCMbIC/IEHNE OTHOLIEeHMI YyenoBeka M obuwectsa B nutepatype. CoumanbHoe 6biTMe — 3TO MaTepuaNbHas KMU3Hb
obliecTBa, MpoOM3BOACTBO MaTepuanbHbiXx Gnar M OTHOLWIEHMS, BO3HMKAKOLWMe B Mpouecce 3Toro npowussBoncTea. CouuanbHoe
CO3HaHWe — 3TO B3rNa4bl, NPeACTaBNEHUS, UAEU; NONUTUYECKME, ICTETUYECKME, MPAaBOBble Teopun; hunocodus, penurus, sTmka u
[p. MaTepuanbHble CTOPOHbI 06LLECTBEHHOW XMU3HWU SBASIOTCA NPOAYKTOM COLMANBHOrO 6bITUS, @ YXOBHbIE CTOPOHbI XXM3HM 06LLecT-
Ba — MPOAYKTOM COLMANbHOro Co3HaHus. B n3sectHoM npoussenenmmn Abaykanuma Hongowesa «pobneMay» NpoTMBONOCTaBASOTCS

KynbTypa obLieHns y3bekckoro obLiectsa 1 ntoaen 3a pybexom.

KnioueBble cnoBa: TBOpYeCKas cBobofa, dBTOpPCKOE BOChpuaATUE, COUMaNIbHOE CO3HaHUE, «K4eCTHOoe BO/ILLEHCTBOY, AyX Hapoaa,
BHYTPEHHUE NEepexnBaHuA, [eCnoTUYHbIN PEXNM, KyNnbTypa obLeHus, Xy[oxecTtseHHaa naoes, MCnaMCckmue 3HaHuA.

Mustaqillik davri adabiyotida inson omiliga e’tibor
boshga davrlarga nisbatan kuchaydi. Insonning orzu-
umidlari, intilishlari, armon va iztiroblari, umuman
aytganda, ichki dunyosini tasvirlashga intilish ortdi. ljodiy
erkinlik esa mavjud muammolarni bor bo'y-basti bilan
ko'‘rsatishga turtki berdi. O‘zbekiston davlati istiglolga
tinch yo'l bilan erishgan bo‘lsa-da, dastlabki yillarda o'tish
davri giyinchiliklari, golaversa, uzoq davom etgan mustabid
tuzum asoratlari jamiyat taraqgiyotiga, xalgning ruhiyatiga
ta’sir ko‘rsatdi. Bu masalalar davr adabiyotida Sham o'z
aksini topdi. Adabiyotshunos olim Qozogboy Yo'ldoshev
bu davr adabiyoti hagida quyidagi garashlarni bayon etadi:
“Istiglol davri adabiyoti insonni jo‘nlikdan, to‘porilikdan,
anchayinlikdan qutgardi. Uni murakkablashtirdi,
noziklashtirdi, bir xil garashlar tizimi bilan tushunib ham,
tushuntirib ham bo‘lmaydigan injigroq ekanligini ro‘y-rost
aks ettira boshladi” [1: 17].

Yozuvchi tasavvuri muayyan g‘oyaga asoslanib,
hayotdagi alohida narsalarni buzadi, saralaydi, to‘qgiydi
hamda yangidan ta’sirli va jonli, tabiiy va go‘zal, tipik va
yaxlit narsa yaratadi. Bu jarayon xarakter va epizodlarni
yaratishda ham, gahramon va vogqgelikning ayrim
xususiyatlarini ko‘rsatishda ham, yaxlit sujetni yuzaga
keltirishda ham kuzatiladi. Abdugayum Yo‘ldoshev ijodida
ham bu jarayon o°ziga xos tarzda namoyon bo‘ladi.

Badiiy adabiyotning bosh xususiyati — uning ijtimoiy
ong shakllaridan biri ekanligidir. ljtimoiy borliq jamiyatining
moddiy hayoti, moddiy ne’matlar ishlab chigarish hamda
shu jarayonda vujudga keladigan munosabatlar ijtimoiy
ongni shakllantiradi. ljtimoiy ong esa qarashlar, tasavvurlar,
g'oyalar; siyosiy, estetik, huquqiy nazariyalar, falsafa, din,
axlog va boshqa turli xil tizimlardan iborat bo‘lib, jamiyat
hayotining moddiy tomonlari ijtimoiy borligning, jamiyat
hayotining ma’naviy tomonlari esa ijtimoiy ongning
mahsuli hisoblanadi.

Tanigli adib Abdugayum Yo'ldoshevning “Muammo”
hikoyasida o‘zbek jamiyati bilan chet eldagi kishilar
muomala madaniyati bir-biriga garama-qgarshi holda
tasvirlanadi. Hikoyani gisgacha bayon giladigan bo‘lsak,
gahramon lkrom kompyuter dasturchilari o‘rtasidagi
tanlovda 1-o'rinni egallab, yetti hafta davomida Yevropa
davlatlaridan birida sayohat gilish hugugini go‘lga kiritadi.
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U yerda olingan taassurotlar bilan yurtidagi holatni
o‘zaro tahlil giladi. Chet elni tasvirlashda, u yerning
orasta, musaffo ekanligi, odamlar bir-biriga nisbatan
ochigko'ngillik bilan munosabatda bo‘lishi, har doim
tabassum bilan yurishlari ta’kidlanadi. Safardan gaytgach,
Ikrom ozi ham atrofidagi odamlarga nisbatan samimiy
tabassum bilan garab, beg‘araz yordam berishga intiladi.
Ammo hech kim uning bu yaxshiligini to'q‘ri baholamaydi.
Garchi hikoyada bir inson hayotining ma’lum bir kundalik
gismi tasvirlangan bo‘lsa ham, unda insoniyat orasidagi
muomala madaniyatining yemirilishi, ingiroziga alohida
urg'u beriladi. Undfa insonlarning bir-biriga ishonmasligi,
kundalik yumushlarga shu darajada sho‘ng‘iganidan,
doim turmush tashvishlari dardida yurganidan hatto
xushmuomalalik bilan munosabatda bo‘lishni ham unutib
go‘ygani, tabassum ortida riyo, ta'magirlik yashirin ekani
allagachon kishilar ongiga singib ketgani achchiq kinoya
bilan tasvirlanadi. Muallif quyidagi tasvirlar orgali odamlar
ruhiyatinini ochib berayotgandek go‘yo: “Bir-birlariga
mutlago begona odamlarning ko‘cha-ko‘yda, do‘konda,
istirohat bog'larida, ish joylarida, qo'yingki, hamma-hamma
joyda bir-birlariga tabassum bilan qarashlari, bir-birlariga
mehribonlik bilan muomala qilishlari...” [2: 138].

Islom dinida Qur’oni Karimdan keyingi muqgaddas
manba hisoblangan Hadisi sharifda Abu Zar roziyollohu
anhudan rivoyat gilinishicha, Rasulloh sollallohu alayhi
vassallam dedilar: “Birodarlaring yuziga tabassum bilan
boqishing ham sadagadir” [3: 17]. Ko'rinib turibdiki,
tabbasum payg‘ambarimizning sunnati hisoblanadi
va unga hattoki “halol sehr” degan ta’riflar ham berib
o'tiladi. Islomiy bilimlardan holi bo‘lgan yevropaliklarning
muomala madaniyati ham tabassum, ham xushxulglik
bilan ziynatlangani hikoyada isbotlanadi. Biroq yuqgoridagi
tasvir bilan quyidagi tasvirda osmon bilan yercha fargni
ko‘rishimiz mumkin: “Yo'lovchilar asabiy tarzda yo‘lga
garab-garab go'yardilar. Eng oldinda turib olgan, katak
ko‘ylagiga yarashmagan tarzda bo‘yinbog’ tagib olgan
girg besh yoshlardagi jikkakkina, sochining tepasi to’kila
boshlagan yo‘lovchi og'ir uf tortdi va “Yo'l-po‘lda o'lib
golganmi bular!” deya g‘uldirab qo'ydi. Ikrom seskanib ketib
yon-veriga garadi, ammo bu hagoratning yo‘lovchilarga
ta’sir gilmaganini ko‘rgach, sal yengil nafas oldi” [2: 139].
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Aslini olib garaganda, gap odamlarning tabassumi
yoki shirinso‘zligida emas, muammo bunday munosabatni
keltirib chigarayotgan sabablarda. Hech ganday
giyinchiliklarsiz, farovon yashayotgan jamiyat fugarolari
bilan bekatda soatlab avtobus kutadigan va kutib-kutib
odam ko'pligi sabab sig'masdan qolib ketadigan, ayol
boshi bilan og'ir ro’zg‘or sumkasini ko‘tarib yuradigan
fugarolarni bir-biriga giyoslaganda olam-olam tafovutni
ko‘ramiz. Yozuvchining ham asosiy magsadi shunday nozik
nugtalarni ochib berishga garatilgan, nazarimizda. Ro‘zg‘or
atalmish g‘or butun og'irliklari bilan gaddini bukib go‘ygan
inson uchun birovning beminnatli tabassumi ham ortiqcha,
ishga kech golib boshligdan dakki eshitishdan ko'ra,
go‘pollik bilan bo‘lsa ham bir amallab salonga chigib olish
afzal. Moddiyatdagi kamchilik ma’naviyatdagi yemirilishga
asosiy omil bo‘lgan.

Hikoyaning bir o‘’rnida qahramon internet sayti orgali
chet el parlamenti “Itlarni ko‘chada qanday gilib olib yurish”
hagidagi gonun ustida ishlayotganiga kozi tushib goladi
va ajablanadi. Tarjimon orqali aniglashtirib, hagigatdan,
shunday gonun ustida ish olib borilayotganini biladi. Chunki
mamlakatda qolgan barcha kerakli gonunlar allagachon
ishlab chigilgan. Mana asl muammo gayerda? Hali jamoat
transporti bilan to'lig ta'minlanmagan, muammolarga boy
jamiyat uchun samimiylikning, muolala madaniyatining
gadri gancha bo‘lish mumkin? Garchi ba’zi orinlarda

mubolag‘'aga o'xshab ketgan bo‘lsa ham, muallif asar orgali
ham moddiyatdagi, ham ma’naviy dunyodagi kamchliklarni
yetarlicha ochib bergan. Ammo hikoya so‘ngida u kutgan
inson - tabassumga tabassum bilan javob gaytaradigan
“madaniyatli” qiz hikoya gahramonining sumkasini o‘g‘irlab
ketadi. Mana ishonch, mana madaniyat. Odamlarning bir-
biriga ishonchsizligi zamiri nimada bor? Ularning ishonchi
allagachon va hecham oglanmagan.

ljodkor 0‘z asarini jamiyatda mavjud, ma’lum bir
bo‘g'inda o'z vazifasini bajarayotgan inson deb atalmish
ongli mavjudotni tasvirlashni bosh magsad qilib,
uning ichki kechinmalari, ruhiyatidagi o‘zgarishlar,
ma’naviyatidagi yemirilishlarni galamga oladi. Bu bilan
jamiyatdagi muammolarni o'rganib, u haqda tegishlicha
xulosa chigarishga, o‘quvchi ongining gaysidir ma’noda
o'sishiga, anglay olish gobiliyatining rivojlanishiga turtki
bo‘ladi. Ayni shu jihati bilan adabiyotning ezgulikka xizmat
gilish vazifasini ortig'i bilan bajara oladi. Zero badiiy asar
mutolaasi bir tomondan asar gahramonlari yo'l go‘ygan
xatolardan o‘quvchilarni gochishga, tegishli xulosa
chigarishga undasa, boshga tomondan uning ma’naviy
dunyosining boyishiga hissa qo‘shadi. Tom ma’noda badiiy
so'z san’ati qudratini ko‘rsata biladi. Asar orqali shuni
anglashimiz mumkinki, agar sen o’zgarmoqchi bo‘lsang-u,
yashayotgan muhit unga loyiq bo‘lmasa, harakatlar besamar
ketishi mumkin!
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Navoiy davlat universiteti doktoranti

XOJA MUHAMMAD PORSONING ILMIY MEROSI

Annotatsiya. Magolada Xoja Muhammad Porsoning nazariyotchi mutasavvuf alloma sifatidagi faoliyati va ilmiy merosi tadgiq
etilgan bo'lib, tahlil davomida uning nashr etilgan va etilmagan asarlari alohida yoritiladi, tasavvufiy asarlari mavzu ko'lami nuqtayi

nazaridan tasnif etiladi.

Kalit so’zlar: “Fasl ul-xitob”, “Risolayi qudsiya”, “Sharhi Fusus ul-hikam”, “Tahgigot”, “Al-Fusuli sitta”, “Magomoti Xoja Aluoddin
Attor”, valoyat, magomot, futuvvat, huzur, sahv, shukur, mahv, farg, tamkin va talvin, tavajjuh, zikr.

Annotation. The article explores the scholarly activities and intellectual legacy of Khoja Muhammad Porso as a theoretical Sufi
scholar. During the analysis, both his published and unpublished works are specifically examined, and his Sufi writings are classified

based on the thematic scope.

Keywords: “Fasl al-Khitab”, “Risala-yi Qudsiyya”, “Sharh Fusus al-Hikam”, “Tahgiqot”, "Al-Fusul al-Sitta” “Magamat of Khoja Alaudin
Attar”, wilayah, magamat, futuwwa, huzur, sahw, shukr, mahw, farg, tamkin and talwin, tawajjuh, dhikr.

AHHoTauusa. B ctatbe uccnepyetcs peatenbHocTb Xoaxu Myxammaza opco Kak TeopeTuka M ydeHoro-cydus, a Takke ero
Hay4Hoe Hacneaue. B xope aHanu3a nofpobHO paccMaTPUBAOTCS KaK OMyO/IMKOBaHHbIE, TaK M HEONYBAMKOBAHHbIE TPYAbl XOLXKM
Mopco, a ero cyduiickne NpomsBeaeHUs KNacCUPULMPYHOTCS C TOUKM 3pEHUS TEMATUUYECKOro 0XBaTa.
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Xoja Muhammad Porsoning ilmiy va adabiy merosi
dunyoning turli joylarida saglanishi hamda nusxalarining
ko‘pligi sababli bugungi kunga gadar ularning anigq
sonini aytish giyin. Ammo tadgiqotlarda o‘ttizdan ortiq
asari mavjudligi gayd etilgan [1: 201]. O'zbekiston Fanlar
Akademiyasi Abu Rayhon Beruniy nomidagi Shargshunoslik
institutida uning “Risolayi qudsiya” (Xoja Bahouddinning
qudsiy kalimalari hagida risola), “Az anfozi qudsiyai
mashoyihi tarigat” (“Tarigat mashoyixlarining qudsiy
kalimalaridan”), “E'tiqgodot” (“E’tigod hagida risola”),
“Tahgiqot” (“Tasavvuf istilohlari hagida risola”), “Tafsiri
Quron” (“Qur’on tafsiri”), “Al-hadis ul-arba’una” (“Qirq
hadis”), “Risola dar odobi murid” (“Murid odoblari hagida
risola”), “Risolai kashfiya” (“Karomatlar haqida risola”),
“Risolai mahbubiya” (“Do'stlik hagida risola”), “Sharhi “Fighi
Kaydoniy” (“Fighi Kaydoniy” asarining sharhi”), “Fasl ul-
xitob bi-vusuli-ahbob”(“Do’stlar visoliga yetishishda oq ila
gorani ajratuvchi kitob”), “Muxtasari ta’rixi Makka” (“Makka
shahrining gisgacha tarixi”), “Fusuli sitta” (“Olti fasl”),
“Maktubi Xoja Muhammad Porso va Mavlono Zaynuddin”
(“Xoja Muhammad Porsoning Mavlono Zaynuddinga
maktubi”), “Magomoti Xoja Alouddin Attor” (“Alouddin Attor
magomoti”), “Magomati Xoja Bahouddin Nagshband” (“Xoja
Bahouddin Nagshband magomoti”), “Mugaddima li-jomi’
ul-kalim” (“Jomi’ ul-kalim” kitobiga mugaddima”), “Haftodu
du firga” (“Yetmish ikki firga”) asarlari saglanmoqda [7:
2]. Ja’far Xolmo‘’minov Xoja Muhammad Porsoning ilmiy
me’rosi hagida so'z yuritar ekan, ikki asariga alohida
to'xtaladi: “Aynigsa, uning “Fasl ul-xitob” va “Sharhi Fusus
ul-hikam” nomli asarlarini tahlil va tadqgiq etish orgali
tasavvuf ta’limotining fagatgina aniq belgilangan rasm-
rusumlar, urf-odatlar va muayyan axlog-odob qoidalaridan
iborat bo‘lmaganligi, aksincha, bu ta’limot inson, hayot,
jamiyat, dunyo, oxirat, borliq... kabi ming yillardan buyon
insoniyat diggat-e’tiborini 0'ziga jalb etib kelayotgan bir
gator muhim masalalar xususida ko'plab qiziqgarli va ibratli
fikrlarni taqdim etganiga yana bir karra amin bo‘lamiz” [4: 2].
Aksariyat manbalarda allomaning “Fasl ul-xitob”, “Risolayi
qudsiya” asarlariga alohida to‘xtalib o‘tiladi. Rus olimi
Y.Paul uni tasavvufni gabul gilgan buxorolik huqugshunos
sifatida ta’kidlab, “Fasl ul-xitob” asari orqali so‘fiy shayxlar
va ularning g‘oyalarini shariat nugta’yi nazaridan asoslab
berganini yozadi [5: 2]. BuxDU dotsenti A.A.Boltayev
ishlarida ham Xoja Muhammad Porsoning ilmiy me’rosi
borasidagi tahlillarni uchratamiz. 458 (ba’zi manbalarda
494) ta muammoli diniy masalalar yoritilgan, yechimlari
ahli sunna va jamoa mazhabi agidaviy talablaridan kelib
chiggan holda ochib berilgan ushbu asarning o'ziga
xos murakkabligi hagida tadqiqotchi shunday deydi:
“Mazkur asar arab va fors tillaridan bir xil foydalanilgan
holda yozilgani uchun ayrim shargshunoslar uchun biroz
murakkab asarlar sirasiga kiradi. Til to‘siglaridan tashqari
unda murakkab diniy-tasavvufiy muammolar, turli fighiy
yoki tasavvufiy maktablar garashlarining yoki turli
bid’at va xurofotlarning o'zagi Qur'on, Hadis, Qiyos yoki
Ijmo‘ga mos yoki mos emasligi tadgiq gilingani bilan
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ham o‘ziga xos giyinchiliklarni yuzaga keltiradi” [6: 2].
A.A.Boltayev “Fasl ul-xitob” asarini Toshkentda G'ulom
Hasan Orifjonov litografiyasida xattot tomonidan milodiy
1913-yilda qayd etilgan nusxasi asosida o'rganish asosida,
asarda tasavvufiy masalalar bilan bir gatorda vatandosh
allomalarimizdan ayrimlarining tasavvufga doir fikrlari
ilova qilib ketilganligini ta’kidlaydi. Jumladan, Hakim
Termiziyning “Xatm ul-avliyo”, Mustamliyning tasavvufga
doir fikrlariga to'xtaladi.

Xoja Muhammad Porso ilmiy me’rosi borasida
J.Xolmo'minovning ham garashlari ahamiyatlidir. Olim
allomaning asarlari orasida “Fasl ul-xitob”ga alohida
to’xtalib, mazmun-mundarijasi hamda unda keltirilgan
tasavvufga oid manbalar hagida batafsil ma’lumot beradi.
Asar mugaddima va xotimadan tashqari, 8 ta fasldan
iborat. J.Xolmo‘minov maqolada “Fasl ul-xitob”da Xoja
Porsoning gaysi asarlardan iqtiboslar keltirganiga ham
alohida to‘xtalib o‘tadi va 32 ta tasavvufga oid gimmatli
manbalarni sanab o‘tadi. Bular orasida Yusuf Hamadoniy,
G'azzoliy, Alouddavla Sumnaniy, Abdurahmon Sullamiy,
Hujviriy, Kalobodiyning asarlari alohida o‘rin egallagan
[4: 2]. Bundan ma’lum bo‘ladiki, Xoja Muhammad Porso
tasavvuf ilmining yetuk bilimdoni, nazariyotchi olim
bo‘lgan va bu uning asarlarida yagqol ko‘zga tashlanadi.

Turk olimi Abdulmalik Ibrohimo‘g‘li Xoja Muhammad
Porso hagidagi tadgigotida uning asarlarini “nashr etilgan”
va “nashr etilmagan, qo'lyozma” asarlarga tasniflaydi.
Nashr etilgan asarlari gatorida “Fasl ul-xitob”, Fusus al-
hikam”, “Risolayi Qudsiya”, “Tahqgiqot” kabilar keltiriladi.
Tadgiqotchi “Tahgiqot” asari bilan bir qatorda, undan ajralib
chiggan, ya’'ni shu asar asos vazifasini o‘tagan bir necha
asarlar nomini ham keltirib o‘tadi. “Tahgigot” Muhammad
Porsoning tasavvufga oid eng katta hajmli kitoblaridan
biri bo'lib, Allohning ismlari, Muhammadning haqiqgati,
tavhid va uning darajalari, zikrning shakllari, latofat va
kasofat, mo‘jiza, mushohada, tajalli, kashf, zohidlik va
taqvo, tavba va toat, sabr va shukur, ishonch va rozilik,
go‘rquv va tavba, shon-shuhrat, hayrat va maxfiylik, fano
va baqgo kabi tasavvuf, suluk, odob-axloq qoidalariga oid
ko‘plab mavzularni gamrab oladi [1: 208].

Hali hech qayerda nashr etilmagan, kutubxonalarda
go‘lyozma sifatida saglanib kelayotgan “Tafsiri Xoja
Porso”, “Al-Fusuli sitta”, “Sharhi Haq ul-yaqin”, “Risolayi
kashfiya”, “Risolayi silsilatu mashoyixi muhaddisiyn”,
“Risolayi fi bayoni saloti janoza”, “Intihabat as-sevadul
a’zam”, “Magomoti Xoja Aluoddin Attor”, “Mugaddimai
Jam’i ul-kaliym”, “Ahdnoma” asarlari “Qo‘lyozma asarlar”
sarlavhasi ostida keltirilgan [1: 263].

Yugorida sanab o'tilgan tasavvufga oid ushbu asarlarni
janr xususiyatlari jihatdan Kurs Usmon Turarning tasavvuf
tarixiga oid manbalar tasnifiga [2: 12-15] ko'ra quyidagicha
guruhlashni lozim topdik:

1. Tasavvufiy-falsafiy asarlar. Bunday asarlarning bir
gismi Alloh Taoloning zoti va sifatlari, maxlugotining
yaratilish va mohiyati, Alloh — inson munosabati, bilim
masalasi kabi sohalar falsafa hamda kalom ilmlari
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shug‘ullanadigan mavzulardan iborat [2: 12]. Shu jihatdan
Xoja Porsoning “Tahgiqot” asarini ushbu guruhga kiritish
mumkin.

2. Tasavvuf ilmini izohlagan asarlar. Tasavvuf ilmining
asosiy mavzularini izohlash, bu mavzularning sha’riy
asoslarini ko‘rsatish va tushuntirish magsad gilingan ushbu
guruhdagi kitoblar sirasiga Xoja Porsoning “Fasl ul-xitob”
asarini kiritish mumkin. Biz yuqorida keltirgan 8 fasldan
iborat ushbu asarning birinchi fasli bevosita tasavvufiy
ilmlar va istilohlar sharhiga, ushbu fasl esa tasavvufiy
ilmlar hagida va so‘fiylar go‘llagan istilohlar sharhiga
bag‘ishlangan.

3. Tabaqoti sufiya kitoblari. K.U.Turar tasnifiga ko‘ra
bunday asarlar mashhur mutasavvuflarning hayoti hagidagi
hikoyatlardan, turli fikr-qarashlardan, irshod tarzlaridan,
gimmatli so‘zlaridan, tasavvufiy martabalaridan,
karomatlaridan va hokazolardan so’z yuritadi [2: 13]. Ushbu
xususiyatlarni esa biz Xoja Porsoning “Risolayi Qudsiya”,
“Fasl ul-xitob”, “Al-Fusuli Sitta”, “Magomoti Xoja Alouddin
Attor” asarlarida uchratamiz va bu to‘rt asarni shu guruhga
mansub deyish mumkin.

4. Odob-arkon kitoblari. “Risolayi kashfiya”, “Risolayi
fi bayoni saloti janoza”, “Ahdnoma” kabi asarlarda tarigat
ahlining ta’lim-tarbiyasini yoritish magsad qilib olingan

bo'lib, “...tarigatning tashqi tamoyillaridan, sayr-u suluk
xususiyatlaridan, muridning va shayxning vazifalaridan,
zikr paytida o‘qiladigan duolardan va hokazolardan so‘z
yuritadi” [2: 14].

5. Tasavvufiy tafsirlar. K.U.Turar fikricha, tasavvuf ilmi
manbalarining katta gismini tasavvufiy tafsirlar tashkil
etadi. ILk davrlardan to hozirgacha mutasavvuflar Qur'oni
Karimni oz dunyogarashlari yo'nalishida tafsir gilish-
gan [2: 15]. Xoja Muhammad Porsoning “Tafsiri Xoja
Porso” nomli asarini ayni shu guruhga kiritish mumkin.
Shuningdek, shayx Sa’diddin Abdulkarim Shabustariyning
“Haq ul-yaqgin fi ma’rifati Rabbi ul-a’lamiyn” nasriy asarining
forscha sharhi sifatida yozilgan “Sharhi Haq ul-yaqin”
asarini ham aynan Qur’oni Karim tafsiri bo'lmasa-da, shartli
ravishda ushbu guruhga mansub deb atash mumkin.

Xulosa shuki, Xoja Muhammad Porso chinakam
nazariyotchi va mutasavvuf sifatida faoliyat yuritgan.
Uning ilmiy va adabiy merosi juda salmogli bo'lib, hali
organilmagan, qo‘lyozma holida muzeylarda saglanayotgan
asarlari ham mavjud. Ushbu asarlar bizga ma’lum bo‘lgan va
tahlil gilingan asarlardan ko'pdir. Shu bois, bu asarlarning
mohiyatini o‘rganish hamda ularni gayta nashr etish
kelgusida bajarilishi zarur bo‘lgan muhim vazifalardan
biridir.
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Barchinoy MUSURMONOVA,
Qashqadaryo viloyati Koson tumanidagi Koson 1-sonli
politexnikumining ona tili va adabiyot fani oqituvchisi

IGNATIY YULIANOVICH KRACHKOVSKIYNING
MATNSHUNOSLIK SOHASIDAGI XIZMATLARI

Annotatsiya. Mazkur magolada mashhur rus shargshunosi, arabshunos, filolog olim I.Y.Krachkovskiyning hayoti va ilmiy merosi
yoritilgan, uning arab adabiyoti, paleografiya, tilshunoslik, xristian-musulmon aloqalari, go‘'lyozmalarni organish va tarjima qilish
sohasidagi hissasi hagida batafsil ma’lumot berilgan. Shuningdek, ilmiy faoliyati davomida yozgan muhim maqolalari, tarjimalari va

matnshunoslik sohasiga qo'shgan hissasi alohida ta’kidlangan.

Kalit so‘zlar: Ignatiy Yulianovich Krachkovskiy, matnshunoslik, paleografiya, arab adabiyoti, filologiya, tarjima, xristian-arab

adabiyoti, go’'lyozma, shargshunoslik, akademik meros.

Annotation. This article highlights the life and scientific legacy of the renowned Russian orientalist, Arabist, and philologist
I.Yu.Krachkovsky, providing detailed information on his contributions to Arabic literature, paleography, linguistics, Christian-Muslim
relations, manuscript study, and translation. Also, important articles written during his scientific activities, translations, and contri-

butions to the field of textology were specifically noted.

Keywords: Ignatiy Yulianovich Krachkovsky, textual studies, paleography, Arabic literature, philology, translation, Christian-Arabic

literature, manuscript, oriental studies, academic heritage.
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AHHOTauus. B AaHHOW CTaTbe OCBELLAETCS XM3Hb U HAyYHOE Hacnenue M3BECTHOrO PYCCKOro BOCTOKOBeAA, apabucta, dunonora
M.}H0.KpaukoBckoro, npuBoauTcs noapobHas MHGopMaums o ero BKiaae B 061actv apabekoit nuTepaTypbl, naneorpadum, A3bIKo3Ha-
HUS, XPUCTUAHCKO-MYCYIbMAHCKMX CBA3EM, U3yYEHMS U NepeBosa pyKonuceii. Takke 0c060 0TMEYEeHbl BaXKHbIe CTaTbW, HAMUCAHHbIE B

XO[le ero Hay4YHoW AesTeNbHOCTH, MepeBoabl U BKIaA B 061aCTb TEKCTONOTUM.
KnioueBble cnoBa: Mruatuit KOnmaHoBuy KpaukoBCKuiA, TekcTonorus, naneorpadus, apabckas nutepatypa, dunonorus, nepesos,
XPpUCTMAHCKO-apabckas nMTepartypa, pyKonuch, BOCTOKOBEL,EHNE, HAYYHOE Hacneame.

Paleografiya - yozma ijodiyotning eng asosiy turi.
Paleografiyaning asosiy vazifasi yozma asarlarni tarixiy
manba sifatida o‘rganishdir. U matnning ganday qog‘ozga
ganday siyoh bilan yozilganini, kim yozganini o’rganadi.
Paleografiya matnshunoslik va tekstologiya bilan birgalikda
tarixiy fan sifatida filologiyaning asosiy fanlaridan
hisoblanadi. Umuman olganda, filologiya uchta katta fanni
0’z ichiga oladi. Shulardan biri hisoblangan manbashunoslik
bilan matnshunoslik fani shug‘ullanadi. ilmiy yoki adabiy
asarlarning tarixini gayta tiklash, shakldan xoli holda
asl matnni aniglashga qaratilgan usullar majmuasidir [1:
10]. Ushbu sohada ko‘plab olimlar, professorlar ish olib
borgan. Shulardan biri nasroniy-arab yozuvi va arablarning
zamonaviy adabiyoti bo‘yicha privatdozent (universitetda
mustagqil ravishda dars o‘tish huquqiga ega bo‘lgan olim),
1918-yildan boshlab esa professor sifatida faoliyat yuritgan
I.Y.Krachkovsiy alohida e’tiborga loyiqdir.

Shargshunos-filolog Ignatiy Yulianovich mahalliy
arabshunoslik maktabining asoschilaridan biri. Katta va
mavzusi rang-barang ilmiy merosining asosiy gismi arab
adabiyoti, badiiy va ilmiy adabiyot tarixiga bag‘ishlangan.
Arab tilshunosligi, efiopistika, islomshunoslik,
tarixshunoslik, paleografiya, shargshunoslik tarixi, rus-
arab madaniy alogalariga oid asarlar ham yozgan. Ko'plab
tarixiy va adabiy yodgorliklarning nashrlari va tarjimalarini,
Qur'onning akademik tarjimasini, X.K.Baranovning arabcha-
ruscha akademik lug‘atini tahrirlashda katta hissa qo‘'shgan.

Krachkovskiy 1901-yili 1-Vilena gimnaziyasini a’lo
baholar bilan tugatib, Sankt-Peterburg universitetining
arab, fors, turk va tatar tillarini o‘'rganish uchun Sharg
tillari fakultetiga o'gishga kirdi. Maskanda unga A.E.Shmidt,
N.A.Mednikov, akademiklar R.Rozen va V.V.Bartold,
professorlar V.AJukovskiy va P.M.Melioranskiylar ustozlik
qgilishdi. 1906-yilda universitetni arabshunos sifatida
tamomlab, professorlik faoliyatiga tayyorgarlik ko‘rish
uchun universitetda qoldi va 2 yil davomida akademik
Rozen qgo'lida arab tili bilan shug‘ullandi. 1910-yilda
Sankt-Peterburgga gaytib, o‘gituvchilikni, ayni vaqtda,
ilmiy faoliyatini boshladi (Sankt-Peterburg universitetining
privat-dotsenti etib tayinlandi). O°z ilmiy faoliyatini arab-
xristian va efiop adabiyoti mavzularida olib boradi. U
Osiyo muzeyida magistrlik dissertatsiyasi ustida ishlash
bilan birga, o'rta asr arab she’riyati, qo'lyozmalarni tadgiq
etish, o'qitish va ilmiy izlanishlarni uyg‘unlashtirib boradi.
Arab tilining boshlang‘ich kursi, arab geografik adabiyoti
sharhi, arab she’riyati va arab dialektologiyasi bo‘yicha
bir gator kurslardan tashqari, universitetda “Xristian-
arab adabiyotini o‘rganishga kirish” (1912-1914) va
“Xristian-arab adabiyoti sharhi va IX-X asrlarning eng
gadimgi yodgorliklarini dialektologik sharhlash bilan tahlil
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qgilish” (1914-1919) kurslarida ham o‘qgidi. Krachkovskiy
Iso Masihga bag‘ishlangan asarlar, ko'pincha Sharqda
mashhur bo‘lgan mualliflar, adabiy yodgorliklar va sujetlar
o‘rtasidagi alogalarni ochib beruvchi keng tarixiy-adabiy
kontekstda arab yoki efiopiyaga oid matnlarning chuqur
tahliliga asoslangan monografik maqolalar yozgan
[2: 246-275]. U xristian-musulmon alogalari tadqiqgini
“Menop Aby Kyppa y MycynbMaHckux nucatenei IX-X
BB” maqolasida davom ettiradi [3: 301-309]. Ushbu
magqolada Krachkovskiy orta asr arab adabiy manbalarida
xristian faylasufi Feodor Abu-Kurraga oid gaydlar orqali
diniy-madaniy munosabatlarni tahlil giladi. O‘rta asr
arab she’riyatini o‘rganish xristian-musulmon alogalarini
yoritishda muhim ilmiy natijalar berishi mumkinligini
ta’kidlab, bu fikrini Xll asrda yashagan, unchalik mashhur
bo‘lmagan, biroq she’rlarida xristian atamalariga tez-tez
murojaat gilgan shoir - Ibn at-Taaviziyning devoni bilan
asoslaydi. “Xalifa alMa’mun davrida Injilni arab tiliga
tarjima qilish to‘g‘risida” nomli maqolasida [4: 189-196]
Krachkovskiy Bibliyaning arab tiliga alFihristda zikr etilgan
birinchi to'liq tarjimasi hagidagi ma’lumotga tayangan.
Ushbu tarjima IX asrga tegishliligi va tarjimon Ahmad ibn
Abdulloh ekanini aniglaydi.

Olimning ilmiy merosida arab adabiyoti, jumladan,
xristian adabiyotidan gilingan tarjimalar muhim o‘rin
tutadi. Ularning sirasiga hayotligida nashr etilmagan
apokrifik asarlari - “Bolalik Injillari” va “Yusuf duradgorning
hikoyasi” [5:138-175] kabi tarjimalari ham kiradi. Barcha
tarjimalar gat’iy akademik uslubda va asl matnga maksimal
darajada yaginlashtirilgan. Krachkovsiy marhum ustozlari,
aynigsa Rozenning tarjimalarini nashrga tayyorlashda ham
shu sinchkov-filologik yondoshuvga amal gilgan. Uning
xristian Shargiga bag‘ishlangan ilmiy asarlarining aksariyati
ilmiy faoliyatining dastlabki 20 yiliga (1907-1927) to'q'ri
keladi. Bu sohadagi tanazzul Birinchi jahon urushi davrida,
xalgaro ilmiy aloqalar uzilib qolgan paytda boshlangan.
1917-yil Oktyabr inqilobi va keyin mamlakatda dinga
nisbatan keskin salbiy siyosat kuchayishi bilan bunday
tadqiqotlarni nashr etish imkoni fagat taqriz, nekrolog,
go‘lyozma tavsiflari va sayohat materiallari shaklida
cheklangan edi...

Olim 1951-yili yurak falajidan vafot etdi. U Sankt-
Peterburgdagi Volkov gabristonining “Adabiy ko'prik” deb
ataluvchi mashhur gismiga dafn etildi. I.Y.Krachkovskiy
xotirasini abadiylashtirish magsadida uning nomi bilan
Krachkovskiy medali ta’sis etilgan. Ushbu mukofot har
yili shargshunoslik sohasidagi yuksak ilmiy yutuglari,
shuningdek, Rossiya Federatsiyasi bilan Sharq mamlakatlari
o'rtasidagi madaniy va ilmiy alogalarni rivojlantirishdagi
xizmatlari uchun mahalliy va xorijiy olimlar hamda jamoat
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arboblariga topshiriladi. 1.Y.Krachkovskiy vafotidan so‘'ng
V.B.Lutskiy “l.Y.Krachkovskiy tobuti ustidagi nutq” asarida
buyuk olimning ilm-fanda bosib o‘tgan yo'liga chuqur va
asosli baho beradi. Bu nutq nafagat Krachkovskiyning
ko'p girrali iste’dodini e’tirof etish, balki Lutskiyning
0°zi uchun gadrdon bo‘lgan fan sohasi — Arab Shargi
mamlakatlarining yangi va eng yangi tarixiga oid
masalalarni yoritishga ham undaydi. V.B.Lutskiy olimning
shaxsiyati va ilmiy yutuglari hagida bir necha bor yozgan.
“Tanlangan asarlar” to'plamining birinchi jildiga yozgan
tagrizida ham olim faoliyatini yuksak baholaydi [6: 141~

143]. Aynigsa, Krachkovskiyning arab xalglarining milliy-
ozodlik harakati va madaniy tiklanishiga bo‘lgan samimiy
xayrixohligi V.B.Lutskiyning alohida e’tiborini tortgan. U
olimning 75 yillik yubileyi munosabati bilan aynan shu
mavzuda maqola e’lon gilgan [7: 46-49].

I.Y Krachkovskiy vafotidan so‘ng o‘tgan ko'p o'n
yilliklar V.B.Lutskiyning o'z ustozi va hamkasbi hagida
aytgan samimiy va ilhombaxsh so‘zlarining haggoniyligini
tasdigladi. V.B.Lutskiyning olim haqgidagi maqolasi va nutqi
(matni) Rossiya Fanlar akademiyasi arxivida (ARAN) va
V.B.Lutskiyning shaxsiy fondida (F.1574) saglanmoqda.
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MORFONOLOGIYANING FONETIKA, MORFEMIKA
VA MORFOLOGIYA BILAN O‘ZARO MUNOSABATTI:
NAZARIY YONDASHUV

Annotatsiya. Ushbu maqolada morfonologiyaning fonetika, morfemika va morfologiya fanlari bilan ozaro bog'ligligi organiladi.
So'z tarkibida yuzaga keladigan fonologik o'zgarishlar, allomorfik shakllar va morfonologik alternatsiyalar tafsilotlari bilan tahlil
gilinadi, morfonologiyaning til ichidagi fonetik va morfologik tizimlarni uyg'unlashtiruvchi vosita sifatidagi ahamiyati ta’kidlanadi.

Kalit so‘zlar: morfema, morfonologiya, fonetik o'zgarish, allomorf, alternatsiya, affiks, 0'zak morfema, fonologik moslashuv.

Annotation. This article examines the relationship between morphophonology and the fields of phonetics, morphemics,
and morphology. It provides a detailed analysis of phonological changes within word structures, allomorphic variants, and

morphophonological alternations.

Keywords: morpheme, morphophonology, phonetic change, allomorph, alternation, affix, root morpheme, phonological

adaptation.

AHHoTaums. B ctatbe nccnenyetcs B3auMocBa3b MOPPOHONOrMmn ¢ GoHeTnKom, mopdemukon n mopdonoruen. NoapobHo aHanu-
3upytoTcs GOHONOrMYeckne M3MEHEHUS B COCTaBE C/10BA, aNNoMopdHble BapuaHTbl 1 MOPOOHONOrMYECKME aNbTEPHATUBBI.
KntoueBble cnosa: MopdemMa, MopdhoHonorus, poHeTmyeckne naMeHeHus, aniomopd, anstepHaums, ahpdukc, kopHesas Mmopdema,

doHonornyeckas agantaums.

Barcha turkiy tillarda bo‘lgani kabi o‘zbek tilida ham
o‘zak va affiksal morfemalarning fonologik strukturasi
mavjud. Ma’lumki, dunyoda o'zgarmas holatda goladigan
hodisalar mavjud emas, barcha narsa vaqt o'tishi bilan
muayyan darajada o‘zgarishga uchraydi. Bu holat tilga
ham tegishlidir. Til - doimiy harakatda, taraqqgiyotda
va evolutsiyada bo‘lgan ijtimoiy hodisa sifatida tarixiy
jarayonlarning barcha gatlamlarida, jumladan, fonetik,
leksik, grammatik va morfemik tizimlarida turli darajadagi
o'zgarishlarga duch keladi. Bu o'zgarishlar so‘zning ichki
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tuzilmasiga, ya’ni morfemik tarkibiga bevosita ta’sir giladi.
Natijada so‘zlarning tuzilishi, tarkibiy birliklar o‘rtasidagi
shakl unsurlari asta-sekinlik bilan o'zgarib boradi. So‘z
tarkibining o‘zgarishi turli tillarda turlicha yo‘nalishlarda
namoyon bo‘ladi. Tilshunoslik fanining rivojlanish tarixida
bu jarayon uch asosiy yo'nalish orqali amalga oshishi
kuzatilgan: soddalashuv, qayta tuzilish va murakkablashuv
(“soddalashuv, gayta bo'linish, murakkablashuv” [1: 129]).

Tilshunoslik tarixidan ma’lumki, so‘z tarkibida yuz
beradigan o‘zgarishlar muayyan yo‘nalishlar asosida
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kechadi. Soddalashuv hodisasi morfemalarning fonetik
jihatdan qgisqarishi, ba’zi tovushlarning tushib golishi yoki
fonologik jihatdan yengillashtirilishi natijasida yuzaga
kelib, bu jarayon morfologik strukturalarning ixchamlashuvi
va nutq tezliligi bilan bog'liq bo‘ldi va morfemalarning
fonetik shakllariga sezilarli ta’sir ko'rsatadi. Qayta tuzilish
(yoki gayta bo‘linish) hodisasi esa morfemalarning ichki
strukturasi va chegaralari gaytadan talqin qilinishi, ayrim
morfemalarning yangicha morfologik birlik sifatida ajralib
chiqishi bilan tavsiflanadi. Bu holatda morfemaning avvalgi
shakli semantik yoki strukturaviy jihatdan o‘zgaradi, natijada
yangi morfologik birliklar yuzaga keladi. Murakkablashuv
esa aksincha, morfemik tizimning murakkablashuvi, yangi
affiksal birliklarning shakllanishi yoki mavjud birliklarga
yana boshga morfemalarning qo‘shilishi orqali sodir etiladi
va tilning grammatik vositalarini boyitish, ifoda anigligini
oshirish ehtiyoji bilan bog'liq bo‘ladi. Ushbu uch yo'l orgali
so‘z tarkibining o‘zgarishi nafagat morfonologik tizimga,
balki umumiy morfologik rivojlanishga ham xizmat qiladi.
Shu bois bu mezonlar tilning ichki dinamikasini tahlil
gilishda muhim metodologik asos.

O'zbek tilida morfemalar so‘zning eng kichik ma’noli
gismlari sifatida fonologik jihatdan turlicha xususiyatlarga
ega bo'lib, o'zak va affiksal morfemalarga ajratiladi. O'zak
morfemalar mustaqil leksik ma’no yuklovchi birliklar bo'lib,
fonologik tarkibi jihatdan barqgarorlikka ega. Ularning
tovush tarkibi odatda fonetik muhitga ko‘ra o'zgarishga
uchramaydi. Masalan, kitob, yurak, giz, maktab kabi o'zaklar
tarkibidagi unli va undosh tovushlar mustahkam saqglanadi.
Ba’zi hollarda esa morfonologik jarayonlar natijasida
o‘zakdagi tovushlarning cheklangan darajada o‘zgarishi
kuzatiladi. Bunga misol sifatida bilak - bilagi, tilak - tilagi
kabi shakllar keltiriladi, bu yerda unli affikslar ta’sirida
o‘zak tarkibida fonologik moslashuv yuzaga keladi va
morfonologiyaning obyekti sifatida gayd etiladi.

“Morf va morfema hamma vaqgt ham bir-biriga teng
kelavermaydi. Til birligi bo'lmish morfema nutqda bitta
morf orgali va ba’zi hollarda bir necha morf orgali
ifodalanishi mumkim. ... jo'nalish ma’nosi o'zbek tilida
turli go‘'shimchalar bilan amalga oshiriladi: (-ga, -ka, -qa).
Bunday hollarda bir morfema uchta morf orgali namoyon
bo‘ladi” [2: 132] va ayni bir morfemaning allamorflari
sifatida gayd etilayotgan uch shaklni ajratib turuvchi
-g-, -k-, -g- morfonologik birliklar hisoblanadi. Affiksal
morfemalar morfologik go‘shilish jarayonida fonetik
muhitga moslashib, shakliy o'zgarishlarga uchrashi bilan
ajralib turadi. Qo'shimchalar ko'pincha tovush almashinuvi,
go‘shimcha tovush qo‘shilishi yoki tushib golishi kabi
hodisalarga uchraydi. Bu holatda go‘shimchaning
boshlang‘ich undoshi o'zakka moslashib o‘zgaradi. Bir
morfemaning turli fonemik variantlarda namoyon bo'lishi
morfemika doirasida allomorfiya sifatida talgin gilinsa-
da, bu o'zgarishlarni yuzaga keltirayotgan gonuniyatlar
morfonologikdir. Shunday ekan, allomorf fagat fonetik
ko'rinish emas, balki morfonologik tizim mahsulidir.
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O'zbek tilidagi morfema chegarasida yuz beradigan
bunday fonologik o‘zgarishlar morfonologik alternatsiya
deb ataladi. Ular tilning fonetik tizimi va morfologik tizimi
o'rtasidagi muvofiglashtiruvchi (mutanosiblashuvchi) vosita
sifatida namoyon bo‘ladi. Alternatsiya hodisalari fonetik
qulaylik, talaffuz soddaligi va morfemalararo muvozanatni
ta’minlaydi. Natijada til soddaligi, ichki uyg‘unligi va
talaffuz qulayligini saglab goladi. Umuman olganda, o'zak
morfemalar fonologik jihatdan nisbatan bargaror bo'lsa,
affiksal morfemalar o'zakdagi fonetik muhitga moslashib,
turli fonologik o‘zgarishlarga uchraydi. Ushbu o'zgarishlar
til tizimining tabiiy gonuniyatlari asosida yuzaga keladi
va morfologik qurilmalarning fonetik soddalashuvini
ta’'minlaydi.

Bitik so'zi hozirgi o'zbek adabiy tilida kam iste’moldagi
so'z hisoblanadi. Bu so‘z tarkibi fe’l+ot ko'rinishidadir.
I.Yo'ldoshev va O.Sharipovalar: “Tilshunoslikda yangi
so'zning kelib chigish tarixini o'rganish, aniglash nisbatan
oson, lekin eski so'zlarning etimologiyasini, ya'ni gachon
paydo bo‘lgani va gaysi tildan olinganini, uning dastlabki
ma’no anglatish xususiyatlarini tahlil gilish ancha
murakkab” [3: 117] deydilar. Ular “Tilshunoslik asoslari”
kitobida bitik sozini E.Sevortyan, G.Dyorfer, G.Ramstedt,
A. fon Gaben kabi olimlar fikriga tayanib tahlil etar ekan,
kelib chiqishi, rivojlanishi, qaysi tillarga alogador ekani,
so'zning tarkibiy tuzilishini aiglashtirib beradi. Olimlarning
fikriga ko'ra, bitikning asli o'zagi bo‘lmish bi so'zi xitoy
tilidan olingan, keyinchalik -t affiksining qo‘shilishi orgali
turkiy tillarga o‘tgan (bi so'zi kitob, hujjat tipidagi ot so'z
turkumi bo‘lgan va leyinchalik -t morfemasining go‘shilishi
natijasida bit fe’li hosil bo'lib, “yozuv”, “yozmoq” kabi
ma’nolarda ishlatilgan). Keyinchalik hosil bo‘lgan bitmogq
s0'zi yana gaytadan ot hosil gilish uchun -k yasovchi shaklini
olgan, bu jarayonda -/ orttirilib, asos va go‘shimchani
tutashtiruvchi birlik sifatida o‘rinlashadi. Ayni shu o'rinda
gayd etish lozimki, bitmog so‘ziga ho'plam, to’plam so‘zlari
tarkibidagi -m yasovchisini qo‘shganimizda hosil bo‘lgan
bitim shaklida tarkiban bit+i+m shakli hosil bo‘lmaydi,
chunki bu orinda u tutashtiruvchi emas, moslashtiruvchi
birlik sifatida namoyon bo‘ladi. Bunda bit asos, -im esa
affiks hisoblanadi. Umuman olganda, tutashtiruvchi birlik
affiksning foydasiga og‘adi va affiksning tarkibiy gismi
bo'lib goladi. Bichim so‘zida ham xuddi shu holat tarixiy
taraqgiyot natijasida yuzaga kelganini kuzatish mumkin.
Demak bitik so'zi bi+t+(i)+k holatida shakllangan va bu
jarayonda fonetik hodisalarni ham kuzatish mumkinligini
hisobga olib, so‘z taraqggiyotida ishtirok etayotgan
morfonologik birliklarga guvoh bo‘lamiz.

Bu tipdagi yasalmalar (-k fe’ldan ot yasaydi:) ela+k
(elak), tila+k (tilak), beza+k (bezak)” [4: 108], o'ksi+k (0'ksik)
kabi so‘zlardagi -k morfonemasi bilan yasalgan otlarda
kuzatilmaydi. “So‘’z ma’nosining rivojlanishi sifat va migdor
o'zgarishiga, ma’noning kengayishi va torayishiga, hatto
tildan umuman tushib golishiga olib keladi” [5: 90]. Yurak
so‘zi ham ayni shu fikrni isbotlaydi va tarkibi (asli yur+ak
gismlaridan tashkil topgan, hozirda yurakning yurmog
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fe’lidan aloqgasi uzilib ketgan) ham bugungi kunda
gismlarga ajratilib tahlil gilinmaydi. Endi biz bugungi
kunda yurak so'zini yasama so‘’z deb baholashimiz to‘g'ri
bo‘lmaydi. Chunki bu yasalish taraqqgiyot natijasida sodir
bo‘lgan bo'lib, allagachon ongda yaxlit tushuncha sifatida
gavdalanib golgan. Shuningdek, birik(moq), ichak, gishlog,
ninachi, naycha (organ ma’nosida), gizilcha (yara, toshma;
lavlagining turi; quvunning turi), go‘shimcha (tilshunoslik
termini), boshogq (arpa va bug‘doyning donlar yig‘imi), yara
(jarohat) singari yasalmalar ham tadqiqotlar natijasida
gismlarga bo‘linadi.

Til tizimi 0’z mohiyatiga ko‘ra murakkab, ko'p qatlamli
va dinamik sistemadir. Har bir lingvistik birlik, xususan,
fonemalar va morfemalar darajasida kuzatiladigan
o'zgarishlar ham diaxroniya, ham sinxroniya jihatidan izchil
tahlilni talab giladi. Tadqgigotlar shuni ko‘rsatmogqdaki,

“hozirgi davrda belgiga kognitiv, kommunikativ-funksional
hamda germenevtik yondashuvlarni uzviy birlashtirgan
holda tadqiqot olib borish talab etiladi” [6: 18-19].
Tilda yuz berayotgan bu o‘zgarishlar, bir tomondan,
belgining 0z-o0'ziga nisbatan mosligini saglagan holda,
ikkinchi tomondan, vazifaviy yangilanish va paradigmatik
moslashuvni ta’minlaydi. Aks holda, tilning asosiy
vazifalari - axborot yetkazish, tushunish, ijtimoiy
mulogotni tartibga solish kabi jihatlarni izidan chigarib,
boshboshdoqlik (anarxiya) holatiga olib kelgan bo‘lardi.
Aslida, til sathlari - fonetik, morfemik, morfologik va
sintaktik strukturalar o'zaro bog'lig, lekin har biri 0'ziga
xos rivojlanish mexanizmiga ega bo‘lgan tizimlardir.
Ular o'z ichki gonuniyatlari asosida turli bosgichlarda
shakllanadi, o’zgaradi, lekin bu jarayonlar ko‘pincha til
egalariga sezilmaydigan darajada tabiiy kechadi.

Foydalanilgan adabiyotlar

1.Sodiqov A., Abdulazizov A., Irisqulov M. Tilshunoslikka kirish. - Toshkent, 1981. - 5. 129.

2.Yo'ldoshev ., Sharipova O: Tilshunoslik asoslari. - Toshkent: Iqtisod-moliya, 2007. - B. 132.

3.Yo'ldoshev I., Sharipova O Tilshunoslik asoslari. - Toshkent: Iqtisod-moliya, 2007. - B. 117.

4. Uralov A. Hozirgi o'zbek adabiy tili. - Toshkent: Yangi asr avlodi, 2021. - B. 108.

5.Yo'ldoshev ., Sharipova O Tilshunoslik asoslari. - Toshkent: Iqtisod-moliya, 2007. - B. 90.

6. Kybpskosa E.C. Bo3Bpaluasch kK onpefeneHuto 3Haka (namsatm P.AkobcoHa) // Bonpochl g3biko3HaHms, 1993, N24 - C 18-19.

Ixtiyor BAZAROV,

Ozbekistan davlat jahon tillari universiteti ingliz tili Il fakulteti dekani v.b.,

filologiya fanlari boyicha falsafa doktori

KOGNITIV LINGVOKULTUROLOGIK
YONDASHUV ASOSIDA MADANIY LUGAT
YARATISHNING NAZARIY VA AMALIY ASOSLARI

Annotatsiya. Mazkur maqolada madaniy lugat yaratish jarayonida kognitiv lingvokulturologik yondashuvning nazariy asoslari
va amaliy usullari tahlil gilinadi. Milliy madaniyat, til va tafakkur uchligi doirasida konseptlarning aks etish shakllari, til birliklarida
madaniy koTsatkichlarning ifodalanishi, “konseptosfera” va “lingvokulturama” kabi tushunchalarning lug‘at tuzishdagi orni yoritiladi.
Tadgigotdan asosiy magsad - xalgning madaniy tafakkuri, tarixiy-estetik garashlari va ijtimoiy tajribasini aks ettiruvchi lugaviy
birliklarni tanlab, ularni konseptual asosda tasniflash va kognitiv asoslangan madaniy lug‘at yaratish usuliyatini ishlab chigish.
Magolada rus, ingliz va o'zbek tillaridagi madaniy birliklar solishtirilib, universal va milliy xususiyatlar aniglanadi.

Kalit so‘zlar: kognitiv lingvistika, lingvokulturologiya, madaniy lug‘at, konsept, konseptosfera, til va tafakkur, madaniy semema,
til modeli, lingvokulturama.

Annotation. This article examines the theoretical foundations and practical methods of creating a cultural dictionary based
on a cognitive linguoculturological approach. It explores how cultural concepts are reflected within the triad of national culture,
language, and cognition, and how cultural markers are encoded in linguistic units. The roles of such notions as ‘conceptosphere”
and “linguoculturama” in dictionary compilation are analyzed. The main aim of the study is to select lexical units that reflect the
people’s cultural mindset, historical-aesthetic views, and social experience, and to classify them conceptually in order to develop a
methodologically sound cultural dictionary grounded in cognitive linguistics. The article compares cultural units in Russian, English,
and Uzbek, identifying both universal and nationally specific features.

Keywords: cognitive linguistics, linguoculturology, cultural dictionary, concept, conceptosphere, language and cognition, cultural
sememe, linguistic model, linguoculturama.

AHHoTaums. B naHHoOM cTaTbe paccMaTpMUBALOTCS TEOPETUYECKUE OCHOBBI M MPAaKTUYECKMe METOAbI CO3AaHMUS KyNbTYPHOTO CoBaps
C OMOpOWM Ha KOFHUTUBHO-IMHIBOKY/IbTYPONOTMYECKMIA NOAXOL. AHANMU3MPYOTCS GOPMbl OTPAKEHMSI KOHLLENTOB B TpUEAMHCTBE
HaLMOHANbHOM KyNbTYPbl, A3bIKa U MbILIEHUS, @ TAKKe CNOCoObl BbIPAXKeHUS KYNbTYPHbIX MapKepoB B A3bIKOBbIX eauHuuax. Ocoboe
BHMMaHMWe yoenseTcs 3HAYeHMI MOHSATUI, TakMX Kak KoHuenTocdepa M NMHIBOKYNbTypama, B MpoLecce COCTaBNEHUS CloBaps.
Llenb nccneposaHus — oTobpaTh NEKCUYECKUE eOMHULbI, OTPaXAloLMe KybTypHOEe CO3HaHMe HapoAaa, ero UCTOPUKO-3CTeTUYECKne
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npencraBneHna U COLMANbHbIA ONbIT, KﬂaCCVICpVILI,VIpOBaTb nX Ha KOHLI,EI'ITyaJ'IbHOH OCHOBE M pa3pa60TaTb MeTOAMKY CO34aHnA
KOFHUTMBHO 0B6OCHOBAHHOIO KynbTYPHOro cnoesap4. B cTaTbe npoBoAMTCA CONOCTABMUTENbHbIN aHaNNU3 KYNbTYPHbIX €4NHNL, B PYCCKOM,
AHIIMIACKOM U y36EKCKOM A3blKaX, BbIABAAKTCA YHUBEPCAJIbHbIE U HaLLIAOHaﬂbHO-CI'IELI,l/IdJl/ILIECKMe 0COHEHHOCTU.

KnioueBble cnoBa: KOrHUTMBHAS NMHIBUCTUKA, JIMHFBOKYNbTYpPO/IOrnA, KyJ'IbTyprIl71 CnoBapb, KOHLENT, KOHLI,EI'ITOCCDepa, A3bIK U
MbIlWIEHNE, KYNbTYpHAa CceMeMa, A3blIKOBasd MOAE/b, IMHIBOKYNbTypaMa.

Zamonaviy tilshunoslikda tilni fagat aloga vositasi
sifatida emas, balki inson tafakkuri, madaniyati, ijtimoiy
tajribasi va axlogiy gadriyatlarini mujassamlashtiruvchi
murakkab ko‘lamli fenomen sifatida o‘rganish tendensiyasi
kuchaymoqda. Aynigsa, kognitiv lingvistika va
lingvokulturologiya yo'nalishlarining sintezida shakllangan
kognitiv lingvokulturologik yondashuv til va madaniyat
o'zaro munosabatini chuqur va tizimli o’rganish imkonini
bermoqgda.

Til nafagat kommunikativ vosita, balki milliy
madaniyatni, tarixiy xotirani, axlogiy mezonlarni saglovchi
va avloddan avlodga yetkazuvchi muhim ijtimoiy institutdir.
Shu sababli, tilshunoslikda lingvomadaniy birliklarni
aniglash, semantik hamda konseptual xususiyatlarini
tahlil gilish orqgali milliy tafakkur modeli, madaniy xotira
va gadriyatlar tizimini ochib berish imkoniyati tug‘iladi. Bu
jarayonda madaniyatni til orqali anglash, tilda yashiringan
madaniy kodlarni ajratib olish va ularni tizimlashtirish
masalasi dolzarb ilmiy muammolardan biri hisoblanadi
[1: 15]. Madaniy lug‘at yaratish masalasiga esa mazkur
jarayonning amaliy natijasi sifatida garaladi. U xalq
tafakkuridagi asosiy konseptlarni aniglash, ularni lug‘aviy
jihatdan gayta ishlash va madaniy, tarixiy, axlogiy va
estetik yondashuvlar orgali sharhlashni taqozo etadi.
Bunday lugat til o‘rganishda, tarjimada, madaniyatlararo
kommunikatsiyada, shuningdek, o’zlikni anglash va milliy
o'ziga xoslikni saglashda katta ahamiyatga ega.

Bugungi globallashuv va madaniy xilma-xillik
sharoitida har bir xalg o’z madaniy konseptlarini
identifikatsiya gilish, ularni o'z tilida gayta ifodalash
va boshga tillarga to'g'ri tarjima gilish zaruriyatini
boshdan kechirmoqda. Shu nugtayi nazardan, kognitiv
lingvokulturologik yondashuv asosida madaniy lug‘at
yaratish ilmiy-texnikaviy dolzarb muammodir [2: 8].
Ushbu maqolada aynan shu yondashuv asosida madaniy
lug‘at yaratishning nazariy asoslari, konseptual tasnifi, til
birliklarining madaniy konnotatsiyalari, lingvokulturologik
birliklarning strukturalashuvi va ularning matnlarda qanday
ifodalangani tahlil gilinadi. Shu bilan birga, rus, ingliz
va o'zbek tillaridagi muayyan konseptlar giyosiy tahlil
qgilinib, ularning universal va milliy xususiyatlari ochib
beriladi. Qisga gilib aytganda, magoladan ko‘zlangan
magsad xalgning madaniy tafakkurida asosiy orin tutuvchi
konseptlarni lingvistik va kognitiv jihatdan tahlil qilib, ular
asosida madaniy lug‘at tuzishning nazariy-uslubiy modelini
ishlab chigishdir.

Kognitiv va lingvokulturologik paradigmalar. Kognitiv
tilshunoslik inson tafakkuri va til o'rtasidagi munosabatni
o‘rganadi. Bu yondashuvga ko'ra, til - insonning dunyo
haqidagi bilimini tartibga soluvchi asosiy vosita [3: 21].
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Lingvokulturologiya esa til birliklari orgali milliy madani-
yatni tahlil qilishga e’tibor garatadi. Bu ikki yondashuv
uyg'unligida quyidagi tushunchalar asosiy nazariy tayanch
sifatida maydonga chiqgadi:

e Konsept - xalg ongidagi asosiy madaniy, hissiy,
axlogiy birliklar (masalan: “or”, “g‘urur”, “mehmonnavozlik”).

¢ Konseptosfera - biror tilda mavjud barcha konseptlar
majmuyi.

e Lingvokulturama - milliy madaniyatda muhim o‘rin
egallovchi til birliklari to‘plami.

Kognitiv lingvokulturologik lug‘at aynan mana shu
birliklar asosida tuziladi [4: 17].

Metodologik yondashuv: madaniy konseptlarni tanlash
va tasniflash. Madaniy lugat yaratishda quyidagi metodlar
go’llaniladi:

e Asosiysi — konseptual tahlil: til birliklari ortidagi
konseptlarni aniglash (semantik tahlil, assotsiativ testlar,
korpus tahlili orgali).

¢ Komponent tahlil: semantik gismlarga ajratish orgali
birliklarning madaniy yuki aniglanadi.

e Diskursiv tahlil: konseptlar real matnlarda (folklor,
badiiy adabiyot, ommaviy axborot vositalari) ganday
ishlatilishini tahlil qilish.

¢ Solishtirma tahlil: turli tillardagi bir xil konseptlarning
milliy xususiyatlarini aniglash.

Madaniy lug‘at modelining strukturasini shakllantirish.
Kognitiv lingvokulturologik asosdagi madaniy lug‘at
quyidagi tarkibiy gismlardan iborat bo‘lishi lozim:

o konsept nomi (masalan: “mehmondo’stlik”)

e etimologiyasi va kognitiv xaritasi

e madaniy sharhi (tarixiy, etnografik, diniy asoslar)

e diskursdagi ifodalanish shakllari

¢ lingvistik vositalari (frazeologizm, magol, metafora,
ibora)

e parallel konseptlar (boshga tillarda)

e lingvokulturologik kommentariy
konnotatsiyalar)

Tahliliy bo‘lim. Konseptlar misolida amaliy tahlil.

1-misol - “or” konsepti (o'zbek tilida):

e Semantik yadrosi: uyat, sha’'n, vijdon

e Madaniy asos: Sharqg axlogiy-islomiy gadriyatlari

e Diskursda: “Orsiz odam”, “Or bilan yashash”, “Orim
yo'q”

o Boshga tillarda: ruscha - “uectb”, inglizcha - “honor”,
biroq ularning milliy asoslari farglidir.

2-misol - “mehmondo‘stlik” konsepti:

e Konseptual maydon: non, dasturxon, duo,
mehmonxona, quvonch

e Frazeologizmlar: “Mehmon keldi - fayz keldi”

e Madaniy yuk: mehmonni qadrlash gadimiy an’anaviy
norma

(milliy
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Milliy va universal konseptlar giyosiy tahlili

Konsept O‘zbek tili Rus tili Ingliz tili

g'urur g‘urur, or ropaoCTb, YeCTb pride, dignity

duoning kuchi duo, baraka MonuTBa, bnarocnoBeHue prayer, blessing

nafosat chiroy, latofat KpacoTa, M3aLeCcTBO beauty, grace

uyat uyat, or, hijolat CTblA, COBECTb shame, modesty

. .B_u jadval madaniy lu.g‘atga parallel konseptlar blokini Madaniy lug‘at zamonaviy tilshunoslikning ko'p
kiritishda yordam beradi. . o paradigmalik yondashuvlarini birlashtirgan holatda

Lug atning didaktik va amaliy ahamiyati: yaratilmoqda. Aynigsa, kognitiv lingvokulturologik asos

* Ozbek tilini xorijliklarga o'rgatishda madaniy asosli  jy iy konseptlarni anigroq tasniflash, ularning xalq
lug'at o'quvchilarga til bilan birga mentalitetni tushunishga tafakkuri va madaniyatidagi o‘rnini chugurrog ochib

imkon beradi [5: 23] berishga xizmat giladi. Bu esa o'z navbatida, lug‘atni
e Tarji L h illiy-k tati ‘nolarni ) ’
ariimon ar uchun Mmity-xonnotatly manotaring - taqat tilshunoslik, balki madaniyatshunoslik, tarjimashu-

izchil talginini ta’minlaydi. . . ; . . .
« Til siyosati va milliy madaniyatni targ'ib gilishda noslik, sotsiologiya va pedagogikada ham muhim vosita

madaniy lug‘atlar strategik ahamiyat kasb etadi. sifatida go'llash imkonini yaratadi.
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Feruzaxon MURATKHODJAEVA,
Oriental universiteti Garb tillari kafedrasi dotsenti,
filologiya fanlari boyicha falsafa doktori

KOGNITIV SEMANTIKA DOIRASIDA EMOTSIONAL
KONSEPTLARNING TADQIQI

Annotatsiya. Mazkur magola kognitiv semantika doirasida emotsional konseptlarning lingvistik tahliliga bag‘ishlangan. Unda
emotsional holatlarni ifodalovchi leksik birliklarning shakllanishi, ularning semantik va konseptual xususiyatlari, xalg ongida gan-
day mental modellar asosida tashkil topishi tahlil gilinadi. O'zbek tilidagi asosiy emotsional konseptlar - “g'am”, “shodlik”, “qorquv”,
“alam”, “mehr”, “nafrat” - semantik maydon, metaforik ifoda, assotsiativ gatlamlar orqali o'rganiladi.

Kalit so'zlar: kognitiv semantika, emotsional konsept, konseptual tizim, metafora, assotsiatsiya, mental model, hissiy leksika,
semantik maydon, til va tafakkur, kognitiv lingvistika.

Annotation. This article is devoted to the linguistic analysis of emotional concepts within the framework of cognitive semantics.
It examines the formation of lexical units that express emotional states, their semantic and conceptual features, and the mental
models underlying them in the collective consciousness. Key emotional concepts in the Uzbek language - such as “grief’, “joy”, “fear”,
“pain’, “affection”, and “hatred” - are analyzed through their semantic fields, metaphorical expressions, and associative layers. The
article also presents a comparative analysis of how these emotional concepts are expressed in other languages.

Keywords: cognitive semantics, emotional concept, conceptual system, metaphor, association, mental model, emotional lexis,
semantic field, language and cognition, cognitive linguistics

AHHOTaUMSI. ﬂ,aHHaFI CTaTbqd MNocCBAWEHa JNMHIBUCTUYECKOMY aHaIM3y SMOUMOHA/IbHbIX KOHLUEMNTOB B paMKax KOFHUTMBHOM
CemMaHTuKM. PaccMaTprBaeTcs hOpMMPOBAHKME NIEKCUYECKMX EAUHULL, BbIPAXKaOLLMX IMOLMOHA/IbHBIE COCTOSIHMS, X CEMAHTUYECKUE
M KOHLENTyasbHble 0COBEHHOCTHU, @ TaK)KE MEHTaNbHbIE MOAENIU, HA OCHOBE KOTOPbIX OHWM (HOPMUPYIOTCS B HAPOAHOM CO3HaHUM.
OCHOBHbIE 3MOLMOHANbHbIE KOHLEMNTbI Y36EKCKOro f3blKa — «Meyvanby, «PajoCTb», «CTPax», «0buaax», «nb0Bb», KHEHABUCTbY —
MCCNenyTCs C TOYKM 3PEHNS CEMAHTUYECKOro Mons, MeTahoprUyecKoro BbIpaXKeHMs U acCOLMATUBHbBIX CBSA3EN.

KnioueBble cnoBa: KOTHUTMBHAs CEMaHTMKA, IMOLMOHANbHbIA KOHLENT, KOHLEenTyanbHas cuctema, MeTtadopa, accoumaums,
MeHTasbHas MOJAENb, IMOLMOHANbHAS NIEKCMKA, CEMAHTUYECKOe NoJe, A3blK U MbILLNEHWUE, KOTHUTUBHAS IMHIBUCTUKA.
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Til nafagat tashgi dunyoni, balki insonning ichki
dunyosini ham aks ettiradi. Aynigsa, emotsional
holatlarning til orgali ifodalanishi kognitiv tilshunoslikda
markaziy masalalardan biri hisoblanadi. Har bir millat
tilida hissiyotlar, kayfiyat, ruhiy kechinmalar o‘ziga xos
leksik, frazeologik, metaforik vositalar orqgali ifodalanadi.
Ushbu lingvistik birliklar orgali insonning mental
konseptual tizimi, ya'ni tafakkur strukturalari va dunyo
manzarasi yuzaga chigadi [1: 8]. Kognitiv semantika
ushbu konseptlarning chuqur semantik gatlamlarini,
tafakkurdagi asoslarini, assotsiativ alogalari va madaniyat
bilan bog'ligligini tahlil gilishga garatilgan. Ushbu
maqolada emotsional konseptlar, ularning semantik
ko‘lami, konseptual metaforalari va psixolingvistik
asoslari kognitiv yondashuv doirasida tadgiq etiladi.

Kognitiv semantika: nazariy asoslar. Kognitiv
semantika tilshunoslikning kognitiv yondashuvi asosida
shakllangan bo‘lib, til birliklarini inson ongidagi
konseptual tuzilmalar bilan bog'lig holda o‘rganadi.
Bu yo'nalish asoschilari G.Lakoff, R.Langacker, E.Rosch,
A.Wierzbicka, Z.Kévecses va boshgalar bo'lib, ularning
izlanishlari inson tilida aks etgan bilimlar modeli,
tajriba asosidagi tahlil va emotsional konseptlarning
konseptualizatsiyasiga garatilgan [2: 12].

Emotsional konsept - inson his-tuyg‘ulari bilan
bog'lig bo‘lgan, tilda ifodalanadigan va madaniyatda
tushuniladigan mental konstruksiya. Ular turli til birliklari,
metaforalar, frazeologizmlar, grammatik shakllar orqgali
yuzaga chigadi. Masalan, o'zbek tilida Ko'ngli to'ldi, Dilini
bosdi, Yuragi orqaga tortdi kabi iboralar orgali emotsional
konseptlar ifodalanadi.

Emotsional konseptlarning shakllanish omillari.
Emotsional konseptlar quyidagi asosiy omillar ta’sirida
shakllanadi:

« Biologik asoslar. Qo'rquv, g‘am, xursandchilik kabi
hissiyotlar universal holatlarda mavjud, ammo ifoda shakli
farglidir.

¢ Madaniy kodlar. Har bir jamiyat emotsiyani ifodalash
uslubini belgilaydi. O'zbek jamiyatida hissiyotlar ko'proq
bilvosita, obrazli tarzda ifodalanadi.

e Assotsiativ alogalar. Til birliklari inson tajribasi
bilan bog'lig tasavvurlar asosida shakllanadi (masalan,
“yurak” - sevgi, “ko'ngil” - noziklik).

e Metaforik modellar. Kognitiv metaforalar orqali
emotsiyalar “tana”, “harorat”, “og‘irlik” singari sohalar bilan
bog‘lanadi.

Emotsional konseptlarning kognitiv tahlili. “G'am”
konsepti

“G'am” o'zbek madaniyatida eng murakkab emotsional
konseptlardan biri bo'lib, u fagat salbiy holat emas, balki
“sabr”, “taqdir”, “tavakkul” tushunchalari bilan bog'lig. Til
birliklari: G'am bosdi, Dilida g'am yotibdi, G'am-tashvishga
cho’mdi. Bu birliklarda emotsiya og'irlik va fazoviy metafora-
lar bilan ifodalangan: “bosdi”, “yotibdi”, “cho'mdi” [4: 22].

“Quvonch / shodlik” konsepti. Shodlik konsepti
ko‘pincha yorug'lik, yengillik, harakat bilan bog'lig:
Ko'ngli yorishdi, Yuragi yengil tortdi, Shodlikdan uchib ketdi.
Ushbu ifodalar ko'ngilni “yorish” (yorug'lik bilan to'lish),
“uchib ketish” (harakat va erkinlik) metaforalari orgali
konseptualizatsiya gilinadi.

“Qo‘rquv” konsepti. Qo'rquvning asosiy metaforalari:
Yuragi orqgaga tortdi - harakatni to'xtatish, Qon boshi bilan
chiqdi - fiziologik reaksiya, Yuragi gup etib tushdi - jismoniy
holat orqgali ifoda. Qo'rquv nafagat psixologik, balki tana
sezgilari bilan bog‘langan konsept bo'lib, ontologik
metafora orqali ifodalanadi.

“Alam / nafrat” konsepti. Bu emotsiyalar ko‘pincha ichki
portlash, gaynash, olov metaforalari bilan ifodalanadi: /ch-
ichidan yondi, Kozidan olov chiqdi, Alam yutdi. Ular tajovuz,
o0g'rig va norozilik bilan bog'liq konseptual asoslarga ega.

Semantik maydon va konseptual tarmoq. Kognitiv
semantika asosida har bir emotsional konsept semantik
maydon doirasida tahlil gilinadi. Bu maydonlar:

e Yadro (asosiy tushuncha): g‘am, shodlik, go‘rquv.

. Periferiya (ular bilan bog'lig tushunchalar): iztirob,
xavotir, ilinj, sabr, najot, faryod.

e Assotsiativ birliklar: yurak, ko'ngil, ko‘z, ohang,
tashvish.

Tarmoq diagrammalar orqgali konseptlar o‘zaro
bog‘langan, ular madaniyat asosida kengayadi [5: 8].

Taqqosloviy aspekt: ingliz va rus tillari bilan giyoslash:

Emotsiya O‘zbekcha ifoda Inglizcha ifoda Ruscha ifoda

Qo'rquv Yuragi orgaga tortdi His heart sank Ceppaue yluno B ngTku
G'am Ko'ngli cho’kdi Felt downcast Nywa 6onut
Quvonch Yuragi yengil tortdi His heart lifted Ha pywe ctano nerko
Alam Ichidan yondi Boiling with rage ,g.T)/ngnzaspblsaeTcn

Bu qiyoslar shuni ko‘rsatadiki, har bir til o'ziga xos
konseptual metaforalarga ega bo'lib, bu farglar milliy
madaniyat, tafakkur va axlogiy gadriyatlar bilan bog'liq.
Kognitiv semantika doirasida emotsional konseptlarni
o‘rganish tilshunoslikka yangi ko'lam bag‘ishlaydi. Bu
yondashuv orgali so’z va iboralar ortidagi mental modellar,
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madaniy konnotatsiyalar, psixologik asoslar ochiladi.
Ozbek tilida emotsional konseptlar chuqur metaforik
asos, assotsiativ tarmoq va madaniyatga xos semantik
maydonga ega. “Ko'ngil”, “dil”, “yurak” kabi asosiy birliklar
emotsional holatlarni bilvosita, estetik tarzda ifodalash
imkonini beradi.
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INGLIZ VA O‘ZBEK TILLARIDAGI “AKTYORLIK”
TUSHUNCHASINING LINGVISTIK IFODASI

Annotatsiya. Mazkur maqolada ingliz va o'zbek tillarida “aktyorlik” tushunchasining lingvistik ifodalari, semantik tarkibi, madaniy-
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aHanms.

Teatr inson ongi, hissiyoti va tafakkurini ifoda etadigan
san’at turi sifatida til va madaniyatning ajralmas qismidir,
Shu jihatdan, teatr bilan bog'liq atamalar ham nafaqgat
lingvistik, balki madaniy ahamiyatga ega. Ular orasi-
da “aktyorlik” tushunchasi alohida orin tutadi. Aktyorlik
san’ati - insonning ijodiy qobiliyati hamda sahnada obraz
yaratish mahorati orgali namoyon bo‘ladigan murakkab
va serjilo jarayon. Ingliz tilida keng qo‘llaniladigan acting,
actor, performance, role-playing, stagecraft kabi terminlar
o'zbek tilida aktyorlik, rol ijro etish, sahna mahorati, sahna
obrazi kabi atamalar bilan ifodalanadi.

Aktyorlik tushunchasining semantik tarkibi. Ingliz tilida
acting so‘zi fe’l shaklida ham (to act - harakat gilmog,
ijro etmoq), ot shaklida ham (acting - sahnada rol ijro
etish) ishlatiladi. Bu soz ko'p ma’noli bo'lib, teatrdan
tashqari, siyosiy va ma’muriy sohalarda ham go’llaniladi
(masalan, acting president — vaqtincha prezident vazifasini
bajaruvchi) [3: 445]. O'zbek tilida esa aktyorlik atamasi
fagat sahna, teatr va kino sohasiga xos ma’noga ega. Unda
leksik chegara aniq belgilangan. Ko'rinib turibdiki, so'zning
ma’no doirasi o'zbek tilida nisbatan torrog.

Lingvokulturologik jihatlar. Aktyorlik san’ati har bir
xalgning milliy madaniyati bilan chambarchas bog'lig.
Masalan, o‘’zbek teatr maktabida ko'prog an’anaviy, dramatik
uslublar ustun bo’lsa, ingliz teatrida improvizatsiya,
realistik va psixologik uslublar ko'p qo‘llaniladi. Bu farg
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atamalarning qo'llanilishiga ham ta’sir ko‘rsatadi. O'zbek
teatr san’ati tarixan xalq og‘zaki ijodi, dostonchilik,
marosimlar va ko'chma teatr an’analari bilan rivojlangan.
An’anaviy teatr shakllari (masalan, qorako‘z, askiya,
dostonchi aktyorlar) ko'proq xalqona, dramatik va didaktik
mazmunga ega bo‘lgan. Shu bois, o'zbek teatr maktabida
ifoda vositalarining obrazli, tasviriy va dramatik bo‘lishi
ustunlik giladi. O'zbek aktyorlik uslubi ko‘proq sahnadagi
jismoniy harakat, so‘’z ohangi, xalgona mimika, kuchli
hissiylik va milliy xarakter yaratishga tayanadi. Masalan,
obrazlar ko‘pincha yaqqgol ajralib turadigan xulg-atvor,
kiyim-kechak va sahna harakati orgali ochiladi. Bu teatr
maktabida aktyorlar ko‘pincha tayyor ssenariy, berilgan
dramatik yo‘'nalish va ijodiy nazorat ostidagi ijroga
tayanadilar. Shuningdek, milliy dramalar va tarixiy
asarlarda xalq ruhi, axlogiy gadriyatlar va ma’naviy jihatlar
kuchli ifodalanadi.

Ingliz teatr san’ati Shekspir davridan boshlab
dramaturgiya va aktyorlikda keng ko‘lamli tajribaga ega.
G'arb teatrida realistik, psixologik va improvizatsion
uslublar keng go‘llaniladi. Bu teatr maktabi aktyordan
chuqur psixologik tahlil, ichki holatni nozik ifodalash
va turli ijodiy uslublarda erkin harakat qilishni talab
giladi. Masalan, method acting - aktyorning o'z hayotiy
tajribalarini, emotsional kechinmalarini sahna obraziga
uyg‘unlashtirish usuli. Bu uslub ingliz va Amerika
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teatrlarida keng targalgan bo'lib, unda obrazd “yashash”,
ya’'ni aktyorning sahnadagi obraz bilan mutlaqo birlashib
ketishi muhim hisoblanadi. Shuningdek, ingliz teatrida
improvizatsiya keng qo‘llaniladi. Bu aktyorga oldindan
ssenariysiz, holatga mos ravishda obraz yaratish imkonini
beradi. Bunday yondashuv aktyordan katta ichki erkinlik,
sahnadagi vaziyatni tez anglash va reaksiya bera olish
gobiliyatini talab etadi [1:129].

Ingliz tilidagi method acting tushunchasi o‘zbek tiliga
ko'pincha usulli aktyorlik deb tarjima gilinadi, lekin buning
ortidagi madaniy-tajribaviy mazmun o'zbek sahnasining
barcha turlarida mavjud emas. Ushbu uslubiy farglar teatrga
oid atamalarning ham shakllanishi va go‘llanilishiga katta
ta’sir ko‘rsatadi. Masalan, o'zbek tilidagi rol ijro etish, sahna
harakati, rolga kirish kabi iboralarda ko'proq tashqi harakat
va ifodaga urg‘u berilsa [2: 95], ingliz tilida role immersion,
emotional truth, improvised response, method acting kabi
atamalar ichki holat, psixologik chuqurlik va ijodiy
yondashuvni bildiradi. Bu esa teatr terminlarini tarjima
gilishda bevosita muammolarni yuzaga keltiradi. Chunki
har bir atama orqasida faqat lug‘aviy emas, balki madaniy-
falsafiy yondashuv yotadi. Tarjima fagat so‘z darajasida
emas, balki teatr maktablarining uslubiy ruhini ham o'zida
aks ettira olishi kerak.

Tarjimadagi muammolar. Aktyorlikka oid ba’zi
inglizcha atamalarni o'zbek tiliga to‘g'ridan to‘g'ri tarjima
qilish giyin. Aktyorlik san’ati o'z tabiatiga ko'ra madaniy,
estetik va ijtimoiy omillar bilan bevosita bog'liq bo‘lgan
san’at sohasidir. Shu sababli, aktyorlikka oid terminlar
har bir til va madaniyatda o‘ziga xos semantik, uslubiy
va madaniy xususiyatlarga ega. Aynigsa, ingliz tilidagi
teatr terminlarini o’zbek tiliga tarjima gilishda ko‘plab
lingvistik va lingvomadaniy muammolar yuzaga keladi.
Ushbu muammolar odatda madaniyatlararo tafovutlar va
atamalar tizimidagi farglar tufayli yuzaga chigadi. Ingliz
tilidagi ko'plab teatr atamalari G'arb teatr maktabining
rivojlanishiga, xususan, Stenislavskiy, Brext, Chexov,
Lee Strasberg va Stanislavskiy tizimining G'arbdagi
interpretatsiyalariga asoslangan. O'zbek teatr maktabi
esa ko'prog milliy-an’anaviy uslub, folklor va dramatik
sahnalashtirishga asoslangan. Shuning uchun inglizcha
ayrim tushunchalar o'zbek tilida aynan shunday madaniy
yoki uslubiy asosga ega emas. Masalan, method acting -
aktyorning rolga chuqur kirib, hagiqiy hayotdagi psixologik
tajribalarini qo‘llab obraz yaratishid. Bunday atamani

o'zbekchaga usuliy aktyorlik yoki psixologik kirishish usuli
deb tarjima gilish mumkin, ammo bu tarjimalar ko‘pchilikka
tushunarli emas va teatr amaliyotida keng ishlatilmaydi.
Stagecraft so'zida sahnadagi barcha elementlar (dekoratsiya,
harakat, texnik jihatlar) gamrab olinadi, o’zbekchada
bunga mos umumiy so'z yo‘q [1: 387]. Casting esa “rollarga
tagsimlash” degan ma’noda qo'llaniladi, lekin bunday so'z
o'zbek teatr leksikonida faol emas.

Ko‘p ma’nolilik va kontekstga bog'liglik. Inglizcha teatr
terminlari ko‘pincha matnga garab turlicha ma’no kasb
etadi. Bu holatda ularni so'zma-so'z tarjima gilish notabiiylik
va mazmun yo‘qolishiga olib keladi [4: 125]. Masalan,
stage presence atamasi aktyorning sahnadagi jozibasi,
tomoshabinda goldiradigan ta’siri va sahnada o'zini tutish
gobiliyatini anglatadi. O’zbekchada bunga to‘q’ri ekvivalent
yo'q. Ba’zan sahnadagi harakat, aktyorning obrazda tabiiy
bo’lishi kabi tasviriy ifodalar orqali tushuntiriladi. Cold
reading - aktyorning ssenariyni oldindan tayyorlanmasdan
0'qib, o'sha zahotiyoq roldagi obrazga kirib ijro etish
mashqi. O‘zbekchada bunday murakkab uslubga nom
berilmagan, shunchaki tayyorgarliksiz o‘gish deb berilishi
esa ma’noni to'liq yetkazmaydi.

Ingliz va o‘zbek tillaridagi aktyorlik tushunchasi
umumiy ma’noda yaqgin bo‘lsa-da, ularning ifoda usuli,
semantik ko‘lami va madaniy fonida muayyan farglar
mavjud. Sohaga oid ingliz tilidagi atamalar ko‘proq
uslubiy va psixologik jihatlarni gamrab olsa, o‘zbek
tilidagilari an’anaviy va saxnadagi amaliyotga tayangan.
Bu holat tarjima jarayonida alohida e’tibor talab qiladi.
Kelgusida teatr atamalariga oid ikki tilli ixtisoslashgan
lug‘atlar tuzish orgali bu sohadagi lingvistik kamchiliklarni
bartaraf etish mumkin. Aktyorlik san’atiga oid inglizcha
atamalarni o'zbek tiliga tarjima qilishda yuzaga keladigan
qgiyinchiliklar nafagat til farglaridan, balki madaniy, uslubiy
va semantik tafovutlardan ham kelib chigadi. Ko'plab
terminlar ingliz tilida qisqa, aniglashtirilgan va teatrga xos
konnotatsiyalarga ega bo‘lsa, o'zbek tilida bunday ifodalar
ko‘pincha umumiy, obrazli yoki izohli shaklda bo‘ladi.
Bu esa tarjimon va tadqgiqotchilardan nafagat lingvistik
bilim, balki teatr amaliyoti va madaniy kontekstni chuqur
tushunishni talab giladi. Shunday ekan, teatr atamalarini
o'zbek tiliga to‘g'ri, mazmunan boy va estetik jihatdan
mos tarjima qilish uchun, aytib o‘tganimizdek, ikki tilli
teatr terminologik lug‘atlar, izohli manbalar va milliy teatr
terminologiyasini boyitish zarur.
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UCHINCHI RENESSANS - BILIMGA, ILMGA OID HODISA

Annotatsiya. Magolada O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyev rahbarligida Uchinchi Renessansni bunyod etish
yo'lidagi dastlabki gadamlar, yangi davr boshlab bergan siyosiy jarayonlar, bu islohotlar yangi tafakkur makonini yaratish magsadida
amalga oshirilayotgani galamga olingan. Hamkorlikdagi rivojlanishni tagozo etuvchi mazkur davr O‘zbekistonni ilm, ma’rifat, adolat
va zamonaviy taraqgiyot bilan bog‘laydigan yangi bosqich vazifasini o‘tayotgani tahlil gilinadi.

Kalit so'zlar: yangi tafakkur, ta’lim, jamiyatning intellektual salohiyati, fugarolik jamiyati, inson huquglari va erkinligi, milliy o'zlik.

Annotation. The article describes the first steps towards building the Third Renaissance under the leadership of the President
of the Republic of Uzbekistan Shavkat Mirziyoyey, the political processes that began a new era, and how these reforms are being
implemented to create a new intellectual space. This period, which requires joint development, serves as a new stage connecting
Uzbekistan with science, enlightenment, justice, and modern development.

Keywords: new thinking, education, intellectual potential of society, civil society, human rights and freedoms, national identity.

AHHOTauus. B ctaTbe onmcbiBalOTCA NepBble WarK Kk noctpoeHuto TpeTbero PeHeccaHca noa pykoBoacTsom MNpesnaeHta Pecnybnunkum
Y36ekucraH LLlaBkata Mup3unéesa, nonmMTMyeckMe NpoLEeCcChl, HA4aBLLUME HOBYH 3MOXY, U TO, Kak 3T pedOopMbl OCYLLECTBASIOTCS ANS
CO34aHWs HOBOTO MbIC/IUTENbHOMO MPOCTPAHCTBA. AHANU3MpyeTcs, YTO 3TOT nepuop, TpebytoLmii COBMECTHOMO Pa3BUTUS, CIYXUT
HOBbIM 3TanoM, CBA3bIBAOLMM Y36EKUCTaH C HAayKOW, NPOCBeLLeHMEM, CNPaBELIMBOCTbI0 U COBPEMEHHbBIM Pa3BUTHEM.

KnioueBble coBa: HOBOE MbllLNeHWE, 06pa30BaHKe, MHTENNEKTYaNlbHbIA NOTeHLMan obLwecTsa, rpaxaaHckoe obLwecTso, Npasa 1

cB0OOOAbI YeN0BEKA, HALLMOHANbHAS MAEHTUUYHOCTb.

O‘zbekistonda Uchinchi Renessans davrini boshlab
bergan siyosiy jarayonlar markazidan Prezident Shavkat
Mirziyoyev tashabbusi bilan ishlab chigilgan strategiya joy
olgan. Buni xalgaro hamjamiyat va nufuzli tadqiqotchilar
ham faqat islohotlargina emas, balki butunlay yangi
tafakkur makonini yaratish sari qo‘yilgan dadil gadam
sifatida baholadilar. Prezidentning davlat boshgaruvi va
jamiyatni rivojlantirishga oid konseptual murojaatlari
an’anaviy tus olib, yangi O‘zbekistonning ruhiy va siyosiy
poydevorini belgilab berdi. Hamkorlikdagi rivojlanishni
taqozo etuvchi mazkur davr O‘zbekistonni ma’rifat,
adolat va zamonaviy taraqqgiyot bilan bog‘laydigan yangi
bosqich vazifasini o‘tamoqgda. Shu nugtayi nazardan
garalganda, Uchinchi Renessans shunchaki ta’lim, ilm yoki
madaniyatni rivojlantirish emas, balki mukammal davlat
va jamiyat modelini shakllantirishga intilish hamdir [1].
Akademiklar va tahlilchilar bu jarayonni ilmiy asoslangan
tarzda izohlashadi. Masalan, ta’lim va madaniyat sohasida
amalga oshirilayotgan tub islohotlar bevosita jamiyatning
intellektual salohiyatini ko‘tarishga garatilgan. Buning
natijasida mutaxassislargina emas, oddiy fugarolar
ham yangicha fikrlay boshladi. O‘zbekistondagi yangi
Renessans g'oyasi, sobiq tarixiy Renessanslar bilan
taggoslaganda o'ziga xos umuminsoniy mohiyatga ega.
Misol uchun, Islom madaniyati tarixida buyuk allomalar
- Abu Ali ibn Sino, Beruniy, Forobiylar asos solgan ilm-
fan an’analari bugungi kunda zamonaviy texnologiyalar
va ragamlashtirish orqgali qayta tiklanmoqda. Yangi
O‘zbekiston fagat igtisodiy-siyosiy emas, ma’naviy
taraqgiyotda ham yetakchi bo‘lishni magsad qilgani
e’tirofga molik.

“Yangi O‘zbekiston - maktab ostonasidan, ta’lim-
tarbiya tizimidan boshlanadi” g'oyasi asosida keng ko‘lamli
islohotlarni amalga oshirish belgilab berildi. Anigrog’i,
endilikda bola tug‘ilganidan boshlab 30 yoshga gadar
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bo‘lgan davrda uni har tomondan qo‘llab-quvvatlaydigan,
hayotda munosib o'rin topishi uchun ko‘mak beradigan,
yaxlit va uzluksiz tizim yaratiladi.

Ilm mash’alasi IX-XIl asrlarda Markaziy Osiyo
hududida porladi. Bu davrda yurtimiz hududida Birinchi
Renessans yuzaga keldi va davr dunyo tan olgan mashhur
daholarni yetishtirib berdi [2]. Xususan, Muhammad
Xorazmiy, Ahmad Farg‘oniy, Abu Rayhon Beruniy, Abu
Ali ibn Sino, Mahmud Zamaxshariy singari o‘nlab buyuk
allomalarning jahonshumul ilmiy-ijodiy kashfiyotlari
umumbashariy taragqiyot rivojiga beqiyos ta’sir ko'rsatdi.
“Nur Shargdan taraladi”, - degan edi nemis faylasufi Georg
Gegel. Binobarin, Sharq Uyg‘onish davri yutuglari G'arbiy
Yevropada yuz bergan alohida madaniy va tafakkuriy
taraqgiyot davri, xususan, XIV-XVI asrlardagi Italiya
Renessansiga bevosita ta’sir ko‘rsatgan. Aynigsa, tutash
chegara mamlakatlari: Qurdoba (Ispaniya), Kavkaz, Bolgon
yarim orolida bu jarayon kuchli bo‘lgan. Yevropaliklar
Sharq olimlarining asarlarini lotin, ispan, yahudiy tillariga
gilingan tarjimalar orgali yoki bevosita arab tilida o'qgib-
o‘rganganlar.

Bugungi kunda mamlakatimizda 2030-yilga gadar
Global innovatsiya indeksida ilg'or 50 mamlakat gatoridan
joy egallash bo‘yicha keng ko‘lamli ishlarni amalga
oshirilmogqda. Prezidentimiz ta’kidlaganidek, O‘zbekiston
ilm-fan, intellektual salohiyat sohasida, zamonaviy
kadrlar, yuksak texnologiyalar borasida dunyo miqgyosida
ragobatbardosh bo'lishi shart. “Fuqgarolik jamiyati va
shaxsning rolini oshirish = Uchinchi Renessansning
markaziy masalasidir. Huquqiy islohotlar, Konstitutsiyaga
kiritilgan o‘zgarishlar, inson huquglari va erkinligiga oid
xalgaro standartlarga mos qonunlar gabul gilinishi bunga
yorgin misoldir. Siyosiy faollikning oshishi va fugarolarning
garorlar gabul gilishda ishtirok etishi, demokratik
jamiyatning asosiy ko‘rsatkichiga aylandi” [3]. Bu jarayonda
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milliy o‘zlik masalasi ham muhim orin tutadi. Milliy o'ziga
xoslikni jamiyatning kuchli tarixiy va madaniy poydevori
sifatida shakllantirish bilan birga, globallashuv sharoitida
uni himoya qilish zarurati ham bor. Zamonaviy tahlilchilar
fikricha, globallashuv kichik millatlarning madaniy
va siyosiy identifikatsiyasiga tahdid solishi mumkin.
Shuning uchun milliy o’zlikni zamonaviy shakllarda gayta
ifoda etish jamiyatda bargarorlik va birlikni ta’minlaydi.
Siyosatshunoslar ta’kidlashicha, davlatchilikning zamonaviy
modelini shakllantirishda fagat huqugiy yondashuv yetarli
emas, bunda ma’naviy, tarixiy va falsafiy asoslar ham
inobatga olinishi kerak. Mustaqillik yillarida shakllangan
milliy g'oyalar, jumladan, bagrikenglik, millatlararo totuvlik,
ilm hamda ta’'limga hurmat kabi gadriyatlar bugungi siyosiy
tizimning asosiy elementlari gqatoridan joy oldi. Shu bilan
birga, O'zbekistonning tashqi siyosati yangi ko'rinishda
namoyon bo‘lmogda. Mamlakat xalgaro maydonda nafaqgat
iqtisodiy hamkor sifatida, balki diplomatik faoliyatda
ham faol ishtirokchiga aylandi. Turli yo‘nalishlardagi
xalgaro forumlar, mintagaviy sheriklik tashabbuslari
va transchegaraviy loyihalar mamlakatning xalqaro
nufuzini mustahkamlamoqda. Xususan, Afg‘oniston bilan
go‘shnichilik siyosatining faollashuvi mintaga xavfsizligi
va iqtisodiy barqgarorlikni ta'minlashga xizmat qilmoqda.
ljitimoiy loyihalar, aynigsa, ta’lim va sog‘ligni saglash
sohasidagi transformatsiyalar, Uchinchi Renessansning
amaliy ko'rinishidir. Yangi maktablar va universitetlar,
innovatsion o‘quv dasturlari, ragamli texnologiyalarga
asoslangan ta’lim tizimi fugarolar salohiyatini yuksaltirishga
garatilgan. Shu bilan birga, sog'ligni saglash sohasidagi
islohotlar jamiyatning turmush sifatiga bevosita ta’sir
gilmogda. Umuman olganda, uchinchi Renessans - bu
fagat tarixiy yoki nazariy tushuncha emas. Bu - jamiyatdagi
har bir insonni faol ijtimoiy sub’yektga aylantirish, inson
manfaatlariga bosh g‘oya sifatida garash g'oyasidir. Bugungi
O‘zbekiston - ragobatbardosh, intellektual va ijtimoiy faol
jamiyat qurish yo'lida dadil ilgarilamoqgda [4].

Renessans - bilimga, bilishga, madaniyatga oid hodisa.
Ammo baribir jamiyat va davlatning bior vazifasi shaklida,
ya'ni yangi sharoitlarda siyosiy harakatlar dasturini namoyish
etish korinishida boshlanishi kerak. Renessans yo'llarini
namoyish qgilish masalaning mohiyatiga o‘tish mumkin
bo‘lgan siyosiy uyg‘onish bilan boshlandi. Davlatimiz
rahbarining Prezident sifatidagi birinchi uchrashuvi
2016-yil 30-dekabrda yurtimiz akademiklari bilan

bo'lib o‘tgan. Oz navbatida, Prezidentimizning 2017-yil
29-dekabrda gabul gilgan “O‘zbekiston Respublikasi Fanlar
akademiyasining hagigiy a’zolarini tasdiglash to‘g‘risida’gi
Farmoniga muvofig, Fanlar akademiyasining 32 nafar yangi
haqgiqiy a'zosi tasdiglandi. Yangi akademiklar safidan fizika-
matematika, kimyo, biologiya, texnika, gishlog xo‘jaligi,
tarix, iqtisodiyot, filologiya, huqugshunoslik, pedagogika,
tibbiyot fanlari hamda san’atshunoslik sohalarida kozga
ko‘ringan olimlar o‘rin oldi. E'tibor bering, bunga gadar
O‘zbekiston Fanlar akademiyasi hagigiy a’zoligiga oxirgi
saylovlar 1995-yilda o‘tkazilgandi. Ogibatda o‘tgan davr
mobaynida akademiklarimizning soni ikki barobardan
ko'progqa gisqarib, Fanlar akademiyasining atigi 63 nafar
haqiqiy a’zosi qolgan edi, xolos.

Jadid bobolarimiz “Ilmdan boshga najot yo‘'q va
bo'lishi ham mumkin emas” g‘oyasini hayotiy e’tiqgod deb
bilgandilar. Milliy istiglol, taragqiyot va farovonlikka,
avvalo, ma’rifat, dunyoviy va diniy bilim, zamonaviy ilm-
hunarlarni chuqur egallash orqali erishish mumkin deb
hisobladilar. Davlatimiz rahbari ta’kidlagan, “Jamiyat
hayotining joni va ruhi - ma’naviyat” degan fikr zamirida
0g-qgorani tanigan, davr sinovlaridan mardona o‘tgan, ilmli
hamda ma’rifatli yoshlarni ma’naviy tarbiyalash, ularni
hayot sinovlariga ma’nan hozirlashda faollik ko‘rsatishga
undash bor.

Milliy o'ziga xoslikni matbuotda aks ettirish — millatning
subyektiv giyofasidir. U global, tarixiy, ilmiy, falsafiy,
madaniy va boshga aniq tasvirlar orgali mujassam bo‘ladi.
Garchi bu giyofa ko'p jihatdan tarixiy asosga ega bo'lsa-
da, uni yaratuvchilar va zamondoshlari uchun u doimo
zamonaviy ko'rinishga ega. Yangi O‘zbekistonning siyosiy
va ma’naviy tiklanishi uchinchi Renessans kontsepsiyasida
o'z ifodasini topgan. Bu jarayonning asosida inson gadri,
adolat va ma’rifat turadi. Mazkur kontsepsia nafagat ichki
siyosatda, balki tashqgi alogalarda ham yangi standartlarni
shakllantirmoqda [5]. Har bir fugaro, har bir mutaxassis va
ijtimoiy guruh ushbu jarayonning ajralmas gismi sifatida
0z o‘rnini topmogqda. Shu ma’noda, Uchinchi Renessans
- kelajakga yo'naltirilgan millat taraqqiyotining strategik
yo'nalishi.

Xulosa qilib aytish mumkinki, Renessans - xalq
energiyasi, aql-idrok, mehnat va ijod erkinligi, inson,
jamiyat va mamlakat manfaatlari o‘rtasidagi muvozanat.
Yangi uyg‘onish davri esa oxir-oqibat, davlat va jamiyat
taraqgiyotini yangi bosqichga olib chigadi.
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Manzura TUYCHIYEVA,
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ZOONIM FRAZEOLOGIK BIRLIKLARNING
SEMANTIK XUSUSIYATLARI

Annotatsiya. Mazkur maqola zoonim frazeologik birliklarning semantik xususiyatlarini har tomonlama yoritishga garatilgan
bo'lib, ularning tarkibiy-strukturaviy va mazmuniy xususiyatlari tilshunoslik va lingvokulturologiya nugtayi nazaridan organiladi.
Zoonimlar, ya'’ni hayvonot olamiga oid nomlar asosida shakllangan frazeologik birliklar xalgning tafakkur tarzi, psixologiyasi,
madaniy qadriyatlari va milliy ongini aks ettiruvchi til vositalari sifatida katta semantik yuklamaga ega.

Kalit so'zlar: frazeologik birlik, zoonim, semantika, metafora, konnotatsiya, lingvokulturologiya.

Annotation. This article is devoted to a comprehensive analysis of the semantic features of zoonym-based phraseological units,
examining their structural and semantic characteristics from linguistic and linguoculturological perspectives. Zoonymes, i.e., names
related to the animal world, serve as important linguistic tools that reflect a nation’s way of thinking, psychology, cultural values,
and national identity. Phraseological units formed on the basis of animal names carry a significant semantic load and convey deep
metaphorical and connotative meanings rooted in collective consciousness and traditional worldviews.

Keywords: phraseological unit, zoonym, semantics, metaphor, connotation, linguoculturology.

AHHOTaumus. [aHHas cTaTbsl MOCBSALLEHA BCECTOPOHHEMY OCBELEHMI CEMAHTUYECKMX OCOOGEHHOCTEN 300HUMUYECKUX
(dpazeonornyeckux eauHuL, PaccMaTpuMBalOTCS WX CTPYKTYPHO-CEMAHTUMUECKME XapaKTEPUCTMKU C MO3ULMIA JIMHIBUCTUKKU U
JIMHTBOKY/IbTYPOSIOrMKU. 300HUMbI, TO €CTb HAaUMEHOBAHUA XUBOTHbIX, BXOAAWME B COCTaB (pa3eonornamMoB, 061a4atoT BbICOKOM
CEeMaHTUYECKOM Harpy3Koi Kak A3blIKOBble eAMHULLbI, OTPAXKAoLLME MUPOBO33PEHME HAPOAA, Er0 NCUXOOTUI0, KYbTYpPHbIE LLEHHOCTU

M HaUuMOHa/bHOE CO3HaHMe.

KnioueBble cnoBa: dppaseonornyeckas eAMHULA, 300HUM, CEMAHTUKA, MeTadopa, KOHHOTALWS, IMHIBOKY/IbTYPOOTUS.

Til nafagat aloga vositasi, balki xalgning tarixiy tajribasi,
dunyogarashi, mentaliteti va madaniyati mujassamlangan
ijtimoiy hodisadir. Til orgali jamiyatning ijtimoiy, madaniy,
axloqiy va estetik gadriyatlari ifodalanadi, avloddan
avlodga uzatiladi. Shu jihatdan garalganda, frazeologik
birliklar tilning boy obrazli gatlamini tashkil etadi va xalq
tafakkurining yuksak darajadagi badiiy ifodasi hisoblanadi.
Frazeologizmlar 0'zining semantik rang-barangligi, ko'chma
ma’no gatlamlari va emotsional baholovchanligi bilan
tilning milliy ruhi va estetik salohiyatini aks ettiradi [1: 8].

Frazeologik birliklarning tarkibida ko‘plab zoonimlar,
ya’ni hayvonot olamiga oid nomlar alohida o'rin egallaydi.
Hayvon nomlari asosida yuzaga kelgan frazeologik ifodalar
inson hayoti, fe’l-atvori, psixologik holati va jamiyatdagi
mavgeyini kinoyali, emotsional va ko‘chma ma’noda
ifodalash imkonini beradi. Zoonim frazeologizmlar inson
va hayvon obrazlari o‘rtasidagi xususiyatlarni ko‘chirish
asosida quriladi, bu esa metafora, metonimiya, simvolika
kabi semantik mexanizmlar orgali yuzaga chiqgadi.
Tilshunoslikda zoonim frazeologik birliklar tadgiqi keng
ko'lamli semantik, stilistik, kognitiv va lingvokulturologik
yondashuvlar asosida olib borilmogda. Chunki bu
birliklar nafagat tilda mavjud bo‘lgan hayvonot olami
hagidagi tasavvurlarni, balki inson psixologiyasi va
ijtimoiy stereotiplarni ham o‘zida mujassamlashtirgan
bo‘ladi. Masalan, tulkining obrazida ayyorlik, borining
obrazida yovuzlik, qo‘y obrazida itoatkorlik yoki yuvoshlik
timsoli xalq tafakkurida mustahkam o‘rinlashgan [2: 15].
Mavzuning dolzarbligi shundaki, hozirgi kunda frazeologik
birliklarni lingvokulturologik va kognitiv yondashuvlar
asosida o'rganishga ehtiyoj kuchaymogqda. Xususan, zoonim
frazeologizmlarning semantik xususiyatlarini chuqur
o'rganish nafagat ularning tildagi estetik va obrazlilik rolini
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aniglash, balki milliy va umuminsodiy tafakkurdagi o‘rnini
ham ko'rsatish imkonini beradi.

Zoonim frazeologizmlarning umumiy tavsifi. Zoonim -
hayvonlarga oid nomlar bo'lib, ular frazeologik birliklar
tarkibida ko‘pincha ko'chma ma’noda ishlatiladi. Masalan:
Qorako‘zdek bogmoq - mehr bilan bogmogq; Bo'riga yet
bo‘lmasa, qo'yga mushtoqlik giladi - kuchsizlar kuchsizlarga
tajovuz qgiladi.

Zoonimlar odatda quyidagi vazifalarni bajaradi:

e metaforik obraz yaratish;

e inson xatti-harakatlarini baholash;

e tanqidiy va kinoyaviy ma’no yuklash.

Zoonim frazeologizmlarning semantik tahlili.
Zoonim asosli frazeologik birliklar inson va hayvonlar
o‘rtasidagi analogiyaga asoslanadi. Bu birliklar ko'pincha
antropomorfik semantikani ifodalaydi [3: 22].

ljobiy semantika. Ba’zi zoonim frazeologizmlar ijobiy
baho bildiradi: sher yurakli - jasur; garg‘aday sergak -
hushyor; otdek xizmat gilmoq - sadoqgatli xizmat.

Salbiy semantika. Ko‘pchilik zoonim frazeologizmlar
salbiy konnotatsiyaga ega bo'lib, insondagi illatlarni fosh
giladi: itdek yaltoglanmog - or-nomusni yo‘qotgancha iltijo
qilish; tulki kabi ayyor - hiylakor; eshakcha tirishmoq -
aqlsiz holda mehnat qilish; bo‘riday o‘lja talashmoq -
ochko'zlik bilan talashish.

Neytral va kontekstdan kelib chigadigan ma’nolar.
Ba’zi zoonim frazeologizmlar kontekstdan kelib chiqgib
baholanadi: go’yday yuvosh - ba’zida ijobiy (sabrli), ba’zida
esa salbiy (passiv, irodasiz) ma’no beradi.

Zoonim frazeologizmlarning metaforik xususiyatlari.
Zoonimlar frazeologizmlar tarkibida ko'pincha metafora
sifatida ishlatiladi [4: 18]. Bu metafora asosida odatda
quyidagi belgilar yotadi:
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¢ Xarakterga oid belgilar: tulki - ayyorlik, it - sodiqglik
yoki yaltoglik, eshak - tirishqoqglik yoki ahmoqlik.

 Jismoniy holat: kabutar yurak - qo‘rqoq;

« ljtimoiy rol: bo'ri to'dasi - tajovuzkorlar guruhi.

Metafora asosida inson hayvonlarga giyoslab, ularning
muayyan sifatlarini umumlashtirish orgali obrazlar yaratiladi.

Zoonim frazeologizmlarning lingvokulturologik
xususiyatlari. Zoonim frazeologizmlar milliy madaniyat
va xalqona dunyoqarashni aks ettiradi. Har bir til va

O‘zbek tili Rus tili

Tulki kabi ayyor
Itdek xizmat gilmoq
Qo‘yday yuvosh

Bu misollar zoonim asosli frazeologizmlarning kross-
madaniy universallik va milliy o‘ziga xoslik darajasini
ko‘rsatadi.

Zoonim frazeologizmlar 0z semantik xususiyatiga ko‘ra
ijobiy baholovchi, salbiy baholovchi, neytral va kontekstdan
kelib chigadigan ma’nolar kabi guruhlarga bo‘linadi.
Jumladan, sher yurakli, otdek sadoqatli kabi ifodalar ijobiy
bahoni bildirsa, tulki kabi hiylakor, itdek yaltoglanmogq,
eshakcha ishlamoq kabi birliklar salbiy konnotatsiyani o'z
ichiga oladi. Bu holatlar xalq tafakkuridagi hayvon obrazlari
bilan bog'liq bo'lib, ularning tarixiy-madaniy asoslari mavjud
[5:32]. Zoonim frazeologizmlarning asosiy semantik o'ziga
xosligi shundaki, ular hayvonlarning xususiyatini insoniy
holatlarga ko'chirish orgali kuchli metaforik ta’sir uyg‘otadi.
Bunday frazeologizmlar orgali inson xarakterining eng
murakkab, nozik jihatlari tasvirlanadi, ularga axlogiy

XUTpbIl KakK Mca
CnyxuTb Kak cobaka

Tuxui Kak oBLa

xalg hayvonlar hagida o‘ziga xos tasavvurga ega.
O‘zbek tilida tulki - hiylakor, bo‘ri - yovuz, it - sodiq
yoki yaltog. Rus tilida ham shunga o'xshash holatlar
kuzatiladi: suculi 8322150 (ayyor nigoh), 8on4ss xeamka
(talonchi xarakter).

Demak, zoonim frazeologizmlar universal, ammo milliy
xususiyatga ega bo‘lgan semantik birliklardir.

Qiyosiy aspekt. Turli tillarda zoonim frazeologizmlar
mazmuniy o‘xshashlik va farqglarga ega:

Ingliz tili
As sly as a fox
Work like a dog

As meek as a lamb

baho beriladi, ijtimoiy munosabatlarga estetik yondashuv
ifodalanadi. Ular inson psixologiyasi va ijtimoiy muhit
haqgida rang-barang semantik tafsirlar yaratadi. Zoonim
frazeologik birliklarning lingvokulturologik xususiyatlari
ham alohida e’tiborga loyiq. Turli xalglar tilida bir xil
hayvon nomlari o'xshash yoki fargli konnotatsiyalar kasb
etadi. Masalan, o'zbek, rus va ingliz tillarida tulki hiylakorlik
ramzi sifatida ishlatilsa-da, ularning semantik og'irligi va
stilistik yuklamasi farglanadi. Bu esa til va madaniyat
o'rtasidagi uzviy bog'liglikni ko‘rsatadi.

Shunday gilib, zoonim asosli frazeologik birliklar milliy
tilning estetik boyligini, semantik ko‘lami va madaniy
kodini chuqur anglashda muhim vosita bo'lib xizmat giladi.
Ularning tahlili orgali tilning obrazlilik salohiyati va xalq
tafakkurining metaforik tafsiri yanada chuqurroq ochib
beriladi.

Foydalanilgan adabiyotlar

1. Bobojonova Z.Sh. O'zbek tilida frazeologik birliklar. - Toshkent: Fan, 2005.

2. KybpskoBa E.C. §13bIk M 3HaHMe. MockBa: S13bIku CNaBSHCKOM KynbTypbl, 2004.

3.Ahmedova M. Frazeologiya va uning madaniy jihatlari. - Samargand: Samargand davlat universiteti, 2018.
4. BuHorpagnos B.B. 06 ocHOBHbIX TMnax Gpaseonormyecknx efiMHuL, B pyCcCKoM a3bike. - Mockea: Hayka, 1977.
5. Lakoff G.,Johnson M. Metaphors We Live By. - Chicago: University of Chicago Press, 1980.

Gulhayo PO'LATOVA,
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O‘ZBEK TILIDAGI SIFAT KOMPONENTLI
IBORALAR SEMANTIKASI VA TEZAURUSI

Annotatsiya. Mazkur maqolada o‘zbek tilshunosligida sifat komponentli iboralarning semantik xususiyatlari va ularni
tezaurus modeli asosida tahlil qilish masalasi yoritilgan. Tadqgigotda ingliz, rus, turk tillarida yaratilgan WordNet tipidagi
lugat modellariga tayangan holda, o'zbek tilidagi frazeologik iboralarning tezaurus tuzilmasini yaratish bo‘yicha metodik
yondashuvlar ishlab chigilgan. Bunday yondashuv ozbek tilshunosligida sifat komponentli iboralarning semantik maydonini
chugur organishga xizmat qilib, tezaurus tuzish tajribasini boyitadi.

Kalit so'zlar: sifat komponentli iboralar, frazeologik birliklar, tezaurus, semantik maydon, sinonim, antonim, WordNet
tipidagi lug‘atlar.
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Annotation. This article explores the semantic features of adjective-based expressions in Uzbek linguistics and analyzes them
within a thesaurus model. Drawing on WordNet-type lexical models developed in English, Russian, and Turkish, the study proposes a
methodological approach to constructing a thesaurus structure for phraseological expressions in the Uzbek language. This approach
aims to deepen the understanding of the semantic field of adjective-based expressions in Uzbek and contribute to thesaurus-
building practices in modern lexicography.

Keywords: adjective-based expressions, phraseological units, thesaurus, semantic field, synonym, antonym, WordNet-type
lexicons.

AHHOTaums. B naHHOM cTaTbe pacCMaTPUBAOTCS CEMAHTUYECKME 0COBEHHOCTU (PPa3eoNorMyecknx eMHUL, C KOMNOHEHTOM Npu-
naraTenbHOro B y36eKCKOM MMHIBUCTUKE U aHANM3MPYIOTCS BO3MOXHOCTU UX NPEACTaBNeHUs B BUAe Te3aypyca. Ha ocHoBe Monenei
cnosapeit Tuna WordNet, co3gaHHbIX A8 aHIMIACKOro, PyCCKOro M TypeLKoro S3blIKoB, pa3paboTaHbl MeToAMYEeCKMEe NOAXOAb! K MO-
CTPOEHUIO Te3ayPYCHOW CTPYKTYpbl AN Ppa3eonornyeckmx eaumHuL, y3bekckoro s3bika. Takoi noaxon cnocobcTByeT yrnybneHHOMY
M3YYEeHUID CEMAHTMUYECKOro Nons Gpa3eonorMyecknx BblpaKeHuit ¢ npunaratenbHbIM KOMAOHEHTOM M 06oraLlaeT onbIT MOCTPOEHUS

Te3aypycoB B y36eKCKoi nekcukorpaduu.

KnioueBble cnoBa: q}paBEOHOFMBMbI C npunarateibHblIM KOMMOHEHTOM, cbpa3eonormqecm4e €AMHULbI, Te3aypyC, CEMaHTUYECKoe

nose, CMUHOHUM, aHTOHUM, cioBapu Tuna WordNet.

Bugungi globallashuv davrida til boyligini chuqur
o‘rganish, aynigsa, sifat so‘z turkumi doirasidagi
birliklarning semantik imkoniyatlarini aniglash va ularni
tizimli tahlil qgilish dolzarb masalalardan biridir. Sifat
komponentli iboralar, ya'ni tarkibida sifat ishtirok etgan
frazemalar va bargaror birikmalar tilning bevosita ifoda
qudratini belgilaydi. Ularning semantik xususiyatlari,
konnotatsiyaviy gatlamlari va tezaurus tizimida shakllanishi
hozirgacha yetarli darajada tizimli o‘rganilmagan. Aynigsa,
izohli lug‘atlarda ba’zi sifatlarga berilgan qgisqa ta’riflar
ularning mazmun-mohiyatini to‘liq ochib bermasligi sifat
komponentli iboralarni chuqur semantik tahlil gilishni va
ularni tezaurus doirasida o‘rganishni tagozo etadi.

Bugungi kunda o‘zbek tilidagi sifat komponentli
iboralarning semantik xususiyatlarini aniglash, ularning
leksik-semantik tarmoglanishini o‘rganish hamda ushbu
birliklar asosida zamonaviy tezaurus modelini yaratish
leksikograf va tilshunoslarning oldida turgan muhim
vazifalardan biridir. Shu bois, mavjud metodologik
yondashuvlarga tayangan holda ingliz, rus, turk
tillarida yaratilgan iboralar tezaurus modelini o'zbek tili
xususiyatlaridan kelib chiqib yaratish tadgiqotimizning
amaliy ahamiyatini belgilaydi.

Sifat so‘z turkumi o‘zbek tilining asosiy leksik gat-
lamlaridan biri bo'lib, predmet va hodisalarning belgi,
holat, xossa, rang-tus, makon-zamonini ifodalashda asosiy
vosita hisoblanadi. Sifatlar tilimizda predmetga xos tashqi
va ichki belgilarning nomlanishini ta’'minlab, tasviriylik,
aniglik hamda emotsional-ekspressivlikni kuchaytiradi.
Shu jihatdan ular badiiy matn, og'zaki nutq va rasmiy
uslubda keng qo‘llanadi. Xususan, sifat so‘z turkumiga
oid birliklar asosida yuzaga kelgan frazeologik iboralar
tilning emotsional, stilistik va semantik boyligining yorgin
namunasidir. Ushbu birliklar obrazli fikrlash, emotsional
baholash va kommunikativ ta’sirchanlikni kuchaytirish
vositasi sifatida xizmat giladi. Sifat komponentli iboralar
yordamida nutqqa ifoda yuksakligi, ohangdorlik, obrazlilik
va ko'p gatlamli ma’no yuklanadi. Masalan, yumshoq ko‘ngil,
qattiq qo'l, ichi gora, ochiq ko‘ngil, shirin so’z kabi iboralar
yangi, ko‘chma va kontekstual ma’nolarda go'llanib, tilning
tasviriy imkoniyatlarini kengaytiradi. Shunday ekan, sifat
komponentli frazeologik birliklarni tizimli o‘rganish nafagat
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leksik-semantik, balki lingvokulturologik jihatdan ham
muhim ilmiy vazifalardan biridir.

Frazeologik birliklar tildagi bargaror va ko'p
komponentli iboralar bo‘lib, xalgning dunyogarashi,
milliy tafakkuri, madaniy gadriyatlarini o‘zida aks ettiradi.
Ushbu birliklarning tuzilishi, semantik xususiyatlari va
funksional imkoniyatlari uzoq yillardan buyon ko‘plab
tilshunoslar diggat markazida bo'lib kelmogda. Xususan,
ingliz tilshunosligida T.Ernst, Martin D.S.Braine, Laporan
Penelitian Dosen Mandiri va boshgalarning tadgiqotlarida
iboralarning sintaktik joylashuvi, strukturaviy chegaralari
va funksional yuklamasi keng tahlil gilingan. Rus
tilshunosligida esa M.Dyakonova iboralarning grammatik va
semantik jihatlarini tahlil gilgan, frazeologik birliklarning
tuzilmasi hamda ularning sintaktik pozitsiyalardagi roli
xususida batafsil ma’lumot bergan [1].

O‘zbek tilshunosligida ham frazeologik birliklar
atroflicha o‘rganilgan. Xususan, Sh.Rahmatullayevning
“O‘zbek tilining frazeologik lug‘ati” ushbu sohadagi
yirik lug‘atlardan biri hisoblanadi. Olim 5000dan ortiq
frazeologik birliklarni yig‘ib, ularning sinonim va
antonimlarini keltirib o‘tadi. Shuningdek, A.Mamatoyv,
B.Yo'ldoshev kabi tilshunosla tilimizdagi frazemalarni
sematik-struktur, stilistik jihatdan tadqiq etgan bo'lsa,
X.Abdurahmonov o‘zbek tilidagi so’zlarning estetik ifoda
kuchi, emotsional, obrazli va stilistik jihatlarini chuqur
tahlil giladi [2]. R.Qo'ng‘urovning tadgigotida esa tasviriylik
hosil giluvchi leksik vositalar: sifatlar, o'xshatishlar, rang
ifodalari va boshqga ekspressiv birliklarning lug‘aviy,
grammatik hamda stilistik xususiyatlari ko'rib chigiladi.
Muallif ularning xalq og‘zaki ijodi va badiiy adabiyotda
go‘llanishi orgali tasviriy kuchini ochib beradi [3].
Ushbu tadgiqot o‘zbek tilining obrazlilik imkoniyatlarini
aniglashda, xususan, sifat komponentli iboralarni tahlil
gilishda muhim metodik va nazariy asos bo‘lib xizmat
giladi. O‘zbek va ingliz tillaridagi sifat komponentli
iboralarning lingvokultrologik-qiyosiy aspektda tahlil
gilgan M..Xolmatova tadgiqotida ingliz tilida o'zbek tiliga
nisbatan sifat komponentli iboralar (SKI) son jihatidan
ko'progligini gayd etadi [4]. U ushbu iboralarni ingliz tili
grammatik tuzilishiga ko'ra 5 guruhga ajratishni taklif
etadi:
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. Oddiy darajali SKI

. Qiyosiy darajali SKI

. Orttirma darajali SKI

. Teng giyoslangan SKI

. Va bog'lovchisi bilan bog‘langan SKI

izning fikrimizcha, bu tasnifning umumiy xususiyatga
ega emasligi, aynigsa, o‘zbek tilining morfologik va
sintaktik xususiyatlari to'liq hisobga olinmagani bois, ayrim
nugtayi nazarlardan gayta ko'rib chigish talab gilinadi.
Birinchidan, o'zbek tilidagi frazeologik birliklar, xususan,
sifat komponentli iboralar ko‘pincha kontekstga bog'liq
holda shakllanadi va grammatik darajalash vositalariga
garaganda mustagil, semantik kuchga ega bo’‘ladi.
Masalan, og ko'ngil, qalin terili, ochig yuzli kabi iboralarda
darajalashning grammatik ifodasi emas, balki obrazlilik
va semantik ekvivalentlik ustuvorlik giladi. Ikkinchidan,
o'zbek tilidagi SKIning ko'plab namunalarida morfologik
darajalash vositalarining yo‘qligi ularni yugorida keltirilgan
“oddiy”, “qiyosiy”, “orttirma” kabi kategoriyalarga gat’iy
ajratishni giyinlashtiradi. Chunki bu iboralar sifat
so‘zining konnotativ-mazmuniy yuklamasiga asoslanadi.
Uchinchidan, “teng giyoslangan” yoki “va bog'lovchisi bilan
bog‘langan” SKlIning turlari ba’zan ibora sifatida emas,
balki stilistik vosita sifatida matnga qo‘shiladi. Masalan,
katta va qudratli, tez va chagqon iboralari muayyan sintaktik
kontekstda hosil bo'lib, doimiy frazeologik birliklar
sifatida emas, balki stilistik juftliklar shaklida namoyon
bo‘ladi. Shu jihatlarni inobatga olsak, Xolmatova aklif
etgan tasnif ingliz tili strukturasi uchun qulay va samarali
bo'lishi mumkin, birog o'zbek tilidagi SKIni to'lagonli tahlil
gilish uchun yetarli emas. Aksincha, o‘zbek tilidagi sifat
komponentli iboralarni semantik funksiyasi (tasviriylik,
baholovchi, ekspressivlik), kontekstual qo‘llanish chastotasi,
milliy-madaniy asoslari kabi mezonlar asosida tasniflash

1
2
3
4
5
B

magsadga muvofiq bo‘lar edi. Bunday yondashuv
frazeologik birliklarning lingvokulturologik va stilistik
ahamiyatini chuqurroq yoritishga xizmat giladi.

Sifat komponentli iboralarning tezaurusini tuzish,
avvalo, ularni sinonimiya, antonimiya va metaforik
munosabatlar orgali semantik maydonlarda to‘plab, ular
orasidagi mantiqgiy aloqalarni aniglashga xizmat giladi.
Ikkinchidan, bu kabi tezauruslar tilning zamonaviy axborot
tizimlariga (masalan, NLP, avtomatik tarjima, matnni
avtomatik tahlil gilish) tatbiq etilishi uchun mustahkam
poydevor yaratadi. Chunki bu iboralar ko‘pincha kontekstga
bog'lig, ko’chma ma’noli va baholovchi xususiyatga
ega bo'lib, oddiy so'z shakllaridan fargli tahlilni talab
giladi. Uchinchidan, bu jarayon o‘zbek tilidagi semantik
boylikni hujjatlashtirish va tasniflash orgali til resurslarini
kengaytiradi, aynigsa milliy tezaurus yaratishda zamonaviy
leksikografiyaning muhim yo‘nalishlaridan biriga aylanadi.
Shunday qilib, sifat komponentli iboralarni alohida tezaurus
ko'rinishida tuzish nafaqgat nazariy jihatdan, balki amaliy
va texnologik nugtayi nazardan ham dolzarb va istigbolli
yo'nalish hisoblanadi.

Sh.Rahmatullayev tuzgan “O‘zbek tilining iboralar
izohli lug‘ati” o'zbek tilidagi frazeologik birliklarning boy
xazinasi jamlangan muhim leksikografik manbadir. Mazkur
lug'atda keltirilgan iboralar orasida sifat komponentiga ega
bo‘lgan frazeologizmlar alohida e’tiborga loyig. Ular odatda
insonning fe’l-atvori, holati, tashqi ko'rinishi yoki ichki
kechinmalarini ifodalovchi obrazli birliklar bo'lib, tildagi
tasviriylik, emotsionallik va baholovchanlikning eng yorgin
ko'rinishidir. Yugorida aytib o‘tilganidek, mazkur lug‘atda
5000 dan ortiq frazeologik birliklar jamlangan bo'lib, ular
tahliliy izohlari bilan boyitilgan. Tadqiqot doirasida sifat
komponentiga ega bo‘lgan yuzdan ortiq ibora ajratildi (1-
rasm).

Sifat komponentli

T/r iboralar Izohi Sinonimi yoki variantdoshi
A’zoyi badan(i) Ruhiyatida juda keskin o'zgarish A’zoyi badan(i)dan ter chigib ketdi;

1 dan sovugq ter sodir bo'ldi - ruhiyatini Badan(i)dan ter chiqib ketdi; Peshana(si)
chiqgib ketdi juda keskin o‘zgartirdi. dan sovugq ter chiqdi; Ter chiqib ketdi.

2 Ahvoli tang

juda giyin ahvolda qolmogq

Ahvol(i)ga maymunlar yig'laydi

moddiy imkoniyati

5 Aliovuchi tor cheklangan, kambag‘al

Qo'li yupga, Qo'li yuqga

4 Alin gisqa qilmoq voz kechmoq

nafsni tiyib, dunyo ne’matlaridan

5 Agli butun aqlli, miyali, esli

6 Aqli raso chuqur fikr yuritadigan, chuqur bilimli Miyasi to'la
7 Aravani qurug uddasidan chiga olmaydigan ish yoki aravani olib gochmogq; quruq
olib gochmogq narsa hagida ortiq darajada magtanmoq | aravani olib gochmoq
g | Arpalsini xom Nima yomonlik gildi?!
o'rmogq
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. biror ishning rivojlanishiga . - . .
Argonni uzun , . arg amchini uzun tashlab qo'ymog;
9 tashlab qo'ymoq aralashmay, ma'lum bir muddat ipini uzun tashlab qo‘'ymoq
0z holiga go’yib bermoq
Arg‘amchini uzun . .
10 tashlab go'ymoq argonni uzun tashlab qgo'ymoq
11 Asabi buzuq asabiy
. Vajohati yomon, Vomonlik .
12 Avzoly](i) buzuq kutish mumkin Chehra(si) buzuq
13 Aybni mayib topadi | o'z aybini sezmaslik
Bajarish qiyin; Aytish boshga- .
14 Aytmogga oson yu, amalga oshirish boshqa Aytishga oson
15 Achi so‘zli so'zi orgali atrofdagilarga ozor beruvchi
16 Achchiq gilmog zarda gilmogq, xafa gilmoq
Achchig o'yin shirin . I .
17 turmushni buzadi Qo'pol hazil gilmaslik kerak
. . zo'r kelmog, ustun kelmog,
18 Baland kelmoq kuchli bo'lib chigmoqg dolib kelmog
Mavgeyi o'zidan ancha yugqori
19 Esillar:g dorga oilaga quda bo'lish (giz tanlash,
q yigit tanlash) niyatini bildirmoqg
20 Baland oxurdan hashamatli, to‘kin-sochin hayot kechirib, | katta oxurdan yem yeb o‘’rgangan,
yem yeb o‘rgangan o'zini katta tutib, katta gapiradigan baland oxurdan suv ichgan
21 Balo odam juda chaqqon, epchil, usta, abjir
. hayoti xorlik-zorlik bilan, . . . .
22 Baxt(i) qora azobda o'tadigan baxt(i) garo; baxt(i) qoraligi
. o hayoti xorlik-zorlikda, azobda " .
23 Baxt(i) gqora bo'ldi o'tadigan bo'lmog baxt(i)ni qora gilmoq
24 Bag'r(i) butun polalarl,‘eng yaqin fcug |shganlar| bir
joyga to'plangan, birga yashaydigan
o mehr-iltifoti ortiq darajada; o
2 Bagr(i) keng hamma panoh topib ketadigan Bagr(i) tor
26 Bag'ri qattiq tosh mehr
o iltifoti yetarli emas; hammaga
27 Bagr(i) tor ham panoh topilavermaydigan
28 Bag'ri tosh bemehr, iltifoti yo'q Bag'ri gattig; tosh bag'ir
29 Beti qalin u.ncha-n.wncha gap‘ta sir_
gilmaydigan, so'z o'tmaydigan
20 Bel(i) baguvvat badavl.at, r_1ufu_zl| yoki shunday
orga giladigani bor
31 Bekorchi xo'ja hech yerda ishlamaydigan odam
o'rinsiz, tuturigsiz, go'pol,
32 Beandaza gap soxta, bichimsiz
33 Begaror bo‘lmoq togatsizlanmoq
. . gapso'z, tanbeh ta’sir . .
34 Bet(i) gattiq qilmaydigan, surbet Yuzi qattiq
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35 Bet(i)ni qattiq qgilib

uyat-andishani pisand qilmagan holda

betini qotirib; yuzini qotirib

36 Bevafo dunyo

gadrlay olmaydigan,
gadringizga yetmaydigan

Bir parda baland

37 olib yubormog

sal ortigcha yubormogq, sal
gattigroq gapirmoq

38 Bozor(i) chagqon

talabgori ko'p

Bosh(i) kal bo'lsa

39 ham, ko'ngl(i) nozik

Arzimagan narsadan xafa bo'lib
goladigan, jirtaki odamga
qarata aytiladigan ibora

40 Bosh(i) ochiq

erga tegmagan yoki erdan
ajralgan, eri yo'q

41 Bosh(i) qorong’i

homiladorlikning dastlabki oylarida
nimanidir ko'ngli tusash holati

bosh gorong'i

42 Boshi berk

noanig, tumanli, oxiri ko’rinmagan

43 Boshi berk ko‘cha

mushkul ahvol

44 Butun boshli

kap-katta

45 Bo‘yni yo'g'on

baquvvat, kuchga to‘lgan, zo‘ravon

46 Bo‘g'ozi keng

ishtahasi yaxshi, ko‘p taom
iste’mol giluvchi

47 Darajasi baland

yugori martabali; harorati yuqori; mast

48 Dardi baland

og'ir kasal, og‘ir ahvolga tushib golish

49 Dardi bedavo

epaqaga kelmaydigan,
qutulish qiyin, daxmaza

50 Dardi zo'r

og'ir kasal, og'ir ahvolda golmoq

Dardi gattiq

Daryoga ho'l
51 olib borib, quruq
qaytarib kelmoq

daryoga oborib sug‘ormay kelmoq

daryoning labiga olib borib,
quruq gaytarib kelmoq

52 | Did(i) baland

go‘zallikni, nafislikni his
etishi o'ta rivojlangan

53 Dimog/(i) chog’

kayfiyati yaxshi

dimog'lar chog’, kayf(i) chog’
vagt(i) chog’, ko'ngil chog’

54 Dimog/(i) baland

kibr-havoli, kekkaygan, kalondimog’

55 | Diyda(si) qattiq

berahm, bemehr; ko'ziga
yosh kelmaydigan

56 Diydasi bo‘sh

ko'ngli bo‘sh, rahmdil, yig'logi

57 Diydasi gattiq

ko'ngli gattig, berahm; ko‘ziga
yosh kelmaydigan

Diydor(i)ga zor

>8 bo‘'lmoq

0ziga yaqin, sog‘ingan insonini
korishga mushtoq bo‘lmoq

59 Dunyo koz(i)ga tor

chidab bo‘lmaydigan darajada diltang

ko‘z(i)ga dunyo tor, ko‘z(i)ga olam tor

Dunyodan ko‘z(i)

60 ochiq ketmogq

ganoat hosil gilmay, rozi bo'lmay o'lmog

ko‘z(i) ochig ketmog
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Dunyodan toq

61 o'tmoq umrini turmush qurmay o'tkazmoq tog o'tmogq
Dunvonina achchia- hayotida turli-tuman hodisalarga
62 yoning 9" | duch kelib, ijobiy-salbiy narsalarni turmushning achchig-chuchugini totgan
chuchugini totgan e .
ko'rib tajriba orttirgan
63 Do'ppi tor imkoniyatlar juda cheklanib golgan

64 Do'ppi tor keldi

iloj-imkonsiz og'ir ahvolga tushmoq

do'ppi(si) tor keldi; tor kelib qolganda

65 Egri qo’llik gilmog mayda o'g'irlik gilmog

66 Egriyo'l

g‘ayri gonuniy, g‘ayri axlogiy
xatti-harakat, chora-tadbir

67 Egri oyoq

xotinlarga hirs bilan muomala giladigan,
shahvoniy tuyg‘usiga erk beradigan

68 Eldan burun vaqtidan oldin, barvaqt

hech ganday bosim yoki
69 Erkin nafas olmogq
yoki erkinlikni his qilish

to'siglarsiz yashamoq, yengillik

fikrlash gobiliyati normal

70 Esi past emas, tentak, ovsar

71 Es(i) butun anglash-bilish qobiliyati

benugson, to'g'ri fikrlaydigan

Es-hush(i) butun

Eski hammom,

72 eski tos

hech ganday o‘zgarishsiz; ilgari
ganday bo'lsa, hozir ham shunday

boyagi-boyagi, boy xo‘janing tayog'i

1-rasm. Sifat komponentli iboralarning leksikografik manbalar bo'yicha tahlili

Yugorida tanlangan birliklar semantik xususiyatlari,
konnotativ yuki va strukturaviy tarkibiga ko‘ra
modellashtirilib, ularning asosida sifat komponentli
iboralar tezaurusining konseptual modeli ishlab chigildi.
Ushbu jarayonda “RussNet”, “DanNet”, “BulWordNet”
kabi WordNet tipidagi lug‘atlar tarkibida iboralarning
joylashtirish modellaridan foydalanildi. Quyida sifat
komponentli iboralar tezaurusi tuzilishini tahlil gilamiz:

“Esi past” iborasining tezaurus tuzilishi

Izohi: fikrlash qobiliyati normal emas, tentak, ovsar.

So‘z turkumi: sifat (frazeologik birikma).

Tuzilishi: es — predmet.

past - shakl, hajm.

ma’no ko'chishi - metafora - tentak.

Sinonim: tentak, ovsar, ahmogq, zaif.

Antonim: aglli, teran fikrlaydigan, yetuk, esi butun.

Namuna: Esing pastmi nima balo? (og‘zaki)

Esi past iborasi o'zbek tilidagi sifatli frazeologizmlardan
biri bo'lib, agl-idrokning yetishmasligini, ya'ni tentaklik yoki
fikrlash zaifligini bildiradi. Bu ibora metaforik yo'l bilan
shakllangan bo'lib, “es” - agql, idrok; “past” esa kamlik,
sustlik ma’nosida qo‘llanadi. Ushbu iboradan obrazli tarzda
fikr yurita olmaydigan, ovsar yoki zaif insonni tasvirlashda
foydalaniladi. Sinonim sifatida tentak, ovsar, ahmogq kabilar
ishlatiladi, antonimlari esa aqlli, esi butun kabi sifatlardir.
Mazkur ibora og'zaki nutqda hissiy ohangda qgo‘llaniladi.

www tilvaadabiyot.uz
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“Bag'ri tor” iborasining tezaurus tuzilishi

Izohi: 1. Iltifoti yetarli emas. 2. Hammaga ham panoh
topilavermaydigan.

So‘z turkumi: sifat (frazeologik birikma).

Tuzilishi: bag‘ir - predmet.

tor - shakl, hajm.

ma’no ko'chishi - metafora.

Sinonim: xasis, injiq, gizg‘onchig, berahm, murosasiz,
kibrli.

Antonim: saxiy, olijanob, mehribon, ochigko'ngil.

Namuna: Qonxo'r daryo, Sirdaryo.

Buncha bag'ring tor daryo. (Qo‘shigdan)

Bag'ri tor o‘zbek tilidagi frazeologik birliklarning
semantik maydoniga mansub bo‘lib, emotsional va
hissiy baholash kuchi yugori bo‘lgan sifat komponentli
iboradir. Tezaurus nuqtayi nazaridan qgaralganda,
bu ibora “insonning ijtimoiy xatti-harakatlari va
psixologik giyofasini ifodalovchi salbiy xarakter
xususiyatlari” semantik guruhiga kiradi. Uning sinonim
maydonida xasis, gizg‘onchigq, injiq, baxil, zigna kabi
sifatlar joylashadi. Bu birliklarning barchasi bag'ri tor
iborasining asosiy semasiga yagin bo‘lib, semantik
yadrosida “boshqalar bilan bo‘lishmaslik”, “ichki torlik”
kabi ma’nolar mavjud. Antonimlarida bag'rikeng, ko‘ngli
ochiq, saxiy, o’zgalarga mehribon kabi ijobiy giymatga
ega sifatlar bilan garama-qarshi munosabatda bo‘ladi.
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Ushbu antonimik juftliklar orqali tezaurus strukturasida
semantik ziddiyatlar aniglanadi, bu esa frazeologik
birliklarning insoniy gadriyatlar tizimidagi o‘rnini
yanada anigroq ko‘rsatadi. Shunday qilib, iboralarni
tezaurus asosida tadqiq qilish va tuzish nafaqat
lingvistik tizimdagi semantik strukturalarni aniglash,
balki tabiiy tilni gayta ishlash (NLP), avtomatik tarjima,
leksik resurslar yaratish kabi amaliy sohalar uchun ham
zaruriy poydevor sanaladi. Bu esa, 0’z navbatida, milliy
til resurslarini ragamli makonga samarali olib kirishning
muhim bosgichidir.

Xulosa sifatida aytish mumkinki, o'zbek tilida sifat
komponentli iboralar til boyligi, emotsional ekspressivlik
va obrazlilikni ifodalovchi birlik sifatida ajralib turadi.
Ular nafaqat kishilarning xulg-atvori, ruhiy holati yoki
ijtimoiy munosabatlarini ifodalovchi vosita bo'lib xizmat
qgiladi, balki milliy tafakkur va madaniy qadriyatlarning
aksidir. Ushbu iboralarning tezaurusini yaratish esa ularni
tizimli ravishda tartibga solish, semantik munosabatlarini
(sinonimiya, antonimiya, metafora) aniglash va ularni
zamonaviy leksikografiya hamda kompyuter lingvistikasi
doirasida go‘llash imkonini beradi.
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O'g'iloy SOXIBOVA,

Toshkent davlat texnika universiteti amaliy ingliz tili kafedrasi katta ogituvchisi

TARIXIY ROMANLAR VA NEOROMANTIZMNING ALOQASI

Annotatsiya. Maqgolada tarixiy romanlar va neoromantizm o'rtasidagi estetik, psixologik va gumanistik alogalar tahlil gilinadi.
Shotland yozuvchisi, shoir Robert Louis Stevenson romanlari asosida tarixiylik va shaxsiy iztirob orasidagi badiiy uygunlik ochib

beriladi.

Kalit so'zlar: tarixiy roman, neoromantizm, estetik konsepsiya, psixologik tafakkur, gumanizm, Robert Louis Stevenson, tarixiy

xotira.

Annotation. The article analyzes the aesthetic, psychological,and humanistic connections between historical novels and neo-ro-
manticism. Based on the novels of the Scottish writer and poet Robert Louis Stevenson, the artistic harmony between historicism

and personal suffering is revealed.

Keywords: historical novel, neoromanticism, aesthetic concept, psychological thinking, humanism, Robert Louis Stevenson, his-

torical memory.

AHHOTauus. B cTaTbe aHANU3MPYKOTCH SCTETUYECKME, MCUXONOTUYECKME U TYMAHUCTUYECKME CBSI3U MEXAY MCTOPUYECKMMMU
pOMaHaMyM M HEOPOMAHTM3MOM. Ha OCHOBE POMaHOB LIOTNAHACKOro nucatens u nosta Pobepta Jlyuca CTMBEHCOHA pacKpbiBaeTcs
XY[,0XKECTBEHHAS FapMOHUS MEXY MCTOPU3MOM U IMYHBIMU CTPAAAHUSAMM.

KnioueBble cnoBa: UCTOPUYECKMIA POMaH, HEOPOMAHTU3M, ICTETUYECKAs KOHLEMLUMS, NCUXONOrMYECKOE MbILIEHUE, TYMaHU3M,

PobepT Jlync CTMBEHCOH, UCTOpHUYECKas NaMsTb.

Tarixiy roman janri badiiy tafakkur evolutsiyasining
murakkab va ko’p qatlamli ifodasi sifatida qaraladi. Ushbu
janr shakllanishidan boshlab adabiy-estetik tafakkurning
ichki paradigmasi, tarixiy xotira va milliy o‘zlikni
ifodalashning samarali vositasi sifatida shakllandi. Xususan,
XVIII asr oxiri = XIX asr boshlarida shotland yozuvchisi
Valter Skott asos solgan tarixiy roman konsepsiyasi adabiy
tafakkurda tub burilish yasadi. Uning tarixiy romanlarga
yondashuvi an’anaviy xronikal tafakkurdan farqli o‘larog,
tarixiy vogealarni realizmga xos ijtimoiy-kollektiv ong
mahsuli sifatida talgin gilish bilan ajralib turdi. Bu
yondashuv badiiy matnda tarixning aks etish shakllarini
insoniyat taraqqiyoti, ijtimoiy ong va estetik ideal mezonlari
orgali qayta qurishga xizmat qgildi. Tarixiy romanlar
zamonaviy adabiy jarayonda o’z mohiyatini saglab golgan
holda realizm, modernizm, ekzistensializm kabi badiiy-
estetik ogimlar bilan sintetik integratsiyaga kirib bordi. XIX
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asrning ikkinchi yarmida romantizm va realizm o‘rtasidagi
dialektik ziddiyatlar kontekstida neoromantizm oqimi
shakllandi. Ushbu ogim tarixiy romanni g‘oyaviy-metodik
va badiiy-estetik jihatdan yangilanish sari yo'naltirdi.
Neoromantik tarixiy romanlarda klassik romantikaga xos
sadoqat, qalb iztirobi, axloqgiy tanlov yangicha psixologik
yondashuy, ichki refleksiya va individual dunyogarash
bilan boyitildi. Bu jarayonda insonparvarlik prinsiplarining
ustuvorlik kasb etgani, tarixiy jarayonlarga nafagat ijtimoiy
yoki siyosiy, balki antropologik-axlogiy nuqtayi nazardan
yondashuv kuchaygani kuzatildi.

“Tarixiy roman janri adabiy tafakkurning transformatsion
dinamikasida gumanistik-estetik mezonlarga tayanib,
inson ma’naviyatini tarixiy xotira orqali anglashga
xizmat giluvchi muhim badiiy shaklga aylangan” [1:
215]. Neoromantizm oqgimining tarixiy roman janriga
olib kirgan eng asosiy yangiligi - tarixiylikni an’anaviy
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ma’nodagi vogealar xronologiyasi doirasida emas, balki
inson ruhiyati, psixologik kechinmalari va individual
ongning estetik-madaniy aks sadosi sifatida talgin etishida.
Bunday yondashuy tarixiy jarayonni faqat tashqi faktlar
yig‘indisi emas, balki ichki ma’naviy muhit, ya’ni dramatik
makon, estetik fon va ruhiy sinovlar sahnasi sifatida gayta
o'ylash imkonini beradi. Neoromantik tarixiy romanlarda
tarixiy hagigat bilan insoniy hagigat o'rtasidagi murakkab
ziddiyatlar psixologik-refleksiv tarzda badiiy ifodasini
topadi. Bu esa tarixiy-badiiy konstruksiyani estetik-falsafiy
anglashning yangi bosgichiga olib chigadi. Xususan, Robert
Louis Stevenson ijodi bu jarayonning yorgin namunasi
bo'lib, uning tarixiy romanlari neoromantizmning tipologik
xususiyatlarini o’zida mujassamlashtiradi. Asarlarida
tarixiy makon va vaqt inson ruhiy iztirobi va axloqiy
tanlovlarining badiiy timsoliga aylanadi. Muallif tarixiy
vogealarni ijtimoiy ongda aks etganidek emas, balki shaxsiy
tafakkur va axlogiy-estetik pozitsiya prizmasidan o‘tkazadi.
Shu jihatdan, uning romanlarida tarix ruhiy jarohatlar,
shaxsiy shakllanish va o’zlikni anglash bilan chambarchas
bog‘langan holda tasvirlanadi.

R.L.Stevensonning “Kidnapped” (1886) va “The
Master of Ballantrae” (1889) neoromantik tarixiy roman
janrining psixologik va estetik konsepsiyalarini amalda
mujassamlashtirgan fundamental badiiy asarlardir.
Ushbu romanlarda tarixiy vogealar, xususan, Yakobitlar
go‘zg'oloni, Shotlandiyadagi siyosiy begarorlik va
ijtimoiy ziddiyatlar an’anaviy tarixiy romanlardagi kabi
sujetning harakatlantiruvchi kuchi sifatida emas, balki
gahramonlarning ichki olami, ruhiy iztiroblari va axloqgiy
tanlovlarini yoritish vositasi sifatida talgin etiladi. Bu
yondashuv neoromantizmning asosiy tamoyillaridan
biri - tarixiylikning estetik-insongarchilik mezonlarida
gayta ko'rilishi bilan uzviy bog'ligdir. Stevenson tarixiy
faktlarni badiiy-estetik rekonstruksiya vositasida emas,
inson psixologiyasi, irodasi, ishonch va xiyonat, birodarlik
va dushmanlik singari insoniy tuyg‘ular kontekstida gayta
tasvirlaydi. Aynigsa, “The Master of Ballantrae” romanida
garama-qarshi xarakterlar (Jeyms va Genri) o‘rtasidagi
dramatik ziddiyat tarixiy vogealardan ko‘ra ko‘proq axlogiy
va ruhiy maydonda kechadi. Shu orqali tarixiy roman
psixologik chuqurlik, ruhiy dramatizm va ichki refleksiya
mezonlari asosida boyitiladi, bu esa uni gumanistik-estetik
nugtayi nazardan yangicha bosgichga olib chigadi [2: 118].

R.L.Stevensonning Kidnapped romanidagi bosh
gahramon Devid Balfur neoromantik tarixiy romanning
psixologik va axloqiy-estetik mezonlariga mos holda
shakllantirilgan murakkab xarakterlardan biridir. U o'zining
ichki dramasi, ma’naviy o'sishi va axlogiy tanlovi orgali
tarixiy hodisalar bilan bevosita emas, balki ichki tafakkur,
ruhiy sinovlar va shaxsiy o'zlikni anglash jarayoni orgali
to‘gnashadi. Bu orgali tarix shunchaki fon yoki faktlar
majmuasi emas, balki gahramon ongining shakllanishiga
ta’sir etuvchi ramziy-estetik muhit sifatida namoyon bo'ladi.
Roman vogealari Yakobitlar go‘zg'oloni kontekstida kechsa-
da, asosiy masala siyosiy tarix emas, insoniylik, erkinlik,
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sadoqgat va axlogiy tanlov muammolariga qaratiladi.
Aynigsa, Devid va Alan Brek Chik o‘rtasidagi ichki
ziddiyatlar, bir-biriga bo‘lgan ishonch va shubha, sadogat
va jasorat o‘rtasidagi murakkab munosabatlar psixologik
chuqurlik va estetik ifoda vositalari orgali ochib beriladi.
Bu obrazlar vositasida muallif inson ruhiyatining ko'p
girrali holatini, tarixiy kontekstdagi individual irodaning
shakllanish mexanizmlarini badiiy tahlil qiladi. [3: 134-
139].

Adabiyotshunos lan Duncan o‘z tadgiqotlarida
“Kidnapped” romanining estetik-falsafiy salohiyatini
alohida e’tirof etadi. Ushbu asarni “tarixiy romanlar orasida
insoniy o‘sish metaforasi sifatida eng muhimlaridan biri”
deb atab, quyidagi fikrni ilgari suradi: “Stevensonning
“Kidnapped” romanida tarix oddiy vogealar ketma-ketligi
emas, balki zamonaviy insonning shakllanishi uchun ramziy
bir makondir” (In Stevenson’s “Kidnapped”, history is not
a chronicle of events, but a metaphorical field for the
formation of the modern subject) [4: 203]. Duncanning
ushbu yondashuvi Stevenson romanlarining o‘ziga xos
adabiy-estetik xususiyatlarini falsafiy-nazariy kontekstda
talgin gilishga asos bo‘ladi. Ushbu garash tarixiy roman
janrida tarixiylik tushunchasining yangicha, ya’ni metaforik
va ruhiy kontekstda tushunilayotganini anglatadi. Tarix
endilikda vogealarning ketma-ketligi emas, balki gahramon
ongining shakllanishi, shaxsiy identifikatsiyasi va ichki
refleksiyasi uchun estetik-falsafiy makonga aylanadi. Bu esa
Stevenson romanlarida tarixni shunchaki fon emas, balki
insoniy o'zlikni anglash va shakllantirish vositasi sifatida
talgin qgilishga xizmat qiladi. Shu asosda “Kidnapped”
singari asarlarni tarixiy roman janrining gumanistik va
estetik yuksalish darajasiga ko‘tarilgan namunasi sifatida
baholash mumkin.

“The Master of Ballantrae” romani Robert Louis
Stevensonning eng dramatik va murakkab tarixiy
asarlaridan biri sifatida alohida o'rin egallaydi. Asarda
1745-yilgi Yakobitlar qo‘zg'oloni va uning ijtimoiy-
siyosiy ogibatlari an’anaviy tarixiy romanlardagidek
vogeaboplik asosida emas, inson ruhiyatining buzilishi,
axloqiy parokandalik va ichki ziddiyatlar manzarasida
badiiy talgin etiladi. Romanda aka-ukalar - Jeyms va
Genri Durie obrazlari tarixiy fon bilan chambarchas bog'lig
bo‘lsa-da, ular ortasidagi garama-qgarshilik siyosiy emas,
balki eksistensial-axlogiy mohiyat kasb etadi. Jeyms Durie
obrazida romantik, sarguzashtparast, impulsiv xarakter
mujassam bo‘lsa, Genri bosig, muvozanatli, axlogiy
mezonlarga sodiq shaxs sifatida tasvirlanadi. Ular orasidagi
ziddiyat real tarixiy vogealardan ko‘ra ko‘proqg ruhiy-
falsafiy kontekstda kechadi. Bu esa roman strukturasi va
mazmunini gumanistik-estetik yuksaklikka olib chigadi. Shu
jihatdan, “The Master of Ballantrae” nafaqat tarixiy roman
janrining neoromantik talginida muhim o‘rin egallaydi,
balki insoniy tanlov, ma’naviy muvozanat, irodaviy
kuch va vijdoniy to‘qnashuvlar orgali tarixiylikni chuqur
psixologik va metaforik darajada gayta anglashga xizmat
qgiladi [4: 211-215]. Tadgiqotchi Linda Dryden bu romanni
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romantizm va realizm o'rtasidagi ziddiyatni ochib beruvchi
badiiy sintez namunasi sifatida baholaydi: “Stevenson “The
Master of Ballantrae”da romantizm va realizm o'rtasidagi
ziddiyatni inson ruhining buzilishi orqali ifodalaydi. Tarixiy
drama psixologik ingirozga aylantirilgan” [5: 94]. Ushbu
yondashuv tarixiy roman janrida estetik dramatizmning
yangi bosqichini boshlab berib, tarixni ijtimoiy hodisa
emas, inson psixologiyasining ifoda vositasi sifatida talqin
gilishga asos bo'ldi.

Neoromantizm estetikasi nugtayi nazaridan garalganda,
Stevenson tarixni faktlar ketma-ketligi yoki siyosiy
vogealarning yirik panoramasi emas, galbdagi o‘zgarishlar,
ma’naviy iztiroblar va ruhiy ziddiyatlar tasviriga xizmat
qgiluvchi badiiy makon sifatida ko‘radi. Bu psixologik
dramatizm tarixiy roman janrining gumanistik-estetik
darajada chuqurlashuviga zamin yaratdi va XX asr
adabiyotida yangi estetik paradigmalarning shakllanishiga
olib keldi.

Neoromantizm va ekzistensializm o‘rtasidagi
munosabat. Neoromantizm va ekzistensializm adabiy-
falsafiy tafakkur tarixida turli davrlarda shakllangan ikki
mustagil ogim bo'lishiga garamay, ularning estetik, ruhiy
va axlogiy tamoyillari o‘rtasida muayyan uyg‘unlik va ichki
uzviylik mavjud. Har ikkala ogimda ham inson oz hayoti,
taqdiri va ma’naviy tanlovlari uchun mas’ul, ichki dunyosida
bo‘layotgan jarayonlarni anglaydigan murakkab mavjudot
sifatida tasvirlanadi. Neoromantik tarixiy romanlarda
sarguzasht tashqi harakat emas, balki ichki iztirob va
o’zlikni izlashning badiiy metaforasiga aylanadi. Bu esa
ekzistensial adabiyotdagi asosiy motivlar: ma'no izlash,
yolg‘izlik, tanlov va ongdagi bo‘shliq kabi tushunchalar

bilan uyg‘unlashadi. Neoromantizmda qahramon odatda o'z
shaxsiy gadriyatlari bilan tashqi dunyo o'rtasida ziddiyatga
tushadi, ekzistensializmda esa bu ziddiyat yanada
chuqurroq tus oladi: u inson mavjudligining mohiyati,
magsadsiz va beg‘am dunyoda erksizlik, tanlov mas’uliyati
va “inson nima uchun yashaydi?” degan savol atrofida
shakllanadi. Shu jihatdan R.L.Stevensonning “The Master of
Ballantrae” va “Kidnapped” romanlarida gahramonlarning
axlogiy tanlovlari va ichki iztiroblari ganday markaziy o'rin
tutsa, Albert Kamyuning “Begona”, Frans Kafka yoki Jan-Pol
Sartrning asarlarida ham inson o'z tanlovi va qarorlarining
ogibatida yolg'izlik va begonalik holatiga tushgan mavjudot
sifatida tasvirlanadi. Adabiyotshunos F.Jameson bu haqgda
quyidagicha yozadi: “Neoromantik obraz hali umid bor deb
hisoblasa, ekzistensialist gahramon yo‘gotilgan ma’nolar
dunyosida yashayotgan odamdir” [6: 147]. Shu ma’noda,
Stevenson romanlaridagi gahramonlar hali axlogiy yechim
topishga intilayotgan bo‘lsa-da, Martin Iden obrazida bu
jarayon tanazzul va 0'z-0'zini yo‘gotishga olib boradi. Bu
bir vagtning o'zida ekzistensial fojiaga yaginlashuvdir.

Neoromantizm ko‘pincha tarixiylik, milliy identitet,
axloqgiy pozitsiya, gahramonlik kabi motivlarni individual
kechinma orgali badiiylashtiradi. Ekzistensializm esa bu
kechinmalarning global mohiyati, ya'ni insonning barcha
davrlarda uchrashi mumkin bo‘lgan mavjudlik muammosini
e’'tibor markazida tutadi. Masalan, R.L.Stevenson
romanlarida gahramon tanlov giladi, vijdon bilan yuzlashadi
va buning ogibatlarini gabul giladi. A.Kamyu romanlarida
esa gahramon hech ganday axlogiy tayanchga ega emas, u
0'zining harakatlarida ma’no ko‘rmaydi, lekin baribir ularni
bajaradi.
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TEMPTATION AND PUNISHMENT: TWO VISIONS OF THE FORBIDDEN
FRUIT IN EAST AND WEST LITERATURE

Annotation. This article explores the many interpretations of the Forbidden Fruit in both Eastern and Western literary and
theological traditions. Using the IMRAD format, the article compares and contrasts Eastern Jewish and Islamic interpretations,
where the fruit is varyingly identified as a grape, fig, or wheat, with the Western Christian association of the fruit with the
apple, which is largely shaped by Latin wordplay and artistic-literary tradition (e.g., Paradise Lost). The study makes the case
that Eastern viewpoints emphasize moral progress, human understanding, and consequences without a fixed fruit identity,
while Western perspectives emphasize sensual temptation and the idea of original sin.

Keywords: Forbidden fruit, temptation, punishment, apple, grapevine, fig, wheat, East and West literature, Rabbinic
Judaism, Islam, Christianity, Paradise Lost, original sin, Midrash, Symbolism.
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Annotatsiya. Ushbu maqolada Sharq va Garb adabiy hamda ilohiyot an‘analarida “tagiglangan meva’ning turli talginlari
organiladi. IMRAD talabidan kelib chiggan holda shargiy yahudiy va islomiy talginlar garama-qarshi qo'yilib, tagqoslanad. Bu
talginlarda meva sifatida uzum, anjir yoki bug'doy ko'satilgan bo'lsa, g'arbiy nasroniy ananasida meva asosan lotin tilidagi so‘z
o'yini va badiiy-adabiy an‘analar ta’sirida (masalan, “Yoqotilgan Jannat” asarida) olma bilan bog‘lanadi. Tadgigot shuni ko'rsatadiki,
Sharq nuqtayi nazari axloqiy taraggiyot, insoniy tushuncha va natijalarga e’tibor garatib, muayyan meva turini belgilamaydi. Garb
garashlarida esa hissiy vasvasaga va asl gunoh goyasiga urg'u beriladi.

Kalit so’zlar: tagiglangan meva, vasvasa, jazolash, olma, uzum, anjir, bug'doy, Sharq va Garb adabiyoti, rabboniy yahudiylik,
islom, nasroniylik, “Paradise Lost”, asl gunoh, midrash, ramziy mano.

AHHOTaumA. [JaHHas CTaTbs NOCBSLLIEHA Pa3HOOOPa3HbIM MHTEPNPETALMAM 3anpeTHOro NA0AA B BOCTOYHbIX M 3anafHbIX uTepa-
TYPHbIX ¥ Teonormyeckux Tpasmumax. Mcnonbsys crpykrypy IMRAD, aBTop conocTaBnsieT BOCTOUHbIE UYAENCKME U UCIaMCKME B3MNaabl,
B KOTOPbIX NAOA OTOXAECTBASETCS C BUHOTPAaLOM, MHXUPOM UNU MLLEHULEN, C 3aNaAHOM XPUCTUAHCKOM TpafuLMEN, TAE 3anpeTHbIN
naog, accouumpyeTcs ¢ S6/10KOM — BO MHOTOM MOJ, BAMSIHUEM NIATUHCKOW UMPbl CIOB U XYL,0XKECTBEHHO-NIMTEPATYPHOro Hacneams (Ha-
npumep, «MoTepaHHbIN paii»). iccneaoBaHme NOKa3biBAET, YTO BOCTOUHbIE MHTEPNPETALMKU aKLEHTUPYIOT BHUMAaHWE Ha HPAaBCTBEHHOM
pa3BUTUM, YENOBEYECKOM MOHMMAHWUM U NOCNEACTBUSX, HE MPUBA3bIBASCb K KOHKPETHOMY BMAY NI0AA, TOrAA Kak 3anafHble noaxoabl

MoLYEPKMBAIOT YYBCTBEHHOE MUCKYLLEHWE U UAEK NMEPBOPOLHOIO rpexa.
Kntouesble cnoBa: 3aMpeTHbI NN0A, UCKYLIEHUE, Haka3aHue, A6/10K0, BUHOTpam, MHXMP, NEHULA, BOCTOYHAA M 3anafHas iutepa-
Typa, PaBBMHUCTUYECKMI MYAan3M, UCNAM, XPUCTUAHCTBO, «[MoTepaHHbIN paii», NTeEPBOPOLHbIN FPex, MUAPaLL, CUMBOJIU3M.

The theme of the Forbidden Fruit acts as a powerful
symbol of temptation and consequence in both Western
and Eastern religious and literary contexts. In Western
literature and theological discussions, the fruit is frequently
depicted as an apple, whereas Eastern traditions including
Rabbinic Judaism and Islamic interpretations suggest other
possibilities such as grapes, figs, or wheat. This article
explores how these two traditions understand temptation
and punishment through the imagery of the Forbidden Fruit.
The objective of the research is to explore how both poets
express the moral and spiritual aspects of punishment, guilt,
and forgiveness within their unique religious and historical
contexts Milton in the Puritan Christian tradition of 17th-
century England and Oripov within the Islamic and post-
Soviet environment of 20th-century Uzbekistan. By closely
analyzing semantic domains, metaphorical expressions
and narrative frameworks, the study emphasizes how these
thematic issues are ingrained in the poets’ linguistic and
symbolic selections [8: 70].

This research employs a comparative literature-based
methodology to explore the symbolic and theological
representations of the Forbidden Fruit in both Eastern
and Western traditions. The analysis draws on a range
of primary textual sources, including biblical passages,
particularly Genesis chapters 2 and 3, which narrate the
story of Adam and Eve and their transgression in the
Garden of Eden. On the Western front, the research also
takes into account significant literary pieces, particularly
John Milton’s epic poem Paradise Lost, which has had a
substantial impact on the Christian cultural perception
of the Fall of Man. In addition to these primary sources,
the research utilizes secondary scholarly works to
explore the historical and cultural evolution of the fruit’s
identity and its changing symbolism throughout different
periods and locations. Azzan Yadin-Israel’'s monograph,
Temptation Transformed, is particularly significant,
providing an in-depth analysis of how the apple became
associated with the Forbidden Fruit in Western Christian
thought. The research also references academic articles

www.tilvaadabiyot.uz —

5y -

that examine the development of the apple motif and
theological commentaries, including those by Augustine
of Hippo, whose writings had a substantial impact on
Christian teachings regarding sin, temptation, and human
disobedience [5].

In Western Christianity, the apple predominates as the
Forbidden Fruit. This identity emerges from medieval Latin
punning (Latin malum “apple” vs. malum “evil”) and became
cemented in art after Durer’s 1504 engraving and Lucas
Cranach depiction [1: 63]. Additionally, the apple’s symbolic
significance in Greco-Roman mythology, particularly the
golden apple of discord in the Judgment of Paris myth,
likely influenced its selection as a fruit embodying desire
and downfall. The fruit’s aesthetic appeal and availability
in European regions also contributed to its use, as artists
and theologians frequently incorporated familiar local
elements into religious imagery. Consequently, the apple
evolved into not only a biblical symbol but also a teaching
tool for illustrating moral lessons about disobedience,
temptation, and human vulnerability.

Milton’s Paradise Lost evokes the apple’s sensual allure
via the “ambrosial smell” and the serpent’s “savorie odour,”
signifying temptation and disobedience [e.g. Book 9,
Noon scene] [3: 2]. The consequence is the Fall of Man,
punishment via expulsion from Eden and introduction of
death and sin. Western theology frames this as original
sin and eternal estrangement from divine grace. This
representation is consistent with the larger Christian
theological tradition, particularly the teachings of
Augustine, which perceive the initial sin not just as an act
of disobedience, but as a profound fracture in humanity’s
relationship with God. Additionally, Milton’s decision to
highlight the fruit’s alluring qualities - its fragrance,
beauty, and flavor - reflects the Renaissance theological
interest in the body and the senses as pathways for both
divine and corrupting experiences. Thus, the apple in
Paradise Lost serves not only as a prohibited object but
also as a means through which Milton explores the essence
of temptation, the intricacies of choice, and the irreversible
repercussions of moral wrongdoing.
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Eastern (Rabbinic and Islamic) traditions. In Jewish
interpretations of the Genesis story, there is no consensus
regarding the exact nature of the “forbidden fruit” that
Adam and Eve ate. Rabbinic literature offers a range of
possibilities, suggesting that the fruit may have been a
grapevine, a fig, or even wheat, as seen in interpretive
midrashim such as Berachot 40a, Sanhedrin 70a, and Bereishit
Rabbah 15:7 [6]. The range of interpretations illustrates
the wider exegetical method found in Rabbinic tradition,
which often analyzes biblical texts both literally and
through symbolic and pedagogical lenses. These methods
demonstrate how the ambiguous nature of scripture can
prompt theological contemplation and ethical guidance
instead of conclusive historical interpretations.

Rabbi Meir’s identification of the fruit as a grapevine
highlights the spiritual and societal devastation brought
about by wine. In ancient literature, wine is frequently
depicted not just as a source of enjoyment but also as a
representation of significant pain and destruction. Rabbi

Meir’s statement that “nothing brings wailing like wine”

can be interpreted as a cautionary reflection on the social
and personal problems caused by alcoholic beverages
throughout human history. Islamic commentary also refers
to grape or wheat as potential options, although it lacks
definitive botanical identification; the focus is on human
decision-making and trials rather than specific botanical
characteristics.

The symbolic representation of the forbidden fruit
differs greatly between Western and Eastern traditions,
mirroring wider theological and cultural frameworks. In
Western Christianity, especially influenced by medieval and
Renaissance views, the apple has emerged as the principal
symbol. This preference is influenced by aesthetic values
linking the apple to notions of beauty and sensuality—and
a linguistic play on words, as the Latin term malus signifies
both “apple” and “evil”. In contrast, Eastern traditions,
particularly Rabbinic and Islamic interpretations, present
a more fluid and allegorical approach. Here, the fruit has
been variously identified as a grape, fig, or even wheat,
with each option carrying symbolic moral or existential
meanings. The notion of temptation also diverges in

meaningful ways. In the Western tradition, especially
as dramatized in literary works like Milton’s Paradise
Lost, temptation is portrayed through sensual imagery,
visual allure, and intellectual curiosity. Temptation is
thus aesthetic and psychological. Conversely, Eastern
traditions often interpret the temptation as deeply moral
and existential. For instance, wheat may symbolize the
dawning of human mortality and moral agency, while the
vine (grape/wine) connotes licentiousness and the loss of
restraint, reflecting Rabbi Meir’s association of wine with
grief and destruction.

Concerning punishment, both traditions agree that the
act of eating the fruit represents a type of disobedience
that results in significant repercussions. Within the Western
theological perspective, this event signifies the beginning
of original sin, humanity’s downfall, and eventual salvation
through Christ. Conversely, in Rabbinic interpretation, the
result is not focused on inherited sin but rather on the
introduction of moral consciousness, suffering, and the
rise of the yetzer hara the evil inclination that becomes
a permanent aspect of human nature. This difference
highlights distinct views on human nature: one that focuses
on the concept of fallen nature and salvation, and another
that emphasizes moral growth and the ongoing conflict
between good and evil in the human spirit.

The Western perspective on the Forbidden Fruit,
often depicted as an apple, focuses on themes of
aesthetic allure, sin, and the Fall, heavily influenced
by literary and theological works like Paradise Lost.
This interpretation views the fruit as a representation
of defiance and the rupture between humanity and
the divine. In contrast, Eastern traditions particularly
Rabbinic Judaism and Islam maintain a more ambiguous
symbolism, proposing that the fruit could be a grape,
fig, or wheat. These different interpretations highlight
ideas of moral choice, human mortality, and spiritual
development. Despite these variations in focus, both
perspectives agree that the fruit symbolizes temptation,
and its consumption results in punishment, emphasizing
the significant repercussions of human disobedience and
the loss of innocence.
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SOCIOLINGUISTIC ASPECTS OF AFFECTION IN
THE ENGLISH AND UZBEK LANGUAGES

Annotation. This article explores the sociolinguistic aspects of affection in the English and Uzbek languages. It analyzes the
sociolinguistic markers of endearment terms used across different social groups in both languages, highlighting both commonly
used and group-specific expressions. Attention is given to endearment words in colloquial and literary contexts, as well as to the
distinctive features of affectionate language in dialects and regional varieties. The study also examines the use of affection in
the speech of people of different age groups, within kinship relations, and in the interactions of lovers and friends. The findings
contribute to a deeper understanding of the sociolinguistic functions of affection and may be useful for teachers and researchers
from both theoretical and practical perspectives.

Keywords: sociolinguistics, affectionate expressions, English and Uzbek languages, comparative analysis.

Annotatsiya. Ushbu maqolada ingliz va o'zbek tillaridagi mehr-muhabbatning sotsiollingvistik jihatlari organiladi. Har ikki tilda
turli ijtimoiy guruhlar qo'llaydigan erkalash atamalarining sotsiolingvistik belgilari tahlil gilinib, umumiste’moldagi va guruhga xos
iboralar ajratib ko'rsatilgan. So'zlashuv va adabiy tildagi, shuningdek, dialekt va mintagaviy lahjalardagi erkalash so’zlarining o'ziga
X0s xususiyatlariga e’tibor garatilgan. Tadgiqotda mehr-muhabbatga ois so'zlarning turli yoshdagi kishilar nutgida, garindoshlik mu-
nosabatlarida, sevishganlar va do'stlarning o'zaro munosabatlarida go'llanilishi ham organilgan. Natijalar mehr-muhabbat ifodala-
rining sotsiolingvistik funksiyalarini chugurroq tushunishga yordam beradi va nazariy hamda amaliy nuqtayi nazardan oqituvchilar
va tadgigotchilar uchun foydali bo'lishi mumkin.

Kalit so'zlar: sotsiolingvistika, erkalash iboralari, ingliz va o'zbek tillari, giyosiy tahlil.

AHHOTauus. B paHHOM CTaTbe paccMaTpMBAOTCS COLMONMHIBUCTUYECKME aCMeKTbl HEXHOCTM B QHIIMIACKOM U y36eKCKOM
A3blkax. B Hel aHanM3MpyoTCS COLMONUHIBUCTUYECKME MApKepPbl NackaTeNnbHbIX TEPMUHOB, UCMOJIb3YEMbIX B Pa3HbIX COLMAbHbIX
rpynnax B 060uMx 3blKax, BbIAENAOTCS Kak 06LeynoTpebuTenbHble, Tak U rpynnocneuuduyeckmne BoipaxeHus. BHUMaHue yaensercs
NnackaTenbHbIM C/I0BAM B Pa3roBOPHOM U IMTEPATYPHOM KOHTEKCTE, @ TAKXE OTIMUMTENIbHBIM 0COBEHHOCTAM IACKATeNbHOro f3blKa
B [MaNnekTax M perMoHanbHbiX BapuaHTax. B uccnepoBaHum TakKe paccMaTpuBaeTCs MCMOMb30BaHME HEXHOCTM B peuu Nonen
Pa3HbIX BO3PACTHbIX FPYNM, B POACTBEHHbIX OTHOLIEHMUSIX, BO B3aMMOAENCTBUM BNOBMEHHbIX U Apy3eit. [lonyyeHHble pe3y/bTaThl
cnocobeTaytoT 6onee rnyboKoMy NOHUMAHWUIO COLMONMHIBUCTUYECKUX DYHKLMIA HEXHOCTU M MOTYT ObITb MONE3HbI MpenoaBaTensm
U MCCnepoBaTensaM Kak C TEOPETUYECKOM, TakK M C MPAKTUYECKOM TOUKM 3peHus.

KnioueBble cnoBa: COLMONMHIBUCTUKA, NIACKATENIbHbIE BbIPAXKEHWS, aHINIMACKUIA U Y30EKCKMIA 93bIKW, CPAaBHUTENbHbINA aHaNuU3.

Sociolinguistics is a branch of linguistics that studies  A.Sodikov, S.Usmonov, |.Pardayeva, S.Muminov,

the relationship between language and social phenomena.
It addresses the social functions of language, changes
in communication across various social situations, and
the ways in which language reflects specific aspects of
social reality. The main objective of sociolinguistics is to
explore how members of a community use language and
how social changes in the society where the language
operates influence its development [1: 11-15].

Language, as the most important means of
communication in human society, serves not only as a
tool for interaction but also as the primary medium for
preserving cultural and national values created over
the course of history and transmitting them from one
generation to the next. It is well known that for speech and
thought to exist, there must be a human society, i.e., a social
environment. Language is not an inherited phenomenon
transmitted biologically; rather, it is a product of social
development [2: 17-18]. Therefore, since language is
inherently a social phenomenon, its study in connection
with social conditions is a fundamental requirement of
linguistics.

Numerous scholars have conducted research in the
field of sociolinguistics, including A. Potebnya, A.D.
Shveyser, R.Bell, V.A.Maslova, V.l.Belikov, Y.D.Polivanov,
A..LDomashnev, M.M.Makovskiy, V.A.Avrorin, N.B.Mech-
kovskaya, V.V.Vinogradov, M.T.Iriskulov, A.Abduazizov,
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S.K.Khajiyev, G.Rahimov, O.Safarov and Z.A.Akbarova,
among others. However, no research to date has specifically
addressed the sociolinguistic features of FSFA (forms of
sociolinguistic affectionate expressions) in English and
Uzbek.

Sociolinguistics, as an interdisciplinary science, studies
not only the relationship between linguistics and social
sciences but also encompasses issues related to philosophy,
social psychology, and ethnography. It also addresses
the challenges of interethnic communication. In modern
linguistics, the term sociolinguistics is generally used
in two senses: first, to describe the mutual relationship
between language and society - namely, the role of
language in social life and its development, and conversely,
the impact of society on the evolution of language; and
second, to denote the differences in language use arising
from the social stratification of a community [3: 171-173].

F. de Saussure considered the sociality of language as
a necessity in relation to the individual: society provides
ready-made words, forms, and other elements, thereby
creating the social nature of speech [1: 9]. According to
S.Usmonov, both external and internal linguistics should
study language in connection with the history, culture,
political views, literature, and geographical location of a
people [4:90-91].

2025-yil 8-son



10.00.00 - FILOLOGIYA

2t b

TIL VA ADABIYOT
TA’LIMI

FILOLOGIYA VA PEDAGOGIKA
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

All spheres of life surrounding a nation - mass
media, religion, art, science, political behavior, and other
domains - influence language. Sociohistorical conditions,
the organizational structure of the community, language
contact, and existing language forms are the main factors
affecting language development [5: 11].

Thus, the study of language within various social
groups, the stratification of language users, their history,
geographic distribution, and other sociolinguistic factors,
as well as the expression of FSFA - the subject of our
research — is of great importance for this field.

Taking into account the above theoretical ideas, the
following section considers the classification of FSFA
according to sociolinguistic features. In studying the
sociolinguistic characteristics of FSFA in English and
Uzbek, data were drawn from explanatory dictionaries in
the compared languages, literary works, materials collected
from the Internet, observations, and surveys. Surveys in
English were conducted among English-speaking staff
temporarily working in the “British Council” organization
in Uzbekistan, Westminster International University in
Tashkent, Ulugbek International School, and the Uzbekistan
State World Languages University.

For Uzbek, the sources of surveys and observations
included Kindergarten No. 363 in the Akmal lkromov
district of Tashkent city, students of the Uzbekistan State
World Languages University, residents of the Shofayiz and
Sebzor mahallas in Shaykhontokhur and Olmazor districts,
residents of Urgench city in the Khorezm region, and
residents of the Payariq district in the Samarkand region.
The results of this research are presented below.

Common and Group-Specific Use
of Terms of Endearment

According to the research findings, words, phrases, and
phraseological units expressing endearment in English and
Uzbek are used both on a national scale and within smaller
groups (such as within the family, in conversations among
friends, or between lovers). Units expressing common terms
of endearment are widely understood by all speakers of
English and Uzbek.

According to data obtained from English-speaking
informants, words such as angel, darling, dearest, ducky,
girlie, honey, love, poppet, pet, sweetie, sweetheart, sausage,
baby, babe, treasure, lover, sugar, cupcake, sunshine, dear,
mate are commonly used as terms of affection. Examples
of endearment limited to smaller groups include carrot,
honey bee, patootie, you are my present, my future, my
gumdrop. Although such expressions occur in both literary
and spoken language, not every English speaker uses
them in everyday communication. Their meanings are
often determined by the specific context. For example:
“Jimmy is five years old. His mother calls him
Carrot. He has red hair, red lips, red ears, red
hands, and a red face. Mother often says to him:
“My little Carrot, darling, give me your right hand” [6: 187].
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In this example, a mother affectionately calls her child
Carrot. Although this word is not generally used in English
as a term of endearment, it is meaningful within the speech
of that particular family.

Another example can be found in J.Webster’s novel
Daddy-Long-Legs, in a letter written by a girl named Jeryusha,
who had never met the person sponsoring her education:
“So I've decided to call you Dear Daddy-long-Legs. | hope
you won't mind. It is just a private pet name — we won't tell
Mrs. Lippett” [7: 17]. Here, the girl affectionately calls her
sponsor Dear Daddy-Long-Legs. This form of endearment
functions as a private pet name known only between the
girl and her sponsor.

In Uzbek, similar examples include asalim, shakarim,
toychog'im, jonim, novvotim, o‘rgilay, aylanay, bolam,
gizalog‘im, do'mbog‘im, oppog'im, shirinligim, bo’ylaringdan
aylanay, all of which are widely recognized and understood
by Uzbek speakers as terms of endearment.

However, some lexical units used by certain individuals
or groups, such as family members, are also encountered,
which arise based on their worldview and circumstances.
For example, observations in kindergartens show that the
name Nisoxon is affectionately transformed into Nisush,
Shaxnoza into Shagqi, and Nigora into Pichi. Such forms as
Nisush, Shaqi, and Pichi occur only within the speech of
small circles of people with an endearing meaning. These
units are not recognized nationwide as terms of affection;
rather, they are limited in number.

To illustrate this further, consider the following
example:

Mehnatkash dehqon o'z turmushining har qanday
lavhasidan farzandiga shunday hayot sabog'i berishga intiladi.
Bolasini suygan dehgon uning taqdiri oldida 0’z mas uliyatini
sezganida nogahoniy bir o'y — nochor turmush tarzi uni shu
haqda hikoya qilishga, shuning bahonasida bolani ham
hayotidagi tengsizlikning notekis manzaralari bilan kulib
turib tanishtirishga undaydi. Bu kulgi oila hayot-mamotida
hal qiluvchi rol o‘ynovchi ho'kizning mubolag‘ali obrazini
yaratish zaminida hosil gilingan:

Aylanayin o‘zim, ozim... bordir manim ho‘kizim.
Ho'‘kizginam - chambarshox, og‘ilga kirolmaydi,
Kunjola yeyolmaydi [8: 79].

This example shows that the farmer affectionately sings
a song to his very dear ox. However, the word ho'kizginam
is not accepted by the Uzbek people as a conventional term
of affection like asalim. For urban communities, such a form
of affection may seem completely unusual. This type of
endearment occurs only in the speech of certain groups of
people. Thus, in the studied languages, similar phenomena
exist: within specific groups, names are shortened, or
nicknames emerge as a result of endearment.

Endearment Peculiar to Colloquial
and Literary Language

When analyzing different forms of linguistic
stratification, the distinction between colloquial and
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literary language is considered first. If the literary norm
is regarded as a unified form of language use, accepted
by society at a specific stage of development as correct
and exemplary, then colloquial language consists of
traditional variant forms and social-stylistic modifications
of linguistic phenomena, which are not accepted as correct
or exemplary by society at certain stages. These forms
often tend to disappear, though some may remain [1: 20].

In our research, words, word combinations, and
phraseological units expressing endearment were observed
in both literary and colloquial language norms in English
and Uzbek. The collected data show that endearment in
literary language is characterized by stylistic coloring and
exaggeration. For instance, in English literary language,
expressions such as my jewel, an apple of my eye, my ocean,
my past, my present, my ladybird are used, while in colloquial
speech forms like my love, sweet, honey, darling, baby,
sweetheart, dear are more common.

In Uzbek, endearment also demonstrates distinct forms
in both colloquial and literary language. The results of our
research reveal that in Uzbek, as in English, endearment in
literary language is marked by stronger stylistic coloring
and exaggeration compared to colloquial language. In
colloquial speech, endearment expressions include mening
asalim, shakarim, do‘mbog’im, jonim, gozichog'im, oppog'im,
novvotim, erkatoyim, whereas in literary language they take
forms such as azizam, dildor, mohitabonim, sanamginam,
volidai muhtarama, sarviravonim, malikam, farishtam,
malagim, oromi jonim.

It has also been observed that affectionate expressions
manifest their own distinctive forms within jargon (street
language) as part of spoken language. According to the
English Jargon Dictionary, words such as snookhum, tootsie,
wootsie, muggle, fancy man, crumpet, buttercup, bird, amoroso,
cupcake, ducky belong to the jargon category and express
affection [9: 12-854].

In contrast, in the Uzbek language, the materials
collected from 20th-21st century literary works,
newspapers, journals, journalistic texts, radio and television
speech samples, bilingual and explanatory dictionaries,
internet sources, and surveys conducted among informants
did not reveal the presence of jargon words expressing
affection.

The Manifestation of Affection in Dialects

Sociolinguistics considers the study of language in
dialects as one of its important tasks. In both English
and Uzbek, expressions of affection have distinct forms
in dialectal usage. According to Webster’s Dictionary [10:
21-975], in the British variant, words such as bird, shap,
dolly bird, duck, sweetie, poppet are used to express
affection. The word toad appears as tad in some dialects,
and in Eastern Britain, bunny occurs in the form bun. In
the southwestern United States, the Spanish-derived word
caballero (beloved, partner) is also used. The use of bonny
in Britain to express affection reflects unique regional
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dialect features. According to surveys conducted with
informants, in northern Britain the words love and duck
are used more frequently towards women compared to
southern regions. The phrase my lover is commonly heard
in the western part of the country. The words honey and
sugar are widespread in American English. The word mate
(friend, partner) is characteristic of the London dialect,
while marrow (friend, partner) belongs to the dialect of
northeastern England.

In Uzbek, expressions of affection also display
distinct dialectal features. For example, according to the
Explanatory Dictionary of the Uzbek Language [11: 73],
the affectionate word onajon is pronounced as ayajon in
Kokand, Margilan, and Samarkand dialects, and as opajon in
Tashkent. The word bolam appears as bacham or bachcham,
oyi becomes moma, and gaqildoq is used as gaqajon in
dialects. According to survey data, affectionate words and
expressions such as aylanay, orgilay, mening asalim are
pronounced as aylaniy, o'rgiliy, mani asalim in the Tashkent
dialect, and as ananayin, o'rgilayin, manin asalim in the
Khorezm dialect. The form aylanayin is specific to the
Samarkand dialect. Other expressions such as mochchi,
mo‘chchi, mazzim, axay, jo‘jjingnan, aylanin, miqqi, jujuinan
are also used to express affection in Khorezm. Affectionate
expressions like tillocham, tillo gizim are characteristic of
the Bukhara dialect.

Thus, expressions of affection in English and Uzbek
manifest in diverse forms across regional dialects.
Variations in the pronunciation of root words in dialects
are observed (e.g., love - luv; toad - tad; lover — luvverr
/ aylaniy - ananayin - aylanay; orgilay - o'rgiliy), which
indicates similarities in how affection is expressed in the
compared languages. While English dialects demonstrate
different words with varying meanings used to express
affection across regions (e.g., luv in Yorkshire, chuck in
Lancashire, bab in Birmingham, hinny / hin in Tyneside), in
Uzbek the same word often appears in different phonetic
forms depending on the region (e.g., ayajon, oyijon, opajon,
momojon).

Affection within Kinship Relationships

Our research results showed that affection in the
compared languages also takes on a distinct form within
kinship circles. The collected examples demonstrate that
affection, unlike in formal contexts, has features specific
to family settings. Participants include a father and son,
mother and daughter, grandmother and grandchild,
grandfather and grandchild, nephew and aunt, husband
and wife, and other similar kinship relations.

For example, in the relationship between parents and
children:

John Jarndyce (to Esther): “I am your father now, my child.
Don'’t cry. This is a day of joy. Today | give you to him with a
father’s love” [12:102].

In Uzbek, affectionate terms such as dadajanim, o‘g'lonim,
bolajonim, gizalog‘im, oyijonginam, tog‘ajonim, onaginam
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and others are used to express kinship affection. For
example, in the relationship between parents and children:
O’g’'lonim, muhabbat boshqa, ro’zg'or boshqa narsa [13: 136].
“Ayajonim! Mehribonim! Sog*-salomatman. Meni nega mahalla
hovuzidan gidirdingiz?” [14: 48].

Intherelationship between a grandfatherand agrandchild:
Aslim buvaning odati qiziq: Sarvar, Javlonlar hovlida chuvur-
chuvurni avjiga oldirishsa, uydan chigadi-da: “Sekinrogq,
toychogqlar! Erkatoylar! Sekinroq!” - deb bagqirib berdi[15:12].
Thus, the pragmatic meaning of affection also manifests in
kinship contexts. A further similarity between the compared
languages lies in the expression of affection within close
family and personal relationships.

Affection in the Speech of Lovers

Affection in the compared languages also has a distinct
form in the speech of lovers, where people express
affection toward their beloveds. Participants in such
expressions include couples such as a young man and a
girl, a prospective bride and groom, husband and wife, or
even elderly couples. Their speech is distinguished from
that of other groups by the abundance of words, phrases,
and idiomatic expressions conveying affection, often
enhanced by stylistic devices.

In English, affection toward beloveds is expressed
through phrases like my love, my heart, my darling, sweet,
my lady, my man, my soul, my life, my dove, you are my
sweetheart. According to responses from English-speaking
informants, lexical units such as darling, sweetheart, babe,
amoroso, beautiful, honey, hon, sweetie, baby, lover, the Mrs.
are commonly used, as well as personalized pet names
derived from their beloved’s given name.

In Uzbek, affectionate expressions include jonim,
parivash, farishtam, sevgilim, arslonim, begim, mening jonim,
Jjahonim, mahbubam, oromijonim, sarviravonim, nigoram,
diloromim, hayotim, jufti-halolim, azizam, muhabbatim and
others. These expressions frequently make use of stylistic
devices such as metaphor, hyperbole, and repetition to
intensify emotional coloring.

The difference in the expression of affection in the
speech of lovers between English and Uzbek lies in cultural
traditions. While English-speaking women, like men, freely
and confidently use affectionate words, in Uzbek colloquial
speech among lovers such expressions are often restrained
by qualities inherent to Eastern culture, such as politeness,
modesty, and respect.

Affection among Friends

Our research shows that affection also manifests in
friendly relationships. This is mainly reflected in the speech
of individuals belonging to the same circle, such as peers,
close friends, brothers, or female friends.

According to responses from English-speaking
informants, affectionate words and phrases among friends
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include dude, babe, girl-friend, buddy, partner, sidekick, mate,
pal, bud, jo, and sometimes affection is expressed through
names or nicknames. For example:

John Anderson, my jo, John...

Now we maun totter doon, John,

And hand in hand we will go,

And slees tegither at the foot,

John Anderson, my jo [16: 106].

In Uzbek, similar examples include o'rtogjon, gadirdonim,
sirdoshim, og‘aginam, dugonajon. For instance:

- Sen o'lmaysan, gadrdonim [17: 96].

According to these examples, affection between friends
and siblings in English is often expressed with words
like dear, dearest, possessive pronouns with my, or by
shortening names. In Uzbek, affection is formed by adding
diminutive and endearing suffixes such as -jon, -gina, or
possessive suffixes like -im to words such as do'st, o'rtoq,
dugona, rafig, gadrdon, as well as by shortening names.
Thus, in friendly interactions, noticeable analytical
differences can be observed between English and Uzbek
affectionate expressions.

Affection in the Speech of Different Age Groups

In both languages, the age of the addresser and the
addressee plays an important role. O.Safarov notes:

“It should be emphasized that although affectionate
terms are used for children up to seven years old, the process
of affection towards children actually continues until they
reach 11-13 years old and even beyond. Affectionate terms
spoken to toddlers up to three years old are expressed in a
tone that matches the character of such interactions: when
an adult hugs a child around the waist, strokes a body part,
holds them to the chest, or utters pleas accompanied by
similar interactional processes” [8: 4-60]. K.Musayev refers
to affection as shirinsuxanlik (sweet-talking) and explains
it as follows:

“The tone of sweet-talking, as in other languages, is
created in Uzbek using various linguistic means, such as
emotional and expressive words like chirog'im (my light),
ovunchog'im (my little palm), erkatoyim (my darling),
oppog'im (my fair one), jonginam (my dear), jonimni gogay
(my life, dear), azizim (my beloved), as well as several
stable phraseological units. Such synonymous means are
not always interchangeable in translation and are often
specialized in certain textual contexts”. For example, the
terms erkatoyim, ovunchog'im, jonimni gogay are usually used
by an older woman addressing her child or grandchild, while
oppog‘im is used by a uzbek people towards daughters.

During our research, it was found that in both English
and Uzbek languages, lexical units expressing affection
based on age have distinctive characteristics. For example,
in English, words and phrases such as my baby, my child,
my sonny, my sweet sister, my little girlie, baby, sonny,
pretty sweet girl, my child, sweet kid, my boy and similar
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expressions are used by older people towards younger
ones.

In English, some lexical units expressing endearment
are used regardless of the addressee’s age. For example,
sweet, dear, darling, sweetheart, honey, and others are
employed without considering age. According to responses
from English-speaking informants, endearment towards
young children is often expressed using terms like nipper,
little’uns, duffer, doll, baby, suga, little man, or through
children’s names and nicknames. For older individuals,
words such as pops, aunty, gramps, granny, duffer, gran, and
their names are used to express endearment.

In Uzbek, specific age-related features of endearment
have also been observed. The speaker uses words
such as toychog'im, popukkinam, gizcham, gizalog‘im,
bo'talog‘im, do‘mbog‘im, erkatoy, bolajonim, chirog‘im
when addressing someone younger than themselves.
In contrast, when speaking to older people, expressions
like onajonim, onaginam, mehribonim, uyimning farishtasi,
volidai mehribonim are used. In many cases, children use
affectionate words when addressing inanimate objects,
toys, and animals. Such instances can often be observed
in poems and songs. In Uzbek, examples such as azizim
(my dear), jonim (my soul), chirog'im (my light), aylanay,
o'rgilay, jonim qogindig, girgitton can be used to express
affection toward addressees of all ages.

Thus, in both English and Uzbek, affectionate
expressions related to age show distinct features
in speech directed at children and adults. In these
languages, there exist affectionate lexical units that
are used considering the age of both the addresser and
the addressee, as well as those used uniformly regardless
of age. This is one of the similarities in expressions of
affection in the languages under study.

Unlike English, in Uzbek adult speech, affection
is also expressed through verb-based modal words,
which highlights one of the differences between these
languages. The similarity between the compared
languages in terms of affectionate expression in
literary and spoken language lies in the fact that in
literary language, it is expressed through stylistically
rich, figurative words and phrases, while in spoken
language, it is not exaggerated as much. Unlike Uzbek,
affectionate jargon words are widely used in spoken
English. It is also worth noting that the words azizim
(dear) in Uzbek belong to the literary language, whereas
in English, the word dear is actively used in spoken
language.

The sociolinguistic classification of expressive
affectionate speech markers (FSFA) in English and Uzbek
shows that affectionate expressions can be seen in the
speech of various social groups in both languages.
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LEXICAL AND PHRASEOLOGICAL REPRESENTATION
OF WEALTH AND POVERTY IN ENGLISH: A
CONCEPTUAL AND CULTURAL ANALYSIS

Annotation. This article examines the lexical and phraseological expressions of wealth and poverty in the English language.
It analyzes the semantic and cultural meanings of words, idioms, and metaphors related to economic status. Wealth is often
represented through images of light, liquid, upward movement, and health, whereas poverty is conceptualized through darkness,
burden, decline, and struggle. These linguistic expressions reflect social inequality, class distinctions, and cultural perceptions of
success and hardship.The article also addresses cross-cultural differences in how economic concepts are perceived and linguistically
constructed.

Keywords: wealth, poverty, lexical field, phraseology, culture, metaphor, social inequality, economic status, language and society,
idioms.

Annotatsiya. Ushbu maqgolada ingliz tilida boylik va gashshoqglik tushunchalarining leksik va frazeologik ifodalanishi tahlil
gilinadi. Boylik va gashshoglik hagidagi so’z birikmalari, idiomalar va metaforalarning madaniy mazmuni va ijtimoiy ta'sirlari ko'rib
chigiladi. Boylik ko'pincha yorug'lik, suyuqglik, yugoriga ko'tarilish va salomatlik kabi tasvirlar orgali ifodalanadi, gashshoqlik esa
gorong‘ilik, yuk, pasayish va kurash ramzlari bilan ifodalanadi. Ingliz tilidagi bu ifodalar jamiyatdagi ijtimoiy tabagalanish, sinfiy
farglar, shuningdek, igtisodiy muvaffagiyat va qiyinchilik tushunchalarini aks ettiradi. Magolada, shuningdek, madaniy farglar va til
orgali ijtimoiy garashlarning shakllanishi ham o'rganiladi.

Kalit so‘zlar: boylik, gashshoqlik, leksika, frazeologiya, madaniyat, metafora, ijtimoiy tengsizlik, igtisodiy mavge, til va jamiyat,
idiomalar.

AHHOTaums. B cTaTbe paccmaTpuBaloTCs fiekcuyeckue U dpaseosornyeckue CpeacTBa BblpaxkeHus GoratcTBa M H6efHOCTM B
QHINIMIACKOM s13blKe. AHANM3MPYETCs CEMAHTUYECKOE M Ky/NbTYPHOE COAEPXXaHWe CI0B M MAMOM, CBA3aHHbIX C IKOHOMUYECKMM
nonoxeHueM. boratcTtBo npeacTaBneHo Yepes obpasbl CBETA, XMUAKOCTH, MOABEMA U 340POBbS, TOrAa Kak 66 4HOCTb accoLMmnpyeTcs C
TbMOW, TSKECTbIO, NafeHneM U 60pb6oii. [aHHble S3bIKOBblE CPEeACTBA OTPAXKAKT COLMANbHOE HEPABEHCTBO, KNaCcCOBbIE Pa3inuus, a
Takxke NpeLcTaBieHus 0b ycnexe u TpyLHoOCTaX. B paboTe Takxke yaenseTcs BHUMaHUE BAUSIHUIO KYIbTYPHbIX Pa3inyMii Ha BOoCnpusTue
1 BbIPaXEHUE 3TUX MOHSTUI Yepes a3bIK.

KnioueBble cnoBa: 60ratcTeo, 6€LHOCTb, TIEKCHKA, PPa3eonorus, KynbTypa, MeTadopbl, COLMaNbHOE HEPABEHCTBO, IKOHOMUYECKHMIA

CTaTyC, A3bIK M 0BLLECTBO, UAMOMBbI.

Language is a mirror of society, reflecting its values,
beliefs, and social structures. The lexical and phraseological
expressions used to describe concepts such as wealth
and poverty reveal much about how a culture perceives
economic status, social hierarchy, and moral judgments.
In English-speaking societies, these expressions do not
merely denote financial conditions but also encode
complex cultural ideologies related to success, failure,
privilege, and hardship [1: 10].

Understanding how wealth and poverty are
linguistically represented provides insight into the socio-
cultural dynamics of English-speaking communities.
This representation is deeply influenced by historical,
economic, and ideological factors, shaping not only
individual attitudes but also broader social policies and
public discourse [1: 12]. Conceptual Metaphor Theory
explains how abstract ideas like wealth and poverty are
understood through more concrete, embodied experiences,
while Cultural Linguistics emphasizes the role of collective
cultural knowledge in shaping language use [1: 15].

This paper explores the lexical and phraseological fields
associated with wealth and poverty in English, highlighting
their semantic structures, metaphorical foundations,
and cultural implications. By examining vocabulary and
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idiomatic expressions, the study aims to uncover how
language constructs and communicates social inequality
and economic realities within English-speaking cultures
[1:18].

The English language demonstrates a rich and varied
lexical field for expressing the concept of wealth, reflecting
both economic realities and culturally embedded attitudes
toward prosperity [2: 30]. At the core of this lexicon
are direct descriptors such as rich, affluent, wealthy,
and prosperous, which are frequently used to indicate
individuals or groups with high economic status or financial
success. These terms are typically neutral to formal in tone
and are employed in academic, journalistic, and social
discourse to describe socioeconomic strata [3: 45].

In addition to these direct references, English also
abounds in informal and idiomatic expressions that convey
the idea of financial abundance with varying degrees of
exaggeration or humor. Phrases such as loaded, filthy
rich, and rolling in it serve not only to emphasize extreme
wealth but also to reflect social attitudes—often critical
or amused—toward excess and opulence [4: 12]. These
colloquial terms suggest that wealth, especially when
perceived as excessive, may evoke both admiration and
satire.
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Furthermore, the vocabulary of wealth extends into the
semantic domain of accumulation, including terms such
as assets, fortune, savings, and capital, which are heavily
associated with financial literacy, investment, and business
discourse. These words reflect the conceptualization
of wealth as something measurable, storable, and
transferable, reinforcing a capitalist worldview where
economic success is built through accumulation and
management of resources [5: 67].

Another important lexical category pertains to
inherited wealth, with terms such as heir, trust fund, and
legacy pointing to the intergenerational transmission of
economic privilege. These words are not only descriptive
but also culturally loaded, often associated with social
class, privilege, and institutionalized inequality [6: 21].
Collectively, the vocabulary of wealth in English reveals
not only the language’s descriptive capacity but also its
ability to encode and reflect broader social, economic, and
ideological structures [7: 5].

In contrast to the lexicon of wealth, the English
language also contains a rich and nuanced vocabulary
that reflects the experience and perception of poverty.
Core terms such as poor, destitute, impoverished, and
needy serve as primary descriptors of individuals or groups
lacking sufficient financial resources. These terms are often

used in formal or socio-economic discourse and tend to
carry a tone of seriousness or concern, reflecting societal
recognition of poverty as a significant social issue [8: 50].

Beyond these formal terms, English includes a wide
range of colloquial and metaphorical expressions that
depict poverty in more vivid, and at times, emotionally
charged or humorous ways. Phrases like broke, penniless,
down and out, and living hand to mouth convey varying
degrees of financial struggle and are frequently used in
everyday conversation [9: 33]. These expressions often
reveal the speaker’s proximity to or emotional stance
toward poverty, ranging from selfdeprecating humor to
empathetic observation.

Additionally, metaphoric idioms such as on the
breadline or not have two pennies to rub together not
only paint a graphic picture of deprivation but also expose
cultural attitudes that blend realism with imagery to
communicate economic hardship [10: 17]. Furthermore,
the vocabulary of poverty intersects with notions of
social exclusion and marginalization, as seen in terms
like homeless, underprivileged, and working poor, which
emphasize systemic inequality and structural barriers
[10: 28]. These lexical items go beyond mere financial
descriptors to highlight the complex interplay between
poverty, identity, and social moObility [1: 9].
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A SCIENTIFIC-THEORETICAL ANALYSIS OF THE SEMANTIC
PROPERTIES OF ANTONYMS IN THE UZBEK LANGUAGE

Annotation. This article examines the semantic properties of antonyms in the Uzbek language from a scientific and theoretical
perspective. The study classifies antonyms into gradational, complementary, and conversive types, while also identifying their
stylistic and communicative functions within texts. Through corpus-based and textual analysis, the article highlights the distinctive
features of antonym usage in artistic and journalistic discourse. Furthermore, by integrating international semantic theories with a
national-cultural approach, the research elucidates the specific characteristics of antonyms in the Uzbek language.
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Annotatsiya. Ushbu magqolada ozbek tilidagi antonimlarning semantik xususiyatlari ilmiy-nazariy jihatdan tahlil gilinadi.
Tadgiqotda antonimlarning gradatsion, komplementar va konversiv turlari aniglanib, ularning matndagi uslubiy va kommunikativ
funksiyalari ochib beriladi. Korpus va matn tahlili asosida antonimlarning badiiy va publitsistik nutqda qo'llanish xususiyatlari
yoritiladi. Shuningdek, xalgaro semantik nazariyalar bilan milliy-madaniy yondashuv uyg'unligi asosida o'zbek tilidagi antonimlarning
oziga xos jihatlari izohlanadi.

Kalit so'zlar: antonim, semantik xususiyat, gradatsion antonim, komplementar antonim, konversiv antonim, o'’zbek tili, stilistika,
milliy-madaniy xususiyat.

AHHOTauus. B naHHOW cTaTbe aHanM3MpylTCS CeMaHTUYecKMe OCOBEHHOCTM aHTOHMMOB B Y30EKCKOM $3blke C Hay4HO-
TeopeTUYeckom TOUKM 3peHus. B nccnenoBaHmm BbiSiBNEHbI TPaflaLMOHHbIE, KOMMIEMEHTAPHbIE U KOHBEPCUMBHbIE TUMbl AHTOHMMOB,
PacKpbITbl UX CTUINCTUYECKME M KOMMYHUKATUBHbIe QYHKLMM B TeKCTe. Ha OCHOBe aHanun3a kopnyca 1 TekCTa 0CBEeLLATC 0COHEHHOCTH
MCMONb30BaHMS AaHTOHMMOB B XYA0XECTBEHHOM U NyBAMLMCTUYECKON peyn. TakKe Ha OCHOBE rapMOHUM HALMOHANbHO-KY/IbTYPHOIO
noaX0Aa C MeXAYHAPOAHBIMU CEMAHTUYECKUMU TEOPUSIMM 0OBACHAIOTCS cneuuduyeckmne acnekTbl aHTOHUMOB B Y36EKCKOM fi3bIKe.

KnioueBble cnoBa: aHTOHMM, CEMaHTUYECKas 0COBEHHOCTb, Fpa,ﬂ,aLl,MOHHbIIZ AHTOHUM, KOMI'IJ'IEMEHTaprIIZ AHTOHUM, KOHBepClABHbIﬁ
AHTOHUM, y36€KCKMl;'1 A3bIK, CTUINCTUKA, HALULMOHANIbHO-KYNIbTYpHasa 0COBEHHOCTb.

In linguistics, the study of the interrelationship among
lexical units, including their semantic connections and
oppositions, has always been of particular scientific
interest. As an essential component of the lexico-semantic
system, antonyms have been widely examined in various
languages, including Uzbek. Antonyms - words that are
semantically opposed to each other - play a significant
role in enriching the expressive potential of language,
enhancing the effectiveness of speech, and clearly
conveying meaning. In the Uzbek lexicon, the semantic
characteristics of antonyms are revealed not only through
semantic opposition, but also through their scope of usage,
stylistic functions, and contextual adaptability. Therefore,
the study of antonyms is relevant not merely as a lexical
phenomenon, but also as a reflection of the cultural, social,
and communicative features of the language.Modern
linguistic research explores different types of antonyms
- gradational, complementary, vector, and conversive-
through semantic classification. By analyzing the system of
antonyms in the Uzbek language, identifying their semantic
structures, and generalizing theoretical perspectives, it
becomes possible to achieve a deeper understanding of
the internal laws of the language.This article examines
scientific and theoretical approaches to the semantic
features of antonyms in the Uzbek language, compares
existing classifications, and emphasizes the potential for
their practical application.

In Uzbek linguistics, the issue of antonyms has been
systematically studied since the second half of the
20th century. Scholars such as A.Gulyamov, A.Khojiev,
M.Askarova, and B.Kosimov have highlighted in their
research the role of antonyms in the lexical system,
their semantic types, and their functional possibilities.
In particular, A.Khojiev proposed a classification of
antonyms based on the degree of semantic opposition,
while M.Askarova paid special attention to their contextual
and stylistic features. In recent years, modern linguistic
studies (Sh.Safarov, D.Yuldashey, et al.) have examined
the pragmatic and discursive functions of antonyms.
These studies consider antonyms not only as a means
of expressing semantic opposition but also as a tool for
evaluation, creating contrast, and enhancing precision in
the process of communication.In foreign linguistics, the
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works of scholars such as J.Lyons, D.Cruse and G.Leech have
laid the theoretical foundation for the study of the semantic
types of antonyms, their gradational distinctions, conversive
relations, and cognitive aspects. These approaches provide
a methodological basis for conducting a deeper analysis
of antonyms in the Uzbek language.

This study employed a comprehensive approach to
examine the semantic features of antonyms in the Uzbek
language and to synthesize scientific and theoretical
perspectives. First, local and international scholarly
sources related to the topic were analyzed, and the
theoretical foundations of antonym classification and
semantic types were summarized. Next, examples from
literary works, journalistic texts, and contemporary Uzbek
materials were collected and analyzed with regard to their
contextual usage, degree of semantic opposition, and
stylistic functions. In the analysis, comparative-semantic
and contextual methods were applied to determine the
position and communicative functions of antonyms within
the lexical system.

The findings of the research demonstrate that antonyms
in the Uzbek language represent a complex and multi-
layered phenomenon within the semantic system. Corpus
and text analysis revealed that the most frequently
occurring types are gradational (e.qg., large — small, distant
- close) and complementary (e.g., live - dead, white - black)
antonyms. These categories are primarily contrasted on
the basis of quantitative, qualitative, and situational
characteristics. In addition, conversive antonyms (e.g., sell
- buy, give - take) play a significant role in expressing
directionality of action and interpersonal relations in
communication.

Contextual analysis showed that antonyms function
not only as a reflection of lexical opposition but also as
an effective stylistic device. They contribute to creating
contrast in discourse, intensifying emotional impact, and
sharpening conceptual clarity. In literary texts, antonyms
are often used to heighten dramatic tone, particularly in
the speech of characters or in the author’s descriptive
passages. In journalistic discourse, antonyms serve as tools
of evaluation, comparison, and emphasis in the coverage
of social events.
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Comparative analysis further established that the
system of antonyms in Uzbek aligns with the classifications
proposed in international semantic theories (J.Lyons,
D.Cruse, G.Leech), while at the same time reflecting distinct
national-cultural features. For instance, certain antonymic
pairs (0q yuz - qora yuz, oq ko'ngil - qora ko'ngil) carry
culturally specific meanings tied to national mentality
and values, which lack full equivalents in other languages.

Overall, the study confirms that antonyms in the Uzbek
language are not only a core element of the semantic
system but also a powerful stylistic device that enriches
emotional and expressive potential. These findings
highlight the importance of continuous investigation of
antonyms within linguistic, stylistic, and cultural contexts.

The study revealed that antonyms occupy a significant
place in the lexico-semantic system of the Uzbek language,
with gradational, complementary, and conversive types
being the most actively used. They function as an effective
means of creating contrast, enhancing expressiveness,
providing evaluation, and intensifying the dramatic tone
of discourse. Antonymic pairs with national-cultural
content are particularly important, as they reflect the
uniqueness of the Uzbek language and often lack direct
equivalents in other languages. Furthermore, integrating
international semantic theories with national culture
and linguistic traditions enables a more comprehensive
understanding of the semantic and methodological
potential of antonyms.
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SYLLABLE HYTHM AND PROSODY: THE THEORY OF
CLASSIFICATION OF LANGUAGES BY RHYTHM AND THE
MANIFESTATION OF iISOCHRONY IN THE POETIC SYSTEM

Annotation. Theories explaining the linguistic phenomena that constitute the poetic system of syllabic rhythm are subjected to
analytical analysis in the article. It is noted that syllabic meter is a versification system with a wide geographical area and historical
depth. The reasons for the appearance of this meter in the literature of languages where syllables are of relatively equal length and
stress plays a less dominant role in the rhythm of speech are explained by the classification of languages according to rhythm and
the theory of isochrony. The emergence of syllabic meter and forms in the literature of different peoples is based on the phonetic
patterns of that language, phonological phenomena and prosody laws. The rhythmic classification of languages and the theory of
isochrony are linguistic analyses or hypotheses that suggest that the utterances of any spoken language can be divided into some
kind of equal parts. According to this hypothesis, languages are divided into two categories based on rhythm or temporality and the
division creates the rhythm of speech which in turn creates the poetic meter of that language.

Keywords: syllabic rhythm, prosody, isochrony, rhythm, phonology.

Annotasiya. Maqgalads heca vezninin poetik sistemini tegkil eden linqvistik hadisslerin izahina dair nazeriyyeler analitik tehlile celb
olunur. Qeyd olunur ki, sillabik vezn genis cografi areali va tarixi derinliyi olan versifikasiya sistemidir. Bu élguiniin hecalarin nisbaten barabar
uzunlugda ve vurgunun nitgin ritminde daha az dominant rol oynadigdi dillerin edabiyyatinda 6zinu géstermasinin sabablari dillerin ritma géra
tasnifati ve izoxroniya nazariyyasi il izah olunur. Mixtslif xalglarin adabiyyatinda sillabik vezn 6lgu ve sakillarinin ortaya ¢ixmasi hamin dilin
fonetik galiblerina asaslanir, fonoloji hadisslers, prosodiya ganunlarina sdykanir. Dillarin ritma gors tasnifati ve izoxroniya nazariyyasi istenilan
danisiq dilinin ifadalarinin bir név barabar pargalara ayrila bildiyini irali stiran linqvistik analiz ve ya ferziyyadir. Bu hipotezaya goéra diller ritm va
ya temporalliga gors iki kateqoriyaya ayrilir ve bélgiiniin esasinda nitqin ritmini, o da 6z ndvbasinde hamin dilin poetik veznini yaradir.

Acar sozler: sillabik vezn, prosodiya, izoxroniya, ritm, fonologiya.

AHHOTauus. B ctatbe aHanUTMYeCcKOMy aHanu3y MOABEpralwTCs TeopuW, OOBACHSIOWME 53bIKOBblE SIBNEHMUS, COCTAaBAAOLLME
Mo3TUYEeCKYto cucTeMy cunnabuyeckoro putMa. OTMevaeTcs, 4To cunnabuyeckuii pasmep — 3TO CUCTEMA CTUXOC/IOXKEHUS, UMeloLLas
WMPOKMI reorpaduyeckuii apean M uctopuueckyto rnybuHy. MpuuMHbl NOSBNEHUS 3TOr0 pa3Mepa B NuMTepaType f3blKOB, rae
CNOTU MMEKT OTHOCUTE/IbHO OMHAKOBYK A/IMHY, @ YAApeHUe UrpaeT MeHee LOMWMHUPYIOLLYK pOib B pUTME peyn, 0ObICHATCS
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KJ'IaCCl/ICbMKaLI,VIeﬁ A3bIKOB MO pUTMY U TEODMEH M30XPOHUMN. Bo3HMKHOBEHME CUNNabuyeckoro pa3sMmepa U CbOpM B nuTepatype
pPa3HbIX HApOA4OB OCHOBAHO Ha CDOHETMLIECKVIX 3dKOHOMEPHOCTAX OAHHOr0 A3blKa, CIJOHOJ'IOFMLIECKVIX ABNIEHMNAX U 3aKOHAaX npocogunu.
PutmMmnueckas KJ'IaCCMCbMKaLI,MFI A3bIKOB U TEOPUA M3OXPOHUN ABNAKTCA NUHIBUCTUYECKUMU aHANU3AMU UNKU TUNOTE3aMU, KOTOPbIE
npennosarakT, YTO BbICKAa3blBaHUA noboro Pa3roBOpHOro A3blka MOryT ObITb pa3fneneHbl Ha HEKME paBHbIe 4acCTu. CornacHo 3Toi
rmnoTese, A3blKKM OenaTca Ha ABE KaTeEropmMmn Ha OCHOBE pUTMa UK TEMNOPAZIbHOCTU, U pa3aeneHne Co3gaeT pUT™M peun, KOTOprVI B

CBOK o4epenb co3gaeTt NO3TUYECKMI METp 3TOro A3blKa.

KnioueBble cnoBa: cioroeom PUTM, Npocoaus, U30XPOHUA, pUTM, CbOHOJ'IOFMﬂ.

Poetry is based on meter rhythm and there are several
ways to organize rhythm in poetry. One of these is the
syllabic system which involves dividing a line into rhythmic
elements consisting of the same number of syllables.
This structural system, expressed in the form of the term
“syllabic system” or “isosyllabism” (from the Greek “isos” -
“equal” and “syllable” - syllable), takes into account only
the equality of the number of syllables. Syllable meter or
syllabic meter is characteristic not only of Turkic-speaking
peoples, but also of French, Italian, Spanish, Polish,
Japanese, Mongolian, etc. peoples. In world poetry, syllabic
meter is also a special poetic rhythm system characterized
by the stability of the number of syllables in a line. Syllabic
meter is manifested in the literature of languages where
syllables are of relatively equal length and stress plays a
less dominant role in the rhythm of speech. Examples such
as haiku (Japan), sic6 (Korea), trova (Portugal), Alexandrine
poetry (France, Poland) in world literature are examples
of the scale of syllabic rhythm in world literature. The
number of these examples can be increased, and more can
be written about the forms and forms of syllabic rhythm in
world literature. Ekrem Jafar came to the conclusion that
“in general, for languages in which the stress in words is
fixed, not changing, syllabic meter is a characteristic poetic
meter” [11:12]. The richness and diversity of syllabic meter
forms in world literature cannot be denied. Syllabic meter
is a versification system with a wide geographical area
and historical depth. The emergence of syllabic rhythm
measures and forms in the literature of different peoples
is based on the phonetic patterns of that language. “The
Azerbaijani language which is one of the languages of the
Turkic language family has an affixal structure due to its
morphological character. This means that in this language,
the root of the word does not change to create a new
word, suffixes are added to the word to get new meanings
from the word and the number of these suffixes can be
several. | think that at this point, one truth also emerges:
the rhythm of poetry which arises from the nature of this
language should be mainly, logically, syllabic rhythm [8].
There is a need for comparisons to see the common and
different aspects of the syllabic rhythm which is the main
poetic expression tool of the Turkish national thought and
the syllabic rhythm in the world. This is important and
significant in order to bring the current state and future
prospects of the studies on syllabic meter to a common
denominator. The main conclusion of the theoretical idea
is based on the interpretation and study of syllabic meter
as a linguistic phenomenon. “The poetic meter or meters
of any people are closely related to the characteristics,
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natural harmony, and structure of its language... the
nature and laws of each people’s own language create,
determine and polish the poetic rhythm” [2: 40]. In general,
the emergence of syllabic meter and forms in the literature
of various peoples is based on the phonetic patterns of
that language and is based on phonological phenomena.
One of the main research objects of poetics is the issue of
meter. The study of the structural layers that ensure the
formation of meter as a poetic system, the elements and
units that participate in its development has a linguistic
content. Therefore, the issue of meter and language can
be a common research subject of literary studies and
linguistics. According to the existing theoretical literature,
rhythm is a linguistic phenomenon and is regulated by a
linguistic mechanism. It is possible to find in a number of
linguistic theories that syllabic rhythm is actual in some
languages and impossible in others. The article uses an
interdisciplinary-analytical analysis method to examine the
significance of the scientific results of the classification of
languages according to rhythm, phonology and prosody
theories in terms of the poetic system of syllabic rhythm.

As the name suggests, the syllable is the most
important element in syllabic verse. A syllable is the part
of a word that can be easily divided during pronunciation.
The etymological origin of the word syllable comes from
the Arabic root hjv which corresponds to the meanings of
reading in verse with tempo, the order of the letters in the
alphabet. In Arabic it comes from the Aramaic/Syriac root
hgy which came from the word “hega”, meaning to think,
to read by syllabification [4]. In European languages, the
word syllable is used as an alternative. The word syllable/
syllabl came to the Anglo-Norman languages from the
Old French word sillabe. In French it came from Latin
(syllaba), and in the latter from Ancient Greek, the Greek
syllabe meaning “taken together” referring to the joint
use of letters to express a single sound [10]. What both
etymological explanations have in common is that they
recall rhythmic order. Understanding rhythm is the first
prerequisite for the theoretical definition of syllabic meter
and all meters in general. “Rhythm can be created by the
number of syllables in syllabic (syllabic rhythm) poetry. In
syllabic-tonic poetry, rhythm manifests itself in the number
of stressed and unstressed syllables. In metered (metric)
poems, rhythm is created by the length and shortness of
the stresses” [2: 29]. In general, one of the main conditions
of expression that distinguishes works written in verse from
prose is rhythm. “Rhythm... is the harmonious repetition
of various components of the same event within a certain
time frame. In other words, every line, word, couplet,
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sound, pause that makes up the verse must be repeated in
a suitable - proportional manner. This is the main technical
requirement of verse” [2: 28]. Rhythm which we accept as
the main element and attribute of verse and verse forms
has a linguistic basis.

In phonology and linguistic studies, syllables are the
units that make up words and can determine the rhythm,
prosody, poetic meter and stress patterns of a language.
Syllables cause the creation of rhythm in speech and act
as one of the components of prosody. “Prosody elements
occur at all levels of the speech segment in the flow of
speech, such as syllable, word, syntagm and phrase and
have a meaning-distinguishing function... Intrasyllabic
(segment) and extrasyllabic (supersegment) prosody,
which attract attention due to the characteristics of the
prosodic language means used, as well as the difference
in function are presented as different directions in modern
linguistics. Unlike intrasyllabic prosody, which studies
the internal characteristics of the syllable and the mutual
relationship of its constituent elements, extrasyllabic
prosody studies the differential signs of syllable tone,
word stress and intonation created by complex language
units such as words and phrases, and is studied accordingly
in tonology, accentology and intonology [12: 443]. Thus,
rhythm is one of the directions of prosody, the others being
tone, stress, and pace of speech. In general, prosody is
the study of speech elements in linguistics that are not
independent phonetic segments (vowels and consonants),
but syllables and larger speech units including those that
are characteristic of linguistic speech. These include issues
such as intonation, stress and rhythm. These elements, in
turn, pave the way for the emergence of poetic prosody.

Prosody refers to those features of speech that require
special articulation and are not realized at the phoneme
level, and are determined by categories such as stress,
duration, tone, intonation, etc. [13: 30]. Greek grammarians
used prosody to express accent and melodic features that
cannot be expressed in writing with letters. In the history
of scientific thought, considerations surrounding prosody
deepened with the emergence of phonology as a science.
The synonyms suprasegment (supersegment) are sometimes
used parallel to prosody. Distinguishing between prosodic
units and prosodic features, N.S.Trubetskoy lists such
points as syllable and mora when he calls prosodemes or
minimal prosodic units, and intensity/gemination, register/
tonation, and stress when he calls prosodic features. He
characterizes prosodic features not by the prosodemes,
but by the way they approach the phonological element
following them [13: 31].

This prosodic basis in different languages is studied
by various linguistic theories, in which rhythm is taken as
the basis. Rhythm characterizes most natural phenomena:
heartbeats, sea waves, the change of day and night, the
voices of birdsand etc. are rhythmic. Language is another
natural phenomenon characterized by rhythm. We can
say that rhythm determines the flow of various events at
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equal intervals. The Greek origin of the word rhythm also
carries the meaning of flow [9].

The first idea that the world’s languages have different
rhythms was attributed to Lloyd James (1940), who
likened the rhythm of Spanish to a machine gun and
the rhythm of English to Morse code. Later, Kenneth Lee
Pike (1945) explained the rhythmic differences between
these languages by the existence of varying degrees of
isochrony. Isochrony is a linguistic analysis or hypothesis
that suggests that the utterances of any spoken language
can be divided into some kind of equal parts. Isochrony
is the division of time into rhythmically equal parts by
a language. According to this hypothesis, languages
are divided into two categories according to rhythm or
temporality. The basis of this division is the rhythm of
speech. There are two types of rhythm, the first of which
is syllable-based, in which the repetition of syllables at
synchronous time intervals creates rhythm, and the second
is rhythm in which stressed syllables are the main ones.
Both types of linguistic rhythm are characterized by the
repetition of a certain element at regular intervals. In some
languages, this element is the stressed syllable, in others,
the syllable itself. Many studies in experimental phonetics
are based on Pike’s ideas. Their goal is to classify languages
according to their rhythm and to develop a general
rhythmic typology. In 1967, David Abercombe noted in
his book “Elements of General Phonetics” that “the way
stressed and unstressed syllables alternate is what creates
the rhythm of a language... The rhythm of a language is
probably one of its main fundamental issues, in the sense
that rhythm is among the earliest things learned by a baby
and is perhaps the most difficult thing for adults trying to
learn to pronounce any foreign language to change” [1:
36]. Emphasizing the importance of rhythm for speech, the
scientist conducts a typological classification of languages
based on rhythm. “As is known, every language in the world
is spoken with one rhythm or another... French, Telugu
and Yoruba... are syllabic languages,... English, Russian
and Arabic... are stress-timed languages” [1: 97]. He draws
attention to the ability of rhythm in everyday speech to
create rhythm in every language and writes: “The rhythm
of everyday speech forms the basis of rhythm in most
languages. Therefore, French rhythm is based on syllable-
time rhythm, and English rhythm is based on stress-time
rhythm” [1: 98].

Thus, it becomes clear that isochrony is one of the
directions that explain the rhythmic regularity observed
at the phonological level in speech. One of the main
assumptions behind rhythmic patterns is that speech
is organized into segments that are perceived as equal
or equivalent in duration. Some time later, in 1975,
Ladefoged referring to the phonetic features of the
Japanese language, stated that in this language isochrony
is not created by either stressed or unstressed syllables,
but by the sub-syllabic unit mora which is the main unit
that regulates rhythm. Mora comes from Latin and means
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“delay, pause”, and in some languages it is the minimal
and phonologically significant unit of prosody that is
perceived psychophysically. It is equivalent to a short
vowel open syllable and shows functional similarity to
a short syllable. Of the three elements that make up
the phonetic structure of a syllable at this time, only
two remain. According to the general rule, a syllable has
three parts; onset (syllable beginning), nucleon (peak),
coda. The nucleus is a vowel sound, while the onset and
coda are consonants or consonant clusters [3: 1390].
Although Japanese, Kiribati, Slovak and Kannada have
regular timing, they use mora timing instead of syllable
timing. Researchers suggest that ancient Greek and
Vedic Sanskrit languages, as well as classical Persian, are
mora-timing. In short, syllable-timing languages include
French, Italian, Spanish, Romanian, Brazilian Portuguese,
Icelandic, Singlish (Singapore English), Cantonese,
Mandarin Chinese, Turkish, and Korean. English, Thai, Lao,
German, Russian, Danish, Swedish, Norwegian, Faroese,
Dutch, European Portuguese, and Iranian Persian are
considered typical stress-timing languages. Arabic also
belongs to the second category. The rhythmic nature of
these languages is as follows: In a stressed language,
syllables can be of different lengths, but it is assumed

that there is (on average) a fairly constant period between
successive stressed syllables. As a result, unstressed
syllables between stressed syllables are compressed
according to the time interval.

Let us summarize that the proposed language
classifications usually accept English, Russian, all Germanic
languages and Arabic as stress-time isochronous languages.
French, Spanish and Japanese are considered prototype
languages of syllable isochrony [5, p.1182]. True, the
theories related to isochrony are mixed and controversial.
Our goal is not to clarify this issue, but to show the
linguistic basis of syllabic meter, the theoretical basis for
studying it as a linguistic phenomenon. The purpose of
involving all this in the analysis is to draw attention to the
potential of languages to create meters. More precisely, to
reaffirm the right and persistent position of Azerbaijani and
world scientists in explaining syllable rhythm as a linguistic
phenomenon. In world literature syllabic rhythm manifests
itself precisely in the literature of languages classified as
syllabic-temporal. When briefly reviewing the existing
materials and classifications related to syllabic meter, it is
impossible not to notice the rhythm-creating function of
the syllable in syllabic-temporal (if we consider the third
division, mora-temporal languages) poetry.
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Xunona OHYCOBA
00KmMop Guaocopuu no Gua0I02UYECKUM HAYKAM,

cmapuwuti npenodasamens Pep2aHcko20 20Cy0apcmeeHHo20 yHusepcumema

JIMHI'BOKOTHUTHUBHBINA AHAJIN3 KOHCTPYKLIUU
CIIOCTBEPBOM «YOTMOQ» B Y3BEKCKOM A3bIKE

AHHOTauus. B ctatbe aHanu3unpyloTca acnekTyanbHble QyHKLUMKM y36eKCKOro rnarona nosbl «yotmog» (nexatb), BbISIBNAS, KaK ero
rpaMMaTMKaNM30BaHHbIE 3HAYEHWS HAPALY C NPOLOMKUTENBHOCTbIO AEMCTBUS NEpesatoT HiaHCbl 6e33a60THOCTH, HEKOHTPOIMPYEMO
MHTEHCMBHOCTM W KpaiHero ucrouieHus. [MokasaHo, YTO [aHHble 3Ha4YeHUs MOTMBMPOBAHbI KOHLEMTYasbHbIMU MeTacdopamu,

YKOpPEHEHHbIMU B TENECHOM OMbITE.

KnioueBble c0Ba: NMHIBOKOTHUTUBHbINM aHanu3, KOHLENTyanbHas MeTacdopa, rnaron nosbl, y36eKCKMi A3blK, aHaNUTUYecKue
aCneKTyanbHble KOHCTPYKLMK, «yotmogy», TeNeCHOe NOo3HaHWe, rPaMMaTUKanM3aLuums.

2025-yil 8-son —

&y -

t.me/TAT jurnal



b 2t b
< FILOLOGIYA VA PEDAGOGIKA

TIL VA ADABIYOT O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’LIM TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

Annotatsiya. Ushbu magolada o'zbek tilidagi “yotmog” holat fe’lining aspektual funksiyalari tahlil gilinadi. Fe’lning grammatik
ma’nolari harakatning davomiylik bilan gatorda beparvolik, nazoratsiz intensivlik va haddan tashqgari charchoq kabi nozik manolarni
ham ifodalashi tadgiq etiladi. Tadgigot ushbu ma’nolar jismoniy (tana) tajribaga tayanadigan konseptual metaforalar orgali shakl-

langanini koTsatadi.

Kalit so'zlar: lingvokognitiv tahlil, konseptual metafora, holat fe’li, o'zbek tili, analitik aspektual konstruksiyalar, “yotmoq”, tana

tajribasiga asoslangan idrok, grammatikalashuv.

Annotation. This article analyzes the aspectual functions of the Uzbek posture verb “yotmogq” (to lie), revealing how its
grammaticalized meanings, along with durative action, convey nuances of carefree ease, uncontrolled intensity and extreme
exhaustion. The study demonstrates that these meanings are motivated by conceptual metaphors rooted in embodied experience.

Keywords: linguo-cognitive analysis, conceptual metaphor, posture verb, Uzbek language, analytic aspectual constructions,

“yotmog”, embodied cognition, grammaticalization.

B NMHrBMCTMKE acnekT TPaAMULMOHHO OMWCbIBaeT
BHYTPEHHIOK BPEMEHHYK CTPYKTypy [AeNCTBuUS
(NpOAOMKNTENBHOCTb, 3aBEPLLIEHHOCTb, MOBTOPSIEMOCTD).
OpHako € MO3ULMM KOTHUTUBHOW NUHIBUCTUKU rpaM-
MaTUYeCKMe KaTeropum He SBNSTCS MPOU3BOJIbHBIMM,
OHM rNy6OKO YKOpPEHEHbI B HALLEM meJsleCHOM NO3HAaHuU
[1; 2] (embodied cognition) 1 KOHLENTYaNbHbIX CUCTEMAX.
lpamMMaTuKanu3aums — npouecc, Npu KOTOPOM NeKcu4eckme
eAnHULbI NpMobpeTatoT rpaMmMaTnyeckme dyHkuum [3; 4], -
4acTo MOTMBMPOBaHA MeTadhoprUYECKMMU OTOBPAKEHUAMM
M3 KOHKPETHbIX, BOM/IOLLEHHbIX 06nacTen onbiTa B 6bonee
abcTpakTHble.

[naron no3bl «yotmoqg» (nexartb) — ApKuMin npumep
TAKOW rpamMMaTUKaNN30BaAHHOM eanMHULbI B Y36EKCKOM
a3blke, dYHKUMOHMpPYOWEN Kak nocmeepb [5; 6]
(BcmoMoraTenbHbIM rnaron), obpasys aHanUTUYECKUue
acnekTyasnbHble KOHCTPYKLMU, HE TOMbKO yKa3blBatoLLme
Ha NPOAO/IXXUTENbHOCTb AEMCTBUS, HO M NepepatkoLimne
TOHKME NparMaTMyeckne HIAHChl, TaKME KaK «Npa3LHOCTbY,
«MaCCUBHOCTb», «/IEHUBOCTb®», @ TaKXe HeraTuBHble
KOHHOTALMWU U HEKOHTPOIMPYEMYIO MHTEHCUBHOCTb.

bonee nonyseka Tomy Hazag A.XooXueB OeTaNbHO
npoaHanu3MpoBan BCMNOMOraTesbHble rnarosnbl B
y36ekckoM a3bike (ko' makchi fe’llar), BHeca BbiaatoLMiica
BKNafA B pa3Butue y36eKkcKom NMHrBUCTMKK [7]. OgHako
C KOTHUTMBHOM TOYKM 3pEHMst BCMOMOraTesibHble r1aronbl
B Y30E€KCKOM fi3blKe elle He n3yvyanucb. Mbl uccnepgyem
HIOAHCbl 3HAYEHWI rnarona «yotmog» B Ka4ecTse NocTeepba,
BbISIB/ISAS IEXALLME B OCHOBE KOHLENTyanbHble MeTadopbl.

MccnepoBaHMe OCHOBbLIBAaeTCS Ha Teopwuu
KoHuenTyanbHon MeTadopsbl (TKM) [2], cornacHo KoTopoii
abCTpaKTHble KOHLEMNLMM MOHUMAKOTCS Yepe3 KOHKPETHbIN,
TenecHblh onblT. FpamMMaTMKanusauma obbacHaeT
paclUMpeHne NEeKCMYeCKMX 3HAYEHUI A0 rPaMMaTUYECKUX
byHKUMI Yepes ceMaHmuyeckoe obecuseyusaHue [3; 4].

Mbl MCNONB30BANN KAYEeCTBEHHbIN IMHIBOKOTHUTUBHbI
aHanM3 acnekTyanbHbiX PYHKUMWA rnarona yotmoq B
y36€EKCKOM A3blke. MeTof0n0rms BKAKOYANAa ycmaHosaeHue
OCHOBHO020 JIeKCUYEeCKO20 3Ha4yeHus — OnpeneneHue
6a30B0oro, GuM3MyYeCcKOro 3Ha4yeHusa rnarona nosbl;
AHaNM3 acnekTyanbHbIX PYHKUUI B y3OEKCKOM fi3blke —
MAEHTUDUKALMIO KOHTEKCTOB, Fae «yotmog» GyHKLUMOHMpPYET
Kak nocteepo, v BbisiBNeHNE CneuudUyYecKnx acnekTyanbHbIX
HI0QHCOB, KOTOpPble OH NepeaaeT (MPOAOIKUTENbHOCTD,
MaHepa, OTHOWeHKe); POPMYIMPOBAHME KOHLENTYasIbHbIX
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mMeTadop - onpepeneHue nexawumx B OCHOBe
KOHLLeNTyasbHble 0TOOpaxeHns Mexay d13nyeckon no3om
M acnekTyaNbHbIM 3HA4YEeHMEM, BK/IKOYAs nparMatmyeckme
OTTEHKM; MHTEprNpeTaLmio C NO3ULUN BOMIOLWEHHOIO
NMO3HaHUS — 0ObACHEHWE MOTMBALMMU 3TUX A3bIKOBbIX
SBNIEHWI Yepe3 CBA3b C TENECHbIM OMbITOM.

[aHHble ona aHanusa B3sTbl M3 kopnycos https://
www.uzschoolcorpara.uz/ u https://uzbekcorpus.uz/,
paccMaTpuBanuUCh TONbKO NPELN0oXKeHUS, B KOTOPbIX F1aron
«yotmog» MOAHOCTbIO YyTPaTMUA NOCTYPasbHbIA CMbICH,
bYHKLMOHUPYS UCKIKUUTENBHO KaK MapKep acrnekTyanbHbIX
HI0AHCOB.

B y36ekckom g3bike yotmoq (nexartb), rpaMmaTu-
Kanusyscb, nepefaeT TOHKME NparMaTMYeCcKUe HIAHChI,
4TO ABNAETCS pPe3y/bTaTOM rpaMMaTMKanm3aLmn.

OcHoBHOe nekcuyeckoe 3HayeHue - dusnyeckoe
HaXxoXaeHWe B FOPU3OHTaNbHOM nonoXeHuu. Kak
nocteepb yotmoqg o3Ha4aeT NPOAO/IKUTENbHOE AENCTBME,
BbINOJIHIEMOE B PA3/IMYHbIX MaHepax, nepenaBas TOHKWe
nparMaTMyeckme HIAHCbl, YTO SBNSETCS pe3y/nbTaToM
rpammaTmkanusauuu. MpasgHoe, 6e33ab0THOE, HENMPUHYX-
neHHoe cocTtogaHue. KoHuentyanbHasa metadopa:
6e33a60THOE/NPUATHOE NPOAOIKUTENIbHOE COCTOSHUE —
3T0 nexaHue. OTobpaxkeHue (Mapping): ucxodHas obaacme
(du3myeckoe nexaHue) — OTAbIX, paccnabneHune, OTCyTCTBME
yCunui, HeobxoauMMOCTH ABUraTbCs MKW LEeNCTBOBATD,
KoMdopT. JlexxaHre 4acTo accoUMmMpyeTcst C COCTOSHUEM
NnoKos, Koraa 4enoBek cBoOoAeH OT 06A3aHHOCTEN U
3ab0T; uenesas obnaacms (6€33a00THOCTb/NPUSATHOE
NpOLOMKUTENIbHOE COCTOSIHUE) — COCTOSIHUE, MPU KOTOPOM
CcybbekT He McnbiTbiBaeT 6€CnoKoncTBa, He obpemMeHeH
npobnemMamu, Hacnaxaaetcs KoMmhopToM M cBoHOAOW OT
0b693aTenbCTB. [lencTBre NPOUCXOANT B HEMPUHYXKAEHHOW
MaHepe, 6e3 crewkn unm Hanpsxenus. llpumep: Ba'zilar
nega haliyam ishlaysiz, nafagani olib yotavermaysizmi,
deyishadi, — deydi Norbo‘ta aka. (HekoTopble rosopAr:
noyeMmy Bbl BCE elle paboTaeTe, HEYHENU 8bl HE MOXeme
npocmo nosy4ame neHcuto (U Mume 8 cgoe y0080/6cmeue/
6e33a60mHo) — rosoput Hop6oTa aka).

3pecb yotavermaysizmi (0T yotmoq ¢ apdukcom -aver
NS NPOAO/IKUTENbHOCTM/NOCTOSAHCTBA M BONPOCUTENBbHOM
yacTuMuenm -mi) MCNoNb3yeTcsa [AON1S BblpaXeHus
npeun npusmudozo, 6e33a60mH020, HemMoponaugo2o
8pemManNpenposooeHuUs, aCCOLMMPYIOLLEroCs C OTALIXOM B
nexavem nonoxeHun. KOHHOTaLMA 30€Cb IBHO NO3UMUBHAS

2025-yil 8-son



10.00.00 - FILOLOGIYA

2t b

TIL VA ADABIYOT
TA’LIMI

FILOLOGIYA VA PEDAGOGIKA
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

unu HelimpanbHas, ykasbiBawowas Ha koMdopTHoe U
paccnabneHHoe COCTOsSIHWE, B KOTOPOM MOXHO 6bl10 Obl
HaCnaXaaTbcs NeHCMEN, He 0bpeMeHss cebs paboToi. 310
LLeMOHCTPUPYET, KaK yotmog MOXeT nepeAaBaTb He TOMbKO
HeraTMBHbIE, HO M )XeflaeMble acreKTbl MPOAOIKUTENbHOIO
COCTOSIHUS.

«BoBclo» (HEKOHTponupyemass MHTEHCUBHOCTb/
pacnpocTtpaHeHHocTb). KoHuentyanbHas metadopa:
HEKOHTpOMpyeMas NMPOAOIKUTENbHAs PAaCNPOCTPAHEHHOCTb
M UHTEHCMBHOCTb — 3TO nexaHue. OTobpaxeHue
(Mapping): ncxopgHas obnactb (busmyeckoe nexaHue):
KOrga 4YTo-TO «nexuT» H6ecnopsafovHo, pasbpocaHo
MM 3aHMMaeT 60nblWOe NpPOCTPAHCTBO, 3TO MOXeT
yKa3blBaTb Ha Xaoc, 6ecnopsioK, OTCYTCTBUE KOHTPONS
UKW Ype3MepHoe, HaBsI3UMBOE MPUCYTCTBME; LeneBas
0bnactb (BCeoObeMIIOLMIA, HEKOHTPONUPYEMBIA XapaKTep
— BOBCIO», MOJIHBIM XOA4O0M») — MPOLLEeCC, KOTOPbIX
BOCMPUHMMAETCS KaK HaBSI3UMBbIW, BbIXOAALLMIA U3-NOL
KOHTPONS, NOBCEMECTHbIN UM Ype3MepHbI. ITO OLLyLLEHME,
YTO HEraTMBHOE AB/IEHME 3aXBaTU/IO BCE MPOCTPAHCTBO
UK aKTUMBHO nposiBngetcs 6e3 orpaHuyeHwit. lpumep:
Shifoxonada tekshiruvlar bo'lib yotgan bir vagtda... (B To
BpeMSs Kak B BOSIbHULE NPOX0OU/IU/npo00IHAIUCE B0BCH
NpoBepKMU...).

U3HeMoXeHue. 3HaUEHUE KM3HEMOXKEHUES SBNAETCS
nparMaTMYeCKMM OTBETB/IEHWMEM OT 3HAUYEHUS KBOBCHO»
WU «MOJIHbIM XO[0M», BO3HWKAET, KOr4a MHTEHCMBHOCTb
[eiCcTBUS LOXOAUT A0 NMpenena, Bbi3biBas y CybbekTa
usHemoxceHue. KoHuenTyanbHaa Metagopa: M3HEMOXEHME
Npy NPOAOIKEHUMN AENCTBMS — 3TO NexkaHue. OTobpaxeHue
(Mapping): ucxodHas obnacme (PU3MYECKOe NexaHue) —
dur3nYecKkoe HaXoXAEeHME B TOPU3OHTAIbBHOM MOMOXEHUM
4acTo accouMupyeTcsi C yCTanocTbi, €NnabocTbio,
6ecnoMOLLHOCTbI, HECMOCOBHOCTbIO MPOAOKATL AKTUBHbIE
LencTBus; yesnesas obaacmes (MHTEHCMBHOCTbL A0 npeaena/
npeoposieHne cebs) — KpanHe U3HypUTENbHOE AEeNCTBME,
KoTopoe CyObekT NpoAo/HKAET BbIMONHATb, HECMOTPS Ha
CUJIbHYIO YCTaNOCTb MW HEXeNaHue, 0TAABas nocnefHue
cunebl. Mpumep: Margo, hamma balo shunda, mana shuning
uchun ham bir gapni senga takror-takror aytib yotibman.
(Mapro, BoT B 4em Bcs 6efa, MMeHHO No3ToMy g Tebe 04HO
W TO xe meepiy (00 u3HemoxeHus). B 3ToM npennoxeHum
aytib yotibman nepepaet He MPOCTO NPOAOMKUTENBHOCTD, a
KparHIo cmeneHb ymoMaeHus U pa30paxeHus 2080psuie20
om MHo20KkpamHozo nosmopeHus. [naron «yotibman»

MeTapopUYeCKM YKa3biBAET HA TO, YTO FTOBOPALLMIA yXKe
«NEXUT» OT YCTANOCTH, Er0 «A3blK OTBUCY, HO OH BbIHYXAEH
NPOLOMKaTb, OTAABas NOC/eAHME CUJTbl. ITO NOAYEPKMBAET
06peMeHUMEeNbHOCMb U HeXenameabHoCMb OeNCTBUS ANs
rOBOPSILLErO, A TAKXKEe €ro UHMeHCUBHOCMb 00 npedend, YTo
noeanbHO COOTBETCTBYET KOHLEMUUMU KM3HEMOXEHUS NPU
NPOAOCHKEHUN AEACTBUSAY.

TakuM 0bpa3oMm, HeraTMBHas KOHHOTALMS «yotmog»
SIBNAETCS pe3yNbTaToM ry6oKoro KOrHUTMBHOIO nNpoLecca,
MpY KOTOPOM TeNIeCHbIW OMbIT MAaCCMBHOCTH, YSI3BUMOCTH,
6e3nencTeus 1 3actos metadopuyeckm npoeumpyeTcs
Ha aBCTpaKTHble COCTOSIHMSA M NMPOLLECChl, NPUAABAS UM
OTTEHKWM HEXenaTesbHOCTU, 0OpeMeHUTEeNbHOCTU UK
OTCYTCTBMS MPOrpecca, a TakKe HEKOHTPOIUpyeMoM
pacrnpoCTPaHEHHOCTU U MHTEHCUBHOCTU (KBOBCHOY).

Kak noctBepb yotmog KOHHOTUPYET C pacciabneHHod,
npasoHol, naccusHoU uau JeHU8oU AaKmMugHocmMor/
be30elicmguem, nepepaeT HeraTUBHbIE OTTEHKM, YKA3bIBas
Ha HexenaTeNbHoe, 3amsaxHoe, 06peMeHUMeNbHOe UK
HeKoOHmMposiupyemMoe pacnpocmpaHeHHoe COCmosiHue,
uayliee «BOBCHO», BKHOYASH 3HAUYEHUE U3HEMOXEHUS OM
npodomxeHus delicmaus.

Mbl paccMoTpenu acnekTyanbHble QYHKLMU y36EKCKOro
rnarona nosbl «yotmoqg» Kak nocteepba, Gokycupyach
Ha Tpex KJ/4YeBbIX MparMaTMYeCKMX HIDAHCAX:
npa3oHom/6e33a60MHOM COCMOSHUU, HEKOHMPoaupyemol
UHMEeHCUBHOCMU («808CH») U U3HEMOMEHUU, U BbISBUIU,
YTO 3TM 3HAYEHUS MOTUBUPOBAHbLI TNYHOKUMMU
KOHLEenTyalbHbIMKM MeTadopamMu, YKOPEHEHHbIMU B
TENeCHOM OMbITe NEXaHMS.

AHanus nokasars, 4to «yotmog» rpaMmmMaTMyecku Koam-
pyeT 3TW TOHKME MParMaTUYeCKMEe HKIOAHChI, YTO ABASETCS
pe3ynbTaTOM rpamMMaTUKanmMsauuu. TenecHbl OnbIT
MaCCMBHOCTHM, paccnabneHHOCTH, @ TakxKe NPOCTPAHCTBEHHOWM
pacnpoCTPaHEHHOCTU M YCTanocTn meTadopuyecku
npoeuupyeTcs Ha abCTpakTHble COCTOSIHUS U MPOLLECChHI.

370 MccnenoBaHMe MOATBEPXKAAET, YTO BOM/IOLWEHHOE
Mo3HaHWe UrpaeT PyHLAMEHTANbHYIO POsib B POPMUPOBAHMM
rpaMMaTUYeCcKUX KaTeropui 1 nx nparMaTniyecknx QyHKL Ui
B y30eKCKOM fsi3bike. Y36eKkckas KOHLeNnTyanbHas KapTuHa
MUpa TECHO CBSA3bIBAET XapakTep ObITMSa U AeNCTBUS C
6a30BbIMW TENECHbIMU MOJIOXEHUAMU, KOTOPbIe 3aTeM
AnbdepeHuMpyoTCa Ha rPaMMaTUYECKOM YPOBHE, NO3BOASS
BbIPaXaTb CJIOXKHbIE NMparMaTUMyeckue OTTEHKM yepes
rpamMMaTuKanun3oBaHHble GOpPMbI.

Jlutepatypa

1.Johnson M. The Body in the Mind: The Bodily Basis of Meaning, Imagination, and Reason. c University of Chicago Press, 1987.
2. Lakoff G.,Johnson M. Metaphors We Live By. - Chicago: University of Chicago Press, 1980.
3. Heine B. On the Role of Context In grammaticalization. In: RW.Langacker (ed.). Cognitive Linguistics: The Essential Readings.

Blackwell Publishing, 2002.

4. Hopper P J., Traugott E.C. Grammaticalization. - Cambridge: Cambridge University Press, 1993.
5.Agcagul S. Grammaticalization of Turkic Postverbial Constructions. // Orientalia Suecana, 2004, 53.
6.Johanson L. The Structure of Turkic. In: LJohanson, E.ACsaté (eds.). The Turkic Languages. - Routledge, 1998.

7. Hojiyev A. O'zbek tilida komakchi fe’llar. - Toshkent: Fan, 1966.

2025-yil 8-son

t.me/TAT jurnal



T [
‘ﬂ FILOLOGIYA VA PEDAGOGIKA

TIL VA ADABIYOT O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’LIM TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

Ho3uma MCPAUJIOBA,
He3asucuMelli couckamesns

AHOUMKAHCKO20 eocydapcmeeHHoeo UHCmMumyma UHOCMpAaHHbIX 53bIK08

CONOCTABUTEJ/IbHBIA AHAJ/IU3 KATETOPUU BUJA
IJIATOJIA B PYCCKOM U AHITIMHCKOM A3BIKAX

AHHOTauusa. B cratbe I'IpOBe,D,éH COMNOCTaBMUTENbHbIM aHanu3 CpencTB BbIpaXXeHUA aCMeKTyallbHbIX 3Ha4YeHu B pyCcCKOM K
QAHITMACKOM 93bIKaX, PacCKpbITbl pa3nnyua B dJOpMaJ'IbeIX n dJyHKLI,l/IOHa}'IbeIX XapaKTepUCTUKax rp@aMMaTuHeCcKnXx CUCTeM, OnnMcaHbl
nparMaTudyeckue nocnencTtsna HeCcoBnagdeHUa BUOOBbIX U aCNEKTYasIbHbIX CbOpM, TPYAHOCTM nepesona U O6yLIEHMﬂ, BO3HMKaKOLWMe B

pesysbTaTe 3TUX pasuuuii.

KnioueBble cnoBa: rpaMMaTuKa, BUA, r1arona, acnekTyanbHOCTb, MepeBos, nparMaTuka.

Annotatsiya. Magolada rus va ingliz tillarida aspektual ma’nolarni ifodalash vositalarining giyosiy tahlili o‘tkazildi, grammatik
tizimlarning rasmiy va funksional xususiyatlaridagi farglar ochib berildi, tur va aspektual shakllar mos kelmasligining pragmatik
ogibatlari, ushbu farglar natijasida kelib chigadigan tarjima va o‘rganishdagi giyinchiliklar tavsiflandi.

Kalit so‘zlar: grammatika, fe'l turi, aspektuallik, tarjima, pragmatika.

Annotation. The article presents a comparative analysis of means used to express aspectual meanings in Russian and English.
The author examines formal and functional differences between the two grammatical systems, outlines the pragmatic consequences
of mismatched aspectual forms, and highlights difficulties in translation and language learning caused by these differences.

Keywords: grammar, verbal aspect, aspectuality, translation, pragmatics.

HecMOTps Ha NPUHAANEXHOCTb K MHO0EBPOMENCKOM
A3bIKOBOM CEMbE PYCCKMM U AHTIMACKMI S3bIKM LEMOHCTPU-
pYIOT CyLeCTBEHHblEe pa3nMyMga B rpaMMaTU4eckoMm
YCTPONCTBE, NPOSBASIOWMECS KAK HA YDOBHE CMHTAKCMUCA,
Tak u Mopdonoruun, BANSS He TONbKO Ha CTPYKTYpYy
BbICKA3bIBaHWUS, HO M Ha CNOCOObLI BbIPaXXeHMS CMbICNA,
BPEMEHHbIX YU MOJANbHbIX XapaKTEPUCTUK, OTHOLLIEHUS
rOBOPSILLEro K AENCTBUIO. SIBNSSACH OOHUM M3 BaXKHEMLIMX
HaKTOPOB MEXbA3blKOBOM WMHTepdepeHuun, Takue
pacxoXaeHus NpeacTaBnSoT UHTEPEC 415 TEOPETUYECKOW
JIVMHIBUCTMKU, NEPEBOA0OBEAEHNS U METOAMKM MPenoLaBaHUs
MHOCTPaHHbIX S3bIKOB.

Karteropus Buga — ogHa “3 KpaeyronbHbIX B CUCTEME
rnarona, GUKCUPYKOLWAN KBHYTPEHHIO BPEMEHHYIO
XapakTepucTuky aenctemsa» [1, c. 231]. B pycckom g3bike
BMOOBOE 3HAayYeHue 3aKoAMPOBaHO Mopdonornyecku
(COBEPLUEHHBIW <> HECOBEPLUEHHDIV BUA), @ B aHITIMIACKOM
pacnpefeneHo MexAay aHanutuueckumu dopmamu
(Progressive, Perfect) n nekcuko-rpaMMaTMyeCKUMMU
npuémamu [2, c¢. 107]. OTcyTcTBME NpSIMON KOppensauum
Mexay AByMsl CUCTEMAMM 3aTPyLHSET nepesos, obyyeHue
M aBTOMaTu4yeckyt o6paboTky Tekcta. CnegoBaTenbHO,
HeobXx0AMMO YTOYHWUTb, KaK pycckoe BuUAOBOE
NpPOTMBONOCTaB/IEHUE penpeseHTUpyeTCcs cpeacTBamu
AHINIMIACKOTO fA3blKa M KAaKOBbI NparMaTMYecKue NnocneacTsus
TaKoro «HeCOBMNaAeHUs CUCTEM>.

Knaccuueckas koHuenuus BuAa, BOCXOAALLAN K
B. B. BuHorpanosy, nogpasymeBaeT «TEAWYHOCTb /
aTeIMYHOCTb®, TO eCTb HaNM4YMe UIn oTCYTCTBME Npenena
nevicteus [1, c. 244]. A. B. boHpapko, paspabaTtbiBas
(bYHKUMOHANbHYI rpaMMaTUKy, Npeanaran paccMaTpmBaTtb
BMA KaK 94p0 6onee LWMpPOKOM CUCTEMbI KBULO-BPEMEHHbIX
3HauveHun» [3, c. 17]. B nocnepywwmx paboTtax
(E. B. NapgyyeBa n ap.) noa4épkMBaeTCcs CeMaHTUKO-
nparMaTMyeckuii acnekT Bbibopa BMAOBOW (OpPMbI:
HeCcoBepLUEeHHbI BMA, CNocobeH MapKnpoBaTb «POHOBOE

www tilvaadabiyot.uz

cobbiTMe, a COBEpPLUEHHbIN — «daKT», NoANeXalLni
akTyanusauum [4, c. 128].

[ns aHrnuiickoro s3bika P.KBEPK 1 COaBTOpPbI BbIAENSOT
KaTeropuio aspect Kak «crnocob npeactaBneHus LeUCcTBUS BO
BPEMEHM, HE3aBMCMMbIN OT XpOHOMoKanm3auum» [2, c. 106].
b.Kompu oTHocHT ctopa auxotomuu Perfective / Imperfective
n Progressive / Nonprogressive, Npu4ém aHrnmnckmne Gopmol
Progressive n Perfect nuwb 0T4ACTU KOPPENUPYHOT CO
CNnaBsAHCKMM BMAaoM [5, c. 75].

Pabotbl B. I. Taka 1 H. A. KobpuHoi nokasbiBatoT, 4To
«BWOOBbIE KOPPENSATbI» PYyCCKOro COBEPLUEHHOro BMAA
yalie Bcero nepepatoTcs AMb6o npocTbiM Indefinite Past
(ecnu BaxkeH pe3ynbTar), MO0 KOHCTpYKLUMeit have + Ven [6,
. 91]. HecoBepLueHHbIV BUA cooTBeTcTBYeT Past Continuous
Npu yKasaHWu Ha He3aBepLlEHHOCTb unu Used to + V ang
NoOBTOPSiEMbIX AEeNUCTBUI [TaMm e, c. 59]. OgHako 3Tn
COOTHeCeHMsl CUHAPOMaJIbHO NepeceKakTCs B 3aBUCUMOCTH
OT KOHTEKCTa, YTO feNaeT CUCTEMY KHECUMMETPUYHOM» [TaM
Xe, c. 94].

Pycckuli cogepuweHHbIli 8Ud + KOCBEHHOE B8peMS
(npowepwee, bGyayuiee) MOXeT MUMNAUMLUPOBATH
pe3ynbTaTUBHOCTb 63 BpeMeHHOI paMku («4 yxxe caenan
OTYET») — aHINMICKKUI NnepeBog Tpebyet Present Perfect pns
3KCMNMLMTHOIO yKasaHua pesynbrata [5, ¢c. 78]. Otciona
BO3MOXEH CABMI hOKyCa: pyCCKUIM roBOpsiLLMiA coobLuan
(aKT 3aBeplleHUs, TOraa Kak aHMMNCKUIA cayluaTenb
MHTepNpeTUpyeT «aKTyanbHOCTb» pe3ynbTaTa.

HecosepueHHbil 8ud UCnonb3yeTcs n o 0603Ha4YeHUs
obwero 3HaHusa («Bonra Bnapaer B Kacnuickoe mMope»).
MepeBon 6e3 Progressive (flows) coxpaHseT BupA
HeorpaHM4yeHHoro, nosTopstweroca aencrama. OgHako
Hanuuume Progressive (is flowing) MeHseT nparMaTUyecKuii
3 dekT - dhpeim «aencTBue NpsMo cenyacy, Yto B PyCCKOM
A3blke Morno Obl 3By4aTbh Kak «Bonra ceruac Teuért», a He
«Bnagaet» [6, c. 64].
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Pycckoe npepnoxeHue «$S MpoOYMTbIBAN KHUTY
Tpu Mecsiua» (Hecosepll.) noa4YépkMBaeT npouecc ¢
UMMNAULUUTHBIM 3aBEPLIEHMEM; AaHTIMNCKUIA MepeBos,
was reading youpaeT duHanbHbIM pe3ynbTat. [Ana ero
nobaBnenuns TpebyeTcs managed to read, 4TO MeHSIET aKLEHT
C ANUTENBHOCTU Ha LLOCTMXKEHME.

Pycckuin Bonpoc «Tbl 6biBan B JlToHgoHe?» (coepuu.,
MHOrOKpaTt.) nepenaércs aHrn. Have you ever been to
London?; 3pech perfect KOMNEHCUPYET CEMAHTUKY KOMbITa,
O[IHAKO BpEeMEeHW AeCTBUS SBHO HET.

Karteropus Buza B pycCkoOM U acnekTyanbHble GOopMbl
AHIIMMCKOrO NMepecekarnTCcs AULb YACTUYHO; HM OfHa
aHrnuickas dopma He MOXeT OAHO3HAYHO COOTBETCTBOBATh
pyCCKOMY BUAY.

CoBepLueHHbIM BUA peanusyeTcsa vyepes Past Indefinite,
Present / Past Perfect n nekcnyeckme MapKepbl pe3ynbraTa;
HecoBeplUeHHbIN — yepe3 Past Continuous, Used to +V u
Ap. Boibop aHrMinckor opMbl BAUSIET HA MHTEPNPETALIMIO
(oKyCa BbICKa3bIBaHWS (pe3y/bTaT B CPAaBHEHMM C NPOLLECCOM)
M MOXKET BHOCUTb HeXenaTeslbHble MOAANIbHbIE OTTEHKM.

Mopo6HbIe pacXoXAeHUs MeXAY BULOBPEMEHHBIMU
CUCTEMAMU PYCCKOTO M aHTMIMMCKOTO S3bIKOB BAWUSIKOT

He TONbKO Ha TeOpeTUYEeCKyl rpamMMaTUKy, HO U
Ha npenofaBaHWe W MNepeBOAYECKYH MNPaKTUKY.
Tak, npu 0B6y4YeHUM aHTANMIACKOMY S3blKY HOCUTENSM
PYCCKOro s3blka 4acTo HabNoAATCA MEXbA3bIKOBbIE
MHTepdepeHLMHU: yyalunecs CKIOHHbI UCMONb30BaTh
Past Simple B 3Ha4YeHUM PYyCCKOro HECOBEPLUEHHOTO
BM[IA, HE YUMTbIBAs pasHuULy B nparMaTtuke u dokyce
BbICKa3biBaHMSA. AHANIOTMYHO NPU NEePEBOLE PYCCKMUX
COBepLIeHHbIX GOPM MOTYT OLMOBOYHO MCMOJIb30BATLCS
Present Perfect naxe B Tex ciiyyasx, Koraa peyb UAET
O 33aBEpWEHHOM [elCcTBUMM B nNpowsom 6e3 CBS3U
C HACTOALWMM. OTU TPYAHOCTU LEMOHCTPUPYIOT, YTO
obyyeHMe rpaMMaTUKe A0MXKHO YYMTbIBATb HE TONbKO
dopManbHble COOTBETCTBUSA, HO U KOMMYHUKATUBHbIE
3¢ dexTbl BbIOOpPA TOM UAM MHOM KOHCTPYKLMKU. TakuM
obpa3om, BUAOBAsA CMCTEMA HE MOXET BblTb 06bACHEHA
MCKIYUTENbHO Kak ¢opMaNibHas KaTeropus; oHa
LOJ/IXXHA M3y4yaTbCs B AMHaMWKe ynoTpebneHus, B
KOHTEeKCTe TeKcTa M AMCKYpCa, MPpU 3TOM MOJIE3HbIM
NpeacTaBnseTcs MHTErpaTMBHbIN NOAXOL, COYETAOLLMIA
rpaMMaTMyYeCcKunii, KOTHUTUBHBIA M NparMaTuyeckui
YPOBHM aHanusa.
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Moxupa KAPUMOBA,
MarucTpaHT Il kypca,

Iynmupa MAOALXKAHOBA,
00KmMop @uaocopuu No GuaoN02UYECKUM HAYKAM,
douyeHm PepaarHcko20 20cy0apcmeeHH020 yHugepcumema

3AUMCTBOBAHHUA B MOJIOAEXKHOM
CJIEHTE PYCCKOI'O A3bIKA

AHHOTauus. B ctatbe paccmMaTpuBaloOTC MPUUMHBI U MEXAHW3Mbl MPOHUKHOBEHUSI aHINOA3bIYHbIX C/IEHTM3MOB B PYCCKUIA A3bIK,
NMPOBOAMTCS MX TEMATUYECKas KNaccuduKaLums, aHanU3npyTcs YHKLMKU U cTeneHb aaanTUPOBAHHOCTM, 0C060e BHUMaHWe yaenseTcs
ponu cneHra B GOpMUPOBAHUM TPYMMNOBOM MAEHTUHHOCTU U OTPAXKEHUMU COLMOKYBTYPHBIX Peanuid.

KnioueBble cnoBa: c/ieHr, 3aMMCTBOBaHUE, MONOAEXKHAS Peyb, aHTMIMIACKUIA 93bIK, 3bIKOBas aganTaums, MLEHTUYHOCTb, HEONOTU3MbI.

Annotatsiya. Maqolada ingliz tilidagi jargonlarning rus tiliga kirib kelishining sabablari va mexanizmlari ko‘rib chigiladi,
ularning tematik tasnifi o‘tkaziladi, moslashuv funksiyalari va darajasi tahlil gilinadi, guruh identifikatorini shakllantirishda va ijti-
moiy-madaniy vogelikni aks ettirishda jargonning roliga alohida e’tibor beriladi.

Kalit so‘zlar: jargon, qarz olish, yoshlar nutqi, ingliz tili, tilga moslashish, o‘’ziga xoslik, neologizmlar.

Annotation. This article explores the reasons and mechanisms behind the influx of English slang expressions into Russian, pro-
vides a thematic classification, and analyzes their functions and degree of linguistic adaptation. Particular attention is paid to the
role of slang in shaping group identity and reflecting sociocultural realities.

Keywords: slang, borrowing, youth speech, English language, language adaptation, identity, neologisms.
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CoBpeMeHHbIM MONOAEXHBIM CNeHr — 3To rnmbkas
M M3MEHUYMBAS CUCTEMA, BbIMONHAKOWASA HE TONbKO
KOMMYHUWKATUBHY, HO U UAEHTUDUKALMOHHYK QYHKLMIO
[1, c. 124]. OaHOM U3 KNKOYEBbIX TEHOEHLMI ero paspuTus
SIBNSIETCS aKTUBHOE 3aMMCTBOBAHME aHII0N3bIYHOM NNEKCHKMU,
CBA3aHHOM C MHTEPHET-KOMMYHUKaUMeEN, TEAMUHIOM,
MacCoBOW KyNnbTypoi U CybKynbTypaMu, 4To 06ycnoBneHo
rnobanusaument, LWUPOKMM PpacnpoCTpaHEHUEM
QHIIMIACKOTO f3blka B LMGPOBOM Cpeae U BbICOKOM
CTerneHbl BOBMEYEHHOCTU MOMOLEXM B aHINONA3bIYHOE
MeaManpoCTPaHCTBO.

OanHa w3 KJHOYEBbIX MPUUYMH MNOMNYASPHOCTHU
AHIN0A3bIYHbIX 3aMMCTBOBAHMIA B MOJIOAEXHOM CJIeHre —
UX nparmaTuyeckas 3deKTMBHOCTb. Kak npaBuno, Takue
eOMHULbl KpaTKKn, GOHEeTUYEeCKM MpocCTbl M obnagatoT
BbICOKOW CTEMNeHbi YHMBEPCANbHOCTH, YTO AenaeT ux
YOOOHBIMU B YCTHOW M MUCbMEHHOM peun. B ycnoBusx
CTPEMUTENIBHOTO LUMPPOBOro 06LEHUS, FAe BaXHbI CKOPOCTb
BOCNPUSATUS U TAKOHUYHOCTb (POPMYNMPOBOK, NOAOOHbIE
NeKCeMbl BbIMOMHAKT PYHKLUK 3KOHOMUU S3bIKOBbIX
YCUNNA.

Hanpumep, cnoBo kpaw (0T aHrA. crush) ncnonb3yercs
onsi 0603HayYeHUs1 0ObeKTa POMAHTUUYECKOM CUMMATUU U
3aMeHseT 6onee ANMHHbIE U ONUCATENbHbIE BbIPAXEHMS,
TakMe KaK «4eN0BeK, KOTOPbIA MHE HPABUTCA» UM KOOBEKT
BMNOONEHHOCTUY. ELLE 0aHMM noka3aTeneM GyHKLMOHANbHOWM
EMKOCTM 3aMMCTBOBAHUMN ABNSAETCH FNaron Yuiumecs
(oT chill), oxBaTbIBAOWMNA WNPOKUA CNEKTP 3HAYEHWUN
- «paccnabnaTbCsa», KOTAbIXATb», KHUYErO He OenaTby.
bnaropapsa ceoel yHMBEpPCaIbHOCTU M 3MOLMOHANIbHOM
HEeMWTPaNbHOCTH, 3TO C/I0BO MPOYHO BOLUIO B JIEKCUKOH
LUMPPOBOro NMOKONEHMS.

Takxe pacnpocTpaHeHO 3aMMCTBOBaHUE wunnepums (0T
ship), o6o3HavatoLee GaHTa3MPOBAHNE O POMAHTUYECKUX
OTHOLLUEHUSAX MEXAY peanbHbIMU UK BbIMbILLIEHHbBIMU
nepcoHaxamu. Takas neKcmka AeMOHCTPUPYET He TONbKO
nparMaTMYyeckyr aganTauMmio, HO M TECHYH CBA3b C
MHTEPHET-KYyNbTypon u (aH-coobLiecTBamMu.

AHanu3 coBpeMeHHOM CNEHrOBOM NIEKCMKM NO3BONSET
BbIAENUTL PSS YCTOMUMBBIX TEMATUUYECKMX Fpynmn, B
paMKax KOTOpPbIX aHr10s3bl4YHbIe 3aMMCTBOBAHMS aKTUBHO
OYHKLUMOHUPYIOT B MOMIOLAEXHOM peyn, 1 OTpaxKatoT Kak
UHOMBMAYANbHO-NCUXONOTMYECKMe 0COBEHHOCTH, TaK U
COLLMOKYNbTYpHblE peanuu LMdPOBOM 3MOXM.

Kak nHaMBMAyanbHOCTb YenoBeKa B JaHHOM KaTeropmm
onpepensiT 3aMMCTBOBaHMUSA, XapaKkTepusywuwmue
€ro NIYHble KayecTBa, 3MOLMOHA/bHble COCTOSHUS U
coumanbHble ponu. Hanpumep, CnoBo cacHsil (0T sassy/sexy)
MCMONb3YeTCs ANs ONMUCAHWUS CEKCYanbHO NPUBAEKATENbHOIO
yenioBeka, iekcema 6omaH ob603HavyaeT UMHAUBMAA,
NpeMMyLLeCTBEHHO COCPeAOTOYEHHOro Ha y4yebHOM
LesTenbHOCTH, IMOLMOHANBHO OKPALLEHHOE C/I0BO MOKCUK
(oT toxic) NnpuMeHsieTCs AN ONUCAHUS HEraTUBHbIX YepT
JIMYHOCTH, CywecTBuTenbHoe My0d (0T mood) oTpaxaeT
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TekyLlee 3MOLMOHANbHOE COCTOSHUE, 3a4aCTyHo B KPATKOM
M 3KcnpeccuBHoOM dopme [2, c. 34].

KoMMyHuKauua u uudpoBasa cpeasa BKIAKYAWT
3aMMCTBOBAHMUS, CBAA3AHHbIE C NOBEAEHUEM B COLMANBbHBIX
ceTax u MecceHmkepax. naronbl snalikame, penocmume,
YyekHyms, golicums, cealinHyms 0603Ha4YaloT CTAaHAAPTHbIE
AEeACTBUSA B LU(PPOBOM NPOCTPAHCTBE. DMOLMOHAbHbIE U
OLLeHOYHbIe peaKLMK BbipaXKaloTcs Yepes Takue popMbl, Kak
xelimums (NPOABAATb arpeccuio), 3aweliMmumes (oCyXaaTtb),
ogakanumecs (noTepneTb Heyaauy), KPUH# (MCNbITbIBaTh
HeIOBKOCTb WU CTbIA, 3a Apyroro) [2, c. 156].

Coepa IT, reiiMuHra u ctaptTanoB 3aMMCTBOBaHuUSA B
3TOI rpynne NpULLAK U3 CNELMANU3MPOBaHHbIX obnacTei
M NPOYHO BOLL/IM B NOBCEAHEBHbIN 06uxoa. Cpean HUX
umba (HeNponopLUUOHaNbHO CUMbHbIN IJIEMEHT), dnHyme
(NOBLICUTbL YPOBEHbD), /1a2amb (UCNbITbIBATb 3a4,EPXKKY,
«TOPMO3UTb»), 6ae (owubka), ckusimo8esili (ymenbii,
obnapatowmii HaBbikaMu) [TaMm xe, c. 29]. NokasaTteneH
npuMep cnoBa JiGgeams, W3HA4YaNbHO 06GO3HavaBLUMIA
TEXHMYeCKMn cboit B paboTe KommbloTepa, OHO
CTasNio NPUMEHATbBCA U K ONUCAHUIO MEAJIEHHOTO WU
He3((HEeKTMBHOro YeI0BEYECKOro NOBEAEHMUS.

AHrnosa3blYHbie 3aMMCTBOBAaHWUS B MONOLEXHOM
CNeHre He OCTAlOTCS B HEU3IMEHHOM BUAE: OHMU
AKTMBHO OCBAaMBAKTCS PYCCKMM S3bIKOM C MOMOLLbBHO
MPOAYKTUBHbIX CI0BOOBpasoBaTenbHbix Modenei. Ocoboe
pacnpocTpaHeHue Nonayymno npeobpasoBaHmne MHOA3bIYHbIX
OCHOB B 1arofibl C TUMUYHO pyCcCKUMM cydbdukcamm:
atikame, petioums, 3aweliMums, Hazyaaumes v ap. [Tam xe,
C. 55], uTo CBMAETENLCTBYET O BbICOKOM YPOBHE ajanTaLmm
TaKMX C/I0B K rpaMMaTMYeCcKoi CUCTeME pYCCKOro f3blKa.

Kpome Toro, HabntogaeTcs TEHAEHUMS K CO34aHUIO
CNOXHbIX C/OB M (HPa3eonornyeckmx KOHCTPYKLUNA,
BK/IOYAOLLMX 3aMMCTBOBAHHbIE 3IEMEHTbI U PYCCKUE KOPHY.
MpumMepbl Bpoae mMokcu4HsIl Yena, xelim-koMMeHmapud,
CKUJII-YpOBEHb NEMOHCTPUPYIOT CMHTETUYECKUIA XapaKTep
C/leHra, B KOTOPOM MHOS3bIYHbIE 3/IEMEHTbI CTAHOBATCS
HeOTbeMNIEMOM YaCTb0 HALMOHANBHOrO S3bIKOBOrO KOAA.
Taknm 06pa3oM, MONIOAEXKHbIM CNeHr npeacraBnser
coboit He npocTo cdepy H3bIKOBOTO 3aMMCTBOBAHMS, HO
n nnathopmy Ans KpeaTMBHOM nepepaboTku U aKTUBHOIO
cnoBoobpa3oBaHMs, 3aCNYyXMBAKLWYK OTAENbHOrO
BHMMaHMs B paMKax JIMHIBOKPEATUBHOCTU U KOTHUTUBHOM
JIUHIBUCTUKM.

MONOAEXHbIN CNEHT — 3TO HE NPOCTO A3blKOBasi MOA3,
a OTpaxeHue ryBMHHbIX COLMOKYbTYPHbIX MPOLLECCOB [3,
c. 12], n3yyeHune koToporo TpedyeT MeXANCLUNINHAPHOIO
NoAX0Aa Ha CTbIKe IMHTBUCTUKM, COLLUONIOTMM, MCUXONOTUN
M MeaMakoMMYHUKALMI. AHTNI0S3bIYHbIE 3aMMCTBOBaHMS
MO3BOJISIKOT UCCNEN0BATh HE TOBbKO A3bIKOBYH AMHAMUKY,
HO M TpaHCHOPMaLMIO KYIbTYPHbIX OPUEHTUPOB, LLIEeHHOCTEW
¥ NoBeAeHYEeCKUX CTpaTerMin MONOLEXM.

Ocobbilt MHTepec NpefCcTaBnsSeT AaSbHENLLNI aHANU3
nparMaTM4yeckmx QYHKUMIA aHTIMLM3MOB B APYrUX

2025-yil 8-son



bt )

TIL VA ADABIYOT
TA’LIMI

FILOLOGIYA VA PEDAGOGIKA
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

10.00.00 - FILOLOGIYA

KOHTEKCTax: B ﬂpquECCVIOHaﬂbHOVI, aKageMm4yeckomn m
OaXke ceMenHom KOMMYHUKaUNN. He meHee AKTYallbHbl
reH,qeprnZ n BO3paCTH0l71 adHanns3bl ynOTpe@'IEHMﬂ CNeHra, a

TaKXXe MCNosIb30BaHME METOLOB KOPMYCHOM IMHIBUCTUKM U
LMdPOBOro MOHUTOPMHTA 1St PUKCALMM S3bIKOBbIX TPEHAOB
B peasibHOM BPEMEHMU.

Jutepatypa

1. AxmaHoBa O.C. (ioBapb IMHIBUCTMYECKMX TepMUHOB. M.: CoBeTckas sHUMKnoneaus, 1966.
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LWoxucmaxon HYPAJIUEBA,
npenodasamens @epeaHcKo20 20Cy0apCcmeeHH020 yHUgepcumema

IBOEMUCTHUYECKAA JIEKCUKA KAK CII0COb
CMATYEHUSA BO3PACTHOH KATETOPU3AILIMU

AHHOTauusa. B ctatbe paccMatpmBaloTcs 3BHEMM3MbI Kak peyvyeBOW WMHCTPYMEHT, HamnpaBieHHbI Ha CMArYeHne BO3pacTHOM
KaTeropusaumu, CHSTME COLUMANbHOM CTUIMbl M MOALEPXAHWUE YBAXMTENbHOM KOMMYHWMKaumMu. B pamkax cpaBHUTE/bHO-
JIMHTBOKYNIbTYPHOIO NOAXOAA BblAENEHbI M MPOAHANU3MPOBAHBI LECTb OCHOBHbIX CTpaTeruii 3shemMmsaumm (abctpakTHas, obpasHas,
npsaMasi HOMUHALMS, SMOLIMOHANbHO-CHWXKEHHASA, HEWTPaNnbHAs M KOMMAMMEHTApHas), NONy4YeHHble pe3ynbTaTbl OEeMOHCTPUPYHOT
KaK YHUBEpCa/ibHble TEHAEHUMN B CTpATETMU CMATYEHUSA, TaK U cneu,mbmqecme 4yepThbl, O6yCHOB}'IEHHbIe KYNbTYPHbIM KOHTEKCTOM U
LLeHHOCTHbIMM YCTAaHOBKaMM KXXA0r0 S3bIKa.

KnioueBble cnoBa: 38eM13M, BO3pacT, CTApOCTb, PEYEBAs BEXXMBOCTb, IMHIBOKY/bTYPaA, MEXbA3bIKOBOE COMOCTAB/IEHUE, MONUT-
KOPPEKTHOCTb.

Annotatsiya. Maqolada evfemizmlar yosh toifalarini yumshatish, ijtimoiy stigmani olib tashlash va hurmatga asoslangan alogani
saglashga qgaratilgan nutq vositasi sifatida ko'rib chigiladi. Qiyosiy-lingvomadaniy yondashuv doirasida evfemizatsiyaning oltita
asosiy strategiyasi (mavhum, majoziy, to‘g‘ridan to‘q’ri nominatsiya, hissiy jihatdan pasaytirilgan, neytral va iltifotli) ajratilib, tahlil
qilindi. Natijalar yumshatish strategiyasidagi universal tendensiyalarni, shuningdek, har bir tilning madaniy konteksti va gadriyatlar
tizimi bilan bog'lig 0'ziga xos xususiyatlarni korsatadi.

Kalit so‘zlar: evfemizm, yosh, qarilik, nutq odob-axlog, tilshunoslik, tillararo tagqoslash, siyosiy to‘g'rilik.

Annotation. This study examines euphemisms as a linguistic tool aimed at softening age-related categorization, reducing social
stigma, and fostering respectful communication. Through a comparative linguo-cultural approach, six primary euphemization strat-
egies are identified and analyzed: abstract, metaphorical, direct nomination, emotionally attenuated, neutral, and complimentary.
The findings reveal both universal trends in these softening strategies and language-specific characteristics shaped by cultural

contexts and value systems.

Keywords: euphemism, age, old age, verbal politeness, linguoculture, cross-linguistic comparison, political correctness.

Kak coumnanbHas n buonornyeckas Kkateropus Bo3pact
TPaAMLMOHHO COMPOBOXAAETCS CTepeoTunamu, Taby u
cturmatusaumeit. 0cobeHHO YyBCTBUTENIbHOM OKa3bIBAETCS
NneKcuKa, CBA3aHHasa C MOXMU/bIM BO3pacTOM, KOTOpas
BbIMOJTHAIET KaK OMUCATENIbHYH, TaK U OLLEHOUYHYH QYHKLMIO.
B coBpeMeHHOM 06LLecTBe, CTpEMSALLEMCS K 3TUYHON U
WHKJTIO3UBHOM KOMMYHMKALLMK, HAbNOAAeTCs TeEHAEHUMS
K 3BeMM3aLMmn BO3PaCTHbIX 0603HAYEHUI, TO €CTb 3aMeHe
NOTEeHLMaNbHO ANCKPUMMUHUPYIOLIMX CIOB Boniee MArkumm,
HeMTpanbHbIMU MU MO3UTUBHBIMU BbIPAXKEHUSMMU.

JBdeMu3Mbl NpeacTaBnsoT cobor oaHy m3 dopm
peyeBoi BEXUIMBOCTU U 13bIKOBOW AENMKATHOCTH, BbINONHSIOT
KOMMEHCATOpHY (GYHKLMIO B Cnyyasx, Korga npsamoe
0003HayeHMe MOXET BOCMPUHUMATLCS Kak OCKOPOUTENbHOE,
yHUUMKUTENbHOE MU Henoskoe [1-3]. C ToukM 3peHus
nparMaTmku, aspemmnsaumsa cnocobCcTByeT COXpaHEeHUIO
no3uTMBHOro obpasza cobecenHnKa, COLMANBHOM FAPMOHUK
W HerTpanm3aumm KOHGAUKTHOTO NoTeHUMana AMckypca. B
paMKaXx JIMHIBOKYNbTYPONIOrMYECKOro aHanm3a 3BhemMn3mbl

2025-yil 8-son

TaKXXe pacCMaTpUBAOTCS KaK OTPaXEHWe MeHTanuTeTa u
KYNbTYPHbIX YCTAHOBOK.

B 0CHOBY aHanM3a NoOMOXeHbl JaHHble U3 BM3yanu-
3MPOBAHHbIX Knaccudukaumin 3BheMUCTUHECKON NEKCUKM,
oxBaTbiBalowmx 6onee 120 BblpaKeHWIH B PYyCCKOM,
AHIIMIACKOM U Yy30EKCKOM 93blKax, pacrnpeneneHHble no
wecTn TMNam asdemmsaumm — abcTpaktHas, obpasHas,
npsmMas HOMMHALMSA, 3MOLMOHANBbHO-CHMXEHHAS,
HeWTpanbHas, KOMNIMMEHTapHas. AHanM3 NpoBOAMACS
Nno CTerneHM KOHKPETHOCTU, SMOLIMOHANbHOW OKpacke,
KynbTypHOM O6YCNOBAEHHOCTM M MparMaTU4yecKomn
HanpaBleHHOCTU.

AbcTpakTHag asdemmsauma npencraBnser cobon
CTpaTervo, Npu KOTOPOW KOHKpPEeTHble BO3pacCTHblEe
NPU3HAKM 3aMEHAOTCA 0006LWEHHBIMK, OTBIEYEHHBIMMU
dhopmynnpoBKaMu. B pycCckoMm a3bike 3TO BblpaxaeTcs B
Taknx 00603HaYEHUSX, KaK Yes08eK mpemse20 803pacma unm
yesogek 0c06020 803pacma, YTO NPUAAET BbICKA3bIBAHUIO
odbUUMANbHBIN, UHCTUTYLMOHANbHbIM XapakTep u
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XapakTepHo Ana ny6anyHoro unam GrpPoKpaTUHECKOro
omckypca. B aHrnuniickom g3bike abCTpakTHble 3BPEMU3MbI
yalle npuobpeTatoT MeTadopMUECKYH OKPacKy: advancing
age (npeknoHHell 803pacm), declining years (yxodsiuue 2006i),
evening of life (Beuyep >xun3Hu), Nof0OHbIE BbIPAKEHWS YACTO
BCTPEYAOTCS B XYAOXKECTBEHHOM M NyOAMLMCTUYECKOM
peuu, NpuaaBas ONUCaHMIO NMO3TUYHOCTb U CMATYEHHOCTb.
Y306€eKCKUI 93bIK LEMOHCTPUPYET aHANOTUUYHYH TEHAEHLUMIO,
HO C YKJIOHOM B (onbknopHo-dunocodpckmin nnact
KYNbTYpbl: BbIpaXXeHMs TUMA 6axopu my2ayok, (BeCHa XXM3HU
3aKOHUMNIACh) Unu éwu bup epea 6opub KoneaH (Bo3pact
[LOCTUI BEPLUMHBI) CUMBOJSIMYECKM OMUCHIBAIOT XKU3HEHHDI
NyTb YeN0BeKa Yepes NPUPOLHbIE U XKM3HEHHbIE 06pa3bl.

O6pasHas 3BdemMu3aLmsg 0CHOBbIBAETCS HA MeTadopu-
UECKMX KOHCTPYKLMSAX U YCTOMUMBBIX BbIPAXKEHUSX, KOTOPbIE
nepenalwT UAEK CTapocTu yepe3 obpasbl NpUpOSbI,
YXM3HEHHOrO NMyTU U CMeHbl BpeMEH roga. B pycckom
A3blKe 3TOMY COOTBETCTBYIOT BbIPAXXEHUS 803paACm OCeHU,
cepebpsHebIli 803pacm, CO3AAOLLME aCCOLMALMM C 3PENOCTbIO,
MOKOEM M eCTeCTBEHHbIM 3aBEPLLIEHNEM XXM3HEHHOTO LIMKNA,
npuaasasi BO3pacTy POMaHTU3MPOBAHHY OKpacky. B
AHIMUICKOM 513blke 0Opa3Hble 3BheMM3Mbl BApbUPYHOTCS
no CTUIUCTUYECKOMY CMeKTPY: OT BO3BbIWEHHbIX (golden
years, twilight years — 30/10meble 200bl, CyMepEYHOE 8peMs)
[0 npoHu4HbIX (long in the tooth — necok ceinnemcs), YTo
NMo3BONISIET FTOBOPUTb O CTUIUCTUYECKOM MHOroo6pasuu
n rMbkocTu noaxona. B y3bekckom s3bike npeobnagatT
BU3YyasNbHO-YBaXuTeNbHble OPMY/bl, TakMue Kak coyaapu
0KapzaH (nocefeBLUNIA) UNU KecKka GyKapo (rpaXkpaHuH
NPeKIoOHHOro BO3pacTa), B KOTOPbIX BO3PACT NOAAETCS C
NPU3HAHWEM XXM3HEHHOIO OMbiTa M AOCTOMHCTRBA.

MNpsamas HOMMHauKMs NpeacTaBnseT cobor Hanbonee
TOYHOoe ¥ (GOopManbHO HenTpanbHOe 06O03HaueHue
BO3PACTHOM KaTeropum, 04HAKO B NOBCEAHEBHOM peyu
4aCTO BOCMPUHMMAETCS KakK CTUrMaTU3MPYIOLLAs UK Jaxe
rpybas. B pycckom si3bike K 3TOW rpynne oTHOCATCS C10Ba
cmapuk, cmapyxa, 6abywka, 0edywKka — npu BHeLWHeN
HEMNTPaNbHOCTU OHWU HepeaKOo NpUOBpPeTarT HEraTUBHYHO
MU CHUCXOAUTENbHO-YMEHbLWUTENbHYK OKpacky B
33aBUCUMMOCTM OT KOHTEKCTa. B aHMMICKOM 5i3biKe npsiMble
HOMWHaUMKM NpeacTaBneHbl cnosamu old, elderly, old man
(cmapelt, noxunodl, cmapslli 4€108€K) U MeAUUMHCKUM
TEpMWHOM geriatric (npecmapensili), nocnegHUn w3
KOTOPbIX MOXET BOCNPUHUMATHCS 0COOEHHO HEraTUBHO
BHe npodeccMoHanbHoM cpefbl. B y36ekckoM a3bike
COOTBETCTBYHOLLME 0603HAUYEHMS BKITOYUAKOT KApu (CTapblit),
kamnup (cTapyxa), 4o/1 (CTapuk) — CI0Ba C SIBHOM BO3PACTHOM
METKOW, KOTOpble, XOTS M 4acTo ynoTpebunmbl, MOryT ObITb
BOCMPUHSATbI KaK HEBEX/IMBbIE WU HEYBaXXUTENbHbIE,
0CO6EHHO B MYB6NMYHOM UM ODULMANBHOM KOHTEKCTE.

IMOLUMOHANBHO-CHUXKEHHas 3BPeMum3aLLms NpeacTaBnset
coboV CTpaTerno CMSIrYeHus), Npu KOTOPOM MCMONb3YHTCS
LenvkaTHble GOPMYNNMPOBKM C MMHUMANbHOW OLLEHOYHOCTbIO
M OTTEHKOM YBAaXWUTeNbHOCTU. B pycckoMm s3bike Takue
BbIPXXEHMS, KK Ye/108eK NOM U020 803pacmd, 8 803pacme,
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yxwe HemM0/1000U, NPUMEHATCA MNPEUMYLECTBEHHO
B (POpPMaNbHO-BEX/IMBOM KOHTEKCTE, OAHAKO WX
3MOLMOHANbHAsa TOHANbHOCTb MOXET BapbMpOBaThCS B
33aBMCUMOCTM OT CUTYaUMM —OT HEUTPANIbHOMN 4,0 MPOHUYHOM
WM CHUCXOOUTENbHON. B aHrNMMCKOM a3bike Moao6HbIe
KOHCTpYKUmnu (older adults, aging population) wnpoko
pacnpoCcTpaHeHbl B LeMorpaduueckmx, Hay4uHbIX U MeLUMHbIX
LNCKYpCax U CTPeMATCS COXPaHUTb HEWTPaNbHOCTb U
00beKTUBHOCTb, M36eras NpsMoN IMOLMOHANbHON OKPACKU.
Y36€eKCKMI A3blK MCMONb3YET BbIpaXXeHUs éwu Kamma
UHCOH (Y4enoBeK CTapLiero Bo3pacTa) u éwysu (yBaxaeMbli
CTApLUMIA), B KOTOPbIX BO3PACT NOAAETCS KAK OCHOBaHWe Ans
YBAXEHMUS U MPU3HAHMS COLMANBHOIO aBTOpUTETA.

HenTpanbHas 3Bdemusaunsa xapakrtepusyertcs
MCNOoNb30BaHMEM (OPMYIMPOBOK, KOTOpPble CBOAAT
K MMHMMYMY KaK 3MOLMOHANbHYI0 OKpacKy, Tak u
OLEHOYHOCTb, 06ecneynBas BeXIMBOCTb U YMECTHOCTb
B 0pMUMANbHON UK 06LeCcTBEHHOM peyn. B pycckom
A3blKe MpUMEpPaMmn TaKUX BbIPAXKEHUIN CAyXaT cmapuwuli
yesl08eK U Yeso8eKk cmapuiezo NoKoaeHUs — GOopMybl,
NUWEHHBbIE APKOWM 3Kcnpeccuu, npuMeHsemole B CMU,
odULUMANbHbIX AOKYMEHTaX U NyBNNYHON pUTOPUKE.
B aHrAUIMCKOM §13blKe UCMONb3YKTCSA aHAaNOrMYHbIEe MO
TOHY BblpaXXeHus, Takue Kak older person, retiree, older
generation (noxusol Yyenogek, neHcUoHep, cmapuiee
NoKoJieHue), KOTOPble 3ByYaT YBAXKMUTEbHO, HO MPU 3TOM
npefenbHO HeMTPanbHO, 0COBEHHO B MHCTUTYLMOHANbHbIX
NN aKafleMUYeCKUX KOHTeKCTax. B y36ekckoMm s3bike
3Ty pOJib BbIMOJIHAIOT TakMe 0603HaYeHUS, KaKk 0MaxoH
/ OHAXOH (yBaxkuTenbHoe obpalweHne K MOXWIAbIM
MY)XUYMHAM U XEHLWKUHAM) U Hapaka éwudazu dykapo
(4enoBek MEHCMOHHOrO BO3pacTa), NOAYEPKMBaAKOLLME
CTaTyc, He npuberas K CTUrMaTU3aLunm.

KoMnnmumeHTapHas aBdhemMusaumns npeacrtaBnseT cobon
cTpaTeruio, Npy KOTOpoin 06pas MOXMIOro YenoBeka He
NPOCTO CMArYaeTcs, HO CO3HATeNbHO BO3BbIAETCSH,
npuobpeTas YepTbl MyAPOCTH, 3HAYUMOCTU U 0OLLECTBEHHOIO
[LOCTOMHCTBA. B pycckoM s3bike 3TOMy COOTBETCTBYHOT
BbIPAXXEHUSI Yes08eKk MyOdpo2o 803pacma, NOYMeEHHO20
803pacma, akKLEeHTUPYIOLLME OMbIT U aBTOPUTET MOXMIbIX
nofen. B aHrmMinckoM g3bike MCNonb3yTCs TaK1e NEKCEMBI,
Kak senior citizen, golden-ager, elder statesman (noxunodl
epaxdaHuH, 3010moli gek, cmapeliuiuli 20CydapcmeeHHbIL
desmesib) — GOPMYnbl, NOAYEPKUBAKOLME AKTUBHYHO
COLMaNbHYK pO/b U BbICOKMIM CTAaTyC MOXMUMbIX NULL,
0COBEHHO B NMOIMTUYECKOM M 06LLEeCTBEHHOM KOHTEKCTe.
Y36eKCKMi A3bIK npepniaraet apkne KOMMJIMMEHTAPHbIe
3BPeMU3MbI: paxpuli (BeTepaH), 00HUWMAHO UHCOH (MyLpbIN
4enoBek), HypoHuli (CBETNbIN, NPOCBETNEHHbIN), KOTOPbIE He
TONbKO BbIPXatT ryboKoe yBaXKEHUE, HO U YKOPEHEHbI
B KY/IbTYPHbIX WU PEIUTMO3HbIX TPAAULUAX, MPUAAIOLLMX
MOXMUIOMY BO3PaCcTy 0COOYH LLEeHHOCTb.

PeueBas aBdemMmsauns Bo3pacTHOM KaTeropmsaumm
SABNSETCS YHMBEPCANIbHON IMHIBOKYbTYPHOWM CTpaTernen,
HanNpaBAEeHHOM Ha rYMaHM3aLMI0 U COLMANbBHYIO MHKITHO3MIO.
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HecmoTps Ha obwue GyHKLMU — CMATYEHUE, YBAXKEHME,
HeMTpanu3aumMIo — Kaxaas f3blIkoBas CMCTEMA peanusyeT
MX NO-CBOEMY: PYCCKUM A3bIK CKIOHEH K POpManbHO-
abCTpakTHbIM M 0OPa3HbIM pelleHnsaM, aHITMICKUI A3bIK

npeniaraer WMPOKMI CMEKTP — OT HAYYHOM TOYHOCTU A0
MO3TUYECKON MPOHMM, Y36EKCKMI A3bIK AEMOHCTPUPYET
(hONBKNOPHO-YBAXXUTESbHbIN CTU/Ib C OMOPO# Ha TPaLULMM
1 PENUTMO3HYIO BEXIIMBOCTD.

Jlutepatypa

1. MockewH B.IM. 3BeMMn3MbI B TEKCUMYECKON CUCTEME COBPEMEHHOMO pycckoro si3bika. M.: Hayka, 2007.
2. CennykmHa E.NM. CnoBapb 3BpeMn3MOB pycckoro g3bika. M.: Jloroc, 2015.
3. 3BepeBa M.M. IBheMMU3Mbl B COBpPEMEHHOW NYBANLMCTUKE KaK MHAMKATOPbI COCTOSHWUS S3bIKOBOM cpenbl. ABToped. AMC... KaHA.

dunon. Hayk. CI16.,2023.

Ymuda XABUBYJJIAEBA,

He3asucuMsili couckamesns qjepZGHCKOZO eocydapcmeeHHoeo YHUsepcumema

I[NIOHATHUE 3B®EMHU3MA U 3BOJIIOLINA TEPMHUHA

AHHOTaums. B ctatbe paccmaTpuBaeTcs 3BONMIOLMS MOHATUS 3BGEMM3MA OT PUTYaNIbHOM NEKCUKM [0 MparMaTU4eckoin cTpaTterum
o6LweHns. AHanu3npyeTcs IMHIBUCTUYECKAs MPUPOAA 3BMEMU3MOB, UX CTPYKTYPHbIE U PYHKLIMOHaNbHbIE 0COOEHHOCTH, COBPEMEHHbIE
HanpaBneHWs U3y4eHUs B KOHTEKCTE AMCKYPCa, MOUTKOPPEKTHOCTU U LMdPOBOM KOMMYHUKALMH.

KnioueBble cnoBa: 3BemMmn3M, nparmMatrka, Taby, AMCKYPC, MONUTKOPPEKTHOCTb.

Annotatsiya. Magolada “evfemizm” tushunchasining marosim leksikasidan mulogotning pragmatik strategiyasigacha bo'lgan
evolutsiyasi koTib chigiladi. Evfemizmlarning lingvistik tabiati, tarkibiy va funksional xususiyatlari, diskurs, siyosiy togTilik va ragamli
mulogot kontekstida organishning zamonaviy yonalishlari tahlil gilinadi.

Kalit so'zlar: evfemizm, pragmatika, tabu, nutg, siyosiy tog'ilik.

Annotation. This article explores the evolution of the concept of euphemism from ritual language to a pragmatic communicative
strategy. It analyzes the linguistic nature, structural and functional characteristics of euphemisms, as well as modern research
approaches in the context of discourse, political correctness, and digital communication.

Keywords: euphemism, pragmatics, taboo, discourse, political correctness.

OB EeMMU3MbI NPeACcTaBAAT COOOM BaXKHbINA 3N1EMEHT
peyeBOM KynbTypbl, BbIMOAHAS QYHKLMIO CMSATYEHMUS,
MaCKMpPOBKM WM HeWTpanusauuMm Ccopepx)KaHusg
BbiCKa3biBaHMsA. Kak s3bIkOBOe M COLMOKYNbTYpHOE
ABneHne 3BheMU3M CyLLecTBYeT BO BCEX A3bIKax MUPa,
OTpaXas He TONbKO KOMMYHUKATMBHbIE HOPMbI, HO U
TabyMpoBaHHblE TEMbI, CUCTEMY MOPAJIbHbIX OPUEHTMPOB,
CcTeneHb OTKPbITOCTM obwecTBa, €ro noauTuveckue
YCTQHOBKM. DBO/OLMS TEPMUHA «3BPEMMU3M» TECHO CBSA3aHa
C U3MEHEHMSMU B HAYYHOM MapagmurMe NMHIBUCTUKM — OT
3TUMONOTMYECKOr0 OCMbBICTIEHWS U KYJIbTYPHbIX OrPaHUYEHM
K MparMaTM4yeckuM, OUCKYPCUBHBIM U KOTHWUTUBHbLIM
MOAensm.

CnoBo «3BhEMU3IM» BOCXOOMT K APEBHErPEYECKOMY
evpnuio (euphemia) — «bnarossyumne», «bnaronoxenaHmes.
epBOHaYanbHO NOA 3TUM TEPMUHOM MOHMMANachk NPakTUKa
MCNONb30BaHUSA HEUTPaANbHbIX WM MONOXMUTENbHbIX
BbIPAXXEHMIW BMECTO MPAMbIX UK rpybbix, 0COBEHHO B
KOHTEKCTe pesIMrMo3Hbix 3anpetos. B apesHerpeveckon
KynbType 3BdemMus bbina cnocobom yBaxkeHus K 6oram u
[lyXxaMm, B TOM YMCie puUTyanom n3beraHns «oypHbIX C10B»,
CNocobHbIX HaBneyb beny.

epBble HAay4Hble onpeneneHns 3BhemMm3mMa NosBASIOTCS
B eBponenckon nekcukorpadumm XVII Beka. B yactHoctn, B
1656 rony T.bnayHT onpepenun ero Kak «b6iaronpusaTHyO
MHTEPMNPETALMIO HEMPUSTHOrO NOHATUSAY. Takoe NOHMMaHue
COXpaHsanocb BNAOTH A0 Hayana XIX Beka, korga
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uccnenoBaTenu Hayanu CBA3blBaTb 3BPemusm c bonee
LWMPOKMMMU CEMAHTUYECKUMM U KYNIbTYPHBIMU NpOLLECCaMMU.

OgHUM M3 nepBbiX YCTOMYMBBLIX HANpaBAeHWUN B
n3yyeHun 3BPemMn3MOB CTana CBA3b C Taby — pennrmosHbIMU,
MOPaNbHbIMU UNU KYNbTYPHbIMK 3anpeTamu, NoyymBLLIAS
OTpaXKeHMe B 3THONIMHIBUCTUKE M aHTpononoruu. B paboTtax
J.Talnopa, .N'puma n ocobeHHo Ox.Mp33epa 3sbemun
paccMaTpuBaNMUCh KakK 3alMTHbIE MEXAHM3MbI KYNbTYpbl:
yenoBek, M3beras NpsMbiIX HAMMEHOBaHMI BonesHew,
CMepTU, TeNeCHbIX QYHKLMR MU KHEYUCTOM CUNbI», CO3OAET
anbTepHaTMBHbIe, «6e3onacHbie» nekcemsl [umT. no 1, ¢. 21].

J1a Tpaamums boina npogomkeHa u B XX Beke. B pycckon
Hayke 3BpemMn3M LoNroe BpeMs paccMaTpuBancs UMEHHO
Kak cnepcteue Taby - B Tpyaax B.M.Kenbsuca, P.A.bynarosa,
AMN.Cobonesa [TaM xe, c. 24]. Jlekcnyeckne 3ameHbl TMNA
«YLIEN B MUP MHOWM» BMECTO KYMEP» WUN «KEHCKUE LHU»
BMECTO «MEHCTPYaLMa» KNAacCMOULMPOBANUCh KaK pe3ynbTaT
LLeNACTBUS KYNbTYPHbIX OFpaHUYEHUI 1 MOPasbHbIX HOPM.

C pa3BWUTMEM NParManuHIBUCTUKM M COLLUONMHIBUCTUKM
3BGEeMMU3M nepectan BOCMPUHUMATBLCS UCKIKOYUTENbHO
Kak aBneHune, obycnosneHHoe Taby. B koHue XX Beka
pabotbl X.PoycoHa, O.2HpanTa, C.MMMHKepa u apyrux
AHINOA3bIYHBIX YYEHBIX MOKa3anu, 4To 3BHEMU3M
BbINOMIHSAET LeNbli CnekTp YHKUMIM — OT 3amThl 1MLa
cobecenHuKa (B paMKax TEOpUM BEXIMBOCTU) O peyeBOm
MaHUMNYNAUMU U MOEONOTUYECKON LLeH3Ypbl (B paMKax
KPUTUYECKOro AMCKYPCMBHOMO aHanusa) [uuT. no 2,

t.me/TAT jurnal
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c. 41]. Tak, X.PoycoH noa4épkuBaeT, 4ToO B MOAUTUKE
3B(EMU3MbI UCMONb3YIOTCS AN KCMATYEHUS PeaNbHOCTUY:
BMECTO «BOMHA» — «BOOPYXXEHHbIA KOHDAUKT», BMECTO
«YBOJIbHEHME» — «OMTUMM3AUMA NepcoHana». JTU
HabnoaeHUS NONOXMUAN HAYaNo UCCefOBaHMAM 3BHEMUN
KaK GOpMbl 13bIKOBOM MONUTUKM, PUTOPUYECKONM CTpaTermu,
[aXe MaHUNYNSTUBHOrO MHCTPYMeHTa [UmMT. no 3, c. 47].
CoBpeMeHHble Teopuu 3BHEMM3IMA ONUPAOTCH
Ha KOFHMUTMBHbIE MOAXOAbl, pacCMaTpMBas ero Kak
cnocob penpeseHTaLMM HexenaTenbHOM MHbOpMaLnUm
B MEHTaNbHOM MoAenu caywawuwero. B sTom cmbicne
3BpemMn3M - cnocob BO3AENCTBUS HA BOCNpuATHE,
co3faHue bonee «Msarkoro» obpasa cutyaumun. CoBpeMeHHas
JIMHIBUCTUKA OMUCbIBAET 3B(MEMU3IMbI C TOUKU 3PEHUS UX
MOpdONOrMYecKomn CTPYKTYpbl, CEMAHTUKKU, NMParMaTukm
W amckypcusHoi ponu. Cpegmn cnoco6oB 3BdhemMusaumm
BbIJENAIOT JIEKCUYECKYI0 3aMeHy (UHBA/IUO — YenoseK C
02pAHUYEHHbIMU 803MOXHOCMAMU); nepudpas (ymep —
omowén 8 Mup UHOU); oTpULATENbHYID HOPMYINPOBKY
(He cosceM y0ayHbIli BMECTO noxol); MeTadopy (3acHyms
Hasceed0a BMeCTO yMepems); WHOCTpPaHHble CJI0Ba
WU TEPMWHbBI (CAHUMApHAsi 30Ha BMECTO KaAadbuuje);
ab6pesuatypsl (JIMBT, 3M111 kak cMAr4éHHble GOPMbI).

JBheMU3Mbl BbINOMHAKT caepywwmne byHKLUK:
1) 3TukeTHyl0 - yBaXKeHWe, OEeNUKATHOCTb, TaKT; 2)
NMCUXOTEPaANEeBTUYECKYH — CHWXEHUE TPEBOXHOCTU U
CTpaxa; 3) counanbHO-MapKUPYHOLLYO — NMPUHALNEXHOCTb
K onpeAenéHHon rpynne; 4) MaHUMYNSTUBHYIO — COKpbITUE
peanbHOro CMbICNa (Hampumep, B pekiame, NOAUTUKE)
5) obbepguHawyw - dopMUpOBAHME TPYyNnnoOBOW
MOEHTUYHOCTM.

OoHMM M3 OCTpbIX BOMPOCOB COBPEMEHHOM
3B(EMMON0rMYecKon TEOpMM OCTAETCS BONPOC O rpaHMLLAx
TepMuHa. OgHK nccnenoBaTenu TpakTyOT 3BHEMU3M
MCKMIOYUTENIBHO KaK 3aMeHy TabynpoBaHHOM NIEKCUKM,
Apyrve pacwmpsoT ero fo nwbon GopMbl cMAryeHums,
BK/1I0YAs MPOHUIO, CapKasMm, 3BPEMUCTUYECKHUE KnLLE.
HekoTopble nuHreucTbl (Hanpumep, A.B.CynepaHckas,
B.N.)KenbBKMC) HaCcTanBaloT Ha pasrpaHuyeHum 3spemMmsma
M NONUTKOPPEKTHOM peyn [umT. no 1, c. 16], Toraa Kak
CTOPOHHUKM aucKypcmBHoro noaxoaa (H.O.ApyTioHoBa,
M.M.MakoBckui1) BUAAT B 3BDeMun GopMy pUTOprU4eCcKoro
nosefeHus, 06ycIo0BNEHHOIO KOHTEKCTOM [TaM Xe, c. 19].

Takmum 0bpa3oMm, cerogHs 3BhemMmnsm — 3TO He NPOCTO
Nlekcuyeckas eomHMLa, a cnocob peyeBoro noBeneHus,
LLeIoCTHast KOMMYHUKATUBHAsA CTpaTerus.

JNutepatypa

1. A13bIK, nctopms, 06wectso / COOpHUK cTaTewn M Te3ncoB MexayHapoAHOW Hay4YHO-NPaKTUYECKOM BUPTYanbHOM kKoHpepeHumu. Ope-
x0B0-3yeB0, 29 nioHa 2018 roga. OpexoBo-3yeBo: [0CyaapCTBEHHbIN N'YyMaHUTapHO-TEXHONOrMYECKMi yH1BepcuTeT, 2018.
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Spuct NETPOCAHL,

00KmMopaHm Y36eKckoz20 20Cy0apcmeeHH020 yHU8epcumema Mupo8siX S36IK08

KOHLENTYAJ/JBHBIE HAEOJIOTEMEI C ONIO3UIIMEH
«OBPA3 JIPYTA/ BPATA» U «CBOH/ YYKOW»
B IOPTPETE A.B.IIYTAYEBOM

(u3 medutinbix Mamepua.nos)

AHHOTauus. B cTaTbe aHanuauMpyeTcs MenuiiHbli 06pa3 Annbl BopucoBHbl [lyrauéBoii CKBO3b MpWU3MY [LBYX K/IKOYEBbIX
KOHLeNnTyanbHbIX MaeonoreM: «obpas apyra/Bpara» M «CBOK/Uyxoi». MccnenoBaHMe onMpaeTcs Ha OnpeneneHus WAeonoreMm, a

TaKXXe Ha NpuUMepbl U3 pa3sHbIX Meaua.

KntoueBble cnosa: A.b.Myrayesa, ngeonoremMsbl, «x0bpas apyra/ Bpara», CBOW/ YyXoin», Meama.
Annotatsiya. Maqgolada Alla Borisovna Pugachyovaning media giyofasi ikki asosiy konseptual mafkura prizmasi - “do‘st/dushman
obrazi” va ‘oziniki/begona” orqali tahlil qilinadi. Tadgiqot ideologemalarning taiflariga, shuningdek, turli ommaviy axborot

vositalaridan olingan misollarga asoslanadi.

Kalit so'zlar: Alla Borisovna Pugachova, ideologema, “do‘st/ dushman tasviri”, ‘0'z/ 0'zga”, OAV.

Annotation. This article examines the media portrayal of Alla Borisovna Pugachova through the lens of two key conceptual
ideologemes: the “friend/enemy image” and the “insider/outsider” dichotomy. The study draws on formal definitions of these
ideologemes and illustrates them with examples from a range of media outlets.
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Keywords: Alla Borisovna Pugachova, ideologemes, “friend/enemy image”, “insider/outsider”, media.
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Anna [lyrayeBa - oAHa M3 CaMbIX BAMATENbHbIX
duryp B poCCUMCKOM M COBETCKOM KYNbTYpe, Ybsl Kapbepa
OXBaTblBaeT AecsaATuneTusa, HaumHaa ¢ 1960-x ronos.
LlInpota eé BO34eNCTBUA M YCTOMYMBDLIM CTAaTyC B Pa3HbIX
perMoHax OObBACHSAKTCA MHOTFOJIETHENW TBOPYECKOM
Kapbepow Ha 3cTpaze. XOTa neBmua HUKoraa opuumanbHo
He nosuumoHunpoBana cebs kak GeMMHUCTKa, cama eé
XU3Hb U NPOMECCUOHANbHbLIN MYyTb AEMOHCTPUPYIOT
CaMOCTOATENbHOCTb, MPUBEPXKEHHOCTb MPUHLMMNAM
reHLepHoOro paBeHCTBa M CBOOOAbI OT NaTpMapXxanbHbIX
OrpaHUYEHUN.

E€ 0bpas, Bocnpuatne n BAnsHME Ha 06WeCTBO MOXHO
aHanNU3npoBaTb Yepes KOHLEeNTyanbHble MOE0N0reMmsbl
«0bpas gpyra/Bpara» M «CBOWM/YYyXOM», 0COBEHHO B
KOHTeKCTe e€ 3BOMLUN OT COBETCKOM MKOHbI A0 GUTYpBI,
BbI3bIBAKOLLEN CNOPbLI B MOCTCOBETCKMI Nepnog. HecmoTps
Ha TO, YTO OHa He MOJINTUK, e€ BbICKa3blBaHMs, 0COBEHHO
B MocneaHue roapl, 0KasblBanu 3HaYUTENIbHOE BAUSHUE
Ha obLecTBEHHOE MHEHWe, YTO AenaeT eé NHTePEeCHbIM
00bEKTOM 4151 KYIbTYPHOrO M NMOAUTUYECKOTO aHaNM3a.

H.A.KynuHa noHMMaeT upeonoremMy Kak s13blIKOBYH
KOHCTPYKLMIO, BOM/IOLLAKOLYIO MWPOBO33peHYeckoe
npeanucaHue, n onpepenseT eé Kak 3IeMEHT peun, Ybs
CEMAHTMKA NMBO NONHOCTbIO OTPAXKAET UAEONOrMYECKUN
[eHoTaT, MMbo HakNaabiBaeT UAEONOTMYECKUIA CMbICA
Ha HeWTpanbHoe 3HavyeHue cnosa [1, c. 43; 2, c. 183]. C
3TOM TOYKM 3pPEHMUS B YCIOBUSIX TOTANIMTAPHOTO pexmMma
A3bIK BbICTYMAET B POJIN «CBEPXTEKCTA MAEONOrEM™»:
OH BbICTPauBAETCS B €4MHYI0 CUCTEMHYIKO CTPYKTYpY,
obnapatwollyo cneumanmsMpoBaHHbIM CNOBAPHbLIM
3anacoMm, KOTOpbIM MOXHO pa3buTb Ha 6NOKK naeonorem,
NoAKPENNEHHbIX LUTAaTaMWU U3 «NEPBOUCTOYHUKOBY» —
odpuLManbHbIX LOKYMEHTOB M peyeit Bnactu [1, c. 138].

B coBpeMeHHOM NMHIBUCTMYECKOW Tpaauuumu
MOeonoreMy TPaKTyrT MO0 Kak OTAeNbHY0 BepbanbHyto
eauHuLy, 3agawyo dyHAaMeHTanbHble LEHHOCTU U
YCTaHOBKM B fi3blke (0COBEHHO SpKO MposBAstoLMecs
B TOTANIUTAPHbIX AUCKYpCax), MO0 Kak Mapkep ntboro
YPOBHS 13bIKOBOIO MM TEKCTOBOrO aHanu3a, Ciyxaliui
LN SBHOM Mpe3eHTauuu MOeosIOrMYeCcKnX LOMUHAHT.
Mo xpoHonornyeckomMy NpusHaky MAeonoreMbl AengT Ha
MCTOpUYECKMe, OTPAXKALME NPOLLbIe rOCYAaPCTBEHHbIE
naeansl, COBpeMeHHble, 0603HavatoWwme akTyasibHble
COLMANbHble YCTaHOBKM, 1 HYTYpONornyeckune, BblpaxarLime
nepcneKTUBHbIE UM YTONMYECKME KOHLENUMM («AepXKaBay,
«MEeCCUMAHU3M» U KHAUMOHaNbHag upes byayuwiero» B
poccuiickon nybnuumnctuke) [3; 4].

Jnoxa J1.N.bpexHeBa (1964-1982 rr.), usBecTHas
KaK «3aCTOM», XapaKTepu3oBanacb CTPOron LLeH3ypoWn
M UOEO0NOTMYECKUM KOHTposeM. ApTUCTbl LOMXKHbI
6bIIM COOTBETCTBOBATb OPULMANBHOM TIMHUM, BOCMEBAs
KoMMyHucTnyeckyto Maptuto, B.1.JleHnHa unu coBeTckue
poctmkenus. A.b.Myrauésa, Hauyaswas kapbepy B 1965 roay
€ necHn «PoboT» 1 cTaBluag 3Be340WM nocne KApnekuHo»
(1975 r.), n3berana npsambix NOAUTUYECKUX 3aSBNEHUN,
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HO MHOrAa eé TBOPYECTBO BOCMPUHMMANOCh KaK Bbl30B
cUcTeMe.

KoMMyHUCTUYeCKas naeonorus BbICTyrnana Bblpasutenem
0C060M «paLMOHANBHON MPPALMOHANBHOCTUY, CMbICN
KOTOPOM 3aKNto4ancs B NponaraHae BAacTM U Mobunusaumum
BCex Cnoéep obuiecTBa BOKpyr 3Toro cratos’a. [naBHas
eé hYHKUMSA — CTMpaHUe NtoBblX YaCTHLIX MHTEPECOB U
MHAMBUAYANbHOCTEN: KOMMYHUCTUYECKAs «HapoaHOCTb»
CTana Bbicwen GOpMON OTPULAHUSA NAPTUKYNSPU3MA U
yacTHoro «f». «COBeTCKMIM Hapoa» BOCMPUHMMANCS KaK
HOBas MCTOpUYECKAs OBLLHOCTb, KpeanbHOCTb, JAHHASA HAaM
B OLLYLLEHUM», — HE NNIOA NOAUTUYECKMUX KOHCYNbTALMM
JleoHnpa VMnbuua bpexHeBa, a X1MBOM GaKT pOCCUINCKOM
ucropmu [5]. 3ta «HapoaHocTb —OBLWHOCTb» CAYXMNA
OMOpOM BNACTW, SHEPreTUHECKOW U 3KONOrMYeCcKon cpeaon
eé CyLwecTBOBaHMSA.

Mpu 3TOM B pa3sHble 3N0OXM K pa3pany MAeosnoreM
MOTyT MPUYUCAATLCS M KOHUEMTbl, HanpaMyk He
CBsA3aHHbIe ¢ nonnTuKon. Kak otmeyaeT E.[.Manbiwwesa, ...
MAEe0N0r13aLms NposBASETCS BCAKMUIA Pa3, KOr4a B CEMAHTUKE
TEPMUHA BbISBNSETCA rapaHTMPOBAHHAs rocynapCcTBOM
CMbICNI0Bas Harpyska: Tak, B COBeTckoe BpeMs «[ocnoamH»
n «ToBapuil» obpeTann UAEONOrUYECKUI OTTEHOK, a
«CoBeTcknit banet», «CoBeTCKUIM yyeHbIn», «CoBeTckoe
A3blKO3HaHME» NpeBpalanncb B CUMBObI BNACTU U
napTUAHOM nerutuMaummy [6, c. 35]. Takum obpasom,
uaeonorema npeacrasnset coboi 060N 3bIKOBOM 3HaK,
HaLeNéHHbIM 0DULMANBHO CAaHKLLMOHMPOBAHHOW CMbIC/IOBOW
«rpaBuTaumei», 6yab TO MNONUTUYECKUIA JIO3YHT UK
KYNbTYPHbIM aTpUOyT 3MOXMU.

MpaMbIX NoAUTUYECKMX BbiCKa3biBaHW A.b.[yrauésoii
B 3TOT NepMoA HEBO3MOXHO HAMTKU, MOTOMY YTO 3TO ObIIO
CBA3aHO C ueH3ypoi. OgHako eé noBeneHue U BbIbOp
penepTyapa oTpakanu onpenenéHHy He3aBMCUMOCTb.
Hanpumep, oHa 0TKa3biBanacb UCNOMHSATb «MAE0N0TMYECKN
npaswunbHble» necHn o KMNCC unm B.U.JleHnHe, npegnoumntas
NMpUYEeCKMe KOMMNO3ULUMUKM, YTO ANA 4YacTU ayauTopumn
caenano eé cMMBOOM cBo60Abl. Ho B necHsax oTobpaxanunch
eé B3rnaabl U maen Toro nepuopa. lNecHa «Yto He
MoXeT caenatb atom» (1979 r.), HanMCcaHHag Ha My3bIKy
A.B.MNMyrauésom, Nog4EpKMBAET, UTO ATOMHAs SHEPTUSA MOXKET
CTPOWTb OMa U AenaTh YesioBeka b6oratbiM, HO He CNOCOBHa
BbIpPa3uTb Nt060Bb UM NACKY:

«[lpunackams mebs He moxem!
Oxame 8 06bssmusx He Moxem!
Ymob 8 omeem n10608bH0 MoXHe,
3acusin meoli cuHuli 830p!».

B KOHTekcTe X0nogHOM BOMHbI M aKUEHTA Ha
Hay4YHbI Nporpecc 3Ta NecHs Moraa BOCNPUHUMATLCS
KaK HaMéK Ha NpUOpUTET YeNloBEeYEeCKMX LEHHOCTEMN
Hag TEXHONOrMYECKUMU AOCTMXKEHUAMU pexmma. ITO
COOTBETCTBYET MAEO0N0rEME KCBOM/UYXKOMY», IAe «CBOM» — 3TO
yenoBeveckoe, IMOLMOHANBHOE, @ KYYXKOM» — Be3ayLWHbINA
TEXHOJIOrMYeCcKUi nporpecc.
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MpoaHanusnpyem Buaeoponmk ns Youtube kaHana
nonutonora Makcuma Kaua 06 A.b.lyrauesor nogp
3aronoBkoM «Anna lyraveBa. XXeHwMmHa, KOTOpag He
MonuuT»: «B 1966 roay 17-netHsa lNyrayésa BbicTynuna
Ha KOHUepTe B Cafly «DpMUTaX» B MOCKBe, BKIHOYEHHAS B
nporpammy bnarogaps peaaktopy nepegayum «C gobpbim
yTpom». E€ necHs «May u3 KMHO» Bbi3Bana CUAbHbIN
OTKIMK Y NyOAMKKU. TeKCT NeCHU BbIpaXKaeT aHTUBOEHHbIEe
HacTpoeHus. [ybnnka BCTpeTuna BbICTyMIEHUE MONYaHMEM,
a 3aTeM B3pbIBOM anoAUCMEHTOBY [7]. 9TO M NoAYEpKMBAET
eé CTaTyC «CBOen» ANs HApOAa, HO «YYyXXOM» ANs BNacTew,
AKLLEeHTUMPOBABLUMX NATPMOTU3M. B KOHTEKCTe naeonorembl
«Apyr/Bpar» necHs nenana eé «apyrom» gns Tex, KTo
pa3fensn aHTMBOEHHble YYBCTBA, M MOTEHLMANbHbLIM
«Bparom» 419 CTOPOHHUKOB ODULMANBHON NTUHWUW.

«B 1979 ropy [lMyrauépa cbirpana rnaBHyl pofb B
dunbme «KeHLmMHa, KoTopas NOET», KOTOPbIM MOCMOTPENu
55 munnuoHos 3putenei. E€ repounns, AHHa CtpenbLoBa,
npeosoneBaeT MNYHble U NpodeccuoHanbHble TPYAHOCTH
paZiM CLUEHbl, YTO Pe30HMPOBANO C COBETCKOW maeew
ynopcTea M camopeanusauum» [Tam xe]. MNpusHaHue
XXypHanoM «COBETCKMI 3KpaH» KakK aKTpuCbl roaa
NOAYEPKMBAET €€ MHTErpaLuio B OPULMANBHY KYNbTYpY,
[ienas eé «CBoew» B paMKkax cucteMbl. Kak rocyaapctBeHHoe
usnaHue xxypHan «CoBeTCKMI 3KkpaH» caM no cebe apnsercs
MCTOPUYECKOM MAOE0NOreMOM KCBOW», OTPaXKas COBETCKYHO
KYNbTYPHYIO UAEHTUYHOCTb.

«ConoT HapaBHe ¢ 6onrapcknm ConHeyHbIM Geperom
6bl1 04HOM M3 My3bIKaNbHbIX CTONAMUL, CTpaH BocTouHoro
610Ka. 3aecb Ha KoHkypce «MHTepBuaeHue-78» Anna
MyrayéBa nonyynna rpaH-npu «SHTApHbIM CONOBEN» 3a
necHto «Bcé moryT koponu» [Tam xe].

ConoT, Kak My3blKanbHas CTONMLA COLUAUCTUYECKUX
CTpaH, u NHTepBuaeHue, Kak aibTEPHATUBA KUYXKOMY»
EBpoBuAaeHUIO, NpeacTaBnsAM UAEONOreMy «CBOM» B
KOHTeKCTe KOMMYHUCTUYECKON naeonoruun. Ycnex MNyrayéeon
B 3TOM KOHTEKCTEe NOAYEPKMBAN €€ ponb KaK «CBOEW» Ans
COBETCKOM 1 BOCTOYHOEBPOMNENCKOW ayauUTOpMM, B OTIMYME
OT KYY)XOro» 3anaftHoro Mmpa.

Mepuopbl HO.B.AHgponosa (1982-1984 rr.) u
K.Y.YepHeHko (1984-1985 rr.) 6biin KOpOTKMMMU
M MNPOAOMXAanM MNONUTUKY 3aCTOod C YCUIIEHWEM
npeonornyeckoro kKoHTtpons npu H.B.AHaponose.
A.B.lNyrayésa ocTaBanacb 0O4HOM U3 BeAyLLMX 3BE3A, HO e€
[esiTeNbHOCTb OrpaHUYMBaNach KynbTypHOW chepoit. «B
1984 rony eé knun Ha necHio «Alicbeprs» Obin 3anpeLLéH
nocne eAMHCTBEHHOro noka3a Ha JIeHWHrpaackom
TeNeBUAEHUMN U3-3a KBYNbrapHOM» MO3bl (IEXA HA CaHKaX.
KputukoBanu llyrayeBy M 3a YHUKaANbHYK MaHepy
neHusa: npodeccMoHanam Tex NieT Ka3anocb, YTO OHa
noet «HenpasunbHo» [8]. A.b.MNyrayésa yacto BbIGUPana
Bblpa3uTe/ibHblE, MHOTAA NPOBOKALMOHHbIE HAPSAbl, YTO
NpOTMBOPEYMNO OPULMANbHOM MAEONOTMU CAEPXKAHHOCTH
M egnHoobpasnsg, CUMMBONU3UPYIOLWEN «CBOW» ONS
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COBETCKOM BMacTU. 3anpeT knuna «Avcbepr» B 1984 ropgy 3a
«BY/IbrapHyt0» M03Y, fAeNas eé «4y>Koi» B rnasax LLeH30poB.

Tak, B 0NNO3ULMOHHBIX KOMMYHUCTUYECKMX CpeacTBax
MaccoBoM MHGOPMaLMK NPOCNEXMBANACH MPOTUBOMOJIOXKHAS
TOHANIbHOCTb MO CPaBHEHUIO C ODULMANbHBIM NOIUTUKO-
ny6ANLMCTUYECKMM SUCKYPCOM: HAa BCEX S13bIKOBbIX YPOBHSX
MpOSIBNSNOCh BbIPAXKEHHOE HEraTMBHOE OTHOLLEHME K TaKUM
MAEO0NOrMYECKMN HAarpy>XEHHbIM MOHSATUAM, KaK KMPe3naeHT»,
«[LEMOKPATUA», «BNACTb», TOFAA KakK MAEOJIOreMbl
«COLMANM3M», KKOMMYHM3M», «CoBeTckni Coto3» nosyyanm
MONOXUTENBHYIO OLLEHKY M SMOLMOHANBHYH Noaaepxky. Mpu
3TOM BaXKHO OTMETWTb, YTO MparMaTMyeckas MHTepnpeTaums
npeonorem, Kak Mbl BUOUM M3 NPUMEPOB, He BCerga
HanpsMyto 3aB1CeNa OT MONIUTUYECKON NPUHALNEXHOCTH
roBOpSILLErO; B pAAe C/lyyaeB CABUT B OLLeHKe 0ObacHsNCS
MHBIMU MPUYMHAMM, TAKMMU KaK KOHTEKCT BbICKA3bIBAHMUS
MAN KOMMYHMKATUMBHas cTpaTerus [6, c. 38].

Mepuop M.C.ITopbauéra (1985-1991 rr.) - nepectpoiika
M TNAaCHOCTb — OTKPbIIM HOBble BO3MOXHOCTU AN
camoBblpaxeHus. Kak snuarenbHasa ¢urypa A.b.lyrauésa
MOrna BblpaXaTb NOALEPXKKY pedopMaM, YUTO OTpaXanoch
B €€ TBOPYECTBE U PELKUX MYOIMYHbIX 3aSBNEHUSAX.

«B 85 rony Anna lNyrayéea CHOBa CTAHOBMUTCS 3BE30M
KMHO3KpaHa. Tenepb HUKAKUX anbTep-320 8pode AHHbI
CtpenbuoBoit unu bopuca lNopboHoca. B dpunbme ¢
Ha3BaHueM «[Tpuwuna 1 ropopto» MNyrauésa urpaet camy cebs.
JKCTpaBaraHTHbIE, MECTAaMW OTKPOBEHHbIE Hapsabl apTUCTOB
NoATaHLOBKM CMMBONM3MPYIOT Havano lMepectporkn. A
3aBepuaetcs GmMnbM Kafpamu 3anoSHEHHOrO 4O KPaés
CTafuoHa, rae Bbictynaet yrauésa» [7].

[lepecTpoiika M rnacHoOCTb No4 PYKOBOACTBOM
Muxauna lopbayéBa OTKpPbIIM HOBbIE BO3MOXHOCTM
AN caMOBblpaxeHus. MoeonoreMbl «KKOMMYHU3M» U
«KCOLMANU3M» Hayanu ycTynaTb MECTO HOBbIM MOHATUSM,
TAaKMM KaK «MepecTpomKka» M «PbIHOYHAsS 3KOHOMMKa,
XOTS1 3KOHOMUYECKUIA KPU3UC U «MYCTbIE MONKU» BbI3blBAN
HepoBonbcTBO. A.b.llyrauésa Bbipaxana noapepxky
pedopMaM, 4To OTPaXKaNochb B €€ TBOPYECTBE M NYBANYHbBIX
3a9BNEHUSAX.

B 1986 rony B XypHane «TeaTpanbHas Xun3Hb» Oblna
onybnunkoBaHa ctatbs 06 A.b.lyrayeBol, B KOTOpOW Obin
[aH pelunTenbHbIA OTBET Ha KPUTUKY 06pasa XM3HU U
penepTyapa nesuubl: «BbiBOA TOraa, Tenepb 1 BCerpa:
Anna lMyrayésa fomkHa nepectaTb 6biTb Annoii Nyrayésoi.
YcnokonTech, He XMypbTe GpPOBM U He Tep3aiiTe CBOUM
yuTaTensiM U NOAYMHEHHBIM Aywy, Myrayésa octaHeTcs
lMyrauéeoi, a Ka3éHHbIM NATPUOTU3IM U MELLAHCKOE
XaHXXeCTBO MYCTb XPaHAT M CNABAT Apyrue, 6naro xenarwwwmx
X0Tb O0T6aBnsan» [7]. 3To 3asBneHne nopgyYépkuBaeT
eé conpoTuB/EHME [ABNEHUIO CO CTOPOHbI BNacTen u
KOHCEpBaTOPOB, OTCTaMBas NPaBO Ha UHAMBUAYANbHOCTb.

MecHs «B pooHom kpatox» (1987 r.) comep>xut CTpoku,
noanepxuvpatouime pebopmbl: «0, KaK UM XOUYETCS BEPHYTb
6binble aHW,/ Korpa ceaTas npaBaa 3afibixanacb BO JHKM».
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OTM CNOBa KPUTUKYHOT CTapblii PeXUM U MpPU3bIBAIOT K
nporpeccy, 4To AefaeT eé «CBoei» ans pecbopmMaTopos.

Bcé 310 oTpaxkaeT naeonoremMbl «COBPEMEHHOCTbY U
«MNpaBAMBOCTbY, CBA3aHHbIE C MEpPeCcTPOMKON, U aenaet
A.b.MNyrauéesy «cBoel» N9 CTOPOHHMKOB pedopM, HO
KUYKOM» ONS Tex, KTO LLenasnics 3a crapble uaeanbl
KKOMMYHM3Ma» M «coumanusmar. E€ oTkas OT «Ka3éHHOro
naTpuoTM3Ma» NOAYEPKMBAET €€ KaK «Apyra» Ans Tex, KTo
MCKan nepemeH, 1 «Bpara» AJis Tex, KTo oTBepran nporpecc.

«20 pekabpsa 1991 roga Muxaun lopbayés nognucan
yKa3 0 npucBoeHum MyrauyéBoit 3BaHUS HAPOAHOM apTUCTKM
CCCP, yTo CTano oAHMM M3 NOCNEAHMX ero peLleHni nepes
oTCTaBKoM 25 aekabps» [9]. 3T0 npusHaHWe ykpenuno eé
CTaTyC «CBOEW» B paMKaxX COBETCKOM KynbTypbl HECMOTPS
Ha e€ He3aBMCUMOCTb.

Mocne pacnaga CCCP B 1991 ropy uaeonoremobl
KKOMMYHMU3M», «COLMANN3MY», KKOMX03» U «MMOHEPbI»
yTPaTUAU aKTyanbHOCTb, CTaB UCTOpu3Mamu. HoBbie
MOEO0NIOTEMBI, TAKME KaK «AEMOKpaTUs», «CBOGOAa» M
«MyTb pa3BUTUSA», CTanM AOMMHUMpoBaTb. A.b.lyrauéesa
AKTUBHO NOAAEPXKMBANA AeMOKpaTUYecKne pepopMbl, 4To
0TpaXanocb B €€ ny6anYHbIX LenCcTBUAX.

«B 1996 ropy lyrayéesa 3asgBuna: «M moxewsb He
cnpawuBaTtb MeHs, 6yay ronocoBaTb 3a EnbumHa, 1 Bcex
npu13bIBato ronocoBathb 3a EnbumHa. Nlonocys 3a EnbumHa, 310
He 3HAUWT, YTO 9 — 3 HEro, S XO4Yy roJ1I0COBATH 3a TOT MyTb
pa3BMUTUS, KOTOPbIN BbiOpana Hawa cTpaHa. [1a, nossnawTcs
NIOAM, KOTOPbIM IKOBbI 04EHb Nlerko. A Ha CaMoM aene Haao
BblAep>XXaTb 3TOT NyTb, JOWTU A0 TOrO XOTS Obl MOMEHTA,
KOrga Mbl MOMMEM, YTO HaJo Aenatb. <...> 3a [eHHaaus
AHppeeBunya [3t0raHoBa] rofoCyoT N0AN OBMXKEHHDbIE.
JTO HenpaBWbHO, TO €CTb UMK ABWXKET obuaa, a He
NMOHWMaHUWE Pa3BUTUS B AaJIbHENLLEM CTPaHbl, 3KOHOMUKU»
[9]. 3To BbICKa3biBaHWe NOAYEPKMBAET €€ MOALEPXKKY
[LLeMOKpaTU4ecKnx pe@opM u KpUTUKY KOMMYHUCTUYECKOW
onnosuuunun. Eé noppepxka b.H.EnbuuHa oTpaxaer
noeonoreMbl «CBo604a» M «NyTb Pa3sBUTMAY», Aenas eé

«CBOEM» A/19 HOBOWM BJIACTU U «YYXKOM» AN CTOPOHHUKOB
KOMMyHM3Ma. E€ kputumka A.3t0raHoBa Kak «0BMKEHHbIX»
NoAYEPKMBAET UCTOPU3MbI KKOMMYHU3M» U KCOLMANUZMY,
KOTOpble OHa OTBEpraeT B MOb3y HOBOrO Kypca.

Ha ocHoBe aHanu3a TpaHchopMaumii B 06LWEeCTBEHHO-
NOMUTUYECKOM XXM3HU COBpeMeHHOW Poccnm Hamu Gbinm
BblAeNeHbl TaK Ha3blBaeMble UAE0N0reMbl-UCTOPU3MbI
- 3bIKOBble eMHULbl, yTPAaTMBLUME CBOK aKTyaNnbHOCTb
B TEKYLLEM MOMUTUYECKOM U MEAUIMHOM KOHTEKCTEe. JTH
BbIpaXEHMUS, KaK MpaBuao, UCNoNb3ywTca nubo ang
PEKOHCTPYKLMM MCTOPUYECKMX COOBITUIA, MO0 Kak cpeacTBa
CO3[aHMS aHANOrMIM MeXay NPOLLbIM U HACTOALLMM, KOraa
00LLEeCTBO CTPEMUTCA HAMTU MAEONOTMYECKUe Napannenm
UNY NpealecTBEHHUKN COBPEMEHHBIM SBNEeHUsM [6, C.
38-39].

B kaTeropuio HOBOMAEONOreM — TO €CTb aKTyanbHbIX
MIAE0NOrMYeCKUX eMHULL — BXOAST Te KOHLeNTbl, KOTopble
AKTUBHO MCMOJb3YOTCS B COBPEMEHHOM NOSUTUYECKOMN
M 06LEeCTBEHHOM peyn, XOPOLIO Y3HABAaEMbl U MOHATHbI
6ONbWMHCTBY HOCUTENEN 53blKa. JTO, B YACTHOCTH,
Takue CNOBOCOYETaHUS, KaK «MpaBOBOE roCcyapCTBO»,
«IKOHOMMYEeCcKaa cTabunmusaumas», «HaLWMOHaNbHOE
CaMOCO3HaHMe, KHALMOHANbHbIA NpoeKT» 1 apyrue [7; 8].
Cnepyet noaYepKHYTb, YTO COCTAB 3TOW rPyNMbl UAE0N0rEM
KpaliHe BapuaTMBEH: OH NOLBEPXEH UCTOPUYECKUM
M3MEHEHWSM, a TPaHuLLbl MeXAy HOBbIMMU, YCTapeBLUMMMU
M NepexoaHbIMK MAe0oreMaMmn OCTaTCS NOABUXHbLIMU
M KOHTEKCTYyanbHO 06YCNOBNEHHbIMU.

AHanus npMmepoB 13 pasHbix UCTOYHKMKOB (BBC, HoBas
laserta EBpona, YouTube-kaHan Makca Kaua) nogresepaun,
4TO NOA00OHbIE MAEONOreMbI CITYXXAT MUHCTPYMEHTOM SIpKOW
nonsipusaLmm obLLeCTBEHHOrO BOCNPUATUS, OTpaxas He
CTO/IbKO peasibHyt0 MO3ULMI0 apTUCTKK, CKONbKO CTPATeruio
amckypca CMWN. B pesynbTaTe lMyrauésa BbiCTynaeT cBoe-
06pa3HbIM 3epKanoM UAEO0NOTMYECKUX HACTPOEHUIA —
O[HOBPEMEHHO «APYroM» AN OLHOM YaCTW AayaAUTOPUM U
«Bparom» Asg 4pyrou.
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OTtabek YCMOHOB,
MazucmpaHm Y36eKckoeo 20Cy0apCcmeeHH020 yHUBepCUmema MUpPOBbIX S3bIK08

FT’PAMMATUYECKHE OHEHOYHBIE CPEJCTBA B
PYCCKOM ITOJIMTUYECKOM AUCKYPCE

AHHOTauus. B cTaTbe aHanU3MpPyTCA rpaMMaTMyecKne OLEHOYHble CPEeACTBA B PYCCKOM MOMUTUYECKOM AMUCKYpCe Ha npumepe
peueBoi aktuBHocTH [1.A.MenBeneBa. [MokazaHo, YTo rpaMMaTnyeckme GopMbl, BbIpaxatoLme COMHEHME, KONNEKTUBHYIO CyObeKTHOCTb
M 3MOLIMOHANbHOE YCUAUe, CNOoCOBCTBYHOT HeMTpann3aLuum OTBETCTBEHHOCTU U YCUMNIEHUIO A0BEPUS K roBopsliemy. MccnenosaHue
BHOCMT BK/1AJ, B MOIUTUYECKYH JIMHIBUCTUKY, pacLUMpss MOHUMaHUe QYHKLMIM rpaMMaTUKK B pe4YEeBOM BO3AENCTBUM.

KnroueBble c10Ba: oLeHOYHbIe CPELCTBA, MONUTUYECKUIA AUCKYPC, XeIKMPOBAHUE, MECTOUMEHHbIE KOHCTPYKLIMU, CUHTaKCUYecKas
3KCnpeccus, putopuyeckue Gurypbl, KOMMYHUKATUBHAs CTpaTerus.

Annotatsiya. Maqolada rus siyosiy diskursidagi grammatik baholash vositalari D.A.Medvedevning nutgiy faolligi misolida
tahlil gilingan. Gumon, jamoaviy subyektlilik va hissiy zorigishni ifodalovchi grammatik shakllar masuliyatni neytrallashtirishga
va sozlovchiga bo'lgan ishonchni kuchaytirishga yordam berishi ko'rsatilgan. Tadgiqot nutgiy ta’sirda grammatikaning vazifalari

hagidagi tushunchani kengaytirib, siyosiy tilshunoslikka hissa go‘'shadi.
Kalit so'zlar: baholash vositalari, siyosiy nutq, xedjirlash, pronominal konstruksiyalar, sintaktik ifoda, ritorik figuralar, kommunika-

tiv strategiya.

Annotation. In the presented research, grammatical evaluative means present in Russian political discourse are analyzed using
the example of D.A. Medvedev’s speech activity. The results demonstrate that grammatical forms expressing doubt, collective sub-
jectivity,and emotional effort contribute to neutralizing responsibility and strengthening trust in the speaker. The research contrib-
utes to political linguistics by expanding the understanding of grammar’s functions in speech impact.

Keywords: evaluative tools, political discourse, hedging, pronominal constructions, syntactic expression, rhetorical figures, com-

municative strategy.

Monutnyecknin guckypc — 310 ocobas dopma MHCTU-
TYLMOHaNbHOTO 0BLLEHMS, B KOTOPOM A3bIK PYHKLMOHUPYET
He TOJIbKO KaK CpefcTBO nepefayn MHOOpMaLMK, HO U
KaK MHCTPYMEHT BO3LEMCTBMS Ha MaCcCOBOE CO3HAHWe.
OuEeHOYHOCTb B NOMUTUYECKOWM KOMMYHMKALLMKW BbINOMHSAET
BAXKHYHO MparMaTmyeckyto dyHKumMo —dbopMupyeTy agpecara
onpenenéHHOe OTHOLEHWE K OMUCbIBAEMbIM COBLITUSM,
nMuaM U 9BNeHMaM, 3apa8T paMKy MHTeprnpeTauuu
npoucxogsuiero [1, c. 45].

B coBpeMeHHOW IMHIBUCTUKE OLLEHKa pacCMaTpuBaeTcs
Kak MHOrOypOBHEBOe siBieHMe, peanu3ylleecs Ha
NneKcMyeckom, MopdoiormyeckoM U CUHTAKCUYECKOM
ypoBHax [2]. Ecnn nekcuueckme cpepnctBa OLEHKMU
[OCTAaTOYHO MOJIHO OMMCaHbl B HAay4YHOM nuTepaTtype
(anuTeTbl, MeTadopbl, OLEHOYHbIE MpeamKaTbl), TO
rpaMMmaTmMyeckme OLEeHOYHble CPeCTBA — MECTOMMEHHbIe
dopMbl, MofanbHble KOHCTPYKLMW, MOPSAOK CNOB,
puUTOpUYECKME PUTYpbl — U3YYeHbl MeHee NoapoBHO, XOTS
MMEHHO OHM 334aCTYH OKa3bIBAKOT peLlatollee BAUSHUE Ha
BOCNpUSATME TEKCTA.

B KOHTEKCTe MOAMTMYECKOro AMCKypca rpaMMaTUKa
CNoCco6Ha BbIMOMHATL HE TOMbKO CTPYKTYPUPYIOLLYHO,
HO M 3MOLMOHANIbHO-OLLEHOYHY posib. Hanpumep,
ynotpebsieHne MECTOMMEHUS «Mbl» BMECTO «SI» MOXET
BblpaXaTb CONMAAPHOCTb C ayAUTOPUEN U pacrnpenensTb
OTBETCTBEHHOCTb MEXAY rOBOPSLLMM U CNyLIaTeNsIMH, a
pUTOpPMYECKMA BONPOC CnocobeH He TONbKO NMpuBeYb
BHMMaHMe, HO W 3a4aTb OnpefenéHHYI OLEHOYHYI
nepcreKkTuay.

MccnepnoBaHme NnpoBOAMIOCh Ha MaTepuane nyeanyHbIxX
peyern Imutpus AHatonbeBnya Mensenesa, BKIOYas ero
BbICTYNNEHWS Ha 3acefaHuaX NPaBUTEbCTBA U 0BpalLeHus
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K rpaxkaaHam B nepuog, npembepctsa (2012-2020 rr.). 3tot
BbIOOp 0b6ycnoBneH TeM, 4to putopuka [.A.Mensenesa
[EMOHCTPUPYET YCTOMUMBbIE TPaMMaTUYECKMe MPUEMDI
BbIpaXXEHMUS OLLEeHKM, B TOM 4YMCie XepxupoBaHwue,
MHOrOCO3Me 1 CUHTAKCUMYECKMIA Napannenmsm.
OueHOYHOCTb B MONIMTUYECKON peyu Hepenko
hopMuMpyeTCs 3a CHET rpaMMaTUUECKOM KaTeropumn anua u
dopmbl obpalLeHus. B ObpalueHnn K rpaxkgaHam Poccuu
oT 2 nekabpsa 2011 ropga [O.A.MenBenes HauMHaeT peyb C
Tpuaabl: «Ysamaemelie coepaxcoaHe! CoomeyecmseeHHuKu!
Apy3es!» [3]. DopManbHO 3TO HE33aBUCKMMbIE HOMUHATUBHbIE
npeanoXeHus, HO B (QYHKLMOHANIBHOM MAaHE OHU
BbIMOHSOT PO/b IKCMPECCUBHO-OLEHOUYHbIX KOHCTPYKLMIA,
MapKMPYHOLLMX NONOXKUTENIbHOE OTHOLLIEHWE rOBOPSILLErO K

afpecatam.
C TOYKM 3peHus rpammaTmkn 3ddekT co3aaéTcs
KOMOUHauMen Bexnueon ¢GopMbl obpauieHus

(npunaratensbHoe ysaxcaemsie B GOPMe MHOXECTBEHHOro
yncna, COrnacoBaHHOe C CYLWeCTBUTENbHbIMU) M
NEeKCUMKO-CeMaHTUYeCKOW rpajauunu (coepamdaHe —
coomeyecmeeHHUKU — Opy3b$), 4TO Ha YPOBHE CMHTaKCMCA
NpUaAET peun TOPXKECTBEHHOCTb U YCUIMBAET NO3UTUBHYIO
oueHky ayauTtopum [1, c. 45].

Lpyron xapakTepHbli NpUéEM — cUCTeEMaTMyecKoe
MCNONb30BaHME MECTOMMEHUS Mbl BMeCTO f. Hanpumep:
«Mbl Ha 3mo Hanpasngem deHveu. ... Mbl 0653amenbHO
00JI#HbI NPOOOIHUMb 3Mo 0enams u 8 bydyuiem» [4]. 3pechb
Mbl — rpaMmmaTmyeckas Gopma 1-ro nmua MHOXEeCTBEHHOTO
yncna — peanusyeT UHKI3MBHYH CTPATErnIo: FOBOPSILLMIA
0bbeanHseT cebs C NpaBUTENLCTBOM M HAPOLOM, TEM CaMbIM
CMSiIr4as nepcoHanbHyt OTBETCTBEHHOCTb M OLHOBPEMEHHO
Bblpaxkasi NO3UTUBHYH CONMAAPHOCTb C ayAUTOPUEN.
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MecToMMeHHble KOHCTPYKLUMKU — He NpOCTO CpencTBa
CBS3M, HO U MOJIHOLEHHbIE TPAMMATUMYECKME MapKepbl
OLLeHKM, KOAMPYHOLLME OTHOLLEHME rOBOPALLEro K aapecary.

XedxuposaHue B NONUTUYECKOM peymn 4acTo onmnpaeTcs
Ha rpaMMaTHYecKme CpeacTBa MOAANbHOCTH. B BbiCTynneHun
Ha Obwem cobpaHmmn Poccuickon akagemMum Hayk (22
mapTa 2016 r.) I.A.MenBenes ncnonb3yeT KOHCTPYKLMIO:
«Ho camoe 2nasHoe, Ymobbl nOU, 3aHUMAKWUecs
uccnedo8aHusmMu ...» [4]. 3pecb rpaMMaTUYeCcKuii Mapkep
- cocnarartenibHOe HakIoHeHue B popMme Ymobel + 2nazon
8 ¢popme npoweduwezo/b6ydywie2o spemeHu — ocnabnser
KaTeropM4yHOCTb BbICKA3bIBAHUS.

Takxe pacnpocTpaHeHbl BBOAHbIE KOHCTPYKLMU C
rnaronamu MHenus B 1-m nuue: «4 dymaro, ymo...», «MHe
Kaxemcs, ymo...». [paMMaTUYECKU 3TO ABYCOCTaBHbIe
npeanoXeHus C NpPUAATOYHbIMU U3BIACHUTENbHBIMMU,
BBOAMMbIMU COKO30M Y/mMo, CMELLAloLWne yTBEPXKAEHME U3
NAOCKOCTM 06BEKTMBHOIO (hakTa B 06/1aCTb CyObeKTUBHOM
OLLeHKM, YTO fenaeT ero 6onee rubKUM U AUNIOMATUYHbBIM
[2,c. 133].

Takum obpasoM, MoaanbHbie GOPMbl U BBOLHbIE
rnarofibHble KOHCTPYKLUMM NpencTaBnstoT cobol
MOPdONOro-CMHTaKCUYECKMe CPeCTBA BbIPAXKEHUS OLLEHKM,
dbopMupyloLLME BEXIMUBYIO U OCTOPOXHYHK TOHANbHOCTb B
NOSUTUYECKOM JUCKYpCE.

B oTuéTtHbix BbicTynneHusax [1.A.MenBenesa Hepeako
BCTpEYaeTCs napanieNbHOe NOCTPOEHUE CUHTAKCUYECKUX
KOHCTPYKUMI: «Mbl Ha 3mo Hanpasnsiem deHveu. [Tpoepammei
HG 3Mo makxe HanpassaeHsl U peanusyomcs» [5]. 3peco
OLLeHOYHOCTb NPOABASETCS Yepe3 CTPYKTYPHYIO CUMMETPUIO
(noBTOp npepnora Ha 3mo W TNarofbHbiX GOpM B

OAMHAKOBbIX MO3MLMAX), YTO NPUAAET BbICKA3bIBAHUIO
PUTMUYECKYH 3aBEPLUEHHOCTb U YCUIMBAET aprymMeHT. B
MONUTUYECKON PUTOPUKE Napanienn3m 4acto UCMOoJb3yeTcs
Ang GUMKCcauuu MONOXUTENbHOM OLLEHKM COBCTBEHHbIX
OeNCTBUN, 3aKpensieHMs KNYeBoro Tesnca M co3aaHms
adbdekTa yBepeHHocTH [1].

B npoaHanu3upoBaHHbIX pevyax MepBenesa
rpaMMaTMyeckmMe OLLeHOYHble CPencTBa BbIMOJHAT
UHmMe2pamusHyw @yHKyUw, obbeauHSAS CMbICIOBYHO
(apryMeHTaTMBHYK) U 3MOLMOHANbHO-3KCNPECCUBHYHO
coctapnsowme. ObpaweHMs 3a4al0T MO3UTUBHYIO
paMKy KOMMYHMKaLMK, MECTOMMEHHblE HOPMbI CO3Aat0T
3dPeKT KONNEKTUBHON BOBNIEYEHHOCTU, MOAANbHbIE
KOHCTPYKLLMM NMO3BOJISIKOT CMAMUYUTL CMOPHbIE YTBEPXKAEHMS,
a CMHTAKCUYEeCKMI Napanienn3m yCMnmnBaeT pUTOPUYECKHuit
adodexT.

MpoBenEHHbIM aHaNM3 NoKasas, YTo rpaMMaTuyeckme
OLleHOYHble CpeaCTBa B pyCCKOM NOAUTUYECKOM AMUCKYpCe
npeacTaBngaOT co60M YCTONUMBBIM M DYHKLUMOHANBHO
3HAYMMbIM KOMMOHEHT PUTOPUYECKON CTPYKTYpbl
nyb6AnMYHOrO BbiCKa3blBaHUs. Ha MaTepuane peuert IMutpus
AHaTonbeBunya MesBefieBa BbISIBNEHbI OCHOBHbIE TUMbl TAKUX
cpencTs: GopMbl 06paLLEeHMS, MECTOMMEHHbIE KOHCTPYKLMMK,
MOAANbHbIE 1 BBOAHbIE 000POTI, @ TAKXKE CUHTAKCUYECKUN
napannenvsm u nosTop.

Taknum o0bpa3om, rpaMMaTUUECKME KOHCTPYKLUM B
NOAUTUYECKOM AMCKYpCe — 3TO He TOJIbKO GopMabHble
eOMHULbl CUMHTaKCuca U MOp(MONOrMK, HO U aKTUBHbIE
MHCTPYMEHTbI OLEHKM, BIMSIOWME HA MHTEprpeTaLmio
COAEPXKaHMS 1 BOCNPUATUE FOBOPSILLETO KaK aBTOPUTETHOW,
HO Npwv 3TOM BAN3KON ayAUTOPUM DUTYPBI.
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LWoxpat MAMEZLOBA,
00KmMop guaocopuu no Guaoa02U4ECKUM HAYKAM,

doueHm kagedpsl mexHon02uu npenodasaHus aumepamypsi

A3epbalidaHcKo20 20Cy0apcmeeHH020 nedaz02uvecko20 yHusepcumema

KOHLEIIIHUA CITIPABEAJINBOI'O U COCTPAZATEJ/IBHOI'O
YEJIOBEKA B «CTPALIHBIX CKA3KAX» C.C.AXYH/10BA

AnHoTaums. B «CtpawHbix ckaskax» C.C.AXyHO,0B onucbiBan cobbITUS, CBUAETENEM M O4EBUALEM KOTOPbIX OH Obln. B HEKOTOpPbIX
M3 3TUX PacCKa3oB XYAO0XKHUK BbIPa3na CBOM N'YMaHWUCTUYECKME B3T/ISAbI M MOMbITANICSA NPUBUTL AETSM CaMble BaXKHbI€ U BO3BbILLIEHHbIE
4yyBCTBA B Ntoasx. B pacckasax, Boweawmx B 3Ty CEPUID, XYAOXKHMK ONUCHIBAET TSXKENble YCI0BUS KU3HM a3epOaiKaHCKUX CeMEN,

Tparuyeckyto cyabby AeTein, NpuymHbl KaTacTpod.

KnioueBble cnoBa: ckaska, pacckas, Gosbkiop, ryMaHuaM, pebeHok, ncuxonorus, 6oratbiit.
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Annotatsiya. S.S.Axundov “Qorqinchli ertaklar’da o'zi guvoh bo'lgan va shohidi bo'lgan vogealarni tasvirlagan. Bu hikoyalarning
ba’zilarida rassom ozining insonparvarlik garashlarini ifodalagan va bolalarga odamlardagi eng muhim va yuksak tuygularni
singdirishga harakat gilgan. Ushbu turkumga kirgan hikoyalarda rassom ozarboyjon oilalarining og'ir turmush sharoiti, bolalarning

fojiali taqdiri, halokatlarning sabablarini tasvirlaydi.

Kalit so'zlar: ertak, hikoya, folklor, gumanizm, bola, psixologiya, boy.

Annotation. In “Terrible Tales” S.S.Akhundov described the events he witnessed and witnessed. In some of these stories, the
artist expressed his humanistic views and tried to instill in children the most important and lofty feelings in people. In the stories
included in this series, the artist describes the difficult living conditions of Azerbaijani families, the tragic fate of children, and the

causes of disasters.

Keywords: fairy tale, story, folklore, humanism, child, psychology, rich.

Cynenman CaHn AXyHAOB, BOWEALWNH B UCTOPULID
a3epbanaXKaHCKOM KynbTypbl U OOLLECTBEHHOM MbICIN
XX Beka Kak npo3awk, opaMatypr 1 neparor, Takxke 6bin
OAHWM W3 co3pdaTenen HOBOM AeTckor nutepaTypsbl. K
xypoxectseHHon nutepatype C.C.AxyHOoBa npuBenu ero
obLlecTBeHHble naeansl [1, c. 1340]. XynoxecTseHHOe
TBOPYECTBO ObIN0 CPEACTBOM OTPAXKEHUS 0OLLECTBEHHbIX
naen HapopgHoro yuutens C.C.AXyHAOBA, KOTOPbIN
BbIpaKan MHTEpecbl HapoAa M MpeBbllle BCEro CTaBui
CBOW rpaxkgaHckmi gonr. 3a BpeMsa paboTbl B obliecTse
«Hupxat» AXyHAOB HanMcan HeCKOJIbKO MHTEpEeCHbIX
npoussaeHuii. Pacckasbl, onybankoBaHHbie MM B 1912 1.
nopA, Ha3BaHueM «CTpaLlHble CKa3Ku», MPOCNABUAN €ro Kak
nucaTens, XOpoLO 3HAKLWEro HAPOAHbIM AyX U 3HAKOMOTO
C rnybrMHaMu AeTCKOM NCMXONOrmm.

B aBtobuorpadum nucatenb otMmevaeT: «B cBa3zm
C yBe/MYEHMEM KOoNMyecTBa asepbanaXKaHCKMX LKON
BO3HMKNA 6osblwas NOTpebHOCTb B AETCKOM NMTepaType.
CHavana Havan n3pasatbes XypHan «dabuctan». MNocne
€ro 3aKpbITMs CTan U34aBaTbCs XypHan «MekTab». B 3Tmx
XXypHanax B OCHOBHOM MeyaTasancb NepeBoAHbIe PacCKasbl,
KOTOpble He MpeacTaBnsann 60MbWOro MHTEpeca Ang
azepbankaHCKmnx geTen. B To BpeMs y MeHs BO3HUKNA Maes
MMCaTb OPUTMHANbHbIE PACCKa3bl AN AeTel Ha UX POAHOM
A3blke, B3aTble U3 a3epbaraXKaHCKOM XU3HKU. S Hanmcan
Cepmio pacckasos nof obwum HaseaHueM «CTpallHbie
cKaskuy». OHM NoNb3yTCA 60NbLION NONYAAPHOCTLIO Y AeTeN
1 3aBoeBanu ux nobosb» [2, c. 78].

lMucatenb Hanucan yeTblpe pacckasa nog obwmm
Ha3BaHMeM «CTpalHble cKasku» — «Axmen n Maneika»,
«AbBbac u 3eitHab», «HypenoauH» n «YepHasa pgeByLika,
B KOTOPbIX pacCKa3blBaeTCs O ropbkon cyabbe peten,
notepsswux poamtenen. Cyabba, HaTypa M XxapakTep Bcex
repoes pacckasos 6n13ku Apyr Apyry. [eposiMu pacckasos
CynerimaHa CaHu, onybnnMKoBaHHbIX B XXypHane «Llkona»
B 1912-1913 rr. noa Ha3sBaHMeM «CTpallHble CKA3KM»,
SBNAIOTCA MaNeHbKWe AeTHU, KOTOPbIE TOMbKO YTO MOLUM
B LUKOMY. DTO HEe C/Iy4aMHO: KOraa nucatenb Havan CBO
nefarorMyeckyto AeaTeNlbHOCTb, OH M3Yy4an XenaHus u
CTPEMNEHMUS, NCUXONOTUI0, CEMbIO U NMOBCEAHEBHYIO XXM3Hb
CBOMX IOHbIX ApYy3eN, 06y4aBLUMXCS B LWKONAX, B KOTOPbIX
OH npenoaasan U bbln AMpPeEKTOpoM, U cobpan BoraTbii
MaTepuan ansg «CTpaLlHbIX CKA30K».

3T repoun — «ManeHbkue NIOAN», MHbBIMU CI0BaMU, LETU.
OcTpas HEHaBUCTb K YEPCTBbIM IOASM, KOTOPbIE He LieHsT
KpacoTbl MMpa LeTCTBA U NbITAKOTCS €ro UCNOPTUTb, — OAHA
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M3 NYYLLMX YepT, KOTOpas OTYET/IMBO NPOC/IEXMBAETCS B
«CTpawwHbIx ckaskax». lepoun «Ckasok» Axmen u Manerika,
A66ac v 3eiHab cTankmMBaroTCa € 60NbWMMM TPYAHOCTIMU B
CBOEWM Xn3HU. [ncatenb, NPOHMKLWNIACA AYXOBHbIM MUPOM
3TUX HEBWMHHbBIX LeTel, YACTbIM, KaK BECEHHUI BO34YX,
M bnaroyxallmMm, Kak TONIbKO YTO pacnyCTMBLUAACS
po3a, NMokKasan KOHTPACT MeXAy CYpPOBOW >XM3HbK U
POMaHTUYECKMMU XKENaHUIMU B HECHACTBIX U MyUYEHUSX,
BbINaBLUMX Ha 400 3TUX AeTei. Abbac n 3eiHab, Axmen u
Manevika CTpafatoT, MOTOMY YTO peanibHoe CyL,eCTBOBaHMe
MPOTUBOCTOUT UX KENAHUAM U HAMEPEHUAM.

HenzbexxHo BO3HMKAET BOMPOC: NoYeMy nmcatenb Bbibpan
NS CBOMX PacckasoB Ha3BaHWe «CTpallHble CKa3Ku»?
[encTBuTenpHO, B 3TUX pacckasax aBTOpP OMNUCbIBaeT
TSOKENYH, HECHACTHYIO XXM3Hb a3epbaiikaHCKMX AeTen TOro
nepuoja B KpaCcoYHbIX 3MM304aX, KOTOpble OAHOBPEMEHHO
MyratoT, 3aCTaBNSIOT 334yMaTbCs U OTPE3BSIOT.

B pacckazax yepenytoTcs CTpallHble U ONTUMUCTUYHbIE
XWU3HEHHblE UCTOPUU. 34eCb PACKPbIBATCS HIAHCHI
MupoBo33peHus CynenmaHa Canun. OueBMaHO, YTO YyBCTBA
CTpaxa M pafoCTyi BCeraa HaxoAMUCh B LLEHTPE BHUMaHMS
nucaTtens, a couManbHble NPUYKUHBI, MOPOXAALWME ITHU
YyBCTBA, PAaCCMATPUBANUCH C TOYKM 3pEHUS MPOCBELLEHHO-
[LeMOKpaTM4eCcKoro negarora U nucatens. Taknum ob6pasom,
eC/iM NocNefoBaTeslbHO paccMOTpeTb NPobaemMaTuKy 3Tux
Npov3BeAEHWNN, pe3ynbTaTbl UX UAEAHO-3CTETUYECKOM
HanpaBNeHHOCTU, METOA, OMUCAHNS NUCATENEM CIIOKHOCTEN
YKM3HEHHbIX COOBbITUIA M UX BAMAHWUS HA XapaKTep M
NCUMXonoruo pebeHka, To CTAaHOBUTCS SICHO, YTO YyBCTBO
CTpaxa 34eCb CBA3AHO C uaeen 00yveHUs feTen KM3HU
KOMMEKCHO, B COOTBETCTBUM C YPOBHEM UX NMOHUMAHUS U
nHtepeca. OnuceiBas nyratowme anmsonbl, Cyneiman CaHm
CTapancs npuBMTL AeTIM 6naropofiHble KayecTBa, Takne Kak
npaBAMBOCTb, 4O6POTa, 3pYAULMS, CMENOCTb U MYXKECTBO.

Ha3BaHue «CTpallHble CKa3Kku» AN CBOMX pacCKa3oB
C.C.AxyHpoB BblOpan He cnyyarHo. Ecam «ckaskay» 6bina
CBSI3aHA C MO3TUYECKMMU MEUTAMU U XenaHusaMu pebeHka,
a ero yTonuyeckue MbiCIM — C peanucTmyeckum GoHoM,
TO C/IOBO «CTpax» OblJ10 OTCbIIKOM K CypOBbIM 3aKOHaM
«L,APCTBA TbMbI». 3TO 03HAYANO0, YTO XM3Hb ITUX AETEN, YbM
MOCTYNKM U MeyTbl BblnM CNafku, Kak ckaska, mpoxoamna
B NMOCTOSIHHOM cTpaxe. B pacckase «XXepTBa HeBexecTBay
nucaTtesb 04eHb MNO3TUYHO M IMPUYHO OMNMCan nevyanbHoe
cobbiTve, cBMAETENEM KOTOPOrO OH CTan elle B OHOCTU.
Tennota v 3a60Ta aBTOpa B OTHOLWEHMM K CBOEMY Frepoto
M B LEOM ero yMeHue MacTepcku nepefaBaTb TOHKOCTH
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[EeTCKOW MCUXONIOTMKM M MOpanu SBASAKTCA OAHUMU
M3 NyYyliMX CTOPOH npousBepeHus. lNucatenb o4veHb
€CTeCTBEHHO W peanuCTUYHO M306pa3mn BHe3amnHoe
nneHeHne ceobon0/t0OMBOrO AEepeBEHCKOro MasbymKa,
HEeLOJNIr0 XMUBLUEro B «TEMHOE» BpeMs, He 0CO3HaBas
XKECTOKMX nMpaBun o6LecTBa, U 3MOLUU, KOTOPbIE OH B
3TO BpeMsi UCMbITbiBaeT. «[lpeactaBbTe cebe XW3Hb B
3aKpbITOM MaHCMOHaTe 3a NpeaenaMu poLuHbI, XU3Hb B
yeTblpex CTEeHaX, rAe KaX40e 3a[aHWe HY>KHO BbINOAHATb
No 3BOHKY, KakoBO 6bl0 6bl pebeHKy, BblpoClieMY B
TaKOM MecTe, CBODOLHOMY M OKPY>XEHHOMY NMpeKpacHow
npupoaon? JHeM, 3aHATbIM YpOKaMK, CNOPTOM, UTpaMu
W OPYIMMU 3aHATUAMM, 1 HE TAK CUIbHO OLLYLLAM TSXKECTb
TaKOW XXM3HWU, HO MHE CHUAKCh [LONITUE HOUM, MOTPYXKEHHbIE
B ry6OKYI0 TULLWHY, Bbi3bIBAOLLME CNIE3DI...».

Xy[LoXeCcTBEHHOE Bblpa)KeHWe Mpu3biBa MNOMOraThb
6eLHbIM, BEpUTb B CYLLLECTBOBaHME J06PbIX 1 CNPaBEJIMBbIX
NIOAEN OTYETIMBO NpocnexmBaeTcs B «CTpaLHbIX CKa3Kax».
JTO NpouCTEKAeT U3 Bepbl B TO, YTO ONpeaeseHHble
JIMLLIEHUSI MOXHO YCTPaHWUTb LOOPOTOM, OCHOBAHHOW Ha
NpoCBeLLEeHHOM r'yMaHu3Me. B aTol cBa3mn 06pas pebeHka,
[epallero 3a pyky 6efHOro MnafeHLa M 0Ka3blBaloLLEro
€My MaTepuasibHyK MOMOLLb, Ha CTPaHMLLAX XypHana
«lkona» TeCHO NepeknnKaeTcs C ryMaHUCTUYECKUMMU
HacTpoeHMaMM «CTPaLLHbIX CKA30K».

Kak ckasan akapemuk M.Apud, CynerimaH CaHu
«SIBNSIETCS OAHMM U3 HaWKUX nucartene-peanmctos. OgHako
MeX/y ero peasM3mMoM U, Hanpumep, peannsmom Ixanuna
Mamepkynu3age n XarsepameBa eCTb TOHKas pa3Huua. JTa
pa3Huua obycnoBneHa npexae BCero poOMaHTUYeCKMMu
3feMeHTaMu, onpeaenseMbiMu onTuMmamom CyneiMaHa
Canu. MNuncatenb BUAMT IMABHYIO PELLAOLLYIO CUY XXU3HU B
L06OpbIX M CNpaBeaIMBbIX OASX U BEPUT, UTO TaKUX Jilofei
6ynet BCé 6onbLie u 6onblue.

B npocBelueHHOM peanucTuyeckoi nutepatype XX Beka
KOHUenuus naroxenatenbHon, CNpaBefiMBOM TMYHOCTH
3aMeTHa B BMAE CUCTEMbI, 3alyMaHHOM B cTune CyneiiMaHa
CaHu B «CTpaLuHbIX CKa3kax». MICTOpUM NakoOHUYHbI, MPOCThI,
MOHSATHbI U UCKpPeHHU. B cBOeM 3aBellaHnn OH nopyyaet
csoelt nogpyre Caanat XaHyM «MOXOPOHWUTb ero B HOBOM
cafy». JTO OYeHb MOYYUTENbHO U CBUAETENbCTBYET 06
OMTUMMUCTUYHBIX, TPOCBETUTENbCKUX, ICTETUHECKUX MbICISAX
n MeyTax repos. GaxpannmH-beit BepuT B Byayluee 1 B TO,
4TO cAenaHHble UM fo6pbie aena okaxyT 6naroTBopHoe
BNIMSIHME Ha ero «b6pata-MycynbMaHuHa». C 3TOM TOYKM
3peHus ceeTble Mbicin PaxpepanHos M YepHbix [leByLiek,
3aBEPHYTbIX B POMAHTUYECKUI THOMb, B €ro 3aBeLLaHuu
UMEKT CUMMBONIMYECKOE 3HayeHue. DaxpananH-6en,
Hapxad-6en Besnpos u Kapagxka Kus Cyneiman CaHu
XOTST ObITb MOXOPOHEHHbIMU B LLBETYLLLEM YrOIKE NPUPOAHI,
OTIMYAKOLLEMCS MPOCBETASIOWEN, SCTETUYECKOM KPAaCOTOM,
4TO6bI MX A0OpPble HAMEPEHUS U XKENAHWUS MOIN CITUTLCS
C KkpacoTon npupopbl. B nutepatype lNpocBeleHns u B
pacckasax «CTpalHbIX CKa30K» rybokoe NpeknoHeHue
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nepep, KpacoToi NpMpoabl TaK UAK MHAYE TaKXKe CBS3aHO
C «pPyCCOU3MOMY,

«Pycconsm» — ABUXKEHME, OCHOBaHHOE Ha KOHLEMNLMM
BCEMMPHO n3BecTHoro nucatens X K.Pycco, npu3sbiaBLiero
nobutb Nnpupoay, yoexaaTb Apyrux NobuTb ee, yunTbCs y
npupopbl. «CynertmaH CaHM TBOpYECKM M3BNIEK BbIFOLY M3
3TOW KoHUenuumu» [2, c. 47].

Mo mHenuto C.C.AXyHA0Ba, NPUYMHOI BCEW COLMANbHON
HecnpaBeaIMBOCTM SIBNSIETCS CTpPEMNIEHWE N-I0Aen K
oboraweHuto. Y befiHbIX 4YMCTble HpaBbl, [oOpoe cepaLe
M BbICOKAs AYXOBHOCTb, MOTOMY YTO UMW HE ABUXET
XenaHwe pasboraTeTb MM XaAHOCTb. PasmbiwneHune o
cynbbe 6ecrnoMoLLHbIX M BeccubHbIX NOAeN aBnseTcs
opurMHanbHon YepTtoi rymaHmsma C.CaHu.

Bparu yepHol feBywKM — 3KCMyaTaTopbl, KOTOPbIE
cobupatoTcs 3a YepHbIM 06/1aKOM. B XXM3HU ecTb Te, KTO
MOOUT MyApPOCTb U MOHUMAHUE, U Te, KTO LIEHUT CMeNocTb
M TanaHT. JTO Mpexne BCero Apy3bs CUpOTbl TyTy,
«HEKPACMBOM» CHAPYXMW, HO MPEKPACHOM BHYTPU AEBOYKM,
3710 lMupwn baba, Arpxa XaHyM u flcamMaH —-npubexuile
M 3aWMUTHUKK. VIMEHHO TakMX MONOXMUTENbHbIX NoAeNn
C.C.AAXyHoOB onucbiBaeT BeCbMa peanucTuyHo. fcamd
CBA3bIBalOT € YepHoli [leBoYKOM ee MaTepuHCKME YyBCTBa.
Arpka XaHyM — ee oyxoBHbIM apyr, a MNupu baba - ee
BEPHbII CMYTHWK, NOLAEPXKKA U Npubexuwle. MNucaTtens apko
n306pa3un cyabby, Xu3Hb, CTPALAHUS U PASOCTU STUX TPEX
nogen.

JTo6oBb Mexay Jenywkon Mupu u TemHon [leBoykow
BeCbMa 3HaumMa. [upu-baba - pobpbii u GnaropoaHbIi
cTapeu, co3gaHHbii C.C.AXYHOOBbBIM C BAOXHOBEHWEM U
0C060¥ Nt060BbLI0. ITOT CTAPUK, Ybe CEPALE MOSHO YMCTbIX
HaMepeHWI U COCTPaZlaHUS, — YeNoBeK C YNCTOM COBECTbHO.
[ManoMHMK NpeKknoHseTcs nepes ero CUAOLWMM JINLOM,
BE/IMYECTBEHHBIM XapaKTepPOM W [06pbIMU fenamu, u
[laxke ero xo3aumH, l'ycenHryny 6ei, bnegHeeT B CpaBHEHUM
¢ BnvsHMeM lMupu babbl. Kak nnyHocTb Mnpu baba Bbiwe
BCeX OCTalbHbIX. McKkyccTBO Aenylwku Mupu — cafoBOACTBO,
HO B ero Npoeccuu ecTb BEIMUME U TPAHAMO3HOCTb — [Mupwn
baba cymen npmnaatb CMbIC CBOEMY MCKYCCTBY C MOMOLLLbO
34paBoro cmbicna v goporo cepaua. o noseneHus
ManeHbKOlM OeBOYKM B AOME AXeHTnbMeHa [npu-6aba
MpPOBOAM CBOU [iHW B OAMHOYECTBE, CTAHOBSCb MECCUMUCTOM
M NoLaB/isAd B CBOEM CepfLe HecnpaBeanBoCTb, KOTOPYHO
OH oco3HaBas. C npue3noM TyTy ero 06pas XM3HU MEeHSETCS.
YepHas peBoyka cTana 6anb3aMoM AN U3PaHEHHOTO cepaua
nenywku Mupu. YepHokoxas AeByLIKa «NPUHOCUT HOBYHO
YXW3Hb, HOBbIM CBET B CTApyk KOMy» 3TOro 6ecnnonHoro,
6e3neTHOro ctapmka. Ero TeMHas xmxuHa ocselyeHa. M3
3TOM KOMbI, KOTOpas BCeraa CTOHET B MOTU/bHOM TULIMHE,
[LOHOCUTCSl €BaHreNIne OrpOMHOM XKM3HM.

Monogfas AeByLLKA OTAAET CBOK XM3Hb paau ApyxXObl.
YepHaa neBouvka, Cnaclias OT OMACHOCTU XU3Hb Araxu
XaHyM, cBOel noapyru AeTCTBa U AOBEPEHHOro Nuua,
nornbaet. Hu MapuoxkaxaH XaHyMm, HU CIYTU U CYXKaHKK

t.me/TAT jurnal
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He NPOTArMBakOT PYKY NoMoLm Arake XaHyM B ee camblit
TPYAHbI MOMEHT. ABTOp TakXXe pacKpbin 34eCb OYEHb
KpPacMBYIO MAEH: XOTS YepHas AeByllka BepHa CBOEMY
obeTy, ee UTHOPUPYIOT, U OHA 3aKaHYMBAET CBOK XKM3Hb B
xuxkuHe Mupu babbl. BMecTe ¢ Mupu baboi, BoccTaowmM
NpOTMB HECNPaBeLMBOCTU, YNTaTENb BO3BbILIAET roioc U
BblpaXaeT CBOE peLUMTE/IbHOE OCYXAEHUE KMUPY FrOCMOLY,
CTaBLUEMY MPUYUHOM € CMepTy.

«YepHaga peBywKa» 3TO0 061MYeHMe SKCNAYaATaTOPCKOM
CMCTeMbl, HanonHeHHoe NtoboBbIO, Cie3aMu, THEBOM U
OyHTOM.

OTMeTUM UeHHble Xy[OXeCTBEeHHble KayecTBa
npousseneHna. B nctopum, NnocTpoeHHoM Ha LesibHOM
KOMMO3MLMKU U XapaKTepU3yHLLencs nocaefoBaTebHOM
CHXKETHOM IMHUEN, COBLITUS Pa3BMBAOTCS B3aMMOCBA3AHHO.
Bcé 310 coenano nponseeaeHUe MHTEPECHBIM U MPUATHLIM
L5 yTeHus. S3biK nucaTtens, CpefiCcTBa OMUCaHUS U 0CODEHHO
ApKoe n3obpaxkeHne SBAEHUI NpUpoabl oboratuam popmy
pacckasa. ABTOpY yAanocb 04eHb TOHKMMU CpeacTBaMMU
CBS13aTb BHYTPEHHWI MWUP, MOCTYMKU U MbIC/IU NtOAEN C
aBneHuamMu npuponpl. ONuMcaHns Npupoabl AaBaNUCh He
npocTo paam onucanus. CLeHbl, 0TpaxatoLme Xoa, CobbITUiM
¥ MPMPOAY, UCNOMb30BAUCh KaK XYL0XKeCTBEHHble CpeaCTBa
AN MOHUMAHUS MONOXEHUS repoeB MpPOU3BeAEeHUS,
UX BOJTHEHWUS M HACTpoeHMsa. Ha npoTskeHUn CoBbITUN,
PaCcCKa3aHHbIX XXMBbIM U MOHSATHBIM 3bIKOM, Mbl YyBCTBYEM
M CNbILLNM, KaK cepala nofen 6biTcs oT pagocTu, MHOTAA
OT HEHABMUCTU K HECNPABEANMBOCTU BPEMEHMU, @ MHOTAA
— OT CJI0OB, HaMOJIHEHHbIX TPYCTbO OT HeB3roA. OuHan
npounsseneHns 0CobeHHO npuMeyaTeneH peanbHOCTbO
M MCYEPNaHHOCTbID M306paxeHHOro obbekTa: 3To
TporatenbHas M 9pKas CLeHa, KOTopas elle AONAT0 He
3abypeTcs, ocTaBnaa rnybokuii cnep B NaMsaTu, KOTOpYIO
MOXXHO Ha3BaTb «MeYanbHOM U CNEe3/IUBOMN».

JTn dopManbHble MAeu nucaTenb NOATBEpXAaeT
CYTbO MPUBNEKATENbHbIX, KPACOYHbIX COOBITUI, KOTOPbIE

OH OMWCbIBAET, YTO XapaKTePHO A/ BCEX ero paccKasos,
HanMCaHHbIX NOJA Ha3BaHMeM «CTpaLlHble CKa3Ku».

K.MamepnoB nuweT, 4TO OAHOM U3 FNaBHbIX MPUUMH,
no KoTopoi «CTpalHble CKa3Ku» Tak NlobUMbl MONOALIMM
M CTapbiMWU YMUTaTENMU, SIBASIETCS FYMaHUCTUYECKOoe
OTHOLLEHME NUcaTens K ManeHbkuMm reposam HypenauHy,
Axmepny, A6bacy, Kapapxa Kbi3y, Manelike n 3eliHab,
KOTOPbl€ TONbKO-TOJIbKO PacrnpaBuIN Kpbibsl, @ TakxkKe K
TpyAonto6bmMBbIM, MpocBeLeHHbIM Mpu babacy, MimamBepam
babacy n Xapxu Camapy, BKYCMBLUMM M ropeyb, U CNaLoCTb
3TOro MMpa U UMeKLWMUM 6oraTbli XXM3HEHHbIX onbIT. Ecniun
Mbl CKaXXEM, YTO B CEp/LLe KaXKA0ro U3 Ha3BaHHbIX HaMu
MONIOXKMTENbHbIX repoeB BbeTcs cepaue yuuTens-nucatens
C MSArKMM, KPOTKMM U BNaropoaHbIM XapakTepoM, TO Mbl
MOBTOPUM HECOMHEHHYIO U NOATBEPXKAEHHYIO UCTUHY.

Konuuyecteo uyutatenern «CTpaWHbIX CKA3OK»,
L06pOoaYyLWIHbIX, BOCMUTAHHbIX, 3pYAUPOBAHHbIX, 3HAKOMBbIX
C TaiHaMu Npupoabl, NOOAWMX CBOK poanHYy, bonee
UM MeHee YMeRLWMX CNpaBaaTbCsa C NPOTUBOPEUNSIMU
B 00LLeCTBE, pa3/IMUaOLLMX XOPOLIMX U NMIOXUX NOLEN,
obnaparowmx 6oratom AYXOBHOCTbIO, CO BPEMEHEM
YBE/IMYMBAETCS, «3aBOEBbIBAKOTCA» HOBblE CTPaHbI [3, C.
13-14].

XoT8 No 23bIKy U cTUAHO «CTpaLUHble CKa3KM» HaNmOMUHAT
HapOJLHble CKa3KM, ONMUCaHHble B NPOM3BELEHUN COBBITUS,
ABNAKTCA peaNibHbIMU COOBITUSMU: 34eCb HaxoasaT
XY[LOXeCTBEHHOE OTpaXxeHue NpoTMBOpeYns B obLiecTBe,
pasnuyHble 4YenoBeyeckue xapakTepbl M Ccyabbbl,
obLLecTBEHHbIE OTHOLLEHMS.

«Pacckasbl, HaMMCaHHbIE MUcaTeneM Mnocsie LMKa
«CTpaliHble CKa3Ku», COBNAAAIT C roAaMmn COBETCKOM
Bnactu. B pacckasax «KpoBaBbiit poHTaH», «CBET HaLexapl»,
«XKepTtBa HeexecTBax», «Tets CoHaw, «PebEHOK-yOuILa»
obpaluatoT Ha cebs BHMMaHMe NpoCToTa A3blka M CTUAS, a
TaKXXe ryMaHWCTMYeCKoe COoLepXaHue, XapakTepHoe AJis
TBOpYECTBA XYLOXHMKA» [4, c. 225].

Jlutepatypa
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Paiixan AJIEYOBA,

doueHm kagedpesi «LJowkoneHoe 06pazosarue» Hykycckoao 20cy0apcmeeHH020
nedazo2u4ecKo20 UHCMUMymMa umMeHu AuHUS3a

BONPOCHI MPUOBIIEHUS AETEN
JIOIIKOJIbHOT'O BO3PACTA K TPUPO/IE

AHHOTauus. B ctatbe paccMaTpuBatoTcs GOPMbl 03HAaKOMIIEHUS feTel AOLWKONbHOro BO3pacTa C MPUPOAO0H, BKTKOUAKOLLIME YroNoK
NpUPOAbI, yHaCTOK AOLIKObHOIO YUpEXAeHUs, a Takke baukaiiiee npupoaHoe oKpyxxeHue pebeHka.

KntoueBble cnoBa: HabnoaeHMe, SKCNEPUMEHT, 3KOIOTMUYECKOE BOCMUTAHUE, MblLUIEHUE, IMOLMOHANbHAs MPUBIEKATENbHOCTb.

Annotatsiya. Magolada maktabgacha yoshdagi bolalarni tabiat burchagi, maktabgacha ta’lim muassasasi va bolaning bevosita

tabiiy muhiti bo'lgan tabiat bilan tanishtirish masalalari muhokama qilinadi.
Kalit so‘zlar: kuzatish, eksperiment, ekologik ta’lim, fikrlash, hissiy joziba.
Annotation. The article discusses the familiarization of preschool children with nature, which is a corner of nature, a preschool

area and the child’s immediate natural environment.

Keywords: observation, experiment, environmental education, thinking, emotional appeal.

PaHHee BoBneueHune aetei B 3Konormyeckmne npobnemsl
06bACHSAETCA ABYMSA NMPUYMHAMU: PE3KUM YXYALLIEHUEM
3KONOrMYeCKom CUTyaLLMK B MUPE U OCO3HAHMEM TOro (aKTa,
4TO 6A3MC IMYHOCTM 3aK/ALbIBAETCS B MEPBbIE CEMb NIET
KU3HU.

[leTam fOWKONbHOro BO3pacTa CBOMCTBEHHO HArNsAHO-
[EeNCTBEHHOE M HarNgAHO-06pa3HOe MbilieHue, N03TOMY
npuv 03HAKOMNEHUW [eTel C NPUPOAON HA MEpPBOM
MecTe LO/MKHbI ObiTb cieayroLlwme MeToabl: HabnwaeHue,
3KCMEPUMEHT U COBCTBEHHAsi NPOAYKTUBHAS LEATENbHOCTb
[eTell B npupoae; BepbanbHble Cnocobbl BbICTYNAOT Kak
BCMOMOraTebHble.

JTrobas nporpamma, no kotopon pabotaet [1OY, nonkHa
YYUTbIBaTb 0OBEKTMBHbIE 3aKOHOMEPHOCTU MbIC/IUTENbHbIX
npoueccoB pebeHka. Ecnu akonornyeckoe obpasoBaHue
OCYLLECTBSAETCS Yepe3 03HAKOMJIEHUE C NPUPOLON, TO
3KONIOrMYecKoe BOCNUTaHME eCcTb TOT POKYC, B KOTOPOM
Haxo4aTCS BCE CTOPOHbI BOCMUTAHWUS: YMCTBEHHOE,
HpPaBCTBEHHOE, NAaTPUOTUYECKOE, ICTETUYECKOE, TPYLOBOE,
dusnveckoe [1].

YTo6bl BbIOpaTh pauMoHanbHbie CNocobbl B3aMMO-
LeWCTBUS C NPUPOLOM, CliefyeT UMETb BbICOKMUIA YPOBEHb
3KOIOrMYECKOro MbILWIEHWUS — 3TO CMOCOBHOCTb BUMAETH
MHOTOYMUCNEHHbIE CBA3M B MPUPOLE U HA UX OCHOBE
NPOrHO3upoBaTh 6aMXKaMLLME M OTAANEHHbIE NOCNEACTBUS
MOCTYNKOB U Mep (OT IMYHbIX L0 NAAHETAPHbIX).

JKonormyeckoe CO3HaHUe - 3TO eAMHCTBO 3KOJO-
rmyeckoro ob6pasoBaHusl, IKOJIOrMYECKOrO0 BOCAMUTAHMS,
3KONOMMYECKOW KYNbTypbl U 3KOJOTMYECKOrO MbILUIEHMS,
COCTaBASOLWMX CYLWHOCTb YenoBeka. HanpaBneHHOCTb
JIMYHOCTU Ha TBOpeHMe, NDOOBb K XM3HW, a He Ha
YHUUTOXEHUE, B KaKMX Obl hOpMax OHa HW NPOSBASNACh.

CyLLHOCTb TEOPUM PA3BUTUS MOHATUIA COCTOUT B TOM,
YTO MpPU YCBOEHMM IKOMOTUYECKMUX MOHATUIN UX HENb3S
coobwwaTb, Kak 3TO 0ObIYHO OenaeTcs Npu YCBOEHUM
oTAenbHbIX GAKTOB: MX HaQo GOPMMPOBATL, BOBEKAS B
AKTUBHYIO MO3HABATENbHY AeSTeNbHOCTb, MHOTOKPATHO
BO3BPALLASACb K OAHOMY M TOMY K€ MOHATUIO, pacCMaTpMBast
€ro C pa3HbIX TOYEK 3PEHUS, C Pa3HbIX MO3ULMIA U Pa3HbIMU
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MeTOAaMM, eXXeHEBHO HapaLLMBaTb UX B Pa3HbIX BUAAX
nearenbHocTU. Ha 3aHATMS BHOCWUTb TO/IbKO Y3/10Bble
BONpockl. MIHpopMaLMo faBaTb ManbiMK 03aMU, HO HA
BCE BUAbI AeATeNbHOCTU. DKonornyeckoe obpasoBaHue u
BOCMMTaHWE AOMKHbI ObITb HE HaBS34MBbIMU. BonbLIyO ponb
B POPMMPOBAHMMN BUOPUNbHOM HAaNPABNEHHOCTM IMYHOCTH
UrpaeT ee NpakTUyecKkas AesTenbHOCTb B npupoae [2].
BaxHbIM B pOPMMPOBAHUM €CTECTBEHHO-3KOI0MMYECKOM
KOMMNETEHTHOCTU GBNSETCS CO3LaHWe pa3BuBaloLLEN
cpefibl, KOTOpas LO/MKHA Ha KaXkAOM BO3pacTHOM 3Tane
obecneunBaTb yC/NOBUS ANS MOMHOLEHHOrO pa3BUTUS
BeAyLMX BUOOB OeATeNbHOCTM, HO C YY4eTOM 0CO-
BeHHoCTEN pa3BuTUSA M ApYruMX ee BMAOB. [1pu 3TOM
cnenyeT yuyuTbiBaTb TpebOBaHMA ANg €ro co3faHus:
1) Kaxnabli BUA [EeATeNbHOCTU MPOXOAMT CBOM MyThb
CTaHOBNIEHUS 00 TOro, Kak CTaHeT BeAylwmM. [To3Tomy,
onMpasacb Ha AesATeNbHOCTHO-BO3PACTHOM MPUHLMN,
BEAYLIMI BU, AeSTeNIbHOCTU, HENb3S HE YYUTbIBATb Te BUAbI
[eaTenbHOCTH, KOTOPble Cenyac He SBNSIOTCS BeayLwuMu;
2) BCE BUAbI AeaTeNbHOCTU UCMbITIBAKOT BAUSHUE BEAYLLEN
[eaTenbHOCTU, KOTopas cnocobcTByeT GOpMUPOBAHMIO
NCUXUYECKMX HOBOOOPA3O0BaHUI U BO3HWUKHOBEHMWIO
MOTMBOB HOBbIX BMAOB AesaTenbHocTn. CooTBeTCTBUE
cpenbl BO3MOXHOCTSIM pebeHKka Ha rpaHu nepexona K
cnepyloweMy atany ero passuTus; 3) cpena cooTBeTCTByeT
CTPYKTYpe KOFHUTUBHOM cdepbl pebeHka (H40NXKHa
COAepXaTb He TONbKO KOHCEPBATUBHbIE, YXKe U3BECTHbIE
pebeHKy KOMMOHEHTbl, HO U NpobneMHble, KOTOpble
UCCNeayTCa, HanpuMep: Bpay NeuunT, Kak? koro?); 4) cpeaa,
B KOTOpOM pebeHOK NpUMEHSEeT CBOM 3HAHMS U CMOCO6bI
OenCcTBUN, fomKHa BblTb Ang pebeHka HemcyepnaemMon,
MHMOPMATUBHOW, YA,0BNETBOPAIOLLEN ero NoTpebHOCTH B
HOBW3He, Npeobpa3oBaHMM U CaMOYTBEPXKAEHUM.
CoBpeMeHHas [OLWKONbHAasg nejaroruka caenana
3HAUYMTENbHbIN LWar No BHEAPEHWI0O HECTaHAAPTHbIX
NoAXOA0B K OpraHM3auuu neparormyeckoro npoiecca
B HanpaBAeHUM pPa3BUTUA U CaMOPa3BUTUSA pebeHka,
OpMEHTALMM Ha ero IMYHOCTHYHO CYLLHOCTb, NPeAOoCTaBIeHNE
[EeTIM MHWULMATUBBLI B MO3HABATE/IbHOW AEeATeNbHOCTH,

t.me/TAT jurnal



T“
* FILOLOGIYA VA PEDAGOGIKA
TIL VA ADABIYOT O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’LIM TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

13.00.00 - PEDAGOGIKA

CO343aHMe 3MOLMOHANbHO-CTUMYAUpYIoWein yyebHoM
cpenpbl. B Xu3Hb [OWKONbHBIX Y4ebHbIX 3aBeleHMI BXOAIT
HOBbIE 3KO/I0ro-nefarornyeckne TEXHONOrUK, NPU3BaHHbIE
dbopMMpoBaTh Y AOLWKONbHMKOB OCHOBbI €CTECTBEHHO-
3KONIOrMYECKOM KOMMNETEHTHOCTU.

MccnepoBaTenu NpoBenn TeOpeTUHeCcKUii aHanus
COBpEMEHHbIX MOAXOA0B K 03HAKOM/IEHUIO LOLWKONbHUKOB
C npuponoi, 6narofaps KOTOpPbIM eCTeCTBEHHO-
3KONOrMyeckas KoOMNeTeHTHOCTb pebeHka popmupyeTcs B
NPUPOLHO-NOAXOAAWMX A5 HETO BUAAX AESATENbHOCTU U
obecneynBaeT 3KONOrM3aLMI0 LOWKONbHOrO AeTcTea [3].

B ocHoBe 3KONOrM4yeckoro nNoaxonaa MpuUoOpUTETOM
BbILENAIOT 3KoNornyeckoe obpasoBaHue, codeTarollee
aKkonoruyeckoe obyyeHue, IKONOrMyeckoe BOCNUTaHMe,
3KON0rMYeckoe passuTie u hopMupytoLLee 3KON0rMYeckoe
CO3HaHuWe nMyHocTH. Co3HaHWe NposBASeTCs B CNOCOOHOCTH
0CO3HaBaTb B3aMMOCBSA3M B MPUPOLHbIX Cpefiax 0buTaHus,
MPOrHO3MpoBaTh NOCNEACTBUS UX HAPYLUEHUS, CTPEMUTBCS K
3KONOrMYecKuM LenecoobpasHoi LesTenbHOCTU B MPUPOLHOM
cpene. OTHoLEeHMe K 3KON0rMyeckoMy 06pa3oBaHmMI0 AOMKHO
6bITb KaK K YHUBEPCANbHOMY M LLEHHOCTHOMY, KOTOpoe
XapaKTepu3yeTcs ryMaHUMCTUYECKOM HanpaBieHHOCTbIO U
OPUEHTUPOBAHO HA COXPAHEHME XXM3HMU Ha 3eMmne, a He
TOJIbKO Ha BbINOJIHEHME YeTKO 0603HAYEeHHbIX 3a4ay B
nporpamMmax AOLWKObHbIX YYPEXAEHWN.

HpaBcTBEHHO-3CTEeTMYECKOE CBOMCTBO MpPOSIBASETCS
B LLe/IOCTHOM OTHOLIEHWUM YeNloBeKa K AeNCTBUTENbHOCTH

noA, BAMSHMEM €ro KpacoTbl, IMOLMOHANBHOW NpPUB-
JIeKaTeNbHOCTH, B TNYy6OKMUX yOexXAeHUsX, SIBNSIOLLMUXCS
CNJ3aBOM PaLMOHANIBHOIO MbILWEHUS, SMOLWUI U BONN.
MMeHHO NO3TOMY OCHOBHOE COLEePXKaHMEe 3KOOrMYECKOro
06pa3oBaHUs [OLWKONbHUKOB COCTOUT B GOPMUPOBAHUU
3MOLMOHANbHbIX OCHOB 3KOJOrMYECKOro CO3HaHMS
pebeHka.

CneunanbHO OpraHM30BaHHAs NefaroroM AesTenbHOCTb
pebeHka B npupone cnocobHa BbI3BaTb Y HEro sipkue
YyBCTBA M IMOLMM MO OTHOLIEHMIO K MPUPOLHBIM 0ObEKTAM.
Pednekcus 3Tux nepexmnBaHUi NO3BONSET 3aKPennaTb
M HakanauBaTb OMbIT 3MOLMOHANbHbLIX NMEPEeXMBaHUNM,
CBSI3aHHbIW C 0O6beKTaMu NpUpOabI.

[eicTBEHHOM TeXHONOIMEN peanusaunm 3CTeTUKO-
3KOM0rMYeckoro noaxoaa K npobneme GopMmpoBaHms
eCTeCTBEHHO-3KO/I0TMYeCKOM KOMMNEeTEHTHOCTU AeTen
[LOLLKONbHOro BO3pacTa aBnsetcs NtoboBaHMe NpUPOLON.

MaTepuanbHoM 6a30M 415 03HAKOMAEHWS [OWKObHUKOB
C NpUpoOAON SBNAETCS YronokK NpUpOAbl, Y4acCTOK
[OLWKONBHOIO yypexaeHua u bnuxalilee npupoaHoe
OKpYXeHue pebeHka. 3Ta NpupoaHas pa3BmnBaloLLas cpeaa
[O/MKHA COOTBETCTBOBATb BO3PACTHLIM 0COBEHHOCTAM feTel
C y4eToM Bepyllel AedaTeNlbHOCTU U 30Hbl Baumxanlero
pa3BuUTUA. YumTbiBasg 3TM OCOOEHHOCTM BOCMPUATUS
06bEeKTOB MpMPOAbI, y4yeHble pa3paboTanu pasHble
noaxoapbl K GOPMUPOBAHMUIO €CTECTBEHHO-3KOOMMYECKOW
KOMMNETEeHTHOCTU OeTen.
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Xynapbiz KAPJIbIBAEBA,
npenodasamens HyKyccko20 20cy0apcmeeHH020
nedazoau4yecko20 UHCMUMyma uMeHu AXUHUS3a

COBEPHIEHCTBOBAHHUE METOAUKHU OBYYEHHUA
PYYHOMY TPYAY YMCTBEHHO-OTCTAJIbIX
YYAIINXCA HA YPOKAX TEXHOJIOT'HHA

AHHOTaumusi. B cTaTbe paccmMampuearomcs KOMMETEHTHO-OPUEHTUPOBAHHOE COAEPXKAaHUE TPYAOBOrO OOYYEHWUS yuyalumxcs,
pa3paboTka copepykaHusi NPOrpaMMHOro0 MaTepuana Ha OCHOBE Y4YeTa COBPEMEHHbIX MPOM3BOLCTBEHHbIX TEXHOMOMMI U HEOBXO-

AMMOCTb aKTUBM3ALMM TBOPYECKOMN AESTENbHOCTM LUKObHUKOB.
KnioueBble cnoBa: TpynoBoe 06yueHue,
LesTeNbHOCTb, MOpaJibHble KayecTBa.

I'ICVIXO(DI/IBI/I“IECKOE pa3Butune,

MHTENNEKTYyaslbHOE pa3BUTUE, MNO3HaBaTe/ibHAsA

Annotatsiya. Magolada maktab oquvchilarini mehnatga tayyorlashning kompetensiyaga yonaltirilgan mazmuni, zamonaviy
ishlab chiqgarish texnologiyalari asosida dasturiy materialning mazmunini ishlab chiqish va ularning ijodiy faolligini oshirish zarurati

koTib chigiladi.

Kalit so'zlar: mehnat ta’limi, psixofizik rivojlanish, intellektual rivojlanish, kognitiv faoliyat, axlogiy fazilatlar.

Annotation. The article examines the competence-oriented content of students’ work training, the development of the content
of program material based on modern production technologies and the need to enhance the creative activity of schoolchildren.

Keywords: work training, psychophysical development, intellectual development, cognitive activity, moral qualities.
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B pasHble nepuonbl pa3sutus 0bLLecTBa NpeanoyTeHne
OT[aBaNoCb TEM UM UHBIM MEAArOrMYeCcKMM CUCTEMAM
obyyeHunsq, npenctaBuTeNM KOTOPbIX MO-pasHOMY
TPaKTOBanu posib, GOPMbl OpPraHU3aLumn 1 onpepeneHue
OYHKUMI TpyaoBOro obyvyeHmns feTer C HapyLweHUsMn
NcMxodm3nM4eCcKoro pasBuTus.

Tpya - kaTeropus coumanbHas. OHa ecTb ycl0BKeE U
pe3ynbTaT BO3HMKHOBEHMS 4YesoBeveckoro obuwectsa
M pa3BUTUS CaMOro YenoBeka. Tpyh LWKONbHUKOB,
COeAMHEHHbIN C obpa3oBaHMEM, Kak pe3ylbTaToM
YCBOEHWS 3HAHMW, YMEHUI U HABbIKOB, 3HAYMMbIX AN
cebsa n banxKanwero OKpyXXeHus, SBNSETCS CpeacTBOM
bopMUpOBaHUS IMYHOCTH, ee counanmsaumm [1].

Ewe c caMoro cTaHoOBNEHMS CNEeLUanbHOM LWKObI
MpOrpeccuBHbIMU 3apybexKHbIMU NeaaroramMu u punocodamm
6bi1M 060CHOBAHbI OCHOBHbIE MOAXOAbl K TPYLOBOMY
00YYEHMIO YHALLMXCS C HAPYLIEHUSIMU UHTENNEKTYaNbHOro
pa3euTus. OHM BUAENN Pa3BUTHE TIMYHOCTU pebeHKa MMEHHO
B NPMOOLLEHMM €ro K NMOCUSIbHOW TPYA0BOM AESATENbHOCTH,
4TO ABNSETCS YCNOBMEM ASig GOPMUPOBaHMS BCeobLuLel
pY4YHOM YMENocTu.

BkntoueHue peteit B NpoayKTUBHbBIE BUAbI AEATENBHOCTH,
oBnageHune cnocobamu BbINONHEHMS TPYAOBbIX AENCTBUM
M onepauumi — OAMH M3 OCHOBHbLIX NYTEW Pa3BUTUS
JIMYHOCTHbIX LLEHHOCTEN Y AeTel Ha YPOKax TEXHONIOTUMN.
Tpyn paccMaTpuBancs UMK Kak CpeacTBO BOCMUTAHMUS U
pa3BUTUS LeTel C MHTeNNEKTYaNbHbIMU HAPYLLIEHUAMMU,
OCHOBOM KOTOpbIX Oblna cneumanbHas neparoruka, c
CaMOro Hayana pa3BuTUS OTPaXKaBLUAS OMbIT TPYA0BOro
BOCMUTaAHMS AETEN, X NOATOTOBKM K TOW 0bnactu byaywien
[LesTeNnbHOCTHU, KOTOpas ABNSNACh BaXHbIM (PAKTOPOM
UX BXOXAEHWUS B OOLLECTBEHHYH XXM3Hb B KOHKPETHOM
3KOHOMUYECKOW popMaLmn.

B wuccnepoBaHuMax BbigawWMXcs nenaroros,
NMOCBSILLEHHbIX BAUSHWIO TPYAOBOro obyyeHUs Ha
BCECTOpPOHHEe pa3BWTME JMYHOCTKU, OTMeYarTCs
MONOXWUTENbHbIE U3MEHEHMS B MCUXO(U3NYECKOM Pa3BUTUM
[leTeil Bcex BO3pacToB. VIMeHHO B paboTe y yyalimxcs
pa3BUBAOTCS MO3HaBaTe/NbHble CNOCOBHOCTU, peub,
COBEPLUEHCTBYHOTCS KOOPAMHALMS TEIOABUXEHUN, CUNa,
BbIHOC/IMBOCTb U T.A. [leTu, yuacTByowmMe B pasfiMyHbIX
BMAAX TPYAQ, CTAHOBSATCS COLMANbHO afanTUPOBAHHbIMMY,
NMOCKONbKY pa3HoobOpa3Hble TpynoBble MNpPOLECCH
MONIOXKMTENIbHO BAMSIKOT HA MX MOBEAEHMUE, AUCLUMMIMHUPYHOT.

Ba)KHbIM acnekToOM MCUXOJIOTMYECKOM MOArOTOBKMU
noapacrtaloWwero MNOKONEeHUs K TpyLy saBnasertcs
$GOpMUpOBAHME Yy HEro 4YyBCTBA OTBETCTBEHHOCTH,
NOHUMaHue noTpebHocTH 3a6oTuTbCs 0 cebe [2].

Llenecoobpa3Ho opraHW30BaHHbIN TPyA yKpenaseT
300pOBbe AeTel, pa3BUMBAET akTUBHOCTb, MbILUEHUE,
csobopny, cnocobCcTBYeT NMpeofoNeHU UHEPTHOro
OTHOLIeHMs pebeHKa C HapyLWeHUIMU UHTeNNEeKTYaNbHOro
pa3BMTUS K TPYA0BON aesaTenbHoCTU. Kaxabii pebeHoK,
HE3aBMCUMO OT COCTOSIHUS YMCTBEHHOrO, hU3MYeCcKoro
Pa3BUTMS U COLMANBHONO CTaTyCa, JOMKEH ObITb BKIOYEH

2025-yil 8-son

B LOCTYMHYH TPYAOBYHO AesTenbHOCTb. Obsi3aTenbHoe
BK/IIOUYEHME YYALLMXCS B MPOU3BOLCTBEHHBIN TPYA, KaKUM
6bl NMPOCTbIM UM OrPaHUYEHHbIM OH HW 6bin, Bonblue
BCEro cnocobCcTByeT YKPenieH1o 340p0BbS, Pa3BUBAET
AKTUBHOCTb, BOJIHO, MbILUIEHWE U MOpasbHble Ka4yecTBa.

BecbMa BaXkKHbl 0YepYeHHble NPUHLMMbI OpraHu3auum
obyyeHus petent € rnyboKoW CTEMeHbi HapyleHus
MHTENNEKTYaNlbHOr0 Pa3BUTUS: MAKCUMaNbHbIA y4yeT
NCUX0(U3NYECKOrO COCTOSIHUS U Pa3BUTUS ONpeaenEHHON
KaTteropuu peten, cosgaHue 61aronpusTHbIX YCI0BUMA
NS UX Pa3BUTUS M TPYAOBOM AeATeNbHOCTU, BKIOYEHUE
pebeHkKa B AOCTYMHbIA UM NPOU3BOAUTENbHbI TPYA.

B cneumanbHoi nefarorvke nocTeneHHO pa3BMBanach
naes CouManbHOWM HanpaBieHHOCTU TPYAOBOro obyyeHus
[eTel C HApYLEeHUIMU UHTENNEeKTYyaNbHOro pa3BUTHUS.
O6yyeHune akTMBM3MpPYET pebeHKa, pa3BMBAET MbILLIEHUE,
BKJIOYAET €ro B MO3HABATeIbHYIO AeATeNbHOCTb, Pa3BMBaAET
HaBblKM OPraHM30BaHHOCTM, paboTocnocobHOCTH,
nobyxpnaet K TBop4yeckol camopeanusaumu. Camo
npucnocobneHme yqalmxcs K XXU3HU BISETCS BaKHENLLUM
MoKasaTeseM U KpUTEPUEM OLLEHKM AeSTeNbHOCTU LLIKOSbI.
[ng 3TOro HyXHO WWPOKO MCMONb30BaTb CUCTEMY
CMeLmManbHbIX TPEHUPOBOYHbBIX YIIPAXKHEHWI AN YYaALLMXCA,
CNOCOBCTBYHOLWMX PAa3BUTUIO TIOBKOCTH, ObICTPOM peakumm,
OpraHM30BaHHOCTU M OpueHTaumm [3].

B npouecce TpynoBOM AeATENbHOCTU YCNELWHO
OCYLLECTBASETCS Pa3BUTUE Y YYALUMXCSH HA OOCTYMHOM
YPOBHE HPABCTBEHHOIO CO3HAHWUS — YYBCTB, NMOBELEHUS,
OTBETCTBEHHOCTU, YBAXKEHUS K APYTUM, 3a60Tbl 0 MAAALWMKX,
rOTOBHOCTM MOMOYb MM; HGOPMUPOBAHUE JIMYHOCTHBIX
KayecTB — AUCLMMNIMHUPOBAHHOCTU, YECTHOCTU, TPYAONHOOMUS,
MONIOXXMUTENBHOrO OTHOLLEHMUS K TPYAY, KYNbTYPHbIX HAaBbIKOB
TpyAa v NOBeAEHMS B PA3fIMUHbIX CUTYyaLMSIX, MPUBbLIYKM
copepxaTb B nopsiaike cBoe paboyee MeCTo, 3KOHOMHO
TpaTUTb MaTepuansl U T.M.

Ocoboe BHMMaHUWe yaenseTcs BOCMUMTAHUIO HABbIKOB
KONNEeKTUBHOrO TpyAa, YyBCTBA OTBETCTBEHHOCTM,
B3aMMOMOMOLLK, COLMANbHON MOTMBALMUM TPYAOBOW
[esaTeNbHOCTU, CTOMKOCTU, CaMOCTOATENbHOCTH,
LieJIeyCTpeMNEHHOCTH U APYrMUX KavecTB IMYHOCTU.

CoBpeMeHHble HayyHble UCCNef0BaHus, CYLLEeCTBEHHO
[LOMNOMHAKLWME HAYYHO-METOANYECKME OCHOBbI TPYA0BOr0O
00yYeHMs LWKONbHMKOB CNeLmanbHbIX y4eOHbIX 3aBeLEHUN,
NOCBSILLEHbI POPMUPOBAHUIO NMOOXUTENBHOIO OTHOLLEHUS
K TPyLOBOW [efTeNbHOCTM Ha pa3HbiX 3Tanax ee
dopMupoBaHusl; ocobeHHOCTIM NpodecCcnMoHanbHOro
OpPMEHTMPOBAHMUS U pPasBUTUS NPodeCcCUOHANbHbIX
KayeCcTB KaK OCHOBbI YCMEWHOW COLMANbHO-TPYA0BOM
afanTaumMu WKONbHUKOB, 06ecnevyeHnto KOppekLMOHHOM
HanpaBNeHHOCTU TPYA0BOrO 06y4eHus u ap.

BnpoueM, aHanM3 npakTMYeCcKoro onbiTa TPYAOBOrO
00yyeHMUs WKONbHUKOB YKAa3aHHOM KaTeropuwu
CBUOETENLCTBYET O HEKOTOPbIX Mpobnemax, TpebyrLmnx
HeMeAJ/IeEHHOrO pelleHus: HeobXoaMMOCTH 0B6HOBNEHMUS
KOMMNETEHTHO-OPMEHTUPOBAHHOIO COLEPXKaHMS TPYLOBOIO
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00yYyeHMsa y4yalmMxcs, AKTMBM3ALMM TBOPYECKOM
[edaTeNbHOCTU LWKOJIbHUKOB, Pa3paboTku coaep>KaHus
NpOrpaMMHOro MaTepuana Ha OCHOBE yYeTa COBPEMEHHbIX
NPOW3BOACTBEHHbIX TEXHOOIMUMA.

TwaTenbHbIM aHaNM3 CyLLEeCTBYHLLErO NPOrpaMMHOro
obecneyeHns U Hay4YHO-METOAMYECKOTO UHCTPYMEHTapHs
NO3BOJNISIET CAENATb BbIBOZ O TOM, YTO Npobnema TpyaoBoro
o0byuyeHusa geTel C HapyLEeHUSIMKU ONOPHO-ABUIATENbHOMO
annapaTa M MHTenneKkTa OCTaeTcs OAHOM W3 CaMbIX

aKTyanbHbIX B TEOPUM U NMPAKTUKE CMeLManbHoM neaarormku.
O 3HaYMMOCTH M BaXKHOCTM PELLEHMUS YKa3aHHOM Npo6ieMbl
B OTHOLWIEHWUM WL, C NCUXODU3UYECKMMU OCOBEHHOCTAMM
pasBUTUS CBUAETENbCTBYET NPUCTANbHOE BHUMAHMUE K
HEel B NoCNeaHee BPEMS yyeHblX, KOTopble y6eanTenbHo
[0Ka3blBaIOT, YTO MMEHHO TPYAOBOE 0By4YeHUe ABASETCS
OCHOBOW JIMYHOCTHOIO pocTa pebeHKa 1 ero NOAroTOBKM
K CaMOCTOATENIbHOM XXM3HEeAeAaTeNbHOCTM B COBPEMEHHbIX
COLMAbHO-3KOHOMUYECKMUX YCTIOBUSAX.
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Maxcetr KYPBAHUA30B,

npenodaeameﬂb HyKyCCKOZO eocydapcmseHHoeo nedazozu4yeckoeo UHCmMmumyma umeHu AmuHus3a

ITHOINEAATOI'MYECKHUE ACIIEKTbI
B3AMMOCBS31 BOCIIMTATE/IbHBIX UJIEH B
KAPAKAJIITAKCKHUX HAPOAHBIX 3ITOCAX

AHHOTauus. B cTaTbe paccMaTpuBaloTCs 3THOMeAarornyeckne acnekTbl M OCHOBHblE BOCMMTATEsIbHble MAEMW, OTPAXKEHHbIE B
KapakannakcKMx HapoAHbIX 3Mocax, a TakXKe UX akTyalbHOCTb B COBPEMEHHOM BOCMMUTATENIbHOM NpoLiecce.

KnioueBble cnoBa: BOCMUTaHWE, UAEHTUYHOCTb, STHONEAArornka, Gonbkaop, Mudonorus.

Annotatsiya. Magolada qoragalpoq xalq dostonlarida aks etgan etnopedagogik jihatlar va asosiy tarbiyaviy goyalar hamda
ularning zamonaviy ta’lim-tarbiya jarayonidagi dolzarbligi ko'ib chigiladi.

Kalit so'zlar: ta’lim, o'ziga xoslik, etnopedagogika, folklor, mifologiya.

Annotation. The article examines the ethnopedagogical aspects and basic educational ideas reflected in the Karakalpak folk
epics, as well as their relevance in the modern educational process.

Keywords: education, identity, ethnopedagogy, folklore, mythology.

B ncuxonoro-neparorMyeckmx MccnenoBaHUaX
BOCMMUTAHME CYMTAETCA OLHOM M3 BaXKHEMLWUX PYHKLMMA
oblecTBa Co BpeMeH MOSBAEHUS LUMBUAM30BAHHOIO
cnocoba cyuwecTtsoBaHus 4venosedvecTtsa. [losTomy B
npowecce 3BOOLMOHHOIO Pa3BUTUS Meaarornyecknx
yyeHui chbopMMpOBaNMNCh pasHble MOAXOAbl K TPaKTOBKe
CYWHOCTU OAHHOM KaTeropmm, a aHanm3 Gunocodckmx,
MCUXONOrUYECKUX, COLMONOTMYECKMX U Neaarornyeckmx
Hay4HbIX Ny6AMKauuii No NOBOAY CYLLHOCTU MOHATUS
«BOCMUTaHWE» NO3BONSET 3aKNH0UYNUTb, YTO OHO TPAKTYeTCs
KaK MHOMOrpaHHbIN coumManbHO 0BYCI0BAEHHbIM npoLecc,
HanpaB/ieHHbIA Ha nepefayvy KynbTypHbIX LLEHHOCTEMN,
HOPM M OMbITa OT CTAPLUMX MOKONIEHUI K MIAALWMUM, a
TakXe Ha GOpMUPOBaAHME IMYHOCTHU, EE MMPOBO33PEHUS U
coumanbHoro nosegeHus [1].

B npouecce npoBeneHHOro TeopeTUYeCcKoro
MCcCcnefoBaHMA CYLWHOCTM MOHATUS «BOCMUTAHUE®
YCTaHOBNEHO, YTO OHO — CMeLManbHO OPraHWM30BaHHbIW,
LeneHanpaBaeHHbIM M TBOpYeCKUI npouecc dop-
MWUPOBAHUA OTHOLWEHUN CYOBEKTHO-CYOBLEKTHOTO,
MOpaNibHO-3CTETMHECKOrO XapaKTepa, LenecoobpasHbix B
KOHKPETHbIX Nefarornyeckmx ycioBusx, CnocobCTBYOLLMX
BCECTOPOHHEMY FapMOHUYHOMY Pa3BUTUI JIMHHOCTW.

www tilvaadabiyot.uz

Mpn 3TOM GONBWMHCTBO NOAXOAOB K €ro TpakToOBKe
CBMAETENbCTBYIOT O TOM, YTO UCCAefyeMOoe MOoHATUE
SBNSIETCS COLMANbHBIM SBNEHUEM.

Kak neparornyeckas kateropus BOCMMUTaHWE ecTb
BOMJIOLLEHME COLMANbHBIX ABNEHWUI B CBA3M C TEM, YTO OHO
BO3HWMKAET B TOT MOMEHT, KOrZia OAMH YenoBeK nonagaet
nof BAWSHME APYroro C Lefbto afanTauum ero noBeaeHus
K noTpebHocTam obwecTtBa. Takoe B3anmmMopencreme
npeacrasnset cobon GopMy MHTErpaumm obLecTBeHHbIX
OTHOLUEHWI, BO3SHUKAKLLMX KAaK COLMANbHbIE HOPMbI U
TpeboBaHug K noBeaeHuto Yenoseka [2]. Obwmin xapakrep
BOCMWUTAHUS OCHOBAH Ha MHTErpaTMBHOM XapakTepe
TpebOoBaHMI K NOBEAEHMIO NOAEN M UX rpynn B obLecTse.

Taknum obpasom, Kak copepxkaTesibHoe CoLManbHO-
negarormyeckoe siBfieHMe BOCMUTaHME HOCUT MmpoLec-
CyanbHbIM xapakTtep. [Mpouecc BOCNUTAHUSA COCTOUT U3
onpefeneHHbIX CTPYKTYPHbIX KOMMOHEHTOB M 3Tanos
B 33aBMCMMOCTM OT ero uenem u 3a4ay, 0XxBaTbiBas
pa3HoobOpa3Hble MOAYMHEHHbIE 3TOW LEenu LenCTBUS
CyObeKTOB BOCMMUTAHUS 1 BOCMUTATENbHOrO BO3AENCTBUS.

B ycnoBuax Bo3poxaeHUs HaLUMOHANbHOM MOEHTUYHOCTH
M AYXOBHbIX LLEHHOCTEM B cucTeMe 0Opa3oBaHMUS
Pecnybnuku Y3bekncrtaH ocoboe BHUMaHMe yaensercs
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M3YYEHUID HAPOAHOM MeparorMku Kak BaKHeMLero
MCTOYHMKA BOCNMUTAHUS noapacratowero nokonexHms. Kak
HanpaBneHWe NefarorMyeckor Hayku 3THoMefarornka
uccnenyeT BoCnUTaTeNbHble Uaeun, Tpaguumumn, obblyam u
LLEHHOCTU, CNOXMBLLMECS B HapoaHOM KynbType. Ocoboe
3HaYeHWe B 3TOM KOHTeKCTe NpnobpeTaroT HapoaHbIe 3MOChl,
B KOTOPbIX aKKyMY/IMPYHOTCS NpeacTaBieHuss Hapoaa o
[obpe, 31e, MyecTBe, CNpaBea/IMBOCTH, YeCTU U JONTeE.
B 3TOM OTHOLWeEHMN KapakannakCcKkMe HapoAHble 3Mochl
3aHMMaIoT 0C060e MecTo, ABNASCH BAKHENLLMM UCTOYHUKOM
M3yYeHUsl 3THOMeAArorMyecknx naemn u BoCnuTaTenbHbIX
OPWEHTUPOB.

JTHOMeLarormka n3y4aeT HaluMoHaNbHble U 3THUYECKKE
0COOEHHOCTU BOCMUTAHUSA, OCHOBAHHbIE Ha OMbITe,
TpagMuUMaX M YCTHOM HApOAHOM KynbType. B ueHTpe ee
BHMMaHUS HAaXOAATCSA Takue 3MeMeHTbl, Kak Gonbknop,
Mudonormsa, obbldam, NpasfHUKKU, Urpbl, MOCTOBMULBI,
MOroBOPKM U, KOHEYHO, 3NOChI. ITHOMEAArorMkKa HanpaeneHa
Ha GOpMMpPOBaAHME NIMYHOCTU B AyXe HALMOHANbHbIX
LEeHHOCTEeNW, MAaTpMOTM3IMa, YBAXKEHUA K TPaOULUAM,
TOJIEPAHTHOCTM U BbICOKOM HPAaBCTBEHHOCTY.

JTHOMenarormyeckne NoOAXoAbl CNOCOBCTBYHOT Pa3BUTUIO
Yy MONOAEXM YYBCTBA HALLMOHANbHOW ropfoCTH, N06BU K
cBoelt PogyHe v yBaxeHUs K KyJbTypHOMY HaclelMi0 CBOEro
Hapogza. Takum obpa3oM, 3THoMeZarorMka CTaHOBMUTCA
He TONbKO CPeACTBOM BOCMMUTAHMUS, HO U BaXKHEMNLLUUM
MHCTPYMEHTOM AYXOBHO-HPABCTBEHHOrO CTAaHOBJIEHUS
JIMYHOCTK.

Kak >kaHp HapogHOro TBOp4YecTBa 3MOC OTpaXKaeT
MCTOPUYECKYHO NaMATb HAPOAaA, ero uaeanbl U MOpasbHbie
HOpMbIl. B KapakannakCKoM KynbType 3MnoCbl 3aHUMAT
LeHTpanbHOEe MeCTO WM MUrpakT KIYEBYH poO/b B
BOCMMUTAHMM MOMIOAOr0 MOKOMEHUS. Takue anuyeckue
npousBeneHus, Kak «Annamoic», «Kobnany», «LLlapbap»
W opyrve copepxat 6oraTblii MaTtepuan Ans aHanusa
BOCMUTATENbHbIX MAEN, nepenaBaeMbix yepes ob6pasbl
repoes, CIOXXETbl M NO3TUYECKMIA 43bIK [3]. InMyeckme repou
ONIMLETBOPSIOT NyYlliMe KayecTBa MMYHOCTU — MYXEeCTBO,
CNpaBensIMBOCTb, NPEAAHHOCTb, YBAXKEHME K POAUTENSM,
no6oBb K PoauHe, roTOBHOCTb K CAMOMOXEPTBOBAHMIO.
Yepes 371 06pa3bl OCYLLECTBASETCS Nepefaya XKM3HEHHbIX
YPOKOB M MOPaJibHbIX OPUEHTMPOB, CNOCOBCTBYIOLLMX
hOPMMUPOBAHUIO FPAXKAAHCKON MO3ULLIMM U HPABCTBEHHOIO
obnuka yenoBeka.

AHanu3 cofepXaHus KapakannakCckux 3nocoB No3BonseT
BbIAENUTL Ciefytolime KYeBble BOCMUTATENbHbIE UAEN:
1) yBakeHue K CTapLUMM U POAUTENSIM — 3MMYECKME repon
C MNOYTEHMEM OTHOCATCS K POAUTENSM, NMPUCTYLLUMBAKOTCS
K MX COBETAM, YTO NOAYEPKMBAET BAXKHOCTb CEMEMHbIX
LLleHHOCTENM B KapakannakCkon KynbType; 2) Tpyaoniobue
M OTBETCTBEHHOCTb— B 3M0CaxX MOAYEPKMUBAETCS BaXKHOCTb
OU3MYECKOro U AyXOBHOIO Tpya, OTBETCTBEHHOCTM 3a
CBOM NOCTYNKW U CyabOy HAapoAaa; 3) rapMoHUA YenoBeka
M NPUPOAbI — HAPOAHbIE 3MOChl MPONUTAHbI YBAXXEHWEM K
npupoae, YTO OTpaXkaeT TPAAMLMOHHbIE 3KONOrMyecKue
B3rNs4bl KApakannakos.

CoBpeMeHHas cucteMa 06pa3oBaHMS M BOCMUTAHMS
CTaNKMBAETCa C Bbl30BamMu rnobanusaumm u yTpathbl
HaLMOHANbHOW WMAEHTUYHOCTU. B 3Tux ycnoBuax
0CcobOyl 3HAa4YMMOCTb npuobpeTaeT MUHTerpauus
3THONEeAArornyYecKmUx LeHHOCTeN B y4ebHO-BOCIMTATENbHbIN
npouecc. Mcnonb3oBaHWe 3NMYECKMX NPOU3BEAEHUN
B obpa3oBaTenbHOM cpefe MO3BOAsSET BOCMUTLIBATH
HPABCTBEHHbIE OPUEHTMPbI Yepe3 NPUMEPbI FrepoeB 3M0Ca;
pa3BMBaATb MHTEPEC K HAPOAHOM KynbType U nutepaType;
YKPennaTb CBSA3b MeXAy NOKOJNIEHUsIMU Yepe3 Hacneane
npeLKoB.

lNpenofaBaHMe HapoAHbIX 3MOCOB MOXeT ObiTb
3 hEeKTUBHO MHTEPUPOBAHO B y4YeOHble AUCLMMINHDI,
BHEKJTACCHblE MEepONpUATUS, KOHKYPCbI, TeaTpasnbHble
MOCTaHOBKM U OTKpbITble ypoku. Ocobyto ponb 3aech UrpatoT
yuuTeNs NUTEpPaTypbl, UCTOPUU U BOCMUTATENN, KOTOPbIM
HeobXx0AMMO MCNONb30BaTh BoraTblii BOCMUTATENbHbIN
NOTeHLMan 3MM4YeCcKnx Npon3BeeHU B CBOEN NpakTuKe.

Kapakannakckue HapofHble 3MOChbl SBASKTCSH
HEOLEHWMbIM MCTOYHUKOM BOCMUTATENbHbIX WAEN
M HaLMOHaNbHbIX LEHHOCTEW. DTHOMEeAarorm4yeckun
noaxon K M3y4eHUI0 3TUX Npom3BeaeHui cnocobeTeyeT
(hOPMUPOBAHMIO AYXOBHO-HPABCTBEHHOTO 06JIMKA IMYHOCTH,
naTpuMoTu3Ma, YyBCTBA A0/ra U OTBETCTBEHHOCTU Yy
MoNioAéxu. B ycnoBuax coBpemMeHHon obpa3oBaTesibHOM
cpeabl HEOBXOAMMO He TONbKO COXPaHSTb, HO U aKTUBHO
Mcnonb30BaTb 6OratcTBO 3MMYECcKOro Hacnegua Ans
BOCMUTAHMS HOBOTO MNOKO/EHMS, YBAXKAOLLLETO CBOM KOPHMU,
KYyNbTYpY M UCTOPUIO. TakuM 06pa3oMm, 3STHoneaarornyeckme
acnekTbl B3aMMOCBA3M BOCMUTATENbHbIX MAEN B
KapakannakCKmMX 3nocax AO/MKHbl 3aHMMaTb OOCTOMHOE
MecTO B 06pa30BaHUM M HAYYHbIX UCCNELOBAHUSIX.
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METO/bI BOCIIMTAHUA AETEMN C MTOMOILbIO
KAPAKAJITAKCKUX HAPOJJHBIX CKA30K

AHHOTauus. B cTaTbe paccMOTPeHbl METO bl BOCMUTAHUS AeTe C MOMOLLb0 KapakannakCKMX HApOAHbIX CKa30K, UX NeAarornyeckas
LLeHHOCTb, laHbl NMPAKTUYECKME PEKOMEHAALMM MO UX NPUMEHEHUIO B BOCMIUTATENbHOM AESTENIbHOCTU.

KnioyeBble cnoBa: MHTeNNEKT, yMCTBEHHOE BOCNMUTAHMWE, HApOAHbIE CKa3kH, PaHTa3ns, IMOLMOHANbHag chepa.

Annotatsiya. Maqgolada qoraqalpoq xalq ertaklari vositasida bolalarni tarbiyalash usullari,ularning pedagogik gimmati, tarbiyaviy

faoliyatda qo'llash bo'yicha amaliy tavsiyalar berilgan.

Kalit so'zlar: aql, aqliy tarbiya, xalq ertaklari, fantaziya, hissiy soha.

Annotation. The article examines the methods of raising children using Karakalpak folk tales, their pedagogical value, and
provides practical recommendations for their application in educational activities.

Keywords: intelligence, mental education, folk tales, fantasy, emotional sphere.

MpobnemMe yMCTBEHHOrO BOCMNMUTAHUS B Neparoruke
yaensetcs 6onblioe BHUMaHWe. Pa3BuTie MHTENNEKTYabHbIX
cnocobHocTel y noApacTarolwero noKofeHns — 3anor
6yaywero 6narononyymsa He TONbKO OTAENbHOro pebeHka,
HO 1 obLLecTBa B LenoM. Llenblo yMCTBEHHOI0 BOCMMUTaHMS
ABNAETCS NOLrOTOBKa YeNoBeKa, KOTOpbliM 6bICTPO
a[anNTUMPYeTCs K U3MEHSAIOLLMMCS XKMU3HEHHbBIM CUTYaLMUAM,
CaMOCTOSATeNIbHO, ANANEKTUYECKM MbIC/IUT, OTBETCTBEHHO
OTHOCUTCS K paboTe, caMoCTosTeNlbHO paboTaeT Hafg
pa3BuTMEM COBCTBEHHOM MOpanu, UHTENNIeKTa.

PaccmatpuBas yMCTBEHHOE pa3BUTUE KaK OnpeaeneHHbIi
YpPOBEHb Pa3BUTUS MO3HABATE/IbHbIX MPOLLECCOB pebeHka
(4yBCTB M BOCMPUATUS, MbIWLNEHUS U pedn, NaMaTu u
BOOOPaXeHMs), MOXHO roBOpUTb 0 COOPMUPOBAHHOCTY
YMEHUS MbIC/IUTb, 060CHOBbIBaTb CBOU MbIC/IU, ObICTPO
W NPaBUIbHO NOHWMATb MOHATUS U ABNIEHUS, AAEKBATHO
pearnpoBaTb Ha NOTPeBHOCTM NtoAel CTapLiero Bo3pacTa,
MHTepeca K 0b6y4eHuto.

YMCTBEHHOE BOCMMTAHME (KAaK MHTErpaums B MHTeN-
NeKTyanbHYH KyNbTypy YeN0BeYeCcTBa) — CUCTEMATUYECKOe
¥ LeneHanpaeneHHoe nefarornyeckoe BamsHue Ha pebeHka
M B3aMMOLENCTBME C HUM AN pa3BUTUS ero pasyma
n dopMUpoOBaHMS MMPOBO33peHus. OHO NMpPoOMCXoauT
KaK mpouecc OBfafeHUs 06LENCTOPUYECKMM OMbITOM,
cobpaHHbIM YeNOBEYECTBOM U MPeLCTaBNEHHbIM B 3HAHUSX,
HaBbIKaX U YMEHUSX.

B coBpemeHHOM 06pa3oBaTeNibHON MNTEpPAType TEPMUH
«YMCTBEHHOE BOCMUTAHME» TPAKTYeTCs LOCTAaTOYHO LMPOKO,
B YaCTHOCTK, Hanbonee pacnpoCTPAHEHHbIM SBASETCS ero
onpefesneHune Kak COBOKYNHOCTM BOCNMUTATENbHbIX METOL0B
M NPUEMOB, OPUEHTUPOBAHHbLIX Ha GOPMUPOBaHME U
OpraH13aLMio pa3Ho0BpasHbIX UHTENNEKTYaNbHbIX YMEHW,
pa3sBUTUE NCUXMYECKMX DYHKLMI feTen, uHtepeca K
MO3HAHWIO MMpPa U caMoro cebs.

CoBpeMeHHble nccnenoBaHna B 06nacTu nefarornku
W perynMpoBaHus akLEHTUMPYIT BHUMaHWE Ha uaesax
MHTENNEKTYaNbHOrO BOCMMTAHUS YYaLLMXCS B COBPEMEHHOM
y4ye6HOM 3aBefeHUN, YTO NMO3BONSET FTOBOPUTL O HOBbIX
TEHLEHLMAX Pa3BWUTUS HaLMOHANbHOrOo 0H6pa3oBaHus,
AKLLEHTMPYS BHUMaHMe Ha 0630pe OCHOBHbIX COCTABSIOLLMX
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LUKONbHOro 06pa3oBaHUs M METOA0B 00yUYeHMS, CBS3aHHbIX
C GyHKUMaMmM yuutens [1].

BocnutaHne petern — C/AOXHbIA MU MHOFOTPaHHbIN
npouecc, B KOTOPOM BOJbLIYO PONb UrpatoT CpencTsa
HapoAHOM neparorMkn. B ycnoBuax coBpeMeHHOro
MUpa, KOraa AeTv NOABEepralTCs BAMAHUIO MHOXECTBA
MHMOPMALMOHHbIX MCTOYHMKOB, 0CODYH aKTyanbHOCTb
npuobpeTtaeT obpalleHme K AyXOBHbIM U KyNbTyPHbIM
MCTOKaM cBoero Hapoaa. OfHUM U3 Hanbonee feNCTBEHHbIX
MHCTPYMEHTOB B 3TOM HaMnpaBs/ieHUM CYUTAIOTCS HApOAHbIe
CKasku — boratenwee Hacneame donbkiopa, Bobpasliee
B cebs HpaBCTBEHHbIE HOPMbI, XM3HEHHbIE YPOKU U
MWPOBO33pEHME HapOa.

Kapakannakckue HapofHble CKa3ku — 3TO He NpocTo
pasBrieKkaTesibHble pacCkasbl, @ MOLHOE BOCNUTATENIbHOE
cpencTBo, cnocobeTryrollee GOPpMMPOBAHUID Y AeTew
MOPasbHbIX 1 COLMANBHbIX YCTAaHOBOK, PAa3BUTUIO GaHTa3uu,
peuu, MbllAeHUs, IMOLMOHANbHON cdepbl 1 YyBCTBA
HaLMOHaNbHON MAEHTUUYHOCTMU.

C AopeBHeWWwMX BpeMEH CKa3ka BbIMONAHSANA B
XM3HM YenioBeKa He TONbKO pa3BieKkaTesbHyl, HO u
BOoCMUTaTeNbHyl0 QYHKUMUIO. Yepe3 obpasbl repoes,
CMMBOJIMKY, MOBTOPSAIOLLMECS CIHOXKETbl U HPABCTBEHHbIE
KOHMAMKTbI pebEHOK 0CBaMBaeT npencTaBneHms o gobpe
¥ 3Ne, CNPaBeaJIMBOCTU, MYyXeCTBe, YeCTHOCTH, TPYA0buu,
Apyx6e 1 yBaxeHuu K ctapwmm [2].

Kak 4acTb yCTHOro HapoAHOro TBOpYECTBa
Kapakannakckue HapoAHble CKasku nepenaBamch
M3 MOKONEHUS B MOKOJIEHWE U CTanu OCHOBOW Angd
GopMUPOBaAHUS CUCTEMBI TPAAMLMOHHOIO BOCMUTAHUS,
OTpaXkasi He TONIbKO AYXOBHbIE M HPABCTBEHHbIE OPUEHTUPBI
HapoAa, HO M ero OTHOLIEHWE K OKPYXaloLleMy Mupy,
npupose, CeMbe, TPYAY M 3HAHUAM.

B kapakannakckmx CKa3kax OCOOBEHHO 4acTo
NOAHMMAIOTCS Takue Tembl, Kak nobena pobpa Hag
3/10M, YBaXKeHUE K POAUTENSM M CTapLUUM, BOCMUTaHME
Tpyaontobua n Tepnexums.

Kapakannakckue HapofHble CKa3ku COAepXaTt ipKue
npumepbl ana GopMMPOBaAHUA HPaBCTBEHHOCTU [3].
Huxe npuBeneHbl NpuMMepbl HEKOTOPbIX CKA30K U UX
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BOCMMUTaTENbHbIX acnekToB: 1) «Akbinnbl 6ana» («YMHbIN
ManbumuK») GopMUpyeT yBaXKEHUE K 3HAHUSAM, YMEHUIO
BbIXOAMTb U3 TPYAHbIX CUTyauui, nobyxpaeT aeTen K
pPa3BMTUIO YMa M CMeKaKK; 2) «XKaMaH MeHeH XaKCbl»
(«Mnoxo#i M xopowwuii») NOAYEPKMBAET BAXHOCTb
OPYXObl, YECTHOCTU, YYUT OTAIMYATL NIOXOE NOBEAEHUEe
OT xopoulero u GopMUpyeT YyBCTBO CNPaBeaMBOCTY; 3)
«XaH MeHeH wapya» («XaH 1 KpeCcTbsIHUH») cnocobcTByeT
pa3BUTUIO 4YyBCTBA AOCTOMHCTBA, CNPaBeA/IMBOCTH,
OCO3HAHMIO LLEeHHOCTW MPOCTOro TpyAa; 4) «XKetum 6ana»
(«CupoTa») Bbi3bIBAET COYYBCTBME U YUUT CONEPEXMBAHUIO,
dbopmMupyeT npeacTaBaeHne 0 LIEHHOCTU CeMbM, fobpoTe,
B3aMMOMOMOLLM.

Cka3sKku MOXHO MCMOMb30BaTh B pasfinyHbIX HopMax
BOCNUTATENbHOM M 0Bpa3oBaTeNbHOM AeaTeNbHOCTH, a
MMEHHO B AOLUKONbHbIX OpraHU3aumMax 415 Pa3BUTHS peun,
namaTh, HPaBCTBEHHOMO BOCMMUTaHMS, B HAYaNbHOM LUKONe
KaK 4acTb YPOKOB NUTEPATYPHOrO YTEHUS, BHEKNACCHbIX
MEepOonpusTUiAi, B CEMEMHHOM BOCMUTAHUU MPU YTEHUU HA
HOYb, B COBMECTHbIX 0BCYXAEHUAX N TBOpPYECTBE.

BaxkHO, 4TOObI B3pOC/ble HE NMPOCTO YMTANIM CKA3KY, a
o6cyxpanm eé ¢ AeTbMu, 3aA4aBasiM BONPOCbl, TOMOranu

Aenatb HpPaBCTBEHHble BbIBOAbl. TakXe MOAE3HO
a[anTMPOBaTb A3blK CKA30K M0A, BO3PpacT pebEHKa, COXpaHss
MPpU 3TOM UX COAEPXKAHUE U KYNbTYPHbINA CMbICH.

Kapakannakckme HapogHble CKaskuM — 3TO He
TONbKO 60ratcTBO YCTHOrO HapoOAHOro TBOPYECTBa,
HO W BeWCTBEHHblIW MeTopn, BoCnUTaHuA peTen. Mx
MCMNoNIb30BaHME B NMeparormke no3BosieT nepenaBatb
KYNbTYpHbl€ Y HPABCTBEHHbIE LLEHHOCTH, POPMUPOBATL
y pebEHKa BaxHeMLWwMne KavyecTsa AMYHOCTU — A00poTy,
4YeCTHOCTb, TpyLOobMe, CMpaBeANMBOCTb U YBAaXEHME
K NoasaMm.

MeToAabl BOCNMTAHUS Yepes CKa3Ky, Takne Kak UaeH-
TudbukKaumsa c repoem, obcyxaeHue, MHCLEHMPOBKA,
TBOPYECTBO — AENal0T BOCNUTAHME KUBbIM, UHTEPECHBIM
M rny60KUM, NO3BONSAIOT AETAM HE TOMbKO 3aMOMMUHATb
MOpanb, HO M MPOYYyBCTBOBAaTb €€ Ha COOCTBEHHOM
onbiTe.

B ycnoBusx KynbTypHOro BO3POXAEHNS U COXPAHEHUS
HaLMOHaNbHOM MAEHTUYHOCTM MHTErpaLLMst KapakannakCckmx
HapOAHbIX CKa30K B BOCMMTATENbHYIO MPAKTUKY SIBASETCS
BaXXHOM 3ajayeln neparoros, poguTenien M BCeX, KTO
3aHMMAETCS pa3BUTMEM MOAPACTAOLLENO MNOKONEHUS.
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Codbsa TAXXETAUHOBA,

doueHm kagedpel «My3bikansHoe 06pazosaHue» Hykyccko2o 20cy0apcmaeHH020

nedazozu4yeckoz0 UHCmumyma umeHu AMuHuA3a

MY3bIKAJIbHOE OBPA30OBAHHUE KAK ®AKTOP JIHYHOTI'O
PA3BUTUA UHIUBUAYATBHBIX CHOCOBHOCTEN

AHHOTaums. B cTaTbe paccMaTpMBaETCs My3biKa/bHas AEATENbHOCTb, TOMOTatoLLas peBeHKY B MOHOM Mepe NOHATL XYA0KECTBEHHbINA
3aMbICEN My3blKabHbIX NPOU3BEAEHUH, HOPMUPYIOLLAS NANUTPY YYBCTBEHHOM chepbl pebeHka 1 YMEHWE COMEPEXXMBATL YyBCTBAM U

aMouUuaMm.

KntoueBble cnoBa: My3bikanbHOe BOCNPpUATUE, aHCaMBb, OPKeCTp, XOp, TBOPYeCKas MHAMBUAYANbHOCTb.
Annotatsiya. Magolada bolaga musigiy asarlarning badiiy g'oyasini to'liq tushunishga yordam beradigan, bolaning hissiy ifodasi
rang-barangligini shakllantiruvchi, tuyg'ular va hissiyotlarga hamdardlik bildirish ko'nikmasini rivojlantiruvchi musigiy faoliyat ko'ib

chigiladi.

Kalit so‘zlar: musiqiy idrok, ansambl, orkestr, xor, ijodiy individuallik.

Annotation. The article examines musical activities that help the child fully understand the artistic intent of musical works,
shape the palette of the child’s sensory sphere, and develop the ability to empathize with feelings and emotions.

Keywords: musical perception, ensemble, orchestra, choir, creative individuality.

My3blkanbHOe obpa3oBaHMe aeTel U HHOLWeCTBa
npegnonaraeT ux HenpepbiBHOE 06LLEHME C MY3bIKOH, B
npouecce KOTOPOro NPOMCXOAMT 3HAaKOMCTBO C 6oraTbiM
HacneaneM My3blKalbHOMO MCKYCCTBA, OCBOEHME ero
HPaBCTBEHHO-3CTETUYECKOr0 COAepXKaHus, NpuobpeTeHne
HaBbIKOB, 0becneymnBaloOLLMX YCMEWHY TBOPYECKYHO
LesTeNbHOCTb, CNOCOGCTBYIOWMX CAMOBbIPAXEHUIO U
camopaseutuio. Onpepensowmm GakTopom My3biKasbHOIO
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pa3BuTUA pebeHKa ABNSETCS ero My3blkaabHas AedTenb-
HOCTb — My3blKa/lbHOE BOCNPUATME, UCMONHUTENLCTBO,
TBOPYECKas 1 My3blKasbHO-00pa3oBaTenbHas feATeNbHOCTb.

lMpakTU4ecKnin onbIT CBMAETENBCTBYET, YTO MMEHHO
MYy3blKasbHas fesTenbHOCTb MOMOraeT pebeHKy B NOMHOM
Mepe MOHATb XYA0XECTBEHHbIN 3aMbICeNT My3bIKalbHbIX
npouseeaeHnin, bopmMmUpyeT NannTpy YyBCTBEHHOW Cdepbl
pebeHka, yMeHME CONepexXmMBaTb 3aN10XKEHHbIM B My3blKe
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4yBCTBAM M 3MOLMAM M Yyepe3 My3bliKasbHble 06pasbl
MO3HaBaTb MPEKPACHOE B OKPYXaloLLEeN AeNCTBUTENBHOCTU
[1].

CTpos LenocTHoe NpPOCTPAHCTBO MY3bIKaJbHOrO
0byyeHUss M BOCMUTAHUSA, YMECTHO MOMHWUTb, YTO
3 deKTMBHOE pelleHne YTUAUTAPHbIX U AUAAKTUYECKMX
3apa4 My3blkaNbHOro o6pa3oBaHMs MoOXeT ObiTb
MPOYHbIM U 06513aTeNbHbIM (QYHAAMEHTOM MY3bIKasbHOWM
3CTETUYECKOW KYNbTYpbl IMYHOCTU KaK HEOTbEMJIEMOM
COCTaBnAOWEN ee AYXOBHOW KynbTypbl. ObweHune c
MY3bIKOM pa3BMBAET M BOCMUTbIBAET YYBCTBEHHYH Chepy
4yenoBeka, B HaMbonbLUuel cTeneHn cnocobCTByeT pasBUTUIO
TaKMX CBOWCTB JIMYHOCTM Kak BoobpaxkeHue, paHTasums,
UHTYULMS, NOTPEOHOCTb B CAaMOBbIPAXEHUU, UTPAOLLUX
3HAUYMTENIbHYI POJib B NMPOEKTUPOBAHUMU KPeaTUBHbIX
NpoLEeccoB, aKTUBM3aLMN TBOPYECKOM AeATeNbHOCTH
nunyHoctn. Kpome TOro, My3bikanbHas OesTeNbHOCTb
BAMSIET HA NCMXO(DU3MONOTMYECKOe pa3BUTHE YeNlOBEKa:
TPEeHMpPYeT 1 pa3BMBAET NaMsTb, aBCTPaKTHO-0rMYeCcKoe
MbILUIEHUE; BOCMIUTLIBAET CMOCOOHOCTb K CAMOOPraH13aLLmMm
— MOAFOTOBKA K BbICTYMIEHUAM YYUT NNAHMPOBATh BPEMS,
paboTaTb Ha pe3ynbTaT M Noay4YaTb YA0BOALCTBUE OT €ro
BOMOLLEHMS, He BOATbCS MYOAUYHBIX BbICTYNIEHUI; Urpa
Ha My3blKa/lbHOM WMHCTPYMEHTE pa3BMBAET MOTOPUKY,
KOOPAMHALMIO ABUXKEHWUI; 3aHATUS B aHCaMbne, opkecTpe,
XOpe BOCMUTLIBAKT HABbIKW KOMIEKTUBHOIO 06LLEHMS,
4yBCTBO OTBETCTBEHHOCTM, B3aMMONOMOLM U T.4. PebeHok,
noceLlarowmin My3blkanbHyO WKony, 6onee 3awmiieH
OT OMAaCHOCTU UHTEPHEeT-3aBMCUMOCTMU, NMOCNEeACTBUN
KOMMbIOTEPHOW MIPOMaHMM, YTO TakKxKe MMeeT Bosbluoe
3HayeHue O/ COBPEMEHHOrO MpoLecca BOCMUTAHUS.
OcobeHHO BaxHOM Ang GuNocodCKoro OCMbIC/IEHUS
COBPEMEHHbIX 33434 My3blKasibHOro 06pa3oBaHus ABASETCS
npobnemMa BOCNUTAHMS LYXOBHOM KyNbTypbl IMYHOCTU U
00palleHns K HpaBCTBEHHOM COCTABASOLLEN MY3bIKabHOTO
MCKYCCTBA, BEAb NpU BCEM MPOTUBOPEYUM U MHOFO06pa3um
B3rNS40B Ha MPUMpPOAY M CYWHOCTb AYXOBHOCTU B
COBpPEMEHHOM HAy4YHOM MbIC/IM BbIPUCOBbLIBAETCS €€
6e30roBopoyHas HpaBCTBEHHOCTb. My3blKa e OTHOCUTCS
K TeM HeMHOIrMM cdepaM KynbTypbl, KOTOpble GOPMUPYIOT
JIMYHOCTb Yepes 0bpalleHue «KNpexae BCero K YyBCTBEHHOCTH
CKBO3b MPU3MY KPaCoTbl U HPABCTBEHHOCTM» [2].

My3blkanbHoe 0b6pa3oBaHue ABNSETCS OCHOBOM, Ha
KoTopo¥ 6a3upyetcs GoOpMUPOBaHUE AYXOBHOW KYNbTypbl
NIMYHOCTU, KOTOPas MPOUCXOAUT B TECHOM CBA3U C
MHOrOrpaHHow KyNnbTypoi ee Hapoaa.

BbinonHeHWe ykasaHHbIX 33434y B npouecce obyveHus
M NpUBNEYEHWUS K pasHbiM BUAAM MY3bIKaJbHO-
NpaKTMYeCcKoM aesTenbHOCTM 0becneymnT IMYHoe pa3BUTHe
pebeHka, 060raTUT ero HpaBCTBEHHbIM U 3CTETUYECKUIA
onbIT, cnocobcTByeT GOPMUMPOBAHUIO LLEHHOCTHbIX
OpWeEeHTaLMI, akTyannsmpyet NoTpebHOCTb B TBOPYECKOWA
peanu3aumm U OyXOBHO-3CTETUYECKOM CaMOpPa3BUTUU U
COBEpLUIEHCTBOBAHUM.

www tilvaadabiyot.uz

YcnewHoe pelweHue 33pay MysblkanbHoOro obpa-
30BaHM4, 9BASOWErocs GakTopoM JIMYHOTO pa3BUTUS,
MHOMBWUAYANbHbIX CNOCOOHOCTEN M ICTETUYECKMX
NpUMOpUTETOB JeTell W HHOWeCcTBa, BO MHOIOM
00yCcnoBneHo 3HaHWUSIMU U NPpodEeCCUOHANbHBIM YPOBHEM
npenofaBaTens My3blKasbHOI0 yYpeXaeHus, KOTopbii
[OMKEH Ha BbICOKOM YPOBHE BNafeTb NpodeCccUoHaNbHbIMM
KOMMNeTeHUMAIMM Mefarora, 3HaHUSIMU MCUXONOTUU U
GU310N0rMn, NONIOXKEHNAMMU ICTETUKM O HOPMUPOBAHMM
XY[LOXECTBEHHOIO BOCMPUATUS, ICTETUUYECKOTO CO3HaAHMS,
06LWMX 3aKOHOMEPHOCTAX XYA0XEeCTBEHHOIO TBOPYECTBa
nT.Aa. [3].

Becbma BaxHa ponb neparora B BOCMUTaHUMM My3bl-
KanbHOro BKyca, NOTpebHOCTEN U uaeanoB pebeHka, a
COOTBETCTBEHHO M My3bIKaJIbHOM KY/bTYpbl, BHUMATENbHOCTH,
MPOUCXOAALLEN NoA BIUSIHUEM NPOU3BEAEHNI MY3bIKaIbHOTO
MCKYCCTBA, BOCNPUATME KOTOPbIX — HEOTbEMIEMAS YACTb
MY3bIKalbHOO6Pa3HOro NO3HaHUs AEeNCTBUTENbHOCTH,
OOMH U3 Cnocob0oB XyLOXEeCTBEHHOro BUAEHUS MUpa.
3aMeTuM, 4YTo BOCNPpUATME/CyLIaHME — OCHOBHAsa dopMa
YO0BNETBOPEHMS My3blKasbHbIX NoTpebHocTel. [To3ToMy
3HaHuWe npenojaBartenieM Npupoabl U GYHKLUKU BOCIPUSTUS
HeobXx0AMMO NS BbISBIEHUS MEXaHWU3MOB (DOPMUPYHOLLETO
B/IUSIHUS MY3bIKM Ha AYXOBHbIA MUp pebeHka, Beab OT
pa3BUTUS CMOCOBHOCTM K BOCMPUSATUIO, MOHUMAHMIO A3bIKa
1 06pazam My3bIKanbHOr0 MCKYCCTBA HAMpPsIMYKO 3aBUCUT
ypOBEHb MY3blKaslbHOM BOCMMUTAHHOCTU, MY3bIKaNbHO-
3CTETUMYECKOM KyNbTYpbl IMYHOCTM AETEN.

CerofHs NOAPOCTKU CTPEMSATCA NONYYUTb KYNbTYPHOE
MPOCTPAHCTBO AJ19 COOCTBEHHOM TBOPYECKOM AeATENbHOCTH
M caMmopeanusaumm, KOTopoe B ONpenesieHHONM CTeneHu
OrpaHMUYEHO Mo psifly OOBEKTUBHBIX U CYObEKTUBHbIX
npuumH. Mo3aToMy CybKynbTypa NOAPOCTKOB, B YAaCTHOCTU UX
My3bIKaJiIbHas KyNbTypa, SIBASETCS CPeACTBOM 00beAMHEHNS
HOBOrO MOKOJIEHMS U 3asBKM 0 cebe B obuiecTse. BaxHas
3343a4a COBPEMEHHOr0 My3bIKaNbHOr0 yypexaeHus -
HanpaBnsaTb AesTeNbHOCTb MOAPOCTKOB B MONIOXUTENbHOE
pycno Bo 6naro coumyma M NUYHOTO PasBUTUS.
UrHopupoBaHue, 6e3pasnimume K X MHTEpecaM, HaoboporT,
6ynyT MMeTb HeraTMBHble pe3ynbTathl. O6oraleHme XXMU3HN
[eTelt U Monoaexu bnarofaps COAepPXKaHUI0 Pa3nyHbIX
BMIOB AEATENbHOCTM AaeT MaTepuan Afis nocTpoeHus
XM3HEHHbIX Llefieid, HPaBCTBEHHbIX M ICTETUYECKMX
OpPWEHTUPOB, NMPUMEPOM YeMy MOXeT OblTb TONbKO
B3pOC/bIA, CBOMMU OENCTBUSMU BOCMUTLIBAKOLIMI B HUX
COLManbHYK aKTMBHOCTb, OTBETCTBEHHOCTb M COLMANbHOE
TBOpYeCTBO.

OfHUM U3 rnaBHbIX NPUHUMNOB B paboTe C AeTbMU
ABNSETCS CO34aHMeE HEeNPUHYXKXAEHHON MOJIOXKMTENbHOM
aTMocdepbl, B KOTOpol pebeHOK 4yBCTBYeT cebq
KOMMOPTHO U pacKpenoLLeHHO. YuuTeNb He NpUHYXAaeT
pebeHKa K OeNCTBMI0 (Mrpe, NeHUIo, My3blKe), a JaeT
BO3MOXHOCTb aanTMPOBaTbCA K Cpefe M YC/0BUAM
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yyebHOro npouecca 1 4O6POBObHO U3bSIBUTbL XKENaHWe
MPUOBLLUTLCS K HEMY.

BbiMmonHeHMEe TaKoro yciioBUS SBNSETCS COCTaBHOW
YaCTbio 'YMaHHO-3CTETMYECKOrO MNOAX0AA K My3blKaibHOMY
006pa3oBaHuIo, 4YTO B CBOKO 0Yepeapb bynet cnocobcTBoBaTh
PaCKpbITUIO TBOPYECKON MHAMBUAYANbHOCTH IMYHOCTH, ee
[anbHENLLEMY Pa3BUTUIO.

CTpos LenocTHoe NpPOCTPAHCTBO MY3bIKaJbHOrO
00y4YeHUs 1 BOCNUTAHMSA, BAXKHO YYeCTb NpeasioXKeHHble
noaxonbl, seab 3GdeKTUBHOE pelleHne YTUAUTAPHbIX
M BUMBAKTUYECKMX 33a4ay MYy3blKasbHOro 06pa3oBaHus
MOXeT ObITb NMPOYHbIM U 0653aTeNbHbIM QYHOAAMEHTOM
MY3blKaJIbHO-3CTETUYECKOM KYNbTypbl JIMYHOCTM Kak
HeoTbeM/IEMOM COCTaBASIOLLEN ee AyXOBHOM KyNbTypbl.

Jlutepatypa

1. MiBanueHko I.B. Mcuxonorms BocnpusaTus mysbiku. M., 2001.

2. KupHapckas [.K. Mcuxonorms cneumanbHbix cnocobHocTei. My3sbikanbHble cnocobHoctu. M., 2004.
3. bubnep B.C. HpasctBeHHocTb. KynbTypa. CoBpemMeHHOCTb. M., 1990.

M'ynwupun YPA3BAEBA,

npenodaeamenb HyK}/CCKOZO eocydapcmseHHoeo nedazozuyeckoeo UHCmMmumyma umeHu AwuHussa

POJIb KOHKYPCOB U ®ECTUBAJIEH B BOCITPOU3BO/CTBE
HAPOJIHOH MY3bIKAJIbHOH KY/IBTYPhI

AHHOTaumus. B cratbe paccmampusaromcs GeCTMBanM U KOHKYpPCbl, BbIMOAHSAOWME (QYHKLMIO NPe3eHTaLMn U NpOABUXKEHUS
XY[0XXeCTBEHHOMO MPOAYKTA KaK AYXOBHOM COCTABNSIOLLLENA COBPEMEHHOCTY.

KnioueBble cnoBa: 1CKycCTBO, BOKas, xopeorpadus, Mactep-knacc, hectmBans.

Annotatsiya. Magolada zamonaviylikning manaviy tarkibiy gismi sifatida badiiy mahsulotni taqdim etish va targ'ib qilish

vazifasini bajaradigan festivallar va tanlovlar haqgida so’z yuritiladi.
Kalit so'zlar: san’at, vokal, xoreografiya, master-klass, festival.

Annotation. The article examines festivals and competitions that perform the function of presenting and promoting an artistic

product as a spiritual component of modernity.
Keywords: art, vocals, choreography, master class, festival.

OTAnMYMTENBHOM YepTOM COBPEMEHHOIMO KYNbTYPHO-
XY[0XXeCTBEHHOrO NPOCTPaHCTBa sBNseTcs 6oraTcTBo
cpenctB M GOpM nNpeacTaBneHns UcKyccTea. Bepyuiee
MEeCTO B 3TOM MnpoLecce 3aHUMatT GecTUBANU U KOHKYPCbI,
BbINOSIHAIOWME DYHKLMIO Npe3eHTaLun 1 NpoABUKEHUS
XYLOXEeCTBEHHOro NpoAYyKTa KaK AYXOBHOM COCTABASOLLEN
coBpeMeHHOCTU. PecTnBaNU U KOHKYPCHbIe COPEBHOBAHMS
[EeTCKOro MCKYCCTBa — 3TO He TONbKO 3DdEeKTUBHbIN
cnocob npencraBneHms SOCTUXKEHMI M NyYLUMX 0OpasLLIOoB
TBOpYECTBA AeTel B HOBbIX YC/I0BUSAX, HO M B U3BECTHOM
CTeneHW anbTepHATMBA KOHLEPTHOM AeATeNbHOCTH,
MOpanbHbIM CTUMYA, HAKTOP NOOLLPEHUS U NPUBIEYEHUS
[eTel K pa3HbIM BUAAM MckyccTea [1].

Tunonorns coBpeMeHHbIX AeTCKuMX decTtusanen
M KOHKYPCOB [LOCTAaTOYHO MecTpas — OHW Aendrcs no
BMAAM WMCKYCCTBA (BOKa/lbHble, MHCTPYMEHTasbHbIE,
xopeorpaduyeckme, TeaTpajibHble, LUPKOBbIE,
}ONbKNOPHbIE), NO BO3PACTHOMY MPU3HAKY M OXBaTy
YYaCTHWMKOB, MO CTaTycy U reorpaduyeckmM rpaHuuLam
(MexayHapoaHble, pernoHanbHble, MeCTHble), Nno
NepuMoaMYHOCTU NPOBEeAEHUS (EXXeroaHble, pa3 B iBa roja,
KaK 04HOPa30Bas akums) v T.4.

decTnBaNM M KOHKYpPCbl MMEKT [O0CTATOYHO
WMPOKWUIA AMana3oH 3adady M QYHKUWIA, @ UMEHHO
COXpaHeHMWe KynbTypHOro Hac/ieams CTpaHbl, pa3Butue
M NPOABMXEHWE OnpeneNeHHOro BuAa TBOPYECKOM
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LesTenbHOCTM aeTer, popMmnpoBaHUE 1 pa3BUTUE HOBOIO
NOKOMIEHUS COBPEMEHHOIO TBOPYECKOro M TBOPYECKOTrO
coobuiecTBa, noaaepxKka TBOPYECKUX KONNEKTUBOB,
OTAENbHbIX UCMONHUTENeN, NoNynspM3auns Tpaguumun
MCMONHUTENBbCKOrO MacTepPCTBa, BbiSIBIEHWE TaNaHTOB U
BO3MOXHOCTWM caMopeanu3auuu, npodeccroHanbHoe
yCOBEpLIEHCTBOBAHME NefaroroB M pacnpocTpaHeHue
Nyyllen NpaKTUKM MX paboTbl. aKTMBM3aLMA 0OLWECTBEHHOM
YKM3HW rOPOAOB U PErMoHOB, HOPMUPOBAHUE ICTETUYECKMX
npeanoyTeHnin, 06MeH TBOPYECKMMU OOCTUXKEHUAMM U
BO3MOXHOCTb YCTAHOB/IEHUS TECHBIX KOHTAKTOB MeXay
LETCKMMW U B3POC/IbIMU TBOPYECKMMU KONNEKTUBAMMU,
COMbHbIMW UCMONHUTENSIMU Pa3HbIX TOPOLOB, COAENCTBHE
MeXAYHapOAHOMY KyNbTypHOMY OBMEeHY M MHTerpaumm
KYNbTypbl B MUPOBOM XY[LOXECTBEHHbIN KOHTEKCT.

YKa3aHHble XyO0XXeCTBEHHbIe MPOEKTbl TaKXKe HecyT
MCUXONOrMYECKYto, BOCMIUTATENbHYI0, MHDOPMALIMOHHYIO
Harpy3Kky, BbINONHSIOT penpe3eHTaTUBHYH U PEKPEALUMOHHYH
dyHKUMIO, 0BecneynBaloT oTpacaeBble KOMMYHUKALUK
CpeacTBaMU HaNAXMBAHUA NPOPECCMOHANBHOIo 06LWEeHNS,
[EeMOHCTPaLUM AOCTUXEHMIN, OBMEHA OMbITOM, CTAHOBSATCS
obuwer cucTteMon, OpUEHTUPOBAHHOM HA MOALEPXKKY
XYO0XeCTBEHHOM KynbTypbl U HGOPMUPOBAHME HOBbIX
LLeHHOCTHbIX KpUTEPUEB U OPUEHTUPOB B Chepe UCKYCCTBA
M OeTCKOro TBOpYecCTBa.
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OcHOBHOE NpefHa3HaYeHne XyA0XKeCTBEHHbIX
decTBanei n UCNONHUTENbCKUX KOHKYPCOB — B
ee Xy[LOXeCTBEHHO-KY/IbTYPHOM COCTaBASIOLLEN,
a MX COLMANbHO-OPraHM3YKLWMUN NoTeHunan
Hanbonee MNOMHO NPOSBNSETCS B MPUB/IEYEHUM
KaK geTel, Tak U WMPOKMUX COEB HACENIEHUS K
npoueccy 0CBOEHWS, CO30aHUS, COXPAHEHMUS,
pacnpoCTpaHeHUs U AanbHeNLWero passuTus
KYNbTYPHbIX LLEHHOCTEW, COLENCTBUMU
COLMANMU3ALUMN U MEXKKYNBTYPHOM KOMMYHMUKALIMM
JIMYHOCTMK.

BmecTe ¢ TeM xypoxecTBeHHble dhecTuBanm
NO3BONSAIOT MCNONb30BATb MHHOBALMOHHbIE
noaXxoAbl Ana pelweHus npobnem Kpusu-
Ca AYXOBHbIX LEeHHoCTer, GopMUpOBaHUSA
NPUOPUTETOB U 3CTETUYECKOro BOCMUTAHMUSA
MOJIOAEXN, OPraH13aLMn COAEepXaTeNibHOro
focyra 1 T.4. MITak, MOXHO KOHCTAaTUPOBATb, YTO
dbecTnBanbHO-KOHKYPCHOE ABWXEHUE ABNSETCS
peTpaHcnsauMei COLMOKYNbTYPHbIX MAeW B cpesy
feTten 1 oHowecTsa [2].

[ns tOHbIX KOHKYPCAHTOB y4yacTMe B TBOPYECKMX
COpPEBHOBAHMAX — 3TO BO3MOXHOCTb MOC/AEe A0NrUX
TpynoBbiX OyaHel, yvyebbl B LIKOMAE M KPOMOTAMBLIX
peneTuuMii, HAKOHEL-TO NOYYBCTBOBATb Ce6S51 Ha 60JbLLOW
CLEeHe HaCTosIWMM apTUCTOM, BO3MOXHOCTb MPUHATb
yyacTMe B HACTOSIWLMX COPEBHOBAHUAX TBOPYECKMX
KONNEKTUBOB, BCTPETUTb CTAPbIX APY3EM U HANTU HOBbIX,
nokasaTb CBOE MACTEPCTBO M YBWAETb BbICTYyMNJEHUE
LPYrUX; 3TO HaNpsXKeHue, pagocTb U TpuyMd nobesbl,
4yeCcTHOe COpPeBHOBaHWE C TBOPYECKMMU KOTEKTUBAMU U
OTAENbHbIMU UCMONHUTENAMM, LEMOHCTPALLMSA UCKYCCTBA
1 0BMEeH OMbITOM.

Cneundurka petckon ayautopum nobyxpaer
OPrKOMUTETbI XYA0XXECTBEHHbIX MBEHTOB K CO3[aHUIO
6naronpuaTHoi u pobpoxenatenbHoi aTMocdepsl,
dhopMupoBaHmMio 6ecnpucTpacTHOro U NpodeccMoHanbHOro
XIOpK, KOTOpOe paboTaeT No YeTKO NPOAYMaHHOM OLLEHOYHOM
CUCTEME M rapaHTUPYeT BblCOYalLlee KavyecTBO CyAencTBa,
COAEPXKATeNbHOr0 HaNONHEHUS BHEKOHKYPCHOWM NMporpaMmbl
COBMECTHbIMU BbICTYMIEHUAMU YYACTHUKOB, MacTep-
Knaccamu, dnewMobaMm, BUKTOPUHAMK, GOTOCECCUSAMM,
LMCKOTEKAMM, UTPAMK, IKCKYpCUSIMU u T.4. [3].

Ha dectnBane n koHKypcax TBOp4eCTBa 06bI4HO, KpoMe
MYy3blKa/lbHbIX PYKOBOAMTENEN U NefaroroB, pEKOMeHAyeTcs
NPUXOAMUTb BCEN CEMbEW, YTOObI MPUOBLUMUTLCS K HACTOSLLEMY
npasAHUKY, MOJNyYUTb MAKCMMYM YAOBOJSIbCTBUSA OT
XY[0XXeCTBEeHHOro CobbITUS, MOYYBCTBOBATb €ro atMocdepy,
noaaep»aTb KOHKYPCAHTOB, HANAAUTb KOMMYHUKALMMU.

Kaxabli aeHb npoBoamMTCcs 60Mbluoe KOAMYeCTBO
pa3HOXaHPOBbIX PecTMBaNbHbIX GOPYMOB M KOHKYPCOB

[LeTCKOrO M HOHOLLECKOro TBOPYECTBa, KOTOPbIe oboraLiaoT
06LLYH0 KYNbTYpHYK MaHopamy CTpaHbl, GOpPMUPYIOT
ee KYNbTYPHYH MAEHTUMYHOCTb. TakKue KyJabTypHO-
XY[LOXEeCTBEHHbIe MPOEeKTbl UMEIT Pa3HYK TEMaTUKY,
UCTOpUIO, MPeCTaBUTENbCTBO U CTAaTyCHOCTb, HEKOTOPbIE
M3 HUX NpMOBpPETAIOT 3HaYeHne 06s3aTeNbHOro aTpmbyTa
KyNbTYPHOrO LieHTpa (ropoaa, 061actu, CTpaHbl).

B HacTosiwee Bpemsa chopmupoBanacb CUCTeEMA
YUPEXAEHUM HAYaNIbHOrO MYy3blKaslbHOrO 06pa3oBaHMUS,
a UMEHHO MYy3bIKaNbHbIX LWKOMA M LWKON MCKYCCTBA,
OCyLWecTBASALWMUX 00pa3oBaTenbHY AeATENbHOCTb B
COOTBETCTBMM C OENCTBYHLLMM 33aKOHOLATENbCTBOM,
NoTpebHOCTAMM COLMANbHOM Chepbl U AKTUBHLIMMU
CcyObekTamMu KynbTypPHOro NpOCTPaHCTBA.

MoabITOXMBAA, 3aMeTUM, 4YTO MO3UTUBHAS
COLMOKYNbTYPHAs AMHAMMKA OETCKMX XY[0XKECTBEHHbIX
decTMBanbHO-KOHKYPCHbIX MPOEKTOB M UX XKU3HEe-
CnocobHOCTb BO MHOrOM 3aBUCAT OT CTabunbHOM
3KOHOMMYECKOM, NONUTUYECKON M BOraToi TpaguumsamMm
KyNbTYypHOU cCpefbl, a TakXe TpebyrwT BHMMaHUA
XY[LOXECTBEHHOrO COOOLLECTBA, TBOPYECKOM MHULMATUBDI
M rocyfapcTBeHHOM noanepxku. OHWM aKTUMBUIMPYIOT
TBOPYECTBO M 3CTETUYECKOE BOCMUTAHUE AETEN, BAUSIOT
Ha JanbHelillee pa3BUTME XYLOXKECTBEHHOrO 06pa3oBaHus.

BaxkHbIM (aKTOpPOM pas3BUTUS OTEYECTBEHHOrO
MYy3bIKaNbHOro 06pa3oBaHusa aBnaTCA GecTuBanu u
KOHKYPCbl LETCKOro TBOpYECTBA, KOTOpble NPeaCcTaBnaoT
nydwme obpasubl OETCKOro MCKYCCTBA, OTKPbIBAOT
HOBble MMeHa, NPeACTaBNSOT XYAOXKECTBEHHbIE LIKOMbI U
Nyyllne MeToAMKM 0By4YeHUs, 4TO MONe3HO KakK ANis AeTei-
YYaCTHWUKOB, TaK U A1 Nefaroros.

Jlutepatypa

1. AHppees B.M. Meparormvka TBopyeckoro camopassutus. KasaHnb, 1996.
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3. Tpuropbes C./. XXunsHeHHble cunbl Yenoseka. bapHayn, 1996.

www tilvaadabiyot.uz

I

|

2025-yil 8-son



bt )

TIL VA ADABIYOT
TA’LIMI

FILOLOGIYA VA PEDAGOGIKA
OZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

13.00.00 - PEDAGOGIKA

Jluza CAMNAPOBA,

cmapuwuli npenodasamerns kagedps! «0bwas nedazo2uka u NCUxon02us»
Hykycckoeo 2ocydapcmseHH020 nedazo2udecko2o UHCMUMmMyma umMeHu AMUHUS3a

COLUAJIbBHO-IICUXOJIOTUYECKHUE ACIIEKTbI
®OPMHUPOBAHHUA IMYHOCTHU ITIOAPOCTKOB

(Ha mpuMepe KapaKa/IMaKCKUX HallMOHA/IbHO-HPABCTBEHHBIX NPOrpaMMm)

AHHoTauus. B ctatbe paccmampugaromcs cOLManbHO-NCUXONOrMYEcKMe 0CO6eHHOCTM GOPMUPOBAHMS IMYHOCTU NMOLPOCTKOB HA
OCHOBE KapakannakCKMX HaLMOHaIbHO-HPABCTBEHHbBIX MPOrpamM.

KnioyeBble cnoBa: MoApOCTKOBbIM BO3pacT, MUPOBO33pPEHME, HALMOHANbHO-HPABCTBEHHbIE BOCMMTATEsbHbIE MPOrpamMbl,
3THOMNCUXoNorus, MHGOPMaLMOHHOE NPOCTPAHCTBO.

Annotatsiya. Maqolada qoraqalpog milliy-axloqiy dasturlari asosida o'smirlar shaxsini shakllantirishning ijtimoiy-psixologik

xususiyatlari korib chigiladi.

Kalit so'zlar: o'smirlik davri, dunyogarash, milliy-axloqiy tarbiya dasturlari, etnopsixologiya, axborot maydoni.
Annotation. The article examines the socio-psychological features of the formation of the personality of adolescents based on

Karakalpak national-moral programs.

Keywords: adolescence, worldview, national-moral educational programs, ethnopsychology, information space.

B coBpeMeHHOM NCMX0N0ro-neaarorMyeckoin nutTepartype
NOAPOCTKOBbIM BO3paCT ONpeaenseTcs Kak nepexonHbin
nepuos Mexay AeTCTBOM M HOHOLIEeCTBOM, YTO Npeanonaraet
rNaBHOE COAEpPXKaHUe 1 cneuuduKy 3TOro Neproaa Xu3Hu.

B HenpepblBHOM npouecce pa3BuMTMA MOAPOCTKA
BblAENSAT ABE CTaAMMU: OTpPMUATENbHYH (MNaglmi
noapoCTKOBbIM BO3pacT, 11-13 neTt) M NONOXKUTENbHYIO
(cTapwuit moapocTkoBbI Bo3pacT, 13-15 nert). B
npouecce pa3BuMTUS NOAPOCTKA CliefyeT BblAeNnsaTb Tpu
nocneposaTenbHbix ctagun: 10-11 net, 12-13, 14-15 ner.

B nonpocTkoBbIM Nnepuos YenoBek NpoxoauT 60NbLLON
MyTb B CBOEM PAa3BUTUU: Yepe3 BHYTPEHHUE KOHDIMKTbI C
camMmM cobo 1 ApyrMMu, Yepes COHCTBEHHbIE MOPaXKEHMS
n nobenbl oH GOpMUpPYET IMYHOCTb.

OcHoBHas ocobeHHOCTb MOAPOCTKOBOro BO3pacTa
COCTOWUT B HECOrNacoBaHHOCTM NMpPOLLECCOB MOM0BOr0O
co3peBaHUs, obLWEro OpraHMYeckoro pasBUTUS U
coumanbHoro GopmMmnpoBaHus. B HacToswee Bpems 13-
3a 3TOro NpPOTMBOPEYMs, 0O6YCNIOBNEHHOIO 3HAYUTENbHbBIM
onepexeHWeM [BYX ApPYrMx MNpoLeccoB, NosoBoe
co3peBaHue npuobpeTaeT 0Co6eHHO OCTpbIN xapakTep [1].

CoBpeMeHHOe 06LeCTBO NepexmnBaeT Nepmnog, rnybokmx
COLMANbHBIX U KYNbTYPHbIX U3MEHEHWUM, CUNIbHO BAUSIET
Ha npoLecchbl counanm3aumm 1 GOpMUPOBaAHMS IMUHOCTH
noapocTKOB. B ycnoBusax rnobanusaumnmn u KynbTypHOWM
YHUPUKALMM 0COOYI0 BAXXHOCTb NpUMOBpeTaeT CoxpaHeHue 1
TPaHCAALUMS HALMOHANbHbIX LEHHOCTEN, TPAAULMIA U HOPM.
MoApoCTKOBbIVM BO3PACT — K/KOYEBOM 3Tan CTAaHOBNEHMUS
JIMYHOCTU, B XOAEe KOTOPOro 3aK/afblBAOTCS OCHOBbI
MUPOBO33peHus, GOPMUPYIOTCS MOPaNbHbIe OPUEHTUPDI,
pa3BMBAOTCS CAMOCO3HAHME U OTBETCTBEHHOCTb.

B CBSI3W C 3TMM 3HAUYMMbIM CTAHOBUTCS U3Yy4YeHUE
HaLMOHaNbHO-HPABCTBEHHbIX BOCMMUTATENbHbIX MPOrpamMm
M NOLAXOL0B, OTPAXALLMX OCOBEHHOCTM STHOMCUXONOMUU
KOHKpeTHOro Hapogaa. Kapakannakckas KynbTypa obnagaet
6oratbiM HacneamMeM B 061aCTU HAPOLHOW Nefaroruky,
LLyXOBHOCTU 1 HPaBCTBEHHOCTW. Ha eé ocHoBe pa3paboTaHbl
pasnnyHble NPOrpaMMmbl U NPaKTUKKU, HANpaBieHHbIe Ha
BOCNUTAHWE MONOAEXM B [yXe NATPUOTU3IMA, YBAKEHMS
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K poAuTensiM, YeCTHOCTU, TPYAO0N0OUS U HPABCTBEHHOM
cTonkocTu [2].

MopopocTKoBbIM BO3pacT oxBaTbiBaeT nepmon 12-18 net
1 XapakTtepu3syeTcs 6ypHbIM pa3BuTMEM HU3NONOTUYECKMX,
KOTHUTUBHBIX M 3MOLMOHANbHbIX MPOLECCOB. JTO
BpeMS YCWJIEHHOrO CaMOMO3HaHMUA, CTPeMJieHUsa K
CaMOCTOATENbHOCTH, GOPMUPOBAHMS XKM3HEHHBIX YCTAHOBOK,
noucka Maeanos U aBTOPUTETOB.

Mcuxonorn oTMeYarT, YTO MMEHHO B 3TOT MepuUOoL
JNIMYHOCTb Haubonee BOCMPUMMUMBA K HPABCTBEHHBIM U
COLMANbHBIM BAUSHMUAM, YTO AeNlaeT BeCbMa BaXKHbIM
npaBu/ibHOE HanpaB/ieHWe BOCMUTATENbHbIX BO3AENCTBUIA.
Ocobyto ponb UrpaeT 6anxaree OKPYyXXEHUE: CeEMbS,
WKOA, APY3bS, A TAKXKE KYbTYpHOE U MHPOPMALMOHHOE
NPOCTPaHCTBO, B KOTOPOM (hOPMMPYeTCS MUPOBO33peHUe
nogpocTka [3].

Ecnn B 3TOM BO3pacTe He 3an0XeHbl YCTOMYMBbIE
HPaBCTBEHHbIE OPUEHTUPbI, MOAPOCTOK MOXET CTaTb
YS3BUMbIM Nepef, HeraTMBHbIMU BIUSHUSMU: LEBUAHTHBIM
noBefeHMEM, PaBHOAYLIMEM, arpeccueit, CoLMaNnbHOM
MacCUBHOCTbIO.

Ha npoTseHMM BEKOB KapaKaNMaKCKMM Hapon
dbopMUpoBan cMcTeMy BOCNUTATENIbHBIX HOPM U TPAAULMIA,
OTPaXkatloLMX ero LLeHHOCTHble YCTaHOBKKW. B ocHoBe 370k
CUCTEMBI NeXaT Clieflyolme MOHATUS: ap-HaMbIC (YeCTb U
[LOCTOMHCTBO), aTa-aHara XypMert (YBaXKeHWe K poauTensm),
6upnuk (eQMHCTBO M corfiacue), eHdek (Tpynontodue),
LWbIHAWBUIBIK, (MCKPEHHOCTb), CaBbIpAbINbIK (TEpneHne u
BbIAEPXKKA).

Ha ocHoBe 3TUX LLeHHOCTel B NoCneaHne fecatuneTus
pa3pabatbiBaOTCSA M BHELPAKOTCA CNeLanbHble NporpaMml
M NPOEKTbI, HAaMpaBAeHHble Ha BOCMMUTaHWe NOAPOCTKOB.
Cpenv Hux 1) BocnuTaTenbHble Yacbl U OTKPbITbIE YPOKM
Ha TeMy HPaBCTBEHHOCTU M HALMOHANIbHOW MAEHTUYHOCTH;
2) KPYXKM U Kknybbl MO MHTepecaM, HanpaB/ieHHble Ha
M3y4yeHne HapOAHOro UCKYCCTBA, MCTOPUM U (DONbKIOPA;
3) MONIoAEXHbIe Narepst 3STHOKYNbTYPHOWM HanpaBAeHHOCTY;
4) NpoeKTbl N0 BOBJIEYEHUIO NOAPOCTKOB B TPAAULMOHHbIE
dopMbl 06LWEHMS.

t.me/TAT jurnal
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Takne GopMbl paboTbl CNOCOGCTBYHOT HE TONbKO
$hOpPMUPOBAHMIO HPABCTBEHHOM OCHOBbI JIMYHOCTU, HO U
pa3BUTMIO COLLMANBHOM AaKTUBHOCTM, YBAXKEHMS K CTAPLLUM,
4yBCTBA OTBETCTBEHHOCTM 33 CBOM NOCTYNKMK.

Ha npakTtuke wkonbl KapakannakcraHa BCE 4alle
MCMNONb3YIOT 3NEMEHTbl HALMOHANbHO-HPABCTBEHHOTO
BOCMMTaHMSI B 06pa3oBaTebHOM aestenbHocTU. Hanpumep,
YPOKM nUTepaTypbl M MUCTOPWUM COMPOBOXAATCS
obcy>xaeHnemM MopanbHbIX MOCTYMKOB repoeB; peanmsyTcs
BCTPEYM C NpencTtaBUTeNsIMM CTapLUIEro MOKONEeHMS,
HOCUTENAMM TPAAULIMIA; NPOBOAATCS AHU HALMOHANbHOM
KYNbTypbl C y4aCTMEM NOAPOCTKOB.

[Meparornyeckne HabnwOEHUA M COLMONOTMYECKME
MCCNefoBaHMA MOKa3bIBAKT, YTO MOAPOCTKU, aKTUBHO
yyacTByHLLME B TaKMX NMporpamMmmax, otanvatTcs bonee
BbICOKOW COLMANbHOW aKTMBHOCTbH), YBAXKEHUEM K POAUTENSAM
W negaroraM, CTpEMJIEHMEM K CaMOCOBEpPLUEHCTBOBAHMIO,
MeHbLLeN NOABEPXKEHHOCTbIO A4EBMAHTHOMY NOBEAEHUIO.

DopMHpoBaHME IMYHOCTU NOLPOCTKOB HEBO3MOXHO
6e3 rnybokoro MNOHMMAHUS W BKJKYEHUS B
BOCMUTATENbHbIW NPOLLECC COLMUANbHO-KYbTYPHbIX U
HaLMOHaIbHO-HPaBCTBEHHbIX (GakTOpoB. Kapakannakckue
NporpaMMbl, OCHOBAHHbIE Ha HApPOAHbIX TPaAULUNAX
M LEHHOCTAX, AOKa3biBAOT CBOK aKTya/libHOCTb W
3¢ HeKTUBHOCTb B YCIOBUAX COBPEMEHHOTO 06LLeCTBa,
MO3BOJNIAT COEAMHUTL NCUXONOTUYECKME OCOOEHHOCTH
NOAPOCTKOBOrO0 BO3pacTa C BOCMUTATENIbHOM CUIIOW
HaLMOHaNbHOM KyNbTypbl, 06ecneynBas rapMoHUYHOE
pa3sBMTME JIMYHOCTU, YCTONUYUBYIO MOEHTUYHOCTb M
HPABCTBEHHYIO 3PeNioCTb.

TakuM 06pa3oM, BHEAPEHME U pasBUTUE TaKMUX
MporpamMm A0/IKHO CTaTb MPUOPUTETHLIM HANPaBNEHNEM B
06pa3oBaTe/IbHOM U BOCMUTATENbHOM MONUTUKE PErMOHa,
obecrneunBas NpeemMcTBEHHOCTb NMOKOMEHWI, AYXOBHYHO
YCTOMYMBOCTb U COLMANBHYIO CTaBUNBbHOCTb.

Jlutepatypa

1. PoxxkoB M.M. BocnutaHue TpyaHoro pebenka. M., 2001.

2. Cokonoga H.A. CoumanbHasg neparoruka: y4ebHuk u npaktukym. M., 2016.
3. Tycnakosa J1.I. CoumanbHoe obpa3oBaHue — obpasoBaHue XXI Beka. M., 2004.

LWaxupa OTEHUA3OBA,

cmapuwuli npenodasamerns kagedpsi «LowkonsHoe 06pazosaHue» Hykycckozo
20CydapcmeeHH020 Nedazo2U4eck020 UHCMUMmMyma uMeHu AXUHUS3a

JIYXOBHO-HPABCTBEHHOE BOCIIMTAHUE JIETEX HA OCHOBE
HALIMOHAJIBHBIX Y OBIIEYE/TOBEYECKHUX IEHHOCTEH

AHHOoTauusa. B cratbe pacCMOTpeHa cneu,wdawka OYXOBHO-HPaBCTBEHHOIN0 BOCMUTAHUA [eTelt Ha OCHOBE HALMOHANbHbIX M
YHUBEPCANbHbIX LEeHHOCTeN, KYNbTYPHO-UCTOPUYECKOM Haceaun BOCTOYHbIX HAapOo40B, AdHbl pEKOMeHOAUNN MO UX NPUMEHEHUIO B

obpasoBaTtencHoM cpeae.

KnioueBble cnoBa: okpyXatoLmii MUp, YXOBHOE HacNeane, CNpaBen/IMBOCTb, MUIOCEPANE, COYYBCTBUE.

Annotatsiya. Magolada bolalarni milliy va umuminsoniy qadriyatlar, Sharq xalglarining madaniy-tarixiy merosi asosida ma’naviy-
axloqiy tarbiyalashning oziga xos xususiyatlari korib chigilgan, ularni ta’lim muhitida qo'llash bo'yicha tavsiyalar berilgan.

Kalit so‘zlar: atrof-muhit, ma’naviy meros, adolat, rahm-shafgat, mehr.

Annotation. The article examines the specifics of spiritual and moral education of children based on national and universal
values, relying on the cultural and historical heritage of Eastern peoples, as well as recommendations for their use in the educational

environment.

Keywords: surrounding world, spiritual heritage, justice, mercy, compassion.

CoBpeMeHHOe obwecTBO nepexuBaeT raybokue
M3MEHEHMS B KY/IbTYPHOM M LLEHHOCTHOM Ccdepe, BbI3BaHHblE
rnobanusaumen, pasButMeM MHGOPMALMOHHBIX TEXHONOT U
M UHTEHCUBHBIM KYNbTYpPHbIM 0BMeHOM. B 3TMX ycnoBusx
[lyXOBHO-HPABCTBEHHOE BOCMUTaHME AeTel npuobpeTaeT
ocoboe 3HaueHue, Tak Kak MMEHHO OHO obecneynBaeT
hopMUpOBaHKUE Yy NOAPACTAOLLENO NMOKONEHNS YCTOMUYMBDIX
MOPanbHbIX OPUEHTUPOB, HPABCTBEHHbIX YOEXAEHUN U
OTBETCTBEHHOMO OTHOLUEHMS K OKPYXaLWeMy MUPY.

BocTouHble Hapoabl, 06nafatowMe MHOrOBEKOBOW
KyNbTypoM 1 60raTbiM AyXOBHbIM Hac/leAneM, HaKOMUAn
YHUKaNbHbIM ONbIT Mepenavym HPABCTBEHHbIX HOPM,
OCHOBAHHbIM Ha COYETAHUM HALMOHANbHbLIX TPAAULUIA
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1 obLieyenoBeyeckmx LeHHoCTel. PaccMoTpeHune 3Tux
NOAX0A0B M MX aAanTaums K COBPEMEHHbIM YCI0BUAM MOTYT
CTaTb BaXHbIM PECYpPCOM /191 BOCMUTATENIbHOM MPaKTUKM.

MoHsATME OT3bIBUMBOCTM, MUNOCEPAUS, COUYBCTBUS,
conepexmBaHus, COBECTU, NOTPeBHOCTb TBOPUTL [0O6pPO
LOMXKHbI ObITb KOYEBbIM OPUEHTMPOM B peanusaLuu
O4YLUEBNIEHHOM XM3HEYTBEPXKAAOLWEN MOLENN IMYHOCTHU
[1]. NMonoxunTenbHoOe pelleHne NOCTaBNEHHOM 3a4aum
BO3MOXHO NOCPEACTBOM TaKOro KOMNoHeHTa 0bpa3oBaHus
Kak BocnuTaHue. B BocnuTatenbHOM npouecce ocoboe
MecTo 3aHMMaeT paboTa No GOPMUPOBAHUIO LYXOBHO-
HPaBCTBEHHbIX LIeHHOCTEN MMYHOCTH, KOTOPYIO He0BX0AMMO
BECTM C POXAeHMs pebeHKa, MO3TOMY BOCMUTAHUEM
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JIMYHOCTU CieayeT 3aHMMATbCS C paHHEro BO3pacTa B CEMbE U
B AOLUKO/IbHOM yupexaeHn. IMeHHO LOWKONbHbIN BO3pacT
CNoCcoBCTBYET NOSIBAEHUIO Y pebeHKa HPAaBCTBEHHbIX HOPM,
NMOCKOJIbKY AE€TU OTKPbITbl K BOCMPUATUIO HPABCTBEHHbIX
nobponetenen — pobpy, cnpaBeniMBOCTU, MPOSABAEHUIO
BHMMaHUS, OT3bIBUMBOCTH, NOOBU, YMEHUIO NOAENUTLCS
pafoCTbio C ApY3bAMU.

C nomolbto poauTenem, BoCnuTaTenen AOWKONbHbIX
yuYpexaeHuii HpaBCTBEHHbIE LIEHHOCTM NpeBpaLLalTCs B
HOPMbl HPABCTBEHHOIO NOBeAEHMS. [ OWKONbHbIM BO3pACT
CNYXUT GyHOAMEHTOM, Ha 6a3ze KOToporo GopMupyroTCs
[YXOBHble LLEHHOCTMU, YCBAMBAKTCSH HPABCTBEHHbIE
npaBuna, NPOKNAAbIBAETCA NYTb K AYXOBHO-HPABCTBEHHOMY
034,0pOBNEHNIO 0bLLecTBa. [JowkonbHoe 06pa3oBaHune BeaeT
K BOCMUTAHMIO IMYHOCTM KaK npoueccy GOpMMpoOBaHUS
COLMAbHO BAXKHbIX YepT, 4To TpebyeT BbIOOpa ONTUMANbHbIX
neaarornyecknx TexHonorun [2].

B BOCTOUHOM Nefarornueckomn TpaamLUmm CeMbs SIBNSETCS
FNaBHbIM MHCTUTYTOM BOCMMUTAHUS. CTapLlume YneHbl CEMbM —
poamuTenu, oenywku n 6abywkn — nepeparT LeTam
HOpMbI NOBEAEHUS, OCHOBAHHbIE HA YBAXXEHWM K CTAPLUUM,
NOYMTaHWUM NPELKOB, B3aMMOMOMOLLM U TPYLON0OUM.

Kapakannakckas, y36ekckas, TaakKMKCKas, Kasaxckas,
azepbanakaHckas M Aopyrne BOCTOYHbIE KYNbTypbl
AKLEHTUPYIOT BHUMaHWE Ha ClefyrLlmMX LEeHHOCTIX:
KOJIIEKTUBU3ME — UHTEpecbl CEMbU M poAa CTaBATCA
BbILLE JIMYHbIX; YBAXKEHUM K CTapLIMM — CTapLUUIA YeNloBeK
B poay obnafaet MopasbHbIM aBTOPUTETOM; YMCTOTE
NOMBICNIOB — YECTHOCTb U UCKPEHHOCTb SIBNISIOTCS OCHOBOM
MEX/IMYHOCTHBIX OTHOLLIEHMIA.

MoHaTue pobpa, Munocepamsa, COCTpagaHus,
61aroTBOPUTENBHOCTMU, OT3bIBYMBOCTM OOECUEHEHDI,
FOCMOACTBO KYNbTa «IEFKUX» LEHEr BEAET K MPOSIBNEHUAM
Hacunus, 6e3pasnnumsa, arpecCMBHOCTM, XKECTOKOCTH,
6e33akoHuMa. Ecnu pebeHok nonagaer nof HeraTMBHOE
BNUSIHME C PaHHEro BO3pacTa, TO B NPOTUBOBEC TakuUM
NPOSIBIEHNAM aKTya/bHO NMepPeoCMbICIEHUE LLEHHOCTHbIX
OpPUEHTUPOB BOCMUTAHUS, MEPECMOTP HPABCTBEHHbIX
KaTeropun, HOpM.

HayyHoe pelueHWe HazpeBWUX NPoHNEM LYyXOBHO-
HPaBCTBEHHOrO BOCMUTAaHMS BO3MOXHO MpU YC/IOBUMU
obpalleHns K LlyXOBHOMY Hacnefuio HapoJa — HapO4HOM
neparorvke, 3THOMeAArormke M TeOpeTUYeckomy W
NpakTUYECKOMY OMbITY HALMOHANbHOrO BOCMUTAHMUSA
M3BECTHbIX MPeACTaBUTENEN NPOLLbIX NOKONEHUH, K OCHOBE
[lyXOBHO-HPABCTBEHHOIrO BOCMUTAHMS LLEHHOCTEN, KECTKOrO
XapakTepa v CUAbl BONW, KyNbTypbl MOBEAEHWS, UTO SBNSETCS
HacyLHOM NOTpebHOCTbI0 HacTosWwero BpeMeHu. HapoaHas
neparoruka 6onblioe 3HaYeHWe NpuaaBana GoOpPMUPOBAHMIO
MOpanu YyenoBeka, KOTopasi OCHOBbIBaNachb Ha Bepe B
bora, nt06BU K OKPY>XaloLWUM, CMUPEHUIO, TPYLAON0OMIO,
NPaBAMBOCTH, YBAXKEHMIO K CTapLLUMM M poauTenam [3].

[naBHbIM NEMTMOTMBOM BOCMUTaHWS pebeHka aBnseTcs
dbopMMpOBaHME €ro HPAaBCTBEHHbIX HOPM MOBELEHUS:
BOCMMUTaHWE A06pPOTbI, OT3bIBYMBOCTU, COCTPALAHUS,
NOC/AYLIAHUS CTApLIMM, YBAXEHUS K HUM, YUUTbCA He
nepebuBaTtb CTapwux, NOBUHOBATHCS UM, MPOSIBAATH
nto60Bb K MNaALWKMM Mo BO3PacTy U poBecHUKaM. CaMbiM
BbICOKMM KpUTEPWUEM BOCMUTATENBHOMO MAeana cymMTanach
CNOCOBHOCTL NHOBUTL CBOO POAMHY M rOTOBHOCTb 3aLUMLLATD
cebsl, CBOK CEMbIO, POLLHYIO 3EMJII0 OT BParoB, ObITb FOTOBbIM
OTAATb XXM3Hb 3a ee cBoboay.

MTak, Ha OCHOBE aHanM3a [OCTOSHUM BOCTOYHOM
HapoAHOM neparorMkM B 06/1aCTU HPABCTBEHHOTO
BOCMMUTAHUSI HAMM BbleNeHbl CIeAyoWMe HanpaBneHus:
BO-MEepBbIX, «3TO ObITOBOE BOCMUTAHME MaNoro pebeHka
cpencTBaMuM COOTBETCTBYHOLWEN OpraHmn3aLmm ero boitay,
Korpa pebeHka NpuyyatoT K HaBblKaM KynbTypbl, IpaBuiam
obLeHns C AeTbMU U NOAbMUM CTapluero Bo3pacTa; Bo-
BTOpPbIX, «3TO 0ObIYHOE BOCMUTAHUE AeTel, KoTopoe
npnobwano ux K obblvyasiM, 06psaam 1M TpagmumnsaM Kak
NPOSIBNEHMIO BbICOKOM AYXOBHOM KYJIbTYpbl BOCTOYHOIO
Hapoaa»; B-TpeTbUX, ocoboe BHMMaHUE yAenanochb
«DOPMUPOBAHUIO TPAXOAHCTBEHHOCTHU, BNAropoaHbIX
KauyeCcTB MONOLEXM.

CTep>kHeBbIM HarnpaBneHWEM AyXOBHO-HPABCTBEHHOIO
BOCMUTAHMUS AeTer BbICTynaeT HAaUMOHaNbHbIM (QakTop:
Npo6yXAeHUE HALLMOHAMbHOTO CO3HAHMS, MMPOBO33PEHMUSI,
npuBKUTME NHOBBU K POAHOMY S3bIKY; BELYLMM HanpaBneHnem
BOCMUTaHMS LlyXOBHOCTM CYUTAETCS CEMEMHOE BOCNUTAHME.

Takum 06pa3oM, AyXOBHO-HPaBCTBEHHOE BOCMMUTaHUE
OCYLLEeCTBNAETCA KAaK HALMOHaNibHOE BOCMUTaHUE,
ceMeliHoe BOCMUTaHWE, PENIUTMO3HOE BOCMMUTAHUE,
YMCTBEHHOE BOCMMUTaHWE, 3CTETUYECKOEe BOCMMUTAHME.
[lyXxOBHO-HPaBCTBEHHOE BOCMMUTAHMUE UCXOOUT U3 OCHOB
yyeHus, npeanonaraeT pa3BuTre HaLMoHanbHOro GakTopa,
(hOpPMUPOBAHME HALLMOHANbHbIX LLEHHOCTEM, HPABCTBEHHbIX
KayecTB M LlyXOBHOW HanpaBieHHOCTY.

Mpobnema AYyXOBHO-HPAaBCTBEHHOrO BOCMMUTAHUSA
JIMYHOCTM B Mefarormyeckoi Hayke umeeT Bonbloe
3HayYeHue, MNOCKONbKY AYXOBHOCTb M HPABCTBEHHOCTb
Kak4oro 4enoBeka SBASKTCS 3a70MOM [LYyXOBHO-
HPaBCTBEHHOTO oOuulleHnsa obwecTBa. YcBoeHwue
YPOKOB [AyXOBHOCTM UM MOpanu B Nepuop AOLIKOIbHOIo
[LeTCTBa 3aKNablBAE€T OCHOBbI LyXOBHO-HPABCTBEHHOIO
CO3HAHMA, HPABCTBEHHbIX HOPM M YyBCTB, MpPaBuUN
HPaBCTBEHHOrO MOBELEHMS, ONpeaensoWmX JaNbHelllee
CTAQHOBJ/IEHWE U COBEPLUEHCTBOBAHME AETCKOM IMHYHOCTY.
Ocobas ponb B lyXOBHO-HPABCTBEHHOM CTaHOBJIEHUMU,
pPa3BUTUM U BOCAUTAHUM pebeHKa NPUHAZNEXUT
poauTensaMm, BOCnMTaTeNaM, KOTOpble AO/IXKHbI CO34aBaThb
COOTBETCTBYOLWME YCOBUS ANg 00yyeHus pebeHka
LYXOBHbIM LLEHHOCTSIM U HPAaBCTBEHHbIM HOPMaM.

Jutepatypa
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2. FocynapCTBEHHbIN CTaHAAPT AOWKONbHOrO 06pa3oBaHus U BocnuTaHus. MoctaHoBneHue Mpasutenbctea N2 802 ot 22.12.2020.

URL: https://uzdaily.uz/ru.

3.1lk gadam- rocynapcreeHHas obpasoBaTesibHasg nporpamMma. TawkeHt, 2022.
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Apsaiibim HAYPbI3BAEBA,

()OKmOpGHm HyKyCCKOZO eocydapcmeeHHoeo nedazoau4eckozo UHCmMmumyma umeHu AmuHuS3a

IICUXOPU3NUOJIOTNYECKHUE OCOBEHHOCTHU OBYYEHHUA
MHOCTPAHHOMY A3bIKY JETEW CEMU JIET

AHHoTauums. B ctatbe pacCMOTpeEHa OAHa U3 NePCNEeKTUB Pa3BUTUA AOLWKOIbHOIo O6paBOBaHlAﬂ — BHeApeHue nporpaMmm paHHero
M3Yy4YEeHUA MHOCTPAHHOIO A3blKa Kak 00913aTeNbHOr0 KOMMOHEHTA 06LWero yqe6Horo NnnaHa OETCKUX OOLWKONbHbIX y"IpE)K,EI,EHMIZ.
KnioueBbie cnoBa: MHOCTpaHHbIVI A3blK, KOMMYHUKATUBHAA KOMNETEHUUA, UHOA3bIYHOE OGpaBOBaHMe, pe4vyeBasa neATeNbHOCTb,

AKLIEHT.

Annotatsiya. Magolada maktabgacha ta’limni rivojlantirish istigbollaridan biri - maktabgacha ta’lim muassasalari umumiy oquv
rejasining majburiy komponenti sifatida chet tilini erta organish dasturlarini joriy etish masalasi ko'ib chigilgan.

Kalit so'zlar: chet tili, kommunikativ kompetensiya, chet tili ta’limi, nutq faoliyati, urg'u.

Annotation. The article examines one of the prospects for the development of preschool education - the introduction of early
foreign language learning programs as a mandatory component of the general curriculum of preschool institutions.

Keywords: foreign language, communicative competence, foreign language education, speech activity, accent.

B ueHTpe BHMMaHWA COBPEMEHHbIX MPOLECCOB
pedopMUpPOBaHUS cuCTeMbl 0O6pa3oBaHMa B LEIOM
HaxoAuTcs noBbllweHne 3OGEKTUBHOCTU AOLIKONbHOMO
006pa3oBaHus. BONbLUMHCTBO yUYEHbIX M NeAAroroB CYNTAET,
4YTO OJHOM M3 MepcnekTUB Pa3BUTUS LOLWKONbHOIO
06pa3oBaHus SBNSETCS BHeApPeHME NMPOrpaMM paHHero
00y4yeHUs MHOCTPAHHOMY S3blKy Kak 0653aTenbHOMY
KOMMOHeHTy 0bLero yueGHOro niaHa AeTCKMX AOLWKOMbHbIX
yuypexaeHnin. OCHOBHbIM TpeboBaHMEM K TakuM
nporpaMMaM [0/MKHA ObITb TBOpYECKM pa3BMBAKOLLAS
HanpaBIeHHOCTb. 3TN NO3ULMKN BCE Yalle 0b6CyXaarTCs
Ha CTPaHMLLIAX HAYYHbIX XXYPHA/OB, CTAHOBSTCS NPeaMETOM
Hay4YHbIX UCCNeA0BaHW COBPEMEHHOW Neaarornyeckomn
Hayku. [TpuopuTeTHOW 3apayelt NpyM 3TOM CTaHOBUTCS
MOAroTOBKa KBaNMMULMPOBAHHbIX CMeLMannCcTos B 06nacty
[OLKONBbHOTO MHOS3bIYHOrO 06pPa30BaHMS, CMOCOOHbIX
pa3paboTtaTb 3ddeKkTUBHble yyebHble NporpamMmbl
no 0By4yeHWt0 MHOCTPAHHOMY $3blKY B [AOLIKOJIbHOM
yUpexaeHum u ymeno, npodeccmoHanbHo, 3OdeKkTUBHO
peanu3oBaTb UX B MPAKTUYECKOW aedarenbHocTH [1].

Ha wectoM roay XuW3HW OeTU Nerko ycBauBaloT
3BYKOBYH (DOPMY C/10BA C UX XOPOLLO Pa3BUTOM UMUTALLMEN.
M3yuyaeMble MHOS3bIYHbIE C/I0BA ClefyeT 0653aTeNbHO
CONPOBOXAATb APYrMMU KK/OUAMM» K Pa3rafke 3HaueHus:
3TO MWMMKKA NULA, XeCTbl, ABMXeHUs, yyBcTBa. Co
BpPEMEHEM, B HaYa/lbHOM LLUKONE, KOrAa yyalmecs HauHyT
4yMTaTb U NMMUCATb, TAKUX KNKOYEN K MOHMMAHUIO 3HAYEHUS
OyLeT CTaHOBUTLCS MEHbLUE, MOCKO/bKY 3TU BUIbl peYeBOM
[esTeNbHOCTU (UTeHMe U NUCbMOo) ByayT cnocobcTBOBaTh
OCO3HAHMIO S3bIKOBbIX €MHMULL.

Ha HayanbHOM, paHHeM 3Tane yyuTenb UCMONb3yeT
6onbWwoe KONMYECTBO HArNSAHOCTWU, MNpenMeThl,
OKpYyXatolLue feTel B KNACCHOWM KOMHaTe. YunTenb JOMKeH
LLEMOHCTPUPOBATb TO, YTO OH XOUET, YTOObI BbIMOAHUIN LETH.

YuntbiBass TOT akT, yto y peten 5-6 net
KOHLeHTpaLMs BHUMaHMs, COCPefOTOYEHHOCTb HAa OJHOM
BMAE AeATeNlbHOCTU BeCbMa KOPOTKA, yYMUTeNb AO/MKEH
no3aboTuTbCs 0 MHOroobpasumn BUAOB paboTbl HA 3aHATUM,
MX BapuaTMBHOCTU. BoNbLIMHCTBO AeTei No6UT BbINOMHATL

www tilvaadabiyot.uz

33[a4u B 06LLEeCTBE APYrMX AeTel, NO3TOMY HA 3TOM 3Tane
HaMHoro 3 deKTUBHEE TPynMnoBbie MU NapHble BUAbI
LeaTenbHOCTU.

Mcuxonornyeckas nogaepxka Kaxaoro pebeHka Ha
paHHeM 3Tane oby4YeHUs MHOCTPAHHOMY $I3bIKY SIBNSIETCS
3a/10rOM yCNewHoCT! 3TOro npouecca B dbyayuwem [2].
Hanbonblwas oTBETCTBEHHOCTb 33 CO3AaHMe KOMDOPTHOM
0OCTAaHOBKM Ha 3aHATUM NEXUT HA yuyuTene, KOTOpbIi
[OJIKEH Mpexae BCero yBaXaTb JIMYHOCTb KaXAoro u
peanbHO OLEHMBAaTb CNOCOOHOCTb Kaxaoro pebéHka Ha
€ro UHAMBMAYANbHOM YPOBHE.

B 3Tom BO3pacTe feTu OYeHb YYBCTBUTENbHbI K
MCKPEHHOCTU Unn danblim, NO3TOMY OYEHb BAXHO, YTOObI
OHM YyBCTBOBAJIM, YTO YUUTENb NHOOUT BCEX, HE BblAENAS
KOro-To 0COBEeHHO, LOIKEH TEPMNENIMBO BbICIYLIMBATL BCE,
4TO pebeHOK NbITAeTCs CKa3aTb, @ NPY COBEPLIEHUM OLLUMOKM
00bACHWUTDL JETAM, UTO OLIMOKM COBEPLUIAIOT JAXe B3POC/ble,
0CO6EHHO NpPU U3YyYEeHMU HOBOTO A3bIKA.

MockonbKy MHTEpPAKLMS U KOMMYHUKALMS ABAAOTCS
onpefensimnmMmn B y4ebHOM mnpouecce npu U3yyeHuu
MHOCTPAHHOTO A3bIKa, 04E€Hb BAXKHO Hay4UTb AETEN NMPOCTbIM,
HO BaXXHbIM A/191 OOLLEHWS aHTIMIACKUM BbIPAXXEHMSM, TaK
Ha3biBaeMoMm classroom language. YeM paHbLue 370 caenatb,
TeM 3pdekTMBHee ByaeT npouecc obLieHus.

Cnepyet TakXe OTMETWUTb, YTO BECbMa BaAXHO
CO34aHMe A3bIKOBOM Cpefbl HA 3aHATUM YXKe HA paHHEM
3Tane. YuuTenb J0MKEH MAaKCMManbHO MHOTO FrOBOPUTb
NO-aHIUMNCKU, UCNONb3YS MUMUKY, XECTbl U Apyrue
CpencTBa, KOTOpble OH CYMTaeT LenecoobpasHbiMU,
ans obneryeHMs MOHMMAHUA TOrO, YTO OH FOBOPMT,
BeAb Y AeTeln B TeYeHne AHS HeT 60blue BO3MOXHOCTU
C/bILLATb HOBbIW S3blK BHE 3aHATUSA. 3bIK J0MKEH ObiTb
NPOCTbIM, HO €CTECTBEHHbIM. Mbl 3HaeM MO OMbITY, YTO
MafieHbKue AeTh CNOCOOHbI MOHATb, YTO MM FOBOPST,
[aXKe eCnu OHM He MOHUMAIT 3HAYEHUS OTAENbHbIX
cnoB. [oHMMas TakuM 06pa3oM TOT MM UHOW Meccenx,
OHM HAYMHAKT NOHMMATb A3bIK: 3TO PyHAAMEHTaNbHaA
OCHOBA YenioBeyeckoro obweHuns. Ecnm xopowo pa3euTb
3TW CNOCOBHOCTM NOHMMAHMA S3bIKa HA PaHHEM 3Tarne,
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TO B HaYa/JbHOM LUKOAE OHU MCNONb3YIOT 3TOT ONbIT AN
YCBOEHMUS HOBOW NIEKCMKM UMW HOBBIX CTPYKTYp. B cuny
CBOMX MCUXONOTUYECKMX 0COBEHHOCTEN AETU MCKYCHO
MCMOMb3YIT CBOM OFPaHUYEHHbIV CIOBAPHbINA 3anac Ans
OCMbIC/IEHHON peyeBO AeaTeNbHOCTU. DTOT NapafoKc
paccMaTpMBaeTCs Kak MHCTUHKT. [laxke B3poc/ible MHOTAQ,
4yTO6bl HaMTK O6LWMI A3bIK, CO34AI0T HOBbIE CNOBA MO
QHaNorMmn C TeMU, KOTOPbIE 3HAKOT UM B COOTBETCTBUM C
M3BECTHbIMM UM FPaMMaTUYECKUMU CTPYKTYPaMU U faxe
MCMOMb3YIOT POJHON A3bIK C MUHOCTPAHHBIM aKLEHTOM [3].

Mo yTBepxAaeHWI0 AMAAKTOB, 0OyYeHne MHOCTPaHHOMY
A3bIKy OMKHO 6a3MPOBaTLCA HA peanbHOM xu3HKU. OaHaKo
3aboTacb 06 obecneyeHnn CBA3M C OENCTBUTENBHOCTBIO,
Henb3s UTHOPMPOBATbL TOT QaKT, YTO AN AeTel peanbHOCTb
BK/II0OYaeT BooOpaXkaeMblii MMp 1 daHTasuio: GaHTasum
M MHMMOE MblLLJIEHNE — HEeOTbeMJIeMast YaCTb MOHATUS
«BbITb pebeHkoM». BoobpaxeHue u haHTasmm 9Bna0TCA
MOLLHBIM CTUMYJIOM Pa3BUTUS peyeBbiX CMOCOBHOCTEN,
$GOpPMMPOBAHUIO KOMMYHWMKAaTUBHOM KOMMETEHLMMU.
Yyntenb OOMKEH CTPEMUTBCS CTUMYIMPOBATL TBOPYECKOE
BOOOpaXkeHne MNaawWwmx LWKONbHUKOB M TakuM 06pa3oM
nobyxaaTb UX aKTMBHO MOJb30BATHCA A3bIKOM, YTOObI
NoAeNUTbCS CBOMMU UAESMM.

CywecTtByeT gocTaTouyHo 6onblioe pasHoobpasue
cnocoboB 0praHM3o0BaThb y4yebHbIA NpoLuecc Tak, 4Tobbl
rapMOHMYHO COYETaTb peasbHYH PeYeBYH0 AeATENbHOCTb C
MCNoMb30BaHMEM A,OCTAaTOYHO OrPaHUYEHHOIO U3YYEHHOTO

[0 3TOro NiekcMyeckoro Matepuana. Pabota B napax:
OOMH YYEHMK pa3MeLLaeT Ha pUCYHKE KOMHaTbl pa3Hyto
Mebenb, a ero napTHep, cnpawmeas «Where is the chair?»
MOEHTMYHO pasMmellaeT 3Ty MebeNib Ha CBOEM PUCYHKE.
70T BMA obyyatoLLe AesTeNnbHOCTM OTKPbLIBAET LUMPOKUE
BO3MOXHOCTM A1 pa3BUTUA 0OPa3HOro MbllWIeHUS,
daHTa3nun 1 cBoboabl BoobpaxeHusa. Letn pasmewatot
XONOAWMNBbHUKM Ha Kpbllle, Benocunes B BaHHOM, Y4TOObI
3anyTaTb NapTHEpPOB CBOEM HenpeackasyemMocTbio. B
3TOM M eCTb CYLLHOCTb NOAIMHHOIO 0bLeHKns, rae oauH
M3 y4aCTHWKOB BnageeT mHPopmaumnein, Heo6xoamMMon
ans gpyroro. OrpaHMYeHHbIW NeKCUMYecKMit MaTepuan
(Ha3BaHMs aneMeHTOB Mebenu, HeCKO/IbKO NpeasioroB u
T.N.) NOHOCTbO YA0BNETBOPSET CUTYALMIO U OAET AETAM
YyBCTBO YA0BNETBOPEHMS OT TOrO, YTO OHU MOTYT peanbHO
006LLaTbCs HAa MHOCTPAHHOM fI3bIKe.

Takum 06pa3oM, NpoaHanM3npoBaB NCUXoNornyeckme
0CcobeHHOCTU AeTelt JOLWKOIbHOro BO3pacTa, MpUHLMN
NpeeMCcTBEHHOCTU B 0OY4YEHUU MHOCTPAHHOMY 53bIKY B
HayanbHOW LWKOJe, a Tak)ke 0COOEeHHOCTM OpraHM3aumm
y4yebHOM fesaTenbHOCTM AeTei 3TUX BO3PaCTOB, Mbl NPULLIIU
K BbIBOAY, YTO €IMHCTBEHHbIM cnocobom hopMUpPOBaHUS
y [OLIKONbHWKOB MO3HaBaTe/IbHbIX MOTUBOB M MHTEpeca
K M3YYEHMIO aHTIMIACKOro A3blka ABNSETCS MX UrpOBast
HanpaBfieHHOCTb. TONBKO TakoW Mnoaxon Mo3sonset
caenatb 0byvyeHune TakuM, YToObl MHOA3bIYHBIM MaTepuan
CaMOMNpOW3BOJIbHO M NIETKO 3aMOMMHaNcs pebeHKoM.

Jlutepartypa
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Camaputaus MAIDKUTOB,
Couckamens HayuoHansHeIl yHUBepcumem Y3bekucmaHa

XPOHOTOII KAKJIMTEPATYPOBEJYECKAA KATEITOPUA

AHHOTaums. B cTaTbe paccmaTpuBaloTca neparornyeckve noaxonbl K NpenoAaBaHUio XyA0XKECTBEHHOrO XPOHOTOMA B BbICLUMX
yuebHbIX 3aBeEHMAX, aHANN3NPYIOTCS TEOPETUYECKME OCHOBbLI XPOHOTOMA Kak K/l0YeBOro NOHATUS TepaTypoBeLeHNs U 0bCcyxaaeTcs
€ro 3HayeHue NS NOHUMAHWUS HAPPATMBHbBIX CTPYKTYpP M aBTOPCKOro 3ambicna. Mpeanaratotcst adpdeKTMBHbIE METOAMUKM MHTETPaLMM
aHanu3a xpoHoTona B y4yebHble Kypcbl MO AuTepaType, BK/OYas MPaKTUYECKME YMPAKHEHUS M TeMaTU4eckue WCCiefoBaHus
LS MOBbILWEHNS AHANIMTUYECKMX CMOCOBHOCTEN CTYAEHTOB M yrnybneHus MX MOHMMAHMS CIOXKHOrO B3aWMOAEWCTBUS BPEMEHU U
MPOCTPaHCTBA B IUTepaType.

KnioueBble cnoBa: Xyn0XXeCTBEHHbI XPOHOTOM, NpenoaaBaHue, Bbicluee 0bpasoBaHue, TMTepaTypoBeLeHNe, HAPPATUB.

Annotatsiya. Magolada oliy o‘quyv yurtlarida badiiy xronotopni o‘qitishning pedagogik yondashuvlari ko'rib chigiladi, xronotopning
nazariy asoslari adabiy tangidning asosiy tushunchasi sifatida tahlil gilinadi va uning rivoyat tuzilmalari va muallifning niyatini
tushunishdagi ahamiyati muhokama gilinadi. Xronotop tahlilini adabiyot bo‘yicha o'quv kurslariga integratsiyalashning samarali
usullari, shu jumladan, talabalarning analitik qobiliyatlarini oshirish va adabiyotda vaqt va makonning murakkab o‘zaro ta’siri
hagidagi tushunchalarini chuqurlashtirish uchun amaliy mashglar va amaliy tadgiqotlar taklif etiladi.

Kalit so'zlar: badiiy xronotop, oqitish, oliy ma’lumot, adabiyotshunoslik, rivoyat.

Annotation. This article explores the pedagogical approaches to teaching the artistic chronotope in higher education institutions.
It analyzes the theoretical foundations of the chronotope as a key concept in literary studies and discusses its significance for
understanding narrative structures and authorial intent. The study proposes effective methodologies for integrating chronotope
analysis into literary courses, including practical exercises and case studies. The aim is to enhance students’ analytical skills and
deepen their appreciation of the intricate interplay between time and space in literature.

Keywords: artistic chronotope, teaching, higher education, literary studies, narrative.
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BeepneHHas M.M.baxTWHbIM KOHLENUMS XpoHOTONa
SABNSETCA OOHOM M3 dyHOAAMEHTaNbHbIX KaTeropui B
COBpPEMEHHOM NUTEePaTypoBeeHUM, NO3BOSISET ryboKo
aHaNM3MpoBaTb B3aMMOCBS3b BPEMEHU M MPOCTPAHCTBA
B XY[LOXECTBEHHOM MpPOWU3BELEHWU, PACKPbIBAET €ro
BHYTPEHHIOK NIOTUKY, TEMATUKY U MAEWHOE CoLepXKaHue.
Mcnonb3oBaHMe 3TOro NOHATMS B MpoLecce NpenogaBaHus
B BbICWUMX Y4yeOHbIX 3aBeLEeHUSIX MMeeT K/KyeBoe
3HauyeHue ans GOpMUPOBAHMUS Y CTYAEHTOB LLENOCTHOro
npeLcTaBaeHUs 0 NPUPOAE NIUTepaTypHOro TEKCTA, Pa3BUTUS
MX aHANUTUYECKMX CNOCOBHOCTEN 1 yrnybneHns NoHUMaHus
ABTOPCKOro 3aMbICNa.

AKTyanbHOCTb TeMbl 06yC/0BNEHa BO3pacTaloWmM
MHTEPECOM K MEeXAUCUUNIAUHAPHBIM UCCNeA0BaHUAM
B F'YMaHUTApHbIX HayKax, r4e XpOHOTON BbICTyMmaeT
Kak MOCT Mexnay nutepaTtypoBeneHueM, punocoduen,
KynbTypoNiornein u uctopmei. Mol nccnenoBanu HoBble
MOAXOAbl K NPenofaBaHUI0 XyA0XeCTBEHHOrO XpPOHOTOMA
B By3aX, BbISIBNEHWIO Hanbonee NpoayKTUBHbIX CTpaTeruni
U NpeaJIOKEHUI0 PEKOMEHALIMI N0 COBEPLUEHCTBOBAHUIO
y4yebHOro npouecca Ans NOBbIWEHUS aHANUTUYECKUX
CNOCOBHOCTEN CTYAEHTOB M YrnybneHUs UX NOHUMAHUS
C/IOXKHOTO B3aMMOLENCTBUS BPDEMEHU U MPOCTPAHCTBA B
nuTepatype, 4To 0COBEeHHO BaXKHO B YCII0BUSX MOCTOSIHHO
MeHstoLencs obpa3oBaTenbHOM NapaanrMbl, MOCKObKY
BO3HMKAeT He0H6X0AMMOCTb B pa3paboTke U BHeAPEHUM
3bdEKTUBHBIX METOAMK, MO3BONSIOLLMX HE TOIBKO NepeaaTb
TeopeTMYyeCcKMe 3HaHMSg O XPOHOTOME, HO M Hay4uTb
CTYLEHTOB MPUMEHATb MX HA MpPaKTUKE MpU aHanuie
KOHKPETHbIX Xy[,0XeCTBEHHbIX MPOU3BEAEHUN.

M3yyeHne xpoHOTONa B NIMTEPATYpPOBELEHUN UMEET
6oraTyto McTopuio, HayaTyto ¢ pabotamm M.M.baxTuHa.
Ero ocHoononaratowmii 1pyn «DopMbl BpeMeHMU
M XpPOHOTOMa B pOMaHe» 3anoXxun QyHAaMeHT ang
OaNnbHENWNX MCCnefoBaHUW. YdyeHbl onpepenun
XPOHOTOM KaK «CYLL,eCTBEHHYI0 B3aMMOCBA3b BPEMEHHbIX
M NMPOCTPAHCTBEHHbIX OTHOLWEHWMI, XYA0XECTBEHHO
OCBOEeHHbIX B nnTepatype» [1, c. 282]. Nocnenosartenu
baxTuHa pa3BuBanu ero Maeu, NPUMeEHss KOHLUEMUMIo
XPOHOTOMA K Pa3/IMYHbIM XKaHpaM M 3Moxam.

B 3apybexHol nutepaTypoBefYeCcKoi TpafuLun, XoTs
TEPMUH «XPOHOTOM» He BCEraa UCMOoNb3yeTcs HanpsMmyto,
CXOXMe KOHLLeMUMM paccMaTpUBaKOTCS B PaMKax M3y4eHus
HappaTMBHOrO BPEMEHM M NMPOCTPaHCTBA (narrative time
and space). Mccneposatenb Xepap XXeHeTT B CBOMX
paboTax Mo HappaToONOrMK aHaNM3MpPyeT TEMNOPAsbHblE
M NPOCTPAHCTBEHHbIE aCMNEKTbl MOBECTBOBAHMS, XOTS U C
MCNONb30BaHMEM MHOM TepMUMHONOrMuK. PaboTbl Y.byta no
pUTOPMKE XY[L0XECTBEHHOM MpO3bl TaKXKe 3aTparneatoT
B/IMSIHUE NMPOCTPAHCTBEHHO-BPEMEHHbIX XapaKTepUCTUK
Ha BOCMpUATME YMTaTeNs.

B poccuiickoi Hayke M3ydyeHue XpoHOoToMna Noay4Ymnno
wupokoe pacnpoctpaHeHue. Pabotbl [.C.Jlnxauesa
pa3BMBanM KOHLEMNUUI XPOHOTOMNA NMPUMEHUTENbHO K
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LpeBHEpPYCCKOW NuTepaType, NnoavyepkuBas ee cneunduky
[2, c. 156]. FO.M.JToTMaH B paMKax CBOMX CEMMOTUYECKMX
nccnenoBaHui Takxke yaensis BHUMaHue npoCTpaHCTBEHHO-
BPEMEHHbIM MOAENsM B Ky/nbType U nutepatype [3, c. 68].
CoBpeMeHHble uccnefoBaTeny NpoaoIKaT yrnybnsaTe
NOHMMaHME XPOHOTOMA, MPUMEHSSN €ro K aHanusy
NMOCTMOAEPHUCTCKOM NnTepaTypsl [4, c. 132], a Takxe K
U3y4yeHuto UMPpPOBbIX HAPPaTUBOB.

B KoHTeKkCTe npenofaBaHug MeToauyeckue paspaboTku
MO M3YyYEeHU XPOHOTOMNA MpeACTaBNeHbl B HEKOTOPbIX
yuebHbIX nocobusax no nutepatyposeaeHuto: [5, c. 48].
OpHaKo YacTo OHM HOCAT 0630pHbIN XapakTep, He Npeanaras
[eTannM3npOBaHHbIX NMPAKTUYECKMX peKoMeHAaUui no
MHTErpaumnm KoHuenumm B yuebHbiii npouecc. CywectsytoT
OTLEeNbHbIE CTaTbM MO METOAMKE NPENOAABAHUA KOHLEMNLMM
baxTvHa B LenoM, HO cneumanmM3mpoBaHHbIX paboT no
npenoaaBaHMU0 UMEHHO XYA0XXEeCTBEHHOro XpPOHOTOMNA B
BY3aX, NpeAsiaratoLMx KOHKPETHbIe KEMChl U YIPaXKHEHUS,
HepnocTatouHo. OTMeyaeTcs NoTpebHOCTb B CMCTEMATM3ALMM
W aganTauMm TeopeTUYeckmMx 3HaHUIM O XpoHOoTomne A
3G dEKTUBHOrO NPakTUYECKOro NPUMEHEHUs B y4ebHOM
ayautopwmm [6, c. 198].

NccnepnoBaHue H6a3upyeTcs Ha MEXAUCLUUNANHAPHOM
noaxope, Co4eTaloLeM NPpUHLMMbI IMTEPATYPOBEAYECKOTO
aHanu3a, NefarorMku U AUAAKTUKWM BbICILUEN LIKObI.
OCHOBHbIMM MeTOAAMM MUCCNENO0BaHUA 9BNAKOTCA
TEOpEeTUYECKMI aHaNMU3 — U3YyYeHUe U cucTemMaTnsaums
Hay4HbIX paboT no KoHuenuun xpoHotona (M.M.baxTuH,
[.C.Jlnxaues, H0.M.JloTMaH U ap.), a Takxke negarornyeckmx
MccnefoBaHWi, MOCBALWEHHbIX METOAMKE MpenoaaBaHus
rYMaHUTapHbIX OUCLUNAMH B By3aX; CPaBHUTENbHbIN
aHanM3 — COMOCTaBfieHWEe pPa3IMYHbIX MNOAXOLO0B
K MHTepnpeTauMu M NpenofaBaHWIO XpoHOTOMNa B
OTeYEeCTBEHHOM U 3apybexxHOoW nuTepaTypoBenvecKon
TpaguuMKn; CUCTEMHbIA MOAXOA — pacCMOTpeHue
npenofaBaHUs XpOHOTOMA KakK KOMMNEKCHOW CUCTEMBI,
BKJIHOYAKOLWEN LLenun, cogepxaHne, metoabl, GOpMbl U
cpencTea obyyvyeHus; modenupoBaHue — paspaboTka
OVOAKTUYECKUX MOoAenen u cueHapueB 3aHATUN,
OpPMEHTMPOBAHHbIX HA MpaKTM4YeCcKoe MpUMEeHeHue
KOHUENUMU XpOHOTOMNA CTYLEHTaMM; 3IMNUPUYECKHE
MeTO/bl.

Takxe NpoBOAMAWM aHANM3 y4yebHbIX MJAHOB M
Nporpamm, U3yyeHne CyLeCcTBYHOLWMX y4ebHbIX NporpamMm
(OUNONOTUYECKUX U CMEXHbIX CMEeLMaNbHOCTEN B Pa3/IUYHbIX
By3aX Ha MpeaMeT BK/KYEHMUS TeMbl XPOHOTOMA W
ee rnybuHbl, 060bLleHMe MefarorMyeckoro onbITa,
M3y4yeHue 1 aHanu3 onbiTa npenoaasaTtenen-Gunonoros B
npenoaaBaHMM XpOHOTOMA Yepes U3yyeHne MeTOANYECKUX
nocobwui, ctateit U NnpoeeaeHne HedopManbHbIX Becen,
(Mpn ycnoBuuM AOCTYMHOCTM [AaHHbIX), KeWc-ctaau,
pa3paboTka M anpobauusa KOHKpPEeTHbIX MpUMeEpOoB
AHaNU3a XyLOXECTBEHHbIX MPOU3BEAEHUN C TOUKM 3pEHUS
XPOHOTONA, AEMOHCTPUPYIOWMX PA3INYHbIE NOAXOAbI U
C/IOXKHOCTH.
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MccnepoBaHne opyeHTMPOBAHO Ha pa3paboTKy NpaKTUKo-
OpVEHTMPOBAHHbIX PEKOMEeHAALIMIA, CNoCOoBCTBYOWMX Bonee
3bbEeKTUBHOMY YCBOEHMIO CTYAEHTaMM CIOXKHOM KaTeropmm
XYA0XEeCTBEHHOr0 XpOHOTOMA.

PesynbTatbl McCnenoBaHns NpeacTaBneHsl B Tabn. 1,
WNNCTPUPYIOLLEN NPeaNoXKeHHbIe METOAMUYECKME NOAXOAbI
K NpenoaaBaHuMio XyA40XeCTBEHHOr0 XPOHOTOMNA B By3ax U
oxuaaemblnt addexT.

Tabnuua 1

AcnekT npenoaasaHusa

MeTtoaunueckuii nogxoa

Oxxupaemble pesynbTaTbl

TeopeTuyeckoe ocBoeHUe

Jlekuun ¢ akueHToM Ha baxTuHa:
[leTanbHOE U3/0XKEHWE KOHLEeNLMM
M.M.baxTnHa, ee reHe3uca

M KNTHOYEBbIX MOJIOXKEHWIA;
MCNONb30BaHUE MHTEPAKTUBHbIX
3/IEMEHTOB (BOMPOCHI, AUCKYCCUM).

rny6okoe NoHWMaHue
TEOpPEeTUYECKMX OCHOB XPOHOTOMA,
€ro KaTeropuasbHoOro annapara.

MpakTuyeckoe npumMeHeHune

CeMuHapbl U NPAKTUUECKUE 3aHATUSA:
pa3bop KOHKPETHbIX NPOM3BEAEHUN
(poMaH, noBecTb, pacckas) ¢
BblAE/IEHUEM PA3/IMYHbBIX BULOB
XPOHOTONA (LOPOXKHBIN, 3aMKOBbIN,
MOMNNNYECKUIA U Ap.); UCNONb30BaHUE
CXeM M TabnuL, 4S8 BU3yanmsauuu.

HaBbIku BbISIBNEHUS U

aHanu3a XpoHOTOMOB B
XYAOXKECTBEHHOM TEKCTe, YMEHUE
KnaccuduumMpoBaTh MX.

PasBuTHe aHaNUTHMUECKMX HAaBbIKOB

AHanus oTpbIBKOB U parMeHTOB:
paboTa C KOPOTKUMMU, HO HACHILLEHHbIMM
(parMeHTaMm TeKkCTa, rae XpoHOTon
NposiBNSETCS 0COOEHHO SPKO;
CPaBHUTENbHBIN aHANN3 XPOHOTOMNOB B
pa3HbiX NpOV3BeAEeHUAX OAHOr0 aBTopa
WK B NPOU3BEAEHUSX PA3HbIX aBTOPOB.

Pa3BuTHE KPUTHUUYECKOTO
MbILLEHUS, CMOCOBHOCTH

K rny6oKoMy TEKCTOBOMY
aHanusy, yMeHue ycTaHaBN1BaTh
B3aMMOCBSI3M MEX/y BPEMEHEM,
NPOCTPAHCTBOM M CMbIC/IOM.

UccnepoBatenbckas pabora

MpoeKTHas AeATENbHOCTb: NPEAIOKEHUE
CTYAEHTaM UCCNeaoBaTeNbCKUX NMPOEKTOB
Mo aHanM3y XpoHOTONa B MaNOU3Yy4EHHbIX
NPOU3BEAEHUSX UNU B KOHTEKCTE
cneundUUYecKUX NUTePaTypHbIX IBNEHWIHA;
HamucaHue 3Cce U KypCoBbIX paborT.

®opMHpoBaHME HABbLIKOB
CaMOCTOATENbHOM
nccnenoBaTenbCckon paboTol,
aKageMMYecKkoro nucbMa,
paclwmpeHne Hay4Horo Kpyrosopa.

ME)KAMCHMHHMHathIe CBA3U

WHTerpaumsa c Apyrummu AUCLUNIUHAMMU:
0bCcyKaeHWe XpoOHOTOMa B KOHTEKCTE
KYyNbTYpONOruun, uctopmm, punocodumm,
KMHOBELEHUS; aHaNN3 BAUSHUS
COLMANbHO-UCTOPUYECKMUX YCNOBUIA Ha
dbopMUpoBaHMe XpPOHOTOMNA B IUTEpPaType.

Oco3HaHWe MeXANCLUMNANHAPHOTO
XapakTepa KOHLemnuMu XpoHoTona,
YMeHWe BULETb B3aUMOCBSI3M
MEX[y NUTepaTypoit U Apyrumu
06N1acTAMU 3HaHUS.

Ucnonb3oBaHue COBPEMEHHbIX TeXHONorum

MynbTMMeauiiHble Npe3eHTauuu,
BMAEeOMaTepuanbl: UCNO/b30BaHNUE
(hparMeHTOB 3KpaHM3aLMUNA,

BUPTYaNibHbIX TYPOB MO MeCTaM

[LeNCTBMS NPOU3BELEHMI 419 NyyLero
BOCMPUSTUS NMPOCTPAHCTBEHHbIX aCMNeKTOB;
OH/IAMH-UHCTPYMEHTbI AN CO3AaHUS
MEHTasIbHbIX KapT XPOHOTOMOB.

[oBbIlEHWE BOBEYEHHOCTU B
y4ebHbIi npouecc, ynyyeHne
BM3YaNbHOIO M ayAnanbHOro
BOCMPUATUS MHPOPMaLIMK, pa3BUTUE
LMPPOBbIX KOMMNETEHLMNA.
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MpepnoXxeHHble MeToAMYECKME NOAXOAbI HANpaBeHbl
Ha nNpeojofieHne pacnpoCTPAHEHHbIX TPYAHOCTEN B
npenofaBaHUM XyLOXXeCTBEHHOro XpoHOTOMNa, O4HOWM
M3 KOTOPbIX AABNSETCS abCTPaKTHOCTb CaMOro MOHATUS,
3a4aCTy0 BOCNPUHMMAEMOE CTYAEHTAMU KaK C/IOXKHOE U
OTOpPBaHHOE OT peanbHOro TeKcTa.

AKLEeHTMpOBaHMe BO BpEMS NPAKTUYECKMUX 3aHITUSIX U B
MPOEKTHON AesTeNIbHOCTU BHUMAHMS HA aHANM3e KOHKPETHbIX
(dbparmMeHTOB NO3BONSET NEPEBECTM TEOPETUYECKME 3HAHUS
B MNOCKOCTb MPAaKTUYECKOro MPUMEHEHMS, YTO AenaeT
KOHLenuuio bonee ocs3aemMol U MOHATHOW.

MeXxancuMnaMHapHbIM NOAX04, NpeanonaratoLLmi
pacCMOTPEHME XPOHOTOMNA He TOMbKO B KOHTEKCTe nuTe-
paTypoBeLEHUS, HO U B CBSA3M C KYNbTYpONOrnemn, UCTOpren
n dunocoduen, cnocobcTeyeT GOPMUPOBAHMIO Y CTYAEHTOB
b6onee WMPOKOro U rnybokoro NoHMMaHMa GeHOMEHa,
No3BONSS UM YBUAETb, KAK NMPOCTPAHCTBEHHO-BPEMEHHbIE
MOZENN B nnTepaType 0TpaXatoT u GOPMUPYIOT KyNbTypHbIE
npefcTaBneHus obliectsa. Hanpumep, aHanu3 xpoHoTona
[OpOru B pasHbiX HALMOHANbHbIX MTEpPATypax MOXET
BbISIBUTb YHMBEpPCA/bHblE apXeTunbl U OAHOBPEMEHHO
NPOAEMOHCTPUPOBATL KYNbTypHble OCOBEHHOCTU WX
NposiIBNEHUS.

Mcnonb3oBaHWe COBpEMEHHbIX 06pa3oBaTesbHbIX
TEXHOJIOTUI, TAKMX KaK MYNIbTUMEAMUIHbIE Npe3eHTauuu,
BMaeomartepuanbl (GparMeHTbl SKpaHU3aLMA) U OHNAMH-
MHCTPYMEHTbI, 3HaUYMUTENbHO MOBbIWAeT 3PHEKTUBHOCTb
00yueHus. Bu3yanmsaums npoCcTpaHCTBEHHbIX M BPEMEHHbIX
XapaKTEPUCTUK NMPOU3BELEHUS MOMOraeT CTyLeHTaM
Nnyyle npeactaBuTb cebe XyaoXKeCTBEHHbIM MUP 1 Tybxe
NPOHWKHYTb B €ro CTPyKTypy. Hanpumep, BUpTyanbHblie
3KCKYPCUM NO MeCcTaM AEenCcTBUS poMaHa MOryT C034aTb
3ddeKT NPUCYTCTBUS U YCUAUTD IMOLIMOHA/IBHOE BOCMpUSTHE
TekcTa.

BaKHbIM acnekToM Takxe 9BnsgeTcs pas3BuUTue
MUCCNEenoBaTeNbCKUX HABbIKOB CTYAEHTOB 4yepes
NPOEKTHYI AesTeNbHOCTb. [TpeanoxkeHHas MM BO3MOXHOCTb
CaMOCTOATENbHO BbIOMPATb NPOU3BEAEHUS ANS aHANU3a
XpOHOTOMa M GOPMYNIMPOBATb CBOM rMNOTe3bl CNOCO6CTBYET
GOpPMUPOBAHMNID KPUTUYECKOTO MbILUJIEHUS, YMEHUS
paboTaTb C UCTOYHMKAMU W NPEACTaBAATb pe3yabTaThbl
cBoel paboTbl. DTO He TONbKO yraybnseT ux NoHMMaHue

XPOHOTOMA, HO M FOTOBMUT K Aa/bHENLWeNn Hay4HON 1am
npodeccMoHanbHOM AeaTeNbHOCTU.

TakuM o6pasom, npepsiaraeMble MeTOAMKMU
NO3BOJIIKOT HE NPOCTO MHPOPMUPOBATb CTYLEHTOB O
CYLLeCTBOBAHMM XPOHOTOMA, HO M HAYYUTb MX AKTUBHO
MCNONb30BaTb 3Ty KAaTEMOPUIO KaK MOLUHbIA UHCTPYMEHT
[ONS aHanM3a M MHTepnpeTaLumn Xya4oXXeCTBEHHOMO TEKCTa,
4yTO B CBOK ouepenb cnocobcTByeT GOPMMPOBAHUIO
BbICOKOKBaIMMULMPOBAHHbIX CNeLManncToB B obnactm
GUNONOrMM U CMEXHBIX TYMAHMUTAPHbIX HAYK.

M3yueHne Xy[oXKeCcTBEHHOr0 XpOHOTOMA B npoLlecce
npenoaaBaHus B BbICLUMX YYeOHbIX 3aBeAeHUIX ABNSETCS
HEOTbeMIEMOI YaCTbi0 COBPEMEHHOIO PUI0SIOTMYECKOTO
obpa3soBaHus. KoHuenuma xpoHoTona, paspaboTaHHas
M.M.baxTuHbIM, NpepcTtaBnsetT coboi MOWHbIA aHa-
JNINTUYECKUA MHCTPYMEHT, MO3BONAKOLWMIA CTyAEeHTaM
rnyboKo NMPOHUKATb B CTPYKTYPY M CMbIC/ XYA0XKECTBEHHOIO
npou3BeneHus, 0CO3HABaTb B3aMMOCBSA3b BPEMEHU U
NPOCTPAHCTBA, @ TAaKXe BJIMSIHWME 3TMX KAaTeropui Ha
ABTOPCKMI 3aMbICEN U YMTATENIbCKOE BOCMPUSTHE.

B xope fLaHHOro MccnenoBaHus HbiiM NPOAHANM3MPOBAHDI
CYLLeCTBYOLWME NOAXOAbl K NPENOAABaHMIO XPOHOTONA U
npeanoXXeHbl NHHOBALMOHHbIE METOAMYECKME peLUEHMS,
OpPMEHTUPOBAHHbIE HA AKTMBM3ALMIO MO3HABATENIbHOM
[LeATeNbHOCTU CTYAEHTOB M Pa3BUTME UX NPAKTUYECKMX
HaBbIKOB. Kn4yeBbIMM 371€MEeHTaMMU NpensoXXeHHOM
MEeTOAONOTUM GBNAKTCA YCUIEHUE NPAKTUYECKOMN
HanNpaB/IEHHOCTU 3aHATUI Yepe3 aHaNM3 KOHKPETHbIX
TEKCTOB, MHTErPALLMS XPOHOTOMA B MEXAUCLUMIMHAPHbIE
KYpCbl, CTUMYIMPOBAHME UCC/IeA0BaTENbCKOM paboThbl
CTYOEHTOB M AKTUBHOE MPMMEHEHME COBPEMEHHbIX
06pa3oBaTebHbIX TEXHOMOMMN.

BHeapeHue faHHbIX MOAXO0A0B B y4ebHbIM npouecc
NMO3BOJIUT HE TONIbKO NMOBbLICUTb YPOBEHb TEOPETUYECKOM
noAroTOBKM CTYAEHTOB B 061aCTM NUTEpaTypoOBeAEHMS,
HO M pa3BWUTb MX aHANUTUYECKME, KPUTUYECKME U
nccnenoBaTeNbckne KOMMNeTeHUMK. B pesynbTtaTe CTyaeHTbI
cMoryT 6051ee 0CO3HAHHO M rnyboKo BOCMPUMHMMATH
XY[OOXECTBEHHbIE MPOM3BEAEHMS, @ TAKXKE MPUMEHSATb
NoJly4YeHHble 3HaHMS AJiI CAaMOCTOSTENIbHOrO Hay4YHOro
noucka u nNpodeccMoHanbHOM AeaTeNbHOCTM B chepe
KyNbTypbl, 06pa30BaHMS U HAYKM.
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UMUMTALIM MAKTABLARIDA SUN’IY
INTELLEKT VOSITALARIDAN FOYDALANISH HOLATI:
SO‘ROVNOMA NATIJALARI VA TAHLIL

Globallashuv ijtimoiy hayotning barcha sohalari,
xususan, ta’'lim tizimiga ham oziga xos yangi yondashuvni
tagoza etmoqda. Ta’limning asosiy tushunchalari - o‘qish,
o'qitish, o‘gib tushunish, ko'rib tushunish va zamonaviy
metodlarni o‘rganish -sifat jihatdan yangi bosgichga
ko‘tarilmogda. Masalan, bugungi ilm-fan olamida tom
ma’nodagi “trend” tushunchaga aylangan sun’iy intellekt
ham xuddi shu imkoniyat va muammolar kesishmasiga
yorgin misol bo‘la oladi.

Ta’lim tizimining barcha bosqichlarida sun’iy
intellektdan foydalanish darajasi sezilarli darajada
o'smoqgda. Albatta, sun’iy intellekt vositalaridan
foydalanish har bir ta’'lim bosqichi uchun turlicha daraja va
xususiyatlarga ega. Xususan, yosh jihatidan ham tafovutlar
mavjud. M.Gerlichning Buyuk Britaniya aholisi o‘rtasida
sun’iy intellektdan foydalanish va uning insonlardagi
tanqidiy fikrlash qgobiliyatiga ta’sirini aniglash magsadida
o‘tkazgan tadgiqotiga ko'ra, sun’iy intellekt vositalaridan
katta yoshdagilarga nisbatan yoshlar (17-45 yoshdagi aholi
vakillari) ko‘proq foydalanadi [1]. Ishtirokchilarning ta’lim
darajasi tahlil gilinganda esa ta’lim darajasi ganchalik
yugori bo‘lsa, foydalanish holati ham shunchalik yuqori
bo‘lishi aniglangan; eng yuqori foiz doktorantlarda
kuzatilgan. Tadqgiqotchi sun’iy intellekt tadgigotchilar uchun
qulayliklarni ham yaratganini ta’kidlagan holda undan

muntazam foydalanish tanqidiy fikrlash qobiliyatining
susayishiga olib kelishi mumkin, degan xulosaga kelgan.

Itk bor 1956-yili Dartmut konferensiyasida olim
Jon Makkarti taklif gilgan sun’iy intellekt atamasi oddiy
algoritmik tizimlar orqali kompyuterni fikrlashga o‘rgatishga
asoslangan edi [2]. Ushbu mavzu konferensiyada qizg‘in
bahs-munozalarga sabab bo‘lgan va ayrim olimlar SI
sohasining fan sifatida mavjud bo‘la olmasligini ta’kidlagan.
Vagqt o'tishi bilan kompyuter texnologiyalari rivojlanib,
sun’iy intellekt sohasida ham salmogqli o'sishlar yuzaga
keldi. Holmes W., Bialik M., Fadel C. (2019) keltirishicha,
sun’iy intellekt ta’lim sohasida 1970-yillarning oxiridan
boshlab go‘llanila boshlangan [3]. Bu esa har ikki tomonga
birdek mas’uliyat yuklaydi: ta’lim beruvchilar ham, ta’'lim
oluvchi ham bu borada maxsus tushuncha va natijaviy
usullardan xabardor bo'lishi talab gilinadi.

Bu borada o‘quvchilarning ham fikrlari va xabardorlik
darajasini aniglash magsadida shahrimizdagi umumiy
o‘rta ta’'lim maktablarining birida so‘rovnoma o‘tkazildi.
O‘quvchilarning yosh xususiyatlari va ularga yuklatilgan
topshiriglarni zamonaviy texnologiyalardan foydalangan
holda hal etishga moyilligini hisobga olgan holda,
so‘rovnoma uchun 9-, 10- va 11-sinflardan jami 164 nafar
o‘quvchi (shundan 89 nafari o'g’il bolalar, 75 nafari gizlar)
jalb etildi. So‘rovnoma quyidagi 14 ta savoldan tashkil
topgan:

1. Yoshingiz?

2. Jinsingiz?

3. Siz sun’iy intellekt (ChatGpt, Deep Seek,
Grammarly, Claude, Gemini, Perplexity Al, QuillBot,
Duolingo, Grok 3, Apple Siri va boshqalar) hagida
eshitganmisiz/tushunchaga egamisiz?

a) Ha b) Yo'q

4. Siz sun’iy intellekt (ChatGpt, Deep
Seek ...)dan foydalanasizmi?
a) Ha b) Yo'q

5. Sun’iy intellekt hagidagi fikringiz ganday?

a) ljobiy, u biz uchun foyda keltiradi.

b) Salbiy, uning biz uchun zararlari tomonlari ko'p.
d) Bu ganday magsadda foydalanishga bog'lig.

6. Asosan gaysi fanlarni o’zlashtirishda
Sl vositalaridan foydalanasiz?

7. Siz S| dan nima magsadlarda foydalanasiz?

8. Sun’ly intellektning qaysi turlaridan foydalanasiz?

a) ChatGPT b) Deep Seek
¢) Gemini d) Apple Siri
e) Grok 3 f) Elsa Speak
g) Character Al h) Voice Al

9. Qachondan buyon Sl vositalaridan foydalanasiz?

10. Sl vositalaridan foydalanishga bir
kunda gancha vaqt sarflaysiz?
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11. Sun’iy intellekt sizga gachondir pand
berganmi? (noto‘g’ri va asossiz ma’lumotlar,
yordam bermaslik kabi holatlar)

a) Ha, ba’zida bo'lib turadi.

b) Yo'q, hech qachon pand bermagan.

d) Ha, juda ko’p marta pand bergan.

12. Sun’iy intellekt bilan bog'liq xatoliklar gaysi
fanlarda yoki sohalarda kuzatiladi deb hisoblaysiz?
a) matematika

b) fizika

d) ingliz tili

e) ona tili va adabiyot

f) barcha fanlarda

g) nazorat savollariga javob topishda

h) ma’lumot ishlash jarayonida

i) hayotiy maslahatlar masalasida

j) biznes bilan bog'lig masalalarda

13. Siz Sl ning to'lovli shaklidan foydalanasizmi
yoki to‘lovsiz (tekin) shaklidanmi?

a) To'lovli shaklidan foydalanaman.

b) To'lovsiz shaklidan foydalanaman.

14. Sl insonlarni boshqarishiga va jamiyat
uchun xavf tug‘dirishiga ishonasizmi?

a) Ha, Sl biz uchun katta xavf bo'lishi mumkin.
b) Yo'q, SI xavf tug‘dirmaydi, balki
imkoniyatlarimizni kengaytiradi.

d) Bilmayman, bu hagda muayyyan
tushunchaga ega emasman.

So‘rovnoma savollari ham migdorni (natijani ragamlar
bilan ifodalash), ham sifat tahlilini (qualitative analysis)
aks ettiruvchi savollardan iborat bo‘lgani uchun natijalar
deskriptiv statistika va tematik tahlil usullaridan
foydalangan holda umumlashtirildi. Tadgigotning
dastlabki magsadi S| vositalaridan kim ko‘proq va
nima magsadlarda foydalanishini aniglash bo‘lgani
uchun, avvalo, o‘quvchilarning xabardorlik darajasi va
foydalanish holati ularning jinsiga ko‘ra tahlil gilindi.

Xabardorlik darajasi
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m O'g'il bolalar

Unga ko'ra, ishtirokchilarning deyarli hammasi - 86
nafar o‘g’il bolalar (96,6%), 75 nafar qizlar (100%)
S| vositalaridan xabardorligini ma’lum qildi. O‘gil
bolalarning 6 nafari (6,7%), gizlarning 10 nafari (13 %)
ulardan foydalanmasligini bildirgan va buni sun’iy intellekt
va internet resurslarining yetarlicha ishonchli emasligi
bilan izohlashgan. Savollarga berilgan javoblar natijalari
o‘quvchilar soni ko'rinishida quyidagi diagrammada aks

etgan:

Foydalanish darajasi

M Qiz bolalar

1-rasm

Sun’iy intellekt haqgidagi fikr so‘ralgan 5-savolga
o‘quvchilarning aksariyat gismi “d” banddagi javobni
tanlagan. Biz muqobil javob variantlari bo‘yicha
tanlov natijalarini 2-rasmdagi diagrammada aks
ettirdik. 7-savol uchun esa mugqobil javob variantlari
taqdim etilmagan bo'lib, ishtirokchilarga bir nechta

www tilvaadabiyot.uz

&

fan nomlarini yozish imkoniyati berilgandi. Natijalar
tahliliga ko‘ra, yoshlar sun’iy intellekt vositalaridan
eng ko'p ingliz tili fani bo'yicha foydalanishlarini
bildirganlar. Keyingi o‘rinlarda esa mos ravishda,
matematika, ona tili va adabiyot, rus tili hamda boshqga
fanlar gqayd etilgan (3-rasmga garang).
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3-rasm

So‘rovnomaning 7-savoliga berilgan javoblar
ko‘lami jihatidan keng gamrovli, mazmunan qiziqgarli
va turfa javoblarga boy bo‘ldi. Ushbu savolda javob
variantlari berilmagani sababli, o‘quvchilar sun’iy
intellektdan foydalanish sohalarini erkin tarzda
ifodalash imkoniyatiga ega bo‘lishdi. O‘quvchilarning
akasariyat gismi sun’iy intellekt vositalaridan asosan
dars tayyorlash jarayonida foydalanishini bildirishgan.
Keyingi o‘rinda kerakli ma’lumotni izlash bilan bog'lig
javoblar turibdi. Afsuski, yangi turdagi baholash tizimlari
- CHSB (chakana shakldagi baholash) va BSB (blok
shaklidagi baholash) topshiriglarining aksariyati ham
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sun’iy intellekt yordamida bajarilayotgani aniglandi.
Har ikki guruhda sog‘lom ovqgatlanish va kun tartibini
tuzish kabi kundalik hayotiy faoliyatlar uchun ham sun’iy
intellektdan foydalanayotganlar borligi kuzatildi. Og’il
bolalar sun’iy intellekt yordamida futbol taktikasi va
boshga sport turlarini o‘rganayotgan bo‘lsa, gizlar
taomlar retsepti va uni tayyorlanish jarayonida uning
yaxshi yordamchi bo‘la olishini yozishgan. Shuningdek,
ham o'gil-gizlar orasida “Shaxsiy masalalarda maslahat
olaman”, “Yolg‘iz qolganimda suhbatlashaman” kabi
javoblar uchragan. Bu esa o‘quvchilarning sun’iy
intellektga maslahat beruvchi yoki hamfikr sifatida

IH
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ishonishga moyilligi borligini ko'rsatadi. Bu kabi holatlar

o‘quvchilarga Sl vositalaridan tanqidiy va tahliliy lozimligini isbotlaydi.
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8-savolga o‘quvchilar bergan javoblarning tahlili:

Sun’1y intellektning turlaridan foydalanish darajasi

ChatGPT DeepSeek Gemini Apple Siri Grok 3 Elsa Speak Character Al

mO'g'il bolalar m Qiz bolalar

9-savol asosidagi natijalar tahlili:

O‘quvchilar SI dan qancha vaqtdan buyon foydalanishi

2 yildan buyon 1 yildan buyon 5-6 oydan buyon 3-4 oydan buyon 1-2 oydan buyon Yaginda ishlatib

boshladim

mO'g'il bolalar m Qiz bolalar

|
&
|

yondashuv asosida foydalanish zarurligini o‘rgatish

Voice Al

Anchadan
buyon(2 yildan
ko'p)
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10-savolga o‘quvchilar bergan javoblar tahlili:

SI vositalaridan foydalanishga sarflanadigan vaqt
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1 kunda 2-3 soat 1 kunda 1 soat 1 kunda yarim soat 1 kunda 5-10 dagiqa Haftada 2-3 marta

mO'g'il bolalar m Qiz bolalar

11-savolga olingan javoblar tahlili:

Sl sizga gachondir pand berganmi?

Ha, ba'zida Yo'qg, hech gachon Ha, juda ko'p marta
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mO'g'il bolalar mQiz bolalar
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12- savolga olingan javoblar tahlili:

SI bilan bog’lig xatoliklarning qaysi fan yoki sohalarda kuzatilishi
hagidagi fikrlar

<<-<\,

m O'g'il bolalar
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13-savolga barcha o‘quvchilar Sl ning to‘lovsiz shaklidan foydalanishini ma’lum qilishdi.

14-savolga berilgan javoblar tahlili:

SI jamiyat uchun xavfli bo‘lishi mumkinligi
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SI biz uchun xavf bo'lishi mumkin.

m O'g'il bolalar

Dastlabki tadgigot natijalariga ko‘ra, so‘'rovnomada
ishtirok etgan o‘quvchilarning asosiy gismi Sl hagida
tushunchaga ega va undan muntazam foydalanishadi.
Foydalanishlardan asosiy magsad dars tayyorlash jarayoniga
to‘g’ri kelgani va hatto uyga beriladigan hamda sinfda
bajariladigan nazorat ishlarida ham unga mjurojaat ta’'lim
jarayonida Sl dan maqsadli va mas’uliyatli foydalanish

www tilvaadabiyot.uz
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Sl xavf bo'lmaydi

Bilmayman

M Qiz bolalar

bo‘yicha tizimli amaliy ko‘nikmalarni shakllantirish
zarurligini ko‘rsatdi.

O'smirlar SI bilan hayotiy va shaxsiy masalalarda
suhbatlashish holatlarini ham gayd etishgani ularning
shaxsiy daxlsizlikka intilishi, tortinchoqlik kabi psixologik
himoya mexanizmlari bilan bog'lig bo‘lishi mumkin Bu esa,
0z navbatida, ularning ta’'lim-tarbiyasiga mas’ul bo‘lgan

!N
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o‘gituvchi va tarbiyachilardan g‘amxo‘rlik, empatiya
va e’tiborli yondashuvni talab qgiladi. Natijalarga ko'ra,
so‘rovnomada ishtirok etganlarning hammasi asosan
ChatGPT kabi sun’iy intellektga asoslangan chat-botlardan
foydalanishadi. Aksariyati 2 yildan buyon foydalanishini
gayd etgan.

Qiziqgarli jihatlardan biri shundaki, ko‘pchilik
ishtirokchilar Sl bilan bog'liq xatoliklar va uning insoniyat
hamda jamiyat uchun keltirishi mumkin bo‘lgan xavf-
xatarlar hagida fikr bildirgan. Bu esa o‘quvchilarda yangi
texnologiyalar to‘g'risida muayyan bilim, tanqidiy qarash
va mustagqil fikr yuritish gobiliyati shakllanganligini
ko'rsatadi.

Tadqiqotga asoslanib xulosa gilish mumkinki, butun
dunyoda dolzarb bo‘lib borayotgan innovatsiyalar,
xususan, sun’iy intellekt (SI) texnologiyalari O‘zbekiston
maktablariga ham kirib kelishga ulgurgan. O‘quvchilar
hozirda S| vositalarining asosan bir yoki ikkita ommabop

turidan foydalanayotgan bo‘lsalar-da, bu vositalarga
sarflanayotgan vaqt va u orqali bajarilayotgan topshiriglar
hajmi salmogli ulushni tashkil etmoqda. Tadgiqot
ishtirokchilarining ko‘pchiligi o‘zlariga yuklatilgan
mustaqil topshiriglarni SI yordamida tez va qulay tarzda
bajarishayotganini ta’kidlagan. Bu holat esa sun’iy
intellektdan foydalanish bo‘yicha ta’limiy va tarbiyaviy
chora-tadbirlar zarurligini ko‘rsatadi. Ilm-fan namoyandalari
bot-bot ta’kidlanayotganidek, istalgan o‘quvchi SI
vositalaridan foydalanishning salbiy ogibatlari girdobiga
tushib qgolishi mumkin. Shu sababli, sun’iy intellektdan
oqilona foydalanish qoidalarini shakllantirish hamda uning
salbiy ta’sirlarini imkon qadar kamaytirish bugungi kun
pedagoglari zimmasiga yangi mas’uliyatlarni yuklaydi. Bu
jarayonda nafagat ta’lim oluvchilar, balki ta’lim beruvchilar
ham zamonaviy bilim va ko'nikmalar bilan qurollangan
bo'lishi, yangiliklardan foydalanishda tangidiy va tahliliy
fikrlash tamoyillariga amal gilishi zarur.

Foydalanilgan adabiyotlar
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Iroda ERNAZAROVA,
Samarqand davlat universiteti dotsenti,
filologiya fanlari boyicha falsafa doktori

FOLKLOR ASARLARINI O‘QITISHNING
TA'LIMDAGI AHAMIYATI

Annotatsiya. Magolada folklor asarlarni ogitishga doir materiallar tahlilga tortilgan bo'lib, maqol, matal, topishmog, ertak, dos-
ton kabi folklor namunalarini samarali metodlar yordamida oqitish bugungi adabiy ta’'limning dolzarb vazifalaridan biri ekani aniq

dalillar yordamida ochib berilgan.

Kalit so'zlar: zamonaviy ta’lim, og'zaki nutq, milliy meros, tarbiya, darslik, komil inson.
Annotation. This article analyzes materials related to teaching folklore works. It clearly demonstrates that effectively teaching
folklore examples such as proverbs, sayings, riddles, fairy tales, and epics using efficient methods is one of the urgent tasks of con-

temporary literary education.

Keywords: modern education, oral speech, national heritage, upbringing, textbook, well-rounded individual.

AHHOTauus. B cTaTbe aHanM3MpyloTCs MaTepuansl, Kacawlmecs npenosaBaHus (ONbKNOpHbIX NpousBeaeHuin. Ha ocHose
KOHKPEeTHbIX (haKTOB pacKpbIBAETCS, YTO 06y4eHUe TakuM 06pasLam Gosbkiopa, Kak NoC/0BULbI, MOrOBOPKU, 3arafiku, CKa3ku MU 3Mochl,
C UCMONb30BaHMEM 3DDEKTUBHBIX METOAOB SIBSETCS OAHOW U3 aKTyaslbHbIX 3334 COBPEMEHHOMO IMTEPAaTypHOro 06pa3oBaHus.

KnioueBble cnoBa: coBpemMeHHoe 06pa3oBaHWe, YCTHas peyb, HaLWMOHANbHOE Hacneaue, BOCMUTaHWe, y4eBHMK, rapMOHUYHO

pa3BuUTaa IMYHOCTb.

Mamlakatimizda keyingi yillarda xalq og‘zaki ijodi
materiallarini chuqur o‘rganish va yosh avlodga orgatish
borasida muhim ishlar amalga oshirilmogda. Bugungacha
“Alpomish” dostonining ming yilligi xalgaro migyosda keng
nishonlanishi, “O‘zbekiston xalq baxshisi” unvonining joriy
etilishi, ikki yilda bir marta “Boysun bahori” xalgaro ochiq
foklor festivalining o‘tkazilishi, “O‘zbek xalq og‘zaki ijodi
namunalari’ning kitob shaklida nashr etilishi amaliy sa’y-
harakatlarning dastlabki boshqichlari bo‘'lgan deyishimiz
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mumkin. Bugungi kunda ham bu borada mintaqgaviy va
xalgaro doirada katta ishlar olib borilmogda.

Folklor asarlari insonning ma’naviy kamolotiga
begiyos hissa gqo‘shuvchi muhim vosita sifatida ta’lim-
tarbiyada o‘ziga xos ahamiyat kasb etadi. Xalq og‘zaki
ijodi namunalarining komil insonni tarbiyalashdagi muhim
o‘rnini nazarda tutgan holda, ularni maktabgacha ta’lim
bosgichidan boshlab orgatish ta’lim muhitida tarbiya
jarayonida samaradorlikka erishishni ta’'minlaydi. Biroq biz
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mazkur maqolada asosiy e’tiborimizni folklor namunalarini
maktab va oliy ta’lim tizimida o'qitish masalalariga garatdik.
Boshlang'ich sinf darsliklarida xilma-xil mavzulardagi
topishmogq, tez aytish, maqgol va ertaklarning berilishi va
oqgitilishi o‘quvchilarning dunyoqarashini kengaytirib,
0g'zaki va yozma savodxonligini rivojlantiriradi.
Umumiy o‘rta ta’'lim maktablarining 5-sinfi uchun
mo'ljallangan “Adabiyot” darsligida maqollar, topishmoglar
va “Uch og‘a-ini botirlar” ertagi berilgan [2: 48]. Bizningcha,
mazkur yoshdagi o‘quvchilarning gizigishlarini inobatga
olgan holda, xalq og'zaki materiallarining hajmini
kengaytirish magsadga muvofig. Masalan, xalq dostonlari
matnidan qisqa parchalar keltirish aynan shu yoshdan
dostonlarga gizigish uyg‘otishga asos bo‘ladi. 6-sinf
darsligida esa xalq qo‘shiglarini o'zlashtirish tavsiya etilgan
va xalq og'zaki ijodi, xalq qo'shiglari hagida gisqacha nazariy
ma’lumot ham berib o'tilgan [3: 62]. 7-sinf darsligida
folklor asarlarini ogitish bo'yicha hech ganday ma’lumot

va material yo‘q. Vaholanki, bu yoshdagi o‘quvchilarni,
bizningcha, boy folklor xazinasidan o'rin olgan afsona, mif va
asotirlar bilan tanishtirish lozim. 8-sinf uchun mo‘ljallangan
“Adabiyot” darsligida “Kuntug‘mish”, 9-sinf darsligida
“Alpomish”, 10- va 11-sinf darsliklarida esa “Go‘ro‘g'lining
tug'ilishi” dostoni hamda tahlili berilgan. Ammo zamonaviy
axborot texnologiyalari rivojlangani hamda maktablarda
sinfxonalarning televizor bilan jihozlanganini e’tiborga
olib, yugori sinf o‘quvchilariga dostonlar asosida ishlangan
filmlarni korsatish va muhokama qilish zaruratga aylandi
deya olamiz. Qolaversa, bu darsning gizigarli bo'lishini
ta’minlabgina golmay, o‘quvchilarning dunyogarashini
o'stirishga ham xizmat giladi..

Ma’lumki, mamlakatimizda kitobxonlikni keng
targ'ib gilish magsadida har yili “Yosh kitobxon” tanlovi
o‘tkazilmogda. Mana shu tanlov uchun tavsiya etilgan
adabiyotlar ro'yxatiga xalq og‘zaki ijodi materiallari ham
kiritilgan:

10-14 yosh 15-19 yosh

20-30 yosh

“Alpomish” dostoni

“Yusuf va Ahmad” dostoni

“Mashriqo” dostoni

“Ravshan” dostoni”

“Rustamxon” dostoni

“Zevarxon” doston

“Yunus va Misqol pari” dostoni

Filologiya yo‘nalishida tahsil oluvchi talabalarga “Xalq
og‘zaki ijodi” fani o'gitiladi. Ular folklor materiallarini
to‘plash bo‘yicha turli hududlarda amaliyot o‘taydilar.
Alisher Navoiy nomidagi O‘zbek tili va adabiyoti
universitetidagi “Folklorshunoslik va shevashunoslik”
yo‘nalishida tahsil olayotgan talabalar esa “Xalq og‘zaki
ijodi poetikasi”, “O‘zbek mifologiyasi”, “Xalq lirikasi” kabi
fanlar doirasida folklorshunoslik bo'yicha ma’lumotlarga
ega bo‘ladilar. Mazkur soha bo‘yicha Toshkent, Samargand
va Andijon viloyatlaridagi oliy ta’lim muassasalarida
magistratura ixtisosligi mavjud bo‘lib, magistrantlar
“Folklorshunoslik nazariyasi”, “Xalq og‘zaki ijodi poetikasi”,
“O‘zbek mifologiyasi” fanlari doirasida folklor materiallari
[1: 233] tadgigi bilan shug'ullanadilar.

Ta’'limda zamonaviy xalgaro tendensiyalar yuzaga
kelayotgan bir davrda xalq og‘zaki ijodi namunalarini
o'gitishning ahamiyati keng gamrovli va ko‘plab omillarni
0z ichiga oladi. Bizningcha, darsliklardagi folklorga oid
materiallarni takomillashtirish lozim. Zero xalq og'zaki
ijodi namunalari tarbiyaviy ahamiyati bilan o‘quvchi
yoshlarni yuksak axlogiylik, ruhiy barkamollik, insoniy
gadriyatlarga sodiqlik, ma’naviy merosga muhabbat
ruhida tarbiyalashga katta hissa qo‘shadi hamda ularni
ajdodlarimizning ko'p asrlik badiiy tafakkur durdonalarini

o‘zida mujassamlashtirgan milliy gadriyatlar tizimini
asrab-avaylashga undaydi. Shuningdek, turkiy va gardosh
xalglar folkor namunalari bilan maktabdanog o‘quvchilarni
tanishtirish ularda boshga xalglarning folklor namunalariga
qgizigishni uyg‘otadi. Bu boradagi amaliy ishlar asosini
esa xalg og‘zaki ijodi materiallari bilan tanishtirishga
doir dasturiy vositalar, saytlar, ilovalar hamda giziqarli
elektron o'yinlar yaratish tashkil giladi. Mazkur zamonaviy
vositalar xalq og'zaki ijodini keng targ‘ib qilish, o‘gitishda
go’l keladi. Ta’limning oliy bosgichida esa talabalar
o‘rtasida folklorni targ‘ib etuvchi turli musobagalar,
tanlovlar hamda qgiziqarli tadbirlar tashkil etish magsadga
muvofig. Filologiya yo'nalishida tahsil oluvchi talabalardan
folklor jamoalarni tuzish va ularning ijtimoiy tarmogqlar,
OAV orqali xalg og‘zaki ijodi namunalarini, ularga oid
0z garashlarini keng ommaga yetkazishini yo‘lga go‘yish
ham tengdoshlarining gizigishi ortishiga ko‘'mak beradi.
Talabalar va xalqg baxshilari bilan ijodiy uchrashuvlarni
tashkil etishni doimiy yo‘lga gqo'yish hamm o'z samarasini
bermay golmaydi. Xulosa gilganda, bu milliy boyligimizni
ta’lim jarayoniga imnkon gadar yaqinlagshtirish va undan
unumli foydalanish ta’lim tizimida biz erishmoqchi
bo‘layotgan natijalarga yo'l ochishiga ishonamiz.
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ESTETIK DID VA MADANIY TAFAKKURNI RIVOJLANTIRISHDA
XORIJIY ADABIYOTLARDAN FOYDALANISH

Annotatsiya. Mazkur maqolada xorijiy adabiyotlardan foydalanish orqali oquvchilarda estetik did va madaniy tafakkurni
shakllantirish masalalari tahlil etilgan.Adabiy asarlarning nafagat til organish jarayonidagi, balki estetik va axlogiy kompetensiyalarni
rivojlantirishdagi oni ham ochib beriladi. Xorijiy mualliflarning badiiy matnlari orgali talabalar boshqa xalqglarning san‘ati, madaniy
gadriyatlari va estetik garashlari bilan tanishib, madaniyatlararo tafakkur, nutq madaniyati va badiiy ifoda konikmalarini egallaydi.

Kalit so‘zlar: xorijiy adabiyot, estetik did, madaniy tafakkur, badiiy matn, madaniyatlararo kompetensiya, til va madaniyat, estetik
tarbiya, adabiy oqish, lingvomadaniyat.

Annotation. This article analyzes the issues of forming students’ aesthetic taste and cultural thinking using foreign literature.The
role of literary works not only in the process of language learning but also in the development of aesthetic and moral competencies
is revealed. Through the artistic texts of foreign authors, students become acquainted with the art, cultural values, and aesthetic
views of other peoples, acquire skills in intercultural thinking, speech culture, and artistic expression.

Keywords: foreign literature, aesthetic taste, cultural thinking, literary text, intercultural competence, language and culture,
aesthetic education, literary reading, linguistic culture.

AHHOTaums. B gaHHoOM cTaTbe NpoaHanu3npoBaHbl BONPOChl GOPMUPOBAHMS ICTETUHECKOTO BKYCA M KYNbTYPHOrO MbIWNEHUS Y
yYaLLMXCs C UCMONb30BaHUEM 3apybexHO nuTepaTypbl. PackpblBaeTcs posib MTepaTypHbIX NPOM3BELEHUI He TONbKO B npoliecce
U3y4YeHMs A3blKa, HO U B Pa3BUTUM ICTETUYECKMX M HDABCTBEHHBIX KOMMETEHLMIA. Yepes XyA0KeCcTBEHHbIE TEKCTbI 3apyOeXHbIX aBTOPOB
CTYLEHTbl 3HAKOMSATCS C MCKYCCTBOM, KYNIbTYPHBIMU LLEHHOCTSIMU U 3CTETUYECKMMM B3MNSAaMU PYTUX HAPOA0B, NPMOBpeTaoT HaBbIKK

MEXKYNbTYPHOTO MbILWIEHUS, KYNIbTYPbl PEUYU U XYL0XKECTBEHHOTO BbIPAXEHMS.
KnioueBble cnoBa: 3apybexHas nutepaTypa, 3CTETUHECKUI BKYC, KYIbTYPHOE MbILLIEHUE, XYA0XKECTBEHHBIN TEKCT, MEXKYIbTYPHas
KOMMETEHTHOCTb, S13bIK U KY/IbTYpa, 3CTETUYECKOE BOCMUTAHUE, IUTEPATYPHOE YTEHME, S3bIKOBAS KY/IbTYpa.

Zamonaviy ta’'limda shaxsni har tomonlama barkamol
inson qilib tarbiyalash ustuvor vazifa hisoblanadi. Aynigsa,
til o‘rganish jarayonida madaniy tafakkur, estetik did, san’at
va ma’naviyatga hurmat tuyg'usini shakllantirish ta’limning
muhim yo'nalishlaridan biri sanaladi. Bunda xorijiy adabiyot
namunalaridan foydalanish o‘quvchilarning nafaqgat
lingvistik bilimini, balki ichki dunyosini, tasavvur doirasini,
estetik idrokini kengaytirishga ham xizmat giladi. Adabiyot
- madaniyatning eng nozik gatlami. Mazkur magolada
xorijiy adabiyotlarning estetik tarbiya va madaniy tafakkur
rivojidagi ahamiyati ilmiy asosda tahlil gilinadi.

Xorijiy adabiyotlar - boshga xalq tilida yozilgan,
ularning hayoti, gqarashlari, urf-odatlari, estetik garashlari
va tarixiy-madaniy tafakkurini aks ettiruvchi badiiy
matnlar. Ular o'quvchiga o‘rganilayotgan tilning nafaqgat
grammatik qoidalarini, balki mazmuniy-estetik jihatlarini
ham tushunishga yordam beradi. Xorijiy adabiyot orgali
o‘quvchi bir xalq hayotiga go‘yo “badiiy oynadan” garaydi:
u xalgning dunyogarashi, qadriyatlari, tarixiy ruhiyati
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bilan tanishadi. Misol uchun, ingliz adabiyotida realizm
va ijtimoiy tanqid kuchli bo‘lsa, fransuz adabiyotida
romantizm, erkinlik va falsafiy tafakkur ustunlik qgiladi.
Rus adabiyotida esa inson qgalbi, iymon, axlog va jamiyat
munosabatlari chuqur yoritiladi. Har bir adabiy maktab
0'z xalqgining tarixiy va madaniy ruhini aks ettiradi.
Masalan, ingliz tilida o'gitilayotgan adabiy asarlar (William
Shakespeare, Charles Dickens, Jane Austen, George Orwell)
o‘quvchini ingliz xalqi tarixi, ijtimoiy muammolari, estetik
didi bilan tanishtiradi. Fransuz adabiyoti (Victor Hugo, Guy
de Maupassant, Antoine de Saint-Exupéry) orgali talaba
romantizm, realizm, individualizm, ijtimoiy adolat kabi
tushunchalarni anglaydi. Nemis adabiyoti (Goethe, Schiller,
Kafka) esa o‘quvchini falsafiy mushohada, ruhiy ziddiyatlar,
jamiyat va shaxs o‘rtasidagi munosabatlarga olib kiradi
[1:97].

Xorijiy adabiyot bilan ishlash quyidagi yo'nalishlarda
0'quvchining estetik va madaniy tafakkurini shakllantirishda
yordam beradi:
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Estetik tasavvurni rivojlantirish. Badiiy matnlar orqali
o‘quvchi go‘zallik mezonlari, obrazli ifoda vositalari,
uslubiy boyliklar bilan tanishadi. Bu qobiliyat bolalikdan
shakllana boshlaydi va ko'proq adabiy-badiiy asarlar
orqgali rivojlanadi. Badiiy matnlar inson galbini boyitadi,
tasavvurini kengaytiradi, hayotni chuqurroq idrok etishga
yordam beradi. Aynigsa go‘zallik mezonlari, obrazli ifoda
vositalari va uslubiy boyliklar estetik dunyogarashni
shakllantirishda begiyos o'rin tutadi.

Badiiy matnlar orqali o'quvchilar turli obrazlar, metafora,
epitet, ta’sirli tasvirlar bilan tanishadi. Bu esa ularning
nafaqgat tilida, balki ruhiy-estetik olamida ham yangicha
garashlar paydo bo'lishiga sabab bo‘ladi. Masalan, tabiat
go‘zalligi, inson qalbi nozikliklari yoki milliy qadriyatlar
obrazli ifoda vositalari orqgali berilsa, o‘quvchi unga chuqur
estetik baho bera boshlaydi. Shuningdek, badiiy uslubdagi
boy ifodalar - ramziy obrazlar, she’riy qurilishlar, ohangdorlik
va ritm - matnga go‘zallik, joziba baxsh etadi. Bu uslubiy
boyliklar orqali o'quvchi nafagat matn mazmunini, balki
uning estetik giymatini ham anglaydi.

Madaniyatlararo tafakkurni kengaytirish. Zamonaviy
globallashuv davrida inson nafaqat o'z milliy madaniyatini,
balki boshqga xalglarning hayot tarzi, urf-odatlari va estetik
qarashlarini ham chuqur anglash zaruratiga duch kelmoqda.
Xalglarning an’anaviy estetik qarashlari va madaniy
gadriyatlari bilan tanishish orqgali insonning dunyoqarashi
kengayadi, madaniyatlararo tafakkuri shakllanadi. Chunki
har bir xalgning estetik qarashi, san’atga munosabati va
go'zallikni tushunish mezonlari o'ziga xosdir. Masalan,
yapon madaniyatida soddalik va tabiiylik asosiy estetik
gadriyat bo‘lsa, hind san’atida bezakdorlik va ramziy
ma’nolar ustunlik giladi. Yevropa xalglarining klassik
san’ati bilan tanishish esa uyg‘unlik va mukammallikni
gadrlash hissini oshiradi. Shu tarzda, turli millatlarning
madaniy kodlari ularning kiyinish uslubi, marosimlari,
me’morchilik uslublari yoki og‘zaki ijod namunalari orgali
ifodalanadi va o‘rganiladi [2: 56].

Madaniyatlararo tafakkurni rivojlantirish yosh avlodda
bag‘rikenglik, hurmat, hamkorlik kabi ijobiy fazilatlarni
tarbiyalaydi. Bunday tafakkurga ega inson o'zga madaniyat
vakillariga ochig, ularning qadriyatlarini gadrlovchi va
o'zaro mulogotda tolerant bo‘ladi. Bunda xorijiy adabiyot,
xalqg og'zaki ijodi namunalari va badiiy filmlar muhim o'rin
tutadi. “Ulardagi tasviriy ifoda vositalari - metafora, epitet,
personifikatsiya, tashbeh kabi unsurllar - o‘quvchini so’z

ma’nosini chuqur anglashga undaydi. Bunday uslublar bilan
tanishgan o‘quvchi oddiy so‘z ortida turgan ma’no, his-tuyg‘u
va tasvirni ilg‘ay oladi. Natijada, u nafagat fikr bildirish,
balki uni go‘zal va ta’sirli tarzda yetkazish ko'nikmasiga ega
bo‘ladi” [2: 58]. Shuningdek, adabiy tilning ohangdorligi -
uning ritmi, tovush uyg‘unligi, intonatsiyasi — o‘quvchida
estetik eshitish sezgilarini rivojlantiradi. Bunday til bilan
mulogot gilish, uni o'rganish jarayoni o‘quvchini nafagat
bilimli, balki nutgi boy, so‘z san’atini egallagan shaxsga
aylantiradi. Nutq madaniyatiga ega bo‘lgan inson esa 0z
fikrini aniq va lo'nda bayon gila oladi. U boshgalar bilan
mulogotda samimiy, madaniyatli va e’tiborli bo‘ladi. Bunday
inson jamiyatda ham hurmatga sazovor, chunki uning nutgi
nafagat mazmunga, balki shaklga, ya'ni estetik ifodaga
ham boy bo’ladi.

Adabiy matnlar bilan ishlashda o'gituvchining metodik
yondashuvi alohida ahamiyatga ega. U fagat matnni
o‘gitibgina golmasligi, balki uni estetik tahlil gilishi,
ijtimoiy-madaniy kontekstda talgin etishi, personajlar va
sujet asosida o‘quvchilarni muhokamaga jalb etishi kerak.
Vizual yordamchi vositalar, dramatizatsiya, sahnalashtirish,
interaktiv tahlil metodlari bu jarayonni yanada jonlantiradi.
Adabiy asarlar orqali o‘quvchilar yozuvchininmg turli
obrazlar, badiiy vositalar, sujet tuzilmasi, ruhiy kechinmalar
va hayotiy vogealarga bo‘lgan munosabati bilan tanishadi.
O‘qgituvchi esa bu jarayonda yo‘naltiruvchi, ochuvchi va
tahlilchi rolini bajaradi. Har bir adabiy matn o'ziga xos davr,
muhit va madaniy hodisalarga tayangan holda yaratiladi.
Shu sababli, o‘gituvchi adabiy matnni o‘quvchilarga fagat
badiiy asar sifatida o‘rgatishi kerak emas, aksincha, ularda
asarni ijtimoiy, tarixiy va madaniy kontekstda tahlil gila
olish ko'nikmalarini shakllantirishga yordam berishi zarur
[3: 144].

Xorijiy adabiyotlar o‘quv jarayonida fagat til o'rgatish
vositasi emas, balki shaxsni estetik, madaniy va axlogiy
jihatdan shakllantirishga xizmat giluvchi badiiy vositadir.
Ular orqali o'quvchi 0'zining estetik qarashlarini kengaytiradi,
boshqga xalglarning madaniy tafakkurini anglaydi va tilni
badiiy kontekstdagi nozikliklari bilan o'zlashtiradi. Shu bois,
xorijiy til o‘gitish metodikasida adabiy matnlar asosida
estetik tarbiya berish yondashuvi tobora dolzarb ahamiyat
kasb etmoqgda. Bu esa til o’rganishni yuksak madaniy ong va
did asosida olib borish, insonni badiiy-estetik fikrlaydigan,
tolerant va madaniyatlararo mulogotga layoqatli shaxs
sifatida shakllantirish imkonini beradi.
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Maktabgacha va maktab ta’limi vazirligi huzuridagi Respublika ta’lim markazi
amaliy fanlar bo'limining tasviriy san’at va chizmachilik fanlari metodisti,
Oriental universiteti mustaqil izlanuvchisi

TASVIRIY SAN'ATNI O‘QITISH MAZMUNINI SHAKLLANTIRISHDA
NAZARIY VA ILMIY YONDASHUVLARNING O‘RNI

Annotatsiya. Ushbu maqgolada tasviriy san’at ta’limining mazmunini shakllantirish bo'yicha ilmiy-nazariy yondashuvlar atroflicha
organiladi. Ta’lim mazmuni ta’lim jarayonining asosiy elementi bo'lib, uning sifati oquvchilarning estetik didi, badiiy tafakkuri va
ijodiy salohiyatini shakllantirishda muhim omil hisoblanadi. Mazkur yo'nalishdagi ta’lim mazmunini aniglashda psixologik, peda-
gogik, madaniy hamda badiiy jihatlar bir butun holda tahlil gilinadi. Magolada ta’lim mazmunini bolalarning yosh davrlari va indi-
vidual psixologik xususiyatlarini hisobga olgan holda tashkil etish zarurligi ta’kidlanadi.

Kalit so'zlar: tasviriy san‘at, ta’lim mazmuni, ilmiy-nazariy yondashuv, kompetensiyaviy yondashuyv, integratsiya, estetik tarbiya,
metodika, ijodkorlik, amaliy mashg'ulotlar, badiiy tafakkur.

Annotation. This article explores in detail the scientificand theoretical approaches to forming the content of visual arts education.
The content of education is a fundamental element of the educational process, and its quality plays a crucial role in developing
students’ aesthetic taste, artistic thinking, and creative potential. In this direction, the content of education is analyzed holistically,
taking into account psychological, pedagogical, cultural, and artistic aspects. The article emphasizes the need to structure the
educational content based on children’s developmental stages and individual psychological characteristics.

Keywords: visual arts, educational content, scientific-theoretical approach, competency-based approach, integration, aesthetic
education, methodology, creativity, practical lessons, artistic thinking.

AHHOTaums. B 1aHHOW CTaTbe BCECTOPOHHE U3YYaOTCsl HAYYHO-TEOPETUYECKME NMOAXOAbI K HOPMMPOBAHUIO COAEPKAHUS 0byYeHUs
n3obpasutenbHoMy uckyccty. CopepxaHne obpa3oBaHus SBNSETCS OCHOBHbLIM 371€MEHTOM y4yeBHOro npoiecca, U ero KayecrBo
UrpaeT BaXkKHyK posib B HOPMMUPOBAHUM ICTETUYECKOTO BKYCA, XYAOXECTBEHHOIO MbILWIEHWUS M TBOPYECKOTO MOTEHLMANA YYaLLMXCS.
B 3TOM HanpaBneHuu npu onpeneneHun copepaHuns obyyeHns pacCMaTpUBAIOTCA B eAMHCTBE MCUXON0rMyeckue, negarornyeckume,
KY/IbTYPHbIE U XYA0XECTBEHHbIE acMeKTbl. B cTaTbe NoaYepkMBaETCs HEOBXOAMMOCTb OpraHM3aL MK COAEPXKaHNUS 0BYYEHMS C YHETOM

BO3PACTHbIX 3TAaNOB pPa3BUTUA neten n ux MHOMBUAOYANbHbIX NCUXONOMMYECKMX ocobeHHoCTeN.
KnioueBble cnoBa: I/1306p33VITeJ'IbHOG MCKYCCTBO, COAEep>KaHne O6paBOBaHMﬂ, HayHHO-TeOpeTMHeCKMﬁ noaxon, KOMMeTeHTHOCTHbIM
noaxon, MHTerpauuna, acteTmyeckoe BoCnnuTaHmMe, MeTogunka, TBOp4eCcTBo, NpakTUHYECKNE 3aHATUA, XYA0XKECTBEHHOE MbIWIEHKE.

Zamonaviy ta’'lim tizimida san’at, xususan, tasviriy san’at
fanining o‘rni tobora ortib bormoqda. Badiiy-estetik tarbiya
vositasida yosh avlodning dunyoqarashi, didi, tafakkuri
va ijodiy salohiyati shakllanadi. Shu bois, tasviriy san’atni
o‘gitishda nafaqgat texnik ko'nikmalarni o‘rgatish, balki
estetik dunyogarash va badiiy tafakkurni rivojlantirish ham
muhim vazifa hisoblanadi. Bu jarayonda ta’'lim mazmunini
to‘g’ri va puxta tashkil etish, uni ilmiy-nazariy asosda
yondashuvlar bilan boyitish zaruriyati tug‘iladi [1: 12].

Ta’lim mazmuni - o‘quvchilarga berilishi lozim bo‘lgan
bilim, ko'nikma, malaka va tarbiyaviy ta’sirlar majmuasi.
Tasviriy san’at sohasida bu mazmun nafaqat bilimlar tizimi,
balki madaniy gadriyatlar, san’atni idrok etish va uning
vositasida oz fikrini ifodalash kabi ko'nikmalarni oz ichiga
oladi. Ta’lim mazmunini shakllantirishda pedagogika,
psixologiya, san’atshunoslik va metodika fanlarining
yutuglari asos gilib olinadi. Bu esa 0’z navbatida, mazkur
fan doirasida ilmiy-nazariy yondashuvlarning o‘rganilishini
va ularni amaliyotga tadbiq etishni taqozo etadi. Ilmiy-
nazariy yondashuvlar orqali o‘quv dasturlarining asosiy
tamoyillari, magsad va vazifalari aniglanadi, o'quvchilar
yosh xususiyatlari va individual qobiliyatlariga mos
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metodlar tanlanadi. Jumladan, kompetensiyaviy, integrativ
va faoliyatga yo'naltirilgan yondashuvlar san’at ta’limida
keng go'llanilmoqda. Bu yondashuvlar asosida shakllangan
ta’lim mazmuni o‘quvchilarning tasviriy ifoda vositalarini
egallashi, mustagqil fikrlashi va badiiy-estetik qadriyatlarni
anglashiga yordam beradi [2: 23].

Zamonaviy ta’lim tizimida tasviriy san’atni o'qi-
tish mazmunini shakllantirishda nazariy va ilmiy
yondashuvlarning tutgan o‘rni begqiyosdir. Tasviriy
san’atga nisbatan nafagat badiiy faoliyat, balki inson
estetik madaniyatini, tafakkurini, dunyogarashini
shakllantiruvchi muhim omil sifatida qaraladi. Shu
boisdan, ushbu fan o'qitilishida fagat amaliy ko'nikmalar
emas, chuqur nazariy bilimlar, tahliliy fikrlash, estetik
gadriyatlarni anglash kabi jihatlar ham muhim ahamiyat
kasb etadi. O‘gitish mazmunini belgilashda, avvalo,
san’atshunoslik, pedagogika va psixologiya fanlarining
nazariy asoslariga tayangan holda ta’lim strategiyalari
ishlab chigiladi. Tasviriy san’atni o'rganish - asarlarning
shakli va mazmunini, ifoda vositalari va kompozitsiyasini,
badiiy obraz va rang tasvirlarining mazmuniy yukini
tushunish jarayoni. Buning uchun o‘quvchilarga san’at
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tarixidan boshlab, tasvir vositalari, janrlar, uslublar, badiiy
gonuniyatlarigacha tizimli bilim berish zarur. Bunday
nazariy bilimlar ularning san’atga bo‘lgan munosabatini
chuqurlashtiradi, mushohada yuritish, baholash, fikr
bildirish gobiliyatini rivojlantiradi. Ilmiy yondashuvlar
esa pedagogik jarayonning asosiy komponentlarini tizimli
tarzda rejalashtirish va amalga oshirishga xizmat giladi
[3:13].

Tasviriy san’atni o‘gitish mazmunini shakllantirish
jarayoni ta’lim tizimidagi muhim yo‘nalishlardan biri.
Mazkur jarayon o‘quvchilarda badiiy-estetik didni, ijodiy
tafakkurni rivojlantirish, ularni san’at olamiga kengroq
jalb qilish, galblariga milliy va umuminsoniy gadriyatlarni
singdirishga xizmat qiladi. Shunday ekan, tasviriy san’atni
o'gitishda mazmunni to‘g’ri tanlash va uni ilmiy asoslangan
holda shakllantirish o‘gitish samaradorligini oshirishga olib
keluvchi muhim omildir. Mazmunni shakllantirishda nazariy
yondashuvlar, eng avvalo, san’atshunoslik, pedagogika,
psixologiya va metodika fanlari bilan uzviy bog'liq
bo'lib, o‘quvchilarning yosh xususiyatlari, gizigishlari
hamda tayyorgarlik darajasini hisobga olishni tagozo
etadi. Nazariy yondashuvlar asosida ta’'limning mazmuni
fagatgina amaliy ko‘'nikmalarni o'zlashtirishga emas, san’at
asarlarining mazmun-mohiyatini tushunish, g‘oyaviy-
estetik ahamiyatini anglashga ham yo'naltiriladi. Bu esa
o'quvchilarda tasviriy san’atga nisbatan ongli munosabatni,
badiiy tafakkur va tahliliy yondashuvni shakllantiradi.
Ilmiy yondashuvlar esa mazmunni shakllantirishda
zamonaviy pedagogik texnologiyalar, ilg‘or tajribalar va
fan yutuglaridan foydalanishga asoslanadi. Jumladan,
kognitiv yondashuv, kompetensiyaga asoslangan ta’lim
modeli, interfaol metodlardan foydalanish tasviriy san’atni
o‘gitishda yangi imkoniyatlar yaratadi. Ilmiy tadqiqotlar
asosida shakllantirilgan mazmun o‘quvchilarda nafaqat
rasm chizish ko‘nikmalarini, balki ularning badiiy didini
rivojlantirish, ijodkorlik gobiliyatini kuchaytirishga xizmat
giladi. Tasviriy san’at darslarida ilmiy yondashuvlarning
go'llanishi ta’lim jarayonini shaxsga yo'naltirilgan tarzda
tashkil etishga yordam beradi. Bu esa har bir o’quvchining
0'z qobiliyati va imkoniyatlarini ochib berish, ularning
san’atga gizigishini oshirish va mustaqil ijod qilishga
rag'batlantirish imkonini beradi. Natijada oqitish mazmuni
fagatgina ma’lumot berish bilan cheklanib qolmay,
o‘quvchilarni ijodiy va estetik faoliyatga jalb etish bilan
ham boyitiladi [4: 17].

Ushbu tadgigot davomida nazariy tahlil (ilg'or xorijiy
va milliy tajribalarni o‘rganish), amaliy kuzatuv (tasviriy
san’at darslarining real holatini o‘rganish), so’rovnoma
(o‘qituvchilar va o‘quvchilarning fikrlarini aniglash)
va eksperimental (ilmiy asosda ishlab chigilgan dars
materiallarini sinovdan o‘tkazish) metodlardan foydalanildi.
Eksperimentda qatnashgan o‘quvchilar ikki guruhga bo'lindi:
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nazorat guruhi an’anaviy dastur asosida, tajriba guruhi esa
ilmiy-nazariy yondashuv asosida tayyorlangan dasturni
ozlashtirdi. Yakunda tajriba guruhidagi o‘quvchilarning
tasviriy fikrlash darajasi, ijodiy yondashuvi va estetik
tafakkuri sezilarli darajada yugori bo‘lgani aniglandi.
Natijalar shuni ko‘rsatadiki, tasviriy san’at ta’limi mazmunini
ilmiy-nazariy asosda shakllantirish o‘quvchilarning umumiy
estetik garashlari rivojlanishiga, ijodiy qobiliyatlariga va
san’atga bo‘lgan ongli munosabatiga ijobiy ta’sir ko'rsatadi.
Bunday yondashuvlar orgali ta’lim samaradorligini oshirish,
o‘quv dasturlarini yangilash va zamonaviy ehtiyojlarga
moslashtirish imkoniyati kengayadi [5: 27].

Tasviriy san’at ta’limi nafagat o‘quvchilarga rasm
chizishni o‘rgatish, balki ularning estetik didini, badiiy
tafakkurini, tasavvurini, dunyoqarashini va ijodiy
salohiyatini shakllantirishga xizmat giluvchi murakkab
va ko'p girrali jarayondir. Ushbu jarayonni samarali tashkil
etish va mazmunan boyitish uchun chuqur nazariy va ilmiy
yondashuvlar asosida yondashish zarur. Ilmiy-nazariy
asoslar tasviriy san’at o'gitish jarayonining yo‘nalishini
belgilab beradi. Bu yo‘nalishlar o‘quvchilarga san’at
asarlarini idrok etish, ularning ichki mazmunini tahlil
qilish, obraz va kompozitsiya vositalari orqgali fikr ifodalash,
badiiy tasvir usullarini puxta egallash imkonini yaratadi.
Bunda san’atshunoslik, pedagogika, psixologiya, estetik
tarbiya, metodika fanlarining uzviy integratsiyasi asosida
shakllangan yondashuvlar alohida ahamiyat kasb etadi
[6:130].

Nazariy yondashuvlar o‘quv dasturlarini shakllantirishda,
ta’lim mazmunini tizimlashtirishda, fanlararo bog'liglikni
ta’minlashda, hamda o‘quvchilarni san’atga oid mukammal
bilim bilan qurollantirishda muhim vosita bo‘lib xizmat
giladi. Jumladan, klassik san’at nazariyalari, zamonaviy
badiiy tendensiyalar, tarixiy-kultural kontekstlar orqgali
o‘quvchilarda keng gamrovli bilim va tushunchalar hosil
qgilinadi. Ilmiy yondashuvlar esa pedagogik jarayonga
asoslanib, yosh xususiyatlariga mos ta’lim metodikasini
ishlab chiqgishda, samarali interaktiv metodlarni
tanlashda, o‘quvchilar faoliyatini monitoring gilishda
va ta’lim sifatini baholashda hal giluvchi rol o‘ynaydi.
Masalan, konstruktivistik yondashuv asosida o‘quvchi
o‘quv jarayonining faol sub’ekti sifatida garaladi, bu esa
uning shaxsiy tajribasiga asoslangan ta’limni tashkil etish
imkonini beradi [7: 44].

Bugungi globallashuv davrida tasviriy san’atni o'gitish
mazmuni ham zamon talablari asosida takomillashib
bormogda. Ragamli texnologiyalar, vizual madaniyatning
rivojlanishi, dizayn va media san’at yo'nalishlarining
kirib kelishi tasviriy san’at ta’'limining ham mazmunini
boyitmogda. Shu bois, o‘quv dasturlarini zamonaviy
ilmiy asosda yangilab borish, pedagogik yondashuvlarni
tanlashda analitik fikr yuritish, milliy va jahon san’ati
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asosida o‘quvchilarda madaniy ong va estetik tafakkurni
shakllantirish dolzarb masalalardan hisoblanadi.

Xulosa gilib aytganda, tasviriy san’atni o‘gitish jarayonida
nazariy va ilmiy yondashuvlarning uyg‘unligi ta’lim
samaradorligini oshirish, o‘quvchilarda ijodiy faoliyatni
rivojlantirish va ularni estetik jihatdan kamol toptirish

uchun zaruriy shart hisoblanadi. Mazkur yondashuvlar
asosida shakllangan ta’lim mazmuni o‘quvchilarning
san’atga bo‘lgan gizigishini mustahkamlash, ularni milliy
va umuminsoniy qadriyatlarga hurmat ruhida tarbiyalash,
shuningdek, estetik madaniyatini yuksaltirishda muhim
omil bo'lib xizmat giladi.
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ALISHER NAVOIY GAZALLARINING TARJIMALARIDA YOR
OBRAZINING STILISTIK VA LINGVOPRAGMATIK TAHLILI

Annotatsiya. Alisher Navoiy gazallaridagi yor obrazining stilistik va lingvopragmatik tahlili ozining boy madaniy va adabiy
merosi bilan ajralib turadi. Yor obrazining tahlili orgali nafagat she'riy ijodning o'ziga xos tomonlarini, balki o'sha davrning ijtimoiy,
madaniy va lingvistik xususiyatlarini ham ochib berish mumkin. Navoiy ijodida yor obrazining ko'p girrali bo'lishi, uning stilistik va
lingvopragmatik jihatdan chuqur va kop gatlamli tahlilini talab giladi. Ushbu maqgolada Alisher Navoiy g‘azallarining tarjimalarida
yor obrazining stilistik va lingvopragmatik tahlili hagida ma’lumotlar berilgan.

Kalit so'zlar: yor obrazi, lingvopragmatik tahlil, ifoda, mehr, muhabbat, sheriyat, stilistik tahlil, metodlar, metaforalar, epitetlar.

Annotation. The stylistic and linguopragmatic analysis of the beloved’s image in Alisher Navoi’s ghazals is distinguished by its
rich cultural and literary heritage. By analyzing the image of the beloved, one can reveal not only the features of poetic creativity
but also the social, cultural, and linguistic features of that period. The multifaceted nature of the beloved’s image in Navoi’s work
requires its deep and multi-layered stylistic and linguopragmatic analysis. This article provides information on the stylistic and
linguopragmatic analysis of the beloved’s image in the translations of Alisher Navoi’s ghazals.

Keywords: image of yor, linguopragmatic analysis, expression, love, love, poetry, stylistic analysis, methods, metaphors, epithets.

AHHoTauma. CTUANCTUYECKUIA M IMHTBONparMaTnyecknin aHanus obpasa Bo3nobneHHON B rasensx Anvwepa HaBou oTanyaetcs
CBOMM OOraTbiM Ky/IbTYPHbIM M IMTEPATYPHbIM HacneaneM. AHanusnpys 06pas Bo3061eHHOM, MOXKHO PACKpPbITb HE TOJIbKO 0COBEHHOCTH
MO3TUYECKOro TBOPYECTBA, HO U COLMarnbHble, KybTYPHbIE U IMHIBUCTUYECKME 0COBEHHOCTM TOro nepuoaa. MHororpaHHoCTb 0bpasa
BO3/1t06/1E€HHOM B TBOpYecTBe HaBou TpebyeT ero rnybokoro u MHOrOCIOMHOMO CTUAMCTUYECKOTO M IMHIBONPArMaTUYECKOro aHam3a.
B paHHOW cTaTbe npenctaBneHa mMHbOpMaLMS O CTUAMCTUYECKOM M NIMHIBOMpPArMatMyeckoM aHanuse obpasa Bo3nt0ONEHHOW B

nepesoaax rasenei Anuwepa Hasow.

KnioueBble cnosa: 06pas épa, IMHrBonparMaTM4eckuin aHanms, aKcnpeccus, NboBb, N033us, CTUANCTUYECKMI aHaNU3, NPUEMBI,

MeTadopbl, INUTETHI.

Yor obrazining stilistik tahlili uning she’riy til va ifoda
vositalaridagi o‘ziga xosligi, tasvir va metaforalardagi
betakrorligi bilan boshlanadi. Alisher Navoiy g‘azallarida
yor obrazining tasviri ko‘pincha ulug'vorlik, go‘zallik,
mehr-muhabbat ramzi sifatida namoyon bo‘ladi. Yor
tushunchasi fagatgina jismoniy go‘zallikni emas, balki
ma’naviy poklik, mehr va muhabbatning ramzlarini
o‘zida mujassamlashtiradi. Stilistik jihatdan yor ko‘plab
sinonimlar, epitetlar, metafora va boshqa badiiy ifoda
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vositalari yordamida tasvirlanadi. Navoiy o'z she’rlarida yor
obrazini ko‘pincha yorug'lik, nur, gul va tabiatdagi boshga
go‘zal narsalar bilan giyoslaydi, bu esa obrazning didaktik
va estetik giyofasini yanada boyitadi. Lingvopragmatik
tahlil esa yor obrazining til va mulogot kontekstidagi o'rnini
ochib beradi. Alisher Navoiy g‘azallarida yorning ishtiroki
ko‘pincha muallif va yurakdagi muhabbatning o‘zaro dialogi
sifatida namoyon bo‘ladi. Yor bilan bog'liq so‘z va ifodalar
muallifning ichki his-tuyg‘ularini, orzularini, shuningdek,

t.me/TAT jurnal



b 2t b
< FILOLOGIYA VA PEDAGOGIKA

TIL VA ADABIYOT O'ZBEKISTON RESPUBLIKASI MAKTABGACHA VA MAKTAB
TA’LIM TA'LIMI VAZIRLIGINING ILMIY-METODIK ELEKTRON JURNALI

13.00.00 - PEDAGOGIKA

ijtimoiy va madaniy qadriyatlarni aks ettiradi. Shu jihatdan,
yor fagatgina sevgi obyekti sifatida emas, balki muallif
va o‘quvchi o'rtasida lingvopragmatik mulogot vositasi
bo'lib xizmat giladi. Yor obrazining til xarakteristikasi uning
kontekstga bog'ligligi, pragmatik vazifasi va foydalanilish
maqgsadiga ko‘ra turlicha ko‘rinishlarga ega bo'lishi
mumkinligini ko‘rsatadi.

Alisher Navoiy g‘azallaridagi yor obrazining stilistik va
lingvopragmatik tahlili uning she’riy matndagi pozitsiyasini
yorginlashtiradi. Yor ko'pincha muallifning ichki olami va
tashgi dunyo bilan aloqasining ramzi sifatida ko‘rsatiladi.
Yorga nisbatan ishlatiladigan badiiy vositalar uning
shaxsiy, ijtimoiy va falsafiy mazmunlarini ifodalashda
muhim rol o‘ynaydi. Yor obrazining lingvopragmatik
tahlili esa u orgali amalga oshiriladigan kommunikativ
va mulogot funksiyalarini tahlil giladi. Bu esa o‘quvchiga
nafagat she’r mazmunini, balki uning ichki muloqgot
tizimini, tilning mantiqiy va emotsional funksiyalarini
anglash imkonini beradi. Bu obrazning she’riy matnda
cheklanmagan ma’nolarga ega bo'lishi uning ko'p girrali va
mukammal bo‘lishidan dalolat beradi. Alisher Navoiy yorni
turli kontekstlarda, badiiy va falsafiy qatlamlarda ochadi.
Yor nafagat sevgining ramzi, balki insonning ma’naviy
yuksalishi, hayotdagi go‘zallik va adolatning timsoli sifatida
ham gabul gilinadi. Shu sababli, Yorni tahlil gilishda uning
stilistik jihatlaridan tashqari, lingvopragmatik aspektlari
ham o'ziga xos ahamiyatga ega bo‘ladi [1].

Yor obrazining lingvopragmatik tahlilida uning
ijtimoiy mulogotdagi o‘rni, magsadi va auditoriya bilan
bog'lanishi chuqur o‘rganiladi. Yorning she’riy matndagi
ishtiroki nafaqat hissiy ifoda, balki ijtimoiy kommunikatsiya
vositasi sifatida ham ko‘riladi. Alisher Navoiy yor orgali o'z
fikrlarini, his-tuyg‘ularini, ijtimoiy qadriyatlarni o‘quvchi
bilan bo'lishadi. Yor obrazining pragmatik vazifasi uning
kontekstga moslashuvi, muayyan holatlarda turlicha talgin
qgilinishi bilan bog‘lig. Masalan, yor ba’zan sevgining
ramzi sifatida, ba’zan esa insonning ma’naviy va axlogiy
jihatlarini ifodalovchi obraz sifatida ishlatiladi. Stilistik
va lingvopragmatik tahlil yor obrazining butunlay yangi
ma’nolarga ega bo'lishini ta’'minlaydi. Yor o'zining badiiy
shakli, lingvistik ifodasi va kommunikativ vazifasi orqali
o‘quvchida chuqur hissiy va estetik ta’sir qoldiradi. Navoiy
yor kitobxonga orgali dunyogqarashi, axloqgiy g'oyalari
va estetik garashlarini yetkazadi. Yorning bunday ko‘p
girraliligi uning nafaqat adabiy, balki madaniy va falsafiy
ahamiyatini ham oshiradi [2].

Yor obrazining tahlilida uning tarixiy va madaniy
konteksti ham katta ahamiyatga ega. Alisher Navoiy
asarlari o'z davrining madaniy, diniy va ijtimoiy muhitini
aks ettiradi. Obrazning shakllanishida bu omillar muhim rol
o'ynaydi. Yor nafagat shaxsiy sevgi timsoli, balki o’sha davr
axloqiy, falsafiy va estetik gadriyatlarining ifodasi. Uning
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lingvopragmatik tahlili orgali o'sha davrdagi til, mulogot
va estetik me’yorlar yanada ravshanroq ko'rinadi. Alisher
Navoiy g'azallarida yorning har bir ifodasi, tasviri chuqur
ma’no va badiiy tusga ega. Stilistik jihatdan boyligi uning
turli badiiy uslublar, metaforalar, epitet va sinonimlar bilan
ifodalanishida namoyon bo‘ladi. Yorning lingvopragmatik
tahlili esa uning mulogotdagi o‘rni va vazifalarini ochadi.
Yor orgali Navoiy sevgi mavzusidan tashgari, inson
va jamiyat, ma’naviyat va axlogiy gadriyatlarni ham
ifodalaydi [3]. Shuning uchun ushbu obrazning stilistik
va lingvopragmatik tahlili Alisher Navoiy she’riyatining
murakkab va boy gatlamlarini ochib beradi. Yor nafagat
badiiy obraz, balki til va muloqot vositasi, shuningdek,
ma’naviy va ijtimoiy tushunchalar majmuasi sifatida ham
o‘rganilishi zarur. Uni chuqur tahlil gilish orgali Navoiy
ijodining adabiy, madaniy, ijtimoiy va falsafiy ahamiyatlarini
ham anglash mumkin.

Yor nafagat o‘sha davr she’riy an’analarida, balki
Navoiy ijodida ham yangi, innovatsion obraz sifatida
paydo bo‘ladi. Uning lingvopragmatik funksiyalari esa
she’riyatning kommunikativ qirralarini kengaytiradi.
Yorning stilistik boyligi uning badiiy tasvirini yanada
jozibador va ma’nodor giladi. Navoiy g‘azallaridagi yor
obrazining stilistik va lingvopragmatik tahlili zamonaviy
tilshunoslik va adabiyotshunoslikda muhim tadgiqot
yo'nalishlaridan biridir. Yorning she’riy matndagi o'rni,
lingvistik va kommunikativ xususiyatlarini o‘’rganish orqali
nafagat o'sha davr madaniyati, balki inson galbining nozik
tuyg'ulari hagida ham yangi tushunchalar paydo bo'ladi. Yor
obrazining badiiy va lingvopragmatik jihatlari uning o'ziga
xosligini, o‘quvchida chuqur ta’sir qoldirish gobiliyatini
ko‘rsatadi [4].

Alisher Navoiy g‘azallarida yor obrazining madaniy
va ijtimoiy konteksti chuqur va ko'p qgirrali tarzda aks
ettirilgan. Shakllanishi va ifodalanishida o'sha davrning
madaniy, ijtimoiy, diniy va axloqiy qadriyatlari muhim
rol o'ynaydi. U ijtimoiy va madaniy kontekstdagi insoniy
munosabatlarning, jamiyatdagi gadriyat va me’yorlarning
ifodasi sifatida ham ko'riladi. Madaniy kontekstda yor
tasviri ko'pincha O'rta asr Sharq madaniyatining estetik
gadriyatlari, go‘zallik va mehr-muhabbat hagidagi falsafiy
garashlari bilan chambarchas bog'lig. Yor go‘zal, ma’naviy
jihatdan pok, ulug’vor va ilohiy sifatlar bilan tasvirlanadi,
bu esa o'sha davr madaniyatida sevgi va go‘zallikka
berilgan ulkan e’tibor bilan izohlanadi. Yorning nur, gul,
oy kabi tabiiy va ramziy tasvirlar bilan bog‘lanishi o'sha
davr madaniyatining badiiy estetik didini ifodalaydi va
o‘quvchida chuqur hissiy ta’sir gqoldiradi. Uning ijtimoiy
kontekstda shakllanishi jamiyatning axlogiy me’yorlari,
oilaviy va jamiyatdagi munosabatlar tizimi hamda insoniy
gadriyatlari bilan bog'lig. Alisher Navoiy yor orqali shaxsiy
muhabbatni, insonning ichki olamidagi sevgini, shu
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bilan birga, jamiyatdagi mehr-oqibat, hurmat va halollik
kabi ijtimoiy gadriyatlarni ifodalaydi. Yorning ko‘pincha
idealizatsiya qilinishi, uning mukammallik timsoli sifatida
ko'rsatilishi o'sha davr jamiyatining axlogiy va madaniy
intilishlarini aks ettiradi [5].

Xulosa gilib aytganda, Alisher Navoiy g‘azallaridagi yor
obrazining stilistik va lingvopragmatik tahlili uning she’riy
ijodidagi markaziy mavzular va obrazlarning bir gismi
sifatida katta ahamiyatga ega. Yor obrazining badiiy ifodasi

va kommunikativ funksiyalarining mukammal uyg‘unligi
muallif ijodining yuksak san’atkorlik darajasini ko'rsatadi.
Yor insoniy gadriyatlarning timsolidir. Bu obrazni chuqur
tahlil qilish orgali nafagat Alisher Navoiy g‘azallarining
mazmun-mohiyatini, balki o'sha davr madaniy va ijtimoiy
mubhitini, shuningdek, inson galbidagi nozik tuyg‘ularni
ham yaxshiroq anglash mumkin. Bu esa obrazning badiiy
va lingvopragmatik ahamiyatini yanada oshirib, adabiy
merosdagi o'rnini mustahkamlaydi.
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Mehriban SORDAROVA,
Azarbaycan doviat pedaqoji universiteti

AZORBAYCAN RESPUBLIKASINDA MiLLi TOHSILIN
iINKISAFINDA DOVLOT SiYASOTI

Annotasiya. Milli tahsil bir millatin varligini formalasdiran an mihidm amillardan biridir. Bu amil bir tarafdan millata 6z
kecmisini duizgliin giymatlandirmays, digar tarafdan galacayini an yaxsi sakilds qurmaga imkan verir. Azarbaycan Respublikasinda
milli tahsil sisteminin tamallarinin qurulmasi va inkisafi prosesindan bahs edan bu maqgalanin mvgsadi mistaqillik alds etdikdan
sonra tahsil strategiyasinin dovlatgilik prinsiplari asasinda zanginlasdirilmasini izah etmakdir. Movzunun daha yaxsi basa dusilmasi
liclin magalada sovet dovrunin Azarbaycanda tahsil sistemina gdstardiyi musbat va manfi tasirlar tvhlil edilir.

Acar sozlar: milli tahsil, Azarbaycan Respublikasi, Heydar dliyev, milli tahsildv dovlat siyasati, azarbaycancilig.

Annotation. National education is one of the most important factors shaping the existence of a nation. This factor, on the one
hand, allows the nation to correctly assess its past, and on the other hand, to build its future in the best possible way. The purpose
of this article, which discusses the process of establishing and developing the foundations of the national education system in the
Republic of Azerbaijan, is to explain the enrichment of the education strategy based on the principles of statehood after gaining
independence. For a better understanding of the topic, the article analyzes the positive and negative effects of the Soviet era on
the education system in Azerbaijan.

Keywords: national education, Republic of Azerbaijan, Heydar Aliyev, state policy in the development of national education,
Azerbaijanism.

AHHoTauus. HauvoHanbHoe 06pa3oBaHue — 04MH U3 BaxHeWLMX GaKToOpoB, POPMUPYIOLLMX CYLLECTBOBAHME HALMU. STOT GakTop,
C OLHOV CTOPOHbI, MO3BONSIET HALMM NPABU/bHO OLLEHWBATL CBOE MPOLUIOe, a C APYroi CTOPOHbI, CTPOUTb CBOE ByayLuee HaunyyLmm
o6pasoMm. Llenblo naHHOM cTaTb, B KOTOPOM OBCYKAOAETCS MPOLECC CTaHOBAEHMS WM Pa3BMTUS OCHOB HALMOHANbHOM CUCTEMBI
obpasoBaHus B AsepbaiiikaHckoii Pecnybnuke, sBnsietcs pasbsicHeHue oboralueHns ctpatermm 06pasoBaHMs Ha OCHOBE NMPUHLMMNOB
rocyAapCTBEHHOCTM Nocae 0bpeTeHns He3aBUCUMOCTU. [l nyyllero NOHMMaHUs TeMbl B CTaTbe aHANM3UPYIOTCS MONOXUTENbHbIE U
oTpuLaTenbHble NOCIeACTBUS COBETCKOM 3MOXM A1 cMCTEMbI 06pa3oBaHus B AzepbaiiaxaHe.

KnioueBble cnoBa: HauMoHanbHoe obpasoBaHue, AsepbaiigkaHckas Pecnybnuka, leiinap Anues, rocysapctBeHHas nonauMTUKa B
Pa3BUTUM HaLlMOHaNbHOro 06pa3oBaHus, asepbaioKaHU3M.

The leading directions of human development directly
depend on the level and quality of the existing education
systems in the world. From here, a legitimate question
arises: how and what kind of education? In this regard,
the most widespread results of research conducted on the
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problem of how education in the 21st century should be:
enriching existing systems and theories in accordance with
the requirements of new challenges; selecting elements
and proven examples of practice that can be effective for
the sustainable development of humanity; developing
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models that can accelerate the integration of people;
widely applying models that justify the conceived concept
and allow education to harmonize with priority goals;
forming centers serving the creation of national education
standards in developed and developing countries and
creating the necessary conditions for their strengthening
and effective operation.

As can be seen, the main component of the educational
strategy of the century is related to the implementation of
the concept of national education. Then a very legitimate
question arises: what is national education, as opposed to
traditional education?

Educationalists give various definitions of the essence
of the concept of national education. The common feature
of all definitions is that an education system that thinks
about the fate of its country, nation and at the same time
humanity, and can prepare high-level personnel who
can contribute to its progress, in accordance with the
requirements of the modern era, can be called a national
education system. Just as nations and education are not
formed all at once, national education is not formed all at
once. Both processes develop gradually and simultaneously
in the form of a dialectical unity.

From the works devoted to the analysis of theoretical
problems of education, the concept of national education,
it becomes clear that the national education system
involves the preparation of curricula and programs that
are appropriate to the level of socio-economic and cultural-
spiritual development of each country, as well as based
on the national mentality and value system, as well as the
use of appropriate teaching methodologies.

As a developing country, Azerbaijan joining the
educational challenges of the century, has chosen the
construction of national education as a priority path among
the main tasks and main directions set in the development
of modern secular education.

The national education priorities of the modern world
have a rich, traditional history in the Republic of Azerbaijan.
First of all, let us note that the national education system
of the Republic of Azerbaijan means an education system
that encompasses the foundations of secular sciences,
the ideology of Azerbaijaniism - national-spiritual and
universal progressive values, national moral norms, Islamic
culture in its content, and serves democratic principles,
the requirements for the protection of human rights and
entitlements, and the development of society and man.

We should also note that the elements of upbringing,
intellectual education, intellectual universal and spiritual-
cultural resources carried in the minds of the Azerbaijani
people prove that Azerbaijan is one of the countries with
ancient and rich educational traditions and one of the first.
This potential has been reflected in one way or another at
all stages of our educational history. With loyalty to the
principle of inheritance and at the same time, with the
expectation of the unity of tradition and innovation, the
transfer of Azerbaijani education to the modern era in the
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form of thought, enlightenment, in short, national ideas
has been ensured.

The foundation of modern Azerbaijani national
education is considered to be the education of the 20th
century based on the principle of continuous history. This
complexity is characterized by the fact that Azerbaijan
has gone through three socio-political structures, and of
course, each structure has its own goals and objectives in
the field of education, resulting in the reorganization of
the education system each time.

The basis of our current education was formed in the
Soviet education system, and knowing the specific features
of this system, you are faced with the difficulty of searching
for traces of national education there and, at this time
bringing innovation to existing ideas about where to start
building national education.

Today our society is experiencing different attitudes
towards the topic of Soviet education, which has lasted for
70 years. In the current views there are also strong feelings
of hatred for this period due to the suppression of national
ideas and its inclusion in the ideological molds of the Soviet
state, but at the same time, there are widespread cases of
remembering the shortcomings of Soviet education and
objectively approaching its progressive aspects.

Before listing the negative and progressive features of
the Soviet era, which are not evaluated unambiguously
from this point of view, let us try to clarify its essence.
Analyzing the values on which Soviet education was
based in the context of the Eastern and Western models
of education, S. Khalilov shows that the unique image of
Soviet education that we now see from afar was actually
nothing more than a myth, it consisted of an eclectic
mixture of extreme Western and extreme Eastern positions
[7:14].

In general from the considerations put forward
regarding Soviet education and the analysis of the direction
taken by the history of Soviet education, it is possible to
draw the following conclusion: it underwent several serious
ideological changes during its existence. Without listing
these changes and their impact on the education of our
republic, let us summarize the progressive traditions that
Azerbaijan acquired in the Soviet education system. First of
all, the complete elimination of illiteracy, the establishment
of compulsory general education, all types of educational
institutions and the issuance of direct appointment letters
for graduates to find jobs in their specialties, the creation
of a teacher standard, in-depth teaching of the basics of
mathematics and natural sciences and the acquisition
of deep knowledge and skills by students in this field,
the creation of rich laboratories, offices and workshops
in specific subjects, the systematic study of educational
problems, the training of higher pedagogical personnel, the
development of subject methodologies by highly qualified
specialists, the creation of a perfect educational system,
albeit in the name of communist morality, the existence of
a strict moral code, the existence of special criteria in the
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selection of leading scientific and pedagogical personnel,
the exaltation of the upbringing of optimism in children
and youth regardless of ideology, the unification of them
in organized organizations for the efficiency of their leisure
time and etc.

The widely observed general shortcomings of the
Soviet education system stemmed from the nature of
the socio-political structure, the undemocratic methods
of management, and the mistakes of the education
administrators themselves. These are general shortcomings
such as the ideological molding of the education system,
the severing of ties with existing societies in the world in
the name of building a communist society, the creation
of a contradictory worldview due to the aversion to the
development trends of the world, the dominance of
authoritarianism and bureaucratic rules in the management
of the education system, the denial of religions through
the teaching and promotion of atheism and the creation
of deformations in spirituality and etc.

However in our educational history, Soviet education
has had a particularly negative impact on our country. This
is characterized by the suppression and elimination of
national ideas, the falsification of the history of the people,
the implementation of a policy indifferent to ethnic origin,
and the most unfair attitude towards Azerbaijan among
the republics that were part of the Soviet Union, despite
the appropriation of its rich resources.

This policy resulted in the fact that by the 1970s,
Azerbaijan was one of the last places in the union in
terms of industry, agriculture and education; in general
the republic as a whole had entered a stage of deep and
long-term crisis.

Finding a way out of the difficult situation, developing
fundamentally new conceptual approaches for the
development of the country in all directions, carrying
out radical structural changes in all areas, and decisively
eliminating the negative situations that were a serious
obstacle to the national progress of the people, which were
deliberately created artificially, are among the exceptional
services of the outstanding historical figure, educationalist
statesman Heydar Aliyev to Azerbaijan during the first
period of his leadership.

In those years with the extraordinary managerial skills,
far-sighted and purposeful decisions of the country’s
leader, our republic achieved a great leap forward in the
development of socio-economic, scientific-technical and
cultural spheres in a very short time, and thus, radical
changes were manifested in the course of our history and
the harmony of our life. The decisive steps taken to restore
historical memory served to revive the national spirit,
ensuring self-awareness and a return to one’s roots [1].

The period of 1969-1982 considered the chronicle of
Azerbaijan’s national construction, was marked by radical
changes in all spheres of our country’s political, economic,
social and spiritual life which due to their scale, overcame
the barriers of totalitarian conditions and created a solid
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foundation for Azerbaijan’s independence and its current
deep integration into the world economy. A study of the
different levels of Heydar Aliyev’'s multifaceted activities
during that period shows that all these processes are based
on and implemented on the basis of one concept. This
concept, based on the literary-historical process, is capable
of changing the course of history and forms the basis of
our current independence. Therefore, it can be firmly said
that since 1969, a new era has begun in the history of
Azerbaijani education which continues to this day.

The years 1969-1982 when the foundation of our current
national education strategy was formed are characterized
as the period of national renaissance. From the studies of
the evolutionary path of the national idea in our country,
the historical stages it has passed, it becomes clear that the
tradition of combining the struggle for national ideals with
democratic values and principles, which is peculiar to our
people, did not become an appropriate social basis for its
further development after the process of independent state
building in Azerbaijan was interrupted[6]. At the modern
stage, the laying of the foundations of the national idea, the
development of its scientific and conceptual foundations
cover the years 1969-1982.

M. Huseynova interprets the first major event in the
direction of establishing the foundations of the national
idea in Azerbaijan during that period - Heydar Aliyev’s
speech in his native language at the 50th anniversary of
Baku State University in November 1969, as well as his
talk about our carriers of the national idea, as priorities
for the upcoming directions of activity [5: 33].

Starting from 1969 the determination of the priority
place of the Azerbaijani language in state policy gave a
strong impetus to the formation of national self-awareness
and the ideology of Azerbaijaniness. National awakening,
a new view of our ethnic roots, and the study and study
of our national literature, our native language, our history
and culture in educational institutions strengthened.

Extensive research into the lives and creativity of
prominent figures of our rich history of science, education
and thought, the publication of their works in large
circulations, their translation into various languages, the
filming of historical films, the organization of international
conferences and anniversary events, in addition to
introducing the Azerbaijani people to the whole world as
a people with an ancient history of statehood and a rich
culture, formed self-confidence in the people.

As a result of the national development strategies
laid down in these years, the revival of the national idea,
feelings of freedom and independence, self-awareness
and national identity that had been accumulated in the
minds and dreams of our people for decades, acted as
an ideological-political and driving force and laid the
foundation for the creation of our independent state.

Considering education to be the future of the nation,
Heydar Aliyev who chose a very skillfully thought-out
strategy and tactics for the progress, science, education
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and culture of Azerbaijan within the framework of the
strict laws of the totalitarian regime is an important
component of this development. The rise of all educational
institutions, from preschool institutions to universities, to a
new level of development compared to previous years, the
enrichment of their content, the increase in the potential
of highly qualified, high-level personnel and the result
of the strategy of education outside the republic which
is equivalent to the current study abroad program, led
to the improvement of the educational, general cultural,
and intellectual levels of the Azerbaijani population, and
became an important intellectual resource in the creation
of our independent state [8: 124].

As a result of the national liberation movement that
swept the Soviet Union in the late 80s and early 90s of
the 20th century, our country, like other republics gained
national independence and the Republic of Azerbaijan
entered a new stage of development.

The contradictions in economic, socio-political and
cultural-spiritual life, the socio-political processes
taking place in Azerbaijan began to show their serious
consequences in the field of education very quickly.
The national strategic foundations laid in all the above-
mentioned areas were shaken.

The need to create its own national education system
arose in the Republic of Azerbaijan like other countries
that had gained independence.

In connection with the restoration of state independence,
the change in educational policy in Azerbaijan and the
reconstruction of the country’s education as a whole based
on national and universal values became an objective
reality.

However, although the decisions taken in 1991-1993
partially enriched the education system of the independent
state, they could not determine the leading direction. One
reason for this was the inability of those in political power
and education experts to demonstrate a unified position on
the issue of what system to create in place of the socialist
education system and how to create it.

With the return of Heydar Aliyev to political power
in 1993, the education sector which was considered the
main locomotive of the state, was also brought out of
the crisis, preventing the ongoing decline and destructive
tendencies and forming a new environment for confident
progress in education.

With the initial decisions made during this period,
chaos in the education system was eliminated, and normal
activity was restored in all spheres of the education system
with the strategic direction prepared and started to be
solved at the state level.

Considering education to be a real, powerful factor
in state building, determination of national ideology
and national progress, Heydar Aliyev put forward the
development and implementation of a program covering
broad and deep reforms in this area as one of the first
state tasks.
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In independent Azerbaijan, the establishment of
national education, the determination of key priorities
and strategic goals in education began to be implemented
as an integral part of state building. Having education
that meets modern requirements was considered the main
factor for successful participation in the process of society
and state building [7: 194].

Heydar Aliyev’s idea of conducting national education as
an integral part of state and new society building is clearly
expressed in his ideas. He showed that any reforms carried
out in the field of education without a correct forecast of
national progress and without a clear definition of the goal
would be ineffective, he considered it important to consider
educational problems in the context of the country’s public
life as a whole, and he showed that, unlike other areas
of statehood, the whole society should participate in the
formation of education law and the implementation of
educational reforms [7: 194].

The establishment of the commission that prepared
the draft of the first national Constitution of the Republic
of Azerbaijan by the decision of the Milli Majlis dated
December 6, 1993, its adoption by a nationwide vote on
November 12, 1995, and the establishment of the right of
citizens to education in Article 42 of the Constitution were
the legal basis for the reforms to be implemented in the
field of education, as well as confirmation of the position
in the above paragraph.

National education construction in the independent
Republic of Azerbaijan is mainly manifested in two
directions:

1. Formation of the conceptual foundations of national
education;

2. Work carried out for the harmonious development
of various fields of education in the direction of national
education.

Programmatic tasks related to the establishment of
national education. In Heydar Aliyev's meetings with
education workers, discussions of ideas, appeals to youth,
participation of children in international events, and
regular meetings of students on the Day of Knowledge,
his principled position on the important importance of
education in the development of our statehood was
repeatedly stated, and the main development directions
of the national education system in our country and rules
on social protection of workers in the field of education
were determined.

For example, a meeting with education workers of Baku
city [3: 169-182] is characterized by such programmatic
provisions as the care of statehood in the development of
education in accordance with national traditions. It was
at this meeting that the proposals and considerations put
forward to determine the prospects for the development
of our national education were summarized, and specific
instructions were given to officials to take the necessary
measures.
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These meetings and events resulted in the identification
of priority areas of the national education system. The
establishment of the State Commission for Educational
Reforms in accordance with the Order dated March 30,
1998, the preparation of the Reform Program, which is the
highest conceptual source in the construction of national
education, and the approval of this document by the decision
dated June 15, 1999, determined new priority directions [2].

It should be noted that with the Reform Program,
the process of national education construction entered a
decisive stage. Thus, the strategic goals and conceptual
foundations of the Azerbaijani national education system
were determined in the Document. The provisions put
forward by Heydar Aliyev constituted the main conceptual
ideas and fundamental principles of the Program. The
effective use of the national-spiritual characteristics of
our people, especially the progressive traditions formed
in Azerbaijan in the 20th century in the field of education,
the benefiting from universal values and the basing of
the education system of independent Azerbaijan on the
national basis were included in the national education
program as the main provisions of the national education
construction of our independent country.

Also, the Reform Program determined the stages,
main directions, goals, tasks and principles of national
education construction at the modern stage, reflected the
expected results and the mechanism for implementing
the reform. The main conceptual principles of reforms
were determined in the program in order to establish the
education system at the level of current requirements and
ensure its development.

In the new education system based on the fundamental
principles of national statehood, the formation of the
student as a personality and his transformation into an
equal subject of the educational process were considered
one of the main tasks. The formation of intellectual
potential capable of forming and developing the strategic
goals and objectives of Azerbaijan using the educational
criteria determined by the scientific and pedagogical
community of the Republic of Azerbaijan was accepted
as the main principles serving national goals.

The construction and development of national
education in the Republic of Azerbaijan was based on the
following provisions:

1. Innovations in the education system should be
implemented not through revolution, but through
evolution;

2. The education systems of developed countries and
the currently implemented reforms should be studied in
depth in the context of national and spiritual values;

3. The education system should benefit from national
values, customs and traditions, and the experience gained
in the 20th century;

4. The current state and problems of the education
system should be comprehensively analyzed and the main
tasks should be determined;
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5. The modern Azerbaijani education system should be
based on national values, and at the same time, benefit
from universal values [2].

It should be noted that the process of national education
construction, which is planned to be implemented in the
Republic of Azerbaijan in two directions - the formation
of its conceptual foundations and the harmonious
development of educational areas, is carried out in unity
and its content reflects the following priorities:

1. The growing generation should be prepared to ensure
the supremacy of Azerbaijani laws, to be able to fulfill its
efforts to protect human and civil rights and freedoms,
and should be able to be its bearers;

2. It should ensure and preserve the territorial integrity
of Azerbaijan;

3. The content of education should be created on the
basis of the principles of the ideology of Azerbaijanism;

4. The growing generation should be educated in the
spirit of high morality;

5. The national-moral values of the Azerbaijani people
and universal values should be assimilated by every young
person;

6. The growing generation should be educated in the
national spirit;

7.The history, language, culture and religious values of
Azerbaijan should be the spiritual foundations of education.

8. Sustainable development should be implemented
on a historical-literary-cultural basis and in the direction
of protecting national security [2].

By the way the statehood ideology of the Republic of
Azerbaijan, being Azerbaijaniism, reflects the organic unity
of the concepts of statehood, national-spiritual values
and universal values. The national and spiritual qualities
that we have gained throughout history, as a whole, are
reflected in the ideology of Azerbaijaniism, reflecting our
national psychology and forming the foundation of our
national education system.

These forms which play an important role in the
formation of the ideology of statehood, constitute a part
of human culture due to their moral and ethnic qualities.

The main priority of our national education, the goal
of Azerbaijaniism, regardless of the place where they
live, is to instill in every Azerbaijani and our compatriot a
sense of patriotism, love for our historical lands, language,
cultural heritage and state symbols. This ideology unites
every Azerbaijani around a single goal, idea and homeland,
regardless of their religion, language, or ethnicity. The
ideology of Azerbaijanism, which expresses a complete,
complete and perfect image of the ideological source
of our state’s national education strategy, is a perfect
theoretical and practical ideological base that must be
constantly studied, a generalized set of the system of
national, spiritual, cultural, literary, historical, political
and economic values that form the basis of the statehood
thought of the Azerbaijani people.
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In our national education strategy, in connection
with the adaptation of education to world standards, it
is argued that the path to democracy which is one of the
main principles of state policy serving humanity in the
field of education, also passes through national spirituality:
The boundaries of democracy are wide. It develops in
accordance with the national-spiritual values and mentality
of each nation, the requirements of each society and each
era [4: 339].

It should also be noted that the successful development
of national education priorities in Azerbaijan is conditioned
by the amount of funds allocated by the state to this area.
According to statistical data, the amount of state spending
on education has increased many times in line with the
overall economic development of the country. The rapid
growth of spending on education from the state budget
began in 2005, and in 2006, education spending was close
to 480 million manat, while in 2011, spending on education
from the state budget reached 1,27 billion manat, and in
the 2023 state budget this figure was increased to 4,5
billion manat. In the 2025 budget draft, 4,95 billion manat
(with a specific weight of 12% in the budget) was projected
for the «Education» section. This is 396 million manat more
than last year, or an increase of 8.7% [9: 496].

These facts also show that the development of national
education in the Republic of Azerbaijan is one of the
priority directions of state policy.

Today as a result of the national education policy
of the Republic of Azerbaijan, 100 percent literacy of
citizens is ensured. The national education strategy, the
foundations of which were laid in the 1970s with the
principle of uninterrupted history, is being successfully

continued at the modern stage and acts as a guarantee of
our independence and economic growth.

As a result, it can be said that new foundations have
been laid for the ideas of national education with an ancient
and rich history since the 70s of the XX century, and this
acts as the foundation of the independent Azerbaijani state.

The Reform Program, which was prepared in our
independent republic since 1993 for the new expansion
of national education, has created an incentive for the
beginning of a new stage in the development of education
in our country by laying the foundation for a revival in
education.

The successes achieved in the construction of a legal,
democratic and secular state in Azerbaijan were possible as
a result of giving priority to education and paying special
attention to it as a strategically important area.

Itis a logical consequence of the political course pursued
by the Republic of Azerbaijan, the ideology on which it is
based, and the path of development it has taken that today
it occupies one of the leading positions in the Eastern
world, including the Islamic world. At the same time, it is
in close contact with Western culture. A number of global
projects of the Western world are being implemented in
the Republic of Azerbaijan today. Tolerance in the national
and religious context in Azerbaijan can be considered an
example for all countries of the world. However, despite
this, our national uniqueness is not forgotten in our country
and great steps are being taken towards the development
of our national culture. The example of Azerbaijan as a
model of unity between the East and the West is the result
of the realization of the concept, main components, and
main directions of the national ideology, the architect of
which was Heydar Aliyev.
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MORFOLOGIK SATHDA QO‘SHIMCHALAR ORQALI
BAHONING YUZAGA KELISH HOLATLARI

Annotatsiya. Ushbu magolada baho munosabatining matnda qoshimchalar orgali ganday ifodalanishi yoritiladi. Matn
lingvistikasi doirasida bahoning subyektiv va obyektiv ifodalanish shakllari, aynigsa qo'shimchalar orqali yuzaga keladigan stilistik-
grammatik holatlar ingliz va o'zbek tillari misolida tahlil gilinadi.

Kalit so‘zlar: baho munosabati, subyektiv baho, obyektiv baho.

Annotation. This article examines the expression of evaluative attitude in a text using affixes. Within the framework of text
linguistics, the subjective and objective forms of evaluative expression, particularly the stylistic and grammatical phenomena
arising from the use of affixes, are analyzed using English and Uzbek as examples.

Keywords: evaluative attitude, subjective, objective assessment.

AHHOTaums. AHHOTauMs. B [aHHOW CTaTbe paccMaTpPMBAETCS BbIpaXKEHUE OLLEHOYHOTO OTHOLLIEHUS B TEKCTE C MOMOLLbI0 addUKCOB.
B paMkax NMMHIBUCTMKM TEKCTA aHANU3UPYHOTCS CyObEKTUBHbIE U 06bEKTUBHbIE (DOPMbI BbIPAXKEHWUS OLLEHKM, B YaCTHOCTU, CTUNUCTY-

KO-rpaMMaTuveckune sgaBneHus, BOsHMKarwme rnpu ncrnoib3oBaHUN aq)d)VIKCOB, Ha npuMepe QAHFIMICKOTO U y366KCKOFO A3bIKOB.
KntoueBble cnoBa: oLeHOYHOE OTHOLLEHME, Cy6'b8KTVIBHaﬂ, 06beKTMBHASN OLLEHKa.

Ma’lumki, morfologiya so‘z tuzilishi va so‘z turkumlarini
o‘rganuvchi grammatikaning asosiy gqismi bo'lib, asosiy
vazifasi so'z turkumlari va xususiyatlarini o‘rganishdir.
So‘zning leksik va grammatik ma’nosi bor, ular o'z
xususiyatlariga ko'ra turli grammatik ma’nolarni ifodalaydi.
So‘zlardagi xilma-xil shakllarni morfologiya o‘'rganadi [2:
372]. Til sathlari ichida sath sifatida morfologiya nisbatan
keng gamrovli bo'lib, so'z shakllari, turkumlari, so‘zlarning
0'zgarishi, gonun-qoidalarini o’rganuvchi bo'lim hisoblanadi.

Ma’lumki, soz tilning eng muhim va keng qamrovli
birliklaridan biri bo'lib, u shakl yasash xususiyatiga ega
bo'lishi yoki ega bo‘lmasligi mumkin. Misol uchun, ota

so‘zi ot turkumiga kiradi. Shu sababli, otam, otang, otasi;

otamga, otamning kabi shakliy o'zgargan variantlari mavjud.
So‘z shakli - so’zning grammatik ma’nolari jihatidan
farglanadigan har bir ko'rinishi. So‘z shakllarining yuzaga
kelishida ishtirok etib, turli grammatik ma’no ifodalovchi
50’z gismlari so‘zning morfologik tuzilishini tashkil etadi.
Masalan, daftarlarimdan so‘zi morfologik tuzilishi jihatidan
quyidagicha bo'linadi: daftar - asosiy (leksik) o'zak
morfema, shakl yasash asosi; -lar - ko'plik shaklini yasovchi
go‘shimcha; -im - egalik shaklini yasovchi qo‘shimcha;
-dan - chiqgish kelishigi shaklini yasovchi morfema.
Ko'rinib turibdiki, so'zning morfologik tuzilishida shakl
yasash asosi va shakl yasovchi vositalar bo‘ladi. So‘z shakli
tarkibida bir nechta shakl yasovchi vosita ishtirok etsa, uning
morfologik tarkibi murakkablashib boradi. Masalan, daraxtlar,
daraxtlarning kabi shakllarda bu aniq ko‘zga tashlanadi.
Biz tadgiqotimizda ikki tildagi morfologik xususiyatlar
ko‘lami kengligini hisobga olib, go‘shimchalar orqali
bahoning yuzaga kelish holatlarini ko'rish bilan cheklanamiz.
Izlanishlarimiz natijasida yig‘ilgan manbaalar asosida xulosa
giladigan bo‘lsak, baholash xususiyati ifodalanishida har
ikki tildagi qo‘shimchalar nihoyatda muhim o'rin tutadi
va ular go'llanishi jihatidan rang-baranglik kasb etgan.
Tadgiqotimizda tizimlilikni ta’minlash magsadida biz
dastlab ingliz, so‘'ngra o‘zbek tilidagi qo‘shimchlar orqali
ifodalangan baho munosabatini tahlil qilib chigamiz.
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Ingliz tilida bas- qo‘'shimchasi salbiy baho bildiruvchi
so’zlarni yasaydi: bastard (qonuniy nikohdan o'zga holatda
tug‘ilgan bola, so’kinish sifatida ham ishlatiladi). Masalan,
Now, gods, stand up for bastards! (William Shakespeare,
“King Lear”)

Quyidagi so‘zlarda ham behurmatlik ma’nosini hosil
giluvchi go'shimchalar yordamida baho munosabati yuzaga
keladi: kiddykins, babykins, weakling, drunkard, hibster.

1. Kiddykins - bola yoki sevgi izhor gilinayotgan
insonga nisbatan erkalash ma’nosida, lekin ko‘pincha
kinoyali ifodadir. Masalan, Dudleykins, don't hit Harry, dear
().K.Rowling, Harry Potter and the Philosopher’s Stone).
Bu yerda Dudley erkalatib “kiddykins” deb chagqiriladi,
ammo kinoya ham bor. Boshga misol: Come here, my
sweet kiddykins, mommy’s got a surprise for you (J.K.Rowling
“Harry Potter and the Order of the Phoenix”). Bunda Vernon
Dursley xotini Dudleyga mehr bilan murojaat gilmoqgda.

2. Babykins - ko'pincha onalar go‘llaydigan erkalash
so‘zi. Masalan, Oh, my poor babykins, what have they done
to you? (Sue Townsend “The Secret Diary of Adrian Mole”).
Bu gapda Adrianning onasi unga mehr bilan murojaat
gilmoqda.

3. Weakling - zaif, jismoniy yoki ruhiy jihatdan kuchsiz
insonni ifodalovchi so‘z: You weakling! You always run away
when danger comes (J.London “The Call of the Wild"). Ushbu
gapda hayvonlar dunyosida zaiflar tirik golmaydi, degan
fikr ifodalangan. He was no weakling, but his heart trembled
with sorrow ().Steinbeck “Of Mice and Men”) jumlasi esa lirik
kontekstda ifodalangan, unda ruhiy zaiflik nazarda tutilgan.

4. Drunkard - ko'p ichadigan, mast bo‘ladigan kishi.
That worthless drunkard ruined the whole family (Thomas
Hardy “Tess of the d’Urbervilles”). Misolda Tessning otasi
spirtli ichimlikka berilgani ko'rsatiladi. He is no more than
a drunkard, wasting away his talent (E.Hemingway “The Sun
Also Rises”) jumlasida esa ijtimoiy tangid bor.

Ingliz tilida -iye, -y, -let, -ling, -ette qo‘'shimchalari
yordamida kichraytirish va erkalash ma’nosini bildiruvchi otlar
hosil gilinadi, ular ko'pincha ijobiy baho va mehr-muhabbatni
ifodalaydi. Bularga doggiye, kitty, dolly, daddy, whoopsy,
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whoopsiyes, oopsy, owiye, wowiye, deariye, righty, oopsiyes,
ouchiyes, oldiye, blackiye, booklet, gooseling, kitchenette so'zlari
misol bo'la oladi. Masalan, The doggie wagged its tail happily as
it bounded toward its owner. (Margery Williams “The Velveteen
Rabbit”) jumlasida “doggie” so'zi erkalash tarzda ishlatilgan
bo'lib, itning quvnog va mehribon kayfiyatini aks ettiradi. The
kitty slept soundly, curled up on the window sill, basking in the
sunlight (Doris Orgel “The Cat Who Came in from the Cold”)
gapida “Kitty” ham erkalash ma’nosida mushukchaning tinch
va osoyishta holatini tasvirlagan.

Good so'ziga -iye, -y go‘shimchasining ikkalasi
ham qo‘shilishi mumkin, bu esa so‘'zdagi leksik ijobiy
ma’noni kuchaytiradi: good - goody, goodiye. Ot yasovchi
go‘shimchalardan ayrimlari ijobiy va salbiy baho anglatadigan
so’zlar tarkibida kelsa-da, baho munosabatini ifodalashga
xizmat gilmaydi. Masalan, -nes bir vaqgtning o‘zida ham
ijobiy (happiness, goodness, politeness), ham salbiy (sadness,
nervousness, selfishness) bo’yoqdolikka ega so'zlar tarkibida
keladi. -y gqo‘shimchasi ijobiy (brainy, lucky, healthy) va salbiy
(quilty, scary) bo'yoqdor sozlar tarkibida keladi. -age (fransuz
tilidan o'zlashgan) salbiylikni (wastage savage) va ijobiylikni
(courage, vicarage) anglatuvchi so'zlar bilan go‘llanadi [1: 19].

Fransuz tilidan o‘zlashgan -ance qo‘'shimchasi orgali
salbiy bo‘yoqdor so'zlar yasaladi: hindrance. Old qo‘shimcha
mis- salbiy bahoni namoyon giluvchi so‘zlarni yasaydi:
misbehavior, misfortune, mismanagement. Yana bir old
go‘shimcha multi- neytral bo‘yogdorlikni ifodalovchi
sozlarni (multigym, multiple sclerosis) yasaydi, ammo
multilation so‘zida lotin tilidan ingliz tiliga o'zlashgan lation
so‘ziga go’shilib, salbiy ma'noga anglashilishiga xizmat
qilgan: His book contains very many gruesome accounts of
murder and mutilation, and page after page describing torture
in almost salacious detail (Geoffrey Wheatcroft).

Super- qo‘shimchasi “odatdagidan kattarog/yaxshiroq”
ma’nosidagi ijobiy bo‘yogdor ot va sifatlarni yasaydi:
superman, superwoman, supermom, superstar, supercomputer,
superduper.

Ot yasovchi dis- gqo'shimchasi salbiy baho hosil giladi:
disappointment, disbeliyef,

disadvantage. Masalan, disappointment - umidsizlik,
ko'ngilsizlik. His eyes bore the weary look of disappointment
too often repeated (Ch.Dickens “Great Expectations”).

Un- ham salbiy bo‘yogdorlik namoyon giladi: unhappy,
uncheerful, unlucky.

K.Ye.Zimmerning aytishicha, “Ingliz tilida negativ
baho bildiruvchi o‘zakdan tashkil topgan sozlardan
old go‘shimcha qo‘shish orgali gaytadan salbiy ma’noli
so0‘z yasash mumkin emas, fagat ijobiy ma’no bildirgan
so‘zga teskari ma’no hosil giladigan qo‘shimcha qgo‘shish
mumkin” (“...negative prefixes are not used (in English) with
adjectival stems that have “negative value” on evaluative
scales such as “good-bad”...) [4: 94]. Masalan: un+successfully

un+touchable, dis+like, il+legal/il+legall [1: 19]. Bu borada
biz olimning fikrlariga qo‘shilamiz. Chunki nafagat ingliz
tilida, balki o‘’zbek tilida ham inkor ma’nosini bildiruvchi
so'z oldida yoki orgasida ishlatiluvchi go‘shimchalar ijobiy
bo‘yoqdorlikka ega bo‘lgan so‘zlarga qo'shilib, salbiy baho
ifodalovchi so‘zlarni hosil giladi: gonuniy - nogonuniy. Lekin
ayrim so‘zlarga ham salbiy, ham ijobiy baho hosil giluvchi
go‘shimcha go‘shib baho munosabatini ko‘rsatuvchi sozlar
yasash mumkin: or — orsiz, beor, oriyatli; agl - aqlli, aqlsiz,
farosat - farosatli, befarosat; use - useful, useless; meaning -
meaningless, meaningfull; success - successfully, unsuccess-
fully. Demak, ingliz tilida super-, un-, in-, dis-, mis-, ir-,
im- kabi qo‘'shimchalar salbiy baho munosabatini bildiradi:
unbearable, unholy, disqust. -ful, -ly, -iye, -y qo‘'shimchalari
ijobiy bo‘yoqdorlikni ko‘rsatadi: joyful, lovely, lively.

R.Qo'ng‘urov subyektiv baho formalarining semantik
va stilistik xususiyatlarini o‘rganishga bag‘ishlangan
monografiyasida mazkur formalarning o'zi qo'shilib kelgan
so'z bilan birgalikda yoki matn va intonatsiya yordamida
anglatgan turli ma’no nozikliklari, ular anglatgan ma’nodagi
yaginliklari asosidagi o‘zaro sinonimik munosabatlari,
birining o'rnida ikkinchisini qo‘llash imkoniyati va shart-
sharoitlari, baho formalarining har birining uslubiy
tegishliligi tahlil gilinadi [3: 168]. O'zbek tilida baho
munosabatini bildiruvchi qo‘shimchalar ingliz tildagi kabi
asosan ot, sifat, fe’l va ravish so'z turkumlarida namoyon
bo‘ladi. Masalan, be- go‘shimchasi salbiy bo‘yogdorlikni
hosil giladi: bebosh, benomus, beyuz, bevafo, bebaraka.
Dadajon, bebosh o'g'lingizni kechiring, nachora, dunyoga
sizlarni g'am-g'ussaga botirgani kelgan ekanman (K.Yashin
“Hamza”). Neytral ma'noli so‘zlarni ham yasaydi: bevosita,
begumon. Begunoh so‘zida esa ijobiy bo'yoqdorlik hosil giladi.
So'z yasovchi ba- qo‘shimchasi ijobiy baho munosabatini
hosil qiladi: badavlat, bama’ni, baquvvat, bahavo. O‘zbek
tiliga boshqa tillardan o‘zlashgan xush- old go‘shimchisi
ham so‘zlarga ijobiy baho beradi: xushfe’l, xushxabar. Old
go‘shimcha bad- salbiy bahoni anglatadi: badfe’l, badbo'y.
ljobiy bo‘yoqdorlikka ega bo‘lgan so‘z yasashi mumkin
bo’lgan qo‘shimchadan biri - -kash: mehnatkash, zahmatkash.

O‘zbek tilida quyidagi gqo‘'shimchalar kontekst tarkibida
subyektiv baho bo'yoqdorligiga ega: -xon, -bek, -oy -toy,-cha,
-chak, -chok, -chig, -gina, -jon, bibi.

Baholash inson tafakkurining eng gqadimiy shakllaridan
biridir. Til tafakkurning ko‘zgusi bo‘lib, baholash nutq
jarayonida tildagi turli vositalar, xususan, morfologik birliklar
orqali ifodalanadi. O'zbek tilida bahoni ifodalashning asosiy
sathlaridan biri morfologik sath bo'lib, baho munosabati
asosan go'shimchalar vositasida ifoda etiladi. Demak, baho
mazmuni subyektning obyektga nisbatan bildirgan ijobiy,
salbiy yoki neytral munosabati bo'lib, morfologik vositalar,
aynigsa, affikslar orqgali hosil gilinadi.
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