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Aoaypayp ®urpar — XX acp MAPKIIYHOCIUTHHUHI MUPUK HAMOSHIACH.
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A-15
Macwvyn myxappup: I'yiuexpa PuxcueBa
Jlotiuxa myanughu ea mynnosuu: Pycram lllapunos

Yoy tynnamaan 2024 iun 22 mail kynu TOIIKEHT AaBiaaT MAapKIIyHOCTHK
YHMBEpPCUTETHIA Y30eKMCTOH F3yBummap ylomMacH OWIaH —XaMKOPJIHKIA
“Abnypayd durpar — XX acp MWAPKIIYHOCIUTHHUHT HHPUK HaMOsHJAcH™
MaB3ycuJa YTKa3WwiraH WIMHH CEeMHUHAap MaTepuajlapd, Makojia Ba WIMHN
axOopotiiap YpuH ofiraH. Ymly Taaoup y30eK MaJaHusATH Tapuxura IIOUp Ba
HOCHp, JpaMaTypr Ba NyOJMIIMCT, THWJIIIYHOC Ba aJa0UETIIYHOC, TapUXdd Ba
daiinacyd, caHbaTIIyHOC Ba WHPHK >Kamoar apbodbu cudaruma Kupras,
KAAUIUMINK XapakaTu MadKypacu acocuriiapugan Oupu, npodeccop A0aypayd
OuTpaTHUHT Xa€TH Ba XKOAWTA JIOMP XaJlM YpraHuiaMmaral noj3ap0 macajanap
WIMHM TaJIKUKW Ba TaxJIuiaura OaruIuianu.

Taxpup xanvamu:

I'ymuexpa Puxcuena
[Iyxpar Puzaes
MUHX0XKUIIUH X0KUMAaTOB
Hyp6ek Catidymnaes
Hapruza Ucmaryiutaesa
Pycram [lapumnos
Xanpyiina XaMUI0B
®dap3ona Hoposa

Takpuzuniaap:
Qunonocus gpannapu ookmopu, npogeccop 6.6. Xauipynna Xamuoos
Qunonocus gpannapu Homsoou, doyernm Ipzaw Ouunos

TomkeHT naBnaT MapKIIYHOCIUK YHUBEPCUTETH KeHrammHuHar
2024-tiun 27-anpennaru 9-coH Kapopu OWIaH HAIIpra TaBCUS ATHIITAH.

© TomkeHT faBnaT WAPKIIYHOCIUK YHUBEpCUTETH, 2024.
© Y36exucton EsyBunnap yrommacu, 2024.
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TomkeHT JaBJIaT MAPKIIYHOCJIMK YHUBEPCUTETH PEKTOPH
npodeccop I'ymuexpa HlapkaroBna PUXCUEBAHUHT
KUPHUI CY3U

ByryH MamiakaTUMHU3HUHT 3HT €TYK XKaJIuIITyHOC, PUTPATIIYHOC
OJIMMJIAPUHU MIAPKIIYHOCIUK WIMH Mapka3u Oynran TolIKeHT gaBiar
MAPKITYHOCIIUK YHUBEPCUTETHIA KYPHUIILJIAH XyPCAHIMMU3.

buzHuHr OyryHru cyxOarumu3 y30ek anabuéru, wiM-paHu Ba
MaJIaHUATUHUHT WUpUK HamostHAacu AoOnypayd dDutpatHunr 1923 -
1924 wnunnappa MockBa maxpugaru [llapk Tuiapy HHCTUTYTHAA
(xo3upru Ocué Ba Adpuka HMHCTUTYTH) UILIA0 OpraH BaKTJapuja
“npodeccop” wiMuil yHBoHMra cazoBop Oynranura 100 ¥un Tynumm
apadacuga OynuO VYTa€TraHum XaMm ajoxujaa pam3uidi MabHO KacO
ATMOKJA.

NHCcoOHUATHUHT Tapuxuid Tapakkuérnaa XX acp ajoxuaa
axaMmusATra sra. by acpaa my Kazap Kyn OoJaMIIyMyll BOKeanap pyu
Oepauku, yaap Y3UHUHT Ma3MyH-MOXHUSTH OWIaH OUp Heda acpiapra
tatuiian. XX acp Bokeanapura Oyrynru McTukinon Madxypacu HyKTau
HazapuaaH €Hpaimicak, Oy acp TYpKUCTOH XaJKJIapUHUHT MUJUIMMA
030/ITMK XapakaTiapu OuiaH OOLLIAHIM Ba 11y XapaKaTHUHT Y3 OJIura
KYyWraH yjayF MakKCaaud ACPHUHT CYHITH VH HWWUIMTHIA, SbHU LIYPO
MyCTaOuJ Ty3yMUHUHT WHKHpPO3ra y4palld Ba KHU3WJI UMIICPUSHUHT
napyajaHuIld OujaH SIKyH TOTIJIH.

XIX acp oxupu — XX acp Oouwapuga MailoHra Kejiras
KaTUTUWINK Ba Oy XapakaTHUHT Ky3ra KYypUHraH Oapua HaMOsHJIa-
Japura HucOaraH yiia JgaBpAa 4op XOKMMHUATH KaHAall MyHocabar
owngupran Oyica, mryposjap JaBpuja XaMm yiaap Xajak MaHdaariapura
3ua ynapok ¢GaonusT IOpUTraH Kumuiaap cudaruga OaxoiaHraH Ba
TankuH dtuiarad. Illy Owman Oupra, >kagua aaubaapyd KOJJAUpraH
anabuii, WMWK Ba MEIaroruK MEPOCHUHT KaTTarmHa KUCMH UYK KUJITHO
Tanuiasau. byHuHr okubaruaa aBioiap y30K BaKT MOOatHUIA >KaIu /T
MabpudaTnapBapIapuHUHT XOIUC (HAOTUSITUHU YpraHoiaMai Keiaauiap.

Xankumusaa “Xakukar OyKujiaad, aMMO CHHMaiau” JIeTaH HaKJI
oop. MamMnakaTuMu3 MUJUTMH MYCTAKWUIUTHHU KYJra KUPUTTaHUIaH
KeWMHTUAA TapuxXWil ajoiar Kapop Tomaw. byryH Ous xamun
000oMapuMHU3HUHT Xa€TW Ba WIMH-agabuii mepocura MyHocabar
TyOmaH Y3rapraHMHUHT TyBOXH OYyiubO TypuOmm3. Ymly Tapuxwuii
XOJIMCAHUHT Ma3MyH-MOXHSITH Myxrtapam [Ipe3uneHTnmus
[I.M.Mup3uéeBHUHT KyWuaard cysnapuaa ouud OepuiraHIUTHHU
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KYPUIIMMHU3 MyMKHMH: Y3 3aMOHACHHMHT WIFOP HAMOSHAAJIapH
OyJraH »aauajap FOAT MYypakkad Ba KHMMH IapouTaa OwiuM Ba
Mabpudar TapKaTHIll, TabJIUM-TapOUs COXACUHU TYyOJaH MCJIOX ATHII
Opaii MWUIMHA TapaKKUETra OSPUILUIL FOSICKM OWJaH MaiiloHra
yukauiaap. buz  mabpudarnapBap 0000JapUMU3HUHT  MYyKaajaac
op3yJapuHH pyEOdra YMKapUIll Y4yH MamylakaTUMU3Ja SHTM PeHneccaHc
NONACBOPUHMU SIPATUIIHU CTPAaTerMK Ba3zuda Kuinbd OenruiaaraHMus.
Iy makcanna unM-gaH, TabJIUM-TapOus, MaJaHUIT coxaiapuia TyO
UCIIOXOTJIApHU  amalira OLIUPMOKAAaMHu3. bH3  XalKapo WIMUU
Mapkasjap, JAyHE onuMiapd OujiaH  XaMKOpJuKAa o Kaaujiap
daonusATUHU AHAAA 4YyKyp YpraHumHu goim3ap0 Basuda aed
xucobnaiimMu3. by HOEO Mepoc opkaiau OYryHrM KyHJa WHCOHUSTHHU
TallIBUIITa COJAETraH >Kylda KYI caBojjlapra TYFpHU XKaBoO Toma
onamu3. by 06ebaxo OOWIMKHM KaHua (Paosl Taprud ATCaK, XaJIKUMU3,
alilHUKca, €nulapuMu3 OyTYHTM TUHY Ba SPKUH XAETHUHT KaJapUHU
aHrmad eraqu’.

XIX acpuuHr oxupu - XX acp Oonuiapuja yiakaMu3 Tapuxuia
Kaaujuiap HOMH OuWjaH arairaH 3u€nuiap XaJIKHU Mabpudariu
KWINILI, YOPU3M MCTUONOAMIAH KYTKapuIll, MWUIATHU YUFOTHUII,
HadakaT UKTUCOAUN OaIKu MabHaBU-MabpU(pUN TapaKKUET capu Ny
OYMI, XaJIKKa 3ME TapKaTuIl MyIuaa Karra WIUIApHU —amalra
omupauiap. Ymoy JgaBpaa uiM-paH, MagaHUSIT Ba  amaOuET
coxallapuja, JapciuKiap, KyJulaHmanap, ydmac ajabui acapiap
ApaTUIIAN, MaKTa0Iap Kypuiau, ra3eTa Ba )KypHaiap 4ol STUIIN.

byryn Tapux caxudanapuaa 3apxain xapdiaap OuiaH OUTHITaH
Mabpudarnappap axAaoIAPUMUZHUHT (DAOTUATUHM, YIAPHUHT OO
anabuii Ba WIMHH-MaJaHUM MEPOCHHHM TaJKUK ATHII J0i3ap0 OYyiud
KolMa€TraH Oup BakTAa OJUHUTOXMMHU3/a MaMJIAKaTHUHT €TaK4H
KaTUIIIYHOC, (UTPATIIYHOC OJIMMIIApU MINTHpOoKuAa “Admypayd
@utpar - XX acp MWAapPKIUIYHOCIUTHHUHT MWUPUK HAMOSHIACH
Map3ycuaa O0ynub Yraétran gaBpa cyx0aTu ajoxuja axaMmHsaT KacO
ATaJIH.

TypKUCTOH >KaIUIUUIMK XapakaThd Ba >KaauJ aJaaOUuETUHUHT
nupuk Bakwim Oynran AoOnypayd Dutpar Abaymna Koaupwii,
Abonynxamua Yymmon, AOaymta ABnonmii, Maxmynxyxa bexOymuid,
MynaBBap Kopu Ao6mypamuaxoHoB, YecmoH Hocup, Mcxokxon MoOpar
Ba Oomika Kymiaad >xagug OoOomapummu3 OwmmaH Oup cadma TypwuO,
XaJKUMH3 SPKH Ba MaMJIAKATUMU3 MYCTAKWUIUTH WYIUJA Y3 KOHUHHU
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bumo 3TraH cuitMo cudaruja xap OMPUMHU3HUHT KaJIOWMH3JAH VPUH
OJITaH.

AOnypayd ®urtpar TypKuCTOH y4YyH HHUXOSTAAa Mypakkad Ba
SUAAUSTIN JIaBp/ia MKOJ KUIUO, Y3MHU MUPUK KOMYCHUM OuImMra sra
Oynran onum, agaOUET HA3apUETYUCH, YTKUP TUIILIYHOC, OETakpop
IpaMaTypr Ba IIOUp, >KAHTOBAp NYOJIUIIMCT, HOLIUP Ba >KYPHAJIHUCT,
UCTEBHJIONJIM IaBjaT Ba xaMoar apooou cudaruga HaMOEH TIU.

VYHuHr madKypaBuil KapallUlapUHUA Y3uJa akC ATTUpraH ‘“XuH[
caiiéxu 6aénoru”, “MyHo3apa” Hacpuil acapiapu, “Temyp caraHacu”,
“Vruzxon”, “Xunpa uxtujgomuwiapu”’, “UuH ceBuil” KaOW ApamMaTHK
acapnapu V30ek amaOWETH pUBOXWIa KaTTa Xucca KyIraH Oyrca,
“Anabuér xommanapu’, “Ocku y30ek anabuétu HamyHanapu’, “Apy3
XaKuaa” KaOu MMM acapiapu alaOUuETIIYHOCIUK (paHUHUHT TabMall
TOIIMHU KY#raH Aecak, Myoojara Oy ImManiu.

TapuxuMu3HUHT EpKUH caxudanapyuHu  TalIKWI  dTaJuraH
MabpudarnapBap  aXIOMJAPUMHU3HMHT  HOpamin  (aoJHUsITHHH,
yJAApPHUHT KMMMAaTH Ba aXaMHUSTHUHU XaMOH HYKOTMacjaH KeJlaéTraH
00l MEpOCHHHU TAJAKUK Ba TapFuO ATHUIITA ajoXujia bTHOOP KapaTHIil
OyHJaH KEeHHH XaM acocuid Bazudamus 0y1ud KormaBepaiu.



ABJIYPAY® ®UTPAT UKOJUJA MUJLIIUH Y3JIUK BA
MNJJINA UHCTUKJIOJI PYXH

PhD. Munxoscuooun XO’)KHMATOB, Y36exucmon E3yeuunap
VIOWMACU paucuHuHe oupunyu ypunbocapu, woup

AnHoTanus. Ma3skyp Makosnajaa Oyrok Mabpudarmnappap oium Adaypayd
durpar WKOAUIA MUJUIAN Y3IIUK PYXU TAAKUK KUJIUHAIH.

Kaaut cy3aap: mwuuid pyx, dutpar, woprt, Tapux, Barad, Oamauuit
Tadakkyp, Kaynb, KaTaroH, )aMUSIT, THCOH, V3IIUK, XKaaus, TypKUCTOH.

Myxrtapam Ilpesuaentumus PecnyOnrka MabHaBUSAT Ba
Mabpu(daT KEHTAIIMHUHT KEHTaWTHPWUITAH MaKJIMCHUJIard HYTKHUA,
“Tapuxaan MabyiyM, Baran Ba XajK Takaupura HuUcOaTaH TaxXJIuaJjiap
Ky4JaliraH Ba3usATIa allHaH MWIaT GUIOWWIApU — YWFOK Kajaoiau
3uénuiap, MoUp Ba aaubiap, caHbaT HaMOSHIAJApH, MabHABUST Ba
MabpudaT coxacu XOAUMIIApH Kacopar OWJiaH MalIOHra YMKKaHJIAp.
XX acp Oonurapuja XadKUMH3HA O30/JIMK Ba WJIM — Mabpudar ydyH
Kypallira yopjaras >kaauji 00001apuMu3Hu dcianuk’™ [1], neau.

XX acp 6onutapuna Typkuctonaa Baran Tapuxu, YHUHT HYpPJIH
Ba Kalirynu caxudanapu, YTMUIl KabpuaaH Tadakkyp ErmylapuHU
coun® Typran MyTtadakkup OOOOJAPHUHT MEpPOCIaApUHU VpraHuIll,
MWJUIAT V3JIWTH, MWUIMHA MabHABUSITH, OHA TWIM OWJIaH OOFJIUK
Macajajap KyH TapTUOura YuKuiuaa xaguaiap, xycycan Aoaypayd
OuTpaTHUHT acapiapuaaru yueomygyu Ky4 anoxuaa YpuH TyTaIu.

Onam! CeHu KymKapmox YUyH HCOHMU KepaKoup?
Homycmu, susxxcoon buna umoumu Kepaxoup?

Mwumuii  y3ura XOCHWKHM aHIVIall OeBOCHTa IMaxc XacTw,
TaKaIupu OujaH OOFIMK xomucamup. Amabuér — ¢y3, YHUHT
3aMUpHUIArd TyUFyJaap opKaiu Tadakkypra TabCUp KWJIaJuraH, HHCOH
[IaXCUHM, AyHEKApalluHU IakmanTupagurad kyaaup. lly mabHOIa
Typkuctongaru >xaaun amaabuértu, xycycan AOmypayd Dutpar
acapnapu Hadaxkar V30ek, Oanku MHUHTaKaaard Oapya XajkJap
TaKAUpUaa, MWUIMKA  anaOuETIapHUHT  KEWMHTH  PUBOMIIAHUII
OocKkuuIapuaa MWK Y3IUK YHUFOTYBYM, MUJUIMOHOMA0 IOpakiapaa
MWUIMM  UCTUKJION PYXUHU KamoJl TONTUPYBYM pyxX cudaruma
IIPOTPECCUB aXaMUAT KacO ATIau.

Tycub mypean OUOUHAUKHUHE U)TUHU
Llly kon-Kopa, acku, mumpax oyaymaap,
Kyunu oup en kypeau, mypmac, uupmunap,
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Ymuo kynu cenune yuyn xam myzap.
Katieypmasun cupa, st xax myueycu!

AOnypayd @utpaTtHuHr Oy KaOu 1mebpaapu Y3 JaBpujaa
MUWJUIATHUHT  3PKY O30[JIMTM Capyd MHTWIUIIWTA KyWId PyX
Oarvnuiaav. YHra MWiaT MaHdaaTIapyuHU XUMOS MIIOHY Ba Ky4
OarunuIaIn.

Ozup tiueum, ceHuHe 2y3au, Hypiu Ky3uHeod,

by munnamnune caooamun, baxmun yKyoum.
Vilnawuneoa, mypuwuneda xamoa y3yneoa

by 1opm yuyn kymyauwinune 60paueun Kypoum.

Typma — 1o2yp, muuma — mupud, OYKUIMA — 1OKCAJ,
Xypkma — Kupuwi, Kypkma — €Enuul, uypuima* —
Ky32a..

En uynunu mycub mypean scku o6yniymiapHu

Enoupu6 i, tiupmub mawna, 6apyacun tiyx sm.
Kunoamacane wy uwinapnu,

Cenune yuyH Xypauxoup o0y...

I/Vluxwz, uyKon, kem!

A6aypayd Putpatauar “Yryr” mebpunarn Oy catpiap OwiaH
MWUIAT yMUIW, WIIOHYM OViraH jspliapra-durutiapra MyposkaaT
KWINO “CEHUHT HYpJIM KY3WHrJa, Oy MHJIJIATHUHT CaodaTHH OaxTHH
ykuaum...” gevau. © TypmMa — roryp, THHMa — THPHII, OyKWJIMa —
IOKCall, XypKkMa — KWpHIl, KypkMa — €Enum, Hypunma* —
Ky3ran Jess yHra 4dekcu3 upoaaBuil kyu wymnauau. lloup mwumnar
MuruTinapura OarunuiaéTraH UpoAaBUN Kyd caTpJiaH caTpra yjraiuo,
Ky4yaiiub Oopaau: “En ynuHu TYycuO TypraH 3CKU OyIyTJIapHH,
Euaupu6 kyil, duprtu6 Tauuia, 6apuacus WYk 51. KumommacaHr mry
puutapayd, CEHHHT YdyH Xypiukaup Oy...Jukun, itykon, xer!” mes,
MUJUIAT DPJAPUHUHT TYTYKYFJIUK U3THUPOOIapH, MOMMOJ ATHITaH
XyKykiaapu Ttydaiin 3audaamradn MuwuMd  HaQCOHUATHHH, Op-
HOYCUHW YWFOTHUILNTAa WHTWJIAIU. 3€p0, MHJUIMA WCTHUKJIOJIHH KyJIra
KUPUTHIL, MWUIMA AaBIATYWIMKHU THUKIANIIa MUUIAT KaaOouaaru
MW HAaCOHUAT Xap KaHJald Kyd Ba 3YpaBOHJIMKIApra Kapiiu
TYpyBUM SHI KyIapaTiu BocuTa Oynu0 xusmat kunapau. [Hloup ¥3
XaJIKH MWUIAW Y3JIMKHU aHIJIall OPKaJId, MUJUJIMA UCTUKJIOJNIA SpUIla
OJIMIIINTA KATTUK WUILIOHAP/IH.

ATOKIH a1a0uETIIyHOC 0JIUM O.llapaduagauros
TapkumIarannnex, “XX acpma Ypra Ocuéna eTmmmu® YMKKaH

WOKOJIKOpJAap opacuja DdHI capanapujaH OupH, DHI MYMTO3HU
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Abnypayd dutparaup necam xaro Oynamaca kepak. [lloup, agu0,
apamMarypr, MyappuX, MYHaKKUI, aJaOUETIIYHOC, THJIIIYHOC,
CaHBATIIYHOC, MyTapkuMm, MyTtadakkup-daimacyd, xamoar
ap0o0u, cué€caruu, nemaror-oup ysujaa myH4da cudamiapHu KaMm
arrad durpar MagaHUATUMHU3 PUBOXKHUIAA YUMAC U3 KOJIUPIM.
bupok ram  wxoaAkKOp  OMJIMMIIADUHUHT  KOMYCHMIIUTHIO
MAXCUATUHUHT CEpKUppaiurujga sMac. MyxXUMU LIYHAAKH,
®urpar Baranunu ynyr Oup Myxab0ar OuiiaH ceBapau Ba Iy
Myxa00ar yHUHT OyTyH (aoJusiTUHU E€PKUH HYp OuiaH EpuUTHO
typapau’[3, 387]. AOnypaydp Durparnunr wmamxyp “IOprt
Kanfycu’~ capjaBXajii couMa MIebpjapujia 3aMOHACUHUHI SHT
xa€Tuil Ba non3apd MyaMmojapu KyTapuiarad. by coumaiapHHUHT
TAPUXUU-UKTUMOUN axaMuUATH ILIyHAAKW, ynapjaa OyrookK rosiap
UIrapu Cypuiiau.Yiap 3pKu TONTalraH, Op-HOMYCH, MabHABUATHU
XypJaaHrad MUJJATHUHT Hupocu OYnuoO sHrpaiau. IloupHuHT
YKIail OoTWJITraH OXJapu Xap KaHJail Iopakka XasiKOH COJaJiu.
Baran kaiffycuaa 4eKKaH HU3TUPOOJApHUHT ajlaMjud Kuppalapu
HaMo€H Oymaau. Jlupuk KaxXpaMOHHMHT WYKH Japijapi,
xacpariaapu, y3 0axXTcu3aurujgal Hojacu €HuoO typaau. TUIUHUHT
COAJAUTH, YyTa Xapopariu Ba TabCUPYAHIUTH OWIaH ¥y3ura
Topraau. PyXUATHUHT FaMITMH Ba  JapJJid  XOJaTiapu
KUTOOXOHHUHT KYy3 YHrujaaH yrta Oomnaiinu: “Ou Ynyr Typow,
apcionnap ynkacu! Cenra He O0ynau? XonuHr kajgaaup? Heuyk
KyHJapra KoaauHr? Ou  YUuHrusnapHuHr, TemypJlapHUHT,
Vrysnapauar*, OTwinanapHuHT* mormn 6emuknapu! Kaxm y
YUKIAFUHT 10Kcak ypunnap? Kymnuk dykypnapura HenaH
tymauur?! Jlynéau “ypxo”napu OuigaH THUTpaTkKaH WHynodapc
fopakiad  OonmamapuHr  kKanu? Ep  TynporuHuM  KYKJiapra
yuyHhpaTryp¥aH TOF raBAajiu YFIOHJIApUHT KaHu? HedyH ToBymnapu
yukMaaup? Ep 103MHUHT Oup Heya MOJBOHJIApH OYJIraH OOTUp
TypKJIapuHT KaHu?” [4, 45-46]

“Ynyr TypoH, apcioHiap yJIKacu HUHT YTMUIIIMHU Hypra 4yirad
TypraH “00THp TypKJIap ’HUHI COFUHYU IIOUpPra TUHWIUK OepManiu.
XKaxon unm-pan Ba MamanusaT onamuaa COXUOKMPOH IIAXCUSTH Ba
cuécuil (aonusATAra XamMma 3aMOHJap/Aa XaM JKyJla KarTa KU3WKHII
Oynran. AmnGarta, Xap Oup Tapuxuii [aBp Y3 OJAUTa SHTU
myammonapau  Kysgu. X.CyntoHHuUHT ¢Gukpuda, “Amup Temyp
MIAXCUSITUIATH DHI JKO3MOANOp XycycusmiapaH OUpH - YHHUHT

OoCKuHYMIAP OEFM OCTHAA TonTanud €rraH cuTamauiina Baranwmau
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KYJUIMKJAH O030]] 3TraHu, 0307 3THUOrMHA KOJIMAac/laH OHAa IOPTUHU
JYHEHUHT YIIKAH Ba KyJpamiIu JaBjiaTUura aujiaHTupa oaranugamup’ [3,
36].

CoxuOkupoHgaH  Mepoc  BaraHHMHT  KY/UITMKKa  OaHIH
KWIMHIaHauru GurpaTtHy 4yKyp Karyra cojaau. by - 1opT takaupura
dakaTr xaMaapJyIMK 5Mmac, Oajdku HMCEH carpiapu sau. Myamud
XaE€THUHT a3aivil Ba abaguii HadacCMHU HOPTUHUHI O30JIMTM OWJIaH
XUC KWIaau. YHUHT YTKUP Ba ajlaMHOK HHUTOXHM TaOappyK TYyHpOK.a
Ke4a€TraH TajJoTymMiap OEryHOX TYKWIAETTaH KOHJIAp Ba HOXAKJIUKJIIAP
KabpuJard HOyMHJI, “KUMcCacu3’ KEJIAKaKHU Ba a4YYMK XAKUKATIApHU
kypanu Ba Oy #ynga “Ynypra po3u” KYHDIM OuigaH a300iu
KeYMHMaiapra Oepuiaiu:

“On, mykanmac TypOHMMHUHr Xa€nu, KeTMal Typ, alpHiIMa.
Enumpa, Ky3napumaa, IoparuMja, BIKIOHHUMAA KOJN, KeTMa.
TypoHuM, CeHJaH aMPWIMOK-MEHUHI y4yH YIuMuM. CEHMHT Y4YyH
YIAMOK-MEHUHT TUPUKIUTUMIUP, [laHOXHM, cakgaroxum, yMuaim!
Epnapunr cedm my KyHramu compunap? TumaruM, HcTarum,
caogaruM! bomamapunr cenm my xongamu Kyuaunap? CyillyHUHM,
OBYHYOFHM, yuoruM! 30IMMIIap CeHH KUMcacusmu Kypamnap? MV,
CEeH KMMcacu3 sMaccaH. MaHa MeH, OyTyH OOpiuMfuM OWJIaH CEHra
KYMaK Kuiypra Xo3up. MaHa MEH 4YMH KYHTWI OWIaH CEHHHT
nynuurna ymypra pos3u. Kod Ttormapm iynumpaa tymica; Tamyr
OJIOBJIApY KApPIIYMJIaH YHWKCA, SIHA CEH Caph KEeTapMaH. YCTUMra
WHCOHJIAP 5MAacC, MIAUTOHIAP KYLIMHHU KEJCca, OEFUMra 3aHXupiiap
AMac, KaxaHHaM WJIOHJapu COpHJIcCa, sSHAa CEH Caph KETapMaH.
JyHEéHuHr OyTyH Oanonapu OomuMFa TYKy/aca, 3yiIM YYJIMHUHT TEMUP
TUKOHJIApU Ky3JIapuMra Kupca, siHa CEHH KyTKapapMaH. MeH CEeHUHT
yuyH TUpWiIaAuM, CEHUHT y4uyH simiapMad, CEHUHT YYyH YiypMaH. Ou
TYpKIMKHHHT ~MyKaggac yaorm! YIHM — CGHHMHT  YIIMMHHTHH
ucrtarannapra, Hagpar cenu kymranu kenrannapra!” [4, 47-48]

by y1iu cy3map miyH4aku 4UpoWSM uOopanap smac, Oajiku
MWJUTATHUHT IIabHU Ba Op-HOMYCH OYNIMO sHrpasnth. AAUOHUHT
HapaTtuHu Ky3rad, “TeMup TUKOHJAp” KyTapuO, TypoHHH “KYyMranu
KeaTaniap”, “TypKIMKHUHT MyKaaaac V4OFu HH YIUPMOKYM OYiraH
“somumiap” kumiap 3au? McTukOomm MaBXyMm, TaKIUPHU YaJIKarll
TypoHa Tykuna€rrad KOHJap, TONTANTaH KUCMaTIap, MyKOTUIIAETTaH
aHbaHAJIAp, MWK KAIPUATIAp XYHYHU KUM Tynanau? durpaTHUHT
KaiOugan otwiu0® uyumkaérran Oy xacpariap MabHaBuUM Ba Oaauuii
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AXTUEK cudaruga MUUIATHUHT XOp OYJaéTraH KyxHa Ba MYKaJJac
TapuXU KapUIMCUIaru UCEH 31u Oy!

@uUTpaTHUHT IOpAaruHU EHAUpPAETraH >Kacopartu (ap3aHIUK
Oypuu Ba y3 cy3ura 3pTUKOANUIa KypruHaau. Nk HUgo-myamauHUHT
HOXAKJIMKKa HadpaTd Ba SPKUHIMKKA OYIraH CYHITH WIMHXUHU
cakjab KoJayBuUM yiakaH Kyd. DUKp KapaMJIUTd XYKMPOHJIMK KHJITaH
MYIXHUIL KyHJIapa €3UJIrad acap J1aBOMUHU YKUNMU3:

“barpuM €HHK, FO3UM KOpa, KYHIJIMM CUHUK, OYVHHUM OYyKYK.
CeHuHT 3u€paTUHITA KeNauM, CynTOHUM! D3uirad OOLIKUM, KUCUIITaH
BIDKJIOHUM, KyWraH KOHHMM, YypTaHTaH >KOHMM yuyH Oy caraHaHTJaH
naBo n3nad kenaum, XxokoHuM! FO3 limimapaan 6epu xxado kypyo, Fam
YeKuO KeJraH TYPKHUHT KOHJIM KY3 €IIJIapUH dTaKJIapuHITa TyKapra
kenauM. Kopoufrynukiap uupa €rlycu3 KoJraH y30€K Ky3napu y4yH
TYNPOFUHTAAH CypMa oJiraiuy kenaum’~ [4, 48].

JlyHéaa HWHCOHHUHI DJpKHM, KaJp-KUMMard Ba IIabHUAAH
OanaHIpoOK Xe4 Hapca HYK. Baranra kymmnu0O cy3 Ba KaJOHUHT
TYPFYHJIUKKA MaxKyM STHITAHJIUTH aau0 OparuHu ypraihau. Y KOH
XKaxu OWJIaH JIOKaia, Y3 KaJpuHU HYKOTraH 3aMOHOILIApH KajlOu1a
MUJUTUNA PYyXUSATHU YHFOTMOKYM OVianu. TomrTamaérran TyréHjapja
XAJKHUHT HEYa MUHI WWUIMK KaJIpUATIApW, MaJlaHUM MEpPOCH XaM
GOpIHTH XAKMKMH (Qokua 1. Y3 KaJpHHU HYKOTraH MHJIIATHHHT
APTAHTY KYHH, KEJIAXKaru XaM TaHa33yjra 103 TYTHIIHN aHUK.

Musnnar mabHA ONAMAAQ XE€4 KAaHJAW Ta3WHUKIAaH 4Yy4YHhMaraH
duTpartHUHT “OaFrpuM EHUK, FO3UM KOpa, KYHIJIUM CHHUK, OVHHUM
Oykyk” ne0 TaH OJIMIIM OCOH KeumaraH. “KopoHrynukiap udpa
¢raycu3 KoJiraH VY30€K KY3Japu HM O4YMIN, YHUHT “KUCHJITaH
BIDKJIOHW 'HU YWFOTHUIITA (PaKaT Xak CY3HUHT KyJIpaTu €TUIIura aauo
WIIOHAIW. XAJKUHUHT JApJIMHA OYUK aWTUIIl Y4yH Y3WHU MabHABHUM
xakzaop cezaau. dakar OuTTa MUIIIATTa TETUIITH Oy Aapiajap aciauaa
OamapusaTra TaaTyKJId OHKAHJIWTUHU AXIIM Owiran wmyajuiudg
“YpTaHraH )KOHUM Y49yH Oy caFaHaHI/IaH J1aBO M3J1a0 KeIauM’’, ICHIHN.
UyHKH, WHCOH 3pKH, FypypH, Op-HOMYCH, KaAp-KMMMaTH XaMma
3aMOHJIapJia XaM Oarrapuii Myammo OViradn. MabHaBuUil XYpJlaHUII,
MWJUIATHUHT Y3JIUTMHU WYKOTHWINHW YXKAUCMOHHWM 3YPAaBOHJIMKIAH MUHT
Kappa EMOHPOK 5au. OUTpaTHUHT Ma3Kyp acapu XX acp Oomugaru
MUWJUTATHUHT ~ AyHEKapaiy, TadakKypu XamJa MaJaHUSTUHUHT
napaxacuau udopanaiian. MabHaBUl XYpJIUK KOHHJAAH YTraH aguo
V3uHu ‘“‘Ty0aH pyxJjid, XUMMaTcu3 Oup Ooma” canainu. “FOpakcus

Vrur” y3uHu-y3u madkarcusiapya aonaiian. “Cenunr TypoHUHTHU
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y3um TanatauM, CEHUHT TYpPKJIUTUHTHU Y3uM 33aupauM, CeHUHT
OMOHATJIIAPUHITA XUEHAT Y3UM KUJIJUM ~, TCUJIH.

“Cynronum! MeH KynuMfa TONIIUPAWFUHT KWJWYHUA Tanuiao,
YOJIFYHU OJMaca 3auM, TypoHuM TanaHmac 3au!.. MeH €nfu3 KOHIu
Ky3 €nutapuMHM Oy caraHaHITa TYKMakK y4yH sMac, Y3 €3UKJIapUMHU
ukpop orapra kemauMm, XOKOHHWM. Menn kyuma! Men éEnrus
€3UKJIApUMHU HUKpOp 3Tapra smac, TypoHra OepauruM 3apapiaapHu
tynamok yuyH kenauMm, XOKOHHWM. Mennan Hadpar stMmal Oi
apcionyap apcionu! Menum €3ykiiapumaan yT, MeHu KyJIMMHU TYT.
benmumuu Oofna, Mykaamac Qoruxanrau Oep! CeHuHr nmyHéra
CUFMaraH fradpaTUHITA OHT MYaMaHKH, TypOHHUHI 3CKM Iiapad Ba
yAYFIUFUHU KaiiTapMacaaH OypyH aérnapunraa yrupmacMan!” [4, 49]

MyammmbHuHT  ¥3-y3Ura TabHACH XaM JKyla KECKHH Ba
madkarcu3. Y XaJlkKuHU alOnampaH ONauH V3UHW JIabHATIAWIN:
“MeH y4 KyHJIMK YMPHUMHM THUHUYrMHa €THO YTKa3MOK4YM Oyimaca
5IUM, IIYJApHUHT Oupopracu Oynimac »3au. MeH Kyiaumra
TOMIIUPAUFUHT KUJIMYHU Taluiad, 4OJIFyHM olMaca 3auM, TYypoHUM
TaanMac 3au!.. MeH €nFu3 KOHJIM Ky3 €uutapuMHu Oy caraHaHrra
TYKMaK y4yH 53Mac, y3 €E3UKJIapUMHHA MKPOp JTapfa KeIauM,
XOKOHHM?” [4, 49].

MuwiatHuHr Oy  “€3ux’nmapu 3ca COXMOKMPOH caraHacura
TYKWJIAUraH Ky3 €nuiapuiad XaMm assHaIn Ba xaBduu 31u. [Ipodeccop
Anka6oit KymxoHOBHUHT (ukpuyda, anuOHUHT “FOpT KaitFrycu” HOMIU
TYpKyM couma Iiebpiiapu wik 6op 1917 imnna “Xyppusit’ razeracuia
yon stuirad snu” [7, 44]. Ba nadakar Typkucron ynkacuna, O0aiku
KaauMm TypoH anmuaa Karrta myxpar Ko3oHaau. Typkuil T XaJiKjaap
opacuga keHr Tapkainaad. Coumanapaa JIpaMaTUK XoJaT HUXOSATIA
Mypakkabnamub Oopaau. Bokeanap KucMamiap TUMCOJIUIA KECKUH
Tyc onamu. [y€ wuHCOH pyxusatu Qoxuanap rupaooura 4Yykuo
KeTa€TraHJan TacaBBYp KOJIUPAIH.

“FOpT KallfyCu HUHT UKKMHYHM COYMAcUHU Myalutud “Oup y30ek
Tuauaan”’, Ae0 Tavkumiaau. Huxostna Kywwid, TabCcUp4yaH, MHCOH
KAIOMHM TUTPOKKA COJaAuraH Japakajga »dXTHpoc, (QuTpaToHa
KYIIKAHIUK OWIaH OUTWITaH. YHUHI OXAHTH Ba Ma3MyHH OYTryHTH
aBJIOJVIADHU XaMm Jap3ara cojaau. [HIoupHUHT yTinu Kaufycu wuupa
“TUpcakiapurada Kom-Kopa JIOMKajgaH OOTFaH, OaKMpypra TOBYIIIH,
KyTHJIypFa Ky4d KOJIMaraH ', MYHHC KajaOW ‘30JMMOHA ypyJIFaH
KaMYMJIADHUHT sipacy’’1aH 4yaka Oynub kerraH rapuO aén TuMconuaa
apanapuaaH KoHjaap oKuoO Typrad Baran kypuHaau:
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“ErcaM Tymymza, yitroHcaM éHMMIa, Ky3 IoMcCaM MHAMIA, K3
oucaM Kapiymja MyHrjid Oup xaén kenud typanyp! By Oup xoryn
Xxa€nu... bup XOTyHKM, 3THUJA UIAKIU, JEKUH HUPTUK Ba 3CKU OUp
KyinakaaH Oomka Oup KuiduMm WyK. bomr-aéenmapu — simanfou,
TUpCaKJIiapuraya KOI-Kopa JIOMKadaH OOTfaH, Oakupypra TOBYIIIH,
KYTWIypFa Ky4u KoJMaraH!..

KapaitmaH: KuMcacHu3IMK FOKMHIAH OPUFJIAHTaH TaH/1a 30JIMMOHA
ypyJFaH KaMUWIApHUHT sipacu Oop. KypamaH: >KOXUJIOHA KUJIMHFaH
AMJIapAaH HOCYJIFa™ KalTFaH sipajlapuHJaH KOHJIap OKuO Typaayp!

DU MyHIJIM XOTYH, CEH KMMCaH? DU FaMJiM OHA, HEYYK MYHJIaH
apuiIMancan? EHI/IM):[a, Ky3uMJia, MUsSIMIQ, OparuMaa HuUMa
axrapacaH, Hedyk KerMaucaH? Kalify TyTyHnapu wupa Ermycus
KOJIFAaH KY3JIapuHT, y € EMFypJapuH HE4YyH TyKaaup? 3yiam
3aH)KUpJiapy  OuijaH OOfJjlaHraH KYJUIAQpUHT HEUYyH Xxap ¢€Hra
y3aTwiaaup, HuMma tuiaiican?.. Ox... bungum... owiaum... AHraaaum!
Cen MenuHr Barannmvcan, BarannMHuHT MyHDH xaénucan” [4, 46-
47].

Oxupu KYypuHMAETraH pyxuil a3o0Jyap, KECKUH 3HAIUATIIAp
MapKasuja MabCyM TypraH aéin ‘“3yjMm 3aHKupjapu OujiaH OofiaHTaH”
OXM3a - IIOMPHUHT Famrycop Baranum nHamo€éH Oymamu. “Kaitry
TYTYHJIapW~ HWYpa XHpajalrad Ky3aap TyOuJga MUWITHparaH yMHJ
Typapau. 3epo, oHasap yMp OViiM OHa THJIM Ba OHA IOPT TUMCOJIHUAA
raBJalaHaamIap. YTMHII COFMHYHM, JaBp OFPUKJIAPU aBBAlO aaud
No3TUK Tadakkypuja akc-caao oepaau. Tapuxuil xapaEHHUHT UHCOH
OHT'U, TaakKypu, MabHABUW PYyXUU olamura TabCcupu udoaaiaHagu.
“FOpT Kalfycu”’1a yuraja KedmHManap rupaoouaaru Kaxpamos, “Men
€IIFU3 KOHJIM KY3 €nulapuMHM Oy caraHaHITa TYKMakK Y4yH sMac, y3
¢3uKIapuMHA MKpop dTapra kemauMm, XOKOHUM” [4, 49], netimu.
XaK Ba XaKUKaTHHA, FOPTHUHT TONTAITaH KaJpPUHH TOIHMIITa
UHTUIAETraH KAJIOHMHT MKpPOpPU Xap KaHJall WHCOHHU YyKyp Yilra
TOJLIUPATIH.

COXMOKUPOHHUHT O€Ha3up CUHUMOCH “OeAMIUIapHU YUFOTHO”,
Oanu OamapusT Yy4yH cabok Oynu0 KojaBepamu. beuxtuép
MHJLIATIIapBap axuoumu3 A6mymra KoaupuitHuar “YTkaH KyHiap”
pOMaHMHU KaWTa-KalWTa Bapakjap »SKaHMU3, VYIyF anub ‘“‘YTkaH
KyHJIap” JeraH HOM OCTHJa acauaa OW3HU “SIKUH YTKaH 3Mac, OaJIKu
SHTU KeJaXakJard ‘“OHr KUPJIUK, Kopa KyH JIapJlaH OTOXJaHTHUPHUO
KeTTaHUHM aHriaanmMu3: “UTTudoKHN HE 3J1 SKaHUHU OwiIMaraH, &irus3

V3 wmaHpaatm maxcusicu wynuga  Oup-OupuHM €0, HUYKaH
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MaHcalmapact, JyHE€napacT Ba  LIyxXpaThiapacT  MyTTaxamuap
TypkucTtoH TynporuaaH Hykonamad  TypuO, OW3HUHT  oJaMm
OYJIUIIMMU3FAa aKJIUM €TMaill KOJIIU... bobGonapHuHr mykaaac
rapgaci  MaagyH  TypKUCTOHMMHM3HHM  TYHFY3XOHa  KWIHIIFa
XO3UPJIAHFaH OU3 UTJap SIPATFyYMHUHT Kaxpura ajidarra WyamKapMus!
Temyp Kyparon kabu poxuitnapuuar, Mup3o boOyp kabu
dbotuxipapuunr, opooduit, Yiyroek Ba Anu CUHO KaOU OJIMMIIaPHUHT
ycuO-yHraH Ba HAlllby HAMO KWJIFaHJIapu Oup VIKaHU XaJloKaT
yyKypura Kapabd cyaparyuu anbarra TaHrpUHUHT  Kaxpura
cazoBopaup, yrimum!” [8, 318] By amamim cy3map xank roparuia
UCTUKJION TYUFYCUHM YWFOTHILM, KEMUMHIW TapuXud >Kapa€Hiapra
TabCUP YTKA3UILW aHUK 31U. YHJa opuaTu Oanani, Tadhakkypu YTKUP
MUJIJIAT 3UETMCUHUHT OFPUKJIM PYXUW XOJIATH aKC 3TraH. Xap KaHJau
MHWJUIAT Y3 JKaMUSATUHUHT TAapUXUM, MAJaHUWA Ba axXJOKUHA MEPOCH,
KaJpuATiIapu acocuja puBoxiiaHaau. JKaxonmar OujgaH — OIIHO
KUMCaJIapHUHT 3 MaH(aaTaapuaaH Oyinak dSXTUEKIapy Oy IManIu.
Xynoca ypHUAA IIYHU aWTUII MYMKUHKH, AOaypayd Dutpat
KaOu  aXJOUIApUMHU3  WKOAWAATM  MWUIMA  Y3IUMK  TYyWFyCH
XQIKMMHM3HHA Y30K MWUIap JaBOMHMAA MWLIATra XOC, YHUHI BaTaH
TaKJUpUTa JAXJJAOPJIMK MaChyJUSATHHHA O€NTrWIalurad, MULIIN
xapakTep cudaruga yIKaH MWUIAT KajaOuaa MWUIMA HCTHKJIION
PYXUHU TapOus HTYBUM, YHH MYCTAKWUIMK €0 aTaJIMHid yIyF
KaJIpUsATra SpUILIHIINAIA MyXUM BOCUTACH OYIIMO XU3MaT KUJIIH.

doiigajJaHUITaH a1aduéTaap pymxaru:

[1] — [IIpesmgent [I.MupsuéeBaunr PecnyOnumka MabHaBUAT Ba
Mabpudar KEHTAIIMHUHT KEHTAUTUPWITaH MaXIHCHAAard HYTKA. MabHaBUST
Xa€TUMM3/Ia STHTH Ky4Y, SIHTW XapakaTra aJlaHHIIN KEepak. §73A, 2023 #imn, 23
JeKaopb.

2] — V36ekucron Pecnyonmukacu  I[Ipe3uneHTuHUHr “MagaHuaT Ba
CaHbaT COXACHHH SHA/la PUBOKJIAHTUPHINTA JAOUP KyIIMMYa Yopa-Taaoupiap”
Tyrpucunaru Kapopn. “Sarn Y36ekncton” raszeracu, 2022 iiun, 4 despans, 25
COH.

[3] — Wapadugauao O. Abaypayd Putpar Ba yHUHT “XuHA caiéxu”
acapu / Tammanran acapmap. — T..”Illapx” wHampuér- mar0aa axKIUSIOPIUK
komImanusicn bomr taxpupusitu, 2019.

[4] — @utpat A. Tannanran acapnap. TomikeHT.: “MabHaBudar”, 1998.

[5] — CyaTton X. “Munrra ®upaascuii kepak...” / Xakukar xamonu. — T.:
“Mamxyp-mipecc’, 2019.

[6] — Konpan H.M. 3anag u Boctok. M.: M3a. InmaBHas pemakuus
BOCTOYHOM JIUTEPATYPHL, 1972.
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®UTPAT WIEBPUSTUJA IOPT KAUFYCH

D.p.0., npogpeccop Ynyzbex XAMIAAMOB, V3P DA Tun, adabuém
8a PONLKIOP UHCMUMYMUHUHE OYIUM OOUWLIUSU

AnHOTanus. Yoy Makonana AGaypayd OUTpaTHUHT MIOUPIIUK Hynura
Ha3ap TaluUIaHuO, MEbPIAPUHUHT Ma3MyH-MOXHUATH >KaIUTUWINK FOSJIAPUHUHT
TapaHHyMd cudaruna Ttaakuk otunaau. llynudraex, skaaun mowupnapu
HMIEebPUSATHU OMp BOCHUTara aillaHTUpuO, IOPTHU 0307 Ba 000] KWIMILJIEK acoc
MakcaJira Xu3maT KWIIUpraHiapu TYFpUcHaa cy3 IOpUTUIIAAHN.

Kanur cy3nap: xxanun mebpuaTy, JaBp pyxH, IIAaKJI Ba Ma3MyH, COUMa,
TU3Ma, ujea, KoMuil UHCOH koHnenuuscH, [llapk Ba Fap6, Typkucton, Batan
ozonnuru, Mctukion, mabpudar, 10pT paBHAKU, FOSIBUI-TEMATHK MOTHB.

Abpaypayd @utpar XX acp y30ek agadbuértu, dhanu, MagaHUATU
Ba KaIUTUWINK XapaKaTUHHUHI yJIKaH HaMosHAacu OYiaubd, KoMycuid
ownumra osra, y3 ¢aoauatu OwilaH MWIAT Tadakkypujga a3zuMm
ABpUIMIILIIAD sicaii ojiraH MymTo3 cuiiMo. [llyHuHrek, y saru y30ex
anabueéTu acocumwiapuiad OupH, yayr Hazapuertuu, OyIOK THILIYHOC,
EpKUH JIpaMaTypr, OTalllMH IIOUpP, >KAHTOBAp MYOJUIUCT, VTKUP
KYPHAIIMCT, MOXUP CaHBATIIYHOC, UCTEHIOMIN Tapuxuu, (paitnacyd,
JaBJIaT Ba )KaMoat apOo0u XaMIup.

1922 imnna “Y36ex ém mowmpnapu” Tymaamuma PuTpar,
YynmoH, On6ek Ba boTyHUHT miebpiaapu 00cuaub 4ukau. by Tymiam
HIChPUSITAATY TAMOMMIIA STHTU PyX-Kal(PUATHU aKC dTTUpAp d1u. 3€po,
XX acpra kenu0, y30ek MICbpUATH TyOJaH SHTWIAHMIILIApPTra 103
TyTau. YyHKu 3aMoH, atpod MyXuT Yy3rapa€tran Ba Oy xapacH
muAAaT OuiaH JaBoM ATaérraH »>au. HaTwkana mebp XaMm IIakiiaH,
XaM Ma3MyHaH sHrwianau. dutpar, Xamza, ABinoHuil, UynnoH ana
Iy Y3rapuiiapHUHT HOTHAOoCcHAa TypAu. JlaBp pyXuHH HIEbpUSITIa
o0 Kupuil Kydaiau. Xarro mymTos llapk mebpustugaru uaealn —
“kOMHJI MHCOH~ TyIIyHYacu XaMm Oup Kamap y3rapau. by Hapca,
aBBajio, AYHEHMHT Oup-Oupumgan xabapaop OYauO Typuii, xap
TOMOHJIaMa HWHTETpallds WMKOHJIAPUHMHT YCTaHJIWTH, y3apo TOBap,
ax00pOT aJIMaIIHI CYphaTHHUHT KaJajjlalrand Ba okuoOarmaa OyTyH

ep KyppacHHUHT TaJlall KUCMU SXJIUT MKTUMOMH KaiiusaT kacO 3Tranu
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(rmobanu3m) OmnaH uzoxjaHaau. XIX acpaan Oonuiad Oy kahdust
Faponan [lapkka ToMoH “acau”. Tapuxuii ycuiijia Oup Heya acpJiaH
Oy€H TypryHJUK NaulacuHu OomujaH keuupaérran Illapk FapOra
spramuiira, Kaicuaup VpuHIapJa yHTra TakJIWJ KWJIWIIra, YHAHT
KailpuaTura kupuinra maxoyp konnu. by kailgusarra kypa, sHIU
MIApKJIUKIAp IyHEKApaAIWIa peajyIuK, MOAJAUIOHYM Ha3zap Kydauaw.
UyHku (aH-TEeXHUKA HATHXKAJIapy KUPUO KENraH Ba yjap Xaérra KeHT
TaIOWK ODTWITAaHAW, O KAMUATAAQ WKTUMOUNU-CUECUNA  XapakaTiap
KaJaiallirad, acpjap JaBoMHuAa Oup >KOHJa NENCUHUO TypraH
kynruHa Illapk Mamiakatiapu, )xymiiagaH, TYpKUCTOH siHa Xapakarra
KEJITaH]IH.

Moaauii oJaMHMHT XapakaTra KeJIMIIM MamJlakaT uH}pa-
CTPYKTYPacHUHH, KAMUSIT KanlusITUHHU, YHUHT YCTYBOD
KaJApusATIapuHU TyOdaH V3raptupud roOopau. HaTwkama, macanaH,
KOMHWJI MHCOH KOHIEMIMACH WHCOH Ba JKaMHUAT TapOUSICUHUHT
ACOCHUHM TAIIKWJI ATraH KaapusaT cudaTuja Y3UHUHT STHTH Ma3MyHUTa
Kyuau. by mryHmail MasMyH 3JUKH, S9HOW YHJA XapakaTAard dKaMHsST
xa€Tu OunaH yamOapyac OOFJUKIMK, YHUHI KeJlakard Y4yH
Kaurypum xuccu simapav. lllaXCHUHT MHCCUSACH 3HAM OIIUKIHK €
JapBEUUIMK dMac Ba €xyJ ofup Ba mapadiau tacaBByduil ymiapHU
Oocub ytum smac, Oankd QGUIONWIMK, Y3IMUKHU KYMYUIMKHUHT
maHpaaTu, xKymianan, Baran o3oanuru iynuaa dupo Kuiuin 0Yiauo
nyHEra kenau. Acliisia, KOMWI HHCOHJIMK IOKCak Maptaba 0ynub, yHra
EeTUIIUII KyJAa MYWKYJd. By CY3HMHI TOM MabHOCHIA XE€4 KHM
KOMWUJTUKKA JOXUJ Oynonmanau. Y — Oup uaean. by uaean KuimuvHu
XaMMIIA Y3WUra — FOKCAKIIMKKA, FOKCAJIUAIITA YOPJIAUAY, YHIAa MAbHABUU
03yKa, CHI'WJIMAc Ba TO3a PyX OarulllIaiu, sBa3ura OyTyH OoILIU
YMpHHU Tajlad 3Tajy, JICKUH IIyHJA XaM €TWIMalIu, y — MaHry Uyl
XX acp aBBasiura KeJimd KOMUJI MHCOH Ba3u(acuHu JaBp *KapOXaTUHU
V3 mapau Yiaapok KaOysl KWiraH Ba IOPT O30JUIUTH, YHUHT MOPJIOK
KeJla)karu y4yH Kypalira, Oy KyTJyF Hynijaa a3u3 >KOHJApUHU XaM
asMaraH maxciap Oaxkapa Oomnaau. byHmail maxcimap, SHT aBBajo,
anabuéraa y3mapuHA KypcaTau: yJjaap HHAUBUIMK KOOUFUHU EpUO
yuKHO, IMIAXCIMK MaKOMHU  Ccapd JaJWil WiIrapuiarad, JIEMakKH,
KOMWUIMK MyJIuJa I[axjaM OJWM TalllaraH yayF CUUMOJapaup.
[Taxc-wxoaKop AaBp AApAUHU KYpajau, yiaapra TYFpH TallIXUc Kyiuo,
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JaBoJlalll WYJUIAPUHU TOMNAAW, OMAJIM 4YOICca, JaBojanau Xxam. bus
bexOynuii, ®urpar, Xamza, Komupwuii, Uynnon kabu cuiimosap
XaKuja TanupraHuMu3/ia Iy HapCcaHu aHTJIaiMH3KH, yjap OyTyH Oup
MUJUTAT OJIIUTa JaBp KYWraH yjkaH, KSUMKTHPUIMAC MyaMMOJIapHH,
aBBaJIO, TYFPU  WAPOK  OTralwjiap, CyHrpa  acoCUHJIapUHU
MyBa(paKusATIN XaJl dTraHuap.

XX O3UWUIMK MOTUA0CUJA MUJUIATHUHT Tadakkyp TyJuiapu
MabpU(DATCU3IUKHN FOPTHUHT DHT OFPUK HyKTalapuiaH Owpu aeb
omngunap. Ymap HCTEHAOJJIAPWHU JJIHM YKUMHIILIA  KUJIUIITa
OarvnutagwiIap, Iy HWyAga BaKIapH, Kydilapu, MaOJjariapyuHu
asMmaguiap. AngaOuétHu xam Oup BOCUTa ailnadb, aHa M1y oMM
MakcaJra Xu3MaT KWIJUPMOKYM Oynaumap. VYiaap XalKHUHT
MabpudaTiad OYIUIIN IOPT paBHAKM Ba MUJUIAT TapaKKUHCHHHHT
acocu ne6 ounaunap. Okubat — agadbuétaa Mabpudativu KUIM 00pa3u
naiino oynau. Apnonuit, Cyduzona, Mopar, Xamza, @utpat, Uyanon
Kabu KaTop IIOUPJIAPHUHT WKOAWAA Ty FOS KaWTa-KalTa WIUIaHIM.
Yynonun, Putpar «Yryr» mespuia é3au:

Ozup tiueum, 2y3an, Hypau Ky3suHeod,

by munnamnune caooamun, 6axmun yKyoum.
Viinawuneoa, mypuwiunzoa xamoa y3yHeoa

by ropm yuyn kymynuwnune 6opnueun kypoum. [1, 41]

Ozomnuk, Uctukion, siHTM JOaBiaT Kypull KaOu fosiap 3ca
®dutpar Ba OolllKka IIoWpiap MIChpJIApULIa HICAI-FOSI Japakacuja
TapaHHYM OTWiIad. Baktu OYnauku, yimap XaéTaaH HUMaWKU
pYIIHOMUK KyTraH Oyjca, XaMMacHHM Iy Fosi OwiaH Oofiaauiap.
UyHoHuu, Uynnon Oup mebpua:

On batipogunenu, KaibuHe YHUOHCUH,

Kynnux, acopam — bapuacu éncum,

Kyp sineu oasnam, éenap ypmancu,

Veub Typrxucmon, kaooun kymapcun! [1, 146]

neb &3ca, dutpar:

OHam, ceHu KymxapMOoKKa HCOHMU KepaKoup?
Homyemu, suscoon ouna umonumu kepaxoup? [1, 31]

nes Hoyta yekau “HOpt kalirycu” mebpua.
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[Iebpusitnaru uaean >kaMASTHUHT OypUIIUII acHOJIapUaa Y3UHU
AKKOJIDOK HAMOEH 3TaJii. AHUKPOFH, YIlla UJCATHUHT OUp KHUppacu —
nyHEKapall OujlaH OOFJIMK TOMOHM OVpTHOPOK Ky3ra Tauunanaau. [y
HYKTal HaszapJlaH Kapairanaa, XX acp sHru y30ek mebpustuga 20-
Hutap anoxuaa ypuH Tytaau. by mebpust @utpar, Uynmnon kadbu
yJIKaH IIOWpJjap HOMH OuiaH OOFIMK OYIMO, IOPTHUHT aBBaj 4oOp,
CYHIpa WIypojap TOMOHHWJAH OOCHMO OJIMHUIIWTra Kapiiu Kandust
OWJIaH CyFOpPWIraH. YJApPHUHI WI€bpjapura CUHTIUPWITAH FOS —
ujean Xam, acocaH, 030/JIMK, UCTUKJIOJN JIETaH Cy3iapHU udoganaiam.
@utpatHuHr sHa “HOpt kKaitrycu”, “bexOyIuMWHHHTI CcaraHaCUH
manammm”,  “Hlapx”, “YiutryBumnap toprura”,  Uy/mOHHUHT
“BysunroH ynkara”, “Epyr ronnysra”, “Kypam”, “Kuman”, “Kynrun”
Kabu YHIa0 miebpiapy 3UMHH/IA aHa 1Ty PyX XYKMPOH.

AnbarTta, yJIapHUHT WACIM 3aMOH TalaOU0 pyxu Owusax
SHTWIAHTaH »dJW. SIHTWJIaHraH wujaeaql MYMTO3 aJaa0uETUMH3Iaru
uaeannad  QapkinaHagu. YyHKM YHM TalIKWI 3TraH  acocuid
TYIIYHYUIAPHUHT Ma3MYH-MOXHUSTH, TU3UMIArd YpHU Ba MAaKOMU
SHAW KUIUHN Y3rapau. XKanuauuinuk Oarpuia eTuilrad Oy moupiap
WKOIMIA MYMTO3 aJa0METaaru “KOMUJI MHCOH TYIIyHYacHu YpPHUHHU
SHIM “3uénn’’, XaKKa MHTWJIWIIHU UCTUKJION Ba TapaKKUM Myiauigaru
Kypam sraanu. Uneangaru cudar ysrapuimmnHu OupruHa “3uénu’
Muconuaa Kapad Yyramu3. ABBajio, KaauJ HXKOAKOpPJIAP COFUHIAH
ujeaql WHCOH — ‘3MENM’ IIyHYaKd YKUMUIUIM KUK 3Mac. Y
3aMOHABUN OWJIMMIIAp 3racH, 3aMOHA axXBOJWJAH SXIIH Xabapaop
OynuIIM Ba, PHI MYXHMMH, MUJUIATHUHT 3PTacu XakKuaa KaWFypuIlH,
VHUHT TapakKUi OTUIIK Wynuaa QUIOWIINK OWiIaH Kypalluiiu
703uM. OKTAOph TYHTApUILIKJAH KEMUMHTH BOKEIUK HJIeall KaXpaMOH
ku€dacura ce3usapiid Y3rapuil KUPUTAU. OHAM YHAArd 3UETUITUK
Oenrwnapu cycaiuO, OPT XakKuaa KaFypulll, YHUHT TaKAUPU y4yH
MacChYJUIMK, IpKKa TalllHAIMK, KypalT4aHIuK KaOu KuXatjiap OJJIUHTU
IJIAHTa YUKIU.

Xynnac, my Tapuka MyMmMTO3 aga0uEéTUMM3a MapKa3uid YpUHHU
srajutad kenraH AuHUM uaean XX acp SHrM Y30€K MIChPHUSATHIIA
OupMyHYa OpKara 4eKMHUO, YHUHT YpHHU AyHE Ba KaMHUSTHU TyOdaH
y3rapTUpUIIra KapaTWJraH rosutap OwimaH Tyaau. Aloxuna
TabKUJIAI KOU3KH, Oy XOJ OOJIbIIEBUKJIAP AaTEUCTHUK CUECATHHU
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uynra KyMMacuIaH aBBaj, XKaIUIUWINK OWJIaH OOFJIMK XOJIJa ro3ara
kenranau. 20-MWUIapHUHT ypTajapujaH KyBBaTra Khpa Ooliara
anabuii aBmoj dca wuaeanaa TyO Y3rapuin sicaraHu WyK, y Tryé
xKaauapaad scradera TaéKYaCMHU OJIJIMIO Ueanra y3W Ky3jara
KOHKPET WXTUMOMM Makcajara Moc MaKypa TYHUHH KHWTU3IH.
Hatwxana agabuér xadxacuaa xam, Xyau OyTyH KaMUSTIaru kaou,
KECKUH FOsIBUM-Ma(KypaBHil KapaMa-KapIIWIWK to3ara kenau: 20-
HutapHuHT YpTanapuaad 1o 30-MuutapHUHT OXUpUra Kajgap aaaOuér
UKKU TYpJI UJICATTHUHT TYKHAIIYBUAaH HOopat OYiau.

@utpatHunr 1917 iunga é3uiran “lOpt Kaiirycu” Typkymu |1,
31-35] yura couma Ba OuTTa TH3Ma MIEbPAAH TapKUO TorraH OyiIuo, y
TypKUCTOH  TakIupyW  XaKuJard TallBUILI-KAWFy  MaxCyJIHAUD.
Tabkuiam kepak, TYpKymaa JaBPHUHT SHT YTKUP WXKTUMOUN JTapau
YyUHaKaM Iaxcuiiaanran Oynu0, yau XX acp y30ek HIebpUsSTHIATH
VOKTUMOMH, TPAKIAHJIMK MO33USTHUHT WK XM HaMyHacu cudatuaa
Kypcatuil  MyMKuH. FosBuil-TeMatuk JKMXaTAaH TypKyMJaru
mebpyap Oup-OMpUMHU TYIAUPAAM, PUBOXKIAHTUpAIU. TypKymuaaru
miebppiiap Wy >SKAXAaTJaH Ba E3WIMIN CaHacu TapTuOuma KypuoO
YUKWJICA, KyMHUIATh X0J1 Ky3aTUIaau:

- OupuHuncHaa OyrOK axjaojjapra Oemuk Oynaran TypoH
“KyJUIMK 4yKypJjapura HelaH Ty au?’ JeraH caBoj Kyuuiaaud Ba
“apcioHyiap”’MHr MUTHO KeTMmaraH, yjiap Oupaimiuiica, yiakaH Kyd
JIEraH FOsi OJIIMHTA CYpUIIA]IN;

- UIKKMHYKCHIa 3a0yH Ba assHY axBOJJIaru “‘Oup XOTyH Xaénu~ —
oHa Baran TuMconu Kapumucuaa aiOIopJiMK, >KaBOOrapJIMK XHCCH
TyroJaau, “OyTyH OOpiufru OWJlaH yHTa KyMakK KWJIypra XO3UPJIUK’
U3XOp ATUJIA]IN;

- YYMHYMUCH/IA JINPUK KaXpaMoOH Temyp pyxH oJiauaa “‘OMOHAaTra
XUEHAT’ KWITaHU Y4yH Tazappy Kujaaau Ba “TypOHHUHT ACKH mapad
Ba YJIYFJIUTUHY KauTapuul Ta OHT W4Yaiu;

- TYPTUHUHUCHUA, TYPKUCTOH MYXTOPHUSITA YbJIOH KWJIMHTaHUJAH
KEMWH E3WraH Tu3Ma LIebpAa JIMPUK KaxpaMOH YIIa OHTHHU
Oaxapuira kupumrad, “Onam! CeHM KyTKapMOK Y4yH >KOHMHU
Kepakaup” JeraH Karbuat Ounan “Temyp Owiia UuMHTH3 KOHU TOIIIA
TOMpUMH3JIaH~ Jesd “o€KKa KaJdKKaH JIapjaH Owpm  cudartuaa
raBJajaHaju.
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1917 imn naBomuga €3wiran Oy mebpiap MyaldsiH Oup Kapaiil,
WKTUMOUM-CUECUI MaBKEHMHI TOOOpa OapKapopJaimund, HUXOATHIA
Batan y4yH Kypammml 3apypatura MMMOH KEJITHUPWITAHWHHU SKKOJI
KypcatuO TypuOau. Xa, FOSIT MMAAATIM y3rapuuuiapra Tyiuk 1917
Mun OyHra kazap OyTyH cabi-Xapakarjapu SAroHa Makcaara
AYHAITUPWITaH 3UENUIIAPUMU3 YYYH TAHJIOB UMKOHUATUHU TaKIUM
ATraH 4yerapa XxoJath 3ad. DUTpaTHUHr OKOpuAaruya Kapopuaa
cOOMTIIAIlYyBA XaM, XaM3aHUHT Kapauuiapuja Oypuidil 103 OepuIlu
XaM Y3WHUHT WKTUMOWM-IIAXCUW Ba MabHABUM-PYXUM acociiapura
sra. llly acocnapgan kenud 4YuKHO Y3 TaHJIOBMHM aMalira OUIMPTraHU
yUyH yJapAaH OMpUHU OKJ1a0, MKKHHYMCHHU KOopajallira XoxaT uyK —
UKKHCH XaM IOpPTUM, XajJKUM YYyH TaHjaraH WyauMm Tyrpu nAe0
xycoOJiaraH.

Xynou @utpar kabu, 20-Humnap Y30€K MIEbPUATUHUHT
eTakurucu YynrmoH wmxoauaa Xam BaraH 030IMTM MaB3yCH acOCHUM
FOSABUU-TEMATHUK MOTHB OYnuO Koiau. By HMKKM HIOMPHUHT PyXHid
akuaaury “FOpt  Kaiirycu” Typkymu OunaH “by3unran  yikara”
mebpuHH Exyn  “Muppux tongysura” Ounan  “Epyr rommysra”
mebpJIapuHu Kuécnad kypub amMuH Oynuill MyMKUH. By mebpiap 1opt
Ba MWUIAT TaKIWPU XaKuJarn TepaH HW3TUPOOIM Mylloxajasap,
Baranau OHa €0 TylIyHUII Ba YHUHT XaKMHH 810 3TOJIMAraHjauK/1aH
KETyBYM U3TUPOO, MABXKY/l XOJIATH YUYH XKAaBOOTapJUK Ba YHUHT y4yH
KOH (PUAO KWIMILTa XO3UPJIUK KaOW FOSIBUM-TEMAaTHK acochapia
¥3apo MyHITapakJIUK KacO 3Taju.

doiiananuiarad agaduéTiap pyixarm:
1] — ®@utpat A. Tannanran acapnap. — TomkenT: MabsHaBusT, 2000.
2] — Yynnon. Acapnap. TomkenT: Akagemuaip, 2016.

3] — XX acp ¥36ex anabuétu Tapuxu. TormkenT: YkuTyBun, 1999.
4] — Mummii yitFoHumn naBpu y30ex amabuéru. TomrkeHT: MabHaABUST,

[
[
[
[
[5] — Kyponos JI. Anabuér nazapwusicu acociapu. TomkeHT: AKajgeMHaIip,

2018.
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JADID MA’RIFATPARVARLARINING PEDAGOGIK
MEROSIDA OILA MA’NAVIYATI MASALALARI

Ef.d., professor Ra’no SAYFULLAYEVA, O zbekiston milliy
universiteti
Annotatsiya. Mazkur maqolada jadid ma’rifatparvar olimlarining oila
ma’naviyati, oiladagi ma’naviy muhit haqidagi qarashlari tadqiq qilinadi.
Kalit so‘zlar: oila, farzand, tarbiya, ta’lim, ayol ma’naviyati, maktab, ilm,
tafakkur tarzi, milliy uyg‘onish.

Jamiyatning har bir yangilanish davri tarixga gizigishning
beqiyos darajada  o‘sishidan, ertangi  kunga  ishonchning
mustahkamlanishi bilan boshlanadi. O‘zbekistonda barcha sohalarda
amalga oshirilayotgan keng ko‘lamli islohotlarimizning samaradorligi
avvalo xalqg ma’naviyatining tiklanishi, boy tarixiy merosimizning
chuqur o‘rganilishi, madaniyat va san’at, fan va ta’lim rivoji, o‘sib
kelayotgan yosh avlod tafakkur tarzining o‘zgarishi bilan uzviy
bog‘liq holda rivojlanayotganligidan dalolatdir. XIX asrning oxiri va
XX asr boshlarida gadim Turkistonda shakllangan jadidchilik harakati
millatni uyg‘otish, mustamlaka ostida ezilib yashayotgan xalqqa
o‘zligini tanitish uchun astoydil maydonga chigqan edi.

Zero, “Biz qadimiy va boy tariximizni, ayniqsa, g‘oyat og‘ir
sharoitda ilm-ma’rifat, inson erkinligi, xalq ozodligi, Vatanga, milliy
qadriyatlarga mehr va sadogat g‘oyalarini dadil ko‘tarib chigqan jadid
bobolarimiz faoliyatini yanada chuqur o‘rganishimiz lozim. Ularning
ulug’ magsadlar yo‘lidagi mardona kurashi va fidoyiligi Yangi
O‘zbekistonni qurishda barchamiz, avvalo, yoshlarimiz uchun
chinakam ibrat maktabi bo‘lib xizmat qilishi zarur” [2].

Milliy taragqiyotga erishish, barkamol insonni tarbiyalash oila va
maktabdan boshlanishini yaxshi bilgan jadidlar yangi uslubdagi
maktablar ochdilar, vatan tarixini, sharqona tarbiya usullarini, betakror
qadriyatlarni o‘zida to‘liq gamrab olgan darsliklar yaratdilar. Matbuot,
adabiyot va san’atni rivojlantirishga katta e’tibor berdilar. Ularni
maslakdosh sifatida birlashtirib turgan faoliyatlari zamirida milliy ong,
o‘zlikni anglash, o‘tmishni o‘rganish, madaniy an’analarni yosh avlod
ongu shuuriga singdirish masalasi ustuvorlik gildi.
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JADIDCHILIK (arab.yangi) — XIX asr oxiri XX asrning
birinchi choragida Markaziy Osiyo, Qrim, Kavkaz, Volgabo‘yi
hududlarida shakllangan, yangi zamonaviy maktab, matbaa va
taraqqiyotning ilg‘or usul va yo‘llarini yoqlab chiqgan ijtimoiy —
ma’rifiy harakat. Jadidchilikni shakllantirishda ko‘plab millat
ziyolilari faol gatnashgan. Jamiyatni o‘rtaasrchilik illatlari, madaniy
gologlik va maustamlaka zulmidan, xurofotdan ozod qilish, xalgni
zamonaviy taraqqiyot yo‘liga olib chiqish, milliy davlatchilik
asoslarini bunyod etish Jadidchilik harakatining asosiy maqsadi edi [3,
160].

Asosiy magsadni amalga oshirish uchun eng avvalo, milliy
ma’naviyatni, milliy qadriyatlarni asrash, ularni rivojlantirish va
ommalashtirish nihoyatda muhim edi. Ular mamlakatni ozod, xalgni
milliy zulm va qologlikdan xalos etishning yagona yo‘li ma’rifat deb
bildilar va shu yo‘lda fidokorona kurashdilar. Xalgning o‘z haq —
huquqlarini, milliy o‘zligini anglashi, ozod va erkin taraqqiy qilish
g‘oyalarining shakllanishi uchun “Turkistondagi jadidchilik harakatiga
Behbudiy, Munavvarqori, Fitrat, CHo‘lpon, Pahlavon Niyoz Hoji,
Abdulla Avloniy, Hamza Hakimzoda, Abdulla Qodiriy, “Yosh
buxoroliklar”, “Yosh xivaliklar” tashkiloti rahbarlari boshchilik
qilishgan™ [3, 160].

Insoniyatning ming — ming yillik tarixida xilma — xil harakatlar,
ta’limot va turli siyosiy oqimlar mavjud bo‘lgan. Albatta, Turkiston
ziyolilarining asosiy qismi usuli jadid maktablari ochilishining
tarafdori edi. Jadidlar o‘lka istigboli, millat kelajagi uchun bu
maktablarning ahamiyati begiyos ekanligini xalgga tushuntirishga,
yoshlarni o‘z ortidan ergashtirishga harakat qilishdi. Professor
H.Boltaboyev to‘g‘ri  ta’kidlaganidek, “Turkiston tarixiga
olamshumul o‘zgarishlarning muallifi sifatida kirgan jadidchilik
nafagat Markaziy Osiyoda,balki Yevroosiyoda ham ahamiyatli iz
goldirgani uchun u jahon afkori ilmiyasi tomonidan e’tibor bilan
o‘rganilmoqda... Jadidchilik o‘z xalqini ozod va yurtini obod ko‘rish
shiorini o‘rtaga qo‘yish barobarida uning oliq pirovard niyati xalgning
0°‘z shonli tarixi, madaniyati bilan jahon afkori umumiyasiga tanitishni
istadi. Shuning uchun ham jahonni titratgan Temur gilichining zarblari
va jahon adabiyotida yangi sahifa yaratgan Navoiy galami jadidchidar
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uchun zamon timsoliga aylandi.O‘tmishni ideallashtirish orqasida
yangi va yuksak jamiyat yaratib bo‘lmasligini yaxshi anglagan
jadidchilar o‘tmish merosini o°zlashtirish barobarida jahonning eng
taraqqiy etgan millatlari sifatida o‘zini ko‘rishni istadi” [4, 151].

O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyev
O‘zbekiston Respublikasi davlat mustaqilligining o‘ttiz bir yilligiga
bag‘ishlangan tantanali marosimdagi nutqida: “Biz uchun inson,
uning gadr-qimmati qanchalik aziz bo‘lsa, uning xotirasi ham
shunchalik muqaddasdir. Shu sababli Vatan ozodligi yo‘lida qurbon
bo‘lgan ota-bobolarimizning nomlarini oqglash, ularning faoliyati,
ilmiy va ijodiy merosini o‘rganish, xotirasini e’zozlashga yanada
muhim ahamiyat qaratmoqdamiz”[1], deya alohida ta’kidladi.

O‘zbek xalgining mard va millatparvar jadidlari — buyuk
ma’rifatparvar olimlaridan bebaho ma’naviy-ilmiy-estetik Xxazina
meros bo‘lib qoldi.Ularning yuksak iqtidori, tafakkuri va zakovati
nafagat gadim Turkistonga, balki yagin Sharq mamlakatlariga ham
ziyo sochgan. Jadid bobolarimiz erk va ozodlik, millat va
vatanparvarlik, ma’naviy jasorat va matonat, xotin-gizlarning ilmli
egallashi kabi buyuk g‘oyalarni targ‘ib qildilar. Binobarin, ayollarning
ma’rifatli bo‘lishi har bir xalq, millat uchun ularni buyuk maqsad
yo‘lida birlashtiruvchi umummilliy harakat hisoblanadi.

Oila va ayol qadriyatlarining buyuk tarbiyaviy ahamiyati
ularning jamiyatdagi o‘rnini belgilash, mohiyatiga chuqur kirib borish,
masalaning tub negizidagi ertangi kun uchun eng qimmatli, eng ilg‘or
tomonlariga jamoatchilikning e’tiborini qaratish bilan belgilanadi.
Jadid olimlari o‘zlarining oila va ayol qadriyatiga bo‘lgan
munosabatlarida mugaddas Qur’oni Karimdagi huquqiy qarashlarni
asos qilib oladilar. Ularning bir gator asarlari va davriy matbuotdagi
magqolalarida, xususan Mahmudxo‘ja Bexbudiy tashkil etgan “Oyna”
jurnalida oila masalalariga jiddiy e’tibor berilgan.

Atoqli jadidshunos olim B.Do‘stqorayevning fikricha, “Milliy
zulmdan qutulish uchun ozodlik kurashi asosiy hodisa hisoblanadi.
Ozodlik, mustaqillik, erkka feodal gologlik, jaholatdan qutulgandagina
erishish mumkin bo‘lgan. Buning uchun jamiyatdagi mavjud tuzumni
tubdan isloh qilish lozim bo‘lib, buni amalga oshiruvchilar qotib
qolgan, daqqi kuchlarga, ya’ni “qadim” (eski)larga qarshi turuvchi
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“jadid” (yangi)lar sifatida maydonga keldi. Shu bois jadidlar Misrda
ham, Turkiyada ham, Turkistonda ham siyosiy ogim sifatida paydo
bo‘ldi. To‘g‘r1, ularning shakllanganlik, taraqqiy topganlik darajasi bir
xil emas edi.

Chor Rossiyasi tomonidan bosib olingan o‘lkalarda ham XIX
asr oxiriga kelib milliy ozodlik harakatlari oxir-ogibatda jadidlarni
tarix sahnasiga chigardi. Milliy istibdod zanjiriga tushgan xalg va
elatlar qudratli imperiya changalidan fagat birlashib harakat
gilgandagina qutulishlari mumkin edi. Buning uchun, eng avvalo,
milliy ongni uyg‘otish, millatning o‘zligini anglab yetishuviga erishish
lozim edi” [5, 146].

Milliy ongni uyg‘otish ham, milliy o‘zlik tuyg‘usini singdirish
ham oiladan boshlanadi. Oila — milliy gadriyatlarni asrab, avloddan-
avlodga olib o‘tuvchi manba sifatida ham nihoyatda muhim ahamiyat
kasb etadi. Oila qurish — insonlar orasidagi ijtimoiy munosabatdir. Bu
munosabatlarning davomiyligi, mustahkamligi jamiyat
mustahkamligini Dbelgilaydi. Sharqda oila hamisha mustahkam
bo‘lgan. Shuning uchun mugaddas qo‘rg‘on sanalgan. Oila sha’ni
Vatan sha’ni kabi ulug‘langan. Ona maqomi esa Vatanga
tenglashtirilgan. Sharq oilasida ayolning, onaning e’zozlanishi birinchi
o‘rinda turadi.

Iste’dodli 1jodkor, millat istigboli qayg‘usida bo‘lgan Behbudiy
ma’naviyat fidoyisi sifatida yoshlarni ilm olishga da’vat gilar ekan, bu
magsadlar amalga oshishi uchun onalar hissa qo‘shishi kerakligini
gayta-gayta ta’kidlaydi. Olim “Bizni kemiruvchi illatlar”, “A’molimiz
yoinki murodimiz” maqolalarida to‘y va ta’ziya ma’rakalari haqida
fikr yuritib, isrofgarchilikni qoralaydi. Albatta, ayollar ishtirokisiz bu
isrofgarchiliklarning oldini olishning iloji yo‘q edi. Oddiy kosibning
mashaqgqatli mehnati, bu mehnat ortidan topiladigan mablag‘ning
nimalarga sarflanishi ham allomani o‘ylantiradi. “Bechora kosibning
a’moli to‘ydur. O‘zi rohat yuzini ko‘rmaydir. Kecha — kunduzni, 18
balki 20 soatni mehnatga o‘tkaraturgon kosiblarimiz bordur... O‘n va
yigirma sanalar mehnat va mashaqqat etar va xudodan o‘g‘il tilar, to‘y
qilmoq uchun.Ana bechorani a’moli. Yigirma sanalik mehnati uch
kunda tamom” [6, 160]. Jadidshunos olim R.Sharipovning fikricha,
“Behbudiy uch kunlik to‘y ba’zi oilalarni o‘n yil, hatto bir umrlik
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tashvishlarga giriftor etishi, xonavayron qilib, bevatan aylashi
mumkinligini ta’kidlaydi” [7, 105]. Demak, oilaning xonavayron
bo‘lmasligi, farzandlari yaxshi tarbiya olishlari uchun uni ortiqcha
chigimlar va isrofgarchilikdan qutgarish  kerak. Jumladan,
ma’rifatparvar olim, “To‘y va ma’raka oqchasidan bolalarni hukumat
maktablariga berilsun va bu ogchadan talabalarni Makka, Madina,
Misr, Istanbulga va Rusiya dorilfunun va dorulsanoatlariga yuborilib
dinty va dunyoviy va zamonaviy odamlar yetishdurmoqg‘a say
qilinsun” [6, 160]. Behbudiy o‘zining “Oyina” jurnali, “Samarqand”
gazetasida bosilgan magqolalarida ham ma’rifatli oila g‘oyasini ilgari
suradi.

Bolaga mustagqil fikrni, ijodiy erkinlikni, iste’dodni mae\’rifatli
oila beradi. Behbudiyning mashhur “Padarkush™ asari faqat o‘zbek
dramaturgiyasining ilk qaldirg‘ochi sifatidagina emas, balki bir
oilaning fojiasi galamga olinganligi bilan ham jamoatchilikning
e’tiborini tortadi. Ota-onalar bilan bolalar o‘rtasidagi g‘oyat jiddiy,
nozik, qaltis munosabatlar, ziddiyatlar, turlicha yondashuvlar ta’lim-
tarbiyaning dolzarb masalasi tarzida talgin etiladi. Drama mavzusi
millatning galbiga chuqur iztirob soladi. Tarbiyasiz bola nafagat oila,
balki jamiyat uuchun ham og‘ir muammodir. Tarbiyasizlikning oxiri
halokatga olib borishini ishonchli lavhalarda tasvirlaydi.

Jadidlar ijtimoiy tuzumni butunlay o‘zgartirish, jamiyatni tubdan
yangilash g‘oyalarini ilgari surgan edilar. Bu maqgsadga ma’rifiy-
ma’naviy islohotlar orqali erishish mumkin ekanligiga ishondilar.
Zero, milliy o‘zlik tuyg‘usi har bir ijjodkor galamga olgan davrning
giyofasida, xalgning xarakter xususiyatlarida ko‘rinadi. Vatan
o‘tmishi, buguni va kelajagi bilan bog‘liq masalalarda bu ko‘zga
yanada yaqqolroq tashlanadi. O‘tgan asr boshida jadidlar adabiyotini
misol keltirish mumkin.

Xulosa o‘rnida shuni aytish mumkinki, millat oilasining intizomi
uning farzandini ilmli, tafakkurli qilib o‘stirishida namoyon bo‘ladi.
Istiglol sharofati bilan tiklanib kelayotgan tariximiz, milliy
an’analarimiz, milliy o‘zligimizni anglash ham oilaning jamiyatdagi
nufuzi bilan belgilanadi. Jadid olimlarining ayollarni ma’rifatli qilish,
oilaning tub negizini mustahkamlash, shu ezgu maqsad yo‘lida jamiyat
a’zolarini yuksak ma’naviy zaminda tarbiyalashdek buyuk g‘oyalari
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yangi O°‘zbekistonda yangicha tamoyillar yaratilishiga asos
bo‘lmoqda.
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FITRATNING YOZUYV VA IMLO MASALALARIGA
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Annotatsiya. Magolada Turkiston jadidchilik harakatining yirik vakili
Fitratning alifbo va imlo masalalariga munosabati ochib berilgan, bu boradagi
ilmiy-amaliy faoliyati ikki davriy bosgichga ajratib tavsiflangan: 1) arab
alifbosiga asoslangan eski o‘zbek yozuvini isloh etishdagi faoliyati; 2) lotin
yozuviga asoslangan yangi o‘zbek alifbosini yaratish yo‘lidagi faoliyati.
Allomaning arab alifbosiga asoslangan yozuvni o‘zbek tili xususiyatlari va
gonuniyatlarini  hisobga olib soddalashtirish, mukammal yozuv tizimini
shakllantirish hamda milliylashtirishga doir qarashlari o‘rganilgan.

Kalit so‘zlar: til, alifbo, imlo, yozuv, arab alifbosi, lotin alifbosi, islohot.

O‘zbek tili tarixida XX asr boshlari alohida davrni tashkil etadi.
Til, alifbo va imlo masalalariga bu davrdagidek o‘zbek tilining hech
bir davrida bu qadar katta e’tibor berilmagan. O‘sha davrda nashr
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etilgan milliy gazeta va jurnallarning deyarli barcha sonlarida nazarda
tutilgan masalalarga doir magqolalar e’lon etilgan. Buni “Buxoro
axbori” gazetasi misolida ham ko‘rib o‘tish mumkin. Ushbu
gazetaning 1921-yil 18-sonida BXSR hukumati boshlig‘i Fayzulla
Xo‘jaevning “Hukumat tili to‘g‘risidagi” maxsus buyrug‘i e’lon
qilingan. Unda quyidagilar yozilgan: “Xalq nozirlar sho‘rosi ushbu
buyrug‘i bilan qat’iy suratda buyuradurkim, bir idoradan boshqga
idoraga yozilaturg‘on xatlar, loyihalar, murojaatnomalar va boshqa
yozuvlar o‘zbakcha yozilsun”. Bu buyruq bo‘yicha ishlamaganlar
jarimaga tortilgan. “Buxoro axbori” gazetasining “Ochiq xatlar” rukni
ostida “Til masalasi” mavzusida o‘nlab maqolalar chop etilgan.
Bunday magqolalar jumlasiga Abdulqodir Muhiddinovning “Tilimiz va
maorif nazorati”, Abu Bakming “Til masalasi”, “Yana til masalasi”,
Mahmud Subohning “Til masalasi” kabi maqolalarni aytib o‘tish
mumkin [7, 17]. Tilni davlatning eng muhim ijtimoiy-siyosiy masalasi
darajasiga ko‘tarilishida Fitratning alohida o‘rni bor.

Ayonki, Abdurauf Fitrat 1909-1913-yillarda Turkiyada tahsilda
bo‘lib turganida Yosh turklar harakati ta’siriga beriladi. Shu ta’sir
asosida Fitrat Turkiyadagi buxorolik yoshlar yordamida «Buxoro
ta’limi maorif jamiyati»ni tuzadi. Bu jamiyat maorifga doir muhim
ishlarni amalga oshirdi. Allomaning milliy yozuvni yaratishga doir ilk
garashlari nazarda tutilgan davrda shakllangan, desak aslo xato
qilmagan bo‘lamiz. Fitrat o‘z davrining 1lg‘or ziyolilari qatorida milliy
yozuvni yaratish borasida faol ishtirok etdi. Uning bu sohadagi ilmiy-
amaliy faoliyatini ikki davriy bosqichga ajratib ko‘rsatish mumkin:

1) arab alifbosiga asoslangan eski o‘zbek yozuvini isloh etish
yo‘lidagi faoliyati (1909-1923-yillar);

2) lotin yozuviga asoslangan yangi o‘zbek alifbosini yaratish
yo‘lidagi faoliyati (1924-1929-yillar).

O‘zbek tilining o‘ziga xos xususiyatlarini mukammal bilgan
Fitrat arab yozuvini isloh qilish muhimligini birinchilardan bo‘lib
tushinib yetdi. Malumki, o‘zbek xalqi arab alifbosidan VIII asrning
20-yillaridan XX asrning boshlarigacha foydalanib keldi. Lekin shu
uzoq tarixiy davr mobaynida unga aytarli biror bir jiddiy o‘zgartirish
kiritilmadi. Faqatgina bu borada Bobur (“Xatti Boburiy”) risolasini
gayd etish mumkin, xolos. Ushbu asar taxminan 1504-yillarda,
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Boburning yigirma yoshlarida Qobulda bo‘lib turgan vaqgtida yozilgan.
Bobur biror o‘rinda mazkur xat turini qaysi maqsadda kashf
etganligini yozmagan [8, 89].

“Milliy uyg‘onish” davriga kelib, arab alifbosiga muhim
o‘zgartirish kiritish jarayoni boshlandi. Jadidchilar, chunonchi, Fitrat
yozuv islohidan ko‘zlangan asosiy maqsadni aniq-tiniq ifodalashga
harakat qildi: 1) o‘zbek xalqining savodlilik darajasini oshirish
magsadida arab alifbosini isloh etish kerak; 2) arab alifbosini o‘zbek
tilining talaffuz me’yorlariga moslashtirish maqsadida uni o‘zgartirish
shart; 3) eng muhimi, o‘zbek xalgqining madaniyati va ma’rifati
taragqgiyoti uchun xat turini isloh etish lozim.

Fitrat amalda bo‘lgan arab alifbosida xat-savod chigarish
qiyinligi va juda ko‘p vaqt hamda mehnatni talab etishini e’tiborga
olib, aholining savodini osonroq va tez fursatda chiqarish, o‘qish va
yozishni qulaylashtirish, o‘zbek tiliga xos xususiyatlarni yozuvda
muayyan darajada aks ettirish, ushbu tilning talaffuz tabiatiga
moslashtirish magsadida bu yozuvni isloh etish kerakligini alohida
ta’kidlaydi. Alloma ma’rifiy jasorat bilan yozuvni isloh etishga
harakat qildi. Aynan XX asrning boshlarida bunday harakatning
yuzaga kelishi quyidagi ijtimoiy-siyosiy sabablar bilan belgilanadi:

1. Bu davrga kelib, butun Turkiston xalglarining ijtimoiy-
siyosiy, manaviy va marifiy tafakkurida tub o‘zgarishlar yuzaga keldi.
Jamiyatning eng ilg‘or fikrli gatlamlari shuurida milliy uyg‘onish
tushunchalari shakllandi. Ularning gqarashlarida milliy o°zligini
anglash mafkurasi eng asosiy o‘rin tutdi. Milliy mafkurani aholining
barcha gatlamlariga singdirish zaruriyatini davr Kkeltirib chirardi.
Magsadga erishish uchun esa maorif ishlarini keng ko‘lamda amalga
oshirish kerak edi. Amaldagi arab yozuvi o‘zbek tilining fonetik
xususiyatlarini o‘zida to‘la ifodalay olmas va bu imloda, savod
chiqarishda ko‘p qiyinchiliklar hamda murakkabliklar keltirib chiqarar
edi. Bu xususda Fitrat shunday deydi: “Boshgalarning alifbolari,
yozuvlari tartibli, intizomli, qulay. Bizniki tartibsiz, buzug ham
qiyin!” Savod chiqarishni yengillashtirish uchun esa arab grafikasiga
ayrim fonetik o‘zgartirishlar kiritish lozim edi. Shunday qilib, keng
omma uchun o‘zlashtirish va foydalanish oson, qulay bo‘lgan yozuvni
yaratish masalasi kun tartibiga qo‘yildi.
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2. Sobiq sho‘rolar hukumati o°zining dastlabki davrida
savodsizlikni tugatish ishlariga ayrim sabablarga ko‘ra etibor bilan
garadi, 1919-yil 26-dekabrda savodsizlikni tugatish to‘g‘risida Dekret
chiqardi. Shuningdek, Rusiya Sho‘rolarining Turkiston muxtor
jumhuriyatida alifoo va imlo masalalarini tezroq hal qgilish vazifalari
belgilandi. Shundan so‘ng, “rasmiy ravishda arab alifbosini isloh
qilish boshlandi: bu masala yuzasidan maxsus anjumanlar 1918-1923-
yillarda Toshkent, Samarqand va Buxoro shaharlarida o‘tkazilgan” [1,
3].

Mazkur davrda o‘zbek ziyolilari orasida arab yozuvining islohi
masalasiga garashlar turlicha edi. Munavvar qori Abdurashidxonov
boshchiligidagi bir guruh ziyolilar arab islohiga mutlago garshi
chiqdilar, alifboni hech bir o‘zgartirmay qo‘llashni davom ettirishni
talab qilib chigdilar. Ular “eski imlochilar’” nomi bilan yuritildi. “O°‘rta
imlochilar” nomini olgan bir guruh ziyolilar esa arab alifbosiga jiddiy
o‘zgartirish kiritish shart emas, fagat o‘zbek tili fonemalariga harflar
olish bilan cheklanish kifoya qiladi, degan fikrni ilgari surdilar. Fitrat
boshchiligidagi  “Chig‘atoy = gurungi”  qatnashchilari  “Yangi
imlochilar”  guruhini  tashkil etib, o‘zbek tilining fonetik
xususiyatlaridan kelib chiqib, arab alifbosiga bir qator o‘zgartirishlar
Kiritishni va imlo goidalarini shunga muvofiq o‘zgartirishni talab qilib
chiqgdilar. Ular masalaning mohiyatidan kelib chiqib, “Chig‘atoy
gurungi” uyushmasi qoshida «Adabiyot to‘dasi», «San’at va teatr
to‘dasi» kabilar bilan birga maxsus «Til va imlo to‘dasi»ni ham
tashkil etdilar. Bunga dastlab Cho‘lpon, so‘ngra Elbek rahbarlik
gilgan.

Fitrat arab yozuvining islohini amalga oshirish yo‘lida qatiy
harakatlar qildi. Soha bo‘yicha o‘tkazilgan maxsus anjumanlarda o‘z
fikr va qarashlarini maruzalarida bayon qilib o‘tdi. Uning 1921-yil
yanvar oyi boshida o‘tkazilgan Turkiston Muxtor Jumhuriyati
qurultoyidagi o‘zbek tilining imlosi xususidagi maruzasi, ayniqgsa,
katta ahamiyatga ega bo‘ldi. Fitrat arab yozuvini isloh qilish sabablari
sifatida quyidagilarni ko‘rsatib o‘tadi:

1) arab yozuvi o‘zbek tili nutq tovushlariga moslashtirilmay,
arab alifbosida ganday bo‘lsa, o‘zbek tilida ham shunday holatda
qo‘llanib kelinayotganligi. Malumki, arab alfaviti kam unlili va ko‘p
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undoshli semit tillariga mo‘ljallangan. Arab yozuvi o‘zbek tilining
fonetik xususiyatlarini to‘la ifodalay olmaydi. O‘zbek tilidagi unli
tovushlarni yozuvda ifodalash uchun arab alifbosidagi belgi-shakllar
etishmaydi;

2) arab tilida cho‘ziq va qisraligi bilan farglanuvchi atigi uchta
fonema bor: a, i, u. Yozuvda cho‘ziq unlilar ifodalanadi, gisra unlilar
harakat bilan beriladi va yozuvda ular ko‘pincha ifodalanmaydi. Bu
esa savod chiqarish ishlarida qiyinchilik tug*diradi;

3) ayrim unli va undoshlar shaklining bir xilligi, ularning alohida
belgi-shakllar asosida farglanmasligi;

4) ayrim undoshlarning ikki xil (t, h,), uch xil (z) belgi-shakl
bilan yozuvda ifodalanishi;

5) arab tiliga xos bo‘lgan chuqur bo‘g‘iz portlovchisi va sayoz
bo‘g‘iz portlovchisini ifodalovchi ayn va hamza harflarining mavjud
bo‘lishi;

6) turkiy tillar uchun, shu jumladan, o‘zbek tili uchun muhim
ahamiyatga ega bo‘lgan unlilarning ingichkalik-yo‘g‘onlik, keng-
torlik darajasini arab alifbosida berishning imkoniyati yo‘qligi.

7) arab alifbosidagi harflarning yozuvda to‘rt shaklda bo‘lishi.

8) arab yozuvi ko‘p undoshli va kam unlili semit tillariga
moslashgan va shuning uchun ko‘p unlili turkiy (o‘zbek) tillar tizimiga
mutlago mos emasligi.

Fitrat arab alifbosidagi bu kabi murakkabliklar, albatta, keng
xalg ommasini ommaviy ravishda savodli gilish jarayoniga salbiy tasir
ko‘rsatadi, deb o‘ylaydi. “Maorifimizni eski imlo va yozuv bilan
kengaytmak mumkin emas. Maorifni kengaytmoq va savodsizlikni
bitirmoq uchun imlomizni isloh etmak lozimdir” [4] — deb aytadi
alloma. U arab yozuvini o‘zbek milliy tilining Xxususiyatlari va
gonuniyatlarini hisobga olib soddalashtirish kerak, degan xulosaga
keladi va masalaning yechimi sifatida o‘zining chuqur ilmiy asosga
ega bo‘lgan taklif va mulohazalarini bayon qiladi. Ular quyidagicha:

l)arab yozuvini o‘zbek tilining tovush tizimiga moslashtirish,
uni jonli talaffuz va so‘zlashuv tiliga yaqinlashtirish;

2) arab alifbosida oltita unli (o, a, u, 0, 1, €) bo‘lishi va yozuvda
ularni alohida shakl-belgilar bilan ifodalash.
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3) arab harflari ikki shaklda, yani alohida yozilish shaklida
hamda so‘z boshida yozilishi shaklida bo‘lishi.

4) arab yozuvidagi bazi unli va undoshlar shakllari uchun alohida
shakllar belgilash yoki hech bo‘lmaganda ularni farglash uchun
muayyan harakatlar orgali ifodalash.

Fitrat o‘zining ilgari surgan takliflarini har tomonlama izohlab,
asoslab beradi. Arab yozuvidan xabardor bo‘lgan har bir kishi Fitrat
mulohaza va fikrlarining naqadar to‘g‘riligiga iqror bo‘lishi turgan
gap. Fitrat hamda boshqga taraqqiyparvar tilshunos olimlarning harakat
va faoliyatlari natijasi o‘laroq, 1922-yilda arab alifbosi rasman isloh
qilindi. Shuni aytib o‘tish joizki, bu o‘zbek xalqining o‘n asrdan
ortigroq davr mobaynida foydalanib kelgan arab alifbosi bo‘yicha
gilgan eng jiddiy islohoti edi.

Bu islohot o‘zbek adabiy tilining rivojiga katta ijobiy tasir
ko‘rsatdi. Isloh etilgan yozuvdan harakatlar, se, zol, zod, itqi, izg‘i,
ayn, hamza harflari chigarib tashlandi, so‘zda unlilarning to‘liq
yozilishi taminlandi. Arab grafikasining birinchi isloh qilinishi, o‘zbek
adabiy tilini jonli talaffuz va so‘zlashuv tiliga yaqinlashtirish borasida
birinchi qadam bo‘ldi. Fitrat takliflari alifbo islohotini joriylantirish
jarayonida, asosan, inobatga olindi. Natijada arab yozuvi malum
manoda milliylashtirildi. Olimning bu Xxizmatlari savod chigarish
jarayonida, maorif va maktab ishida ancha qulayliklar yaratdi.

Jahon taraqgiyoti bilan hamnafas gadam tashlash va keng xalq
ommasini ommaviy ravishda yana ham savodli qilish zaruriyatini
ijtimoiy davr keltirib chiqgardi. Shunga ko‘ra, arab alifbosi islohoti
masalasi rasmiy hal qilinishi arafasida, ikkinchi tomondan, o‘zbek
ziyolilari tomonidan 20-yillarning boshlarida lotin harflariga
asoslangan yangi o‘zbek alifbosini yaratish g‘oyalari o‘rtaga tashlana
boshlandi va bu yo‘nalishdagi harakatlar tezda jonlantirilib yuborildi.
Turkiya va Ozarbayjondagi yozuvni o‘zgartirish jarayonlari bunga
bevosita ijobiy tasir ko‘rsatdi. 1926-yil mart oyida Bokuda
umumturkiyot imlo qurultoyi bo‘lib o‘tdi va unda mushtarak alifbo
yaratish g‘oyasi ilgari surildi. O‘zbekistonda yangi alifboga o‘tish
ishlari mahalliy jadidlarning xohish-istaklari va maqsadlariga to‘la
mos kelganligi tufayli ular tomonidan bu ishlar jadal sur’atlar bilan
amalga oshirib Dborildi. Mahalliy hukumat ham lotinlashtirish
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jarayonlarini tezlatish, uni gisqga muddatda tugatish uchun harakat
qildi.

Yugorida gayd etilgan qurultoydan sal vaqt o‘tmasdan, aniqroq
qilib aytganda, O‘zbekiston Markaziy qo‘mitasi 1926-yil iyun oyida
bo‘lib o‘tgan IV sessiyada o‘zbek imlosini lotinlashtirish masalasini
ko‘rib chiqdi va Markaziy [jroqo‘m huzurida “Yangi o‘zbek alifbosi
go‘mitasi’ni tuzish to‘g‘risida qaror qabul qildi, lotinlashtirish ishlari
bo‘yicha Y.Oxunboboev raisligida yangi alifbo markaziy qo‘mitasi
tuzildi va uning hay’ati a’zoligiga Akmal Ikromov, Fayzulla Xo‘jaev,
Hoji Muin Shukrullaecv, G‘ozi Olim Yunusov, Otajon Hoshimov,
Fitrat, Elbek, Botu kabi o‘z davrining ko‘zga ko‘ringan davlat
rahbarlari, til, adabiyot, tarix mutaxassislari va badiiy ijod
namoyandalari saylandi.

Fitrat lotin alifbosiga ko‘chish masalasi bo‘yicha bo‘lib o‘tgan
bir gator maxsus anjumanlarda gatnashib, ularda maruzalar qildi,
matbuotda magqolalar bilan chiqdi. U o‘z maruzalari va maqolalarida
“arab harflarining turk tillariga yaramaganligi” to‘g‘risida fikr bildirib,
lotin alifbosiga ko‘chishning afzalligi va ahamiyatini ko‘rsatib o‘tdi.
Yangi alifboni yaratish jarayoniga faol ishtirok etdi.

O‘zbek yozuvini arab grafikasidan lotin grafikasiga o‘tkazish
hagidagi dastlabki qaror 1929-yil 15-23-may kunlari Samargand
shahrida bo‘lib o‘tgan respublika konferensiyasida qabul qilingan. Bu
anjuman xulosalarida singarmonizm o‘zbek adabiy tili uchun xos
hodisa deb topildi, alifboga 9 ta unli uchun alohida harflar kiritildi va
shu asosda imlo qoidalari ishlab chiqgildi. Konferensiyaning faol
ishtirokchisi Botu «Til va imlo konferensiyasi yakunlari» (1929)
magqolasida bu to‘g‘rida quyidagilarni yozadi: «Imlo tuzishda savtiy va
sarfiy prinsiplar gabul qilindi, o‘zbek tilida singarmonizm birligini
e’tirof etish bilan masalaning muhim qismi yechildi».

O‘zbek xalqgining yangi alifboga o‘tish hodisasi madaniyat va
maorif sohalarini ancha taraqqiy ettirishga sabab bo‘lgan ijobiy
hodisadir. Albatta, bunda Fitratning o‘z o‘rni bor. U juda millatparvar
edi, o‘zbek tilining milliy til darajasiga ko‘tarila olishi uchun
jamiyatining barcha talablariga javob beruvchi mukammal yozuv
tizimi bo‘lishi lozimligini teran anglab yetgan. Allomani purist sifatida
baholash mumkin, u butun umri davomida o‘zbek tilining sofligi,
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milliyligini saglab qgolish uchun, uni boshga tillarning tazyigidan
himoya qilish uchun kurashib keldi. Uning bunday faoliyati yozuv
masalasida ham o°z ifodasini topgan edi. Fitrat yetuk tilshunos olim
edi, uning maqgsadi o‘zbek xalqi uchun mukammal alfavit yaratish edi.
Mukammal alfavitda esa har bir harf fagat muayyan bir tovushni
ifodalashi, bir tovush fagat muayyan bir harf bilan ifodalanishi lozim.
U shunday alifbo tuzish yo‘lida tinmay harakat qildi.

Umuman, Fitrat o‘zbek tili alifbosi1 tarixida mazkur masalani hal
etish yo‘lidagi hamda amalda joriylantirish borasidagi ishlari bilan
munosib o‘ringa egadir. Alloma bir umr o‘zbek tilining ijtimoiy-
siyosiy huquqini tiklash yo‘lida amaliy harakatlar qildi. U millatni
gfururli va iftixorli qilib shakllantirishda til eng muhim vosita
ekanligini yaxshi angladi. Fitrat til va yozuv masalalariga alohida
e’tibor bilan munosabatda bo‘ldi, arab yozuvini o‘zbek tili tarixida 1lk
marta jiddiy isloh qilishda, lotin grafikasiga asoslangan yangi o‘zbek
alifbosini joriy etish jarayonlarida faol ishtirok etdi.

Foydalanilgan adabiyotlar ro‘yxati:

[1] — Abdullayev U. Hamrohim. — Toshkent: Fan, 1996.

[2] — AGy Bakp. Tun macanacu. / Byxopo ax6opu. -Ne 46. 1921 it 20
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[3] — ’Kamonxonos X., Canaes K. Immo myammonapu. —T.: 2007. -198 6.

[4] — Imlo hagida birinchi kengash o’ltirishi // Qizil bayrog. 1921 yil 1-
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[5] — Maxmyn Cy6ox. Tun macanacu. XyKyMaT THIIA — Iy XyKYMaTHHHT
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HOSIOPb.
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[9] — ®wurpar. Twimmuz. Tanmanran acapiap. V KWy, (Hampra
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“ABULFAYZXON” — BIRINCHI O‘ZBEK TRAGEDIYASI

Ef.d., professor Ilhom G‘ANIYEYV, Xalgaro Yassaviy mukofoti
laureati

Annotatsiya. Ushbu maqgolada Sharq allomasi Abdurauf Fitratning
“Abulfayzxon” piessasining birinchi o‘zbek tragediyasi ekanligi nazariy jihatdan
isbotlab berilgan hamda undagi tarihiy hagigat va badiiy to‘qima, obrazlar
sestemasi tragik pafos ijodkor falsafiy konsepsiyasi bilan bog‘lig holda tahlil
talgin etilgan.

Kalit so‘zlar: dramatik tur, tragediya, pafos, janr, konsepsiya, obrazlar
sestemasi, parda, remarka, ramziylik.

Agar A.S.Pushkinning “Boris Godunov”i Rossiya tarixidagi eng
murakkab, qonli voqealarni yoritsa, Fitratning “Abulfayzxon”
tragediyasida ashtarxoniylar sulolasining (1597 — 1747) so‘nggi vakili
Abulfayzxon davri (1711 — 1747) Buxoro o‘lkasining fojeaviy ahvoli
tasvirlanadi.

O‘z ukasi Ubaydullaxonnni turli fitnalar vositasida qatl ettirib,
Abulfayzxon Buxoro taxtini egallaydi. Taxt uchun shubha va ta'gib
vasvasasiga berilib, o0‘z yaqinlari, hatto garindosh-urug‘larini
girishdan, zindonband etishdan gaytmaydi. U o‘zining 37 yillik
hukmronlik  davrida Buxoroning ganchadan-gancha begunoh
farzandlarining qonini to‘kadi. Oqibatda, mamlakat ichkarisida o‘zaro
feodal urushlar, fisqu fujur urchib, nizolar keskin ko‘payib Buxoro
o‘lkasi butunlay vayronagarchilikka yuz tutadi.

Mamlakatning ichki ixtiloflaridan Abulfayzxon hokimiyatining
kuchsizlanganini sezgan, o‘ta makkor Eron hokimi Nodirshoh bunday
“qulay” vaziyatdan foydalanib, Buxoroning o‘zidan Hakim biy va
uning o‘g‘li Rahimxondek ayg‘oqchi topib, o‘lkaga bir necha marta
hujum qiladi. Natijada, Buxoro tobe, vassal bir o‘lkaga aylanadi.

O‘zining shubhayu vasvasalariga of‘ralib, yaqinlarini qirg‘in
qilish bilan qobig‘iga o‘ralib qolgan Abulfayzxon Eron
bosqinchilariga qarshi kuch to‘play olmaydi. Elimizcha aytganda,
birlashish o‘rniga hokimiyatni to‘rt tomonga tortish boshlanib ketadi.

Dramaturg Abulfayzxon obrazini tasvirlarkan, uning bunday
holatga tushishi, qotillik ustiga gotillik yovuz bir kuchga aylanib
borishini zo‘r psixologik tahlil vositasida ishonarli tasvirlaydi.
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Abulfayzxon zamonida qotilliklar, siyosiy boshboshdogliklar-
ning bosh sababi deb Fitrat feodal istibdod jamiyati sistemasi va uning
mafkurasini badity talqinlar oqrali ko‘rsatadi.

Adabiyotshunos  E.Karimov  to‘g‘ri  qayd  etganidek,
Abulfayzxonning asossiz qatllari undagi gandaydir hayvoniy
shafqatsizlik bilan bog‘liq emas, u hatto yumshoq tabiatli, gat'iyatsiz,
irodasiz kishi. Feodal hokimiyatining g‘ayriinsoniy mohiyati uni
gonxo‘r va gattolga aylantiradi” .

“Hoqonimizga ma’lumdirkim, - deydi Abulfayzxonning nadim
maslahatchisi Ulfat, - podshohlik qon bilan sug‘orilaturgan bir
yog‘ochdir. Qon oqib turmag‘on yerda bu yog‘ochning qurib qolishi
aniqdir”. Ulfatning bu so‘zlari Abulfayzxon hokimiyati va hayotining
shioriga aylangan.

Alalogibat, qotillik, kuch vositasida taxtni egallagan
Abulfayzxon Rahimxon tomonidan o‘ldiriladi. Abulfayzxon o‘z
qilmishlarining qurboni bo‘ladi. Bu, V.G.Belinskiy aytmoqchi,
tragediya uchun xos bo‘lgan, taqdirning shubhasiz qurbon talab
qilishidir.

Tragediya janrining o‘ziga xos xususiyati shundaki, voqealar
rivoji pirovardida qahramonlarning halokatini tug‘diradi. Biroq, fojea-
o‘lim bilan tugashlik tragediyaning bosh xususiyati emas. Bunda
qahramonning o‘limi ziddiyatlarning keskinligidan, murosasiz kurash
jarayonidan, xarakterlarning bir-biriga garshiligidan kelib chigadi.
“Abulfayzxon”dagi konflikt ham ana shunday keskin, chuqur va
kelishtirib bo‘lmaydigan tragik xarakterga ega. Abulfayzxon
saltanatining ingirozi va halokatining bosh sababi ham uning ijtimoiy
taraqgiyotning o‘zi inkor qilganligida. Demak, zamonning o‘zi bu
hokimiyatni ham, uning sardorini ham yo‘qqga chigarmogda (o‘limga
mahkum etmoqda!) Biroq Abulfayzxonning o‘limi fagat saltanatning
intihosi bilan bog‘liq emas. Bu o‘limning sabablaridan biridir, xolos.
Ayni paytda hukmdor galbidagi keskin kurash, ichki ziddiyat, undagi
qo‘rquv, ojizlik, vahima o‘limni keltirib chigarmoqda. Belinskiy ta'biri
bilan aytganda: “Tragediya mazmunining mohiyati va o‘sishi uning
gahramonining o0‘z-0‘zi  bilan ichki kurashuvidir. Dramaturg
Abulfayzxonning o‘z-0°‘zi bilan ichki kurashuvi jarayonini shunday
tasvirlaydi:
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XON. (yolg‘uz) Shul tiriklikdan-da bezdirdilar meni (turib
yuradir). Bir dushmanni goni gurimoyin yana bittasi chigib goladir. Bu
Ibrohim ahmoq meni tinch qo‘ymayturg‘ondek ko‘rinadir.
Qachongacha o‘ldiraman bularni. Ortiq hech kimning menga ishonchi
qolmadi... Bunlarning o‘zi yo‘lga kelib, menga dushmanlik gilmoqgni
tashlasa, nima bo‘lur! Yo‘q... yo‘q. Bunlarning o0°zi yo‘lga kelmaydir.
O‘ldiraman, o‘ldiraman. Dunyoda bitta dushmanim qolmag‘oncha qon
to‘’kaman.  Ulfatning so‘zi  to‘g‘ri, podshohlik qon bilan
sug‘orilaturgon bir og‘ochdir”.

Saltanatning halokati xon o‘limini tezlashtiradi. Agarda
hokimimyati yashayverganida ham ichki kurash Abulfayzxonni,
shubhasiz, halokatga olib borgan bo‘lurdi.

Lekin asar xonning o‘limi bilangina tugamaydi. Shohlik, feodal
hokimiyat  mafkurasi  Abulfayzxonning 15 yashar o‘g‘li
Abdulmo‘minxonning ham boshini yeydi. Qotilliklar, qon to‘kishlar
uzluksiz davom etadi. Muallif bu bilan hokimiyat rahbarlari o‘zgarsa-
da, sulolalar  o‘zgarsa-da, feodal mafkura, kuchga asoslangan
tuzumning mohiyati o‘zgarmasligini ta'kidlaydi.

“Agarda qonxo‘rliklar, xanjar, zahar tragediyaning odatdagi
sifatlari bo‘lmasa ham, - deydi V.G.Belinskiy, - lekin uning oqibati
har vaqt galbning eng gimmatli umidlarining yemirilishi, butun bir
hayot saodatining yo‘qolivudir”. ‘“Abulfayzxon”da qirg‘inlar,
bosqinchiliklar, fisqu fujur oqibatida “butun bir hayot saodatining
yo‘qolganligi” Xayol ramziy obrazi tilidan aytiladi:

“Xayol. (taxtga garab). Ey gora kuch, ey qurib ketgur taxt. Hech
gunohi bo‘lmag‘on bolalardan, tog‘ kabi yigitlardan milyonlari sen
uchun qurbon bo‘lib ketarlar. Insonlar tomonidan yaratilgan
minglarcha tangrining — eng buzugboshi, eng shumi. Ey, gop-gora
saodat sensan...”

Voqgealar shiddatli pardadan-pardaga avj olib borgan sari
Abulfayzxonning  xarakteri va ijtimoiy vaziyat konfliktni
o‘tkirlashtirib boradi. Endi bunday konfliktning oldini olish mumkin
emas, u halokatga mahkum etadi. Abulfayzxon uch tomondan eziladi:
birinchidan, nohaq qatl etilganlarning xayoli, ikkinchidan, mustabid
siyosatga ko‘nikolmagan saroy ahllarining noroziligi oqibatida
shubhakorlik, uchinchidan, Qarshidan qandaydir “sirli” qaytgan
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Nodirshoh yana Buxoro ustiga qo‘shin tortib, Amudaryodan o‘tgan.
Hakim  biy  boshchiligidagi  bir  hovuch  shuhratparast,
hokimiyatparastlar Nodirshoh bilan til biriktirib, Abulfayzxonning
taxtiga hamla qilayotir. Konflikt keskinlashib, voqgealar va
xarakterlarni halokatga olib boradi. Chunki “konflikt — dramaning
dialektikasi, garama-qarshiliklar birligi va kurashidir”.

Abdurauf Fitrat “Abulfayzxon”da tragik voqealarni oldindan
puxta o‘ylangan, aniq xotimaga qarab harakatlantiradi va
gahramonlarning galb, xarakteri ana shu harakatlardan ochila boradi.
Tragediyada kompozisiya chuqur o‘ylangan, pishiq, voqealar
hayajonli va qo‘rqinchli, bir zanjirga tizilgan, mantiqan bir sahna
ikkinchisini to‘ldirib boradi, dramatik to‘qnashuvlar, kolliziyaga boy,
intriga kuchli va original.

Lekin Fitratning “Abulfayzxon” tarixiy fojeasini tragediya
janrining talablariga to‘la javob bera olmaydi, deguvchilar ham bo‘ldi.

Adabiyotshunos R.Mustafoqulov “O‘zbek adabiyotida tragediya
janrining taraqqiyoti” deb nomlangan kandidatlik dissertasiyasida
yugoridagi da'voni ilgari surib, yozadi. “Bizningcha bu asarda
(“Abulfayzxon”da demoqchi — 1.G*.) muallifning dramaturg sifatidagi
mahorati so‘nggi nuqtagacha (?), namoyon bo‘lmagan xususan,
xarakterlarni gruppalay bilmaslik (?), syujet zanjirining yo‘qligi (?) va
kolliziyaning silliq, asta-sekin rivojlanishi (?) asarning tragediya
namunasi bo‘lishiga xalaqit bergan”.

Bu da’voning tug‘ilishiga sabab R.Mustafoqulov
“Abulfayzxon”ni chuqur va atroflicha tahlil qilmasligida va
tragediyaning murakkab falsafiy mohiyatiga yuzaki garaganligidadir.
U “xarakterlarni gruppalay bilmaslik” deganda nimani ko‘zda
tutayotganligi noaniq, balki ijobiy obrazlarni bir golipga, salbiylar va
murakkab deb shartli atalguvchi obrazlarni toifaga ajratishni ko‘zda
tutgandir. Holbuki, Fitrat “Abulfayzxon”da har bir xarakterning o‘ziga
xoslik tomonlarini personajlarning ichki, ruhiy dunyosini ochish bilan
ko‘rsatadi. Shuning uchun Nodirshoh Abulfayzxonga Ulfat Hakim
biyga, Rizoquli Davlatga o‘xshamaydi. “Syujet zanjirining yo‘qligi
ham asossiz. Fitrat tragediya uchun zarur shartlardan biri bo‘lgan
vogealarni bir-biriga mahorat bilan uyg‘unlashtiradi. Aristotel’
aytmoqchi, yaxlitligini ta'minlaydi.
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“Abulfayzxon”, - deb fikrida davom etadi R. Mustafoqulov, -
kuchli, mukammal, o0‘z maqgsadlarini oshirish yo‘lida (yovuz
magsadinimi? - I. G*.) qo‘rqmas kurashchi sifatida tasvirlanmagan, bu
hol tragediya janri uchun xarakterlidir.

Buning bosh sababi — muallif tomonidan tarixiy faktlarda haddan
ortiq nusxa olish (kopirovanie), vogealarni, jumladan, gahramonlarni
qanday bo‘lsa, shundayligicha tasvirlashdir.

Tarixiy haqiqat badiiy haqigat darajasiga ko‘tarilmaydi. Pyesa
finalida u (Abulfayzxon - I. G*.) oddiy, bo‘sh, mayda bo‘lib qoladi...

Shuning uchun ham Fitratning yuqorida aytib o‘tilgan asarlari
(“Chin sevish”, “Hind ixtilolchilari”, “Abulfayzxon”- 1. G*.) tragediya
yaratish yo‘lidagi bir urinish, tajriba sifatida qaralmoqda”.

R. Mustafoqulov Abulfayzxon obrazini “Qo‘rqmas kurashchi
sifatida tasvirlanmagan” degan da'vosi tragediya janr xususiyatlari,
spesifikasini  hisobga olmaslik oqibatidir. Tragediyaning bosh
qahramoni, albatta, “qo‘rgmas kurashchi”, “kuchli” bo‘lishi shart
emas. “Ba’zan kolliziya, insonning tabiati bilan tagdir unga belgilagan
o‘rin munosib emasligi natijasida, insonning soxta vaziyatidan iborat
bo‘lishi mumkin”. Tragediya inson hayotidagi eng qaltis, eng
shiddatli, halokatli holatlarga e'tibor berar ekan (lzzat Sulton) bu
“halokatli”, “qaltis” vaziyatni faqat “kuchli”, “qo‘rqgmas kurashchi”
yaratmaydi. Abulfayzxonga o‘xshash irodasiz, qat'iyatsiz, shubhachi
va lekin gattol shaxslar ham yaratishi mumkin.

“Tarixiy faktlardan haddan ortiq ko‘chirma olish”ga kelsak,
Fitrat tarixiy hujjatlardan mahorat bilan foydalana olganki, hatto yuz
sahifaga sig‘ishi mumkin bo‘lgan o‘tmishning real voqealarini bir
gapda, goho bir abzasda, goh personajlarning monolog, dialoglari
vositasida san'atkorlarcha tasvirlagan. Masalan, Abulfayzxonning o‘z
akasini o‘ldirganligi vogeasi xonning o‘z og‘zidan chiqgan “akamni
o‘ldirdim” — bir jumla bilan ifodalangan. Holbuki, Abulfayzxonning
akasi Ubaydulloxonni o‘ldirish vogealari Mir Muhammad Amin
Buxoriyning “Ubaydullonoma’si, Abdurahmon Tole'ning
“Abulfayzxon tarixi’da yuzlab sahifalarni tashkil qiladi .

Fitratning “Abulfayzxon”ini R.Mustafoqulov o‘zbek adabiyotida
“tragediya yaratish yo‘lidagi bir urinish, tajriba” deb mazkur janring
birinchi mukammal namunasi sifatida Magsud Shayxzodaning
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“Jaloliddin”ini (1944) ko‘rsatadi. O‘rni kelganda shuni ham aytish
joizki, M.Shayxzodaning “Mirzo Ulug‘bek” tragediyasidagi Piri
Zindoniy bilan “Abulfayzxon”dagi Ibrohimbiy obrazlari o‘rtasida
mushtaraklik bor. Ibrohimbiyning to‘g‘riso‘zligi, jur'atini o‘n yillab
azobi yengolmagan bo‘lsa, Piri Zindoniyning adolatparvar,
haqiqatgo‘yligini qirq yillik hibs bukolmaydi.

Demak, Fitratning “Abulfayzxon™i XX asrning 20-yillarida
o‘zbek adabiyotida yaratilgan birinchi milliy tragediyadir.

Foydalangan adabiyotlar ro‘yxati:

[1] — Mycradokyno P.PasBute xaHpa Tpareiun B Yy30EKCKOM
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[2] — Kapumos D. “Aoyndaiizxon” tapuxuii dpoxkeacu xakuma. “Tllapk
ronay3un”’, 1989, 1-con, 81-0er.

[3] — ®urpar. AGyndaiizxon. “llapk romay3u”, 1989, 1-con (OyHmax
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[4] — Benuncknii B.I'. Tannanran acapnap. Tomkent; Y3CCCP JlaBnaT
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KA MABPUDATIIAPBAPIAPH
CAHBAT GAJICADACH XAKHJIA

DSc., oouyenm Xynkap XAMPOEBA, Y36exucmon oasnam
xopeozpaghus akademuscu

PhD Tymapuc BYTYHBAEBA, Y36exucmon dasnam xopeozpagus
aKaoemuscu Kamma yKumyeuucu
AHHOTanmMs. Ma3kyp Makojiaga >xaauj MabpudarnapBapIapuHUHT
TeaTp, MyCHKa Ba pPakC CaHbaTUHUHT (ancapuii — dCTETUK MOXMUITH XaKUJAaru
buKkprapy TaAKUK KAIUHTaH.
Kanur cy3aap: mycuka, bexOynuii, yTmum, anbana, teatp, durpar,
KaJIpUAT, TAMOWWII, KU, MaJaHUi MEpOC, CaHbaT, pakc, MabHaBUN TapOUsl.

Tadakkyp Ba TyilFy YHUFYHJIUTHHHUHT abdagusaT  xamja
y3IYKCU3JIMK KOHYHUSTH Capd HWHTWIWIINAAA XAKUKUH — HIIMHM
kampuérnap, 6e0axo caHbaT acapjapu sipaTuiiaau. BakT yTran caitun
TaOWWH paBHIIJIA YIAPHUHT SHTU-SHIH KUppajlapy OYMIIaid, OCKHEC
UMKOHMSTIApU SHIrMYa KYypUHUIIAA HaMoEH Oyiaau. Myxxrapam
[Ipesunentumus PecnyOnrika MabHaBUAT Ba Mabpu(aT KEHTaIIMHUHT
KeHrauTUpUIITaH MaXxiucuaa TYFpu TabKU1JIaTaHU/IEK,
“Masbpudarnappap axI0TAPUMU3HUHT MEPOCU OYyTyH OU3 KypaéTran
XYKYKUW IEMOKpPATHK JIaBjiaT Ba (yKAPOIUK KAMUITH YUyH TONAEBOP
Oynu0 xwu3Mar Kuiaumu Tabumitaup. YyHKM yIapHUHT FOsA Ba
NACTYpJIapU  SIHI'M Y30EKHCTOHHM 6apIo JTHUIN CTPATETHsACH OWIaH
Xap TOMOHJIaMa yWFyH Ba Xamoxanraup” [1].

XX acp 6ommaa Maxmyaxyka bexOyauii paxHaMOJIMK KHJITaH
TypKUCTOH >Kaauajapd MWUIAT TApUXWUHU aHIalml Ba €luiapra
aHTJIATHIN, MAaJaHUi MEpPOCHH, yIyF @XKIOMJIapHU, MUJUIHM
KaApUATIApHU OWIMII Ba WAPOK OSTHIN, MWIJIAT MabHaBUSTH Ba
MabpU(DATUHU IOKCAITUPUII Macajallapyujia HHCOHUST TadakKyp
TAp3UHMU Y3rapTUPUINTa KOAUp, OyTYHJAW SHru4a FOsSUIapHU WITapH
cypaunap. Opanan 100 iwigan Ky BakT yTran Oyica-ga, Oy rosap
V3UHUHI KMUMATHHU MYKOTTaHU MYK. byryHru KyHaa xam yJIapHUHT
SHTU-SIHTU KUppajiapu OYUIIMOK,Ia.

P.lllapunoBuunr ¢ukpuda, “Kagun suémmnapu ¥3 onauaa
Typran acocuii Bazuda Kenaxkakaa  Y30eK XaldkuHU (OKHAIH
okuOatiapra oaud OOpUIIM MyMKHUH OVJTaH pyClalITUPUIL cUécaTUra
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KapIlli Kypalluuiil, €l aBJIoJJa MUUIMK TWII, TapuX Ba MaJlaHUSITra
XypMaT TYWFYCUHM TapOusiiall, MWIIMA ypd-omaTiap Ba cCaHbaT
TypJapuHU Cakjad KOJWII Ba SKWH KEJIa)XakJa amalira OIIMIIH
J03UM OYJraH MYCTAaKWJUIMK XAKWJArd Op3yjlapHU €luiap uyypura
cuaraupuin 3au” [10, 30]. MwmatHu ¢oxuagaH acpallHUHT STroHa
nynu cudarnpa xkaaummap ‘€l aBiogga MWUIMKA THI, Tapux Ba
MaJIaHUsITra XypMaTt TyHUFyCUHU TapOusiialil, MUUIMN ypd-omatiap Ba
CaHbaT TYpPJAPUHU CaKJIA0 KOJIUII Ta KATTUK KUPUILIAAUIIAP.

bexoymuit  “Myxrapam €nutapra MypokaaT® — MakoJiacHhaa
MUJIJTAT MCTUKOOJNM Y4YyH MaJaHUSIT Ba Mabpudar KyApaTid Kyd
SKAHJINTUHM  TabKWIaWau: “‘Oapuamusra oprod kabu paBuIaH Ba
aéHIIypKH, MaKOTUO — TapaKKUWHUHT OOILJIAaHFUYU, MAJIAaHUSAT Ba
CAaOJaTHUHT JapBO3acullyp. Xap MWJUIAaT BHr aBBajl, MaKOTHOU
MOTUAOMICUHN 3aMOHYa HCJIOX ATUO KynmaWTypMmaryHya TapakKui
nynura xkupyo maganusTaaH doinananMac. MajgaHUusITH X03UpajaH
MaxpyM KoiayO, caHoeb Ba Maopu@ cajoxy uia KypoJUlaHMara
MUJUIAT 3ca, AyHEIa poXaT Ba caojaT I03MHU Kypoimac, “MyOopuszau
Xa€T” MalgoHUAAa MYTIAKo Marimy0 OViyp, o€Kiap OCTHla 33UIyp,
JTUHWM, UKTUCOAUN HIIJIapja Y3raJapHUHT acupu Oyiy0, Gopa-O0opa
MWUIMAT Ba JUEHATUHUA XaM KyigaH Oepyp. AHa ymOy Hymiap uia
OXHUpPH MaxB Ba HOOyn OV1y0 ketap” [4, 176].

Munnatr TapuXUMHUHT FOST OFMpP Ba Mypakkad Oup naBpuia
amad, wkoj KuiraH MaxMmyaxyka bexOynuiiHUHT — ““MakoTHO —
TapaKKUMHAHT OOLIJIaHFUYH, MaJIaHUSIT Ba CaO0JaTHUHT
IapBO3aculyp’ JE€raH CY3JIApUHUHT 3aMUPHIA KaTTa XAET XAKHKATH
Myxaccam. Yiayr amwioMaHuHr “llamapkym’” apamacuia xam
MaJIaHUAT Ba CAOJATHUHT KAJIWTU OWJIMM SKAHJIUTH TabKUJJIaHTaH.
VYH1a MHCOH OWJIaH KaMUAT, MHCOH OWJIaH MyXMT, XapakTepJiap Ouian
XapaxkTepiap, MHCOHHUHT V3u OwiaH V3u €XyJ simail Tap3u OusiaH
VHUHT  Xaénu, Op3yCH VypTacujia Ke4draH Kypail HIIOHAPJIH
TacBUpJaHTaH OyJcarmHa, y XaKkuKuiicaxHa acapura aiaHagu. J[pama
— MHCOH KaJIOuJa AIUPUHTaH XUCCUETIAp, KeUMHMaIap, TyMOHJIap Ba
TYIIYHYAJapHUHT SKOHJW Kuédamapiaaru axCUIup. [Ipodeccop
b.KocumoBauHT pukpuya, “Tlagapkym’” — y30ek IpaMadyuIuTHHUHT
XaMMa  SKIWa  9bTUpOd  ATraH  OUpPUHYM  HAMyHaCHUIHUP.
MyTtaxaccuciap yHH XaMm jKaHp, XaM Ma3MyHHMra Kypa sHTU Yy30ek
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agabuérnnu Oomraad Oepran Oup acap cudaruma Oaxonaigumap.” [6,
220]

Tanuknu Hemuc onmumacu Murebopr bangayd “Maxmyaxyxka
bexOynuii ®anactuHaa” Makojacuaa MabpudariapBap OJUMMHHU
Muiatr  ¢uaoiucu cudatuga  yiayeinaian:  “XajkKHUHT  WIMTa
YaHKOKJIMTMHU KOHJAUpHUII Makcaauaa bexOymauii Oup KaH4ya WIMUNA-
omMmabon KyfF poduil kuToOmap Ba TypKUCTOHHUHI TaOWUUA
xapuTtacuHu yon 3tau. Kymiad yKkyB matepuaiiiapu, YKHIL KUTOOU Ba
IVHAA KUTOOJIAp, MakTy0 &3uin KyutanMacuau spataum” [7, 260].

Maxmynxyxa bexOyauit Hazmuma: “Maktabd — TabJIUMHUHT,
TeaTp TapOusHUHT Ydoruaup’ . CY3HU KHCKACH, TEETP XOHaJapH
Macxapabo3xoHa Oynmai, Oanku nbparxoHaayp. Ba anga myiraxxuc
Oynarypronyiap ‘“VioHYM Ba macxapa0o3” OyiaMaid, OalkKu MYIIaxXHC
Ba MyaJUIMMHU axJoKaypiiap. Tapakkuil KuwiraH XaJlOMUK OpacHuHa
MYIIaXXUCIap XaM KuOOp Ba MyXTapam cuH(Iap KaTOpUHAAIYD.
XycycaH, ¥3 kuccacu HadybuFa MYIIaXXUCIUK KUIMai, Oajlku MakTad
Ba ¥3 MWUIATU HabUFa MYIIAXXUCIUK KWITAHJIApHU Kaapu 1y00i0
suénanyp” [4, 176], neiinn.  JlapxXakuWKaT, »KaMHUAT SHrUJIaHACTTaH,
MWUIMM Ba YMYMUHCOHMH KaJpusTiap TUKIAHAETraH, SHru
V36exucronna Yunnun Peneccanc moineBopu ApaTHIaéTral GU3HUHT
KyHJIapuMu3aa wiM-paH, MagaHUsAT Ba CaHbaT TabJIUM-TapOUSHUHT
SHT YCTYBOP BOCUTAcura aiiaHjiu.

Pean OopiMKHU SIHTMYAa WAPOK KWIMII OpPKaId MaJlaHUST Ba
CaHbATHUHI TapOMSBUI axaMHUSITUHU aHTJall, Oy Oopajard MaBxkKy.l
MyaMMoOJIap WIIU3JIApUHUA TYFpU Oelruiam MyXUM axamusaT KacO
stanau. 3epo, “UnMm-mabpudarcus xed Oup MUILIAT... XaéT MalJoHUAa
Typa oiamac. X0X y MIJIIAT XOKUM Ba XOX YJI MUJUIAT MaxKyM OYJICHH,
WiM-MabpudaTiaH MaxpymJIuTd Yy Yy4yH OOIlKa caHbaT Ba XyHap
TOXKH OYJIraH MWIJIATIAPHUHT OEFU OCTHAA I3WIypFa MaxkOypaupiap.
boii 6ynran mwuiat anbarra ayHERaA siail onaxyp. XyHapiu Ba 0o
OYIMOK y4yyH HuUMa Jo3umayp? Ausbarra, wiM Ba Mabpudar
ao3umayp.” [4, 73]

byrok Mabpudartmappap KaauIJIapHUHT MabHaBUH-MabpudUit
FOSUTapUHM  ycuO Kena€trad €m aBliof] OHTY-IIYypUTa CUHTIUPHII
OpKaJdu  yJIapHUHT OHa - BaraHra wmexpu, cagoKaTH, SPTaHTH
UCTUKOOIUTa UIIOHYU MyCTaxXKaMJIaHa/]IH. MyxTtapam
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[Ipe3nnentumus TYFpU TabKUUIaranmapuaek, «Ymap “Unmpan
OOIlIKa HAXOT MYK Ba OYJIMIIM XaM MYMKHH 3Mac’ JE€raH XaJaucu
mapuda  xa€Ttuil 3bTUKON €0 Ounaunap. MWW HUCTUKJION,
TapakKUET Ba (papOBOHIIMKKA, aBBAJI0, Mabpu(aT OpKaJIU, TyHEBUHN Ba
JUHUN OWJIMM, 3aMOHABUN WJIM-XyHapJapHU YyKyp drajuiail OpKaJd
SPUIIMIIT MyMKHH, Ae0 Xxucobnaaunap. by naBpaa A0aynna ABioHMI,
Maxmyaxyxa  bexOyauii, MyHaBBapkopu  AOIypallMaIXOHOB,
VYoaiinymna Xyxkae, Aonypayd @utpar, Mopat nomna, AdayaxaMu
Yynnon, Adaymia Koaupuii, Amypanu 3oxupuii, Xoxu MyuH Ba
Oollika stHA KYymiaad yiayF WHCOHJAp MWUIMH  YHFOHHUII Ba
MUJUIATHAPBAPJIMK XAPAKaTUHUHT OJAUHTH caduapuua Typaumap.
VYnap sauru ycyn Makrtabiiapu OwiiaH Oup KaTopja, OJaMJIApHUHT
TyHEKApaII Ba TYpMYIl Tap3WHU Y3rapTUpUINTa KapaTWiIraH rasera-
KypHaJIIap, HAIPUET Ba KyTyOXoHamap, TeaTpJyiap TallIKWJ 3TAWJIAp.
Munr adcycku, sxaaug 0oOojapuMu3 y3 OJaura KyHraH 93Ty
MakcaJiJlapHd Tyja aMajira OIIMPHUIITa MaBXyd Ba3UAT, WKTUMOUUN
Ty3yM Wyn 6epmanu. Mabpudar puaoinnapu yiia naBpaard Typid
KOXWJT KHUMCAJIAPHUHT TyXMaT-majoMmaTiiapura aydop Oyiauiap.
ABBaJI 4Op XyKyMaTH, KEMMHYAIUK COBET XyKyMAaTH YJIADHU a€BCHU3
KyBFMH Ba KararoH Kuiau. llly Tapuka MWLM YWFOHHWII Ba
TapaKKUET XapakaTH dI-FOPTUMH3 YIyH apMoH OYim6 xommu” [3].

NHcoH OHry-mIyypuja Ty3a/UIMK Ba 033TyJMKKa Myxa00ar,
Hadoacarra xaBac YWFOHUIIWJA, WIK OOJaJIMK TacaBBYPJIAPUHUHT
O0aaMUN-3CTETUK KaapusTiapra anjaHUIINIA, acoCUM MabHaBUM-
TapOusIBUM Kyu cudaTuja pUBOXKIAHUIINIA MyCUKA MaJJAHUSI TUHUHT
VpHU Ba axaMusaTH Oekuéc. PyxaH rokcanmuiin, MabHAaBUM KOMUJITUKKA
SPUIIMIIIA XaM MYCHUKAHUHT TabCUp KyApAaTUHU Xe4 Hapca OuiaH
TakKocaab Oynmaiinu. MabpudarnapBap >kaauJl oJuMiIapu Ycuo
Kenmaérran €1 aBjoJ KaMOJIOTM Yy4YyH TabiuM Ba TapOuUsSHU
YUFYHIMKAA 0110 Oopuil mapt, aed xucobnamrad. 3epo, yJIapHUHT
uopatTiu Xaétu, Ky Kuppaiu GaoJusTd OM3HUHT aBJIOIapUMHU3 YIyH
MakTab BasudacuHu YyTamokaa. XycycaH, mnpodeccop Ab6aypayd
OUTPaTHUHT MYCHKa CAaHbATH XaKuJaru (UKpJIapd MyXUM axaMUAT
KacO ATaju.

Acpuil anpaHalmapra 3ra V30€K MyCHKa CaHbaTHHUHT KyXHa
WIAW3JIapUHU, [IAKUTAaHUIT OOCKUYWIApUHM, PaHT-OapaHT MKPOUMIIUK
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yCIIyOJIapyHU YPraHUIIIa, UMUK HYKTau HazapJaH TaxXJIuil KWIUIIAA
A6naypayd PurpatHHHr “Y306eK MYCHKAcH TYFpHCHIa” HOMIHM
pUcoJlacCl acocuid MaHOanapjaH Oupu XucoOnaHaau. ANWHHUKCA,
MabpUUIL-TAPUXUNATTUK TaMOWUJIUTa ara y30€ek XaJIK
KYIIUKJIAPUHUHT Ky, OXaHT Ba Ty3WJIMaJIapy HUXOSTAA TepaH Ba
Oetakpopaup. Yinapaa MWUIAT TapuXH, KaJpUATIApU MY>KaccCaM.
bytok wmabpudarnappap oauM  TYFpU TabKUAJAraHujek, ‘‘bus,
y30ekinap ¥3 MYCUKAMU3HHMHI XKyJnasm OOW SKaHM TYFpHUCHAA KyI
ranupAvk. Xam ranupud typamus. by ummmns éMoH sMac. Anbartra,
y OMp MyCUKAKH, €1fU3 Y3MHUHT KJIACCHUK KUCMHIA Y4 F03[1aH OPTHUK
Kyl cakjarad. bup Mmycukaku, Oy KyH VH Oemra sSIKUH YOJFyHUHT
sracuaup. bup MyCHKaky, Y3MHUHI TEKUIMPHUILTa JIOWUK Ha3apusICH,
ycyau 0op. YHHM MakTarasjap, ajaoarra, Tyrpu cysmaiauiap” [5, 240].
NHCOHUATHUHT COFJIOM SIIAIIH, COFJIOM (DUKpJIaIlu, 33TyJUK Ba
Ba T'Y3a/UIMKKA UHTUIMIIKIA XaM MyCUKa MaJIaHUSITU Ba PaKC CaHbaTH
noiaeBop BazudacuHu yTaau. MycHKa OXaHT Ba Kyiliap, pakc 3ca
Xapaxkatiiap Ba UMO - UIIOpaJiap OpKaJIM MHCOHHUHT MAaKOH Ba 3aMOH,
Tabuar, >KaMHUIT Ba Xa€rra, Kelakakka  MyHocaOaTUHU, pyXui
KECUMHMAJIApUHH, OpYy-YMHUIapuHU Oaauuit  udopamaiigu. by
udonanapaa opt, Tabappyk TYNPOK Ba MyXUT OWJIaH OOFJIMK MHCOH
YMPUHUHT TYpJIU-TYMaH KUppajapu, XUC-TyWFyJapu Ba WYKHU
U3TUpOOIapU aKc ATaIN. V36ekucTon PecnyOnukacu
IIpesunenTiHUHrT  “MajaHusIT Ba  caHbaT COXAaCUMHU  sIHajJa
PUBOXJIAHTUPHUIITA JOUP KYyIIMM4Ya 4opa-Taadupiap TyFpucuia’ Tu
Kapopyn  MabHaBUM-WKTUMOMHK COXajJa JacTyphuaMaira aujia”iu.
VYuga  “YkyBuMm  Ba TanabajapHUHT  MYCHMKMM ~ OwiMM Ba
KYHUKMaJIApUHU OLIMPHUII, YJIApPHUHT KajaOujaa MWUIMN MaJaHusTra
OynraH Myxa00aTHHU AKJUIAHTUPHII, €111 UCTEHA0JIAPHU aHUKJIAII Ba
Kyuia0-kyBBatianr” [2] Macamacura ajgoxuaa YbTHOOp OeprIiraH.
Munnuii Y314k, BaTaHra myxa00aT Ba CaJoOKaT TYWFyJapUHU
MIaKJUTAaHTUPHUIIIA MyXHMM BOCHTa Ba ME30HJAp KaTopuJa MUJUIHMA
MYCHKA Ba PaKkC TapuUXUHU YpraHuii, 0y 0opaja WIMHI TaJIKUKOTIap
om0 Oopum  anoxunaa Ypun tyraau. llpodeccop  AGmypayd
durpatHUHr  GuKpuda, “Y36eK  MYCHKACHHHMHT  acOCIAPUHH
Oenrwiami, yHM TAIIKWAJ OTraH YHCYpJapHU aHUKJAIl, KeYupraH
naBpiapHu, OyTyH cababiapu OWIaH OUYMK TalWH STHII Ba HATHXXKaza
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OOBEKTUB, WIMHMI  XyJloca  YUKAapHIl, Y3UMHU3JaH  OJIUM
MYCHUKAIIIYHOCJap €THIIMaryHya MyMKuH sMmac. Ly Ounan Oapasap,
Ou3ia oMM MYCHUKAIIyHOCJIap HYK Ae0, MWUIMM MYyCHKa COXacua
WIMUH Ba Tapuxuil TaTabOybOTra KUpHIIMaclaH Typa OJIMAMu3,
MyYMKUH OYyifaH Japaxkaga Oy coxajga uIuiam, TYIUIaHFaH Ba
UIIJIAHTaH MabJIyMOTJIapHU MAaTOYOTFa YMKAPUII JIO3UMAUDP. XO03UP
TYIJIaHFaH MaTepuaiapia WIMHN yCcysl €FuJaH KaMYUIUKIap Oyica
Oyiyp, JIGKUH Y3 BakTHUJA TYIUIAHTaH Oy maTepuasiap KeJarycujaru
WIMANA WIIap y9yH Kyn &pmam Oepyp, Ou3 Oyrra wmoHamws” [5,
244].

MabHaBuAT Xap KaHAad MamylakaT Ba XaJKHUA FOKCAKJIMKKA
KYTapaau, YHUHT TapakKUETU YUyH acoc Oynaau, MOpJIOK MCTUKOOJ
yayH Ycub Kema€rraH €ml aBiioj OHTY MIYypUIa HWIIOHY YWFOTAIU.
[IIynunr Oapobapuia AYHEHHW KaxoJiaTAaH, YPYII MOXKapoJjapu/iaH,
JUHUM KapaMa-KaplIwiuKkiapJaH acpad, KyTkapuO kenraH, OyHIaH
KEHMUH XaM MabHaBUAT Y3UHUHT SHT aCOCUM TabCUP KYYHMHU CaKJIad
Kosiaau. VKonun-uiMui U3JaHuIuIapra KEHr WyJl OUWITaH, STbHU WIM
Ba WXOJ AaxJIMHM XaM MOJJWW, XaM MabHAaBUW KUXATIaH
parOATIAHTUPUIIIHUHT Xa€T CHUHOBHUAAH YTraH BOCUTAJapUHU HIITa
cojla OJraH JaBjaT Ba MamjlakaT HCTHUKOOIM TMOPJOK OYyiuiiu
TapUXIaH MabJIyM. AGnypayd PutpaT KyWIapHUHT YWUFYHJIHUTH,
Oup-Oupura TabCUPH, WXKPO ITUII YCyJUIapu XakKujaa Cy3 IOpUTaId
Xamjla MyCHMKa WXKTUMOUW Xoauca cudaTujia MHCOH IyHEKApAIIUHU
Yy3rapTupuilia XxaM KaTTa UMKOHUSITIIapra ora, JieraH (pukpra Keiaaau.
VYuunr Oy acapu HadakaT Mapkasuit Ocué, Oanku KaxoH
MYCUKAIIYHOCIUTY TapuXuJa HHUXOATAA Karra axamusaTra ora.
Opnatna, MycUMKa CaHbaTUHUHT acjl MOXUSTUHU OCITWJIOBYM OMUJILIAp
MyalsiH makyuiapaa ¥3 udogacuHy Tonaau.

Xyanu MyCHKa Ba OXaHT KaOM pakC CaHbaTMHUHI XaM HHCOH
KaMOJIOTH, pPyXHi Ba XUCCHUI OJlaMuTa TabCcupu Oexuécnup. AHUKCa,
Ycub kemaérraH €11 aBJIOJAHUHT TacaBBYpJIapy, OOPJIUKHHU OHIJIU
paBulllla WAPOK STHUIINJA, YHUHIT MAbHABUITUHHU FOKCAITHUPHUIIIA
MUJUIMI pakc caHbaTH XaM MYXUM axamusT kacO stagu. [Ipodeccop
®dutpatHuHr Gukpuda, “T'y3an canbariaap”’ TapUXUHH TEKIIUPTYIU
OJIMMJIADHUHT KYIUIQpU Ty3all CaHbAaTJIApHHUHT, MIy KyMJIAJaH
MYCUKUWHHU-Aa, “AWH XaM JIWHUN TyWFyJapHUHT TabCHUpU OuWJIaH
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MaiiIoHFa 4YUKWO, KYO Bakmiap ILIyJd JAWUH TabCUPHUIA, AUHUNA OUp
Hapca Oyny0 kosnran” ne0 Yyitnanaupnap. busra 0y nabBoHM OupjaH
KaOyJ TMak KyJjai oup ui 0yiamMaca kepakaup. bupunuu iyna nmryHu
KaOyJl ATUIMMHU3 KEPAKKUM, Ty3aJl CaHbaTJIAPHUHT SHI OYpYHTHCHU
YiyH (pakc) HUHT SHI OONUIAHFWY, SHT COJJA IIAKJIM OYiFaH cakpad
YAHAMOKJIapHA XAaMBOHJIAD Opacuia KypMakK XaM MYMKHUHIHUDP.
NHconnapna Try3a/uUIMKHU CEBUII TYHFyCH KyTapuia OOpFaH capu
“pakC”HMHI XaM Ty3aJiamu0, KyTapuiaubd OOpMOFH TaOMUNIup.
“PakC”HMHI Ty3aJUTallIMAard, KyTapwiMard, yHJIaryd XapakaTJIapHUHT
TapTUO, MHTU30M, OXaHrTa OyicyHummaup” [5, 244].

“I'y3amamiMard, KyTapuiMmard,  XapakaTjJapHUHT  TapTuo,
UHTH30M, OXaHITa oyiicynumu” Typainu MUJUTMOHITA0
TOMOIIIAOMHJIAPHU y3Ura poOM dTaJWraH MWUIMA pakcilapuMu3ziaH
oupu “Xopasm Jlazrucu”’mup. MHCOH KajaOWMHU SIIMH TE3IUTHIA
xuccuétra Oypkad, Vy3u sipaTraH XUCCHUET  MaBXKJIapujaa  Fapk
OynranHva, OoIlIKaJdapHU XaM y3 JomMura TopTuO onaau. beuxtuép
“Jlazru’” OKYIIKWUHJIWATHA, DJXTUPOCH, YHAArd ry3aj Xapaxatriap
WHCOHMUSAT SIPATUJIMIIN, YHUHT Xa€TCEBAPJIUTUHU Y3UIA aKC YTTUPUIIN
Katopuaa, ymymOamapuii xuccu€rnap udomacu xamaup. PakcHUHT
TaIPUAKUN XapakaTjapyd WHCOHUSITHUHI SPATyBUAHJIUK KOOWIMSITH,
PUBOXH, XUC-TYWUFYJApPHUHT KYHOYIITa KEJIUIIM OpKaau Oamapuit
TyUFyJlap - CEBrM, MeXp KaOuiaapHU Kampal onaau. PakCHMHT Kaiij
ATUJITAH KUXATIAPU YMYMUHCOHUMN TYHUFYJIApHU y3UAa TYJTAKOHIU aKC
STTUPUIIUTA acoC OYJIraH.

YHUHI TapuxXuil aHbaHAJAPHU TUKJIALL, MUJUIMA KaApUATIApHU
MyCTaxKamJall, €IJIapHUHT MabHABUI-MaJaHUN OJJaMHUHU OONHTHIII,
YJIAPHUHT MAJaHUAT COXACUJIard SpUIIAETrad IOTYKJApUHU KYI1a0-
KyBBamiamga ypuu karra. “Jlasru”  HumHr FOHECKOHUHr
pPENpPE3EHTATUB pYyHXaTUra KUPUTWIUIIA  HWHCOHJIAPHUHT, TYypJd
ANATIAPHUHT MAJAaHUM SKHHIJIAIIYBUTA XamJa Pakc MXXpouuiiapuia
BOPUCIMK Ba (axp TYHFYCHMHM IIAKJUIAHTHPHUINTA OJUO KeIaiu.
Onum ¥3 GukpiaapuHu 1aBOM STTUPUO, MIyHAAN Aeiau: “Mabiym oup
OXaHr, TapThO, UHTU30M OWJIaH cakpal YiHaFaHJIIAPHUHT TEMUIILIAPH,
TUHUIILIAPU MYCUKUWHHUHT OonIaHFUY WJIU3IIaApUHU
xo3upmaaupiaap. MycukuHUHT Oy  HWYyCyHIa  XO3WpJIaHFaH
OONUTaHFUY WIIU3JIapU MHCOHJIAPHUHT TY3AJNTUKHU CEBUIN TYWUFyJIapu
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EFy3nmurd  OwiaH Try3aiamu0, KyTtapwia OopraHd TaOUUHIUp.
Mycukuii  KypoyutlapuHu ~ OypyHFM  3JI-YJIYCJIAQpHUHT  JIUHHM
WUFUHIIApUIA, TAH OOLTMKIAPUHUHT  KyJUlapuja  KYpMak,
MYCUKUMHUHI JWH TYyWFyJdapuIaH YUKKAaHWUHU Kypcaraaup. banku
WIAU3JIApUHU (paKc)1aH oJu0d MailJJOHFa YMKKaH, I'Y3aJUJTMKHU CEBUII
TyWFyJapuMu3 OWIaH KyTapwiraH MYCUKWWHHMHI JIUH OOIUIMKJIapH
TOMOHUJAH, TUH WUFUHIIAPUIA, TUHUM MabpakaiapAa HIUIATUITaHU
ucOoT stunran Oynaaup. bu3 xam TypK MYyCHKUHCHHHUHI TapUXHIra
Kaparanja, OyHd MaHa Iy xuijaa kypamus.” [5, 244]

Cepkuppa wuctebnos coxubnapu Maxmyaxyxka bexOymauid,
AGnypayd dutpat kabu yiayF ajuiomManap KOJJIUPraH MEpOC XO03UPTU
KyHra Keiau0 Teatp, MyCHKa Ba pakC CaHbaTH TapUXUi OOCKUYIapUHU
U3Udi  ypra’uimiga, €l OJUMMJIAPHUHT oMb  Oopaérran
U3JIAHUIIapUaa MyXUM axaMmusaT kacO »Ttanu. by canbaTiapHu
MyKaMMaJl YpraHUIll Ba YHUHT SIHTM TapUXUHM SPATHUIN 3Ca OW3HUHT
OJIIUMU3/Ia TypraH dHT J1013ap0 Macaianap/ian OupuIup.

YurHuu PeHeccaHC MOMAEBOPUHHU SPAaTAETIaH MaMJIaKaTUMU3/1a
MWJUIM MYCHUKUH  Mepocra MyHoca0aT/a BOPUCHM alOKaJOpJIUK
TaMOMUWJUIapUra J1aBjaT cUEcaTh Japakacuaa 3bTHOOp OepHIMOKAA.
NHCOHHMHI KOMWUIMKKA DJpUIIYBH XAKUZArd TacaBBypJjap Xap
KaHJIal JaBpAaru fFosjiap, KOHLEHNUUSJIADHUHT ACOCHUHM TaIlKWJI
ATUIIA XHCOOMTa >KaMUIT XaMHIlla FOKCaK TapakKKuETra Kapad
uHTHUIaad. Kelinaru nuimapaa amainra OMUPUIAETTaH KeHT KyJIamMiIn
UCJIOXOTJIADHUHT YCTYBOP MAKCaJld XaM IIyHJIaH ubopar.

doiianaHnIrad agaduérTiaap pymxaru:

[1] - Ipesmment III.Mup3u€euunr Pecnybnmka MabHaBUAT Ba
MabpudaT KEHTAIIMHUHT KEHTaWTUPWITaH MaKIMCUJArd HYTKU. MabHaBUST
Xa€TUMU3/Ia SHTU KydY, SIHTU XapakaTra aijgaHuiu kepak. Y3A, 2023 iun, 23
JeKa0Ph. 5

[2] — V306ekucton Pecniybnukacu [pe3uneHTHHUHT “MagaHusT Ba CaHbAT
COXaCHHM  sHaJa PUBOMKIAHTHPHIIra  JIOMP KyliruMuya 4opa-tagoupiap”
tyrpucuaaru Kapopu. “SAuru Y36ekucton” razeracu, 2022 iiun, 4 ¢eBpanb, 25
COH.

[3] — V36ekucron Pecny6mukacu ITpesumentn I11.M.Mup3uéeBHEHT
YkutyBun Ba MypaOOuiinap kynura Oarunuianrad 2020 itun 30 centsOpaaru

TaHTaHAJIA MapocuMaru HyTku. http://uza.uz/posts/3452.
[4] — BexOymuit M. Tanmanran acapiap. T.: “MasnaBusatr”, 2020.
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[5] — ®urpar A. VY36ex Mycukacu Tyrpucuna. TaHnaHran acapiap.
Tomxkenrt.: “MabsaaBuar”’, 1998.

[6] — Kocumor b. Musumii yirorumt. T.: “MabHaBust”, 2020.

[7] — banmaydp U. Maxmynxyxa bexoynuii ®anacturna. bexOynuii M.
Tannanran acapnap. T. “MapHaBusaT” HampuéTu, 2020.

[8] — Kapomaro ®. Makomar Ba 3amoHaBuiimuk. CoBeT Y36eKUCTOHH
canbatu” KypHaiu, 1979.1-con. b. 26-27.

[9] — Konpan H.U. 3amax u Bocrok. M.: M3a. I'maBHas penaxius
BOCTOYHOI utepaTypsl, 1972,

[10] — IlIapunos P.Kamun anabuétuma SHrUAJIAHMIN, HCIOXOT Ba
MYCTaKWJUIMK YYyH Kypaul FoslapuHUHr ake atumu. T.: 2023,

TYPKUALA OUTPATITYHOCJ/IUK

D.¢p.n., npogpeccop Aoxamoex AJIHMBEKOB, T/[I11Y

AnHoTamus. Makonaga Typkusna xaaua agaOMETHHUHT YpraHWIUIIA
Oopacuna cy3 roputwianu. Xycycan Aoaypayd dutpar Xaétu Ba WIKOTUHUHT
YpraHuiuimm Ba y Xakuja E3wiraH WIMHN TaaKWKOTIIap, Makojajap Xakuaa
MabIyMOT Oepwianu. Typkusnuk anabuérmynoc onum FOcyd OBYMHHHT
“Dutrpar Ba acapmapu’  MOHOTpadusICH Xakuna QUKp MyJoxa3ansap
oW IUpHUIIaIH.

Kanur cy3nap: Qurparmynocnuk, Mcyd Osum, TypKk mayHécw,
Hcranbyn, muutatnapBapink, Mykumoex.

V36ek anabuérura, Tapuxura, MaJaHHSATATAa KU3UKHUII >KaXOH
MUKECHA KYHJIaH KyHTra opTMOK/a. ['azera, »ypHaimapaa MakoJaap
¢putwiMind OunaH Oupra HUpPUK MOHOTpaduK  acapiap-WIMHMA
TaJKUKOTJIAp BYXKY/Ara KEJSIITH.

Typkusina MagaHusT Ba3UPJIUTH TOMOHHUJIAH HAIp KUJIWHTaH
anabuétun onmum IOcyd OBumHuHT “@uTpar Ba acapiapu’ KUTOOU
bukpumnu3 wucootuaup. byHrada AoOpymxamma Uyamon xakuma
XycaH V360MHUAr MMM TAAKUKOTIIAPUHUHT HATUXKACU YJIIAPOK
otamHadac MIOUPUMH3 XAKUJArd MOHOTpaUsCU IBJIOH KHJIMHTAH
snu. V36ek anubnapy Xakuaard UKKHHYY HUPUK WIMHE acap 6yiaran
“Dutpar Ba acapiapu “‘Hamp KWIYHTyHra Kamap xaMm Typkus
MaTOyoTusia uTpar mxKoau Xakuaa Oup MyHUa WIMHUN MaKoJIajIp Yo
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STUNTaH. ATOKIM  ajnabuérmryHoc, Tapuxuu onumiiap Dyan
Kynpyny3ona, 3aknii Banmuaui Tyron, Orox Cuppu JleBenn, Kamon
Opacnad, H. baHapmwiapHuHr V30€Kk amaOuETH Tapuxu ,y30€K
KaJUJIapy XaKuaaru acapjiapu OyryH XaMm Y3 aXaMUsSITHU HYKOTraHU
VK. CyHru nunnapaa TYPKUSITUK y30€ek anaoueTu
TaJIKUKOIUUJIADHUHT, XyCycaH, (UTpATIIyHOCIApHUHI cadu sHaIa
KymaiiMokaa. Acocuil Makcaau TYpKMH Xalkjaap anabuéru
MQJIaHUSITUHU Tapfu0 Kuiuml Oynran. “Typk nyHécu” TWil Ba
anaouétu xypHaauHur 1996 imnru OupuHYM coHuga oauM Temyp
XyxaHuHr “3amoHaBUi y30€K miebpu’ Makojiacu Ba A. Uynmow,
A.®utpaTnapHuHr Oup Hewya ebpaapu OepwiraH »3a4. by
KYpPHAJIHUHI WKKUHYM COHMJA 7ca, y30ek omumu mnpodeccop M.
K34KopTOeB Ba TYPKMSUIMK Tagkukordn OitHyp Y3uur “A6aypayd
@utpatr”’, “Xamza Xakumzona Huésnmit”, “Aoaymna Kaxxop”, “Caun
AxMan’nap Xakuja Makosia Ba acapiapJaH HaMmyHaiap Oepunaau. by
CHUHTrapy pyHXxaTHU siHA aH4Ya JaBOM STTUPUII MyMKHH.

Typkusimaru y30eKk agaOMETUHUHT TAlIBUKOTUMIIApUAAH Oupu
npodeccop Dpryrpun Emonnunr “Typkuii nyHE’cH (Xap MKKM acap
Typkust Jluénar Bakdu TomoHuIaH) 1993 #un Hamp KUJIWHTaH
kutoOapuaa xam AoOaypayd @Putpar Xaéth Ba WKOAU XaKHIa
MabJIyMOT Ba acapiiapujaH HaMmyHajap JIOTUH anudOocuaa y30ek
TUIUAAH TypK4a Tap>KUMacHu OWsiaH Ouprajvkjaa OepuiiraH.

“@utpaTr Ba acapiapu’ MoHorpaduscuHuHr myammudu HOcyd
OBun @utpaT WKOAM OWIAaH aHYa BaKTIaH Oepu IIYFyJUIaHUO
KeJNTaHJIUTu  acapjaH KypuHuO Typubmu. Y Axkapa Fosu
yHuUBepcuTeTHAa “‘@uUTpaT Ba TWIUWIWATKA MaB3yCUJa JOKTOPJIUK
IUCCEPTALUSCUHU €KJiaraH, yMyMaH dutpar XaKugaru
TaJKUKOTIAPHHA UMKOH JapaXkacHia KeHT YpraHTaH. Y30eKHCTOHIHK,
TYPKUSJIMK OJUMJIAPHUHT Kaauj anabuérura oujJl WIMHN HILIapu
ownan OapobGap, Ilapux, Jlongan, Toknoaa Hailp KWIMHTaH DjaBap
Onsopn, B.Kappen, Xwcao KymarcymapHuHr xam  WIMHHI
u3NlaHuIapura cysaradn. Mosorpadusaa 24 Ta Y30€KUCTOHIIUK
OJIUMJIADHUHI  WIMUWA  MOUIApUW  TWiIra oOJUHagu. AWHUKCa,
npodeccopnap — beramm Kocumos, Xamuaymia bonraboes, botup
BamuxyxaeB, Huzomuaana MaxmynoB, bokmwxon TyxnueB, Dpuk
Kapumog, dhan Homzonmapu Axman Anues, lllepanu TypaueBnapHuHr
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WIMAM ~— unuiapuaad  QoWJalaHTaHJIMTUHU — Myauiud — aloxuja
MUHHAJIOPYUITAK Ownan €3a1u. by xoauca V30eK
anaOUETITIYHOCTAPUMHU3HUHT acapiiapy JKaXOH MHUKECHUIA axXaMHsT
KO30HAETTaHJIMTUHUHT  IKKOJA ~ HamyHacuaup. HOcydp OBuuHMHT
KUTOOM cy300mM Ba WIMUNA MaHOamapJaH TallKapyd acoCaH HKKH
Oynumra OynuHaau. bupunum OynuMu TypT 0001aH HOOpat OYIMO,
xap oup 000 y3 HaBOaTHAa MaB3yCHUJIaH KEIMO YMKMO HOMJIAHTaH Ba
KHCMJIapTa a)KpaTHIITaH.

bupunun 006uaa OUTpaTHUHT XAETH , OOJATUTHAAH YMPUHUHT
oxupuraya Oynran naBp kampad onuHaau. UKkuH4M, yauHur 000uaa
cuécuil (aonuATH, WKOAW, TYpPTHUHUM O0OMaa wiMuil (aonustu
xakuga cy3 roputwiaau. NkkuHun OYiauMuaa acocaH DOUTpPaATHUHT
acapliapuaaH — HebpjapuiaH, IpamMaiapuaH, XUKOsIapuIaH, UIMUN
acapiapuaaH, CHECHM pyxJard MakoJjiajJapujiaH HaMmyHajap Y30ek
TUIMAa JoTMH anudOocuaa Ba TypK TWInaa Oepuiiauku, Oy
KUTOOXOH YUyH KyJaiMk Oynu0, MyaumnpHUHT (UKP Ba TyWFynapu
TYyIuK eTud OOopuIIMHM  TabMuHJaWau. Acapaa AOnypayd
®utpatHuHr McranOynaaru (aonusaty TyJaaurudya Kampad OJIMHIaH
Ba Oy ®dutrpar wxoaugard aipuM HObMalyM HYKTAJIApHU TYJAUPHUILL
yayH  xu3Mar KuiaraH. @urpatHudr  McrtanOynra — KaHjai
KEeJITaHJIUTMHUHT WUKKWM  BapuaHTH  XakKuJa CY3  IOpUTUIAIM.
Anabuérmynoc X.bonrtaboeB @uTpaTHUHT E3raHjapuiaH Keiauo
quku6 moup 1909 fiunga Oxecca opkanu McranOynra KeiaraHIuruHu
¢3ca, mpodeccop borup Bamuxyxkaer 1910 #unma Huzomugaux
VYprawxkuiiHuar xusHu MykumOek Owian DpoH opkanu Typkusira
KearaHuHu €3aau. MykumOek DOUTpaTHUHT SIKUH JYCTH OViraH.
Toracu Huszomupnud VYpramwkuil OwiaH MyHocaOaTIapu —SXIIH
oynmaran MykumOek McranOynra koun® kenranau. FOcyd OBuu
WIMHN  JamwuiapHu  Kuécimaran  xonaa  1909-1913  iwmnnapuna
UctanbOynna Oynran OUTpaTHUHT WKOAUN Ba WIMHUN (PaoausSTUHU
dakTinap OwiaH TYJIUK EPUTHUINTA XapaKaT Kuiaaau. Myxumu myanaud
moup DUTpaTHUHT acia MaKCaauHW, WYKU JapJJIapUHU TYIIUHHUO
errad. IOcyd OBum dutpatr uztupobiapuHu myHaam €3anu: “YHUHT
Aap.v, aci TepaH KapoXaTu, BATAHHUHT U3TUPOOIapH, (paloKaTH 3/1u.
[Ilonp BaTaHHUHT XapOOIUTHAAH, MIJIIATHUHT (haKupaurugaad dhapén
ATUO, XAJIKHUHT XasoKOHU, TYFEHJIIADUHUHT Tap>KUMOHHM  OYJIIIu.
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Muiatra 6yiaran Mmyxa00aTuHu Kyinaiiau. Munnat Ounan uTuxop
€T/JIM, Ba YHU Xap HapcaJiaH MyKaJjiac Omin’ .

dutpar acapiapujard BaTaHNApBapJIMK, MUJUIATHAPBAPIIHK
pyxuHu FOcyd OBum ®@utpar xakuaaru acapjapura Kydupa OJIraH.
®uTpaTHUHT  IIEBJIApUIaH TOPTUO, MyCHKa XakKujaa €3raH
pucoiacuradya TaJAKWK KWIWIITa XapakaT KWiraH Myauiad
OUTpaTHUHT WXKOIW HaKaaap paHr-OapaHIIMIM Ba MUJUIAT YYYH
KaFypraHuHU XaJIK, BaTaH MEXpH OWiaH sIIaraHuHU FOKCAaK OMIMO
yau xazpat Anuiep Haowuiira kuécnaiiau. FOcyd OBuu €3aau:

“V30eKMCTOHAA €THIINO YHMKKAH >KaIuIuu , HWHKWLIOOYH
€3yBuUM, Tapuxuu KaOu cudariap coxubu Oynran Oup gaBiart
onamMuaup .OUTpaTHUHT TypJIM MaB3yjapha acapiiap €3raHiird ,y3u
MaHCYO OynraH y30€K MWLIATA Ba KEHI MaHOJa TYpKUW Xajkjapra
XU3MaT KWITaHU y4yH acpuMu3HUT Anuiep HaBowuiicu aest omamus”.

VH 1ypr émmma wxoaumHum OGomumaran ®urtpar 250 6GocMa
Ta0OKJIaH OPTUK XaKMJIa acapiiap Hamp KuiaraH. TaxMUHaH 103 6ocma
TabOK4a acapiapu Kyjaé€3ma Xoymaa KoJraH. V36ekucronra Kemuo oy
epraru wiMuii ManOanapuu u3umia ypranran IOcyd OBuun, dutpar
acapyJlapuHM TypJjapura Kypa rypyxja0d, aaubd acapiapuHHHT
oubnuorpaduscuHu  xaM MoOHOTpadusicuaa TYJIMK KypcaTHIlTra
xapakar Kwirad. by Hapca ®Purpar WKOIWHM YpPraHyBUMJIAp YUYyH
MabiIyM OUp KyJIalWiuk TyFaupaad. MuatnapBap MXKOIKOp —
duTpaT Xakuja pucosa €3u0, Yy30eK aquOUMHUHT WKOAUHN KapAOILIHK
KY3M OWIaH TaxJuj Kwiran wyamuindra Oy MexXHAT/apu Y4yH
MUHHATAOP OYnuO, Quxkpumuznu xynocanacak FOycd OBUMHHUHT
“DuTpaT Ba acapjapu’ KUTOOM (QUTPATIIYHOCIMKKA KYIIUJITaH
myxuMm  xuccaaup. Ilynunrmek — xankumusz — daxpu  Oyirax
aauOJIApHUHT KOO JyHE MUKECHAA WIMUNA TaIKUKOIYMIApHU
KU3UKTUPAETTaHU KyBOHY OaFrUIIIanIu.

doiinananrad agaduéTaap pyixaru:

[1] — beramm KocumoB. Mwumii yiironum: JKacopar, mabpudar,

bunoitmmuk. TomkeHt: “MabnaBusat”, 2002,

[2] — H. Kapumos, C. MamaxonoB, b. Hazapos, Y. Hopmatos, O.
IMapaduaanaoB. XX acp ¥36ek amabmétu Tapuxu. TomkeHT: “YKuTyBunm”,

1999.

50



FITRAT - YOSH AVLOD UCHUN CHINAKAM
IBRAT NAMUNASI

Filol.f.d., professor v.b. Xayrulla HAMIDOYV, TDSHU
PhD., dotsent Nargiza ISMATULLAYEVA, TDSHU

Onam! Seni qutgarmog uchun jonmi kerakdir?
Nomusmi, vijdon bila imonmi kerakdir?
(Abdurauf Fitrat)

“Ma’lumki, XIX asrning oxiri va o‘tgan XX asrning boshlarida
“jadid”, “usuli jadid”, degan so‘z va iboralar qo‘llanila boshladi.
Keyinroq esa bu hodisa butun jamiyat hayotida o‘zgarishlar yasay
boshlagach, “jadid, usuli jadid, ziyoli, taraqqgiy” kabi so‘z va istilohlar
ommalashib ketdi. Shunday bir davrda, g‘oyat murakkab tarixiy
sharoitda milliy ozodlik, uyg‘onish va taraqqiyot g‘oyalari bilan
maydonga chigqan ma’rifatparvar ajdodlarimiz o‘zlarining Benazir
salohiyati, noyob insoniy fazilatlari bilan fidoyilik va jasorat
namunasini ko‘rsatdilar. Ularning tabarruk xotirasini e’zozlash, boy
merosi, ibratli faoliyatini o‘rganish va targ‘ib etish bo‘yicha
yurtimizda Kkatta ishlarni amalga oshirmoqdamiz” [3, 1] — deya
ta’kidlagan edi O°‘zbekiston Respublikasi Prezidenti Shavkat
Mirziyoyev “Jadid” gazetasi jamoasi va mushtariylariga tabrigida.
Darhagiqgat, dav-latimiz rahbarining tashabbusi bilan mamlakatimizda
ma’rifatparvar jadid bobolarimizning ibratli hayoti va faoliyatlarini
o‘rganish, ularning boy ilmiy va ijodiy merosini o‘rganish va
ommalashtirishga katta e’tibor qaratilmoqda.

Davlatimiz rahbari 2023-yilning so‘nggi kunlarida Toshkent
shahrida bo‘lib o‘tgan “Jadidlar: milliy o‘zlik, istiglol va davlatchilik
g‘oyalari” mavzusidagi xalgaro konferensiya ishtirokchilariga
yo‘llagan tabrigida esa “Buyuk ma’rifatparvar bobolarimiz tomonidan
olg‘a surilgan ma’naviy-siyosiy, ijtimoiy-ma’rifiy va huquqiy-axlogiy
qarashlar, turli millat va elatlar o‘rtasida bag‘rikenglik va hamjihatlik
tamoyillarini garor toptirish bilan birga, milliy manfaatlarni himoya
gilishga garatilgan intilishlar hozirgi murakkab va tahlikali zamonda
barchamiz, avvalo, yoshlarimiz uchun chinakam ibrat namunasidir”
[4, 1] — deya ta’kidlagan edi. Darhaqiqat, buyuk ma’rifatparvar
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bobolarimiz tomonidan olg‘a surilgan ma’naviy-siyosiy, ijtimoiy-
ma’rifiy va huquqiy-axloqgiy qarashlar, turli millat va elatlar o‘rtasida
bag‘rikenglik va hamjihatlik tamoyillarini qaror toptirish bilan birga,
milliy manfaatlarni himoya qilishga qaratilgan intilishlar hozirgi
murakkab va tahlikali zamonda barchamiz, avvalo, bugungi kunning
yoshlari uchun chinakam ibrat namunasidir.

Ushbu magola XX asrning 20-30-yillarida milliy ozodlik, mus-
taqillik va taraqqiyot g‘oyalarini ilgari surgan ma’rifatparvar aj-
dodimiz, yangi o‘zbek adabiyotining asoschilaridan biri, dramaturg,
nosir, shoir, zabardast olim Abdurauf Abdurahimboy o‘g‘li Fitratning
pok xotirasini e’zozlash, buyuk adibimizning boy ijodiy va ilmiy
merosi, ibratli faoliyatini o‘rganish va yoshlarimiz orasida targ‘ib etish
maqsadida tayyorlandi.

Dunyoda hech bir xalq, millat o‘zining kelib chiqishi, kimligi va
jahon hamjamiyatidagi o‘rnini yaxshi anglamas ekan, uning o‘zligini
namoyon etish yo‘lidagi hech bir harakati samara bermaydi. “Shuning
uchun ham Abdurauf Fitrat domla “Himmat va saboti bo‘lmagan
millatning haqqi hayoti yo‘qdir” so‘zlarini sarlavhaga olib chigadi.
Himmat, avvalo o‘z yaqinlariga, millatdoshlariga va dindoshlariga
nisbatan mehr-oqibat ko‘rsatishdir. Ularning tashvishi bilan yashash,
dunyoda borligini namoyon qgilish uchun kurash va dunyo jamiyatidan
o‘z o‘rnini topish uchun qilingan harakatdir. Sabot esa mana shu
ilmiy-adabiy-ma’rifiy harakatlarning izchillik bilan amalga oshuvi
uchun tinim-siz mehnatdir. O‘zini, o‘zligini bilmagan millat hayotga,
yashashga haqli emas” [2, 6] — deb yozadi tanigli fitratshunos olim
Hamidulla Boltaboyev.

Fitrat asarlari u hali hayot chog‘ida o‘zining munosib yuksak
bahosini olgan, boshga tillarga tarjima gilingan. Uning ijodiy fao-
liyatini chuqur o‘rgangan taniqli o‘zbek jadidshunos olimi, professor
Begali Qosimov jumladan shunday yozadi: “Uni (Fitrat — X.H.) gayta
“tanitish”, asosan, 80-yillarning 2-yarmidan boshlandi. U haqdagi
maxsus tadgiqotlar esa mustagillik mevalaridir. Ular orasida
Hamidulla Boltaboyev “XX asr o‘zbek adabiyotshunosligi va
Fitratning ilmiy merosi” (T., 1996), I.G‘aniyevning “Fitrat dramalari
poetikasi” (T., 1998) kabi doktorlik dissertatsiyalari bor. Uning ijodiy
merosi  faylasuflar, huqugshunoslar, tomonidan o‘rganilmoqda
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(b.OprameB. 3 uctopur CTaHOBJICHUS W PA3BUTHUS OOIIECTBEHHO-
MNOJMTUYECKUX UACH Kaauau3Ma, uaeosnorus miaaanoyxapues, AJlJ]
dbunocopckux Hayk, T., 1993...) Adibning asarlari qayta chop
etilmogda [5, 538]. Jadidlar, jumladan Abdurauf Fitrat ijodi ham
o‘rganilgan 1lmiy tadqiqotlardan eng yangisi, shu yil filologiya fanlari
doktori Rustam Sharipov tomonidan himoya gqilingan “Jadid
adabiyotida yangilanish, islohot va mustaqillik uchun kurash
g‘oyalarining aks etishi” mavzuli doktorlik dissertatsiyasi hisoblanadi
[6, 71].

Fitratning Turkiston muxtoriyatini so‘ngsiz quvonch va mehr
bilan garshi olganini ta’kidlagan jadidshunos olim, professor Begali
Qosimov o0°‘z asarida adibning quyidagi otashin so‘zlarini keltiradi:
“Ey ulug® Turon, arslonlar o‘lkasi! Senga ne bo‘ldi? — xitob giladi u. —
Dunyoni “urho”lari bilan titratgan yo‘lbars yurakli bolalaring qani?
Nechun tovushlaring chigmaydur?.. Nechun chekindilar? Nechun
ketdilar? Kurash maydonlarin o‘zgalarga nechun qo‘ydilar?” (1917-yil
28-iyul)” [5, 510]. Olim Fitratning boshga bir maqolasida ‘“sharafi
talangan, nomus-e’tibori, imon-vijdoni oyoq osti bo‘lgan”, “yurti,
ulog‘i, o‘chog‘i” yot qo‘llarga tushgan avlod nomidan buyuk
bobokalon Temurga panoh izlab boradi (31 oktyabr)”, — deya
ta’kidlaydi [5, 510].

Fitrat ijodida uning falsafiy mushohadalari, hayotiy tajribasi va
xulosalari mujassam bo‘lgan hikmatli so‘zlar va aforizmlar alohida
o‘rin tutadi. Toshkent davlat shargshunoslik universitetining
Tarjimashunoslik va xalgaro jurnalistika kafedrasida tayyorlangan
ushbu to‘plamdan adib gqalamiga mansub hikmatli so‘zlar, aforizmlar
va ularning universitetda o‘rganilayotgan o‘ndan ortiq xorijiy Sharq
tillariga, shuningdek ingliz, nemis hamda rus tillariga universitet
professor-o‘qituvchilari, mutaxassislar, iqtidorli talaba, magistrantlar
tomonidan  amalga oshirilgan tarjimalar o‘rin olgan. Hikmatli
so‘zlarning asli adibning hayot yo‘li, boy ijodiy faoliyati, ilmiy-adabiy
merosi haqida Hamidulla Boltaboyev tomonidan “Yoshlar nashriyot
uyi’da 2022-yil nashr qilingan “Jadidlar. Abdurauf Fitrat” nomli
kitobdan olingan.

Kitob Davlatimiz rahbari Shavkat Mirziyoyevning quyidagi
so‘zlari bilan boshlanadi: “Yosh avlod tarbiyasi haqida gapirganda,
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Abdurauf Fitrat bobomizning mana bu fikrlariga har birimiz, aynigsa,
endi hayotga kirib kelayotgan o‘g‘il-gizlarimiz amal gilishlarini men
juda-juda istardim: “Xalgning aniq maqsad sari harakat qilishi,
davlatmand bo‘lishi, baxtli bo‘lib izzat-hurmat topishi, jahongir
bo‘lishi yoki zaif bo‘lib xorlikka tushishi, baxtsizlik yukini tortishi,
e’tibordan qolib, o‘zgalarga tobe va qul, asir bo‘lishi ularning 0z ota-
onalaridan bolalikda olgan tarbiyalariga bog‘liq™ [1, 3].

Abdurauf Fitratning ijodida hikmatli so‘zlarning alohida o‘rni
bor. Ularda buyuk adibimizning ko‘p yillik hayotiy va 1jodiy tajribasi,
orzu-umidlari, hatto o‘z boshidan kechirgan mashaqqatlari, og‘ir
gismati, chekkan hagsizliklari, turmushdagi turli vogea-hodisalarga
munosabati o‘z ifodasini topgan. Hikmatli so‘zlar ba’zan qisqa,
ba’zida esa kengroq, ammo tugallangan ma’no va mazmunga ega
bo‘lgan, muallifning falsafiy mushohadasi, aql-zakovatidan, hayotiy
tajribasidan kelib chiggan umumlashma, chuqur hikmatni ifodalovchi,
oqilona, biroq qat’iy aytilgan, donishmandlikni namoyon qiluvchi
nasihatomuz, ibratli jumlalar bo‘lib, ularda muallifning muayyan
vogea-hodisa hagidagi xulosasi mujassamdir.

Fitratning quyidagi “O‘gut” she’rining 0‘zi ham hikmatga to‘la:

Og ‘ir yigit, sening go ‘zal, nurli ko zungda

Bu millatning saodatin, baxtin o ‘qudim.

O ylashingda, turishingda ham o zungda

Bu yurt uchun qutulishning borlig ‘in ko ‘rdim.
Turma — yugur, tinma — tirish, bukilma — yuksal,
Hurkma — kirish, go ‘rgma — yopish, yo rilma — qo ‘zg ‘al.
Yel yo ‘lini to ‘sib turgan eski bulutlarni

Yondirib qo*y, yirtib tashla, barchasin yo ‘q et.
Qilolmasang shu ishlarni,

Sening uchun xo ‘rlikdir bu...

Yiqil, yo ‘qol, ket!

Xulosa o‘rnida shuni ta’kidlash kerakki, bugungi kunda barcha
jadid bobolarimiz, shu jumladan Abdurauf Fitratga bo‘lgan munosabat
ham tubdan o‘zgardi. Ularning ilmiy va ijodiy faoliyatlarini o‘rganish
dolzarb masalaga aylandi. Bunda jadid  shoir, yozuvchi va
mutafakkirlarimiz qgalamiga mansub eng sara asarlarning sharg
tillariga tarjima qilish va ular ilgari surgan ilg‘or g‘oyalarni xorijda
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targ‘ib qilish biz sharqshunos-tarjimonlar oldiga ham sharafli, ham
mas’uliyatli vazifalar qo‘yadi.
Foydalanilgan adabiyotlar ro‘yxati:
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[7] — Abdurauf Fitrat. Hikmatli so‘zlar (xorijiy tillarda). — Toshkent,

TDSHU, 2024. — 80 bet.

ABDURAUF FITRATNING ADABIY-ESTETIK QARASHLARI
Ef.d., professor Bahodir RAHMONOYV;, Andijon davlat universiteti

Abdurauf Fitratning adabiy tangidiy faoliyati nisbatan kech
boshlanib, juda murakkab bir sharoitda kechdi. Bu murakkablik fagat
davr ijtimoiy hayotidagi taloto‘plar, qirg‘inbarotu quvg‘inlar, fikrga
mafkuraviy-siyosiy  tazyigning  kuchayishi  kabilar  bilangina
belgilanmaydi. Murakkablik, sanalganlarga qo‘shimcha o‘laroq, Fitrat
adabiy tanqidiy faoliyatining o‘zbek adabiyotshunosligining alohida
fan sohasi sifatida endigina shakllana boshlagan davriga to‘g‘ri kelishi
bilan ham bog‘ligdir. Agar Fitratning maqola va ilmiy risolalariga
bugungi kun nuqtai nazaridan garasak, ular adabiyot nazariyasi va
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adabiyot tarixi sohalariga oid, deb hukm chigaramiz. Lekin ular
yaratilgan davr nugtai nazaridan yondashilsa, ularning “harakatdagi
estetika” — adabiy tangid namunasi sifatida ham namoyon bo‘lganini
ko‘rish mumkin. Chunki Fitratning nazariy maqolalari davrining
adabiy-estetik ehtiyojlaridan kelib chiggan, uning adabiyot tarixiga oid
asarlarida esa meros davr nuqgtai nazaridan tahlil etilib baholangan va
shu davr ijtimoiy-estetik ehtiyojlariga xizmat qildirilgan.

Fitratning adabiy nazariy xarakterdagi ilk magolasi — “She’r va
shoirlikni kuzatsak, yuqoridagi fikrlarimizning to‘g‘riligiga ishonch
hosil qilish mumkin. Muallif maqolada muhim masalani o‘rtaga
qo‘yadi: “She’r nima?” degan savolga javob beradi. Fitrat “vaznli,
qofiyali gap”ning o‘zi she’r bo‘lmaydi, deb hisoblaydi: “Yetti-sakkiz
so‘zni belgili bir “vazn”da tizib, ketindan belgili bir so‘zni “qofiya”
go‘ymoq bilan she’r orasinda yerdan ko‘kkacha ayirma bordir”.
Fitratning bu fikrlari, albatta, XX asr boshidagi adabiyotda anchagina
kuchaygan muvashshahbozlik, shaklbozlik, qofiyabozlik kabi
illatlarga qarshi garatilgan va o‘z davri uchun juda muhim edi. Uning
ta’rifiga ko‘ra, “she’rda kishilarning qonini gqaynatg‘uchi, singirlarini
o‘ynatg‘uchi, miyasini titratguchi, sezgisini qo‘zg‘atg‘uchi bir kuch”
bo‘lmog‘i kerak. Zero, “Chin she’r yurak sezgularini ko‘rsatmakdir.
Vazn va qofiya esa so‘zning bezagidir”. Fitrat she’riyat oldiga
qo‘yayotgan talab nazariy jihatdan asosli va to‘g‘ri. Biroq
munaqqidning maqsadi she’riyat bilan she’rbozlikni nazariy jihatdan
farglab berish yoki lirikaga (garchi ushbu termin ishlatilmasa-da) tur
sifatida ta’rif berish bilangina cheklanmaydi. Uning maqsadi, ko‘proq,
jjodkor va o‘quvchilarning badily didini qayrash, chinakam she’rni
she’rbozlikdan ajratishga o‘rgatishdir. Magqolaning “Ishtirokiyun”
gazetasida (ommaviy nashr) e’lon qilingani, tilining nisbatan soddaligi
ham tor mutaxassislarga emas, o‘quvchi ommaga mo‘ljallangani uni
adabiy tanqidga alogador etadi. Ya’ni, “She’r va shoirlik” mazmun-
mundarijasi va magsadiga ko‘ra muammoli xarakterdagi adabiy
tangidiy maqolaga yaqindir.

Yuqoridagiga o‘xshash hol “Adabiyot qoidalari’da ham
kuzatiladi. Qo‘llanma “adabiyot muallimlari ham adabiyot
havaslilari’ga mo‘ljallangan. Unda san’at va adabiyotning mohiyati,
tur va janrlar, badiiy asar tuzilishi, she’rshunoslik masalalari bo‘yicha
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boshlang‘ich ma’lumotlar beriladi. E’tiborli jihati shuki, qo‘llanma sof
nazariy xarakterda emas, “adabiyot havaslilari” uchun mo‘ljallangani
uning uslubi, mazmun-mundarijasini adabiy tangidiy asarlarga
yaqginlashtiradi. Boshga bir muhim jihati shuki, unda nazariy
masalalarni yoritish uchun Cho‘lpon, Botu, Elbek singari ijodkorlar
asarlariga bot-bot murojaat gilinadi, bu asarlar o‘rni bilan tahlil
qilinadi va baholanadi. Yana bir jihati, qo‘llanmada adabiyotning
san’at ekanligiga ko‘proq e’tibor berilgan, o‘z davridagi «sinfiylik»
talablaridan imkon gadar gochilgan. Shuning uchun ham Fitrat yosh
Oybekning tangidiga uchragan edi. Oybek Fitratning adabiyot va
san’at haqidagi qarashlari «burjuaziya adib va shoirlarining ‘“‘san’at
san’at uchun» nazariyasiga o‘xshab ketadi”, — deya tanqid gilarkan,
“Durust, har san’at asari yurakni to‘lginlantirsin, lekin san’atning
ijtimoiy tomoni bundan ham muhimroqdir” [7, 40] deydi.

Fitrat “Tilimiz” (1919) nomli magolasini: “Dunyoning eng boy,
eng baxtsiz bir tili qaysi tildir? Bilasizmi?” degan savol bilan
boshlaydi va bu savolga lo‘nda qilib “Turkcha”, — deya javob beradi.
Masalaning nima uchun bunday qo‘yilganining sababi keyinroq
“Yopishmagan gajjaklar” nomli magolasida ochig ifoda etilgan:
“So‘ngralari hayot meni panturkizmda qotib golishda qo‘ymadi. Men
o‘zbek millatchisiga aylandim. 17-18 yillarda O‘rta Osiyoda
panturkizm harakati kuchaymoqda edi. Aynigsa, Toshkentda
panturkizm fikri bilan sug‘orilgan turli to‘dalar tashkil bo‘ldi. Turk
tillari, turk adabiyotini birlashtirish shiori ostida “ish” ko‘rildi.
Maktablarda usmonli tili, usmonli adabiyotini ona tili darslari o‘rnida
qabul qilindi. Mana shu harakatga qarshi o‘zbek tili, o‘zbek adabiyoti
shiorlari ostida “Chig‘atoy gurungi” tashkil gilindi”. Bizningcha,
Fitratning keyingi ilmiy faoliyatida ko‘proq o‘zbek adabiyoti tarixi
masalalari bilan shug‘ullana boshlashi shu narsa bilan, ya’ni “o‘zbek
millatchisi’ga aylangani bilan izohlansa bo‘ladi. Fitrat xalqimizning
boy adabiy va madaniy merosini, ilm-fan va madaniyatimizning ulkan
namoyandalarini elga tanitish yo‘li bilan o‘zbek xalqining jahon
tamaddunida o‘ziga xos o‘rni borligi, u na rus va na usmonli turklarga
“uka” bo‘lishga muhtoj emasligini ko‘rsatishga intildi.

20-yillar vagtli nashrlarida Fitratning “Qutadg‘u  bilik”,
“Mugaddimatul adab™, “Ahmad Yassaviy”, “Hibatul haqoyiq”,
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“O‘zbek shoiri Turdi”, “Farhodu Shirin” dostoni to‘g‘risida”,
“Navoiyning forsiy shoirligt ham uning forsiy devoni haqida”,
“Muhammad Solih”, “XVI asrdan so‘ngra o‘zbek adabiyotiga bir
nazar” singari o‘nlab maqolalari e’lon qilindi. Mazmun mohiyatiga
ko‘ra bu maqolalar ham adabiy tanqidiy xarakterga ega edi. Chunki
munaqqid ularda o‘tmish adabiyoti namunalarini o‘z davri nuqtai
nazaridan tahlil qildi va baholadi, ularni zamonasining ijtimoiy-
ma’naviy ehtiyojlariga xizmat qildirdi.

Fitratning maqolalari ilmda hali ma’lum bo‘lmagan faktlarni
muomalaga Kiritishi, adabiyotshunoslikning juda muhim masalalariga
digqatni tortishi, mavjud yanglish yoki noto‘g‘ri fikrlarga aniqlik
kiritishi bilan o‘z davri uchun ham, adabiyot tarixi sohasining keyingi
taragqiyoti uchun ham muhim edi. Masalan, u birinchi bo‘lib buyuk
vatandoshimiz Mahmud az-Zamahshariy shaxsi va merosiga e’tiborni
tortib, “Mugaddimatul adab” nomli magolasida: “Bu kungacha shu
kitob to‘g‘risida jiddiy tekshirish yasab, ilmiy bir maqola yozg‘uchi
kishi bo‘lmadi. Men o‘zimning kuchsizligimga garamasdan mana shu
magqgolani maydonga chigarmoqchi bo‘ldim. Mening bu maqolam
ilmiy bir narsa bo‘lmasa ham ilmiy kishilarning digqatini bu kitobga
tortishga sabab bo‘lur, deb umid etaman”, — deb yozadi.

Fitrat Alisher Navoiy ijodining targ‘ib etilishi, uning munosib
bahosini olishida o‘zining ilmiy asoslangan xulosalari bilan katta
xizmat qildi. Jumladan, u ma’lum doiralarda mavjud Navoiyga fors
adabiyoti Kklassiklarining taglidchisi sifatida mensimayroq garashlarga
zarba Dberib, “Navoiyning forsiy shoirligi ham uning forsiy devoni
hagida» maqolasida Fitrat Navoiy “Chig‘atoy adabiyotining eng ulug’
namoyandasi” bo‘lish bilan birga “fors adabiyotining e’tiborlik
Kishilaridan”  ekanligini  ta’kidlaydi.  Fitrat =~ Boburnomadagi
“Navoiyning forsiy she’rlari turkiy she’rlariga ko‘ra kuchsizdir”
(Fitrat maqolada shu tarzda o‘zgartirib bergan - B.R.) degan fikrga
qo‘shilmaydi. U yozadi: “Mavlono Jomiydan boshlab u zamonning
eng katta fors shoirlari o°z she’rlarini Navoiyga ko‘rsatarkan, tuzatib
berishlarini so‘raganlar”. Eng muhimi, Fitrat bu da’volarni quruq
aytmaydi, balki hazratga zamondosh forsigo‘y shoirlarining
e’tiroflariga tayanib, fors adabiyotining buyuklari asarlarini Navoiy
asarlariga giyoslagan holda dalillaydi. Navoiyning forsiy asarlarini,
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shoirning bu tilda yozish imkoniyatlarini yaxshi bilgani uchun ham
Fitrat 1925-yilda topilgan Devon Navoiyga yanglish nisbat berilganini
isbotlab beradi.

Fitrat asarlariga razm solinsa, uning adabiyotshunosligimiz
diggat markaziga XX asr oxiriga kelgachgina qo‘yilgan masalalarga
ham e¢’tibor qilganini ko‘rish mumkin. Hozirda, masalan, mumtoz
adabiyotni 1slom va tasavvuf ta’limotlaridan ajratib o‘rganib
bo‘lmasligi umume’tirof etilgan haqiqatdir. Fitrat o‘zining qator
asarlarida, jumladan, “Ahmad Yassaviy”, “Mashrab” magolalarida
tasavvuf masalasiga to‘xtaladi. Albatta, olimning bu masalaga
yondashuvida davrning ta’siri bor, lekin ushbu masala qo‘yilganining
o‘zi katta voqea edi. Fitrat “Ahmad Yassaviy” nomli maqolasida
to‘g‘ri ta’kidlashiga ko‘ra, “yassaviy va nagshbandiy tarigatlarining
harakatlari O‘rta Osiyo tarixining muhim ham juda qiziq qismidir”.
Fitrat shuning uchun ham mazkur magolada “O‘rta Osiyoda tasavvuf
ogimlari” nomi bilan turkum magqolalar e’lon qilish niyati borligini
aytadi. Afsuski, olimning bu niyati ro‘yobga chigmay qoldi.

Fitrat mumtoz adabiyotimiz  namoyandalarining ilmiy
biografiyasini yaratishga birinchilardan bo‘lib kirishgan olimdir.
Ma’lumki, o‘tmish adabiyotimiz vakillaridan ko‘plarining hayoti va
faoliyatiga oid materiallar juda kam. Shakllanayotgan yangi
adabiyotshunoslik esa adabiyotni tarixiylik prinsipiga tayangan holda
o‘rganishi kerak. Buning uchun esa yozuvchi biografiyasiga oid
ma’lumotlar juda zarur. Shu zaruratni anglagan holda Fitrat mumtoz
adabiyotimiz  namoyandalarining ilmiy biografiyasini yaratish
tajribasini boshlab berdi. Olim Ahmad Yugnakiy, Turdi Farog‘iy kabi
jjodkorlar biografiyasini tiklashga kirisharkan, bunda ularning o‘zlari
goldirgan asarlardagi ishoralar, boshga ijodkorlarning asarlaridagi
ayrim misralar, tazkiralardagi qisqa ma’lumotlarga tayandi. Fitrat shu
kabi gisqa ma’lumotlarni chuqur ilmiy tahlil gilish orqali o‘tmishdagi
jjodkorlar biografiyasini tiklash mumkinligini ko‘rsatib berdi.
Boshgacha aytsak, u mumtoz adabiyotimiz namoyandalari ilmiy
biografiyasini yaratish tamoyillarini ishlab chiqdi va amalda qo‘lladi.

Yuqoridagilardan tashqari, Fitrat Firdavsiy, Umar Hayyom,
Mirzo Bedil singari forsigo‘y ijodkorlar haqida ham gator maqolalar
yozdi. Uning tomonidan tuzilgan “Eng eski turkiy adabiyot
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namunalari”, “O‘zbek adabiyoti namunalari” singari majmualar
adabiyotimiz tarixini o‘rganishda muhim bo‘lgani shubhasiz. Zero, bu
majmualarga Fitratning davr adabiyoti haqida ma’lumot beruvchi
obzor magqolalari kiritilgan, majmuadan o‘rin olgan asarlar haqida
ma’lumot berilgan, ular gisqacha tahlil qilingan. Xullas, bu majmualar
adabiyotimiz tarixini sistemali tarzda izchil yoritishga garatilgan ilk
asarlar edi. Majmualarni ko‘zdan kechirganda o‘quvchi shunga amin
bo‘ladi.

Abdurauf Fitrat sergirra ijodkor ekanligi, uning merosida nafaqat
adabiyotshunoslik, balki tarix, tilshunoslik, musiga, san’at sohalariga
oid asarlar mavjudligi ma’lum. Biz olimning adabiyotshunoslik
bobidagi faoliyatiga qisqacha to‘xtalib o‘tdik. Holbuki, uning
adabiyotshunoslik merosi hagida juda ko‘p gaplarni aytish, butun-
butun kitoblar yozish ham mumkin. Keyingi yillarda Fitratning
adabiyotshunoslik faoliyatini o‘rganishga bag‘ishlangan
H.Boltaboyevning doktorlik, U.Jo‘raqulovning nomzodlik
dissertatsiyalari yozilgani buning dalilidir. Ma’lumki, hozirgi kunga
kelib Fitratning ko‘plab asarlari gayta nashr etilgan, ularni o‘qib,
fikrimizning to‘riligiga shaxsan amin bo‘lish ham mumkin.
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®UTPAT - MYMTO3 AJJABUET TAAKMKOTYUCHU

®D.¢p.o., npopeccop Myxaooac TOKHbOEBA, Anoudicon oasnam
YVHUsepcumemu Y30ex munu 6a aoabuému kageopacu

A.®utpar ¥y30ek MymMTO3 anabuETura BOPHUCIUK, MabHaBUM
MEpPOCHU YpraHUIl Macajlacujaa MelKaaamiapaad OYiaraHiau TailluH.
@utparmyHoc onuMm X.bonraboeB Anuinep HaBOMMHUHT MXKOauid
MEpPOCH Xycycuaa MabiyMoTiiap OepyBun “UMHCOHMAT xakuaa
HaBouitHuHur ¢Qukpu” capiaBxajaud pUCOJaHU acociau  (axtiap
kenTupuim OunaH A.dutparra HucoOat 6epamm [1, 151-156]. Maskyp
pucojia OJMMHUHI MYyMTO3 ajabuérra ouj] KapallIJapUuHUHT
OolJTaHFU4Y HyKTacu cudaTtuga KYyXHa MEPOCUMHM3HU Xap TOMOHJIamMa
yyKyp Vpranvmwura uyn ounb Oepau. Xycycan, “Kyranry Oumur”,
“Xubar yn-xakouuk’, “Axman SfccaBuii MakTaOu IIOMpJIApU
TyFpucuaa Tekmupunuiap”’, “HaBoulHUHT (HOpPCUN LIOUPIUFU XaM
yHUHT (dopcuil neBoHu Tyfpucuaa’, “@apxon Ba Illupun” moctoHu
xakunaa, “XVI acp cynrpa y30ek amabuérura ymymuii Oup kapaunr’,
“@opc mompu Ymap Xaitém” (1929), “V36ex moup Typmm”,
“Myxamman Comux”’, “Mampad” kabu Maxkonanapu, “‘beaun”
OanmMxacuia MyMTO3 aauOiap WKOJIMHM TaxXJWira TOPTUIL OpKaJIU
HIOMp Ba aJVIOMaJapHUHT siIaraH AaBpH, Oy JaBpijapjaard ajnaduid
KaHpJap, YJIApHUHT Y3ura XOC JKMXarjapu OuiaH OOFIMK WIMUIA-
Hazapuil KapauuiapuHu 0aéH >1au. OJMMHUHT Oy TaIKUKOTIapu
anabuii-mMagaHuii MEpPOCUMHU3HHM YyKYyp VpraHuiHu Oonuiabruxa
KOJIMail, yJlapHM Kall Tap3fga YpraHuim WyimapuHu Xam Oenruiad
Oepanu. ABBajio, YHyTWiagsraH OWp KaHYa [IOUPIAPUMHUSHUHT
acapyjapuHi u371a0 Tomau, TaOaul KWIAM, yilapra KalTagaH Xaér
Oarunmagu. Typkuil amaOUETHUHT IIAKJJIAHUIIKA Ba TapaKKUETU
Macaiacuaa, cainadiap WKOAWMHUA TAaaKUK STHUII Oopacuja yCMOHIN
onvumiiap Ba EBpona mapKuryHOCIapuHUHT KapalulapuHU Ky3aTId Ba
bukp-mynoxazanapura TasHau. DuTpar goMIa KyxHa aaaOuET
TapuXuHU  V30€K-TOKMK  anaduérujaard TyTallraH HyKTajapra
ajoxuga >bTHOOp Kaparraniauru “HaBouitHUHT (opcuil MIOUPIHUFU
XaM YHHHT (opcuil JeBOHM TYFpHCHIA’ MaKojacuaa SKKOJI Ky3ra
TaniaHaan. Makonaga Anumep HaBoudHHHT dopcuiizard FOKCaK
Maxopatua Masiono Komwuiigan TopTHO, 3aMOHAHUHT OWp KaH4Ya
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IOUPJIAPUHU TIEChPJIAPUHU CHHYKOBIMK OW/IaH  TEKIIMPTaHJIUTH,
KEPaKJIM YpUHJA “TaHKUJ Ba TacxuX KwWwirawimmru, Hasouir Xucpas
JlexyiaBuiiiek MIOUPHUHT Kacujacura OWTraH Ha3Upacu YHUKHUJAH
KOJIMILIMAaraHjauru Xakujaaru (ukpu OuiaH Tacaukjiaanad. durpar
MYMTO3 MO3TUKAHUHT apy3, Kopus, WiMH O0afeh OYIumiiap Xakujaarua
Hazapui KapalnuiapHd MyKamMmall yprairaH oiauM cudaruaa MasKyp
MaKoJia TapkuOuja “rapcub’ LICbPUN CaHbATH, APUM IOUPIAPHUHT
MOATUK YCIyOM XaKuaaru KalylapHu ~ KeNTUpaaud. AJUIIep
HaBoWilHUHT MYMTO3 WIEHPUATHUHI Oapya CHUp-acpopjapyuHU
MykamMasl ounranauruad CasiMoH COBaXXKMIHUHT Tapcuh CaHbaTUTa
KypWIraH KacuJacura MyHOCaO0aTHUHM KEJITUpHUII OujiaH UcOOTIaiau.
HaBouitHuHr ¢opcuil Thijga OWUTWITaH “‘Tapcub CaHbaTHAATU Oup
Kacuja’ xakujaru Qukp-mysnoxaszagapu dutpar ydyH XxaM MyMTO3
JUPUK >KaHp MyaMMOJIapu, XYCYCUSITIapH, UIYHUHTJEK, Oaauuii
TaCBUPHUN BOCUTAIAPHU LICHPUATAA KYJJIAII yCyJjlapura J0up WIMUN
acapJjap sSpaTHvIll y9yH MaTepuaj 0yau0 Xyu3MaT KUJITaHIuTH TaluH.

[lynunraek, @utpar “@opc moupu YMap XaéMm” prcojacHaa
yIIyF LIOUP Ba aJUlIoMa Xakuja ranupud, Xaém mxkoj OuiaH MaliFysl
OynraH naBpjarud anabuil >kaHpiap, XyCycaH, MacHaBWM, Kacuja,
ra3aj, pyOouil kaOu >KaHPJApPHUHT XOC XYCYCHSTIApPUHU aHUKJIANIN.
MacHaBuil Xakuaa cy3 oputap skaH, Acaguid, @upaaBcuid, J[akukuit
kabu moupyap Oy xaHpia “moHr Ko3oHu0”’, Huzomuii sca ¢opc
TUIUAArd JOCTOHUYMJIMKHU IOKOPHM OOCKMYra KyTapraHuHU anTai.
Kacupma xaHpu ‘“‘COCOHME, Fa3HABUM, XOPA3MILIOXUWA CapoMIiapu
XYKMIOPJIAPUHU™ XUMOS KWIHII PyXUJla OUTUITAaHUHU KAl 3Tajiu.

@utpar Capauit lllepo3milHu Fa3aqm Ba MACHAaBHM IIAKIWHH
PUBOXJIAHTUPUIITA XapakaT KWiral moup cudaruga 3pTupod dTaau,
y XakKdga ‘“KacHMIauMIIMKKa Kapiid HCEH OallpoFuHH KyTapiw...
Fa3aTYMWJIMK Ba MaCHAaBUMYMIIMKHU WiIrapu OOCTUPMOK HcTaau”, 1eo
¢3amn. Kypunagukm, Kacuga KyxHa anabuii kaHp cudaTtuga MaBKyHd
Oynca, yHIaH KEWHUHTU WIEHPUATIA Fa3ajl Ba MacHaBUMra Myposkaat
ATUII OpPKaIW >KAaHP HMKOHUATIAPA KEHTaWraHW Xakuaa Ha3zapuu
XyJiocara Keiaiu.

dutpar Kapauwapuaa pyOOMWHMHT  WIAM3JIApU  MUJUTHH
anabuértumMusaa naiao Oyiaranu, ¢popc amaduéruaaru pyoouinap TypK
MIEHPIAPUHUHT TAbCUPHUJIA IIAKIUIAHTAHW TAabKUJJIAHAIU. YHCYpUH,
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Acxanuii, @appyxuii, OupaaBcuii TOMOHHUAAH YJApPHUHT Xap Oupu
Oup MUCpaJlaH alTUIraH pyOOUMMHU KEATUPHUII OpPKAJIU yJap opacuja
YHCypuiiHu pyOOMHHABUCIHUKIA OOolIKadapaaH HOKOPH SKaHJIUTHUHU
»TUpO¢ dTagu. Outpar nomia Gopc MOUpIapu Ba MIEbPUN IIaKIUIap
XaKuaa €3ap sKaH, MycaMmaT, KUTha, MYCTax30]l KaOW >KaHpJIapHU
XaM bTHOOPAAaH COKUT KHJIMaraH XoJjja Iioupiap Xap Oup mebpuit
makKJjijia Oupjai MKoj KWIMaciIurd, Oupjapyd MacHaBUiiia, Oupiapu
Fa3aTIMIIMK A, alpUMIIapy KaCUIAYMIINK/A YCTYH SKAHJIUTHHH aluTHoO,
pyOOMHYMIUKHU OYTyH AyHEra TaHUTraH OWpJaH-Oup wmioup Ymap
Xaiiém Oynranura anoxunaa ypry Oepamu. Iy Vpunga Ttypkuii
mebpusTAa ~ pyOOMMHMHT  YpHM  Xakujma  cy3nad,  boOyp
pyOOMIHABUCIUKAA YIIYF LIOMPra sSIKWHJIAIraH OMpJiaH Oup MXKOJIKOP
DKAaHWUHU TabKHIJIAU]IH.

®dutpar amabuérra “ukp, TyHFyJIapuUMH3JaFd TYJIKyHJIapHU
cy3nap, ramiap épaaMu OWJIaH TacBUp KUJIUO, OoIIKaiapaa Xam Xyau
nry TYNKyHJIapHH spar-Mokaup” [2, 21-22] nmes Ttawppud Oepran
Oyiica, mewbpra ajgoxuaa YbTHOOp KapaTuO, “Ba3H Ba Kousicu OViaraH
xap Oup cy3 TygacuHW® 1ebp Ae0 aTaml SHIJIUII SKAHJIWTUHU
Kypcaraau, (Opc-TOXKUK anaOuETIIYHOCTApUHUHT Oy Oopanaru
“mebp KoduACH, BazHM OYiAraH ranaup’ JeraH Tabpudura xam
TaHKWJIUK MyHOcabaTaa Oymaam.

@utpar  “ecku  E€3FyyMIapUMU3  aCapHUHT  OUPJIUTUHU
cakjaMoKuu 0Ynu0, “‘amMm-M0 poBHEHN axO0p Ba HOKWJIOHH OCOP aHIOK
PUBOAT KWIypJIapKUM~ €0 XHMKOS KaxpaMOHJIApPUHUHI TYFUJITaH
KyHugaH Oonutad Badorura kagap OYiaumO yTraH Bo-KeajlapHU Oup
HYyCHHIa TH3MILIIMKHUA OKJaMaiau, Oy YKyBUMJIApHH ‘‘Oe€3aupaan Ba
yIapHUHT MHSICUTA OFUPJIMK Kujaan® Ae0 xpcoOmanau. YYamoHHUHT
“Kop KkyHHMAA J0JIa” XHKOSCH OCKM IIakiaga “AHJOK PHUBOST
KWIypJIapKuM...” 1e0 OomI-JIJaHMaranv, Myauwidd TYFpUIaH-TYFpH
BOKCaJIap MYMra KUpuO OOpraHuW YPUHIM DKAHUHHU TaCIUKJIANIH.
Hemak, @wurpar TankuHuaaru moup UynmoH —mewpuATAa
SHTWJIaHuIap Tapadmopu Oynranu kabW Hacpja XaM aHbaHaBUMN
POBUMIMKHM O€BOCHTa BOKEaJap TacBUPU OuilaH amMamTupuo
pPEATUCTUK YCIy0 TaMOMUIIIapUTa SIKUHIIAIIH.

durpar WK MaB3yCHAA ‘ACKH-SHTHA WIOUPJAp~ KyIN €E3raHu,
“buxprapHuHT OUp-Oupura VXIaraHjapyd OYHMK KYpUHAAyp” ACHHII
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Ownan Oupra Oy MaB3yjAa SIHTM IIAKJIJa LIEebpiap Xam TManjio
OynrannuruHu Kailg 910, YynnonHuHr “KerauHrmMu MaHryra
Tauad, KonmguMmmu KaitrynapuMm-ia?” mucpacu OWsiaH OOUIIaHYyBYU
MIEbPUHU OyHTa MUCOJ KUIMO KypcaTaau.

duTpat “ycayOHUHT XyCcycHil Xoiapu™~ €0 Oenrunaran 6aauuii
CaHbaT Typ-JapuJaH >KOHJIAHTUPHUII XaKWaa ‘“MHCOHJArd Japaxana
TUPUKJIUTK OYyJiMaraH Hap-cajapra, KOHMBOpJIApra HWHCOHJATrH
TUPUKIUKHUHT XOJUIapUHU, cUdaTIapUHU TaKMOKIUp~ 1e0 Tabpud
oepanu. HaBouitnuur “Jlaitnun Ba MaxuyH” nocToHuaaru MakHyHra
Kaliryom Oynran ryn, OyiOyls, OFOY TACBUPUHHU KOHJIAHTHUPHII
CaHBbATUHUHI ‘“KOHJIM Oup VpHakuaup’ ned Oaxonaiau. XKamun
moupaapuaad YynnoH Ba DnOekgaH MHCOUIAp KEATUPHUIL OpPKaIH
yIapHU  ‘“KOHJIAHTUPUII CAHBATMHHUHI YUPOWIMK YypHAKJIapu
SKaHWHU TabKUJIANIN.

“Anaduér xowmmanapu ga myaumd “Cypamr” ned HOMIIAHTaH
caHbatra MymTo3 1mebpustiaad Jlyrguiitnunr “bokmac MeHra xaHoHa,
axab xoJsat smacMy?”’ 1e0 OONUIaHYBUM Fa3aJUHU MHUCOJ KEATHUPUII
OwinaH ‘“dMHIMKHU WYKOTMAacIaH, Ky4Jd TyWFyJapHU aHrjaTraH’ uHU
3bTUpO( dTaau. UYIMOHHUHT

“Bup-uxu sxwu cy3 atumoux,
Xonumnu onenacanunemu?

ne6 OolUIaHyBUM UIEHPUHU “‘OMJIMACIMKKA COJNMII’, SbHU
TAXOXYIH OpU(POHAHUHT “Kyuwlu YpHarn’ cudatuga Kaijg Taiu.
Hemak, Oy ypuHAa XaM MYMTO3 MO3THK CaHbatTjapra MyposkaaTaa
moup YUyJImoH camapaiyd WXKOJ KWIAETTaHU TabKuijaHagu. durpar
“kapmunuk”  canbatura boOyp, bory, Uynanmonman  Mmucon
KeJITUpapkaH, Oy VpuHIa MyMTO3 Ba 3aMOHABMI JieraH alupMaiapra
oopmaiinu. banku ymly canbaT MyMTO3 IIEbPUSITAA XaM, 3aMOHaBUN
miebppiapaa  XaM Oupaal KyJuiaHwia oOJauraH CcaHbaT Typu
skaHuruau &€3aau. boOypuunr “lO3 éMonnur kypub® oHAMH Tenda
OYIayHT, 51 KYHTYH, SAXIUIUKHY KY3 TyTapcaH yJ MapuBaliivH sHa”
OaiiTuma xaM, BoTyHHHT “EpyFiukHu ceBaTypraH OM3HUHT THHYK
kyHriumu3, Kadonraua KopoHFynap wuupa Kojap OVryny0”
MUCpajapyuaa XaM KapliuiuK CaHbaTh OOPJIMTHHU aHUKIANAu. AMMO
OJIUM “KAPIIUJIUKHUHT JHT SXIIUCH “‘DUKpiap”’apo KapIIHIUKIUDP”
ne6 Oenrwmaiiam Ba OyHra mucon Kwinb, UynmonnuHr “MeH Ba
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Oomikanap” mebpuHU Xamaa boOypHunr “En Oapya mnymailMoH
Oynypy TaBOa Kuinyp, MeH TaBOa KWJIMOMEHY NyIIalWMOHIypMEH’
Oavitunu  kearupamu [2, 73], “Kadtum” (pyXyb) CaHbaTHHUHT
“cyHrparu (UKpHUHT OypyHFM (QUKpAaH Kywid OVIUIIN JIO3UM™
Oynuuumk Tanadbu OunaH HaBowil mebpusitura to3naHaau. ByHHHT
naBomuncH cudaruna Borynunr “Uuenab TypamM, iiuenab Typamm
sMac, yHAa TUUpaK yiaaum’ MUCpacuHHU Oepagu. AMMO OUpPUHYH
Mucpanard GUKpJIaH KEHUHTH (QUKP KYyUCH3POK YHMKCA, “KAaWTHUITHUHT
MabHOCU KoJIMaian” Jes TabKumianam [2, 74].

“Apy3 Xakujaa”’ pucosiacuiia ‘“‘UHKUI00/1aH KEHHH Y30€K COBET
anabuéruaa apy3 >Kyda 03 wunuiatuia Oopau, OyHra WXKTUMOUMN
cababmap Oop »3au” pAeiiumn OujaH apysra TaHKUAMN Ky3 OuiaH
KaparaHjiuKJIApUHUHT cabaOuHM TyIIyHTUpUO Oepau. “Apy3 BazHU
HIebp Ba3HJIAPUHUHT OOW Ba SHI MY3WKalWIapujaH OUpUAMD... apy3
CUCTEMAcCH IIyHJal Oup CUCTEMaKH, YHH SIXIIH YpraHraH ojaM IIyHTa
MYBO(MK SHTU-SHTH Ba3HJIAP XaM Ty3a OJIaH... Apy3HUHT SHT >KOHJIH,
YHHOKMA Ba SHT MYy3WKaJIM Ba3HJIapH Iy KYJ TEKU3WIMaraH Kucmiaa
Typaau” 1e0 3aMOHJONI LIOWpJiap IIebpiapuiaH HaMyHa OJaju.
“bynapnan (spHU apy3 BaszHujgad — T.M.) doitmamanum, anbarra,
doitnanu um. BbykyH ¥30ek coBeT moupiapujaH Oab3uiapu apys3
BasHiapuaa myBaddakusaT Ounan Qoiinananmokaanap” nes Fadyp
Fynom myxammacu Ba YcmoH HocupHMHr MacHaBul Ba3HU —
MyTaKopuOAa €3raH MEbPUHU MUCOJ TapuKacuaa Keatupaad. byHuHr
Hatxkacuga OUTpAT SHIM IMEbPUAT Xap “UKKajga CcUCTeMaaaH
dolimananumra THpHIIca Oyiyp” Tap3uga xynocara kemaam [3, 230].
by Owman “Apy3 xakuga” pucojacd 3aMOHAaBUU WIOWpJAp YYYyH
aManui actyp Xam OynuO Xu3MmaT KWIMIIK MYMKUHJIMTHATA UIIOpa
kuianu. Jlemak, @utpat XX acp Oouuiapu kajauj MEebpUITH MyMTO3
aHbaHaJIApHU JTaBOM JTTHUpA OJIUII OWJIaH MyMTO3 anaOuil >kaHpiap,
Oamuuii caHbaTiap, apy3 Ba3HUMHM Kysulaml Oopacuga (aosiiuk
KypcaTraHnuHu Tabkuainau. Yynmon, bory, Fadyp Fymom Ba Yemon
Hocup kabu 3aMOHACHMHHMHT TMENIKajaM I[Ioupjapu wkoauga Oy
aHbaHaJlap JaBOM ITAETTaHJIMTUHU aCOCIU MUCOJUIap OuiaH ucOoTai
OJIIU.

A. @utpar ycnyOumard y3ura XOCJIMK IIYHJAKH, Xap KaHzau
amabuii xoauca  Xakyga €3MacuH, aBBajo, Iy JIaBp MXKTHUMOMIA-
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cu€cuil Xoaucaiap MOXUSATUTA YyKyp KUpUO Oopaau, s’bHU TapuXuil
KapaCHHUHI afabui xaértra TabCUPUHM  TEKUpaaud. Anaduii
XOJIUCAJIapHU MOKTUMOUN Xa€T 3aMUpHUJIa TaJKUH ATHUIITA KUPHUIIAJIH.
OmumuuHr “16 acpman cyHrpa Vy30ek agaOuétura ymyMui Oup
Kapair’ MaKOJACUHUHI OOIIJITaHMAacUIAaEK NaBp anaduil XoAucalapHU
naiijio oynuiura cabad Oyiaran oMui cudaTtuga 1aBpuil Xoaucanapra
I03MaHagu.  SIpbHM  TeMypuiiap  WMHKUPO3W,  IIaiOoHUMNap,
AlUTADXOHUMJIAD 3aMOHUJAH  KEHMHIW HWWUIADp XOHJIMKJIapuraya
OyJraH Tapuxuil BOKEJIMKJIAp, XyCycaH, ‘“y30€K Ba 4YUFATONIAPHUHT
y3yH MyJIJaT JaBOM KWITaH Kypaluiapu, y30€K XOHJIApUHHMHI ¥3apo
nonMuii ypymutapu” Tydaitin “Ypra Ocuéna MKTHCOMME Xaér
emMupuia Oonuiarad 314. A1aOUETHUHT, yMYMaH, CAaHbaTHUHT-/1a LIy
u3JaH Opy0 KyH caiimH Tyma Oopumu Ttabwmii sxau” [4, 56] nes
maniOoOHMIIap JaBpujiard agabuil xa€T Temypuilliap JaBpuarujek
IOKcanIMaranauruan  u3oxgiaau. Illynmait G6ynca-ga, ®urpar “Oy
JABPHUHT MabJIyM LIOMPJIAPUHU KY3[aH keuupap’ skaH, [laiibonwuii,
Myxamman Conux, [Toummoxy:xanap xaKuia OUpUH-KETUH MabJIyMOT
Oepaaun. Makonana Kala ATWIATaH  Tapuxuii-ajgaOuil  JTaBpHU
“AmTapXoHUIap 3aMOHUAA YIIKAHUHT TUHUCUBIIUFU, TAPTUOCU3IUFH,
MKTUCOINN TYIIKYHJIUTH KyJaiu, capoi Kammmokiaauau” [4, 58] nes
tabpudnaiigu. by taBcud yciayban Oup-Oupura sikun Oynran Cydu
Omnox€p, Mampad Hamanronuit, Typau Ba XyBaiijo, IyHUHTACK, 19
acpra Xopasm, daprona amabuii MyxuTujaa smad MXOI JTraH
Hioupiiap siaraH MyXMT Ba YHUHI WIOUpJAp MXKOIUTA TabCUPUHH,
acapyiapu KaTbUI'a CUHITAH FOSIHU aHrjad erumira épaam oepaau. 17-
19 acpmap y30ex amabuii-Tapuxuii Xa€T MaH3apacu, JaBp
WOKOJIKOPJIapU XaKuJa yMyMHH MabiyMoTiap Oepca-la, KEMHMHPOK
HOMJIAPU 3UKp STWITaH HIOUPJAPHUHT aKCApUITH XaKuja aloxXuja
MaKoJajlapy anaduii MaaoHma OYyi KypcaTiu. “V30eK 11(0)710)/
Typan”, “Myxamman Conux’”’, “Maripad” kadwu.

AbGaypayd DuTpaTHUHI MYMTO3 ajaa0uérra OuWJl Kapaluiapu
XaJIM XaHy3 ACKUPTaHu YK, aKkCUHYa, SHTU (DUKPJIAPHU TYFHIIMIINTA
TOSUTMK KUJIUII OusiaH Oupra y30ek afaOuETIIyHOCIUTU YUyH 3apypHid
OonuIaHFUY UMUK MaHOa OYIu0 Xu3MaT KUiINO KeIMOKIA.
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MAHMUDXO‘JA BEHBUDIY VA ABDURAUF FITRAT.
MILLIY VA MUSTAQIL DAVLATCHILIK ASOSLARINI
BARPO ETISH YO‘LIDA

Ef.n., dotsent Rustam SHARIPOV, TDSHU

Annotatsiya. Ushbu maqola jadid adabiyotining yorgin namoyandalari
Mahmudxo‘ja Behbudiy va Abdurauf Fitrat tomonidan badiiy ijod bilan bir
gatorda tayyorlangan milliy va mustagil davlat boshgaruvi islohotiga oid
huquqiy hujjatlar tahliliga bag‘ishlangan. Ushbu asarlar yana bir bor ularning
faoliyati serqirra va samarali bo‘lganligidan dalolat beradi.

Kalit so‘zlar: jadid adabiyoti, jadid ma’rifatparvarlari, siyosiy-huqugiy
qarashlar, Mahmudxo‘ja Behbudiy va Abdurauf Fitrat ijodi, milliy-ozodlik
harakati.

Bundan yuz yil muqaddam, to‘g‘rirog‘i XX asrning boshlarida
Turkiston jadidlari fagat badiiy 1jod, ilmiy faoliyat, maktab va maorif
islohoti masalalari bilangina emas, ayni paytda davlat qurilishiga oid
siyosiy-huquqiy masalalar bilan ham shug‘ullandilar. Buni o°‘sha
davrdagi tarixiy sharoit, xususan Turkiston aholisining hatto ilg‘or
qismida ham huquqiy bilimning yo‘qligi yoki yetishmasligi taqozo
etdi. Shu davrda maktab yoki biror uyushma (tashkilot) ochmoqchi
bo‘lgan kishilar hatto buning uchun kimdan ruxsat olish va kimning
nomiga ariza yozish masalasida ham qiynalib, murakkab vaziyatga
tushib goldilar. Maktab, yoki uyushma, yoxud jamiyat ochgan kishilar
esa bu maktab, yoki uyushma, yoxud jamiyatning keyingi faoliyatini
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tashkil etishda ojizlik qildilar. Vaziyatning ana shunday tus olganini
ko‘rgan Munavvar qori Abdurashidxonov 1914-yili “Sadoi Turkiston”
gazetasining 14-iyun sonida “Jamiyatlar qanday ochilur” degan
magqola bilan chigishga majbur bo‘ld:.

“Maktabni ochub qo‘ya qolg‘on ila ish bitmasligi, balki aning
farqi va davomi uchun moddiy va ma’naviy yordam va ma’svanatlar,
gfayrat va himmatlar lozim ekanligi onglashilmishdir. Buning uchun
eng yaxshi chora o‘laroq “jamiyat’ni tuzmishlar. Ya’ni rasmiy bir
gonun doirasinda xalqdan iona yig‘ib, ochilmish va ochiladurg‘on
maktab va dorululumlarning nugson va ehtiyojlarni yengillik ila isloh
qilmoq va ado qilmoq usulini ijod etmishlar...

Binoanalayh hozirda bizim Turkiston taraqqiyparvarona
ko‘proq shul maktab va jamiyat atrofida aylanmakdalar. Lekin bu
maktab, jamiyatlarni ochmak uchun qanday tadbirlar lozim?
Hukumatdan gaysi yo‘l ila ijozat olinur? Qanday ustav va prog‘ramlar
ila ochmak foydali bo‘lur?..” [1, 161].

Munavvar qori mazkur maqolasida, masalan, maktab yo
jamiyatni ochish uchun ishni nimadan boshlash, maktab yo
jamiyatning nizomini ganday tuzish va kimning nomiga ariza yozish
hamda bu bilangina kifoyalanmay, tegishli idoralarga bir emas, bir
necha marotalab gatnash lozimligini aytgan.

Tarixiy davrning o‘zgarishi bilan kishilarda ibtidoiy huquqiy
bilimning yo‘qligi, aynigsa, yaqqol sezildi va shunday bilimga xalq
ommasida katta ehtiyoj paydo bo‘ldi.

Ana shunday sharoitda jadidlar xalqqa ibtidoiy huquqiy
ma’lumotlar berish bilan birga jamiyatning huquqiy normalarini ishlab
chigishga ham alohida e’tibor berdilar.

XX asr boshlarida Turkiston xalglarining milliy manfaatlarini
chor hukumati oldida himoya etish uchun kamida Rossiya Davlat
Dumasining yoki Toshkent shahri aholisining ijtimoiy-iqtisodiy
muammolarini hal etish yoki ko‘tarish uchun esa kamida Toshkent
shahar Dumasining a’zosi bo‘lish lozim edi. Chor hokimiyati yillarida
markaziy va mahalliy Davlat Dumalariga a’zo bo‘lgan yerli xalq
vakillarining hammasini ham o‘zlarining el-yurt oldidagi burchlarini
bajargan, deb bo‘lmaydi. Lekin ular orasida Mahmudxo‘ja Behbudiy
singari xalq va mamlakat dardi bilan yashagan siymolar bor ediki, ular
Davlat Dumasining a’zosi sifatida samarali faoliyat olib bordilar.

2001-yili Haarlem (Gollandiya)da nashr etilgan “Turkistonda

yangilik harakatlari va ixtilollar. 1900-1924” degan to‘plamdan
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ma’lum bo‘lishicha, Mahmudxo‘ja Behbudiy 1907-yilda Rossiya 3-
Davlat Dumasi yig‘ilishida ko‘rib chiqish uchun “Turkiston madaniy
muxtoriyati loyihasi”ni tayyorlagan va bu “Loyiha”ni Davlat
Dumasining Musulmon fraksiyasiga topshirgan ekan. Buxoro Xalq
Sovet Respublikasining sobiq Markaziy [jroiya Qo‘mitasi raisi Usmon
Xo‘jaev (Usmon Xo‘ja, 1878-1968) xotirasiga bag‘ishlangan ushbu
to‘plam uning farzandi doktor Temur Xo‘jao‘g‘li (Temur Xo‘ja)
tomonidan nashrga tayyorlangan.

Mazkur “Loyitha” Mahmudxo‘ja Behbudiyning Rossiya Davlat
Dumasiga taklifi sifatida yozilgani uchun Dumaning Musulmon
fraksiyasi uni shu sohaga yaqin kishilarga fikr olish uchun bergan va u
shunday yo‘l bilan Turkiston masalalari bo‘yicha taniqli mutaxassis
Ismoilbek Gasparalining qo‘liga tushgan. I[.Gasparalining qizi
Shafigaxonim otasining arxivini Turkiyaga olib borib, Anqaradagi
doktor Najip Hablemito‘g‘liga topshirgan. Doktor Najipbek XXI asr
arafasida I.Gasparali arxividan Behbudiyning “Loyiha”sini topib, uni
Temur Xo‘jao‘g‘liga bergan. Shu tarzda “Loyiha” Temurxo‘janing
tashabbusi va mehnati bilan dastlib Gollandiyada chop etilgan
to‘plamdan, keyin prof. Begali Qosimov vositasida O°‘zbekistonda
“Jahon adabiyoti” jurnalining 2003-yil 8-sonida e’lon qilingan.

“Loyiha”ga yozilgan kirish so‘zidan ma’lum bo‘lishicha,
Behbudiy 2-Davlat Dumasining Musulmon fraksiyasiga ham bir
necha ma’ruzalar yozib bergan va ularda Turkiston muxtoriyati bilan
bog‘lig muhim masalalarni ko‘targan. Bizningcha, zikr etilayotgan
“Loyiha”da Behbudiyning o‘sha ma’ruzalarda ilgari surgan ayrim fikr
va mulohazalari ham muayyan huquqiy normalar sifatida o‘zining
yangicha talqinini topgan bo‘lishi mumkin.

Loyiha to‘qqiz bo‘limdan iborat bo‘lib, ular quyidagilardir:

1. Duma xususinda.

2. Rusiya musulmonlari raisi.

3. Turkiston Idorai ruhoniya va doxiliyasi asosining musavaddasi
(qoralamasi) Turkiston Idorai ruhoniya va doxiliyasi xususinda.

4. Idorai ruhoniya va doxiliya asoslarining xatti-harakati.

5. Idorai ruhoniya va doxiliya tasarrufindagi ishlar,

6. Idorai ruhoniya va doxiliya mas’uliyati.

7. Turkiston qozilari xususinda.

8. Joniy va badkorlar (jinoyatchi va bezorilar).

9. Turkiston yahudiylari va ajnabiylari.
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“Loyiha”ning bu qismlari va ulardagi ayrim moddalarini
sharhlashdan avval shuni aytish joizki, Behbudiy 18 yoshidan boshlab
qozixonada mirzalik qilgan. U shu lavozimda ishlash jarayonida
o‘zining katta 1ste’dodini, ruhoniya va doxiliya sohasidagi boy
bilimini namoyish etib, qozi va mufti darajiga erishgan. Ammo, 1899-
1900-yillarda haj safari munosabati bilan Arabiston, Misr va
Turkiyada bo‘lishi hamda bu mamlakatlardagi maktab va madrasa
ta’limi bilan tanishish uning hayotini mutlago o‘zgartirib yubordi.
1903-yildan boshlab Behbudiyning diqqat markazida faqat bir masala
— yangi tipdagi maktab masalasi turdi va shu maktab yordamida
Turkiston aholisini chirmab tashlagan bid’at va jaholatga qarshi
kurashish va xalqg ommasi o‘rtasida ma’rifat ziyolarini tarqatishni o‘z
oldiga magsad qilib qo‘ydi. Turkistonning ilg‘or kishilari safidan o‘rin
egallagan Behbudiy 1906-yili Nijniy Novgorodga borib, Rossiya
musulmonlarining  turmush  va  madaniyati  muammolariga
bag‘ishlangan qurultoyda ishtirok etdi. Uning mazkur qurultoyda
Turkiston musulmonlari guruhiga rahbarlik qilishi va katta nutq
so‘zlashi yig‘ilganlarda yaxshi taassurot qoldiradi. U Rossiya Davlat
Dumasi Musulmonlar fraksiyasi a’zolari o‘rtasida obro‘-e’tibor
qgozonib, Turkiston muammolarini ular yordamida Davlat Dumasiga
havola etmoqchi bo‘ladi.

Behbudiyning 3-Davlat Dumasi Musulmonlar fraksiyasiga
yo‘llagan  “Loyiha”sining  Turkiston —madaniy muxtoriyatiga
bag‘ishlangani bejiz emas. Prof. B.Qosimovning “Jahon adabiyoti”
jurnalining zikr etilgan sonida bosilgan kirish so‘zida yozishicha, 1- va
2-Davlat Dumalarida qizg‘in muhokama etilgan masalalardan biri ham
muxtoriyat masalasi edi. Ammo muxtoriyat tushunchasi o‘sha vaqtda
hali siyosiy-ijjtimoiy va madaniy mustaqillik ma’nosini anglatmagan.
Binobarin, Rossiya musulmonlari madaniy muxtoriyat tushunchasi
ostida millat milliy-madaniy turmushining daxlsizligini nazarda
tutganlar., Bu o°‘sha davr uchun, shubhasiz, jasoratli harakat
hisoblangan.

Endi bevosita “Loyiha’ning birinchi bo‘limiga e’tibor
qaratadigan bo‘lsak, unda asosan Turkiston aholisidan Davlat
Dumasiga vakil saylanishining huquqiy normalari haqida bahs boradi.
Behbudiy bu masalada Turkistondagi musulmon aholisining sonidan
kelib chiqgan holda vakil saylanishini lozim, deb biladi. Bu moddaga
eslatma sifatida aytish lozimki, o‘sha vaqtda Turkistonda o‘rnashib
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olgan rus aholisining soni (322 ming), mahalliy xalq nufuzi (5 million
378 ming) dan gariyb yigirma marta kam bo‘lgan.

“Loyiha”dagi “Rusiya musulmonlari raisi” deb nomlangan
ikkinchi bo‘limning ma’no-mohiyati quyidagi masalaga qaratilgan.
Behbudiyning fikricha, Umumrossiya musulmonlarining diniy va
hayotiy ishlarini bajarish hamda barcha ruhoniya va doxiliya
idoralariga rahbarlik qilish uchun Peterburgda, ya’ni Rossiyaning
poytaxtida mahkamai islomiya tashkil etilishi, ham diniy bilim, ham
zamonaviy vogealardan yaxshi xabardor musulmonlardan birining bu
mahkamaga ma’lum bir muddatga rais etib saylanishi lozim.

Turkiston idorai ruhoniya va doxiliyasi masalalariga
bag‘ishlangan uchinchi bo‘lim “Loyiha”ning eng katta bo‘limi bo‘lib,
o‘n moddadan iborat. Bu moddalarning asosiy mazmuni quyidagi
masalalarni 0‘z gamroviga olgan:

1. Sirdaryo, Farg‘ona, Samargand, Yettisuv, Zakaspiysk
viloyatlaridan iborat Turkiston uchun bir idorai ruhoniya va doxiliya
(Diniy va ichki ishlar idorasi)ni tashkil etish va bu idorani Toshkent
shahrida barpo etib, unga “birinchi darajali ulamo sinfidan shariat va
zamondan xabardor kishi’ni saylov yo‘li bilan besh yillik muddatga
shayxul-islom etib tayinlash.

2. Mazkur idorani quyidagi tartibda tashkil etish: 1 rais — shayxul
islom, 5 diniy alloma — a’lam, 5 oliy va o‘rta ma’lumotli musulmon —
chilon (a’zo), shuningdek, mirzo va sarkotib.

3. A’lam va chilon (a’zo)larni har bir viloyatdan besh yillik
muddatga saylov yo‘li bilan tayinlash.

4. Idorai ruhoniya va doxiliya tarkibiga, yuqorida gayd etilgan
a’lam va chilon (a’zo)lardan tashqari, barcha mahalliy yahudiylardan
bir nafar yahudiy olimni saylov yo‘li bilan jalb etish.

5. Turkistonning har bir viloyatida Idorai ruhoniya va doxiliya
sho‘balarini ochish va bu sho‘balarga viloyat shaharlarining
musulmonlar yashaydigan qismidan joy berish.

6. Idorai ruhoniya va doxiliya sho‘basining tarkibini quyidagicha
belgilash: 1 raislik qiluvchi — oxund, 3 diniy ulamo — viloyat a’lami, 1
oliy ma’lumotli musulmon — viloyat chiloni (a’zosi) va, agar lozim
topilsa, mirzo (sarkotib).

7. Har bir viloyatda Turkiston Idorai ruhoniya va doxiliyasi,
uning sho‘balari va dorulgazo(qozixona) hukm va talablarini ijro
etadigan ijroiya mahkamasini tuzish.
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8. Mahkamaga ma’lumotli musulmonlardan saylov yo‘li bilan
rais etib tayinlash.

9. Turkistondagi musulmon volost yo‘llar boshqaruvchilari,
starshina va starshiy (katta) oqgsoqollarini ijroiya mahkamaning
amirligiga tobe deb hisoblash.

10. Bu idoralarning barchasi sho‘bai ruhoniya va sho‘bai
hayotiyaga bo‘linadilar. Behbudiy Turkiston Idorai ruhoniya va
doxiliyaning rahbariyati va tarkibiy qismlariga keng to‘xtabgina
golmay, uning faoliyat doirasini ham belgilab bergan. Umuman,
“Loyiha”ning sharhlanayotgan bu birinchi qismida Idorai ruhoniya va
doxiliya masalalari muallifning digqat markazida turadi. Buning
sababi shundaki, XX asr boshlarida Turkiston aholisi o‘rtasida Islom
dini katta mavgega ega bo‘lib, uning ma’naviy va madaniy hayotiga,
Behbudiy o‘ylaganidek, yangi diniy tuzilma — Idorai ruhoniya va
doxiliya orqali ta’sir ko‘rsatish va aholining turmush tarzini shu
tuzilma yordamida o‘zgartirib borish mumkin edi. Shuning uchun ham
mazkur “Loyiha”da Idorai ruhoniya va doxiliyaning faoliyat va
mas’uliyat doirasi quyidagicha belgilangan:

4-bo‘lim. Idorai ruhoniya va doxiliya a’zolarining xatti-harakati.

1. Shayxul-islom va oxund — ruhoniy va shar’1y ishlar, a’lamlar —
gonun-qoidalar va zamonning zarur ishlari, a’zolar esa turli-tuman
ishlar bilan shug‘ullanadilar. Muhim ishlarga viloyat a’lamlari va
a’zolari ham chagqirilib, majlis o‘tkaziladi. Hatto lozim bo‘lganda
Rossiyadagi Idorai ruhoniya va muxtoriyat doiralaridan maslahat
olinadi.

2. Turkiston Idorai ruhoniya va doxiliyasi sho‘balari Rossiya
Musulmonlari ittifoqi qarorlariga rioya qiladi.

3. Majlis va idoralarning har bir ishi, hukm va qarori shariat
gonun va qoidalari doirasida bo‘ladi.

4. Turkiston Idorai ruhoniya va doxiliyasi tasarrufidagi shia
mazhabiga mansub musulmonlarning rusumi mazhabiyaga oid
fatvolari Zakavkaziyadagi shia shayxul-islomi majlisining roziligi
bilan kuchga kiradi.

5. Mahalliy aholi jamiyatlari bu idoralarning ruhoniy va hayotiy
sho‘balari to‘g‘risida ma’lumot olish, taftish qilish va hisob so‘rashga
haqlidir.

5-bo‘lim. Idorai ruhoniya va doxiliya tasarrufindagi ishlar.

Bu bo‘limda Idoraning faoliyat doirasi o‘n ikki moddada
belgilangan va ularning asosiylari quyidagilardir:
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1. Idora o°‘z sho‘balariga rahbarlik qilish bilan birga ular
o‘rtasida aloga o‘rnatadi va barcha mahalliy idoralarning ishlarini
tartibga soladi.

2. Mahalliy rus mahkamalariga savol bilan murojaat etadi, bu
ma’lumotlarning xatti-harakatlariga norozilik bildiradi va tegishli xalq
huquqini mahalliy hukumat oldida himoya qiladi.

3. Meros-tug‘ilish, bola boqib olish va tarbiyalash, nikoh-taloq,
bola saqlab olish, xullas, ro‘zg‘or va oila ishlari, turli xil ko‘chma va
ko‘chmas mulk hamda nomus da’volari bilan shug‘ullanadi.

4. Masjid, madrasa, maktab, vaqf va xayr-sahovat, vasiyat ishlari
bilan shug‘ullanuvchi mutavalli va nozirlar hamda diniy va dunyoviy
tahsil dasturlari, shuningdek, maktab va madrasalar tuzilmasini tashkil
etadi.

5. Turkiston qozilariga shar’iy, urfiy, tijoriy va zamoniy ishlarni
so‘ramogqlari uchun hamda jazo uchun dasturulamal va qonunnomalar
tasnif etadi.

6. Barcha ruhoniy va milliy, doxiliy maktab xizmatlariga
kiradigan shaxslarni imtihon qilib, ular saviyasining yetukligi va
haqligi haqida shahodatnoma beradi.

7. Yer va suv masalasini Turkistonning doxiliy maishat va ahvoli
havoiya jug‘rofiyasiga muvofiq suratda xolisona va qonun asosida hal
etadi va h.k.

Ko‘ramizki, Behbudiy talginidagi Idorai ruhoniya va doxiliya
Turkiston aholisi hayotining gariyb barcha muammolari bilan
shug‘ullanish va bu muammolarni shariat amallari asosida hal etish
huquqiga ega. U hatto aholidan tushgan shikoyat va arizalar asosida
mahalliy rus mahkamalariga murojaat etishi, ular xatti-harakatiga
nisbatan norozilik bildirishi ham mumkinki, bu “Loyiha’ning
gqimmatini yanada oshirgan.

Nihoyat, Idorai ruhoniya va doxiliyaning javobgarligiga
bag‘ishlangan so‘nggi 6-bo‘lim quyidagi masalalarni oz ichiga olgan:

1. Idorai ruhoniya va doxiliya sho‘balari, 1ijroiya mahkamasining,
a’lam va a’zolari hamda qozixona xodimlarining xiyonat va jinoyatlari
Idorai ruhoniya va doxiliya mahkamasi tomonidan tekshiriladi.

2. Turkiston Idorai ruxoniya va dohiliyaning rais, a’lam va
a’zolarining jinoyatlari taftish komissiyasi tomonidan o‘rganiladi.
Rossiyadagi barcha Idorai ruhoniya va muxtoriyatlarni tekshirish
Umumrossiya musulmonlari raisi mahkamasining vazifasiga kiradi.
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Turkiston Idorai ruhoniya va doxiliyasining tuzilmasi,
a’zolarining xatti-harakati, tasarrufidagi ishlar va mas’uliyati
Behbudiy tomonidan shunday mukammallik bilan ishlab chiqilganki,
uning ham shariat qonun-qoidalari, ham zamonaviy huquqiy bilimlarni
puxta egallaganligi yaqqol ko‘rinib turadi.

7-bo‘lim. Turkiston qozilari xususinda.

Behbudiy qozixonada ishlagani va bu sohani mukammal bilgani
uchun Turkiston qozilarining huquqiy maqomi va qozilik tizimining
huquqgiy masalalarini o‘n moddada ifodalagan va bu mlddalarning
asosiylari quyidagilardir:

1. Turkiston qozilari hozirgi tartibda saylanishi, ammo ularning
bu lavozimga loyiqliklari Idorai ruhoniya va doxiliya yoki
sho‘basining shahodatnomasi bilan tasdiglanishi lozim. Ularni
bo‘shatish masalasi ham mazkur Idora ixtiyoridadir.

2. Turkiston muzofotidagi hukm chigaradigan boshqa mansablar
tugatilib, ular o‘rniga shar’iy qozilar mansabi joriy etilsin.

3. Har bir volostda bir qozixona, har bir qozixonada esa bir qozi
va bir muovin mansabi belgilansin.

4. Qozi va muovinning vazifalari hozirgidek xalq tarafidan
belgilanib, maoshi Idorai ruhoniya tomonidan berilsin.

5. Bir qozining hukmidan norozi bo‘lgan kishi hozirgidek 4
gozidan iborat kengashga murojaat etsin.

6. Qozilar kengashining hukmi appelyatsiya uchun Idorai
ruhoniyagacha ko‘tarilib, bekor qilinishi yoki rad etilishi mumkin.

7. Qozixonada yoziladigan barcha hujjatlar turkcha (o‘zbekcha)
yozilib, da’vo va hujjat summasi cheklanmasligi lozim.

8. Turkiston qozilari tomonidan tasdiglangan barcha vasiqalar,
hukm va xatlar Rossiyadagi adliya mahkamalari tomonidan e’tiborga
olinishi magsadga muvofiq va h.k.

“Loyiha”ning “Joniy va badkorlar” (“Jinoyatchi va bezorilar”)
degan sakkizinchi hamda “Turkiston yahudiylari va ajnabiylari” degan
to‘qqizinchi bo‘limlari ham mazkur masalalarga oid ishlarni adolatli
hal qilishga qaratilgan moddalardan tashkil topgan. Masalan, agar
turkistonliklar 3 marta o‘g‘irlik qgilgan yoki umumga zarar keltirgan
bo‘lsalar, ular Idorai ruhoniyaning xohishi bilan boshga mahallaga
vaqtincha yoki umrbod chiqarilib yuborilishi mumkin va h.k.

Behbudiy Idorai ruhoniya va doxiliya faoliyati bilan bog‘liq bu
huquqiy qarashlari va takliflarini bayon etgach, hukumat idoralarining

faoliyati bilan bog‘liq “talab va modda”lardan iborat “Loyiha’ning
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ikkinchi qismini ham Musulmon fraksiyasiga ma’ruza tarzida taqdim
etgan. Bu qism quyidagi to‘rt bo‘limdan tashkil topgan:

1. Milliy mahkamalar xususinda.

2. Vagflar xususinda.

3. Umumiy maktablar.

4. Suv va yerlar xususinda.

“Mulkiy mahkamalar xususinda” deb nomlangan birinchi
bo‘limdagi Behbudiyning huquqiy qarashlari mazkur mahkama ishini
tubdan qayta qurishga qaratilgani bilan, aynigsa, ahamiyatlidir.
Behbudiyning bu masala bo‘yicha qarashlari va takliflari o‘n ikki
moddadan iborat bo‘lib, ularning asosiylari quyidagilardir:

1. Turkiston o‘lkasining bosh mahkamasidagi mulkiy, moliy va
ilmiy sho‘ba hamda majlis (kengash)lariga musulmonlardan idora
xodimi, a’zo va maslahatchilar tayinlash.

2. Barcha viloyat mahkamalarining shu masaladagi sho‘ba va
majlis (kengash)lariga musulmonlardan lozim gadar a’zo va
maslahatchi tayinlash.

3. Har bir shahar va katta qasaba (shaharcha)da shahar Dumasi
ochilib, a’zolari sonini aholining jinsi (turi)ga qarab taqsim qilish.

4. Rossiya adliya mahkamalari sayloviga va bu mahkamalardagi
mansablarga saylanishga musulmonlarni haqli deb hisoblash.

5. Turkiston turmushidan xabarsiz yuristlarni Turkiston adliya
mahkamalariga hokim etib tayinlamaslik.

6. Qozi yo sudyalar jazo tayin gilmaguncha hech kimni hibsga
olmaslik.

7. Turkistonda Idorai ruhoniyani tezlik bilan ochish.

8. Qozilar hukmini prokuror nazoratidan chiqarilib, Idorai
ruhoniya ixtiyoriga topshirish va h.k.

“Loyiha”dagi vaqf masalasiga bag‘ishlangan ikkinchi bo‘limning
magsad va mohiyati vaqf ishlarini butkul Idorai ruhoniya ixtiyoriga
o‘tkazishga garatilgan. Behbudiy, “Loyiha”ning boshqga bo‘limlaridan
ham ma’lum bo‘lganidek, o‘lkadagi asosiy ishlarga rahbarlikni amalga
oshirish uchun Idorai ruhoniya va doxiliyani tuzish hamda hukumat
mahkamalari tasarrufidagi bir gator vazifalarni shu Idora ixtiyoriga
o‘tkazish yo‘li bilan Turkistonning “madaniy muxtoriyati”ga
erishmoqchi bo‘lgan.

Endi “Loyiha” muallifining umumiy maktablarga oid huquqiy
takliflari bilan tanishaylik. Bu masalaga oid takliflar quyidagi to‘rt

moddadan iborat:
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l. Rossiyadagi umumiy ta’lim (o‘qituv) masalasi va moddasi
Turkistonga ham baravar tegishli, deb hisoblansin.

2. Turkistondagi maktab va madrasalar hukumat (rus
ma’muriyati nazarda tutilmoqda) nazoratidan ozod etilsin.

3. Umumiy o‘rta va oliy maktablarga musulmonlardan komissiya
tayinlansin. Rus harfi (yozuvi) musulmon maktablarida joriy
etilmasin.

4. Musulmon bor bo‘lgan har xil korxona, hibsxona va
askarxonaga musulmon ruhoniysi tayinlansin.

Yugoridagi moddalardan shu narsa ayon bo‘ladiki, Behbudiy bir
tomondan, Turkiston Rossiyaning tarkibiy qismiga kirgani holda bu
yerda yashovchi musulmonlarning Rossiyadagi ijtimoiy imtiyozlardan
foydalana olmayotganlarini ko‘zda tutib, mahalliy xalgning
Rossiyadagi rus fuqarolari bilan teng huquqgli bo‘lishi, ikkinchi
tomondan, Turkistondagi rus ma’muriyatining rahbarlik huquqlarini
chegaralash. Turkistonning "madaniy muxtoriyat"iga erishish
yo‘llarini axtargan. Behbudiyning bunday intilishlari “Loyiha”ning
suv va yer haqidagi bo‘limida ham o‘z ifodasini topgan.

Hukumat idoralari tasarrufidagi masalalarga bag‘ishlangan
so‘nggi bo‘lim “Suv va yerlar xususinda” deb atalgan bo‘lib, quyidagi
moddalardan iborat:

1. Dunyoning qaysi mamlakatida yashashidan qat’iy nazar har
bir musulmon Turkistondan yer sotib olishga hagqlidir, xuddi
shuningdek, turkistonliklar ham dunyoning boshga mamlakatlaridan
yer sotib olishlart mumkin.

2. Sahro-biyobon, tog‘li joylarda yashovchi va shahar xalqining
maishiy turmush talabi bilan yayloq, chashma, o‘rmon, kon, ko‘l,
o‘tlog va daryodan foydalanishini ta’qiglovchi qonunlar bekor
qilinsin.

3. Daryo va katta-kichik ariq suvlari tagsimi aholining ittifoqi va
maslahati asosida kechsin.

4. Turkiston xalqi talab qilmaguncha Turkistonga muhojir
yuborilmasin.

5. Turkiston shaharlaridagi yerlar tegishli qonun chigmagunicha
g‘ayrimusulmonlarga na vaqtincha, na abadiy foydalanish uchun
berilmasin.

Behbudiyning 3-Rossiya Davlat Dumasi fraksiyasiga yo‘llagan
“Turkiston madaniy muxtoriyati loyihasi” shundan iborat.
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Behbudiy 1907-yil noyabr oyida yozilgan bu hujjati bilan
Rossiya mustamlakachilik siyosatining Turkistondagi kishanlarini
bo‘shashtirmoqchi bo‘lganki, biz bu hujjatda oradan o‘n yil o‘tgach,
1917-yilda amalga oshgan Turkiston Muxtoriyati g‘oyalarining
dastlabki sadolarini ko‘ramiz. Behbudiyning bu “Loyiha”si bilan
Turkistondagi mustamlaka davlat tuzumini isloh etmoqchi bo‘lgani
shubhasiz. Of‘lkadagi bir qator hayotiy masalalarning davlat
tasarrufida Idorai ruhoniya va doxiliya ixtiyoriga o°‘tkazilishi,
shuningdek, maktab, suv va yer masalalari yuzasidan olg‘a surilgan
takliflar Behbudiyning o‘z davridan kamida o‘n yilga ilg‘orlab
ketganini ko‘rsatadi.

Afsuski, shu davrda o‘zbek jadidchilik harakatida Turkiston
xalqlari taqdiri bilan bog‘liq muhim huquqiy masalalarni Behbudiydek
teran tushungan va bu masalalarni Rossiya Davlat Dumasi darajasiga
olib chigqgan boshga birorta kishi bo‘lmagan.

Oradan o‘n yil o‘tgach, Rossiyada 1917-yil Fevral inqilobi
g‘alaba qozondi. Rossiyaning bevosita nazorati ostida yashayotgan
Buxoro amirligidagi siyosiy va ijtimoiy vaziyat ham keskin o‘zgarib,
amirlikning metin devorlari nuray boshladi. Shunday sharoitda amirga
birdan-bir muxolif kuch — “Yosh buxoroliklar” harakati o‘z saflarini
qayta qurishga kirishdi. Yangi Markaziy Qo‘mita mavjud tarixiy
sharoitidan kelib chiqib, tashkilotning amaliy dasturini ishlab
chiqishni 0z oldiga birlamchi vazifa sifatida qo‘ydi.

Dastur amir hukumatidan norozi bo‘lgan va jadid tashkilotiga
kelib qo‘shilgan xilma-xil ijtimoiy guruhlarning manfaatini ifodalay
oluvchi hujjat bo‘lgani uchun dasturul amal ahamiyatiga ega bo‘lgan
siyosly talablar unda bo‘rtib turmasligi lozim edi. Shuning uchun ham
davomli bahslardan keyin bu dasturni islohot loyihasi tarzida tuzish
magsadga muvofiq, deb topildi va loyihani tuzish ishi Fitratga
topshirildi.

Oradan 2 oy o‘tgandan so‘ng, 1918-yil yanvarida Fitrat
tomonidan tuzilgan “Buxoroda islohot loyihasi’ni “Yosh buxoroliklar”
Markaziy Qo‘mitasi muhokamasiga topshirdi. Loyiha ba’zi bir juz’iy
tuzatishlar bilan Markaziy Qo‘mita tomonidan qabul qilindi.

Fitrat ishlab chiggan va Markaziy Qo‘mita tomonidan gabul
qilingan mazkur loyithada konstitutsiya masalasiga oydinlik
kiritilmaganidek, amirlikdagi monarxiya tuzumini o°‘zgartirish
masalasi ham chetlab o‘tilgan. Xuddi shu hol tufayli keyinchalik

bolsheviklar Fitrat sha’niga ozmuncha malomat toshlarini otmadilar.
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Lekin bu loyihaning qimmati unda ikki muhim g‘oyaning
ifodalanganida edi.

Bu g‘oyalarning birinchisi Buxoroda huquqiy davlatni barpo
etish, o‘rta asrlardagi sharqona zulm va zo‘ravonlikka asoslangan
tuzumni Yevropa tarzidagi ma’rifatli monarxiya bilan almashtirish,
mehnatkash aholining farovonligi va madaniy darajasini oshirish yo‘li
bilan Buxoroni siyosiy, iqtisodiy va harbiy jihatdan mustahkamlash
edi.

Yuqoridagi sharhdan ma’lum bo‘lganidek, Fitrat Buxorodagi
davlat tuzumini, bolsheviklar xohlaganidek, inqilobiy yo‘l bilan emas,
balki islohotlar yo‘li bilan o‘zgartirishni to‘g‘ri, deb hisoblagan. Bu
hol Fitratning nafagat buyuk yozuvchi, balki donishmand siyosatchi
bo‘lganini ham yaqqol ko‘rsatadi.

Fitrat shu davrda turli ijtimoiy guruhlar tomonidan tuzilgan
dastur mualliflaridan farqli o‘laroq, siyosiy va ijtimoiy masalalarga
katta ehtiyotkorlik va xushyorlik bilan yondashgan bo‘lsa, madaniy va
iqtisodiy masalalarga o‘tganda aniqg-tayin va keskin fikrlarni ilgari
surgan.

“Buxoro islohoti loyihasi’ni kuzatish shundan shahodat beradiki,
Fitrat “Yosh buxoroliklar” harakatining dasturulamalini tuzish va
Buxorodagi mavjud tuzumni isloh etish masalasiga birinchi navbatda
xalqg ommasi manfaatini ko‘zda tutgan holda kirishgan. U yozuvchi
sifatida mehnatkash xalq ommasi hayotini, dard va tashvishlari, orzu
va umidlarini yaxshi bilganligi uchun, birinchi navbatda, shu xalq
ommasining hayotini o‘zgartirish va yaxshilash choralarini axtargan.
Shuning uchun ham u o‘z loyihasida dehqonchilik masalalariga katta
e’tibor bergan. Hatto loyihani ham davlat tuzilishi masalasidan emas,
balki qishloq xo°jaligi bilan bog‘liq islohotdan boshlab, barcha ekinzor
yerlarni uch guruhga — vaqf yerlari, xususiy yerlar va davlat
ixtiyoridagi yerlarga ajratgan.

Loyihaga ko‘ra, davlat yerlari (amlok) bilan davlat ixtiyoridagi
(ma’lum shart bilan ijaraga beriladigan) yerlar o‘zaro birlashgan holda
hiroj deb ataladi. Xususiy yerlar yer egasining to‘la-to‘kis ixtiyorida
bo‘ladi. Vaqf yerlari esa maxsus boshqarma tomonidan idora etiladi.

Loyihadagi muhim ahamiyatga molik masalalardan biri soliq
masalasidir.  Xuddi shu narsa amirlikda xalqg ommasining
qashshoqlashishiga sabab bo‘lgani uchun Fitrat soliq masalasiga
e’tibor berib, soliq olishning bir gator yangi qoidalarini ishlab chigqan.
Chunonchi, loyihaga ko‘ra, mehnatkashlar ommasi va davlatga
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qarashli yerlardan kam soliq olinishi nazarda tutilgan. Va ayni paytda
kafsan, uskuna puli, cho‘p puli singari sun’iy ravishda o‘ylab topilgan
qator soliglarning bekor qilinishi aytilgan. Loyihaning soliq
masalasidagi yangiliklardan biri shunda ediki, Fitrat unda xususiy yer
egalari bilan birga amir tomonidan ijaraga berilgan hiroj yerlardan
olinadigan soligni ham oshirishni lozim, deb hisoblagan. Bu Fitratning
soliq masalasida, birinchi navbatda, xalqg ommasiga ma’lum imtiyozlar
yaratish, ikkinchi tomondan, shu vaqtgacha katta imtiyozlardan
foydalanib yashayotgan kishilarga kelayotgan tekin foyda yo‘lini
to‘sish va, uchinchidan, shu kimsalar hisobidan davlat xazinasini
to‘ldirish istagidan kelib chiqqgan.

Loyihadagi ikkinchi muhim g‘oya dehqonchilik va qishloq
xo‘jaligi bilan bog‘liq. Fitrat xalqg va mamlakatning iqtisodiy
muammolarini bartaraf etish va farovonlikka erishishning asosiy
yo‘lini gishloq xo‘jalik mahsulotlarini ko‘paytirishda ko‘rgan. Buning
uchun u ekin maydonini kengaytirish va dehqonchilik ishlarini
mukammallash—tirishni lozim, deb bilgan. U ekin ekilgan va
ekilmagan yerlardan baravar soliq olishni taklif etgan. Toki yer egasi
bu yerning bo‘sh, foydasiz, ishlamay, xalqni o‘z mahsulotlari bilan
bahramand etmay turmasin, degan fikr uni shunday xalq va mamlakat
manfaati yo‘lida dadil gadam tashlashga olib kelgan.

Fitratning yerdan foydalanish, qishloq xo°‘jaligini rivojlantirishga
qaratilgan takliflari bu bilangina cheklanmaydi. U irrigatsiya ishlarini
ham e’tibordan qochirmay, Zarafshon sug‘orish tizimidan to‘g‘ri
foydalanib, suvning Buxoro va Samargand viloyatlarida to‘g‘ri
tagsimlanishi, Amudaryodan irrigatsiya maqsadida foydalanish
borasida ham katta amaliy ahamiyatga molik g‘oyalarni ilgari surgan.

Loyihadan katta o‘rin olgan vaqf masalasida Fitrat Buxoroda
hukm surgan o‘zboshimchalik va suiste’mol qilish holatlarini nazarda
tutgan holda vagfdan tushgan mablag‘ning sovrilib ketmasligi uchun
maxsus komissarlik tuzishni, vaqf mulki, do‘konlari, oshxona va
kutubxonalarni shu nozirlik tasarrufiga o‘tkazish va barcha daromadni
mazkur komissarlik qoshidagi xazinada markazlashtirish g‘oyasini
olg‘a surgan. Shunda, uning nazarida, xazinadagi kapitaldan tushgan
foyda hisobiga yangi maktab va madrasalar, kutubxona va

yetimxonalar, kasalxona va kambag‘allar uchun oshxonalar ochish
mumkin bo‘ladi.
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Fitrat vaqf mol-mulkidan to‘g‘ri foydalanish haqidagi takliflarini
bayon qilgandan so‘ng harbiy ishni tashkil etish masalasiga o‘tadi.
Loyihaga ko‘ra, qo‘shin sonini 12 ming kishiga ko‘paytirish, qo‘shin
to‘plashning yevropacha usulini qo‘llab, harbiy xizmatni hamma
uchun majburiy qilish lozim; 22 yoshga yetgan yigitlar ikki yillik
harbiy xizmatga chagqirilishi, bundan avval esa tibbiy ko ‘rikdan o‘tishi
shart; bundan tashqari, keng kazarmalar qurish, komandirlar uchun
Buxoroda harbiy maktab ochish, qo‘shinning kiyim-boshi va oziq-
ovqgati bepul bo‘lishi va askarlar, oz bo‘lsa-da, oylik maosh olishi
zarur; buxoroliklar o‘rtasida harbiy tayyorgarlikka ega kishilar
bo‘lmagani uchun rus armiyasida xizmat qilgan musulmonlardan
komandir sifatida foydalanish maqsadga muvofiqdir. Eng muhimi,
harbiy ish harbiy nozirlikda markazlashishi lozim.

Loythada moliya, ma’muriy bo‘linish masalalari Fitrat
e’tiboridan chetda qolmagan. Unda aytilishicha, adliya idoralari
shariat qonunlari asosida ish olib boradi. Qozikalon ayni paytda adliya
noziri vazifasini bajaradi. Buxoroda temir yo‘lni rivojlantirish
magsadida Temir yo‘l nozirligi tuziladi va bu nozirlik ayni vaqtda
tog‘-kon sanoati bilan ham shug‘ullanadi.

Buxoro Xalq Sovet Respublikasining bo‘lajak maorif noziri
loyihada maktab va ta’lim masalalariga ham maxsus e’tibor qaratgan.
Loyihada keltirilishicha, aholi o‘rtasida maorif ishlarini rivojlantirish
uchun Maorif nozirligini tashkil etib, barcha viloyatlarda xazina
hisobidan ikki bosqichli xalq maktablari va oliy o‘quv yurtlarini
ochish, bu maktablarni o‘quvchilar bilan ta’minlash, barcha turdagi
maktablar uchun dasturlar ishlab chiqish va bu maktablar ustidan
nazorat olib borish ishlari mazkur nozirlikka yuklanadi.

Nozirlar Kengashi, loyithaga ko‘ra, quyidagi o‘nta nozirlikdan
tashkil topadi:

1. Yer ishlari nozirligi.

2. Vaqf ishlari nozirligi.

3. Harbiy ishlar nozirligi.

4. Moliya nozirligi.

5. Ichki ishlar nozirligi.

6. Adliya nozirligi.

7. Militsiya nozirligi.

8. Temir yo‘l va tog*-kon sanoati nozirligi.
9. Maorif nozirligi.

1

0. Tashqi ishlar nozirligi.
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Har bir nozir huzurida maslahatchi bo‘ladi.

Buxoroliklar orasidan mutaxassislar tayyorlanguniga qadar
Rossiya, Ozarbayjon va Turkiyadan taklif etilgan musulmon
millatlariga mansub bilimdon kishilar Buxoro nozirlari huzurida
maslahatchi bo‘lib xizmat etadilar.

Loyihada qayd etilishicha, Rossiya va boshqa davlatlar bilan
tashqi aloqaga doir masalalar bilan Nozirlar Kengashi raisining o‘zi
shaxsan shug‘ullanadi.

Loyihaning muxtasar bayoni shulardan iborat.

Afsuski, “Yosh buxoroliklar” amirni taxtdan ag‘darib, “sharqona
zulm va zo‘ravonlikka asoslangan tuzum™ni bartaraf etishda Frunze
go‘shinlari madadiga suyanmoqchi bo‘ldilar. Lekin natijada amir ham,
“yosh buxoroliklar’ning o‘zlari ham quvg‘inga uchrab, Fitratning
Buxoroni isloh etish loyihasi amalga oshmadi. Oradan bir necha yil
o‘tib, Sovet davlati Buxoro Xalq Sovet respublikasini “yutib
yuborgach”, Fitratning Markaziy Qo‘mita tomonidan ma’qullangan
mazkur dasturida xatolar zanjirini axtarish va loyiha muallifini
anarxiya tuzumiga moyillikda ayblash ishlari avj olib ketdi.

Fitrat, Behbudiy singari, Buxoro amirlik tuzumini ag‘darish va
uning o‘rnida ma’rifatli demokratik davlatni barpo etish tarafdori edi.
Buni hozirgina ko‘rib o‘tganimiz loyiha ham to‘la tasdiqlaydi. Lekin
Fitrat fantast yozuvchi bo‘lmagani, o‘tgan asrning 20-yillari
arafasidagi Buxoro va buxoroliklarni yaxshi bilgani uchun o‘z oldiga
real bajarish mumkin bo‘lgan vazifani qo‘ygan.

Bugun, oradan shuncha yil o‘tganidan keyin ham ‘“Buxoro
islohoti loyihasi” bilan yaqindan tanishgan kishi loyihada bir gator
ajoyib g‘oyalar ilgari surilganini hamda bu g‘oyalar amalga oshgan
tagdirda Buxoro va buxoroliklar hayoti Fitrat tasavvur etgan darajada
yaxshi, madaniy va farovon bo‘lishiga ishonch hosil gilish mumkin.

Fitrat ushbu loyihani tuzganidan keyin ko‘p o‘tmay, bolsheviklar
Qo‘qonda barpo etilgan Turkiston Muxtoriyat hukumatini qonga
botirdilar. Fitrat, agar Turkiston aholisi ulug® maqgsad yo‘lida
birlashmasa, uni shunday fojia kutishini bilardi. Shuning uchun ham u
1917-yil fevral-oktabr oylari orasida o‘zining “Yurt gqayg‘usi” degan
sochmalarini yaratib, xalgni birlashish, erk va hurriyat yo‘lida
kurashishga chorlagan edi.

Uning va umuman jadidlarning siyosiy-huquqiy qarashlari
deganda, ular galamiga mansub shunday asarlarni ham ko‘z oldimizga

keltirib, jadid ma’rifatparvarlarining ijtimoiy qarashlari zaminida xalq
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va Vatan ozodligi hamda milliy taraqqiyot g‘oyalari yotadi, desak,
adolatdan bo‘ladi.

Foydalanilgan adabiyotlar ro‘yxati:
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ABDURAUF FITRAT IJODIDA OILA MAVZUSI

Ef.n., dotsent Rustam SHARIPOV, TDSHU

Annotatsiya. Ushbu maqola jadid adabiyotining yorgin namoyandasi
Abdurauf Fitratning “Oila” asari tahliliga bag‘ishlangan. 1914-yilda yozilgan
ushbu asar misolida yozuvchining ijodiy laboratoriyasi bilan bir gatorda
zamonasining eng dolzarb ijtimoiy masalalariga nisbatan shaxsiy munosabatini
ko‘rsatib berishga harakat qilingan. Fitrat ijodida yetakchilik qgilgan
millatparvarlik, erkparvarlik, taraqqiyparvarlik, ilmparvarlik g‘oyalari uning
siyosiy-huquqiy garashlarining o‘zagini tashkil etib, adibni jadid adabiyotining
yirikk namoyandalari qatoridan o‘rin olishiga zamin yaratgan. Magolada
publitsist Fitrat nikoh masalasiga, ayollarning jamiyatda tutgan o‘rni masalasiga
yondashuvida o‘zi yashagan davr ruhidan kelib chiqib, Qur’on oyatlari bilan
giyoslagani holda ilgari surilgani va uning bu kuzatishlari ijtimoiy ahamiyat
kasb etgani alohida ta’kidlanadi. Adib tomonidan ilgari surilgan oila
komponentlari, oilani boshqarishda milliy an’analar va udumlar, oila sifatini
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ta’minlovchi tartib-intizom va ularning millat kelajagiga ta’siri kabi masalalar
ham tadqiqotda e’tibordan chetda golmagan.

Kalit so‘zlar: jadid adabiyoti, jadid ma’rifatparvarlari, siyosiy-huqugiy
garashlar, Fitrat publitsistikasi, milliy-ozodlik harakati, oila, millat, ota-ona
tarbiyasi.

Musulmon xalqglarining oilaga munosabati bilan bog‘liq
masalalar Qur’onda o‘zining mukammal ifodasini topgan.
Shuningdek, bu xalglarga xos oila tizimining huquqiy asoslari ham
ayni shu kitobda aniq belgilab berilgan. Shunga qaramay, musulmon
xalglari, shu jumladan, o‘zbek xalqidan yetishib chigqan olimlar oila
va uning huquqiy asoslari to‘g‘risida ko‘plab ilmiy-ommabop asarlar
yaratganlar. Jadid ma’rifatparvarlari ham bu masalani chetlab
o‘tmadilar. Ularning jamiyat hayoti, xalq hayoti uchun g‘oyat muhim
bo‘lgan bu masalani chetlab o‘tishlari mumkin ham emas edi.

“Ma’naviyat” nashriyoti tomonidan 2000 yili bosib chiqarilgan
nashriga yozilgan muqaddimada Fitratning “Oila” asari xususida
bunday haqqoniy so‘zlar aytilgan: “Jadidlarning fikri bo‘yicha, oila
asosini to‘g‘ri qurmasdan va yosh avlodni to‘lagonli to‘g‘ri yo‘lda
tarbiyalamasdan turib, jamiyatni isloh qilish, uning rivojini taraqqiyot
sari yo‘naltirish mumkin emas va oxir-oqibatda millat taqdiri uning
oilasining holatiga bog‘lig. Bu g‘oya Fitrat asarida o‘z ifodasini
topgan: “Har bir millatning saodati va izzati, albatta, shu xalgning
ichki intizomi va totuvligiga bog‘lig. Tinchlik va totuvlik esa shu
millat oilalarining intizomiga tayanadi. Qaerda oila munosabati kuchli
intizomga tayansa, mamlakat va millat ham shuncha kuchli va
muazzam bo‘ladi”’,- deb yozadi u. Fitrat asarda chuqur va keng
bilimlarga asoslangani bois, o‘tkir mutaxassis sifatida fikr yuritadi” [1,
4].

Shubhasiz, Fitratni oila masalalari bo‘yicha mutaxassis, deb
atash mahol. Chunki, u huqugshunos ham, ma’naviyat masalalari bilan
maxsus shug‘ullangan shaxs ham emas. Ammo bu masala bo‘yicha
o‘zigacha yaratilgan tadqiqotlarni qgomusiy bilim sohibi sifatida puxta
o‘rganib chigqani uchun ham u benazir olim va publitsist edi.

Oila, Fitratning talqinida, uch muhim komponentdan iborat: er,
xotin va farzand (farzandlar). Ana shu uch komponentning har biri
nozik, spesifik jihatlariga ega. Chuninchi, er va xotin uchun uylanish
(turmushga chiqish) asosiy muammo bo‘lishi bilan birga o‘zining
muhim qirralariga ham ega. Fitrat oilaning huquqiy asoslarini yoritib
berishdan avval “Uylanish va uylanmaslik xususida”, “Nechta xotinga
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uylanish mumkin?”, “Uylanmoq zarur bo‘lganda qanday xotinni
tanlash lozim?” singari fasllarni o‘quvchiga havola etib, masalaning
huquqiy tomonlaridan tashqari, ijtimoiy g‘oyat muhim tomonlarini
ham yoddan chigarmaydi. Gap shundaki, muayyan ijtimotiy, iqtisodiy
va ma’naviy omillar tufayli tariximizning turli davrlarida ayrim
yigitlar uylanmay, ayrim qizlar esa turmush qurmay o‘tganlar. Fitrat
shu masala haqida iztirob bilan yozadi:

“Faraz qilaylik, siz yeringizni biron bir dehqonga berdingiz. Ish
asbob-anjomlarini ham berib, bug‘doy ekishni buyurasiz. Agarda
o‘sha dehqon yerni olib, ekish asboblarini ham egallab, o‘z uyida
bemalol o‘tirsa. Ekin ekmasa, bir yil yeringizni o‘z holiga tashlab
qo‘ysa, uning bu harakatini siz xiyonatdan boshqa narsa deb
bilmaysiz, albatta. Uylanmaydigan odam ham jinsiy aloga uchun
berilgan kuch-quvvatidan foydalanmasa, yoki lutqavmining amalini
qilsa, nafsini o‘zi qondirsa, bilib qo‘ysinki, Alloh qonuniga xiyonat
qilibdi.

Xotinlaringiz sizlarning ekinzor yerlaringiz bo‘ladi. Ziroat
yerlari urug‘ sepganda samara beradi. Xotin ham ekinzordir va hosili —
farzand. Bas, 0z xotinlaringiz bilan farzand niyatida aloga qiling va
kelajakda o‘zlaringiz uchun farzand tarbiyalang. Xudodan qo‘rqing,
uning nazariga ilinmangiz. Bas, tug‘ilish uchun visol bergan quvvatni
goldirmang va zoe qilmang. Ey Muhammad, saodat mujdasini
iymonlilarga bergin!” [1, 11]

Bu satrlarni sharhlashdan avval shuni eslatib o‘tish kerakki,
Fitrat oila va nikoh masalasiga, ayollarning jamiyatda tutgan o‘rni
masalasiga o°‘zi yashagan va shu satrlarni yozgan davr ruhidan kelib
chigqan holda munosabatda bo‘lgan. Bugungi kun uchun uning
mazkur qarashlarida eskirgan jihatlarning bo‘lishi tabiiy. Ammo u
masalaga Qur’on harflari va mohiyatidan kelib chigqan holda
yondashgan. Qur’on va shariatga ko‘ra esa, erkak ayolga nisbatan
birlamchi ahamiyat kasb etgan. Uzoq davom etgan feodal tuzum
sharoitida ayolning erkak bilan teng huquqli bo‘lishi mumkin emas
edi. “Oila” maydonga kelgan 1914-1915 yillarda ham jamiyatda shu
taraqqiyot tamoyili ustuvorlik gilgan. Binobarin, Fitratning yuqoridagi
so‘zlarini ayollarni kamsitish deb idrok etish xatodir.

Erkak yo ayolning, qanday sabab bilan turmush qurmasligidan
qat’ily nazar, birining uylanmasligi, ikkinchisining erga chigmasligi
tabiat qonuniga mutlaqo zid. Zero, har bir inson Ollohning xohish-

irodasi bilan dunyoga kelar ekan, u o‘z ichki va tashqi imkoniyatlari
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bilan hayotning, hayotiy jarayonning davom etishiga hissa qo‘shishi
lozim. U qoldirajak farzand esa hayotning davom etajagini anglatadi.
Agar u o‘z umri davomida hayotning ana shu qonuniga amal qilmasa,
hayot daraxtining kichik bir tomiriga bolta urgan bo‘ladi. Farzand
qoldirish esa, Fitrat nazarida, serhosil yerga urug‘ sepish va hosil
olishdir. Bu hosildan esa faqat dehqon(ya’ni ota)ning o‘zi emas, balki
boshgalar ham, ya’ni jamoa yoxud jamiyat ham bahramand bo‘ladi.

Hayotning farzandlar shaklida davom etishi, Fitrat nazarida,
faqat oila emas, balki millatning ham kuch-qudrati va sha’n-shavkatini
belgilovchi omildir. “Masalan, - deb yozadi u, - bolsheviklar va
inglizlarni olamiz. Har ikkala millat a’zolari ishchan va
harakatchandir. Lekin ko‘z oldimizga ularni keltirib muhokama qilsak,
ko‘ramizki, ingliz millati Belgiya xalqidan yuz barobar ko ‘proq kuch
va shavkatu e’tiborga egadir. Qizig‘i shundaki, ingliz va belgiyalik
millatlar o‘rtasida ilmu amal va sa’y-harakatda farq yo‘q. Unda
shavkatu shon va izzat bobida shuncha farq gaerdan? Bu savolning
javobini har ikkala millatning umumiy sonidan topsa bo‘ladi, ya’ni
ingliz millatining aholisi 44 mln va belgiyaliklar esa 7,5 miln ga yetadi.
Shuning uchun ham ingliz millatining umumiy sa’y-harakati va amali
belgiyaliklarning sa’y va harakatlaridan bir necha marotaba unumlidir.
Ingliz millatining kuchi va izzat-e’tibori ham ana shu sa’y va
amallarning natijasidir. Shundan kelib chiqib, Ovro‘po hukmdorlari
o‘z millatlarining sonini ko‘paytirishga harakat qiladilar. Ovro‘po
olimi o‘z xalqining nufuziga putur yetsa: “Ey! Mamlakatimizning
sharafi va e’tibori qolmayapti. Millatimiz nest-nobud bo‘ladi.
Sharafimizni, vatan va millatimizni himoya qilish uchun farzand
yetishtiringlar,”- deya dod soladi” [1, 13].

Ko‘ramizki, oila va farzand masalasi erkak yo ayolning xususiy
masalasi emas. Farzand nafaqat ota-ona hayotining davomi, balki ayni
paytda millatning ham iqtidori, obro* va e’tiborini belgilaydigan zanjir
halqasidir. Millat esa vatan, mamlakatning yuragi, demak. Millat son
jihatidan ganchalik ko‘p bo‘lsa, u yashayotgan vatanning ham kuch-
quvvati shu gadar ziyod bo‘ladi. Binobarin, oila masalasi millat-
mamlakat-kishilik jamiyati degan uchlikni ta’minlab turuvchi muhim
bir halqgadir.

Fitrat “Oila” asarini yozgan paytida bor-yo‘g‘i 28 yoshda
bo‘lgan. 1914- yilda shu yoshda bo‘lgan buxorolik bir yigitni ko‘z
oldimizga keltirsak, uning nafaqat dunyodagi demografik vaziyat,

balki oilaning falsafiy, huquqiy va shar’iy tomonlarini ham shu qadar
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puxta bilganidan hayratga tushamiz. Pol Demar degan fransuz
sotsiologi, Fitratning shahodat berishiga ko‘ra, fransuz aholisining
oxirgt 100 yil mobaynidagi son-salmog‘ini tadqiq etib, uni
Yevropadagi boshga xalglar soni bilan muqoyasa qilgan. Uning
tekshirishlariga ko‘ra, XIX asrning boshlarida, aniqrog‘i, 1810 yilda
Fransiya aholisi 28 mln., Angliya aholisi 10 mln., olmonlarning soni
esa 18 mln. bo‘lgan. XX asrning 10-yillariga kelib, olmonlar soni 59
mln. ga, inglizlar hisobi 62 mln. ga yetibdi. Ammo Fransiya aholisi 39
mln.ga yetibdi, xolos. Ya’ni 80-90 yil davomida olmonliklar 41 mlin.,
inglizlar 52 mln.ga oshgan bo‘lsalar, fransuzlar 11 mln.gagina
oshganlar. Pol Demar bu manzarani ko‘rib: “Agar ahvol shunday
davom etaversa, nafaqat biz vatan muhofazasidan, balki hayot
orzusidan ham mahrum bo‘lamiz,- deya qayg‘uradi. - Bugun biz,
fransuzlarning mamlakati va millati jar labiga kelib qolgan. Bu
chuqurga tushib ketishimizga oz qolibdi” [1, 14].

Agar ana shu mavzu atrofida mulohaza yuritadigan bo‘lsak,
masalan, inglizlarning 80-90 yil ichida 10 mln.dan 52 mln.ga oshishi
Buyuk Britaniyaning shu davrdagi mustamlakachilik siyosati bilan
ham bevosita bog‘lig. Buyuk Britaniya xuddi shu davrda ko‘plab
mamlakatlarni o‘ziga tobe qilibgina qolmay, 0‘z xalqining son jihatdan
o‘sishi ustida ham jon kuydirdi, uning har tomonlama o°‘sib, kamol
topishi uchun barcha shart-sharoitni yaratib berdi. Xuddi shu davrda
Rossiya ham o‘z chegaralarini kengaytirib, Kavkaz va O‘rta Osiyo
kabi zabt etgan hududlariga rus millatiga mansub kishilarni ko ‘chirib,
ular sonining oshishiga imkon tug‘dirdi. Sovet davlati esa Chor
hokimiyatining mustamlakachilik siyosatini davom ettirib, bu
hududlardagi ruslar sonini yanada oshirish bilan kifoyalanibgina
qolmay, yerli xalgni ham muntazam ravishda ruslashtirib bordi.
Natijada, o‘zining milliy tilini unutgan ruszabon o‘zbeklar, qozoqlar
va boshgalar paydo bo‘ldi hamda ko‘paydi. Ayni paytda O°‘rta
Osiyodan minglab oilalar “quloq” qilinib, boshqa o‘lkalarga yuborildi,
o‘n minglab “millatchi va aksilingilobiy tashkilotlar’ning a’zosi deb
taxmin qilingan kishilar abadiy muzliklar maskaniga yuborilib, qirib
tashlandi. Bu faktlar ham Sovet davlatining o‘zak millati bo‘lgan
ruslarning, aniqrog‘i, kommunizm g‘oyasiga xayrixoh ruslarning
jahon miqyosidagi salmog‘ini oshirishga qaratilgan tadbirlar
natijasidir.

Xullas, oila masalasi ana shunday jahonshumul oqibatlar bilan
bog‘liq masala sifatida Fitratning digqat-e’tiborini o‘ziga garatdi.

86



Ammo son, miqdor hali sifat emas. Xalgning soni ko‘p bo‘lishi,
ammo uni tashkil etuvchi kishilar ishyogmas, tepsa tebranmas
kimsalar bo‘lishi ham mumkin. Bu dunyo esa, Fitrat talginida, “bir
umumiy sinov maydoni”dir.

“Odam, - deb yozadi Fitrat, - ota-ona tarbiyasi doirasidan chiqar
ekan, hayotini davom ettirib, 1zzat va sharafga ega bo‘lish uchun
majburan shu maydonga kiradi, sa’y-harakat qiladi, yo 0‘z maqgsadiga
erishadi yoki sharafsiz va xor bo‘lib qoladi. Qaysi millatning
namoyandalari sa’y-harakat egasi bo‘lsalar, qo‘l-oyog‘i kuchli va
chagqon, hamma a’zolari sog® va faol, izzat va e’tibor sohibi
bo‘ladilar... Uylanish sunnatini qabul qilgan kishi xotin va bola-
chaqasini tarbiyalab boqish uchun o‘zini kasb-korga uradi, harakat va
amal yo‘liga gadam qo‘yadi... Qaysi millatning namoyandalari shu yil
bilan tinchlik va totuvlikka erishgan bo‘lsalar, o‘sha millat hurmat va
xotirjamlikda bo‘ladi” [1, 14-15].

Fitrat yuqorida zikr etilgan mulohazalardan keyin yana o‘sha
fikrga — “uylanish - odamlarning zaruriy va tabily amri”, degan
xulosaga keladi.

Fitrat tasnifiga ko‘ra, oila — millatning kichik bir tarmog‘i,
yacheykasi. Bir necha oila bir gavmni tashkil etadi. Agar bir gavmning
har bir oilasi saodatli bo‘lmasa,- deydi Fitrat,- o‘sha gavmni baxtiyor,
deb atash mumkin emas. Agar bir oilaning har bir a’zosi baxtli
bo‘lmasa, bu oilani baxtli hisoblash xatodir. Binobarin, millatning
saodati, har bir gavmning saodati har bir oilaning saodatiga, har bir
oilaning saodati esa, uning har bir a’zosiga bog‘liq. Modomiki,
shunday ekan, oilaning har bir a’zosi to‘g‘risida qayg‘irish ham qarz,
ham farzdir.

Fitrat masalaning xuddi shu nuqtasiga kelganda erkak nechta
xotinga uylanishi mumkin, degan masalaga javob berishga urinadi.
Modomiki, Fitrat uchun millat, keyin gavm, keyin oila, keyin oilaning
har bir a’zosining saodatli bo‘lishi muhim ekan, demak, necha xotinga
uylanish mumkinligi masalasi ham ana shu masala doirasida, shu
masala bilan uzviy munosabatda hal etilishi lozim. Ya’ni, er necha
xotinga uylanmasin, bundan hech kim zarar ko‘rmasligi, hech kimning
saodati soya ostida qolmasligi lozim. Ammo, modomiki, necha marta
uylanish mumkinligi masalasi o‘rtaga tushar ekan, bu masaladan
kimningdir nasibasi qirqilmay iloj yo‘q. Shuning uchun Fitrat
masalaga quyidagicha aniqlik kiritib, kim qanday sharoitda ikkinchi,
uchinchi yo to‘rtinchi marotaba uylanishi mumkinligini aytadi:
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“Ikkixotinlilik (ko‘p xotinlilik) zarar keltiradigan hamma yo‘llari
yopilsa to‘g‘ridir, ya’ni shunday tartib o‘rnatilsinki, ko‘p xotinlilikka
jjozat bo‘lib, birinchi muqaddimada zikr etilgan zararlar oldi olinsin.
Bunday tartib yo qonunni bizlarga kim tayin etadi? Islom dini.
Hagigatda ham, Islom dini bisyor barkamol din bo‘lib, tabiat qonuniga
muvofiqdir. Foydani zarardan adolat bilan kam-ko‘stsiz ajratadi.
Odamlarga nimaiki foyda keltirsa, ijozat berib, zarar keltiradigan
narsalarni man qiladi” [1, 18]. Demak, Fitrat uchun oilaning ma’naviy
va huquqiy asoslari Islom dini talablari doirasida hal etiladi va shu
narsa adolatdan.

Yuqorida keltirilgan ko‘chirmada “birinchi muqaddima” degan
kalima tilga olingan. Shu muqaddimada Fitrat birinchi nikohdagi ayol
to‘g‘risida bir-ikki so‘z aytgach, quyidagilarni yozadi:

“Ayolning tarovati va yoshligi sizning muhabbatingiz va
mehringiz yo‘lida sarf  bo‘lgandan so‘ng sizning hayvonlik
shahvatingiz uyg‘onib, harakatga keladi. Nafsingiz orom topishi uchun
u xotin sizga kifoya qilmaydi. Boshqgacha qilib aytganda, saodat va
baxtiyorlik umidi bilan yoshlik ayyomini sizning orzu-havaslaringizga
ado qilib, ikki-uch farzand ko‘rgan xotinni qo‘yib yuborib, “so‘fi”
nomini olib, yangi xotin olasiz. Bu — va’daga xilof va xiyonatdir.

Yangi xotinga butunlay berilib ketasiz, birinchi xotinni va
hayotingiz mevalari bo‘lgan farzandlaringizni  shuuringizdan
chetlashtirasiz. Tabiiyki, o‘sha xotin farzandlari bilan birga sizga
bo‘lgan muhabbatini yo‘qotadi. Sizdan va yangi xotiningizdan
nafratlanadi. Vaqt o‘tishi bilan yangi xotindan ham bir-ikki farzand
tug‘ilgach, bu o‘zaro nafrat yanada kuchayadi... Shunday ekan, oila
a’zolari orasida muhabbat ko‘tarilsa, vayronlik, tarqoqlik va
intizomsizlik kelib chigadi...” [1, 16]

Fitrat vayronlik, tarqoqlik va intizomsizlik deb aytgan narsalar
oilani kemiradi, bir otaning ikki xotindan bo‘lgan farzandlari onalari
boshchiligida dushmanga aylanadi, urush-janjal, isitish-sovutish va
munofiqlik ilonlari oilani chirmab tashlaydi. Fitrat ana shunday
zararlarning oldi olingan tagdirdagina qayta uylanishni mumkin, deb
tushunadi.

Ko‘ramizki, Fitrat nikoh va oila singari huquqiy hodisalarga
yondashganida ham o°‘zining inson qalbini tushunuvchi, shu galb orzu
va armonlarining kuychisi bo‘lgan inson ekanligini yoddan
chigarmaydi va masalaga insonparvar millatparvar va yurtparvar

yozuvchi sifatida yondoshadi.
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Oila va nikoh to‘g‘risida so‘z borar ekan, shak-shubhasiz,
oilaning buzilish sabablarini va uni mustahkamlash yo‘llarini ham
bilish zarur. O‘zbekchilik urf-odatlariga ko‘ra, ayniqgsa, kitob yozilgan
paytda, oila va nikoh taqdiri gisman sovchilarning qo‘lida bo‘lgan.
Ular kelin tomonning o‘zlariga bo‘lgan munosabatlari, ko‘rgan izzat-
hurmatlari yo nazar-e’tiborga olinmaganlaridan kelib chiqib, kelin,
uning ota-onasi va uy-joyini ta’rif va tavsif qilib kelganlar. Uylanish
uchun tanlangan yo‘l shundan iborat bo‘lgan. Ammo bu yo‘l hamisha
ham yaxshi natija beravermagan. Shuning uchun ham Fitrat uylanish
uchun to‘rt narsaga e’tibor berishni talab etadi: mol, nasab, husn va
imonu ¢’tigod. Buni quyidagicha tushunish lozim:

1. Uylanish orzusida bo‘lgan er bilan xotinning mol(boylik)lari
va nasablari taxminan bir xil bo‘lishi lozim. Aks holda ular hayoti
azobda o‘tadi.

2. Husn garchand tashqi fazilat bo‘lsa ham, kishi qalbini o‘ziga
moyil qilish xususiyatiga ega; agar ana shu qalbiy moyillik paydo
bo‘lmasa, er bilan xotin saodatli umr kechirmaydi.

3. Er va xotin dindor bo‘lishi lozim. Dindorlik — xudoni tanish,
bilish va Haqdan qo‘rqishdir. Husni ahlogning asosi va mezoni
Xudodan qo‘rqish va Haqgni bilishda, ya’ni dindorlikdadir.

Har bir oila poydevorining mustahkam bo‘lishi turli ijtimoiy,
ma’naviy, iqtisodiy va maishiy omillarga bog‘liq. Shuning uchun ham
risola muallifi baxtli va, aynigsa, baxtsiz oilalar hayotiga nazar
tashlab, kitobxonga ibrat bo‘lishga arziydigan hayotiy misollarni
keltiradi va ularning oilani yemirishdagi faol ishtirokini chuqur tahlil
etib beradi.

Oilaning mustahkam bo‘lishi, Fitrat nazarida, quyidagi omillarga
bog‘liq:

1. Iffat va mo‘minlik. Qur’oni Karim erkak va ayollarga
diyonatli va nomusli bo‘lishni buyuradi: “Ey, Muhammad! Ahli islom
erkaklariga aytgin: oshkor va yashirin ko‘zlarini haromdan yopsinlar
va nafslarini haromdan tiysinlar... Ayollarga ham aytgin: ko‘zlarini va
o°‘z nafslarini haromdan saqlasinlar”.

2. G‘ayrat. “Modomiki, iffat va nomusning himoyasi erkak va
xotinlar bo‘ynida farz ekan, bas, ulardan har qaysilari ikkinchi
tomonni haromdan qaytarish huquqlari bordir. Ularning ana shu
ishlarini “g‘ayrat” deydilar.

3. Visol. Er-xotinlikning birinchi maqsadi farzand, bu maqsadga

erishishning vositasi va sababi visoldir.
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4. Murosai madora. Er-xotin uzoq yillar birga bo‘lib, shodlik va
g‘amni birga baham ko‘radilar. Ammo shunday ham bo‘ladiki, bir
tomon xato harakati yo qo‘pol muomalasi bilan oila imoratini
shikastlantirib qo‘yadi. Shunda ikkinchi tomon undan o‘ch olmay,
murosai madora yo‘lini tanlasa, shikastlangan imorat qulab tushmaydi.

Ana shunday chora va tadbirlar ijobiy natija bilan tugamasa,
Islom dini erga xotinni taloq qilish huquqini beradi.

“Oila” — ikki gismdan iborat risola. Agar yuqorida qayd etilgan
masalalar risolaning birinchi qismini tashkil etsa, ikkinchi qismi
tarbiya va huquq masalalariga bag‘ishlangan.

Fitratning nazarida, maktabgacha bo‘lgan yoshlar tarbiyasi to‘rt
masalani 0°z ichiga oladi. Bular:

1.Farzand tarbiyasi.

2.Badan tarbiyasi.

3.Aqliy tarbiya.

4.Axloqiy tarbiyadir.

Ana shu tarbiya turlari asosida parvarish topgan bola kelajakda
o‘zidagi yaxshi fazilatlarga oziq berish imkonini topishi va ota-
onaning obro‘siga obro‘ qo‘sha oluvchi kishilar bo‘lib o‘sishi
mumkin.

Ayni vaqtda Fitrat ota-ona, yetim-yesirlar va xizmatkorlarning
oiladagi mavgqelaridan kelib chigqan haq-huquqglari ustida ham
to‘xtalib o‘tadi. Risolada zikr etilgan tarbiya turlari singari, bu haq-
huquqlarni tushuntirishda ham islom dini qonun-qoidalariga tayanadi.

“Oila”, bir qarashda, Qur’onning shu masalaga doir oyat va
suralari talgini bo‘lib ko‘rinsa-da, muallif unda islomiy aqidalarni bir
nuqtaga jalb etibgina qolmay, o‘ziga zamondosh bo‘lgan jamiyat
e’tiborini har qanday millat taragqiyotini belgilovchi oila masalasiga
qaratgan, shu oilaning jamiyat hayotidagi rolini oshirishga intilib, ko‘p
xotinlikni  zararli an’ana sifatida qoralash, qizlarni o‘qitish,
maktabgacha bo‘lgan yoshlarning o‘z oilalarida to‘g‘ri tarbiya olishiga
ko‘maklashishni 0‘z oldiga maqgsad qilib qo‘ygan va bu maqgsadga
erishgan.

Fitratning oila bilan bog‘liq garashlariga yakun yasar ekanmiz,
uning o‘z risolasiga yozgan muqaddimasidagi mana bu so‘zlarni
yodda tutishimiz lozim:

“Oila er, xotin va farzandlardan iborat. Boshgacha qilib
aytganda, oila bir shaxs boshchiligida bir uyda yashovchilardir. Shu

ta’riflardan ma’lum bo‘ladiki, oila ham bir necha odamlardan iborat
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bo‘lgan jamoa ekan. Ularning har biri insonga xos narsaga, ya’ni 0‘z
manfaatlariga asir bo‘ladi. Biri ikkinchisining huquqini tasarruf qilib
bosib olishi mumkin. Ana shu tajovuz oldini olish uchun oila a’zolari
o‘rtasida ham bir gonun lozim” [1, 8].

Fitratning e’tirof etishicha, o‘tgan olimlar-u hakimlar shu
masalada g‘ayrat qilib qonunlar ishlab chigishgan. Lekin davrlar
o‘tishi bilan muayyan qonunlar eskirgani va o‘z kuchini
yo‘qotganidek oila va oila a’zolarining huquq va burchlari masalasiga
ham yangicha yondashuv, yangicha munosabat taqozo etiladi. Zero,
oila oxir-oqibatda millat va davlatning mavqeini belgilab beradi.
Millat va davlat esa uzoq yillar va davrlar mobaynida shakllanadi va
shu davrlarda yangilanib boradi.

“Xalgning harakat qilishi, davlatmand bo‘lishi, baxtli bo‘lib
izzat-hurmat topishi, jahongir bo‘lishi, zaif bo‘lib xorlikka tushishi,
faqirlik jomasini kiyib, baxtsizlik yukini tortib e’tibordan qolishi,
o‘zgalarga tobe, qul va asir bo‘lishi bolalikdan o‘z ota-onalaridan
olgan tarbiyalariga bog‘lig...”

Fitrat ana shu fikrni rivojlantirib, bunday xulosaga keladi:

“Bu dunyo kurash maydonidir. Bu maydonning quroli sog‘lom
jismu tan, aql va axloqdir...”

Sharq odatda o‘z farzandlarining axloqi bilan Farb oldida
g‘ururlanadi. Ammo Fitrat bu borada boshga fikrga ega. U yozadi:
“...Lekin ana shu qurol-aslahasi sinib, zang bosib, chirib ketgan.
Shunday qurollar bilan bu dunyoda bizga na saodat va na rohat bor.
Balki... Ha, bizga ana shu quruq hayotga ham yo‘l bermaydilar. Agar
saodat, izzat, osoyishtalik, rohat, sharaf, nomus va e’tibor kerak
bo‘lsa, tezroq avlod tarbiyasi usullarini bilib olib, bolalarimizni shu
usul va qoidalar asosida tarbiya etishimiz lozim™ [1, 60].

Aytib o‘tilganidek, “Oila” 1914 yili yozilgan. Bu vaqtda hozirgi
O‘zbekiston Chor Rossiyasining mustamlakasiga aylanib bo‘lgan,
xalgning Fitrat singari mutafakkir yoshlari el-yurtini ana shu
botqoqglikdan olib chiqish, uni ma’rifatlashtirish va hurriyat
ne’matlaridan bahramand etish maqsadida jadidchilik harakatini
yuzaga keltirgan edilar. Xuddi shu davrda ularning, binobarin,
millatning ham asosiy vazifasi nafaqat islomiy g‘oyalar, balki,
millatparvarlik, erkparvarlik, taraqqiyparvarlik, ilmparvarlik g‘oyalari
asosida ham shakllangan avlodni tarbiyalash edi. Fitratning "Oila"
risolasi ana shu avlodni tarbiyalashga qaratilgan, o‘zigacha o‘tgan

olimlar-u hakimlarning asarlari umumiy hay’ati — “manzil tadbiri”,-
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ya’ni “ro‘zg‘or tebratish tadbiri”dan farq qilgan asardir. Shuning
uchun ham unda huquqiy mezonlarga garaganda ma’naviy-falsafiy
masalalar talqini ustuvorlik qiladi.
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AJIVIOMA ABAYPAY® ®UTPAT
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(1929-2005): “bup y3upa myHuya cudamiapHud xkam dTran Purtpar
MaJIaHUSITUMU3 PUBOXHKJA YUMac W3 Kouaupau” ned kKaua kuica [4,
96], Haum Kapumon (1932-2023): “Kyn acpiuk y30ex anabuéru
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1938), Abnypayd ®urtpar (1886-1938), Xamza (1889-1929), Adnynna
Komupuit  (1894-1938), Uymmon (1898-1938) cuHrapm ymmac
WOKOAKOPJIApHUHT HOMJIapu OuiaH OofnuK. By ynys 301inap, OupuHUH
HaBOatTAa, moup €ku €3yBun Oynrannapu xonga, XIX acp oxupu-XX
acp Oouuapuja BYXyIAra KelIraH SIHTH TabJIUM TU3UMU, MUJUIUN
MaTOyoT Ba TeaTp CaHbaTUIa acoc cojauiap. Tuiara oJMHTaH JaBpja
Hadakar STHru MAJUTUNA MaJaHUSTUMUZHUHT SPATHIIUIIHN, Oaaku Y30eK
XaJKMHUHT MUWJUIAA YUFOHMIIIMTA XaM Iy YIyF 30TJap yiAKaH XHucca
Kymauaap. AHa 11y yHyTWIMac cuimojyap opacuaa Aomaypayd
AbnypaxuM Yriu OUTpaT KOMYyCUN OMIIMMU, UKOJIWNM JUANIa30HUHUHT
KeHIJIUTH, afaOuET, caHbaT Ba UIM-(DaHHUHT TYPJIM coXalapuaa 4yKyp
U3 KOJAUPraHIuTrd OWjiaH ajoxujia axpanud Typaau”’ 1e0 3bTUpod
stanu [1, 104]. bynman AOnypayd ®urtpar xyaau AOy Paitxon
bepynuii, A0y Amu uO6H CHUHO CHHrapu HHCOHMSAT TapUXUIATH
KOMYCUH CHUWMOJap Karopuja TypUIlIH acHJIalaad. AJUIOMAaHUHT
anabuéT, canbart, Tapux, JUH, MyCHKa, IleJjaroruka, dancada Ba 0omka
WYHAIMIIAArd acapjapyd LIy Japa)xkajaa TepaH Ma3MyHra OJrakw,
yJAApHUHT YJIKaH CaJMOfU Ba OEKHEC aXaMHUATHHM Iy COXaJapHUHT
SHT MalIXyp, CUHYM MYTaxXacCHUCJIapu XaM Oapaiuia 3bTUPOd ATaiH.
Baxonanku, €3yBuM 1ebp TYFpUCHIA MyJoxaza Ouiaupca,
HIOUPJIAPHUHT Famu kenanu. [Hlowp nuH TyFpucuia rammpca, UMOM
xaruOnap, MyJUlaJapHUHT JUKKaTv omanau. JuH axjuiapu nyHéEna,
MaMJIakaT Xa€TuJa Ke4Ya€TraH WXKTUMOMU-CUECUM  Kapa€Hiap,
OJJaMJIAPHUHT KyHJAJUK MaWIIMi TypMyIlId TYFpucuaa (QuKp airtca,
anbarta, paxOapiap, MaHCAOMOpJIAPHUHT Ta3WUKUTa  ydpaniu.
Pax06apmap, maHncabaopiap MycCuKa caHbaTH €KH IIaxXMarT XyCyCHja
HUMaaup Jieca, XOHaHAadap, CHOPTYWIAp arpodura MyXJIUC,
MIMHABAHJAJIApU  “‘apMMsi ’CHHU  Xapakarra kenatupud, WHTepHeT
TapMOKJIapH, OMMAaBUM axOOpPOT BOCHUTAJIAPUHUHT Oapua Typuaa
JapX0Jl al0XaHHOC KyTapaau. UyHKM XamMMma coxa Bakwuiapu: “by
uiHu dakar y3umu3 omtamus. borkanap acio apanammacud’ Jerad
akuga OwmaH smmavau. Xopeorpad: “Illoump mebpuau €3cuH, Oaner

CaHbaTH, paKkcra TyMIIYFUHU TUKMacuH. BorOOH Xam, aypaarop xam,
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TUKYBUM XaM, O(DEp Xam OuInO-OuiauO, Y3MHUHT WUIIWMHU KUJICUH
ned o kuruouiipoH Oynanu. Arap mareMatuk HaBouil 1mebpiiapu
TYFpUCHJA MaKoJjia bJIOH KWJICca, MaTrOyoT/a HOMHU Oup Hunga Oup
MapTa KypUHMaWauraH CyCcTKajaM, JIaHX aJaOuETIIyHOC Xawm,
anbarra, 3pTUPO3 OWIaMpUO, mMaiioHra yukaau. Adaypayd Purpar
AlllaraH JaBpja XaM, YHJIaH aBBaJrd 3aMOHJIapia XaM Oapua coxa,
HyHamuil, TapMOK Oomikanap OYyiinad kapaénmaiiauraH, Yi3rajiap
Oemasnon YyTuO 4MKoIMalWauraH XuTOM JE€BOpHJIAH XaM MHHI MapTa
MacTaxkaMm Ba Oexajd OallaHa Ky3ra KypuHMAac JieBop OwiiaH ypad
Kyiwirad. AMMo ajiomanap, xycycaHn, Aoaypayd dutpar cuHrapu
naxonap Omiox yHra OepraH HOE0 KOOWUIUMAT Tydainu y3 Kajiamu
OwyiaH aHa 11y MyxTalllaMm TYCUKJaH oo yTuo, anabueT, CaHbaTHUHT
Xap XWJa coxajapd, WiIM-(paHHUHT Typjid TapMOKJapH BaKHMJLIapura
Kyna MaH3yp OyiaauraH, KoMK KOJIMPaIUTaH, yaap €3a oaManiurad
acapmap OuTamd. AWUTHII MYyMKHHKH, OCKHEC aKJ-3aKoBaT COXHOM
AOnypayd @urpatHUHr anabu€T Ba caHbatr, Tapux, ¢dancada,
NeIaroruKyd Ba OOITKA WYHAIMIIIATH acapiapy Iy COXaHHWHT Y3HUTra
X0C Ky3rycu Oyna omaau. Yiaap Oy amiomMa MIEBPUST, Hacp,
IpaMaTyprus, Tapux, Mycuka, ¢ancada, auH, cuécar 600uga MHCOH
aKJI-TaaKkypyu SpUILKIIA MYMKUH OYJIraH 4YyKKWHU 3a0T 3TraHWHU
ownnupaan. Anadbuérmynoc beranu KocumoB (1942-2004) HuHr
Kyhiugaru Gukpu Oy XyJoCaMHM3HM TacAMKJAllra Xu3mar Kuiaau. Y
myHmai nedmy: “@UTpar” CY3MHUHT JIyFaBHil MabHOCHHH ‘Y306eK
TAJHUHT W30XJW JIyFaTW JlaH Tonoimancu3. ‘“HaBowil acapmapu
nyratu’ja Oy cy3 “raduar, TyFMma Tabuar, sipatuiaunl’ 1e0 U30XJIaHTaH.
[Mapun Oy cy3 TUIAMMUZHUHT OyryHru “M3oxim jyrarv’’ra KApMaraH
Oynca-na, yHU SIIMTMaraH KU kaM. by Hom Oup BakTiap 3uénuiap
naBpacuga OeHMXOs M33aT Ba mapad OWjiaH TWITa OJWHTAaH. YHUHT
akny 3akoBarnHu KaBka3 Ba Bojra Oyitmmarn XxamkacaOaigapuruHa
smac, MockBa, Jlenunrpan (xo3upru Cankt-IletepOypr)agaru
IApKIIYHOCJAp XaM IOKCaK Japakaja Kajapijaranmnap. 1924 iunga y
MockBaga Illapk Tutapu WHCTUTYTHAA Aapc OepraH, mpodeccop
oynran. Adronucton, Typkus, DpoH WIMHI-agabuil noupaiapuaa
XaM YHHHT MaBKe-mapTabacu OanaHa »au. Mamiakartna ““udku
OymMaHaap ’Hu QoI KUJIWII BacBacacH apX ONHMO, XaJKHUHT aci
dap3aHgmapu Oup deraaH Tepud, KaTaroH KWJIWHAETraH Oup maiTaa
XOPWKJAaru WiIM-Mabpu(ATHUHT KaJpura €TyBYM HIIOUJIapMOH
XOMUMIIap JabBaTHOMajap &3u0, YHM HIra Takiaud >STraHiaapuaa

oopMaau. Xap KaHmai Xojda, BaTaHW, XaJdKd OuJiaH OVIIUIITHU JIO3UM
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owinu. XonOykH, Yy WHKWIOOJAH KEWUHTHM UWKKU MUJIJIMOH
MYXOKUPHUHT OMpH Oyiminy MyMkuH 3au. CyHr 20-itwmiapaa, xarro,
30-imimapaa Xxam IyHAal UMKOH Oop 3au. bupok Baran Ttylirycu
Oynra Wyn Oepmagu. MaBxyn Ty3yM — XYKMpPOH XxapOuii
MaxKaMadyMWIMK MabMypPHSATH 3Ca YHU Y3W MYyKaJjgac TyTraH XaJKH,
BaTaHW HOMUJAH KaTil 3Tau. Ba cankam 3K vun Oy HOM yHHM BosITa
€TKa3raH 2JId, IOPTH XOTHpacHaaH KyBHO YMKApWIAH. BUPOK YHUHT
IIyxXpaTh 4YeT/a 3appa Kajgap KaMalraH sMac. AKCHHYA WITapu YHU
Sxun Illapx MamiiakamiapuaaruHa Owirad Oyicanap, X03up
EBponama, xarro, Awmepukama ypranMoknanap. JKymuanas,
aMEpPUKAIMK TaHUKJIA Typkosor Onyapa OJIBOPTHUHT KuiaaéTra
unuiapu OyHra gaman’ [2, 3].

by kabu »3bpTHOOpY s3XxTHpoMiap AOnypayd Dutpar Hadakar
y30ek, Oanku wmycyaMmoH Illapk xankjaapu TapuUXUHUHT TIOPJIOK
cuiiMonapuIad OMp dKaHUHHM UCOOTIakau. Anaduért, caHbaT Ba HIIM-
(dbaHHMHT TypJIHd coxajapuja FOKCaK YYKKWIapra KyTtapuiraH Oy
OcHazup KajmaM coxubu €3u0 KomaupraH Oebaxo acapiap >KaxoH
MAJIaHUATH Xa3WHACHIa MYHOCHO YpuH Jsraymaiau. Y npactiaOku
acapnapuynan Oupu “Caiixa” mebpiap TYIIamMu OWIaH IIEbPUITIa
SHTW 3aMOH HadacuHu onubd kupau. Adonypayd dutpar 1911-imnna
Uctanbyn (Typkus)ma Oocunub® YukkaH ¢Gopc TuiIMAgard yuioy
mebppiap TYIUIaMu OWJIaH y30K 3aMOHJIap XyKM CypuO KejraH
aHbaHaBUI MIEHPUATAAH TaMOMaH (apKju SHIU MIEbPUATHU OOIILIA0
Oepau. Baran MaB3ycuaaru mebpiapra KeHr YpuH OepuiraH MasKyp
TYIUIaM XaéTra SKUHJIUTH, XaJK WKTUMOUN TypMylIu OujiaH OeBoCHUTa
OOFJIMKJIUTH, IOPTHUHT XapOOJIUTY, YHAArW XaJIKHUHT asHYJIM axBOJIU
JTUKKaT Mapkasura KyWwirand, Batan MHCOH yuyH Oapua HapcajaH
MYKaJJIJaCJIUTH, YHUHT XYPJIUTH, O30[JIUTH, PaBHAKU YUYH Kypalluil
yHAaQ smaiaurad xap Oup oxam yuyH (ap3 Ba Kap3 DJKaHU
TabKUJJIAaHTaHU OuJjiaH »bTHOOpHU TopTamu. “‘Caiixa’maru mebpraap
Mya;UTM(HUHT KaI0 KOHUW OWJIaH OMTHITaHU SKKOJ OWJIMHHO Typasu.
VYnap Kywin 3XTUpPOCTa WYFPUITaHW, MAabHO-Ma3MyHHUTId Kypa Mar3u
TYKJIUTH OuniaH “ax0opot OVponu” kywaiud® Oopaérran XXI acpaa
AmaéTral  ofJaMJIapHUHT XaM  BaTaHMapBapiuK, MHUJUIATCEBAPIIUK
TyWFylapuHu KyHOymra kenarupand. YyHku 1moup Baranunu
“MEHUHT KOHY TaHUM CAXAATrOXUAUP. Y MEHHHI OCMOHJIATH OWHM,
OCOMMIIIMM, H33aTuM, Imapa¢uM. MeHUHT Kab0aMm, MEHUHT KuOiam,
MEHUHT yaManumaup” ned mapadmaiiau [2, 8]. “Caiixa” dopcua cy3
Oynu0, “OoHr, maxmamiu ¢gapén, Habpa” neraH MabHOHU OWJITUPAIH.

95



Mazkyp TyImiaMm xyaa KarTa TabCUp Kydura sra OyjiraHu xycycuja
sca: “Iloupuunr Oy Vo mebpiapu 1914 iwnma “Canpoiin
Typkucton” py3HOMacuza Xam Oocwian.  “BaranmapBapiuk
mebpaapu tymiaMu Oynran “Caitxa”Hu YKUrad kumwiapHu byxopo
XYKyMaTUTMHA 3Mac, 11y OwiaH Oupra, pyc XyKymMarn xXaM TabKuO
Kwia oouutagu. Uynku Oy miebpnapaa byxopo MyCTaKWIUIMIH FOSCH
OupuHYM MapTa Xyda EpKuUH Imakiga udonmanad oepwiau”, — 1ed
€sran saum  Damzymna XyxkaeB” geumnmamn  [2, 9]. danzymia
VYoaiigymnaesuu XykaeB (1896-1938) sca 1924-fiunnan mycradbun
mIypo  JaBjlard  KararOHW  KypOOHHMTIa  aiijlaHraHura  Kajaap
V36eknuctonra paxGapiMk KWiraH arokid JaBlaT Ba  cuécar
apooouup.

“Uun cepunr’ kUuToOUIaH >xoi onrad “Kum aesii cenu?”, “bup
03 kyn!”, “Auumrmanmal” geraH sauHr’, “Muppux rongysura’,
“OByHuoK”’, “MmkuMHUHT Tapuxu’, “SnHa Eugum”, “He OVina?”,
“Ioup”, “Ilapua”, “bexOynuitHUHT coroHacuHU M3naaum’, “Iapk”,
“Vryr”, “YxurryBunnap roprura”, “T'y3ammm, 6eBado IyTHCTOHHM...”
mebpiapu  A0nypayd Durpar UMHAAH-IA HUCTEHIOAIU  LIOUP
AKaHJIUrura EpkuH ucOoT O6yna onamu. YHuHr “lloup” mebpu MHUCOI
cudaruia TaKAUM KWIMHCA, YKyBUM, ajOarra, Oy ailHW XakKuKar
SKAHWTA aHWK MIIOHY XOCWJI Kwiaad. UyHKM yHJa IIebp KaHAail
TYFUJIUIIY, IOUP KaHJAl KUJIUO MXKOI ATHUIIM, Y aclii/ia KUM, KaHaai
ofaM 3kaHiaurd: “by kyH HuEnad yTypMumanuMm, ceH keiaauHr, // bup
HIOUPHUHT OUp “CY3W”MHM CY3IaauHL. // MeH y CY3HUHT pyXUHTIaru
n3napuH // CEHUHT Ty3a1 Ky3IapuHTIa YKymaM. / YKHIyKda y n3naH
// V3UM y4yH KyI yMHIIAp TYKymIHM. / — YMUICH34a SIIAl OIMaM,
HeTauH, // OMuul.. mWoup ceBrwimMcura €3ron // bup &3ysna
Karynapuau Tykmuii, // CY3JMapuHUHT SHT OoXupuaa oHjaH // Pyxu
y4yH OUp 03 KyMmak ucTamuil. // buinacaHmu, MIOWP MIIKHUHT SHT
HO3HM, // DpkKa, UHXUK EBAycUIup, Typoimac — // Masbliykuaan
KypMaryHua Kyayuuid, // Mapxamamivi, YdH ce3ryiid Oup kymak, //
Mana mynup yHuHr yuyH Oup tunak. // loup // TaOuartman cupim,
TepaH MabHONAp, / TUPUKIMK-YYH OYMK, TYFpU, YuH Wysiap // U3nap,
Tonap, ¥3u ydyH cakiamac // yHnapHu // E3 T'ylTMHMHr sSnporujgaH
TyKyaroH // Cy3nap Ownan ypab Ousra tomurypap. // Lloup // Nk
OOFMHUHT TEHTAaK CUHTUpAW, EHFoH // bynOymumyp, Oamapusar
nyaécun // Kwumk, HO3MM KaHoaTw y3pa Kysap; // Kykmap y3pa
IOKCAJITUPTaHu TUpNHUHAp. / MaHa MIyHUHT YKCY3, MYKCHUI KYHIJIMHU

// K¥tapmak-uyH ry3amiapra teruimmp, / Kum o3ruHa Kaparaitiap,
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Kyarainap, // Iarpad typron >xonunu // Kynnaraitnap, Oup o3 kymax
strainap” Tap3uga oum6 Oepuwmamu [2, 31]. V3-y3uman aémku,
“llloup”HUHT  MabHO-MAa3MyHH  “mebp”’, “‘moup’  TYFpUCHUJIA
agaOMETIIYHOCIUKIAT 3HT 3bTUOOpPIM MaHOajapaa Kalja Kuiauo
KeJIMHIaH Tabpud-TaBcuduiap xap *Kuxaraad MOc, MyBOPUK KeIau.

Uynnon (1898-1938)nunr: “Y Bakmiapma Ou3, xamma Yy30€k
¢3yBumiapu, @urpar Tabcupuaa UK’ €0 IBTUPOP KWIMIIH XaM
“Caiixa” MyauTMOUHUHT WIMHAW-VOKOAUN W3JIAHUIIIAPU, WKTUMOUM-
cuécuid, Maanuii-mabpupuii QaonusaTu Kyaa Kyn 3uénuiap, Lmoup,
anubmap y4yyH VpHak, uOpar, HamyHara ainanranu, aiizynna
XV XKaeBHUHT YOy MIEbPUM TYIIIaM MXKOIKOPH XyCycHa OWJIIupra
¢ukpnapu s3ca AOnypayd PutrparHUHT (HAOAUATA MaMIaKaTAaru
WKTUMOMM-CUECUIT skapa€Hra, BaTaHJONUIAPUHUHT OHT-Tadakkypu,
TyHEKapaImra )yfaa Ky4id TabCUp KYpcaTTaHWUHU TAaCAUKJIAuau [2,
9].

AOnypaydp dutpar “Mynozapa” (“Xunauctonma oup Qapanru
uia Oyxopoiau Oup MyIJAapUCHUHI OUp HE4a macajajap XaM YCYyiH
KaJua Xycycuaa KUiaroH MyHo3apacu”), “Xunj caiiéxu” (“baénoru
caiiéxu xunan”), “Kuémar’cunrapu acapiapu ounan Mapkaszuit Ocué
XaJNKJIapy anabuétuga Xam Xa€T XOAUCATApUHM XAKKOHUH aKcC
stupaaurad, EBpona agabuéru anpo3aiapura MOC KellaJural 0aauuii
OapkaMoJl Hacpuil acapiap SpaTWIMIIA MYMKUHJIMTH Ba 3aMOHAaBUMN
AHTU anadu€r yuyyH OyHAall acapiap Kydga 3apyp SKaHJIUTHHU
ucoommaiau. Ammoma “UuH ceBumr”’, “XuWHI UXTUIOIYUATIApU”,
“AOyndaiizxon”, “Apcinon” acapiapu OwiaH 3ca ¥y30ek agadbuétu
YUyH SHTU a1a0uii Typ — IpaMaHUHT MyCTaxKaM MONAECBOPUHU KYHIH.
Y  anaOuéTuiyHOCIWK, TWIINIYHOCIWK, AWHIIYHOCIHK, Tapux,
dancada, Mycuka, mearornka MyHaJIUIIHIard TaaIKUKOTIapy OwIaH
KOMYCHUH HXKOJKOpJapra XoC HOE0 XyCyCHUSTIapHHU Y3uaa »KamJjara,
3aMOHJOILIAPH Opacujia TeHICu3, OCHA3Hp CUMMO SKaHWHU HAMOMWHIII
KWIradH. AJuloMaHMHT Oapua acapiiapd IOKCak Maxopar OwiaH
OuTwiIranu, y3uja TepaH MabHO-Ma3MyHHHU My)KaccaM JTraHu OOHC
Iy WYHaJIMIIIArd acapjapHUHT SHT EPKUH HaMyHajapu OuiaH Oup
Karopaa TypaJu.

AkcapusT HIOUPJAPHUHT WXKOAUM (PAOTUSITH IIE€bp, TOCTOH,
Kacuga, pyoouil, mMyamMMmMo OuTHII jAoWpacuia kedagn. Kymruxa
¢3yBUmMIAp XUKOS, KHCCa, poMaH &3um OuiiaH kudosiaanaan. AmdarTa,
yaap Tap)KMMa HIIM OWIaH XaM HIyFYJUIaHWINAIW, JpamMa, KOMEemaus,

KUHOCIIEHapuiiiap €3uila XxaM KaJaMUHA CUHA0 KYpuIaau. Axonno
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mewpaap, anabuér TapuxuHu 0€3a0 TypaJauraH Hacpuil acapiap,
YyKyp WKTHUMOUM CaJIMOKKAa »dra Tpareiaus, Apamanap spaTrad
Ab0nypayd @UTpaTHUHT HM3JAHUIILIAPA MUKECH ACa KEHI TapKaJraH
yii0y xojaTaaH Gapkjiu Tap3za aaaduéTt, canbar Ba UIM-(PaHHUT XKyJ1a
Kyl CcoXallapuHh KaMpald onajad. YHUHT MIebpJapujiard JIUPHUK
KaxpaMmMOH, Hacp Ba JpaMa acapjapuard IEPCOHANKIAPHUHT Yil-
KeUMHMAajJapu, Op3y-MHTWIHMILIApUaa HadakaTr MYCYJIMOHJIAPHUHT,
Oasky OOIlKa JWHJIApra YbTUKOJ KWIYBUM TyHEAATH Typiyd MUJUIATTa
MaHCY0 KHIIWJAPHUT MaKcal-MyIJdaoCH, FaM-U3THPOOH, Jap.Iu
ojlaMH aKC JTajau. AJUIOMaHMHT Xa€TCeBapiiK, WHCOHIIApBapIMKKa
aCOCJIaHTaH, XaKWKaT Ba aJoJlaTHU YiyFJlaraH acapiliapy Y3WHUHT
TepaH Ma3MyHH, IOKCaK Japakajard TabCHUPUYAHIIWTH, FOST OanaH
WKTUMOMM-CUECUM, MabHABUN-aXJIOKUM CAJIMOKIOPJIMTH OWJlaH V3
3aMOHHUJa OVIraHu CUHTapU XO3Up XaM, KEeITyCH acpiapia Xam
anaduii-oaauuii ko Ba UIM-(haH axJiM y4yH YpHaK, HOpatr HaMyHacH
oyna onanu. Adoaypayd @UTPaTHUHT MIAXCUTA, YHUHT WKOIUN-UIMUN
daonusITUTa KH3UKHIII, XypPMaT-3XTHPOM Y Xa&TIIMK YOFHIa XaM Ky4IH
OynraHu, KEWWHTH AaBpJa XaM allHh XojaT 3appada Yy3rapuiichu3
CaKJIaHMO KOJTaHW, MYCTaOUJl MIYPO CUECATUHHUHT XaJKHU YIYF
ajuioMa MEpPOCHAaH MaxpyM JTHUIITa, YHUHT HOMHHHU Kopajiaiira 3yp
Oepu0® YypUHMIILUIApU caMapacu3 YUKKAHIUTH, Oedoiina Oynaranu Oy
XaKMKAaTHU TacAWKJIAWIuUraH MacTaxkaM JaJiiil, HMHKOp KHJIUO
OynMaiurad UIIOHWIA UCOOT OYIMO TypuOIu.

AnbarTta, MHCOHUAT TapUXH XaM, YHUHT XO3UPIH Xa€Tu XaM
“ynyr moup”, “Oyrok €3yBUM~’ CHHrapu cudamiap >Kyaa Ky
WOKOAKOpJapra HUcOaTaH KyJUIaHTaHWAAH TYBOXJIMK Oepaad. AMMO
Vma 1moup, €3yBUWJIADHUHT acapjapy MyTojlaa KWJIMHCA, yJapra
Oepunran Tabpud-taBcudrap mydOonara, OYpTTHpMa Ba HOYPUH
AKAHJIUTHY, YYHKH YJIaApHUHT acapjiapuja MakTalira MyHoCcuO YpuHIIap
Kyla 03, YbTUPOP KWIMILTA JOUUK XyCyCUSATIap aH4ya KaM DKaHJIUTH
V3-Y3uJIaH OMIMHJIALIAH.

Abnypayd dutpar Ba cadoNTApUHUHT aJ0XU A YBTUPOP ITHII
KOU3 XU3MariapuaaH Oupu IIyHAAKWU, yjaap acpjiap JaBOMHAA apy3
TU3UMHU KONUMHUAA OYFunuO KenraH Y30€K IIEChbPUSITUHU TaMOMaH
SHTHIA0, YHA MaBXy/ Xa€T OuaaH OOFJaIIn, YHIArH Y30eK THINHUHT
OXaHIJIapH, JKWIOJAPUHM MyCTaxKaMJallaud. YJIapHUHT MaHa Iy
XU3MaTUHUHT Y3UEK FosiTaa 0ebaxo OYnmO, OMpruHa HIyHUHT YYyH
XaM ylIap Xap KaHda 3b303 Ba 3XTUpomra jouukaup. “Kammm’ ned
aranaguran  Aoaypayd ~ ®utpar Ba  yHMHT  caduomnuiapu
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TapUXUMHU3HUHT KUpP, YUPKUH AaBpUJa — MyCTaMJIaKauwiap 3ylIMU
UCKAH)Xach, 3aMOHAa TapakKUETUAAH HUXOATAA OpKaJa KOJIHII
oKuOaTuaa yiuKaaa MKTUMOUN-UKTUCOAUN TaHa33yl XyKM CypraH Oup
JaBpjia siaraHd YbTHOOpTa OJIMHCA, Ylap WXTUMOUN TYPMYIIHUHT
Oapua coxacuja 4YMHaKaM (QUAONM HCIOXOTYM OYJIraHu, YIApHUHT
BaTaHIIAPBAPJIUTH, MajUlaTHapBapiurud JyHEAA MyBO3aHAT Oy3WIraH,
Ep 103u anroB-ganroB OYIMO Typran XO03Upru namtia xaMm XamMaMH3
YUyH aci YpHaK, XaKMKuid uMOpar OYIuIIM y3-y3uJaH OWIWHIIAIIA]IN.
Tapuxumuzga pyc 6ockunu apadacu, Hogupa (1792-1842), Veaiicuii
(1781-1845), Typau ®aporuit (XVII acp 6ommu-1701), Maxmyp
(XVIII acp 60mu-1844), I'ynxanuit (XVII uxkkunuu spmu-XIX acp
6oru), Mykumuit (1850 — 1903), ®ypkar (1859-1909), Aa3z Vrap
(1884-1919) simaran 3aMOHJIEK UKTUCOIUN HOUOP, MAKTUMOUM asHYJIH,
MabHAaBUI-axXJIOKU TyOaH naBp kypunmaigu. KaauajapHUHT cabil-
xapakaTy, (paoausaTH aHa 11y KOJIOKJIUKIAH KyTyJaulira, OyHaan XyHyK
xonarra OapxaMm Oepuiira kapatuiaau. Aoaypayd Purpar kadbu
BaTaHMapBap, MWILJIATIAPBAPJAPHUHT HMHTHUJIUIIN, aMajira OUIUpraH
UIUTapU YIKAHUHT 3yJMaTaa KoJraH TypMyIIWra Hyp Oau0 Kupuo,
TAPAKKUET capy OAUMIIAIN WYJIMHU Kypcaraau. YJap XaJIKUMU3 YYyH
Xap oKuxaraaH OaMUCOIM WYI4YM  IOJAy3ra  yXImanjau. V36ek
XanKMHUHT XX acp Ba yHJaH KeWnHru Xaétu Aonypayd dutpar aHa
Iy FOJIY3JAPHUHT 3HT €PKUHM, SHT MOPJIOFU OYJIraHWHU KypcaTaiu.
VYHuHr daonusatu, OMpuHUYM HaBOATHA, Xap KUXATIAH TEpaH Ba YYKYp
WOKTUMOUM JapAra Uyrpuiaranv Ouiaad axpainod Typaad. AJUIOMaHUHT
HIebpUH, HACPUHU, ApaMa acapjapuiard >XTUPOC, XAsSKOH, TaHKHU],
Honui, (apémiap scama, cyHbuil sMac. AoOaypayd DurparHUHT
anabuii-oanuuii, WIMUNA acapiiapu, WKTUMOUM-CUECUN (DaoauaTu
MUJIIATIAPBAPIIMKKA, XAaETCEBAPIMKKA acociaHaau. Y MIEbpiapua,
“MyHo3zapa”, “XuHj caiéxu’ aa, ApamMajiapuia WKTUMOUN BOKEJIUKKA
KY3ry TyTHO, afabuéTHu omamiap yuyH doiiganu xXaéT napciaurura
ainantupagu. “Mynozapa” wmyamudu Ba  cadAOUUTAPUHUHT
HIebPIIApH, JpamMa, XUKOs, KUCCA, POMAHJIAPH IOUPIAPHUHT MAbIIyKa
KaaIu-0acTH, 103-Ky3H, COuH, 3yadu, Xoiu, 0apMOKJIapu, TUPHOKJIAPH,
KUTIPUKIApU Tabpud-TaBcu( STUITaH 1mebpiapu OuiaH KuECaHca,
MYMTO3 aa0METUMHU3 MaH3apacu OWpJaH Xupa TOPTUO, Kyla HypCHU3
KYpUHUO KoOJaau. YHHMHT MabHO-Ma3MyHHU Ty3CH3, ca€3 DJKaHJIUTH
AKKo aéH Oynamau. JKanunnmapHuHr, Xycycad, Aonypayd duTpaTHUHT
acapnapu XX acp 6omu TYpKUCTOH MKTUMOUHN TypMYIITH, aXOJIUHUHT

MaMIIuu XaéTI/I, MWUIATHUHI MaAaHUAT OdapaKaCH, OdaMJIApHUHI
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TyHEKApaIu, TUau, aladueT aXBOJMHUHT Y3UTa XOC aKCH, MaH3apacu
OyJsa onaau.

“MyHo3apa” MyaJNIMQUHUHT OCEHUXOS IKYIIKUH Ba FOAT
camapany (aoauATH YMH XypMmar, CaMHMHH SXTHPOM, HUITH(OTra
ca3oBOp OYJIraHWIEK, TYypJud TaHKHJ, MajoMamniapra XaMm HUIIOH
OynraHKH, aifHU XoJaT XaM y JIOMM OJaMJIApHHUHT JUKKAT MapKa3uja
TypraHu, 3J1 YbTHOOPHIaH acJI0 KOJIMaraHMHU TaCIUKJIalIH.

Annoma AbOnypayd ®urtpar Ba cadaonuIapUHUHT TapKUMau
XOJIM XaMmJia ylapHUHT acapiapuHu XX acp Oomu TypkUCTOH Xaétu
MaH3apacu aKC TraH OMHA, YJIKAHUHT YIla MauTAaru X0JIaTh, aXBOJIU
MyXpJaHTaH KOMYC ACHUII MyMKHH. YHra Kapa0, aXxOoJWHHUHT asHYINA
TYpMYIIIH, OJaMJIAPHUHT HOYOP AaXBOJH, XOTHH-KH3Jap KaH4YaJIUK
TaxXKUpJaHTaHW, MHCOH KaJpH TOITAJTaHW, MUJUIATIIApBAp 3UEIHTIAP
AN-IOPT paBHAKW HWYIMJAa MUCICHU3  KOHOO3JMK, (DUAOMMIMK
KypcaTraHu, WKTUMOMHN Ta3MuK, 3yIM OexaJ KydaraHuHu Kypull,
TacaBByp O3THUII MyMKHH. “MynHo3apa”, “Xwunpg caunéxu’, “Caiixa”
Myauudu Ba y OWJIaH MaclakJoll OyJiraHjaap BaTaHWUHH, XaJIKAHU
YUH JWIJAaH  CEeBUIIAAM. YJap, alHM d4oFda  SJAoLUIapH,
MUWUIATIONUIAPYA XaM VYJAApHUHT XHW3MaTH, MEXHATHHU KaJpJalliu,
9Bb303JIAIIMHA  UCTalagd. AMMO  MWUIATAOUUIAPUHUHT  OHT-
TaakKkypuHu HSrajyiad oJral >kaxojar, 3aMOHa TapakKKUETUra
TYCKMHJIMK KWJIAETraH KOJOK MXKTUMOWM TypMmylll, MyCTaOuJ WIYpo
JABIATUHUHT 3YPAaBOHJIMKKA ACOCJIAHTaH MYCTaMJIAKQUMIIMK CUECATH
Oynra uyn Oepmaiiau. “Caiixa” Tyrmamuaa udoaajaHraH U3TUpooOra
Tyna Xuc-keumHmanap, “MyHozapa”, “Xunj caiéxu’ma 0OacH
KWJIMHTaH OFpPUK, a300/1aH nbopar ¢pukp-myinoxasajiap aciauaa da-10pT
napau, TaIBUIIKM OujaH €HUO smaraH >kadokall WHCOHHHHT JIHJI
nadrapu caxudanapuaaru Outukiaapaup. bupruna “Ownia €xku oumna
Oomkapuil — TapTuOnapu”  acapuaaru: “‘Owsia  >p-XOTHUH  Ba
dap3ananapaan mooparaup. boiikada kunu0 aWTranga, owjia Oup
maxc OOIYUIMTuaa Oup yiaa SoBIMIAPIUP... Xap OUp MUIITTATHUHT
caomatd Ba wu33ard, ajnbarTa, Iy XaJKHUHT WYKM HWHTU30MH Ba
TOTYBJAMTUIa OOFIUK. THHWIMK Ba TOTYBJIMK d3ca IIy MWJIIar
OWJIAJIADMHUHT HWHTH30MHUTa TasHaau. Kaepnma owna myHocabatu
KyWwId WHTH30M Ba TapTuOra TtasHca, MaMjakaT Ba MIJUIAT XaMm
IIyHYa KywId Ba TapTuOnu Oynaau. Arapaa Oup MamiIaKaTHUHT
axOJUCH  axXJIOKCH3JIWMK  Ba  JKOXWIIMK  OWjaH  OWJIABHM
MyHOcabOarmapuau 3auduamtupud Kyiica, myHaa Oy MUJIATHUHT

caofatu Ba XaéTHw mryoxa octuia Koiaad... UMOHUM KOMUJIKH, OWja
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caofary Ba 0axTh y4yH KaOyl KWJMHIAH SHT MakOyl KOHYH UCIOMUMI
KOHyHIap Oynamu. JleknH onampaa SHr OandaxrT owjajnap Xxam Ou3
MYCYJAMOHJApHUHT  ypracuaa Oynagu. UYUyHku Ou3  WIOXUH
KOHYHJIADHUHT OWpopTacura puosi KwiMaiMmus. baxTcu3IMruMu3HUHT
cababu, OWIQJOpPIUK XyCycHJard Xap Oup XapakaTuMu3 capo0d
Op3yJlapuMHU3 Ba Xaro (DUKPIAPUMH3HUHI HATWXKacu  OYuo,
akcapusatid “KyppoH” Xykmmapura supaup. LLlyHuHr ydyH 3ynMm Ba
Ta)XOBY3 KypMaraH owiajiap Ou3ga HUXOSATAAa KaM KypuHaiau KaOu
Ypunnap amioma AOaypaydp Purpar MyCYIMOHJIAPHUHT asSHUWIH
axBoJiuJlaH W3TUPOO 4ekuO, TypKHUCTOH axXOIMCHHHUHI HOYODP,
FapuboHa TYpMYyIIM YYyH KaurypuO, a300maHuO silaraHuHu aéH
ataau [3, 215].

AHa mIyHJIall MUUIaTceBap, XAKUKATTYl aJUIOMaHWHT anomop
ATMOKYM Oynuiirand Aoaypayd durpar Ba MacjaakIoUUIapU XaMMa
XaMMaHU WY-uuugaH €MOH KypraH, 3UMJaH Toiinad, xartora iy
KYWUIIMHA KyTraH 3ylIMar 3aMOHJA slllaraHuJiaH aapak Oepamu. Iy
oouc y 613 MyCyJIMOHJIAp, XyCycaH, Ou3, TYPKUCTOHIUKIAP, “WIOXUN
KOHYHJIQpHUHT Oupopracura puos Kuiamamuz” ned dapén stamu.
AnoMa MyCyJIMOHJIap YiIKacuaa XyKM Cypa€TraH aHa Iy adyuHapiu
aXBOJIHM TYPKUCTOHJIMKIIAD WXTUMOUN-MaMIIUK TypMylIuaa Ky
Ky3aTWJaJural aHUK MHUCOJUIap OpKaiu ound Oepaau. Macanan,
Boii6ynatopra o4mK Xar Tap3uaa &é3wirad “Enumimarad raxakmnap”
MakoJIacuJa YHU TaHKUJ KWJIMOK4YM Oynranmapra: “1908-iun byxopo
XOHJIUTHIA XyKM CypraH JUHUW TaacCyOHM Ba IIIyHTa TasHTaH UA0pa
ycynuHHu sciadcu3mu? Y Bakrtaa byxopoma Oup Kamia MKKHM TUUHUH
nu. XUOC KWUII, YIIUPUI, CAHTCOp KWIMII KyHAAru ojaTiapAaH
nu. Y 3aMOHJIapAa KUTOO E3UIIHMHT Y3u “Koup”’nuk 31u. MeH iy
BaKTJIapAa OUPUHYM acapuMHU €31MM. ByXOpOHUHT Hjaopa yCYJIWHH,
TabIUM-TapOUsl YCYIMHH, OUp KYI pacMuil HAOpajapyuHU TaHKU]
KM’ 1e0 3bThpo3 omnaupanau [2, 248]. “bup kamia MKKA THIRHUH
K’ ACTaHu “OMp OJaMHU YIIUPHIN JAeraH MAbHOHH aHTJIaTaIu.

“Canixa” TymamMuJard WIEbPJIAPHUHT MabHO-Ma3MYHHJIaH,
“Mynozapa”, “XuHp caiiéxu” Ba Oomika acapiapia 3bTHOOD
KapaTWiraH MaB3yllap Ba yhap Xxycycuaa Oa€H KuiauHraH Qukp-
MyJIOXa3aJlapJlaH acocuid Makcaa TypKHUCTOH YJIKacu WXXTUMOHUMN
TYPMYLIUHU TaxJIWil OTHI, VYIKa Xap JKUXATJAH HWHKUAPO3ra 103
TYTTaHUHU KYPCaTHILl Ba 3aMOHA TapakKKUETUAAH OpKaja KoiuO, FOST
asHWIA AaxBoOJI[a YMPry3apOHJIMK KWJIAETTaH TYPKUCTOHJIUKIIAP,

YMYMaH, MyCTaMJIaKaqWIap 3yJIMA OCTHIA 33WIAETTaH MYCYJIMOHIAP
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KaJIOu1a MHCOHJIMK FYPYPHUHHU, V3 KaJIpH, IPKU YU9yH Kypall XUCCHHU
YUFOTHUIII SKaHU OYUK-OILIKOpa OWJIMHUO Typaau. AJijioMa aHa Iy 33Ty
HUSITUHU YPFYJIaHTaH MYaMMOJIADHM Xap TOMOHJIaMa TaXJIWJ STHIII
acocujia aHUK-paBiaH udoaa Kuiaau.

Aonypayd dutpaTHUHT ailHU acapiapu XX acp Hadakar y30ek
XaJIK{, OallKu MHCOHUST TapUXHUIArd SHT Mypakkad JaBp SKaHIUTHH
Kypcatub Oepaau Ba 1y 103 WWIIMKAA OMp AMac, UKKU Oopa KaxOH
ypylu pyi Oepranu, AaBiariap ypracuja, MamiiakaTiap Hukapucuia
COH-CAHOKCH3 KOHJIM TYKHaIyBjap 103 Oepranu, aiiHu 4doraa ¢aH-
TEXHUKaJa MUCJICU3 Kall(puémiapra spulllujranu, aaadueT Ba caHbar
coxacuia Oup-Oupujgan axonn0® 0Oebaxo acapiap ApaTUITaHU
TyFpucuga yunantupud kysau. UyHKH yiayr ajuioMa Y3 acapiiapujia
KaAMUAT WKTUMOWM TYPMYIIUHHHT 3WIJHATIAPra Tyjda XaKKOHHM
MaH3apaCUHU YU3U0, MHCOHUST Xa€TH assHYJIM axBOJIra Keaud KoJraHu
TYFpUCHJA TepaH yMyMmIlalliMa Xyjlocajap YMKapaJau Xamjaa audHapiiu
XOoJlaTAaH KyTYJMII, TaHa33yJJIaH YUKUII WYIuiapu XyCcycuja aHuK Ba
CaJIMOKJIN TaBCUSIJIAPUHU TaKIUM KWJIaIu. “Myno3zapa”
MyaUTMPUHUHT U3TUPOO, Japara Tyja MyJoxaszajapu, Kuécrnanl,
TaKKoCJIaluulapuaa y TYpMyIl BOKEIMTMHU CUHYKOBJIMK OuWiIaH
Ky3aTraHu, Xap Xwi Toudagard KuIuwiap Xa€TUHU SXIIH OWJraHu,
3aMOH y3rapuiiliapura ceprakjiuk OWjlaH KaparaHjaurd Ba Iy acocjaa
GUKp IOPUTraHaurd SKKoa OwimHuO Ttypamu. Iy Oouc “XuHn
caiéxu”’, “lllapk cuécarn”, “Uun ceBuir’, “XuHJ UXTUIOIYHIAPU ,
“benmr’Hy MyToaa KWJITaH/Ia, MOKOJAKOPHHUHT OOIIIKa acapiapu OujiaH
TAHUILTAH/A yJapAa Wirapyu Cypwiral rosuiap, NepCoOHaXKIap THUIUIA
0aCH KWIMHTaH Myjoxaszajiap Ba yllap acocuaa YMKapuiraH MaHTUKUN
XyJocajlapja ajyioMa HWYKMA OJJAMHUHUHT paHr-0apaHr MaH3apacw,
OyHEKApPALIMHUHT CapXaJCU3 KEHIVIMKJIApU akc dTaau. AOmaypayd
®dutpar Ba yHuUHr Xam3a, AOnaymwia Konupuit, UynanoH cuHrapu
cadronuiapu acapiiapvHu CHHUMKIa0 YKUO, XaénaH sIKUH YTMUIIIArU
xa€THU OyryHru TypMmylra Kué€ciad, COMMIITHPUO KYpraH KHIIH
KYHITIMaH, anbarra, MWUIATIapBap, BaTaHCEBAp  >KaJaujjap
bunoitninapya xoHO03MHMK KypcaTtnod, TypKUCTOH 3aMUHHUAA SHTU XaET
OONIAHUINK YYyH YWHAKaM acoc, MyCTaxkaMm IOHJEBOp KYyHraH,
Jierad HeKOWH (PUKp Kedaau.

XaérceBapiuK pyxura MyFpuTaH »apaHTI0p Miebpiapu OwiaH
MUHT-MHHIIA0 amabuéT uWXJIOCMaHIJapu KalOWJaH >Koh OJau0
kenaérran Xamua OIuMKOHHHHT “@UTpAaTHUHT agaOuid MKOIUN

Uynm” Makolacugaru Myjaoxasajiap 3ca KUAIIUHU Ky JTAKKAT KAJIaJIu.
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UyHKM y Ma3Kyp Makojacuja >KOH-kaxau OwunaH ‘“MynHo3apa”,
“Canixa” myaumduan aibnamra ypuHagu. BaxonmaHku, mebp Ba
noctonnapu, “Mykanna” npamacu Xamujg OIAMXKOH XKylda HO3UK
TaOWaTIi UHCOH OYynraHu, y OOpJIMK Ty3aJUIMTMHU, MKTUMOUN XaEéT
y3rapuiiapy MYpPakKaOJIUTHMHU, OJaMJIApHUHT y3apo MyoMalia-
MyHOCa0aTu 3UAUATIApra TYJAJWTUHU YYKYyp XUC KWITaH WHCOH
OyinraHvuHU a€H 3Taau. baxop Maaxuscu — TMMHHU JACHUIITa JIOUHK
“VpuK rywuiaranma” CHHTapy LICHPJIAPU, CEBIH-MyXab0aT XucCH
TYFpUCHJIATW OTAllUMH carpiapu, Baran Tabpuduaarun xapopamiu
tamoexjapu “3aiiHad0 Ba OMOH” JOCTOHM MyaUIM(pU CY3TaPHUHT
KUJIBACH, KO3UW0AcH, TapOBAaTUHM PYXHd TUTpad XHUC KWJIAJWTaH Ba
KajaOuaaru  OKYIIKAH  OXTUPOCHM  TYIuO-TomuO  omamuiapra
yJallaJurad yiayF MOUp SKaHWHU TacAUKJanau. Y Oapua acapiapuia
3aMOHJIOIIAPUHUHI, aBBAJITH JaBp OJAMJIAPUHUHT XHC-XASKOHTA
WYFpWIraH KyBOHUY, IIOJJIUTH, ajlaM, U3TUPOO CHUIKMO TypraH Jap.iu,
TallIBUIIK, KYy3 €nulapuHu caxudanapra MyXpJjaHraH cy3iapu
caxHacura onu0 yukagu. OrtamHadac [IOMPHUHT  OUpruHa
“V36exucron” éxu “IIIomIHKHY KyiIaraHUMHUHT ca6abu’ IIebpUHHI
YkuO 4YMKKaHiap Oy Xakukarra, an0arra, MIIOHY XOCWJI KWJIaIu.
UyHKH ailHU IIEBbPIAPHHU €3raH IIOUP XHUC KWJTaH XasKOH, dXTHPOC
YKYBUMHUHI KaJiOura, pyxura xaMm kyuuO yrtamu. Xamug OJMMKOH,
akcapusaT OoIlKa IKOAKOpIapAaH (apkiau xonja, IIebp Ba
JOCTOHJIAPUHUHT Xap Oup cy3uja, KyBOHY, IMIOJIHK, Aapi Ba U3THPOO
XUCCUTra Tyna Xap Oup Mucpajaa Y3UHUHT KYIIKUH KaJdOWMHH Xas
ATaJIH.

Kanupnapuuar ¢Goxuand KUCMaTH, yiaap sllaraH 3yiMar
3aMOHHUHT JIFOB-JAJIFOBIIAPUJIaH Xa€T XaMmulla FajiBa, MOXapouap
OWJlaH KE4uIllW, yHAA JIOMM D93TYIMK OWiIaH €BY3JIUK TYKHAIIMIIIH,
“Ilyn€ — mocaHTHCH Oy3yK Tapo3uw~ ACHUIUIINA O€XH3 SMACIIUTH,
EBY3JIMKKA SIKKa XO0JIJIa Kapliyu TypuO OVIMacIuTru, YHU XaMKUXATIUK
OwiaH Kypaliud eHruIl MYyMKHHJIMTH, JIEKHMH Xa€T Xed KadyoH
XapakaTJaaH TyXTaMmaciurd, 4yyHkd Ep mapu TuHMacnaH aitnanuo
TypUIllM, TapUXHUHT alpuM XOAMWCAJlapu ToXHaa ojamiiapra
KYPKUHWIN TYII OYIMO KYPUHUIIM, HETAIUP UHCOHUAT V3 YTMUILINIaH
KEepaKkiu, 3apyp XyJoca YMKapa OJIMacClWrd, AaBBAJITKA XaTojap,
dboxmanap Oup 03 y3rapraf, SHTWJIAHTaH Tap3da sSHa TaKpOPJIaAHHUIITH
OyHUHT HMCOOTH SKaHJIUTH aHDIAWIamd. XycycaH, “@uUTpaTHUHT
amabui wokogui Wynn”® OwmimaH TaHMITranmaa Xamuja OIuMKOHHHHT

3aMOHJIONUIAPUMHU3TAa MabJiyM OYJIMaraH, JIEKMH Iy MaKOJaHWUHT
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KaTiapura SIIUpUHTaH, KWIIWHA BaxXyMara CcojiaJuraH CHpIIH,
KYPKUHYWIN KEUMUII-KEUUHMaapu Xxa€njgaHn Oup-Oup yramu. YyHku
Ma3kyp Makosiaga Xamuj OIUMXOH TeBapak-arpoduia kedaérraH
HOXYII BOKeajapJlaH M3THUpoOra TyHIraHW, MYCTaOHWA WIYpO Ty3yMHU
Tapaduopiapu yHU KAarTUK CHKyBra oyim0 aszoOnaranHu, OyHaain
HOXAKJUKKa HHCOATaH HOPO3WIUK OWJaupoiMaciaH KUitHaIuoO
KETTaHU SIKKOJ OMJIMHUO Typaau.

“@uTpaTHUHT anabuil WXoAUN Wynu~ pad y Oup myamwud
KajaMura MaHcyO sMacliuru, MasKyp aibaoB-MaKoida Maxcyc KaTbUi
TONMIIMPUK aCOCHJA KYIMUWIWK TOMOHHUJAH TaW€piaaHTaHUu aHUK
cesunanu. YyHku y (akrinapra Tyjga SKaHJIMTH Ba Oapya aajuiuiap
mypo MadKypacH ME30HJIapura MOC Tap3ia TaJlKUH KWJIWHTaHU
MIyHJal XyJgoca 4YUKApWIll y4yH Tyia acoc Oepaau. “MyHozapa”
myamipuan “xank aymManu” cudaruaa aibnam acocuil Makcan
KWIMO Kyhunran “@OUTpaTHUHT agabuil WKOAWM WYIW~ OJIAWHIAH
KaTbuid OeNruiaHraH pekara MyBopuk Xamug ONMMMKOH HOMHIAH
9BbJIOH KWJIMHTAHIal TaacCypoT TYFIUPAJIH.

Makonagaru “Myno3zapa”, “Xunna canéxu”’, “benmn” Ba Oolika
acapiap Xycycuaard MyJoxaszajapAaH o KaAUuJUMIIMK  XapakaTu
UIITUPOKUMIapu XaMm, Xamua OJMMKOHHUHT TEHTIONIUIAPU XaM
AOnypayd dutparra 3amMoHa ajuioMacu cudarujga KapaiiraHu, yHTa
BTUKOJA KYHUIITaHW, YHUHI Kapamuiapura OyTyH KanOu OusaH
UIIOHTaHH, “MyHo3apa” Mmyajuinuiad 3yKKOPOK KUIIW WVK, 1e0 yHra
SprallvIliraHy, YHU Y3J1apu Y4yH YpHak, uopar ae0 Ouiviiranu, aiHu
Iy Xojar 3ca Wypo AaBiarv Tapadaopiapura MabKyl KeJIMaraHw,
yJaapHU Fa3a0IaHTUPTaHu SIKKOJ OMJIMHAIM.

“@uTpaTHUHT anaduil wxoaui ynu’na “MyHozapa” myaiudu
mypo JaBiatu cuécatura MyBOGUK ‘‘XajdK aymmaHu —cudaruia
Kypcatunaau. Ep HMIapUHUHT SHI Karta XyAyAWHW drajularad ILIypo
cajlTaHatd OapXxaMm TONUO, YHUHI FAUPUMHCOHUN CHUECATH HWHKOP
STUITAH XO3Upru AaBpAa Xamuja OJIMMKOH HUM30CH OWJIaH 3bJIOH
KWIMHTaH MakKoJaJard avomoBmap Ky3maH keuupuica, AOmxypayd
®dutpar “xank AymIMaHW SMac, aKCMHYA “‘XajK KaxpaMoHu OYInb
kypuHaau. UyHku OyryHrM KyHra KenuO, HIYpo AaBiaTu cuécaru
3YpJIMKKA, 3YPAaBOHJIMKKA ACOCJIAHTAH FAUPUUHCOHHUM XOJHCA DKAHU
aHuK a€H Oynub Konau. YHUHT MadKypacu Oenrusiarad anOioBiapra
MyHOca0aT XaM TaMOMaH y3Tap/Iy.
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ABIYPAY® ®UTPAT ACAPIAPUHUHI KO3OFUCTOHIA
YPTAHWINIINA

PhD. Illaxno HAPAJIHEBA, Ko3zosucmon Pecnyonuxkacu /K. Tauenes
HOMAU YHUBEPCUMEM XAKAPO XAMKOPIUK 0enapmamermu OupeKmopu

AHHOTanus. Maskyp makoiiaga Ko3ofFucTOHIa TabuM Y30€K THIUAA
o0 OopunaguraH yMyMTablIuM MakTaOmapuaa Oyrok MabpudaTnapBap OauM
Ab6nypayd acapiapyUHHUHT YpraHWIUIIH MacallajJapy TaJKUK KUJTUHIH.

Kamut cy3aap: wmwumid  0301UK, TadakKyp TapOuscH, aHbaHa,
BaTaHMapBapJIUK, CaJ0KaT, MabHaBUU TapOuUs.

Mapkazuit  Ocu€Hunr YK wigusu Oynran Ko3orucToH Ba
V36eKHCTOHHHHT ~ MYCTAKWIIMKKA OSpHIMmy  Tydaiimm  Oyrok
QXIOJJITADUMUZHUHT  OM3ra KOJJAUPraH MabHABUH MEPOCIApUHU
VpraHuil Ba yJapHU €Il aBJIOATA YPraThill UMKOHUSATH TYFUIIIU.
Kamnaunnuk xapakaTd KaHgald Mypakka® Tapuxuil Ba3WsATIA IMaiao
OynraHu, yHUHT IIaKJUIAHUII Ba PUBOMJIAHUIN OOCKUYIApH Xam
MIyHJal yTa 3uAIUsITIN, Mypakka0 kapa¢Hiapaan ubopaT SKaHJIUTU
TYFpUcHa YKyBUWJIapra MabiIyMOT Oepap »HKaHMH3, Xap Oup
BOKEJIMKKA XOJIUC EHJIAIIYB 3apyp.

OHa TWIMHHUHT CO(DJIUTY, MWIUIMKA KaIpUSATIAPHUHT  YCTYBOP
KOJIMILIK  YYyH Kypaii, MWwiaT ¢ap3aHIjapyuHu  KaxoJaTaaH
KyTKapHWIll, WJIMra aabBaT 3Tl Maxmyaxyxa bexOynuii, Aoaypayd
®dutpar, MyHaBBapkopu AOIypamIMAXOHOB, Xam3a XaKuM30/1a
Huésuit, Aoaynxamun Cynaitmon yrnm Uynmon, AGaynna Koaupuit
Kabu sxaaua agadueTu HaMOosTHAAIApY MKOIU Ba amanuil paonuaruaa
aHuK KypuHaau. KozorucToHmaru TabauM Y30eK Tuiauga oyuod
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OopusialuraH  yMyMTabJIUM MakTaOmapu VKyBUWJIApUHU  Y30€K
aa0OMETUHUHT  BaTaHMApPBApPJIUK, MWUIMA O30/JIUK  MaB3yJapu
EpuTUIraH SHr HOEO acapiapu OwiaH SIKUHJAH TaHUIITUPHUIIT
Makcaauaa S-cuHdaan Oonuiad “V30eK amaonétn’”, “V36ex TN’
XxamJa TaOMMi-MaTeMaTUK Ba WKTUMOMU-TYMAaHUTAp MyHAIUILIAPU
10-11-cundnapunuar “Y3bex agabuétn’ HapciuKiIapura cepkuppa
UCTEBHJIO], COXUOIapu OYJIMMIN  KaauJ aaaOueTH BaKWIJIAPUHUHT
acapjapuJaH HaMmyHajap KUPUTHUIITaH.

Cepkuppa wucrepgon coxubu AoOaypayd Dutpar YUH
MabHOJIATU XAJIKYWJI, MUJUIATOapBap aaaOMETHU Op3y KWITaH d/IU.
YHUHT Ky KUppaJId WIMUM - WKOIUNA (PaoiusaTH SHTUJAH KaJIuHU
pocTiaérran y30ek agabuétu yuyyH HOEO Xonuca 31d. 3epo, xap oup
WHCOH Oopiuruga pyx, Tadakkyp, TAJI Ba HYTK y3apo yamOapuac
O0ofnuK. byH/ail OOFIMKIMKHUHT BOKEJAHUIIN MXKOJIUM Ba MYCTaKHJI
(UKpJIM IaXCHU TapOUsUIaIIa MyXUM POJIb YiHANTH.

AToKn anaOuETITYHOC OJIUM O.lapaduaauHoB
TabKUUIaranugek, “XX acpaa VpTa Ocunéna etummd YUKKAH
WKOJIKOpJIap oOpacuja JHI capajapujaH OWpu, OBHI MyMTO3HU
AGnypayd Dutpataup aecaMm xato Oynmaca kepak. [llomp, amuO,
apamMaTypr, Myappux, MYHaKKua, aJaOUETIIYHOC, THIILIYHOC,
CaHBATIIYHOC, MyTapKum, Mytadakkup-painacyd, kamoar apooou,
cuécaruu, negaror-oup y3uaa myHda cudariapHu xkam 3tradn dutpar
MaJIaHUSITUMU3 PUBOXKHUAA YUMAC U3 KOJJIHUPIH. BUPOK ram mxoakop
OWJIMMIIADUHUHT KOMYCUIIMTHUIO IIAXCUATUHUHT CEPKUPpaTUTHIA
smac. Myxumu myHjaaku, durpar Batanunu ynyr Oup MmyxaboOar
OwJlaH ceBap/d Ba Iy Myxa00aT yHUHT OyTyH (haoiausTUHH EPKHUH
Hyp Onnan éputud Typapan” [3, 137].

AGnypayd Purtpar acapiapujia oTa MaKOH, OHa OpT
MUJUTATHUHT Y3JIMTUHU OCJITHJIOBYM YUTYBOp Tamoumiiap cudaruaa
HaMmo€H OYymamu. [lloup Bartan tTumMconuaa OHaHH, OHA TUMCOJIHIA
Bartannu kypamu. YHuar mamxyp “HOpT Kalirycu’” capliiaBxaiu couma
meppiapuaa oHa — Baran, Batan — oHa yWryHIMruaa 3aMOHACUHUHT
SHT OFPUKJIM MyaMMOJIApH KYTapuJjraH.

Kozoructongarn TabiauM Yy30ek Tuiauaa oaubd OopuiiaauraH
YMyMTabIAM MakTaOmapuHuHr 8-cuad  “Y36ex amabuérn” [9]
JapCcIMrura MIOMPHUHT XAa€TH Ba WXKOIM XaKuJaru aBToOUorpaduk
MabIyMoTiaap Ba “‘Muppux rongysura”, “I'y3amum, OGeBado
ryauctoHuM”, “SIHa €Haum” KaOu Mamxyp IIebpiiapd KUPUTUIITAH.
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VKNTYBUM amuOHMHT TapskuMau XomuHH XX acp Gomuapuparu
Typkucton ouiian OOFIanIu.
1'y3an 1010y3, epumusnune 3He KAOPIU MyB82OHU,
Heza 6uzoan Kouub mynua y3oknapea mywubcan?
Tys2onuHe2a HeuyH cupa 2anypmacoar mypuocar,
Cytina, 10103, X01uH2 HAOUP, HeYyK MONnOuH2 OyHEéHu?*
busznune epoa 6ynub6 mypean myoanauxkiap, Xypiuxkiap,
Cytina, 1010y3, ceHuHe 0agu Ky1oeunaoa oyuypmu?

bopmu cenoa busum kabu uncounnap,
Hxku 1031u uwbysaprap, waumouiap,
Vpmox Konun KoHmaii uuean 3ynyxaap,
Kapoow smun gytimaii ecan konnounap?
Bopmu cenoa yrcy3? UyKCyIHUHS KOHUH
Typynenawub, woeup® kabu uuxaunap?

Bopwmu cenoa 6ymyn oyné mysyaun®

V3 konuueun mynoupeanu 6yzeaniap?
bopmu cenoa 6up yaxanu énoupuo,

V3 K030HUH KalIHAMEY6UlU XOKOHAAD?
bopmu cenoa kopun-gypcox uynuoa
ONuH, 10pmuH, OOPUH-UYRUH COMKOHILAD?

by WIEbpHUHT TAPUXUN-MKTUMOUN aXaMUATH LIYHAAKH, yiapaa
MUJUIAT O30/JIMTH, WHCOH XYKYKHM KaOu  OylOK Fosjiap uWirapu
CypHIIH. YTMHUIIM YHYTHITaH, ¥3u Fadiar yiKycHaa éTraH, 3pKH,
MUWJUIMI KaJApUATIapu OE€K OCTH KWJIMHTaH, Op-HOMYCHU, MabHABUSITH
XYpJaHraH, TONTAJraH MWUIATHUHT KaJIO W3TUPOOH, IOpaK HUIOCH
Oynu6 surpaiiau. “T'y3an rongy3” — mIOMp yd4yH apMOH, ajaM Ba
napA. YJap YHUHT IOpardHU KyWaupuO, OJIOB MapyaiapuacK TypT
TOMOHI'A Cauypaniu.

VKyBumnap OMpUHUM IIebpHH HMOIAIM YKWTad, Iypyxjaapra
OynuHuO, MaB3y XOTMMacuja OepuJiraH CaBOJI Ba TOMIIUPHUKJIAPHU
Oaxxkapanunap. by kapaéHnaa rypyx HUIITHUPOKUYWIApH V3 (UKpIIapUHU
nanviiad, MyHo3apara Kupuiiaauiap.

1 Heuyk tonmunar nyaéan? — «/lynéHn Kanmaii 6axomaiican» MabHOCHA
2 Vkeys — GaxTeus

% Yorup — maii, mapo0, kaiid) 6epyBur HUMMITHK

* Yorup — Mmaii, mapo0, kaiid) 6epyBur HUHMIHK
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. CABOJI BA TOIILLIHPHUHKIIAP
ok

" I'YPYXJA HITAIII
BUJINII

Yoy mebpuu €3ui omnan Ourpar Kanaail MaKkcaaHu Ky3aaraH?

TYIIYHUII

1. Huma yuyn Oup ynka €Hca, KUMHHUHTAMDP KO30HM KalHaiau?
Jynénarm 1myHga “raptuO”’HM  agonariu €0 XucoOmaicu3Mu?
Cu3HuHI4a, YMHAKAM aJ10JIaTiIv TapTHO KaHaai Oynaau?

2. byrynru kyHna ayHéaa y3ra yakanmapra YT KyWuO, Y3 KO30HHUHH
KaliHaTUira ypuHunuiap oynsantumu? OUKpUHTU3HU JaTUJUIaHT.

KYJLTALI '

L 4 L
f(i IKYOTIAKIA HILTAIIT '8 E3ull
“Nkku 10311 UIIOy3apiap, maiTonnap” (akaT MIOHp 3aMOHHMIA XOC

KUMcaapMukaH? SIKMH Ba y30K TapuXJlaH MHCOJUIAP KEJITHPUHT Ba MIII
nadrapuHrusra €310 OJMHT.

7?7

0 AKKA TAPTHB/IA UILLTALII . 26370114
“Tununux” cyzura “Cunkeeitn”, sbHU O€III MUCPAIU IEHD

CTPATETUSICUHU KYJUIAHT.
1. burra ot ¢y3 Typkymu,
2. Uxkuta cudar cy3 TypKymu,
3. Yuta debi cy3 TypKymHura xoc cys3
4. TypT cy3nan ubopar ramn
5. Mag3yra jioup OMp CUHOHUM.

1(;;?
1% viyxokama xuinm [lleppa Kanmaii Oaauuii TacCBUP BOCHTAIAPH
KyJutanuiaran? JKajaBaiaHu TYJIAUPUHT.

Ilebpuii canbat Hanun HIapxu

[lebpaaru adcyc-HaaoMaT TYWFYCHHUHT acil Ma3MyHUHH MyXOKama
KWJIVHT.
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YMYMJIAIITUPUILL

y26771114
XX acpma spatwiran acapiap opacuzaa “Muppux rongy3ura’ mebpura
Ma3MyHaH SIKMH TypaJIuraH siHa KaHjai acapjiapHu Ouiacusz?

BAXOJIALL

“UHncepm” crpareruscu opkaiu ymOy acap Xakuja OJra
OMJIMMJIAPUHTU3HU MYCTaXKaMJIaHT.

“V” — bunaman
“+”— punmaiman
“—“— anzcu axoopom
“?2” — mywynmaoum

TamMagyHHUHT THHUMCH3 TapaKKUETH, TaJIpHKUK TaKOMUIIN
HaTW)KacHUJla Fo3ara KeiraH SHTUAAH-SHTH WKTAMOWW-UKTUCOIUI
mapouTiap VKUTHUII CaMapaJOpJIMTUHU SHAJa OIIUPHUII YYYyH XaM
KAaTTa-KUYMK UMKOHUSITIAPHU O4aJu Ba TaAOMUI paBUIIAA SHT MaKOyIl
YKATHII YCYJId cu(aTha TypFyHIAIIraH MyailsiH KOu1ajaap 3CKUpaIu.
SIHTY MKTUMOUN-UKTUCOIUN IIapOUTIap/IaH KEIUO YMKKAH X0J/1a sHa
SHTU YKUTUII YyCyJUulapu u3naHaau. bup cy3 Ounan aidtranjga, oHa
TUJIM Ba aAaOUETH TABJIMMHU 3aMOH TaKO30CHTa MyBO(HK aHa IITyHIAM
MYTTacuj, MYHTa3aM pPHUBOXJIAHUO, TakOMWJUIAMKO, MakOyJIammo
OopaauraH y3ura Xoc xapacHaup.

TapuXHUHT UCTaJraH Yoppaxacura CHHYKOBJIMK OWJIaH Hazap
Tallljlacak, y Xed KauoH OMp TEKHCJa KeuMaraHJIuTHHU, Oajku, y3ura
X0C JArpu-0yrpu, ¥yTa 3ujausaTIM HyiapHu OocuO YTraHIUTHHU
kypamu3. KO30FUCTOHIArM yMyMTabJIUM MakTaOJapUHUHT TaOuuii-
MateMaTuk MyHamumgarda 11-cuHd “V36ek anabuét’ JTapCiauruiaH
Abnypayd Dutparnunr  “Kum gesit cenu?”, “bup o3 xyn!”
mebpiapu xamaa “Aoyndait3xon” npaMacu YpUH OJITaH.

Axagemuk  H.KapumoBHunr  duxpuya  “@Dutpatr  y30ek
XaIKUHUHT XX acpja eTUimn0 YMKKaH OyIOK KOMYCHUM OMJIMM COXUOU
sau. Y O6u3 yuyH, OMpuHYM HaBOATIA OJIUM, IIOUP, HOCUP,ApaMaTypr,
nyonuuuctaup. Y Oaauuii WKOJHUHT Iy coxajdapujaa spaTrad
acapiapu Omran XX acp y30ek agabuéru, nry KymjajaH, SHTH Y30eK
HIehP TY3WIMIIMHUHT MaK/UTAHUIINTa YIIKaH Xucca Kynm” [2, 34].
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Ko3zorucrongaru y30eK MakTadnapuaa OHa TUIN
MaIIFyJOTJIApUHU HYTKJAH TWIra Kapad OopuIl METOOUM acocHiaa
TAllIKUJ JTUII YKYB-TapOusl >Kapa€HUJa TabJIuM OJyBUUJIAPHUHT
OHIJIM Tap37a, MycTakui (aoUIMIMHU TabMUHIaWau. byHna acocuit
bTUOOP YKYBUMHMHI HYTKUHHM XaJIK MakoJuiapu OwiaH OOWMUTHIII,
Kapaoul TypKUW Twuiap OuiaH (apk Ba YXIIANUIMKIAPUHU XHUC
KWIMII Ba aHrjad eruil, Oexato Tanaddy3 KUIuil Ba E3Ulll, Cy31apHu
Oofmal ram, ramiapaH 3ca MAaTHJIAp Ty3a OJMI, HYTK Ba3USTUHU
TyFpu Oaxonaml Ba THUJI HMMKOHMSTIApPUJAH YHra MOC paBHIIA
dolinananuinl  KYHUKMaJapyuHUA IIAKJJIAHTUPUII Ba MaJlaKaCUHU
ycTupuira, OyHUHT Y4yH YJIapHU parOaTianTUpu® Oopuil, aapc
xKapa€Huaa dMOIMs YUFOTHUII Ba MOTUBAIMs OepuIlra KapaTuiaau.

Tun y3ura xoc Mypakkad, XaJKHUHT TyHEKapalid, OOpJIMKHU
UAPOK OTUIN Tap3W, PYXHUITH, MaJAaHUSATH, MabHABUATHHU wHdoaa
TaguraH Xxoauca cudartuga MHCOH Xaétuaa OupiaMyu caHajdaiu.
duTpaT acapjapMHU YKUTHIIJAa OHA TWIMHUHT KYNIKUPPAJIUTH,
MUJUTUA MaJIaHUST, XaJlK MEHTAJIUTEeTH OujaaH OOFJIMK >KUXATJapH,
maxc TapaKKypUHUHT UHBUKOCH, YHUHT HYTKH MaHOau SKaHIUTH XaM
Hazapjaa Tyrwiand. Jlapc TypJlapuHMHT Xap Oupuja YKyBUWJIApHU
WOKOIMM uIuIapra xaiad KWWl UMKOHMSTIApPU HUXOATAA KYTI,
yIapHU METOAMK KUXaTAaH Tyfpu Oenrunabd omum, anodarra,
YKAUTYBUMHUHT MaxopaTd Ba MaB3yHUHI TabCUPUYAHJIUTUTA OOFJIUK.
30TaH, OyTYHHUHI YKYBUMCH 3rajutaéTraH OWiauM, KYHMKMa, Majlaka
Ba (QaonuaT MeToajiapura MyHocabar Owiaupa OJIMIIU, OWJIUII
Kapa€HU HATWXKACUHU XKapaCHHUHT Y3UJaH aXKpaTuO Tax 1Ml KAJTUIIY,
VpraHwiral Ba TaxJuj KWIMHICAH Hapca Ba XoAucajdapHU Oaxosai
OJIMIIY, YPTaHWITAH Ba SHAW YPTaHWIAJAUTaH XOJAWcCalap ypTracujaru
YerapaH aHrJall €TUILH, Y3JIalTHPUII Ba Xalu OWiIud oJIMHMaras
HapcajJapHUHT ¢apkura OOpHUIIM, SBHU YKYBUM MYyailsiH TabJIUM
IapoUTHIa KpeaTuB (GUKp dracu OYJIUIIH 3apyp.

Abaypayd dutpar xaérma xam, UIMY-MKOJHUHT MYHaBBap Ba
Mypakkabd ojlaMHuaa XaM y3 XaKhKaTjapd XamjJaa TaMOWHILIapura 3ra,
Oy TamomuIIap ynuaa caboT OwilaH KypallraH MuuiatmapBap aaud
S1U.YHUHT acapiapujia UCEHKOp, (aBKyJlojda CHUPIU-CEXPIH PYX
6op. Venb kenaérrad ém apinogHM (QUKprAINra, Yysragap (UKpHHHA
aHTJIAITa Ba 11y (PUKpP MaxXCYJIWHU OF3aKd Ba €3Ma Iakijaa (TUHTJIAII,
Cy3JamI YKUII Ba €31IIT) CaBOAIH Oa€H Kujla OJMINTA YPraTUIlia, SbHU
KOMMYHUKATUB  CAaBOJAXOHJIMKHHU  PUBOMJIAHTHUPHINIA,  OWINM
napakacu Iokopu, ViH-pukpmapu TepaH, ¥3 (QUKp-MyTI0Xa3acHHU
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SpKUH O0a€H KWUJIaJuraH, ro3ara KejaraH MyaMMoJilapHU OapTapad 5Ta
oJIaIMraH xamjia Xaétrna y3 ypHura sra Oyirad agaOuérceBapiapHu
KaMoJ  TONTUPHUIIAA  YHHUHT  acapjapujard  KypalldaHuK,
Xa€TceBap/IMK, BaTaHIIAPBApPJIMK, MWJUIMK Y3JMK, jKacopaTr KaOu
ymyMmOalapuii Tyurynap ajoxuja axamuar kaco stagu. AOmypayd
®dutpar oxupru Hadacurada SpK Ba O030/JIMK, aJ0JaT TaHTAHACH,
XaJIK Japy y4yH €HHO smaau. 3epo, YHUHT WIMH-aga0uii Mepocu
OyTyH nyHémaru y30ekjiap Ba TypKUM Xalkjaap ydyyH 0ebaxo
Xa3uHaIUp.

DoiigajJaHUITaH A1a0uéTIap pyxaru:

[1] — ®utpar A. Caitnanma. T.: “3adapxan-Menua”, 2022.

[2] — ®urpar A. Tawnmanran acapnap. Tomkenrt.:  “MabHaBUsT’
Hampuétu, 2020.

[3] — [apapupauaos O. Taunanran acapnap. Tomkenr.: “llapk”
HapHUET KoHuepHu bour taxpupustu, 2019.

[4] - KapumoB H.XX acp anmabuérum wmanzapamapu TOIIKEHT.:
“V36exucron” Hampuéth, 2008. — 5.189.

[5] — Kocumor b. Mumnuii yitrouum. T.: “MabuaBusr”, 2020.

[6] — Illapunmos P.Kamun anaOuérupa SHTHIAHHUIL, HCIOXOT Ba
MYCTaKWJUTMK YUYYH Kypalll FOSUTApUHUHT akc 3tuiu. T.:2023.

[7] — Mahmudov N. Ona tili ta’limi va zamon taqozosi// O‘zbek tili
doimiy anjumanining XII yig‘ini materiallari. — Toshkent: RTM, 2013.

[8] — KypOonos T. Tapuxuii Gaguuii acap Ba AaBp THJIM Macaajapu.
Momnorpadus. — TomkeHr.: V36ekucTon Mumii sHImKIoneauscu, 2006.

[9] — 11I.Hapanuesa, H.Kopran6aesa, 11I. Anuax6apoBa. V36ek anaduérn.
YMymTabauM — MakTaOnmapuHuHr §-cuHGU y4yH Japciuk.  Ko30FucToH
Pecniybnukacu Tabnum Ba (paH MUHUCTPIWTH TAacAMKJIAraH. AJIMaThl.:
“YKazymer” nampuétu, 2017.

[10] — III.Hapamuera, H.KopranGaesa. VY30ek anabuétn. YMyMTabIuM
MakTaOJapuHUHT Tabumif-MareMaTuk WyHamumaard 11-cuadu ydyH qapciuk.
Kozoructon Pecnybnukacu Tabnum Ba (GaH MUHUCTPIWTH TaCAHMKJIAaraH.
Anmartsl.: “XKazymsr” Hampuétu, 2010.
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Aoaypayp Purpar — XX acp IAPKIIYHOCAMTHHUHI MHPUK HAMOSIHAACH.
Xankapo naBpa cyx6aru marepuainapu. — T., TIIIY, 2024. - 113 6.

YVK: 821.512.133
KBK: 83.3(5Y30)
A-15
Macwvyn myxappup: I'yiuexpa PuxcueBa
Jotiuxa myannughu éa mynnosuu: Pycram lllapunos

Yoy tynnamaan 2024 iun 22 mail kynu TOIIKEHT AaBiaaT MAapKIIyHOCTHK
YHMBEpPCUTETHIA Y30eKMCTOH F3yBummap ylomMacH OWIaH —XaMKOPJIHKIA
“Abnypayd durpar — XX acp MWAPKIIYHOCIUTHHUHT WHUPUK HaMOsSHIAcu™
MaB3ycuJa YTKa3WwiraH WIMHUH CEeMUHAp Marepuasuiapu, Makojia Ba WIMUHN
axOopotiiap YpuH ofiraH. Ymly Taaoup y30eK MaJaHusATH Tapuxura IIOUp Ba
HOCHp, JpaMaTypr Ba NyOJMIIMCT, THWJIIIYHOC Ba aJa0UETIIYHOC, TapUXdd Ba
daiinacyd, caHbaTIIyHOC Ba WHPHUK >Kamoar apObodwm cudaruga Kupras,
KATUTIWINK XapakaT MadKypacu acocuuiapuaad oupu, mpodeccop Adaypayd
OuTpaTHUHT Xa€TH Ba XKOAWTA JIOMP XaJlM YpraHuiaMmaral noj3ap0 macajanap
WIMHM TaJIKUKW Ba TaxJIuiaura OaruIuianu.

Taxpup xanvamu:

I'ymuexpa Puxcuena
[Iyxpar Puzaes
MUHX0XKUIIUH X0KUMAaTOB
Hyp6ek Catidymnaes
Hapruza Ucmaryimaesa
Pycram [lapumnos
Xanpyiina XaMUI0B
®dap3ona Hoposa

Takpuzuniaap:
Qunonocus pannapu dokmopu, npogeccop Xauipynna Xamuoos
Qunonocus gpannapu Homsoou, doyernm Ipzaw Ouunos

TomkeHT naBnaT MapKIIYHOCIUK YHUBEPCUTETH KeHrammHuHar
2024-iiun 27-anpenmaru 9-coH Kapopu OWjIaH HaIIpra TaBCUS dTHIITAH.

© TomkeHT faBnaT WAPKIIYHOCIUK YHUBEpCUTETH, 2024.
© Y36exucton EsyBunnap yrommacu, 2024.
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