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Annotatsiya. Koreys tilini o‘rganayotgan o‘zbek talabalarining ortib borishi tufayli koreys
tili ta’limida shaxs olmoshlari bo‘yicha tadgigotlar ham zarur. Ammo shuni aytish mumkinki,
hozirgi kunga kelib, ikki til o‘rtasidagi shaxs olmoshlarining garama-garshiligi bo‘yicha kam
tadqgiqgot olib borilgan. Xususan, o‘rganuvchilarning til sohasi bo‘yicha tadgiqotlar juda kam. Chet
tilini o‘rganishda ona tilining til xususiyatlari ta’sir qilishi tabiiy. Shu sababli, o‘rganuvchining
o‘ziga xos til odatlarini bilish uchun koreys tilini o‘rganuvchining ona tili bilan solishtirish juda
muhimdir. Ko‘pgina universitetlarning koreys tili darsliklarini ko‘rsangiz, ular grammatika gismini
tushuntiradi, lekin ular maxsus go‘llanilgan lugatni yetarli darajada tushuntirilmaydi. Ushbu
maqola koreys tilidagi barcha shaxs olmoshlarini gamrab olmaydi, fagat koreys va o‘zbek tillarida
boshlang‘ich va o‘rta darajalarda tez-tez o‘rganiladigan birinchi shaxs olmoshlari, ikkinchi shaxs
olmoshlari va uchinchi shaxs olmoshlari ko‘rib chigildi. Bundan tashqari, so‘rovnoma orgali shaxs
olmoshlarini to‘g‘ri go‘llash orqali ravon muloqot qilish imkonini beradigan ta’lim usullarini taklif
etishni magsad qilindi.

Kalit so‘zlar. Olmosh, so‘rovnoma, koreys tili, o‘zbek tili, grammatika

Annotation. Due to the increasing number of Uzbek students learning Korean, it is also
necessary to conduct research on personal pronouns in teaching Korean. However, it can be said
that to date, there have been few studies on the contrast of personal pronouns in the two languages.
In particular, there are very few studies on the language sphere of students. Naturally, the linguistic

characteristics of the native language affect the learning of a foreign language. Therefore, it is very
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important to compare the Korean language with the student’s native language to understand his or
her special language habits. If you look at most university textbooks of the Korean language, you
will see that they explain the grammar part, but do not explain the vocabulary used in detail. This
article does not cover all the personal pronouns of the Korean language, but only the first, second
and third person pronouns, which are usually taught at the elementary and intermediate levels of
teaching Korean and Uzbek. In addition, the survey aimed to suggest teaching methods that can
ensure fluent communication through the correct use of personal pronouns.

Keywords. Pronoun, questionnaire, Korean, Uzbek, grammar

AnHOTanusi. B cBs3u ¢ pocToM umcia y30€KCKMX CTYIEHTOB, M3YYarOIIUX KOPEHCKHUI
A3BIK, TAK¥XKC HCO6XOIII/IMBI HCCIICA0BaHUA JINYHBIX MECTOMMEHUI B npernogaBaHnun KOprICKOFO
s3bIKaA. OI[HaKO MOXXHO CKaszaTb, 4TO Ha CGFOIIH?IIHHI/IfI ACHb IIPOBCIACHO Majlo HCCHCIIOBaHHfI,
IMNOCBAIICHHBIX KOHTPACTY JIMYHBIX MECTOMMEHHUN B ABYX s3bIKax. B YaCTHOCTH, OYCHBb MaJlo
I/ICCJ’IeI[OBaHI/Iﬁ IIOCBAILICHO SI3BIKOBOM C(1)epe yqanuxcs. ECTGCTB@HHO, YTO SI3LIKOBBIE 0COOEHHOCTH
POAHOIO A3bIKa BJIMUAKOT HAa M3YYCHUC MHOCTPAHHOI'O A3bIKA. HOBTOMy OYCHb BaXXHO CpaBHHUBATH
KOprICKHfI SA3BIK C POJAHBIM A3BIKOM Y4YallICrocs, LITO6I)I IIOHATH €TI0 OCO6BI€ SA3BIKOBBIC ITPHWBBIYKH.
Eciu BHI IMIOCMOTPHUTEC Ha OOJIBIIIMHCTBO YHUBCPCUTCTCKUX y‘Ie6HI/IKOB KOpeﬁCKOFO A3bIKa, TO
YBUOUTE, HYTO B HHX 00BsICHIETCSA rpaMmMaTuideCKasas 4YacCtb, HO HCAOCTATOYHO HOI[pO6HO
00BsICHSIETCS HCIIOJIb3yeMasd JICKCHUKaA. B IIaHHOﬁ CTaTbC HC pPACCMATPUBAIOTCA BCC JIMYHBIC
MECTOUMCHU S KOpeI\/JICKOFO sA3bIKa, a PaCCMAaTpUBAIOTCA TOJIBKO MECTOMMCHUA IMEPBOro, BTOPOro u
TPETHEro Jinla, KOTOPHLIC 0OBIYHO HN3Yy4arlOoTCA Ha HAYaJIbHOM U CPCAHCM YPOBHIAX O6y‘{eHI/I$[
KOprICKOMy u y36eKCI(OMy A3BIKaAM. KpOMe TOr'o, HEJIbHO OIIpOCa OBLIO NpeaAJIOKUTE METObL
o0y4deHHusl, KOTOpblE MO3BOJAT OOECHEeUnuTh CBOOOJHOE OOIIEHUE IOCPEACTBOM MPABHIBHOTO
HICIOJIL30BaHUS JIMYHBIX MECTOMMEHUH.

KuroueBsble ciioBa. MecTonMeHue, aHKeTa, KOPEHCKuH, y30€KCKHii, rpaMMaTHKa
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Annotatsiya

Metafora obrazli tafakkur natijasi bo‘lib yaraladi va, garchi, umuman, til hodisasi bo‘lsa ham, bu
xususiyatini til estetik funksiya bajaruvchi poetik nutqdagina to‘la namoyon etadi. Zero, metafora narsa
-hodisani shunchaki atab go‘ymaydi, balki uni boshqga narsa-hodisaga giyosan tavsiflaydi, ongimizda at
alayotgan narsa hagidagi jonli tasavvur — obraz yaratadi. Bu obraz poetik nutqdagina aslicha, ya’ni obr
az sifatida gabul gilinadi, nutgning boshga ko‘rinishlari doirasida esa tushuncha sifatida gabul gilinadi.
San’at, xususan, poeziya obrazli tafakkur qilish va obrazli ifodadir. Shunga ko‘ra, metaforani fagat nut
g bezagi emas, balki badiiy tafakkur mexanizmi sifatida tushunilsa, to‘g‘ri bo‘ladi. Chunki metafora sh
oirga o°z ichki olamini (tashqi olamga giyosan) va tashqi olamni (ichki olamiga giyosan) anglashga yor
dam beruvchi tengi yo‘q vositadir. Koreys tilida metafora hodisasi juda keng qo‘llaniladi va u borada a
ncha ishlar ham olib borilgan. Ushbu magolada metafora, uning turlari va xususiyatlari hagida so‘z yuri
tilgan.

Kalit so‘zlar: metafora, nutq, xususiyat, funksiya, hodisa, obraz, tafakkur, poeziya, tushuncha, ta

savvur.
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AnHoTanuda. Meradopa cozmaercst B pe3yabTaTe 00pa3HOro MBIIUICHUS, 1 HECMOTPS Ha TO, Y4TO
9TO — SIBJICHUE SI3bIKA B OOIIEM, B TIOJTHOW Mepe CBOKO OCOOCHHOCTH OHA MPOSIBIIET TOJBKO B MOATHYE
CKOU peuw, TJie S3bIK BHITIONHSAET ACTETUYECKYI0 QYHKINIO. Beas MeTadopa He IPOCTO HA3hIBAET BEllh
-COOBITHE, a ONMHCHIBACT €€ B CPAaBHECHUU C JPYTrOi BEIIBIO-COOBITHEM, CO3/IaCT B HAIIIEM CO3HAHUU SPK
uii 00pa3 - 00pa3 Ha3BaHOM BelU. ITOT 00pa3 BOCIPHHUMAETCS Kak 00pa3 TOJIBKO B MOITHYECKON ped
U, a KaK MOHSTHE — B JIpyrux Gopmax peun. MIcKyccTBO, 0COOEHHO M033Us, €CTh 00pa3HOE MBIIUICHUE
u o0Opas3Hoe BblpaxkeHue. COOTBETCTBEHHO, PABUIBHO MOHUMATh MeTadopy Kak MEXaHU3M XYHA0XKECT
BEHHOT'0 MBIIUICHHUS, & HE TOJBKO KaK yKpalieHue pedr. [loromy 4ro Metadopa — HU ¢ YeM HE CpaBHU
MBI HHCTPYMEHT, IIOMOTAIOIIUI MO3TY MOHATh CBOM BHYTPEHHUI MHp (110 CPAaBHEHHUIO C BHEITHHUM MH
POM) U BHEIIHUH MUP (110 CPABHEHHIO C BHYTPEHHUM MUpoM). DeHomMeH MeTadophl OYSHD IUPOKO HC
MOJIL3YETCS B KOPEHCKOM SI3bIKE, U HaJI HUM TIpojiesieHa Oobinas padoTa. B maHHOM cTaThe TOBOPUTCS
o metadope, e€ BUIaX ¥ OCOOCHHOCTSX.

KuroueBble ciioBa: metadopa, IUCKypc, 0COOEHHOCTh, QYHKIIHUS, COOBITHE, 00pa3, MBICIb, POI3U

51, KOHIICTIIIHS, BOOOpa)KeHHE.

Abstract

Metaphor is created as a result of figurative thinking, and despite the fact that it is a phenomenon
of language in general, it shows its full peculiarity only in poetic speech, where language has an aesthet
ic function. After all, metaphor does not simply name a thing-evidence, but describes it in comparison
with another thing-evidence, creates in our consciousness a vivid image - the image of the named thing.
This image is perceived as an image only in poetic speech, and as a concept in other forms of speech.
Art, especially poetry, is figurative thinking and figurative expression. Accordingly, it is correct to und
erstand metaphor as a mechanism of artistic thinking, and not only as a decoration of speech. Because
metaphor is an incomparable tool that helps the poet to understand his inner world (in comparison with
the outer world) and the outer world (in comparison with the inner world). The phenomenon of metaph
or is very widely used in Korean, and a lot of work has been done on it. This article talks about metaph
or, its types and features.

Key words: metaphor, discourse, feature, function, event, image, thought, poetry, concept, imagi

nation.
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""The role of digital technology in teaching Korean and English as second languages: A

Comparative Study."

Atadjanova Surayyo Raimbayevna
Urganch State University
A senior teacher of the faculty foreign philology
Abstract

It is not a secret that digital technology is attacking all the branches of society and
increasingly used to reshape traditional life to modernize it. So, the language teachers have also
experienced various teaching tools in their instruction to benefit second language acquisition. This
comparative study focused on the importance of using digital technology in teaching Korean and
English as second languages that fosters learners” engagement through interactive learning
environments. Moreover, it aims to analyze similarities and differences in pedagogical strategies
and contribute to the purposeful usage of digital technology.

Key words: digital tools, comparative study, gamification, real-time feedback, platforms

Introduction

The impact of IT tools is great on language education. By exploring studies and practices of
scholars, this paper aims to highlight a comprehensive view about how IT tools and technology
enhance language learning and teaching. An appropriate usage of techniques makes learning
successful. In this term, scholars offer applications, Al tools, language platforms, and varied
resources. According to scholars™ ideas, digital technology develops personalized learning and
facilitates learners to approach language content effectively. Research by Godwin-Jones (2018)
highlights the productive application of platforms like Duolingo, Babbel, and Memrise, offering
gamification for both Korean and English, which improves learner motivation and retention [2].

Google Classroom is another excellent example of a software that allows for virtual
classroom instruction, active student interaction, and real-time feedback. Chun and Lee (2000)
assert that pronunciation-focused apps like as "HelloTalk™ and "Tandem" play a significant role in
helping learners communicate with native speakers. These applications are helpful for developing
proper intonation and pronunciation when learning Korean [1].

For teachers and students of English, there is a vast array of applications available to improve
reading, listening, and vocabulary. It has been demonstrated that apps like as "Anki" for spaced
repetition and "Quizlet" for flashcards enhance vocabulary retention, which is an essential
component of English language competency (Winke et al., 2013). The extensive availability of

multimedia materials, including interactive English news websites, YouTube channels, and
20



podcasts, has also enhanced listening comprehension and cultural awareness two essential elements
of language proficiency [6].

As previously stated, digital technology and IT tools provide individualized learning
experiences, enhance their IT literacy, and allow them to practice language subject in their own
way. The following justifies the effectiveness of utilizing tools in language classrooms:

e Adaptability: students can select subjects and difficulty levels based on their requirements.
Personalized learning empowers students to set goals, monitor progress, and take ownership of their
educational journey.

e Variety: A range of resources are available to both Korean and English language learners,
such as interactive tests (Quizlet/Umaigra), games, e-books that cater to various learning methods,
and videos (like FluentU).

e Flexibility: students can complete assignments using a platform or other resources at any
time that works for them, including outside of class. When the teacher assigns additional language-
related tasks via Google Classroom, it truly works.

e Instant feedback: The majority of games and tests (such interactive worksheets) give
learners instant feedback on language exercises so they may track their own development.
Additionally, it helps students identify their errors and make rapid progress. Additionally, some
solutions offer the ability to set up chatbots and live tutors to help students in real time.

o Accessibility: the language tools are assistive and support students with disabilities. Meeting
the requirements of a varied and international student body is facilitated by multilingual resources
and culturally appropriate content.

Communication tools. Acquiring a language involves more than just learning grammar and
vocabulary; it also entails meaningful social interaction. For both Korean and English language
learners, the social component of language acquisition is essential, particularly when it comes to
speaking and listening. With the help of application like "Italki" digital technology has made it
easier for students and native speakers to communicate worldwide. These services give users the
chance to practice having conversations in real time, which is crucial for improving fluency.
According to scholar Lee, Korean, the social dynamics of language, including respect, politeness
levels, and formality, are intricate and require context-sensitive learning. Online communities and
video calls with native speakers allow learners to practice these nuances. Similarly, for English

learners, engaging with native speakers helps to develop an understanding of cultural references,
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idiomatic expressions, and regional accents, which are often absent in traditional classroom settings
[6].

Moreover, digital technology also encourages cultural involvement, which is essential to
considerate language in its cultural context. For both Korean and English learners, using cultural
content such as films, music, and literature has become a important factor of language education. In
the case of Korean, K-dramas, K-pop, and Korean films have become valuable resources for
learners, as they offer understandings into Korean culture, idiomatic expressions, and slang. Studies
have demonstrated that watching K-dramas with subtitles improves listening comprehension and
cultural fluency [4].

While digital technology has numerous advantages, its use into language teaching is not
without difficulties. Over-reliance on technology is a significant constraint, as it may result in less
face-to-face engagement and a decrease in the development of real-world communication skills.
Furthermore, several research has found that digital tools may not sufficiently handle language's
sociocultural complexities. In the case of Korean, for example, some digital platforms may not fully
address the complexities of honorifics and speech levels, resulting in gaps in cultural understanding.

Conclusion

Teaching Korean and English as second languages with digital technology has proven to be an
effective and revolutionary technique for language acquisition. Digital technology has improved
students' language learning experiences worldwide by facilitating tailored learning, boosting social
connection, and providing cultural immersion possibilities. However, obstacles persist, particularly
in integrating technology with face-to-face encounters and addressing the cultural aspects of
language learning. Future study should concentrate on fine-tuning these digital tools and
investigating their long-term impact on language proficiency across linguistic contexts.
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TEACHING METHODS OF KOREAN IDIOMS TO UZBEK STUDENTS

TOSHMATOV M.R.
HWASHIN KOREA INTERNATIONAL
SCHOOL, Nurafshan, Uzbekistan

Annotation

Language is more than just words; it is a window into the culture, mindset, and historical
experiences of a nation. Idioms, being fixed expressions, whose meanings are not deducible from
the literal meanings of the words they comprise, serve as vital components of language learning.
For Uzbek students studying Korean, understanding idioms is crucial as it bridges the gap between
formal language and everyday Korean, allowing learners to comprehend deeper nuances of
communication. However, teaching Korean idioms to Uzbek students poses unique challenges due
to the linguistic and cultural differences between the two languages. This article explores effective
methods for teaching Korean idioms to Uzbek students, focusing on practical approaches that
enhance their understanding and retention.

CHALLENGES IN TEACHING KOREAN IDIOMS TO UZBEK STUDENTS

Before delving into the teaching methods, it is essential to identify the main challenges that
Uzbek students face when learning Korean idioms:

1. Cultural Differences: Korean idioms often reflect cultural values, traditions, and practices
unique to Korea, making it difficult for Uzbek students to grasp the meaning without sufficient
cultural context.

2. Literal vs. Figurative Meaning: Idioms in any language rely on figurative language, and
this is especially true in Korean. Uzbek students might struggle with the non-literal meanings of
idioms, particularly if they attempt to translate them directly into Uzbek.

3. Syntax and Structure: The grammatical structures in Korean and Uzbek differ significantly.
Korean idioms often follow specific sentence patterns unfamiliar to Uzbek learners, making them

harder to integrate into everyday speech.
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4. Limited Exposure: Uzbek students studying Korean outside of Korea might have limited
exposure to idiomatic expressions in natural contexts, such as casual conversations or media.

Effective Teaching Methods

To address these challenges, educators need to adopt teaching methods that incorporate both
linguistic and cultural elements. The following approaches can effectively improve the teaching of
Korean idioms to Uzbek students:

1. Contextual Learning with Cultural Backgrounds

One of the most effective ways to teach Korean idioms is to present them within a cultural
context. Teachers should introduce the historical or cultural background behind the idioms,

explaining their origins and the situations in which they are typically used. For example, the idiom
“ 0|2 K| 2 St 2L (If you talk about a tiger, it will come) may not make immediate

sense to Uzbek students without explaining Korea’s folklore about tigers. Teachers can create
lessons that pair idioms with short stories or fables that illustrate their meanings, allowing students
to connect idioms with Korean cultural references.

2. Comparative Approach: Korean vs. Uzbek Idioms

A comparative approach that draws parallels between Korean and Uzbek idioms can also be
highly beneficial. While the two languages come from different language families, both cultures

share common human experiences that manifest in idioms. For example, the Korean idiom “7}=

0| &< (The day you go is market day, meaning bad timing or coincidence) can be compared

with the Uzbek idiom “O°zing borsa, bozor kun” (It turns out to be market day when you go). By
highlighting these similarities, teachers can make Korean idioms more relatable and easier to
memorize for Uzbek students. This approach also helps reinforce cross-cultural understanding,
which is essential in language learning.

3. Visual Aids and Mnemonic Devices

Using visual aids such as pictures, videos, or diagrams can enhance students’ comprehension
of idioms. Teachers can create visual representations of idioms or show short video clips where
native speakers use idiomatic expressions in conversation. Additionally, mnemonic devices, such as

associating an idiom with a memorable image or phrase, can aid in retention.
For instance, the idiom “& &1 S| &X|7]” (like swimming while touching the ground,

meaning something easy) can be linked to an image of someone swimming in shallow water, which

makes the meaning clearer and easier to recall.
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4. Role-Playing and Dialogues
Another engaging way to teach Korean idioms is through role-playing and dialogue exercises.
Teachers can create scenarios where students need to use idioms in conversation, helping them

practice both speaking and contextual usage. For example, a dialogue where one student talks about

Lt

an unexpected event, and the other responds with “7t= 0| ZH0[YH|,” can reinforce the

practical application of the idiom. Role-playing also allows students to experience how idioms
function in real-life communication, moving beyond memorization to actual usage.

5. Interactive Games and Quizzes

Incorporating games and quizzes into the learning process can make the acquisition of idioms
fun and less intimidating. Games like matching idioms with their meanings, filling in the blanks
with appropriate idioms, or even creating short stories that incorporate multiple idioms can
encourage active participation. Competitive quiz sessions with teams can also motivate students to
remember idioms and use them correctly. These activities not only help students memorize idioms
but also provide a relaxed environment for practice.

6. Progressive Learning: Starting with Common Idioms

It is essential to introduce students to idioms progressively, beginning with more common and
frequently used idioms before moving on to more complex or obscure ones. Teachers should focus

on idioms that students are likely to encounter in everyday conversation or media, gradually

building up their idiomatic vocabulary. For example, idioms like “OFZ 0] =L} (to catch one’s

fancy) or “=0| &=L}’ (to have high standards) are more accessible and can be easily integrated

into basic sentence structures.

7. Conclusion

Teaching Korean idioms to Uzbek students requires a multifaceted approach that considers
linguistic, cultural, and cognitive factors. By incorporating contextual learning, comparative
analysis, visual aids, role-playing, and interactive activities, educators can help students overcome
the challenges of learning idioms and foster a deeper understanding of the Korean language. Idioms
are an integral part of fluency, and by mastering them, Uzbek students can better grasp the nuances
of Korean communication and culture. In turn, this will allow them to engage more confidently in
real-life conversations and appreciate the richness of the Korean language.
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Abstract. In this article, | would like to focus on the lifestyle, culture, and political-economic
life of the Korean people. Korea is one of the ancient ethnically countries and has a long history.
Not only because of its historical origin, but also because of its current socio-economic
development. has attracted the attention of several large capital countries of the world. The
development in the field of education and IT has brought Korea to the rank of “Technology School

of Asia" came out.
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AnHoTanus.B 3T0#i cTarbe MHE XOTEIIOCh OBl OCTAHOBHUTHCS HA 00pase KU3HH, KYIbTYpE H
IIOJINTUKO-DKOHOMUYECKOM JKM3HU KOpeMCKoro Hapona. Kopes sBisercs ONHOW H3 APEBHUX
OTHHUYCCKH CTpaH WU UMCET MHOI'OBEKOBYHO HCTOPHIO. He Tompxo B CUIly CBOCro HCTOPUYCCKOI'O
IMPOUCXOXKACHNA, HO U B CHJIYy COBPEMCHHOI'0O COLHMUAJTIbHO-3KOHOMHYCCKOI'O PA3BUTHA. IPUBIICK
BHUMAaHHE psijia KPYNHBIX CTONMI Mupa. Pa3zButue B cdepe oOpazoBaHUs U WHEPOPMALMOHHBIX
TexHosorui BoiBeso Kopero B panr « TexHOI0rn4ecKoi KOsl A3UMW».

KiaroueBrle ciioBa: KOpCSI, IIPOMBIINIJIECHHOCTh, HCTOPUYCCKOC IMPOUCXOXKIACHUC, 3allagHas
KYJIbTYypa, KOMIIAHUN-TIPOU3BOAUTCIIM.

Annotatsiya.Bu magolada Koreya xalgi turmush tarzi, madaniyati va siyosiy-igtisodiy
hayotiga to‘xtalib o‘tmoqchiman. Koreya etnik jihatdan gadimiy davlatlardan biri bo‘lib, uzoq
tarixga egadir.Nafaqgat tarixiy kelib chigishi, balki hozirgi kundagi ijtimoiy-igtisodiy taragqgiyoti
tufayli ham dunyoning bir gancha yirik kapitalga ega mamlakatlari e'tiboriga tushgan. Ta'lim va IT
sohasidagi rivojlanishi Koreyani "Osiyoning texnologiya maktabi” pog‘onasiga olib chigdi.Koreya
madaniyatining soat sayin ommalashib, XXI asr yoshlarida katta gizigish uyg‘otayotgani ham
Koreyani jahon shoxsupasiga olib chiqdi.

Kalit so‘zlar: Koreya, sanoat, tarixiy kelib chiqish, g‘arb madaniyati, ishlab chigaruvchi
kompaniyalar.

The country of Korea is a Presidential Republic located in the eastern part of Asia. The main
source of income of the population is through production companies and agriculture in rural areas.
South Korea's economy is a highly developed mixed economy, characterized by a combination of
private enterprise and government regulation. The country has a strong industrial base, with
significant contributions from sectors such as electronics, automobiles, shipbuilding, and
petrochemicals. South Korea's economy is a highly developed mixed economy. In terms of Nominal
Gross Domestic Product, the economy is KRW2.24 quadrillion (US$1.72 trillion). According to the
size of its economy, South Korea will be the fourth in Asia and the 14th in the world in 2024.
Currently, several world-famous manufacturing brands are located in Korea, including the Samsung
phone manufacturing company, Hyundai and Kia automobile manufacturing companies. Also,
Korea has attracted the attention of major countries of the world with several high-quality
universities. These include Seoul National University, Yonsei University, Korea National University
and Koryo University, which are among the top 1000 world universities.

1.1t is the Samsung electronics company that is the global Top 91.4 brand for the 4th year in a

row with a value of 91.4 billion dollars
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2.Covered the world television market for 17 years in a row

3.Started production of the industry's most advanced 12nm-class DRAM

4.1t won 80 awards at the IF Design Awards 2023, including a gold for Bespoke Infinite Line
Kitchen appliances.

Over the years, Korea has made several achievements in science and technology. This is an
honor not only for Korea, but also for Asia.In addition, Korea trains more than 1,000 political
scientists, writers and diplomats annually in many universities known for their high-quality
education. South Korea's education system and the formation of an educated population played a
major role in the country's high technological development and economic development. South
Korea has started using an export-oriented economic strategy to develop its economy. In 2022,
South Korea was the ninth largest exporter and importer in the world. The Bank of Korea and the
Korea Development Institute regularly publish key economic indicators and economic trends of the
South Korean economy. We can take as an example Seoul National University and Koryo
University, which have become a dream for many young people of the world.

Korean literature is chronologically divided into classical and modern periods. After the
middle of the 19th century, major reforms were carried out in Korea, because its society actively
assimilated Western culture.

Classical Korean literature was strongly influenced by Confucianism, Buddhism, Taoism, and
Shamanism, and it originated from ancient folk beliefs and folktales. Modern Korean literature
came into contact with Western culture after the modernization phase. Not only Christian thought,
but also various artistic trends and influences came from the West.During the period of Japanese
rule, the development of literature temporarily stops. During the period of increased Japanese
reaction, the genre of historical novels became popular, and martial poems, songs, and short plays
were written for the people's armies fighting against Japan.

Famous writers of Korea today

1.Cho Hee Soo

2.Chon Myong Kwon

3.Chong Yong Cheol

4.Lee Mi Ye and others.

In Korea, along with science and economy, culture has risen to a high level. Korea is also
famous for its national dramas and pop-rock songs. Although it has been a long time since it was
presented to TV channels, we can give examples of the series "Winter Sonata"”, "Autumn in my

heart", “Stairway o heawen” and "Jumong", filmed in the genre of historical drama. Also, the
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Korean k-pop industry is a favorite among today's youth and is a constant topic of discussion.
Korea's k-pop industry has been one of the main reasons why the youth of the 21st century are
really interested in Korea. This Korean popular music culture brought not only Asian but also
European youth to Korea. In addition, Korean TV series, the historical and national political
processes in them, amaze everyone at the same time. As modern technology and economy rise, the
flow of Korean culture also expands and spreads to many developed countries. It serves as a key to
great opportunities for the further development of Korea's economy, tourism and education.

Currently, not only Asian countries, but also developed countries of Europe are showing
interest in South Korea. Korea's development at such a speed is a good indicator for the whole of
Asia. "Morning Refreshing"”, which is far ahead among Asian countries in the areas of education,
science and technology, will be a real example for the entire continent.

CURRENT WORKS ON CULTURAL RELATIONS BETWEEN KOREAAND
UZBEKISTAN
Mokhinur AZIMKULOVA, Student of Tashkent State University of Oriental Studies.

Tel: +998991671235, e-mail: mokhinurazimkulova@gmail.com
Supervisor: PhD. Associate professor Dilfuza Abbasova

Abstract: This article talks about the initiatives and activities between the two countries in
the political, cultural and educational spheres. Also, cultural weeks, forums, and Chusok holidays
held in our country for in-depth study of Korean culture will be introduced. In particular, I believe
that cooperation between Tashkent State University of Oriental Studies and Korea University in
order to expand cultural relations will help Uzbek students to visit this country and improve their
skills. Also in Korea, significant work is being done to promote Uzbek culture. Uzbek markets,
streets and restaurants are a clear example of this. A number of official documents have been signed
in order to maintain the political partnership between the two countries, which will help to create
more opportunities for students.

Key words and exressions: culture, relations, partnership, political partnership, Korea,
Uzbekistan

AnHoTanusi: B maHHOW cTarbe TOBOPUTCS 00 MHHUIIMATHBAX U JEATEILHOCTH MEXIY JBYMS
CTpaHaMHM B MOJIMTHUYECKOH, KyIBTYpHOH U oOpa3oBarenbHOM cdepax. Takxke OynyT mpeacTaBieHb
IPOBOAMMBIE B HaIllel CTpaHe HeleNu KYIbTypbl, GOpYMBbI M MPa3THUKU YyCcOK sl yriTyOJIeHHOro

M3YYEHHS] KOPEMCKOM KyJIbTypbl. B dYacTHOCTH, s cCuUdTaro, 4YTO COTPYOAHHUYECTBO MEXKIY

29



TamkeHTCKUM TOCYIapCTBEHHBIM YHUBEPCUTETOM BOCTOKOBEAECHUS U KOpeCKMM YHUBEPCUTETOM B
[EeNAX PACIIMPEHUsI KYJABTYPHBIX CBSI3€H MOMOXKET y30€KCKUM CTYAEHTaM IOCETHUTh 3Ty CTPaHy H
NOBBICUTh CBOIO KkBanmudukamuio. Taxke B Kopee mnpoBoautcs 3HauuTeNnbHas padoTa 110
MONYJSIpU3aiN y30€KCKOW KYJIBTYPBI. Y30€KCKHE PBIHKH, YJIHIIBI U PECTOPaHbI SBISIOTCS SIPKUM
IMPpUMCPOM 3TOIO. B OeJX MOAACpKaHUA MOJIUTUYCCKOTO IMAapTHEPCTBA MCXKAY ABYMs CTpaHaMu
MOJITUCAH P OPHUIMATBHBIX TOKYMEHTOB, KOTOPBIE TIOMOTYT CO3/1aTh OOJBIIIE BO3MOXXHOCTEH JIJIst
CTYAEHTOB.

KamoueBsle cioBa m BBIPAXKCHUSA: KYJIbTypa, OTHOLICHHSA, IAaPTHEPCTBO, IMOJIUTHYECKOC
naptHepcTBo, Kopes, Y30ekucraHn.

The Republic of Korea has a wonderful culture, its people are hospitable, generous, and kind,
and it is always at the forefront of industry and development in the world. The Republic of Korea

(CHH21=) is a state located on the Korean Peninsula in East Asia, the capital of which is the city

of Seoul. Korea opens its doors to thousands of tourists every year. This is also confirmed by
statistical numbers. In particular, in 2023, this country will receive about 11 million tourists.
Analyzing the past decades, the number of visitors to South Korea has been steadily increasing
since 2000. The main reasons why thousands of tourists visit this country are K-Pop artists, various
irrevocably different show programs, K-drama, series. Also, convenient opportunities in the city,
transport infrastructure, use of digital technologies occupy a high place. It is one of the world's
leading countries in this regard. For this reason, the flow of tourists is increasing every year. This
aspect has a great impact on the state economy.

Made using advanced technologies, "smart streets”, modern coffee shops and restaurants,
high-speed trains, clean and luxurious metro stations, large and convenient newly built airports,
deep and intelligent marketing, deep development of industry and science, each of them is amazing

and delicious food will certainly increase interest in this country. As | mentioned above, Korean

food always arouses the interest of tourists. For example, Kimchi (& X[), Soft Tofu Stew
(=FE M 7H), Samgyeopsal (&4, Chimaek (X|2H), Jjajangmyeon (Rt &), Instant noodles
(2FH), Kimchi Stew (Z X[ ®|7l), Soy sauce crab (ZH A ). Why so many people love Kimchi

(& X[)? There are hundreds of different types of kimchi made with different vegetables as the main

ingredients. Traditionally, winter kimchi, called gimjang, was stored in large earthenware
fermentation vessels, called onggi, in the ground to prevent freezing during the winter months and
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to keep it cool enough to slow down the fermentation process during summer months. The process
of making kimchi was called kimjang and was a way for the whole village to participate. The
vessels are also kept outdoors in special terraces called jangdokdae. In contemporary times,
household kimchi refrigerators are more commonly used. Kimchi has been a staple in Korean
culture, but historical versions were not a spicy dish. Early records of kimchi do not mention garlic
or chili pepper. Chili peppers, now a standard ingredient in kimchi, had been unknown in Korea
until the early seventeenth century due to its being a New World crop. Chili peppers, originally
native to the Americas, were introduced to East Asia by Portuguese traders. The first mention of
chili pepper is found in Jibong yuseol, an encyclopedia published in 1614. Sallim gyeongje, a
17-18th century book on farm management, wrote on kimchi with chili peppers However, it was
not until the 19th century that the use of chili peppers in kimchi became widespread. Recipes from

the early 19th century closely resemble today's kimchi. Korea is also known for its museums and

historical sites. For example: National Museum of Korea (=& & X Ef=3), Leeum, Samsung
Museum of Art (2|=), War Memorial of Korea (174 7| &), National Palace Museum of Korea
(=8 13EF=2), Seoul Museum of History (A2 G AHEF= ), Museum Kimchikan, Chocolate

Museum (Z== % 2= ) and etc. Many tourists visit this museum. the main reason for this is that

you can see how kimchi is made here, try it with your friends, and of course, enjoy the taste. The
Kimchikan Museum is the place to go to learn about the many types of kimchi around the world.
The Kimchikan Museum is located in Insa-dong. There are opportunities for Koreans living in our
country to prepare or buy their own national dishes. There are Korean restaurants on the main
streets of Tashkent, and you will feel the real Korean atmosphere when you go there. Even Korean
kindergartens were established in the Korean education center so that the children of Koreans
would not forget their language. | think all these opportunities will strengthen friendly relations
between Korea and Uzbekistan. In Uzbek universities, especially in the Tashkent State University
of Oriental Studies, the Korean language is taught, and 80% of students master this language and
obtain an international certificate of the topic. During this course, in cooperation with professors
and teachers, it is also a gratifying situation to hold roundtable discussions on the problems and
achievements of Korean fairytale translations and bilingual translation. Korea is famous all over the
world for its k-pop artists, Blackpink and BTS. These teams have become the main marketing of
Korean tourism. Because young people of the whole world are considered fans of these groups, and

millions of people visit their concerts every year. Korea is a country that has been able to attract the
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whole world with its artists, fashion world, and actresses. South Korean President Yoon Seok-yol
came to Uzbekistan on June 10-15 on a state visit. The visits took place between June 10-15, and
the first lady of the country accompanied Yun Sok Yol. The President of the Republic of Korea
Yoon Seok-yol got acquainted with the historical monuments of Samarkand accompanied by
Shavkat Mirziyoyev at the end of the events within the framework of the state visit to Uzbekistan.
After that, the President of Uzbekistan and his wife escorted the Korean leader and his wife. the
visit of the president and the first lady to Samarkand certainly shows a special interest in Uzbek
cultural monuments and historical places. Also, their interest in these monuments and learning their
history is a sign of special respect for us. It is not wrong to say that Khiva, Bukhara and Samarkand
are the main business cards of Uzbekistan.

We are also pleased that there are a number of opportunities for Uzbeks living in Korea.
Korea has Uzbek streets, food, and restaurants, which makes it easier for migrants. these restaurants
serve not only Uzbeks, but also Koreans. | am not wrong to say that the population loves and eats
our national food. Successful cooperation between the countries in the humanitarian sphere has a
long history. Everyone knows that Koreans, who have been living in Uzbekistan for many years,
have become an integral and important part of social life. Since 1992, the Korean educational center
has been operating in Tashkent. The center is engaged in language learning in the Republic of Korea
on a competitive basis and organization of professional development courses for university teachers
and students. Today, Korean language and culture centers are operating in the leading higher
educational institutions of Uzbekistan, including the State University of World Languages of
Uzbekistan, the Samarkand State Institute of Foreign Languages, and the University of World
Economy and Diplomacy. Korean language is taught as a subject in 12 universities and 28 schools
and lyceums across the country. Uzbek-Korean educational centers were established in Tashkent in
2012 and in Samarkand in 2016 based on a grant from the International Cooperation Agency of the
Republic of Korea (KOIKA). An electronic library of oriental studies was created at the Tashkent
State Pedagogical University, the Tashkent State Institute of Oriental Studies, and the International
Cooperation Agency of the Republic of Korea on the basis of the free aid program of the
government of the Republic of Korea. Seoul Park was opened in the territory of "Babur" Park of
Tashkent. Today, construction work is underway to build the Korean House of Culture and Art.
Every year, in cooperation with the Ministry of Cultural Affairs of the Republic of Uzbekistan and
the Embassy of the Republic of Korea in Uzbekistan, "Korean Culture Week™ is held in the country.
The week will include a Korean film night, master classes of Korean traditional artists, art and

photo exhibitions, Korean song and speech contest, and Korean fashion shows. The Republic of
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Korea will help equip the Taekwondo Association of Uzbekistan with sports equipment and
organize training sessions for athletes from both countries. For their contribution to the
development of Uzbek-Korean relations, 10 representatives of the South Korean government have
been awarded the "Dostlik™ order. It is known from history that these two countries cooperate in
industry, technology and economy. Uzbekistan Imports from South Korea was US$2.17 Billion
during 2022, according to the United Nations COMTRADE database on international trade.
Uzbekistan Imports from South Korea - data, historical chart and statistics - was last updated on
November of 2024. The main products that Uzbekistan exported to South Korea were Refractory
Cements ($5.7M), Recovered Paper Pulp ($5.41M), and Non-Retail Pure Cotton Yarn ($2.46M).
Over the past 5 years the exports of Uzbekistan to South Korea have decreased at an annualized rate
of 7.53%, from $46.3M in 2017 to $31.3M in 2022. We briefly touched on Korean culture. | wish
the cooperation and political ties between the two countries to continue.
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Abstract: Korean literature has a long and rich history, reflecting the cultural, social, and
political transformations of the Korean Peninsula. This article examines the evolution of Korean
literature from its early classical roots to its modern innovations, highlighting its significant role in
the global literary process. The development of Korean literature, especially during the 20th
century, is marked by a profound engagement with national identity, the effects of war and division,
and the struggle for political and social change. Contemporary Korean literature, characterized by a
blend of traditional themes and modern experimentation, has gained increasing recognition

worldwide. Through the works of prominent authors such as Han Kang, Kim Young-ha, and Lee
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Mun-keun, Korean literature has found an expanding international audience, contributing to global
literary trends while maintaining a unique cultural identity. The article concludes that Korean
literature continues to play a crucial role in shaping global literary discourse, offering fresh
perspectives on universal themes such as identity, trauma, and societal transformation.

Keywords: Korean literature, global literary process, modern Korean fiction, historical
development, Han Kang, identity, trauma, nationalism, literature and politics, Korean War,
contemporary literature, Korean authors, global recognition, translation studies.

Introduction

Korean literature has played a significant role in the world literary process, contributing to
global literary movements while retaining its distinct cultural identity. From its ancient oral
traditions to the modern literary works that are gaining international recognition, Korean literature
reflects the historical, social, and political changes in Korea, offering valuable insights into the
country’s cultural evolution. This article explores the history of Korean literature, its development
in the modern era, and its growing influence in the global literary landscape. By analyzing its
historical milestones, contemporary innovations, and global significance, we aim to understand the
role of Korean literature within the broader world literary process.

The Historical Development of Korean Literature

The history of Korean literature dates back to the early centuries of Korean civilization,
deeply influenced by the cultural and literary traditions of China. For much of its history, Korean
writers used Classical Chinese to compose literary works. The significant influence of Chinese
literature is evident in early Korean texts, such as the historical records and philosophical writings
that shaped the intellectual life of the Korean people. However, despite the reliance on Classical
Chinese, Korean literature maintained its distinct identity through themes that resonated with the
Korean worldview.

A pivotal moment in the history of Korean literature occurred during the reign of King Sejong
the Great (1397-1450) when the Korean script, Hangul, was developed. Prior to this, the use of
Classical Chinese meant that literary production was confined to a small elite group. The creation of
Hangul democratized the written word, enabling ordinary people to engage with literature. This
development led to the flourishing of new literary genres, including poetry, historical fiction, and
philosophical essays, all written in the vernacular language.

The Joseon Dynasty (1392-1897) marked a golden age for Korean literature, characterized by
the emergence of classical poetic forms such as sijo, the development of historical novels, and the

production of Confucian texts that shaped Korean thought. This era also saw the creation of pansori,
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a form of narrative music that combines singing, storytelling, and drumming, which became one of
the most important traditional art forms in Korea. Pansori held a special place in Korean society,
blending oral tradition with performance and embodying both the personal and communal aspects
of Korean culture.

Korean Literature in the Global Context

The 20th century was a turning point for Korean literature, as it adapted to new political
realities and social changes. The period of Japanese occupation (1910-1945) was especially
challenging for Korean writers, as the colonial regime imposed strict censorship on literary
production. Despite the repression, Korean writers used literature as a tool for resistance, preserving
the Korean language and cultural identity while critiquing the colonial regime. Writers like Yi
Kwang-su and Kim Il-sung were pivotal figures in the formation of modern Korean literature
during this time. Through their works, they expressed nationalist sentiments and the desire for
independence.

After the liberation of Korea in 1945 and the subsequent division of the country, Korean
literature took on a new role in reflecting the trauma and division caused by the Korean War (1950-
1953). This period marked the beginning of a literature that explored themes of national identity,
conflict, and the psychological effects of war. Writers such as Lee Ki-ho and Park Kyong-ni delved
into the human experiences of loss, displacement, and rebuilding in a divided Korea.

The works of these authors captured the emotional and psychological toll of the war and the
subsequent division of the Korean peninsula, thus contributing to the creation of a collective
memory that persists in modern Korean literature.

In the post-war period, Korean writers began to experiment with modern literary forms, while
continuing to reflect on the social and political challenges facing the nation. Authors like Park
Kyong-ni and Cho Se-hui used literature as a means of social criticism, exploring issues such as
poverty, class struggle, and the search for meaning in a rapidly changing society. The themes of
trauma, loss, and the search for identity in a post-war context became central to Korean literature in
the 20th century. For example, Cho Se-hui’s The Dwarf (1978) critically examines the socio-
political realities of Korea, using allegory and symbolism to comment on the state of contemporary
Korean society.

As the country transitioned to a more democratic society in the 1980s and 1990s, literature
continued to be a vehicle for social change. The writers of this era sought to address the lingering
effects of authoritarian rule and military dictatorship, with works focusing on themes of freedom,

personal identity, and the expression of individuality. This period marked the emergence of a new
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generation of writers who were less concerned with ideological conformity and more focused on
exploring the complexities of modern life in a rapidly globalizing world.

In recent decades, Korean literature has gained increasing recognition on the world stage.
Authors like Han Kang, Lee Mun-keun, and Kim Young-ha have brought Korean literary works to
international audiences, receiving critical acclaim and literary awards. The success of Han Kang*‘s
The Vegetarian (2016), which won the Man Booker International Prize, marked a significant
moment in the global recognition of Korean literature, signaling its growing prominence in global
literary circles. This period has also seen the rise of translations, with many Korean authors now
being translated into multiple languages, making their works accessible to readers around the world.

Contemporary Innovations in Korean Literature

Contemporary Korean literature is marked by a blend of tradition and innovation. Modern
Korean writers have pushed the boundaries of traditional literary forms and experimented with
genres that were previously not part of the Korean literary canon. This includes the integration of
elements of science fiction, fantasy, and dystopian fiction to address contemporary social issues,
making Korean literature relevant not only to local audiences but to readers around the world.

Authors like Bae Myung-hoon and Choi Jin-young have incorporated futuristic themes and
speculative fiction into their works, allowing them to engage with global literary trends. Their
works often explore themes of technological advancement, ecological disaster, and the complexities
of identity in the modern world. Bae Myung-hoon’s The Record of a Mortal’s Journey to
Immortality combines elements of fantasy with a reflection on personal growth and the human
condition. These writers draw from Korea’s rich literary heritage while addressing universal
concerns, thus bridging the gap between Korean and global literature.

Another significant trend in contemporary Korean literature is the rise of women writers.
Authors like Kim Young-ha and Lim Chul-woo have addressed issues of gender, identity, and
societal expectations in a society undergoing rapid modernization. Their works offer a critical
perspective on the traditional gender roles that persist in Korean society, providing insight into the
changing experiences of women in modern Korea. For instance, Kim Young-ha’s I Have the Right
to Destroy Myself (2007) explores existential questions surrounding identity and the meaning of
life, with a specific focus on how societal pressures affect personal choices and freedoms.

Moreover, the rise of web novels has had a significant impact on the literary scene in Korea.

Web novels are accessible online, allowing for a wide range of stories to be told, from
romance and adventure to speculative fiction. Many contemporary Korean writers, such as Choi

Jin-young and Lee Dong-hwa, have gained popularity through their web novel works, which often
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address issues of technology, virtual reality, and digital culture. The popularity of web novels
reflects the increasing influence of digital media on the literary world, making literature more
accessible and relevant to younger audiences. The digital age has allowed writers to reach vast new
audiences, often bypassing traditional publishing routes. This democratization of literature has
changed the ways in which stories are told and consumed, providing new opportunities for
innovation.

The Role of Korean Literature in the Global Literary Process

Korean literature’s role in the global literary process has been steadily growing in recent
years. With the increasing number of translations of Korean literary works into other languages,
global readers are gaining access to a broader range of Korean voices. The international success of
authors like Han Kang, whose The Vegetarian has been translated into multiple languages, is a
testament to the growing importance of Korean literature in the global literary arena. Other
contemporary authors, such as Hwang Sok-yong and Kang Full, have also found audiences outside
of Korea, further solidifying the place of Korean literature in the world literary process.

As Korean literature continues to gain recognition, it is becoming increasingly influential in
shaping global literary trends. The exploration of universal themes such as identity, trauma, and
societal transformation in contemporary Korean literature resonates with readers around the world,
making Korean authors key players in the international literary scene. Furthermore, Korean writers
have contributed to the development of global literary movements by offering fresh perspectives on
the human condition, particularly in relation to issues of social justice, gender, and political
oppression.

Moreover, the increasing focus on the intersections between traditional Korean literature and
contemporary global trends has allowed Korean authors to carve out their own space in world
literature. This blend of cultural heritage and modern innovation helps Korean literature stand apart,
offering unique insights into the universal struggles and triumphs of the human experience. The
continued global success of Korean literature is a reflection of the changing dynamics of world
literature, where voices from all cultures are beginning to be recognized and celebrated on an equal
footing.

Conclusion.

Korean literature has undergone a remarkable evolution from its ancient oral traditions to the
dynamic and innovative works of contemporary writers. While rooted in a rich historical and
cultural context, Korean literature has consistently engaged with global literary trends, offering

fresh insights and perspectives. Today, Korean writers are contributing to global literary
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discussions, addressing universal themes through unique cultural lenses. As Korean literature
continues to thrive, it will undoubtedly play an even greater role in shaping the future of world
literature.
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Abstract: The Korean language plays a significant role in international communication,
driven by South Korea’s economic growth, cultural influence, and technological advancements. As
a global hub for K-pop, cinema, and digital innovation, the demand for learning Korean has
increased worldwide. Additionally, Korea's active participation in international organizations and
trade agreements enhances the language's importance in diplomacy and business. The spread of
Korean through educational initiatives, media, and technology further strengthens its global
presence. Looking ahead, the Korean language is expected to gain even more prominence,
contributing to cross-cultural exchange and international collaboration.
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In the modern era of globalization, the significance of languages in international
communication has grown immensely. Among them, the Korean language has emerged as a key
player due to South Korea’s rapid economic development, technological advancements, and cultural
influence. The global popularity of K-pop, Korean cinema, and digital media has contributed to the
increasing demand for learning Korean worldwide. Additionally, South Korea’s active role in
international trade, diplomacy, and education has further elevated the status of its language on the
global stage. As Korean continues to spread through academic institutions, cultural exchange
programs, and digital platforms, its role in international communication is becoming more
pronounced. This paper explores the current position of the Korean language in global
communication, the factors driving its expansion, and its future prospects in an increasingly
interconnected world.

The Rising Global Influence of the Korean Language

The increasing prominence of the Korean language in international communication is largely
attributed to South Korea’s economic and cultural influence. The country’s status as a global leader
in technology, trade, and innovation has led to a growing need for Korean language proficiency in
various sectors, including business, academia, and diplomacy. Moreover, South Korea’s strong
presence in international organizations such as the United Nations, ASEAN, and WTO has
expanded the use of Korean in official settings.

The Role of Korean Wave (Hallyu) in Language Expansion

One of the most significant factors contributing to the global spread of Korean is the Korean
Wave (Hallyu). The international success of K-pop, K-dramas, and Korean cinema has sparked
worldwide interest in Korean language learning. Platforms such as YouTube, Netflix, and social
media have facilitated access to Korean content, encouraging millions of people to engage with the
language. As a result, universities and language institutions around the world have introduced
Korean language programs to meet this growing demand.

Korean as a Language of Business and Diplomacy

South Korea’s economic power has made Korean a valuable language for international
business and trade. Major corporations such as Samsung, Hyundai, and LG have expanded their
global operations, increasing the need for professionals who can communicate in Korean.
Furthermore, South Korea's diplomatic efforts, including its active participation in international
peacekeeping and cultural diplomacy, have strengthened the role of Korean in global interactions.
Initiatives such as the King Sejong Institute and the Korea Foundation have been instrumental in

promoting Korean language education worldwide.
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The Role of Technology in the Globalization of Korean

Technological advancements have played a crucial role in the internationalization of the
Korean language. South Korea is a leader in artificial intelligence, gaming, and digital
communication, making Korean an important language in the tech industry. Language learning
apps, online courses, and Al-powered translation tools have made it easier for non-native speakers
to access and learn Korean. The integration of Korean in global digital platforms has further
contributed to its expansion.

Future Prospects of the Korean Language in International Communication

The future of the Korean language in international communication looks promising. With
continuous investments in cultural diplomacy, education, and digital technology, the influence of
Korean is expected to grow further. The increasing number of Korean learners worldwide suggests
that the language will continue to play a key role in cross-cultural communication, business, and
international relations. However, challenges such as competition with other global languages and
linguistic adaptation in different cultural contexts must also be considered.

Conclusion

The Korean language has become an influential medium in international communication,
driven by South Korea’s economic growth, technological advancements, and cultural expansion.
The global success of Hallyu, along with Korea’s active participation in international trade and
diplomacy, has significantly increased the demand for learning Korean. Additionally, the integration
of Korean into digital platforms and educational institutions worldwide has further strengthened its
global presence. Looking ahead, the Korean language is expected to continue expanding as a key
tool for cultural exchange, business, and global cooperation. However, to sustain this growth,
ongoing efforts in language promotion, technological adaptation, and international collaboration
will be essential. As globalization deepens, Korean will play an increasingly vital role in fostering
cross-cultural communication and mutual understanding on a global scale.
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In my research on "The Vegetarian”, | focused on analyzing the psychological processes of
the protagonist, Yeong-hye, and her pursuit of self-realization and freedom. I also examined the role
of the body in the narrative, looking at its symbolic, social, and psychological meanings.
Additionally, I investigated the societal reactions to Yeong-hye's decisions, particularly focusing on
how her choice to become a vegetarian challenges the patriarchal norms of Korean society. My
study highlights the novel's exploration of societal changes, as well as the tension between
individuality and societal expectations. This work not only reflects changes within Korean society
but also addresses universal themes of personal identity, freedom, and the internal struggles one
faces in achieving them.

Han Kang‘s "The Vegetarian™ is a striking example of contemporary Korean literature. The
novel has been widely recognized not only in Korea but also globally for its innovative approach,
unique style, and profound psychological description. At first glance, "The Vegetarian" depicts a
simple woman's decision to choose vegetarianism, a choice that is not accepted in her society.
However, the novel reveals many layers that explore the complexity of human psychology and the
pursuit of personal freedom. In this thesis, | aim to analyze human psychology, societal changes,
and the role of the body in the novel, examining Han Kang‘s work from various perspectives.

I. General Plot and Key Themes of "The Vegetarian"
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Han Kang‘s "The Vegetarian™ tells the story of Yeong-hye, a woman who struggles against the
conservative and traditional values of Korean society.Yeong-hye decides to become a vegetarian
based on her inner desire,which disrupts the attitudes of those around her, especially her husband
and brother. The novel is divided into three parts, with each section exploring Yeong-hye's
psychological state, her views on herself, and her relationships with others.

I1. Human Psychology and Identity

One of the central themes of "The Vegetarian” is the exploration of human psychology.
Yeong-hye's decision to become a vegetarian is linked to her desire to

discover personal freedom, self-identity, and uniqueness. By stepping into her inner world,
she attempts to break free from the boundaries imposed on her by society. Her choice of diet is
not only an act of rebellion but alsoa reflection of her psychological search for self-expression.
The incomprehension and even rejection she faces from others show Yeong-hye's deep
psychological exploration and her need for personal autonomy. Her body becomes a means of
expressing her identity, and vegetarianism is a manifestation of breaking the societal and mental
constraints placed on her by others.

I11. Societal Changes and Critical Perspective

Through "The Vegetarian”, Han Kang critiques the conservative structure of Korean society
and its traditional values. Yeong-hye's choice of vegetarianism does not align with the expectations
of society, particularly in the traditional, patriarchal system dominated by men. Instead of offering
her freedom, independence, and the right to make her own choices, society evaluates her decision
negatively. The novel raises issues of gender, religion, and family roles, showing the difficulties
individuals face in implementing their personal decisions.This complex process of resisting societal
influence, discovering one's true self,and reevaluating one's relationship with the body is central to
the story.

IV. The Role of the Body and Its Significance

The role of the body is central in "The Vegetarian”. Yeong-hye's relationship with her body
plays an important role in expressing her inner decisions. By becoming a vegetarian, she expresses
her desire to control her body and rediscover her personal freedom. In the novel, the body is
depicted not only physically and biologically but also psychologically and culturally. Yeong-hye's
body represents the internal struggle between desires and decisions. The changes in her body lead to
new conflicts and disorder in her relationships with others. Her body,in essence, becomes a tool for
resisting societal norms and expectations.

V. Han Kang‘s Style and Approach
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Han Kang‘s style in " The \Vegetarian" is distinctive, focusing not only on the dramatic
development of the story but also on a deep psychological analysis of the characters.The author
presents the narrative through shifting perspectives,with each section changing the point of view to
illustrate Yeong-hye's internal world and how others respond to her decisions. The use of inner
monologues, symbolism, and surrealism adds layers of meaning to the story. The novel's stylistic
uniqueness and organizational structure engage the reader, making it one of Han Kang‘s greatest
literary achievements.

Conclusion

Han Kang‘s "The Vegetarian” presents a new approach in Korean literature,addressing
profound themes such as human psychology, societal changes, and the role of the body. The novel
explores a woman's quest for self-realization, her desire for freedom, and her relationship with her
body. It also challenges the patriarchal structure of Korean society. The Vegetarian has reached a
wide audience not only in Korea but also globally, sparking new directions in literature.Han Kang‘s
remarkable literary achievements led to her receiving the Nobel Prize in Literature and the
International Booker Prize for this work. This novel is considered Korea's first of its kind, and
through it, the author gained international acclaim and recognition.
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1. Introduction

The primary objective of this paper is to elucidate the dynamics and significance of
collaborations between Korea and Uzbekistan in the fields of science, technology, engineering, and
mathematics (STEM). These collaborations are pivotal not only in fostering technological
advancements but also in building strong geopolitical and cultural bridges between the two nations.
By examining the integration of language services, research initiatives, and technological transfers
within these partnerships, this study aims to highlight the mutual benefits and the enhanced
capabilities that such international cooperation brings to both countries. The exploration of these
collaborative efforts offers insights into the strategies that can be employed to nurture and sustain
international academic and professional exchanges, ultimately contributing to the global STEM
community.

South Korea and Uzbekistan have cultivated a relationship built on a foundation of mutual
respect and shared goals in science and technology. This relationship has progressively deepened
with Korea's rise as a global technology hub and Uzbekistan's ambitious reforms in STEM
education and research infrastructure. Historical ties between the two countries have been
strengthened by significant bilateral agreements and investments, particularly in the last two
decades, which have seen a substantial increase in collaborative projects. These projects range from
academic exchanges and joint research initiatives to significant technological partnerships aimed at
advancing sectors like information technology, renewable energy, and biotechnology.

Korea's expertise in digital innovation and advanced research methodologies combined with
Uzbekistan's rich resources and strategic position in Central Asia create a unique synergy. This
synergy is not just about sharing knowledge but also about creating new opportunities for
innovation that address local and global challenges. The partnership is underpinned by various
governmental and educational initiatives that facilitate these exchanges, including scholarship
programs, joint conferences, and research grants that are crucial for the ongoing success of these

collaborative efforts.
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The study of Korean-Uzbek collaborations in STEM fields is not only about understanding
the current landscape but also about envisioning the future of international cooperation in science
and technology. Through this paper, we aim to uncover the intricate layers of this partnership,
exploring how language and cultural understanding coupled with cutting-edge technology can lead
to significant scientific breakthroughs and sustainable development.

2. Background

Overview of Korea's STEM Capabilities

South Korea has established itself as a global leader in science, technology, engineering, and
mathematics (STEM). Renowned for its rapid technological advancements and substantial
investment in research and development, Korea stands at the forefront of several high-tech
industries, including electronics, telecommunications, and biotechnology. The country's
commitment to STEM education from primary through tertiary levels is reflected in its world-class
universities and research institutions, which are among the top globally for innovation output. The
government's strategic vision, underpinned by initiatives like the Creative Economy policy, focuses
on fostering creativity and integrating technology across sectors, thus ensuring continuous
advancements in STEM fields. These efforts have not only strengthened Korea's domestic
capabilities but have also positioned it as a coveted partner for international scientific collaborations.

Development of STEM in Uzbekistan

Uzbekistan has been undergoing significant reforms to enhance its STEM education and
research capabilities. Recognizing the importance of science and technology in economic
development, the Uzbek government has implemented a series of initiatives aimed at revitalizing its
educational system and research infrastructure. This includes the establishment of new universities
and research centers, often in partnership with foreign institutions, to boost the quality of education
and scientific research. The National Program for Personnel Training and subsequent reforms
underscore a strategic shift towards modernizing curriculum, improving teacher training, and
increasing the accessibility of advanced technological resources. Investments in sectors like
renewable energy, agricultural technology, and digital communications illustrate Uzbekistan’s
commitment to not only catching up with global standards but also to leveraging STEM as a driver
of its socioeconomic development.

Historical Development of Collaborations

The collaborative relationship between Korea and Uzbekistan in STEM fields has roots that
extend back to the early 1990s following Uzbekistan’s independence. Initially centered on

economic assistance and infrastructure development, the cooperation gradually encompassed
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educational and technological exchanges driven by both governments' recognition of the mutual
benefits of such partnerships. Over the years, numerous agreements have been signed to promote
joint research projects, academic exchanges, and technological transfer, reflecting a deepening of
ties. Notable milestones include the establishment of joint research centers in Uzbekistan with
Korean universities and the involvement of Korean enterprises in Uzbek tech parks. These
collaborations have been facilitated by intergovernmental agreements and private sector initiatives,
with both nations benefitting from shared expertise and resources in tackling shared challenges such
as energy security, public health, and digital transformation. The evolution of these partnerships
reflects a shared commitment to advancing scientific understanding and technological innovation,
paving the way for a future where collaborative potential is fully realized.

3. Key Areas of Collaboration

Joint Research Projects and Programs: The scope of joint research projects between Korea
and Uzbekistan covers diverse fields such as advanced computing, biotechnology, and renewable
energy systems. One flagship initiative is the "Trans-Asian Renewable Energy Collaboration™
(TAREC), launched in 2019, which aims to develop and deploy cutting-edge solar energy
technologies in Uzbekistan's Kyzylkum Desert. The project's objectives include not only
technological deployment but also the development of local scientific capabilities and the creation
of a research hub in Central Asia. Outcomes to date include the establishment of a fully operational
solar research facility and the publication of over thirty peer-reviewed scientific papers,
highlighting the project’s contribution to the renewable energy sector and its impact on local
scientific communities.

Educational Exchange Programs: Educational exchanges form a crucial component of the
Korea-Uzbekistan partnership, facilitating the transfer of knowledge and cultural understanding
between the two countries. Programs such as the "Korea-Uzbekistan Future Science Initiative™ offer
scholarships for Uzbek students to pursue graduate studies in Korea in STEM fields. This initiative
has already seen over 200 students participate, with many returning to Uzbekistan to apply their
newly acquired skills in local industries and academia. Additionally, faculty exchange programs
have allowed Uzbek professors to engage with cutting-edge research in Korean institutions,
enhancing their curriculum upon return and fostering a continuous cycle of knowledge exchange.

Technological Transfers: Technological transfer between Korea and Uzbekistan is evident in
several strategic sectors, including telecommunications and automotive manufacturing. A notable
example is the partnership between Korea Telecom (KT) and Uzbekistan's national telecom

provider to develop 5G capabilities in major Uzbek cities. This collaboration not only involves the
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direct transfer of technology but also includes extensive training programs for Uzbek engineers,
ensuring a sustainable implementation of 5G networks. Similarly, collaborations in the automotive
sector have led to the establishment of a hybrid car assembly plant in Tashkent, incorporating
Korean electronic components and engineering expertise, which aims to boost the local economy
and reduce environmental impact.

4. Impact and Outcomes

Scientific and Technological Outcomes:

The collaborative efforts between Korea and Uzbekistan have led to numerous scientific
discoveries and technological innovations, marking significant achievements in several key sectors:

Development of Advanced Plasma Technologies: To innovate and refine plasma-based
technologies for applications such as air pollution control, water purification, and hydrogen
generation.

Renewable Energy Technologies: One of the standout outcomes is the development of new
solar panel technologies that significantly increase energy conversion efficiency. Joint research
teams have also pioneered low-cost, durable materials for solar panels suitable for the harsh Uzbek
climate, promoting sustainable energy solutions within the region.

Biotechnology Advances: Collaborations in biotechnology have yielded new agricultural
bioengineering techniques, including drought-resistant crop varieties tailored to Uzbekistan’s arid
conditions. These innovations contribute to food security and agricultural sustainability, reducing
dependence on traditional water-intensive crops.

Digital Health Solutions: In the healthcare sector, joint initiatives have developed
telemedicine platforms and mobile health applications adapted to Uzbek needs. These technologies
have been crucial in extending healthcare access to remote areas, demonstrating the profound
impact of technological transfer in improving public health outcomes.

Economic and Educational Impacts:

The economic and educational landscapes in both Korea and Uzbekistan have been
significantly enriched by their collaborative engagements:

Economic Growth and Job Creation: Technological collaborations have spurred economic
growth in Uzbekistan, particularly through the development of local high-tech industries. For
instance, the establishment of the Uzbek-Korean Advanced Technology Center has not only brought
new technologies but also created over 1,000 high-skilled jobs, boosting the local economy.

Enhancement of STEM Education: Educational impacts are evident through the enhancement

of STEM programs in Uzbek universities, enriched by Korean educational technology and teaching
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methodologies. This has led to an increased capacity for local research and a higher quality of
STEM education, equipping students with competitive skills in the global job market.

5. Conclusion

This paper has explored the intricate dynamics of Korean-Uzbek collaborations in STEM
fields, highlighting the multifaceted nature of these international partnerships and their profound
impacts on science, technology, and education. The key findings from our investigation can be
summarized as follows:

Joint Research and Technological Innovations: The collaborations have yielded significant
scientific discoveries and technological innovations, particularly in sectors such as renewable
energy, biotechnology, and digital healthcare solutions. These achievements not only enhance local
capacities in both nations but also contribute to global technological advancement.

Educational Exchanges and Capacity Building: Educational exchange programs have played
a crucial role in enhancing the STEM educational framework in Uzbekistan, supported by Korean
expertise and technology. These programs have not only improved the quality of education but also
prepared a generation of students and professionals equipped to contribute effectively to their
national and the global economy.

Economic Enhancement and Job Creation: Economic growth stimulated by these
collaborations has been notable, especially in the creation of high-tech industries and job
opportunities. The establishment of facilities like the Tashkent IT Park exemplifies how joint
ventures can catalyze economic development and attract further international investments.

Cultural and Logistical Synergies: Despite the challenges posed by cultural differences and
logistical hurdles, effective strategies such as cross-cultural training and unified regulatory
frameworks have ensured the smooth operation of collaborative projects. These strategies have not
only mitigated potential conflicts but have also enriched the interactions between the two
communities.

In conclusion, as global challenges become more complex and interconnected, the role of
international collaborations like those between Korea and Uzbekistan will become increasingly
critical. The success of these partnerships not only advances national interests but also contributes
to global progress and stability, highlighting the essential role of international cooperation in
fostering scientific innovation and technological advancement.
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Annotasiya: Insoniyatning tafakkuri, ruhiyati, ongu-shuuridagi o‘zgarishlar, evrilishlar eng
avvalo so‘z san’atida o‘z aksini topadi. Shunga bog‘liq holda adabiy, ma’naviy, madaniy hayot
adabiy jarayonlarga oz ta’sirini o‘tkazadi. Adabiyot taraqgiyotida ayolning o‘rni va ahamiyati
alohida bir muammo sifatida o‘rganilar ekan, uning tabiatiga xos ayrim chizgilar, botinidagi
iztirobni mahorat bilan ochib berish yozuvchidan yuksak iste’dodni talab etadi. Bugungi kunda
dolzarblik kasb etayotgan zo‘ravonlik masalasining koreys va o‘zbek nasridagi badiiy talgini
mumtoz koreys gissasi hamda o‘zbek hikoyasi misolida yoritildi.

Kalit so‘zlar: ayol, zo‘ravonlik, qissa, hikoya, kisen, dodho, dahshat

AHHOTaIII/Iﬂ: MLICJ'II/I, MCUXOJIOTHA, CO3BHAHUC U MUPOBO33PCHUC YCIIOBCKA B IICPBYIO OUCPCIb
HaxoIsiT CBOE OTpa)kCHHE B HCKYCCTBE CJOBAa. B CBA3M ¢ 3TUM jMTeparypHas, IOyXOBHas M
KYJIbTYpHasd XWU3Hb OKa3bIBAIOT BJIMAHUC Ha JIMTCPATYPHBIC NPOLCCCHI. HpI/I HU3YUYCHHUU PO U
3HAQUCHUA KCHIIHWHBI B PAa3BUTUH JIUTCPATYPhbL eé BHYTpCHHI/II\/'I MHp, CTpadaHusd U TCPCIKUBAHUS
Tpe6y10T OT mucareist O0OJBIIOro MacCcTEpCTBa U BBICOKOI'O TaJIaHTa IJIA FJIy6OKOF O PACKPBITHUA. B
COBPEMEHHOM MHpE BOINPOC HACHIINA, NPUOOPETAIOIMNNA aKTyaJlbHOCTh, OBII PAacCMOTPEH Ha
pUMepe XYI0KECTBEHHOW WHTEpIIpETallMi B KOPEMCKOM M y30€KCKOH IMpo3e — KIIaCCUYECKON
KOpEHCKON OBECTH U y30EKCKOTO pacckasa.

KaroueBbie ciioBa: JKCHIIIMHA, HACHUJINE, ITIOBCCTh, paCCKa3, KUCOH, J0AXO0, YKacC.

49



Abstract: Changes and transformations in human thinking, psychology, and consciousness
are primarily reflected in the art of words. Consequently, literary, spiritual, and cultural life exert
their influence on literary processes. When studying the role and significance of women in the
development of literature, certain characteristics inherent to their nature and the anguish within
them require a writer to possess great talent and skill for profound depiction. The issue of violence,
which is gaining urgency today, has been examined through the artistic interpretation in Korean and
Uzbek prose, using the example of a classic Korean novella and an Uzbek short story.

Keywords: woman, violence, novella, short story, gisaeng, dodkho, horror.

Kirish. Bugungi kunda koreys va o‘zbek adabiyotida ayol obrazi keng planda talgin etilgan
asarlar ko‘pchilikni tashkil etadi. Ayol obrazi o‘zida turmushning turli jihatlarini, sinovlarini,
mashaqgqatlarini ko‘rsatishda yanada anigrog namoyon bo‘ladi. Chunki, adabiyot avvalo ayolga
atalgandir. Adabiyotshunos olim Z. Isomiddinov asosli ta’kidlaganlaridek: ‘Insonshunoslik
bo ‘Imish adabiyot birinchi navbatda ayolshunoslik, ya’ni ayolni o ‘rganish, inkishof etish ilmidir.
Kuzatsak, eng gadimga asarlar ham ayolga bag ‘ishlangan, ular konfliktini ayol va unga alogador
narsalar tashkil etadi. Hatto aytish mumkinki, adabiyot taraqgiyoti ayol mavzuining badiiy tadqiqi,
uning teranlasha borishi bilan chambarchas bog ‘liq”.

Asosiy gism. XX asrda ijod gilgan gator koreys va o‘zbek adiblari ijodida tengsizlik,
gashshoglik, yo‘gsillik, ayolning nochor hayoti bilan birga zo‘ravonlik masalasi ham uchraydi.
Ammo, bugungi kun nasrida yetakchi g‘oyalardan biriga aylangan zo‘ravonlik masalasi mumtoz
davr koreys gissalarida ham uchraydi. Feodal qologlik davrida yaratilgan, muallifi noma’lum
“Sadoqatda tengi yo‘q Chxunxyan haqida qissa”da ayol — Kkisenlar taqdiridagi ko‘rguliklar,
xo‘rliklar va hag-huqugsizlik inson gadrining toptalishiga yorgin misol bo‘ladi. Ma’lumki, gator
tadgiqotchilar mazkur gissani u yoki bu masalada ilmiy tahlilga tortganlar. Tadqiqotchilar e’tibor
garatgan masala bu — kisenlikka barham berish yoki yosh kisen gizning sadogatli muhabbati va
nafratidir.

“Sadogatda tengi yo‘q Chxunxyan haqida qgissa”da ko‘tarilgan muammo nafagat ona va qiz
kisenlar muammosi, balki davr fojeasidir. Mazkur davrda yaratilgan boshga gissalarda go‘yilgan
masala yechimida tashqi kuchlar ishtirok etgan bo‘lsa, bu gissa shafqatsiz realistik uslubda
yozilgan:

“Shu orada Namvonga yangi hokim tayinlanibdi. Poytaxtga mahalliy mahkamadan
mulozimlar uni Namvonga kuzatib borish uchun tashrif buyurishibdi. Hokim zaruriy ko ‘rsatmalarni
beribdi, so ‘ng gap orasida gizigqgan bo ‘libdi:

— Sizlarning uyezdingizda...Yan ismli bittasi bor...
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— Ahmogq, — debdi hokim jahl bilan. — Men Yan ismli kisen hagida gapiryapman!

— Ha, Chxunxyan ismli go ‘shigchi giz bor, — debdi mulozim, — lekin kisenlar kitobida uning
ismi yo q.

Yangi hokim taajjublanibdi:

— Kisenlar kitobida yo ‘q! Bu ganaga yangilik bo ‘1di?

— Gap shundaki, u eski hokimning o ‘g ‘li bilan nikoh ittifogi tuzgan va endi uyning ayollar
gismida unga sodiqlikni saglamoqda, — deb javob beribdi mulozim”.

Feodal qologlik davrida har bir hududga yangi hokim tayinlangach, hududdagi barcha
obyektlar bilan birga kisenlar ro‘yxatining taqdim etilishi masalasi arab tadgiqotchisi A.A.
Xalafning: “Sharq san’atida ayol obrazi markaziy o‘rinni egallaydi. Ammo, bu obraz kop
ma’nolarga ega bo ‘lib, turlicha talgin gilinadi. Bir tomondan, u ayolni ma’naviy yuksak darajada
bo‘lsa-da ‘“narsa” sifatida, ammo dunyoviy sevgining timsoli sifatida tasvirlaydi. Ikkinchi
tomondan, ayolga nisbatan dunyoviy sevgi Allohga muabbat ramzini ifodalaydi”? degan fikrlarida
yanada oydinlashadi.

Hokimga taqdim etilgan ro‘yxatda go‘zal va nazokatli qiz Chxunxyanning ismi yo‘qligi uning
g‘azabiga sabab bo‘ldi: “Hokim paydo bo ‘lgani zahoti, uning ikki tomonida otlig qgo ‘shin saf
tortibdi, harbiylar ortida esa bir nechta gator bo ‘lib saf tortib kisenlar turishar ekan. Oldinda —
gizil yubka va yashil kamzul kiygan yosh kisenlar, ularning orgasida — yoshi kattaroq kisenlar,
keyingi gatorlarda esa — qari kisenlar turisharkan. Mulozimlar biri olib-biri qgo‘yib yangi
boshligning ko ‘nglini olishga harakat gilar ekan. Ammo, hokimning xayoli fagat Chxunxyanda
ekan. Namvonga kelganidan so ng bu xayol uni bir lahza ham tark etmabdi”.

Ismi jismiga monand pokiza bo‘lish istagidagi giz xarakterini ochishda muallif ichki kolloziya
tasviriga ko‘proq e’tibor qaratadi. Ayollik nazokati, dunyoqarashi o‘zgacha sharq ayoli, oila
muhabbat asosiga qurilishiga ishongan, mehr go‘ygan insoni safardan gaytguncha o°ziga oro berish,
boshqa erkaklar e’tiboriga tushmaslik uchun uydan tashqariga chigmay qo‘ygan giz kutgan
mudhish vogea ro‘y berdi:

“— Nima uchun ro ‘yxatda Chxunxyan ismi yo ‘q? — deb so ‘rabdi.

— Chxunxyan erga tekkan va endi u sadogatni saglamoqda, — deb javob beribdi amaldor.

— Buni garang-a, go ‘shiqchi qiz sadogat saglayotgan emish, — deb kinoya qilibdi hokim. —
Qani, tez uni huzurimga keltiringlar!”.

Buyrugni bajarmagan mirshablar jazoga tortildi — zindonga tashlandi. Boshga mirshablar

Chxunxyanni olib kelish uchun yuborildi.
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“ — Seni deb boshgalar jabr ko rishi mumkin. Mahkamaga borishga majbursan, tezroq
gimirla!

Chxunxyan yig ‘lab yuboribdi:

— Odam o Z gunohlarini bilmaydi. Mening aybim nimada? Qaysi gunohlarim uchun meni
ushlayapsizlar?”.

Chxunxyan barcha kisenlar oldida eng yoshi bo‘lib, go‘zalligi, bahoriy ifori bilan
boshqalardan ajralib turardi. Uning chiroyini hatto juldur kiyimlar ham berkita olmadi. O‘ziga
hayvoni hirs bilan garab turgan hokimga qarshi dadil gapirgan giz jazoga tortildi. Avval rosa
kaltaklandi, keyin esa zindonga tashlandi. “...ayol o zini nikoh orgali namoyon giladi, ...jamiyat
tomonidan o ‘rnatilgan, oilani buzish kabi tartiblardan chiggan ayollarga o ‘lim jazosi belgilanishini
ko ‘rsatib o ‘tadilar”.

O<zbek hikoya janrining mohir ustasi Abdulla Qahhor hikoyalarida ham ayolga ko‘rsatilgan
zulm “Dahshat” hikoyasida bo‘rtib namoyon bo‘ladi. Abdulla Qahhor ijodida o‘zbek ayolining
taqdiriga doir asarlarini tadgiq doirasiga tortgan adabiyotshunos olim, tarjimon Ozod Sharafiddinov
yozuvchining “Dahshat” hikoyasiga alohida e’tibor qaratadi, dodhoning zo‘ravonligi, zulmiga
garshi turishga o‘zida kuch topa olgan Unsinni erksevar, dovyurak ayol deb ataydi: “Hikoyada
Unsinni halok gilgan narsa go ‘rquv, vahima, go ‘riston dahshati emas, Dodho ekanligiga, dodholar
dunyosi ekaniga ishora bor. Unsinning jasorati beiz ketmaydi, u Dodho xonadonining tomiriga
bolta uradi, tilsiz kundoshlarining qalbida so‘nib qolgan odamiylik hislarini ot oldiradi.
Nodirmohbegimning bu dargohdan ketishi dodholar dunyosining chirikligiga ishora”.

Hikoya syujeti juda ham ham ajoyib qurilgan: vogealar rivoji bir-biriga ipsiz bog‘lanib ketadi,
bir vogea ikkinchi vogea uchun asos bo‘ladi. Jumladan, Dodho gapirib bergan yigit vogeasidan
so‘ng bo‘lib o‘tgan suhbat Unsinning oz hayotini xavf ostiga go‘yib, go‘ristonga borishi vogeasiga
sabab bo‘ladi.

“ — Menga davlat kerak emas, davlat kerak bo ‘Isa, borar edim, — dedi.

Bu gap dodhoga tegib ketdi.

— Nima kerak?

Unsin indamadi. Dodhoning savoli javobsiz golishi mumkin emas edi. Shuning uchun bittasi
gunoh gilsa, hammasi baravar kaltak yeydigan kundoshlar Unsinni turtkilashdi.

— Javob bersang-chi!

— Tildan goldingmi?
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Yonida o ‘tirgan kundoshi biginiga ikki-uch marta turtganidan so ‘ng Unsin boshini ko ‘tarib,
balo-gazoday tikilib turgan dodhoga bir ko z tashladi-yu, yana boshini egib, lekin dadil javob
berdi:

— Javob bersangiz...Ganjiravonga ketsam...Bitta go ‘rga bitta pichogq emas, o ‘nta go ‘rga o ‘nta
pichog sanchib kelaman... — dedi”.

Adolatsizlikka asoslangan ijtimoiy tuzum qurboniga aylangan ayollarning erki uchun kurash
aks etgan hikoya markazida bosh gahramon Unsin turadi. Olimxon dodhoning sakkinchi ayoli, eng
kichigi, suyuklisi o‘zidan avvalgi “bittasi gunoh qilsa, hammasi baravar kaltak yeydigan”
kundoshlari, ayta olmagan so‘zni aytishda o‘zida jur’at topdi. Tug‘ilib o‘sgan xonadonidan fargli
ravishda usti but, gorni to‘q Unsin uchun eng muhimi — erkdir. Shu sababli u go‘riston dahshatidan
ham go‘rgmadi, Olimxon dodhodek zulmkor changalidan xalos bo‘lish uchun o‘zini qurbon gildi.

Xulosa. Koreys noma’lum muallifi tomonidan yozilgan gissada ham, o‘zbek hikoyanavisi
Abdulla Qahhor hikoyasida ham inson erki masalasi go‘yilgan. Muhabbatga chin sadoqgat tuyg*usini
namoyon etgan koreys gizi, gorni to‘q, usti but bo‘lsa-da, sakkizinchi ayol bo‘lishdan ko‘ra, ozodlik
istagan o‘zbek gizi zo‘ravonlikka garshi tura oldilar. Sevgi yo‘lida ayovsiz kaltaklarga dosh bergan
Chxunxyan yangi hokimning talablarini bajarmadi. Aksariyat koreys qgissalarida kuzatilganidek,
amaldor o‘g‘li uni qutqarishga ulgurdi. Ya’ni tashqi kuchlar yordamga keldi, azob-uqubat uchun giz
mukofotlandi. Abdulla Qahhor yaratgan Unsin obrazida erk istagan o‘zbek ayoliningn ovozi baralla
yangradi. Unsin bu olamni tark etdi, ammo u hur, ozod bo°‘ldi.

Tahlilga tortilgan har ikki asar vofealari ikki xil makon va zamonda sodir bo‘ldi, ammo har
ikki adib asari mazmuni inson konsepti va shaxs erkinligi masalasidir.
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Annotatsiya. Barcha adabiyotlar kabi, koreys adabiyoti ham koreys xalgi madaniyatining
muhim va ajralmas qismi hisoblanadi. Madaniyat va adabiyot insoniy gadriyatlarni anglab
yetishda katta ahamiyatga egadir. Shu bois madaniyatni fagatgina shu gadriyatlar orgali anglash
mumkindir. Madaniyat gadriyatlarning inson faoliyatida ro‘yobga chigishi bilan belgilanadi.
Koreys syujetli nasri Yevropa va Osiyo adabiyotlari nasridan fargli ravishda, rivojlangan epic
an’anaga ega bo‘lmagan madaniyat negizida vujudga kelganidir. Koreys adabiyoti tarixiy va
mashhur shaxslarning ko‘rgan-kechirganlari hagida asarlar, pxesol va Kkichik nasriy janr
to‘plamlarini gamrab oladi. XII-XIV asrlar koreys o‘rta asr adabiyotiga nazar tashlasak, uning
rivojlanish jarayonida g‘oyalar va konsteptlargina emas, vogelikni va uni asosiy subyektlari
bo‘Imish inson va tabiatni yoritib berishda, badiiy tasvir usullarini takomillashtirishda yangi
jajrayonlarning shakllanishida va syujet murakkablashuvida ham sifat o‘zgarishlari yuz berganini
kuzatish imkonini beradi.

Kalit so‘zlar: nasr, jamiyat, gissa, hikoya, pxesol, davr, sosol, yanban, oddiy xalq, quvg‘in,
muallif, manchjirlar.

AHHOTanus. B 3Toii crarbe paccMaTpuBaeTCsl pa3HOOOpa3Hs TEM B KOPEHCKUX paccKa3ax Kak
U B JpYrux JIMTCparypax, KOpeﬁCKaH JuTeparypa SBJIACTCA BaXXHOM M HEOTHEMJIEMOM YacCThIO
KYJBTYpbI Kopeiickoro Hapoaa. KynbTypa u aureparypa UMeroT O0Jblioe 3Hau€Hue JUisi TOHUMaHUs
YCIOBCUCCKUX HGHHOCTCfI. HOSTOMY KyJIbTypa OBITH IOHATHBIM TOJIBKO 4epe3 3TU LCHHOCTH.
KynLTypa OIIPCACIIACTCS peaJ'IPBaI.[PIeﬁ LICHHOCTGfI B JCATCIIBbHOCTHU YCJIOBCKA. B otnnuum ot ITPO3bI
eBpOHeﬁCKOﬁ U a3MaTcKou JINTCPAaTyphbl KOpefICKaH MMOBECTBOBATCIIbHAA IIpoO3a CO3[4aBaJIaCb Ha
OCHOBE KYJIBTYpbI, HE IMEBIIIEW Pa3BUTOM dMMUYECKON Tpaguuuu. Kopelickas nmureparypa BKIFOYAET
B ce0st IIPOU3BCACHUA 00 oIIBITE HCTOPHUYCCKHUX U U3BCCTHBIX J'IPI‘IHOCTGf/i, [IXECOJIb U HeOOIIbIIIe
aHPOBbIE COOPHUKH, MPO3bl. Eci MBI paccMOTpUM KopeicKyto cpenHeBekoByto nuteparypy Xll-
XV BB., TO B IIpOLIECCC eé Pa3sBUTHA ONPCACIAIINCE HE TOJIBKO UJICH U KOHLCIIINWH, HO U Ka4€CTBa B
OCBCILICHNU )IGP'ICTBHTGJILHOCTPI u €€ OCHOBHBIX CIOKETOB, YCJIOBCKa W IPHUPOABI B
COBCPUICHCTBOBAHUHA HpI/IéMOB XYAOKECTBEHHOM CHOKETC B CTAHOBJICHUH HOBBIX nepCOHameﬁ n B
YCIIOXKHCHHHU CHOKETA MO3BOJISACT MMPOCICAUTL U3MCHCHUS.

KuroueBble ci1oBa: mpo3a, pacckas, MX3Cob, 00IIECTBO, COCONb, sTHOAHBI, MPOCTONW HAPO,

HU3THAHUC, aBTOP, MAaHYKYPbI
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Annotation. This article discusses the diversity of themes in Korean stories in the 17 and 18
centuries. Korean literature is an important and integral part of the culture of the Korean people.
Culture and literature are of great importance in understanding human values. Therefore, culture
can be understood only through these values. Culture is determined by the realization of values in
human activity. Korean narrative prose was created on the basis of a culture that did not have a
developed epic tradition. Korean literature includes works about the experiences move historical
and famous people, pxesol and small prose genre collections. If we look at the Korean medieval
literature of the 12"-14" centuries, in the process of it’s development, not only ideas and concepts,
but also quality in illuminating the reality and it’s main subjects, man and nature, in improving the
methods of artist depiction, in the formation of new characters and in the complexity of the plot
allow you to track changes.

Keywords: prose, society, short story, story, pxesol, sosol, yanban, ordinary people, exile,
author, manchir’s.

Kirish. Koreys gissasida xitoy “sposho” qissasidan o‘zlashtirilgan hikoyachi nomidan
so‘zlash, personajlarning tashqi ko‘rinishi, o‘zini tutishi, yomon gilmishlari hagida uning fikr-
mulohazalarini Kiritish yoki, aksincha, uning yaxshi niyatlarini madh etish shaklining qo‘llanilishi
misol bo‘ladi. Xitoy qissasidan o‘zlashtirilgan badiiy unsurlar orasida asar matnida she’riy
parchalar ham mavjud bo‘lib, ular asarni jonlantirib, vogea tavsifi esa yanada gizigarli va obrazli
tus oladi. “Sim Chxon haqida qissa” asarida xalq qo‘shig‘ini kuylashi personajlarning bir-biriga
she’riy murojaati kabi usuldan foydalanganiga guvoh bo‘lishimiz mumkin. Sim Chxonning ko‘r
otasi faryodini misol keltirish mumkin. Ushbu faryodda hayotdagi chorasizlik aks etadi, natijada
matnning ifodaliligi va ta’sirchanligi ortadi, gahramonning ichki ruhiy holati ganday bo‘lsa xuddi
shunday namoyob bo‘ladi.

Koreys adabiyotini tahlil gilganda uni pog‘onalarga ajratish mumkin:

1. Eng yuqori pog‘ona hanmundagi “Yuksak” nasr va nazm bo‘lib, janr jihatidan ular xitoy
nasri va nazmiga to‘liq mos tushadi;

2. Xanmundagi nasrning kichik shakli “Pxesol” janri;

3. Koreys tilidagi adabiyot;

Koreys tilidagi adabiyot ham bo‘lingan:

a) Nazm;

b) Yuksak nasr (kundaliklar va romanlar);

¢) Koreys gissalari va novellalari;
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XI-X1V asrlar koreys adabiyotida tarixiy nasrli syujetlilikka intilish juda kuchli bo‘lgan.
Ushbu davrda Yasa janri rivojlangan bo‘lgan. Yasa janridagi eng mashhur novella bu Kim Iryonning
“samguk Yusa” — “Uch davlat davridan qolgan vogealar” kitobidir. Bunda xronologig jadvallar?
Podshohlar hukmronlik gilgan davr sanalari bo‘yicha gayd etilgan vogealar, Koreyada buddizm
dininig tarqgalishi bilan bog‘liq she’rli hodisalar hikoya qilibgan. Keyinchalik nasriy adabiyot uchun
yangi kitobxonni giziqgtirish vazifasi qo‘yilishi bilan nasrga to‘qima vogea, obraz, motiv Kiritish
talab etilgan. Bu esa adabiyotga to‘gimaga asoslangan syujet Kirib jkelishiga asos bo‘lgan. Ushbu
janrni rus olimi D.D.Yeliseyev o‘rta asr adabiyotining kichik shakllariga kiritadi, uning vujudga
kelishi zamirida xalq og‘zaki ijodi va klassik istoriografiya yotadi deydi, chunki unda ham badiiy
ham nobadiiy janrlar jamlanmasini ko‘radi.

Asosiy gism. XIV asrda koreys adabiyotining yangi turi Pxesol yoki kichik nasr vujudga
keladi. Pxesol nomi Xan sulolasi davridagi xitoy adabiyotining baysho, syaosho janri kichik
amaldorlar adabiyoti bilan bog‘lanadi. O‘rta asrlarda asarlarni yig‘ish, gayta ishlash va yaratish
bilan mashhur adiblar shug‘ullanganlar. Ilk Pxesol to‘plamlari Li Innoning “Bekorchilikdan
yozilgan hikoyalar”, Chxve Janning “Qiziqarli hihoyalar, Li Gyubonning “Pechun hikoyalar”, Li
Jexyoning “Echon pxesoli” kitoblarini misil gilsak bo‘ladi. Bu itoblarda birbiridan ajratilmagan
kichik hikoyalar jamlangan.

Pxesol adabiyoti davrining umumiy tendensiyalarini, shaxsga konfutsiychilik ko‘zi bilan
garashni buddizm va daotsizm nuqtai nazaridan gayta ko‘rishjga intilishini aks ettiradi. Pxesol
gahramoni ko‘pincha yo ajabtovur sarguzasht ishtirokchisi sifatida tabiat manzarasidan zavglanib,
she’r to‘qayotgan paytdda tasvirlandi.

Samguk Yusa kitobi tarjimai hollardan iborat bo‘lib, Novelistik tarjimai hol — novelistik
tuzilishga egaditr. Unda boshlang‘ich va pirovard vaziyatlar yo‘q. uU bir yoki bir nechta esda
goladigan epizodlardan tashkil topgan va bu epizodlar yagona syujet ipiga bog‘lanishi ham, yaxshi
syujetga ega bo‘lmasligi ham mumkin. Koreys ilk sara asralaridan biri “Imchjin urushi
solnomasi”dir. Ushbu asarda koreys xalqining yapon bosqinchilariga qarshi ozodlik urushi haqida
hikoya gilinadi. Bu asarda ham muallifi noma’lum. Asar Imchjin urushi vogealari va gahramonlari
va qahramonlari haqida xalq afsona va rivoyatlari asosida yozilgan. “Imchjin urushi solnomasi”
koreys demokratik nasriga asos slogan. Yana bir asar Xo Gyuning “Xon Kil Don haqida qissa” dir.
Ushbu qgissada amaldorlar va ruhoniylarning tekinxo‘rligi, tirikchilik g‘amida katta yo‘lda
talonchilik bilan shugullanishga vmajbur bo‘lgan xalgning o‘g‘ir hayoti hagida hikoya gilinadi.
Xon Kil Don xalg manfaatlari himoyachisi bo‘lib, u xalg gahramonining afsonaviy nxususiyatlari

bilan tavsiflanadi. Yanban va kanizakning bolasi bo‘Imish Xon Kil Don bolaligidan oilada qul
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holatida yashaydi. Kanizakni bolasi bo‘lganligi uchun u o‘z otasini “ota”, o‘z akasini “aka” deb
atashga ham haqgli bo‘lmagan. Xon Kil Don o‘zi tuzgan “Yo‘gsillik partiyasi” bilan manman
zodagonlarga, buddaviylar monastiriga hujum qiladi, tortib ilingan boyliklarni kambag‘allarga
targatadi. O°zi esa odamlari bilan Yuldo orolida ideal davlat tashkil gilib, odil girolga aylanadi.
Ushbu asarda ilk bor mamlakatning ijtimoiy kuchlari garama-garshi qo‘yilgan. Xalgning
kurashayotganligi tasvirlanib, ziddiyatlarni bartaraf gilish aks etgan. Qissada koreys xalgining
milliy hayotidan parcharar, konfutsiychilik axloqi, ko‘p xotinlilik va ajdodlar ruhiga sig‘inish
yoritilgan.

Xulosa. Tadgigot natijalari shuni ko‘rsatadiki bu davr koreys adabiyotining umumiy
yo‘nalishi, nafagat jamiyatdagi chuqur ijtimoiy ziddiyatlarni aks ettirish, balki xalqga tushunarli
hayotiy vogea-hodisalarni tavsiflovchi folklyor an’analaridan foydalanish kabi yorqin spetsefik
xususiyatlari bilan alohida ajralib turgan. Bunday fojeali garama-garshiliklar, ziddiyatlarga boy
gayta ishlangan xalq erjtaklari gator gissalarning yuzaga kelishiga ko‘mak beradi. Shunday qilib
XII-XIV asrlarda koreys adabiyotida buddizm mavzularidan va kundalik hayot mavzulariga

murojaat etish xos bo‘lgan.
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Annotatsiya. Koreyslar bilan mulogot gilish amaliyotida koreys tilini juda yaxshi biladigan
kishi ham kutilmaganda koreyslar tomonidan “Koreyscha gapira olmaysiz” degan tanqidga uchrashi
mumkin. Koreys tili sohibining bunday “past baho”si mutlaqo asossiz ko‘rinadi. Ko‘pincha buning
sababi ijtimoiy maqomga xos tilni bilmaslikdir, ya’ni shaxslararo muloqot vogqeligiga inson
munosabatlaridagi murakkab iyerarxik tizimning ta’sirini tushunib yetmaslikdir. Bu lisoniy muhitda
shakllangan muloqot uslublari, aslida, asrlar davomida shakllangan nutqiy etiket an’analarining

majmuasi hisoblanadi. Ushbu maqolada ‘@I AFZ* xushmuomalalik iboralarining tasnifi masalasi

yoritib berilgan.

Kalit so‘zlar: xushmuomalalik, iyerarxiya, nutqiy etiket, mavge, konfutsiychilik, koreys
jamiyati, xulg-atvor, muloqot.

AHHoTauus. B npaktuke oOuieHus ¢ kopedamu Jake 4ellOBEK, KOTOpPBI O4eHb XOPOLIO
3HA€T KOPEHCKUM S3BIK, MOXKET HEOXXHMJAHHO CTOJKHYTbCSI ¢ KPUTHKOW CO CTOPOHBI KOpPEHLEB,
HalpuMmep, ¢ yTBepKaeHueM «Bbl He MOXKeTe TOBOPUTh HO-KOpEHCKW». Takoe «HHU3KOoe
OLICHUBAaHUC» 3HAHUM S3BIKA CO CTOPOHBI HOCHUTCIIA KOprICKOFO SI3bIKa MOXKET IIOKa3aTbCs
abcomoTHO HeoOOCHOBaHHBIM. Yale BCero NPUYMHOM 3TOro SIBISETCS HE3HaHHWE SA3bIKA,
XapaKTEepHOrO JJIsl COLMAJIbHOIO TOJOXKEHUS, TO €CThb HENOHMMAHHE BO3JIEHUCTBUS CIIOKHON
Hepapxpmecxoﬁ CUCTCMbI B YCJIOBCUCCKUX OTHOIICHHUAX Ha pPCalbHOCTh MCKINYHOCTHOI'O
oO1ieHus. YCTHBIE CTHIIM OOIIEeHUsI, CPOPMUPOBABIINECS B ITOM SI3BIKOBOM Cpejie, Ha caMOM JIeJie
NPEACTaBISIIOT OO0 COBOKYIHOCTh TPaJUIM PEYEBOr0 STUKETA, CIOKUBIIUXCSA Ha MPOTSHKEHUH

BEeKOB. B »3Toli cTarbe paccMarpuBacTCs BOIIPOC KJIaCCI/I(bI/IKaL[I/II/I BLIpa)I(eHHf/'I BCXKIJIMBOCTHU
(<O|_|A|'E|é'_|-».

KinoueBble cioBa: BCIKIIMBOCTb, HEpaApPXUA, pequOITI 9THUKET, CTAaTyC, KOH(byHHaHCTBO,
Kopeilickoe o0IIecTBO, MOBEEHUE, OOIIEHUE.
Annotation. In the practice of communication with Koreans, even a person who speaks

Korean very well may unexpectedly face criticism from Koreans, such as being told, “You can't
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speak Korean.” This kind of “low rating” of language proficiency by a native speaker may seem
completely unjustified. The most common reason for this is the lack of knowledge of the language
associated with social status, meaning a failure to understand the influence of a complex
hierarchical system in human relationships on the reality of interpersonal communication. The
communication styles formed in this linguistic environment are, in fact, a collection of speech

etiquette traditions that have developed over centuries. This article discusses the classification of
polite expressions, “ QI AFE»

Keywords: politeness, hierarchy, speech etiquette, status, Confucianism, Korean society,

behavior, communication.

Kirish. Koreys nutqiy etiket an’analarining asosi konfutsiychilik ta’limotiga borib taqaladi.
Konfutsiychilik nafagat gadimgi Xitoyning, balki Koreyaning ham yetakchi mafkuraviy
ta’limotlaridan biridir. Koreys madaniyatida chuqur ildiz otgan konfutsiychilik 500 yil davomida
Joseon sulolasi hukmronlik gilgan davrda (1392-1910) hukmdor davlat ta’limoti sifatida
go‘llanilgan. Shuning uchun koreys madaniyatini konfutsiychilikdan ayri holda tushunish mumkin
emas, chunki Koreya zaminida gabul gilingan va o‘zlashtirilgan “koreys” konfutsiychiligini
tushunmasdan turib, koreys hayoti va madaniyatiga hamroh bo‘lgan axlogiy ong va marosimlarning
ma’nosini, hozirgi koreys jamiyati, madaniyati, siyosati va tarixini tushunish imkonsizdir.
Darhagqiqat, “koreys” konfutsiychiligi ham jamiyatda, ham madaniyatda chuqur ildiz otgan. Uch
Qirollik davrida koreys konfutsiychiligi Konfutsiy gonuniga asoslangan siyosiy mafkuraga aylanib,
ma’naviyat va ma’rifatni tarqatish, uni kishilar ongiga singdirish, ularni tarbiyalashning asosiy
tamoyiliga aylandi.

Joseon davrida konfutsiychilik siyosat, ma’muriy tizim, iqtisodiy va ijtimoiy jarayonlarni
tartibga solib turuvchi, bir so‘z bilan aytganda, butun koreys turmush tarzining asosi, koreys
jamiyatini tashkil etish prinsipi, qolaversa, kishilarning xatti-harakatlarini boshqgarishning hagiqiy
usuli sifatida namoyon bo‘ldi. Aksariyat olimlar konfutsiychilikni “etikaning asosi” deb
hisoblashadi. Zero, “Konfutsiy, uning eng yaxshi shogirdlari va izdoshlari har bir inson doim o‘z
so‘zlariga katta e’tibor qaratishiga, mulohaza bilan so‘zlashga da’vat etgan. Shuningdek, ular
boshgalarning nutglariga ham juda katta ahamiyat berishgan”.Umuman, ‘“Konfutsiychilikka
asoslangan Shargning namunalaridan biri — o‘zini kamtarona tutish va boshgalarni yuksaltirishdir,
buni Konfutsiyning “hamma narsani oqilona qilish” so‘zlarida topish mumkin”. Shuning uchun

Koreyada insonga munosabat ko‘p jihatdan suhbatdoshlar xatti-harakatining nutqiy etiket va odob-
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axloq qoidalariga ganday mos kelishiga bog‘liq bo‘ladi. Aksariyat xalglarning madaniyatida
insonning tashqgi ko‘rinishi, kiyinishi yoki bilimiga garab baho berilsa, koreys madaniyatida
suhbatdoshning xulg-atvori etiket qoidalariga, xususan, nutq etiketi goidalariga rioya qgilishiga
garab munosabat qgilinadi.

Asosiy qism. Koreys jamiyatida mavjud bo‘lgan murakkab iyerarxik tizim shaxslararo
munosabatlar, birinchi navbatda, madaniy va tarixiy omillar tufayli tilda yagqol tarzda namoyon
bo‘ladi. Tilda tajassum topgan shaxslararo munosabatlarning pog‘onali tizimi o‘zining kelib
chigishiga ko‘ra an’anaviy, sanoatlashuvgacha bo‘lgan jamiyatning o‘ziga xos xususiyati bo‘lib, u
Koreyada u yoki bu shaklda juda uzoq vaqt davomida mavjud bo‘ladi.

Yuqorida aytilganlardan kelib chiggan holda, koreys lisoniy muhitida muvaffagiyatga erishish
uchun koreys tili mulogot maydonidagi har ganday so‘zlovchi doimo ozini va suhbatdoshining
yoshi, jamiyatdagi mavqeyi, suhbatdoshlar orasidagi psixologik masofa, shuningdek, “o‘ziniki va
begona” tamoyillarini yodda tutishi lozim:

1) kattalar «» voyaga yetmaganlar; 2) katta <> kichik « tenglar; 3) yuqori tabaga <> past
tabaga; 4) o°ziniki <> begona.

Keltirilgan garama-garshiliklarning oxirgisiga alohida to‘xtab o‘tish kerak bo‘ladi. “O*ziniki
va begona” tamoyili arxaik jihatlarni o‘zida saglab qolgan koreys etnopsixologiyasining o‘ziga xos
xususiyatini namoyon qiladi. Koreyalik uchun suhbatdoshning “o‘ziniki” toifasiga tegishli bo‘lishi
juda muhim sanaladi. Nutqiy etiket nazariyasida “o‘ziniki” tushunchasi ostida bir oilaga mansub
bo‘lgan yoki yagin munosabatlar ichida bo‘lgan jamoa tushuniladi.

“O‘ziniki” bu — ota-onalar va bolalar, er va xotin, aka-uka va opa-singillar, do‘stlar va
dugonalar, ishdagi hamkasblar va boshqalar. “O‘ziniki” bo‘lmagan suhbatdoshlar esa “begona”
hisoblanadi. “Tenglar” deganda ijtimoiy iyerarxiyada mavqeyi bir xil yoki egallagan lavozimi yaqin
bo‘lganlar tushuniladi. “Tenglar” bu — tengdoshlar, kursdorshlar, taxminan bir xil yoshdagi notanish
yo‘lovchilar, ayni muassasada taxminan bir vaqtda bir xil lavozimda xizmat giladigan xodimlardir.
“Katta” va “kichik” ijtimoiy iyerarxiyada teng bo‘lmagan suhbatdoshlar, ya’ni yoshi va rasmiy
mavqgeyi bo‘yicha sezilarli darajada farq giladigan kishilardir. Kattalik belgisi psixologik masofa
bilan bir gatorda koreys jamiyatidagi eng muhim ijtimoiy belgidir. Nutq xulg-atvori nugtayi
nazaridan bu odob-axloq goidalariga doimo rioya gilish zarurligini anglatadi. Ikkinchisi, o‘z
navbatida, har bir vaziyat ishtirokchilarining ijtimoiy-yosh magomiga muvofiqg bo‘lgan ijtimoiy
yo‘nalishning tegishli darajasini mos ravishda tanlashni nazarda tutadi.

Xullas, “koreys jamiyati va oilasi pog‘onali (iyerarxik) munosabatlar asosida qurilgan bo‘lib,
ular “oliy-yuqorirog-yugori-me’yorda-quyi-quyirogq-eng quyi” singari darajalarni o‘z ichiga oladi.
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Kishining yoshi, jinsi, ma’lumoti va mansabi iyerarxik munosabatlarning bosh omilidir. Kishining
yoshi ganchalik katta yoki mansabi ganchalik yugori bo‘lsa, u shunchalik hurmatga sazovor bo‘ladi.
Oliy ma’lumotlilar va mansabdor shaxslar ko‘proq imtiyoz va obro‘ga egadirlar. lyerarxik
munosabat koreys tilining nazokat va hurmat shakllariga favqulodda boy ekanligi bilan ham yaqqol

namoyon bo‘ladi .

Koreys madaniyatida OZ [yejeol], OI2| [yeui] (Xulg-atvor qoidalari, Etiket) kabi

tushunchalar asosiy orin tutadi. Shu bois O 2|7} HIZC} [yeuiga bareuda] “odobli, tarbiyali”,

“xulg-atvor me’yorlariga mos keladigan”, “ctiket qoidalariga to‘g‘ri rioya qiladigan” iborasi
magqtov (kompliment)ning eng yuqori darajasi hisoblanadi. Yuqorida ta’kidlab o‘tilganidek, koreys
madaniyatining asoslarini bilmasdan turib, koreys xalgi tomonidan adekvat gabul gilinib bo‘Imaydi
hamda koreys madaniyati vakili bilan muvaffaqiyatli aloga o‘rnatish mumkin emas.

Koreys tilshunosligida QA [insamal] xushmuomalalik so‘zlari bo‘yicha tadgigotlar

xushmuomalalik so‘zlarini aniglash va ularning turlarini batafsil ko‘rsatishdan tortib, koreys tili
sohiblarining xushmuomalalik so‘zlarini amalda qo‘llashlarini o‘rganish, ularni boshga tillardagi
xushmuomalalik so‘zlari bilan giyoslash, umuman, koreys nutqiy etiketi qoidalarini giyoslash va
chog‘ishtirishgacha bo‘lgan turli yo*‘llar bilan tadqiq gilingan.

Koreys tilshunosligida nutgiy etiket nazariyasi bo‘yicha tadgiqotlar XX asrning oxirlarida

boshlandi. Xususan, 1992-yilda Koreys tili tadgigotlari milliy instituti =& =03 +&

[gungnipgugeoyeonguwon] tomonidan /A [insamal] xushmuomalalik so‘zlari bo‘yicha nutgiy

etiket standartlari taqdim etildi. Keyinchalik 2011-yilda institut xalq orasida so‘rovnomalar

o‘tkazish va mutaxassislar bilan maslahatlashish orgali ushbu tarkibni gayta ko‘rib chigdi va
to‘ldirdi. Tadgigot natijalari asosida #& 210{ 0| & [pyojun eoneo yejeol] “Nutqiy etiket standarti”
asari nashr etildi.

Koreys tilida 2IAFZ} [insamal] xushmuomalalik so‘zlarini atroflicha tadgiq etgan tilshunos

olimi Hwang Byeongsun (2% 7) bu sohada amalga oshirilgan ishlardagi xushmuomalalik

so‘zlarini tasniflash standartlarini tanqgid qildi. Olim koreys nutqiy etiketidagi xushmuomalalik
so‘zlarini mazmuni va shakllarini o‘rganib, ularning o‘ziga xos xususiyatlarini ochib berdi va ularni

QIAFO| O A}ZF

2 A O QLA [ilsangui insamal] “kundalik xushmuomalalik so‘zlari” va S8 &/=20| QLA

O
O O o— - =
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[teukjeong sanghwangui insamal] “aniq vaziyatlardagi xushmuomalalik so‘zlari” singari jami 6

turga ajratib, tasniflab berdi.

Koreys tilshunos olimi Seo Hyeonseok (A12141) 2IALZ! [insamal] xushmuomalalik so*zlarini

insoniy munosabatlarni saglash va rivojlantirishga xizmat gilgani uchun ularning do‘stlik vazifasini
bajarishiga e¢’tibor qaratdi. Shu bois kechirim so‘rash, maqtash va minnatdorchilik bildirish
iboralarini xushmuomalalik so‘zlari turkumiga kiritish mumkinligini taklif gildi. Bundan tashgari,
tadgigotchi  boshlang‘ich sinf o‘quvchilari va oliy o‘quv yurtlari talabalari o‘rtasida
salomlashishning go‘llanish uslublari bo‘yicha so‘rovnoma o‘tkazib, yosh avlodda “Salomlashish”
vaziyatida nazokat, buyruq hamda xorijiy yoki elektron aloga tillardan olingan salomlashish

uslublarini go‘llashga moyillik borligini anigladi.

Koreys tilshunosi Na Yunjeong (Lf&3)ning “Ijtimoiy mulogot uchun til sharoitlarini

o‘rganish” nomli tadqiqotida nutqiy etiket nazariyasiga sotsiolingvistik nuqtayi nazardan
yondashildi. Tadgigotda koreys tili murojaat birliklari va hurmat kategoriyasi misolida oddiy

xalgning til vaziyatidan va bu vaziyatga mos keladigan nutqiy etiket standartlaridan foydalanishi

masalasi o‘rganilib, nutgiy etiket, xususan, QIAFZ [insamal] xushmuomalalik so‘zlarini

rivojlantirish zaruriyatiga e’tibor qaratildi. Olim Koreys tili tadgiqotlari milliy instituti tomonidan
“Nutqiy etiket standarti” asari nashr etilgandan beri ijtimoiy o‘zgarishlarga ko‘ra yangi nutqgiy etiket
me’yoriga ehtiyoj ortib borganini alohida ta’kidladi. Binobarin, ijtimoiy o°‘zgarishlar munosabati

bilan jamiyat a’zolarining ongi o‘zgardi, o‘z navbatida, murojaat birliklari va hurmat kategoriyasi
birliklarining ham qgo‘llanish shakli o‘zgardi. Umuman, Na Yunjeong (L& d&)ning mazkur
tadgiqoti koreys xalgining ko‘pchiligi xayrixoh bo‘lgan kundalik lisoniy hayotidagi noqulayliklarni
aniglashga, yangi atamalarni ishlab chigishga va standart nutgiy etiketni gayta ko‘rib chigish

yo‘nalishini belgilash uchun gimmatli ma’lumotlarni tagqdim eta oldi.

Sotsiolingvistik yo‘nalishlardagi yana bir tadgigot sifatida Kim Taegyeong (Z Ei-Z)ning
“Jamoat joylaridagi nutqiy etiket” nomli izlanishini qayd etish mumkin. Tadqiqotchining
ta’kidlashicha, “so‘nggi paytlarda yangi ish o‘rinlarining paydo bo‘lishi, xizmat ko‘rsatish
sohasining rivojlanishi, vertikal ijtimoiy tuzilmaning gayta tashkil etilishi munosabati bilan jamiyat

a’zolarining tushunchasi o‘zgardi. Shu sababli, hozirgi standart nutq etiketida tavsiya etilgan

aksariyat iboralar kamdan-kam qo‘llaniladi yoki hozirgi jamiyat a’zolarining xarakteriga mos

kelmaydi”. Tadqiqotda qayd etilishicha, “Ertalabki odatdagi salomlashish: ?t3? [annyeong?]
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Salom! CHETIAM| Q2 ©OHESHALI7}?  [annyeonghaseyo?/annyeonghasimnikka?] Assalomu
alaykum! QtE5| FEMNOR7 tES| FEMSL|T?  [annyeonghi  jumusyeosseoyo?/
annyeonghi  jumusyeotseumnikka?] Yaxshi uxladingizmi?, <& OF(RLICH [joeun
achim(imnida)] Xayrli tong! kabi iboralar orasida == O} &l! [joeun achim!] Xayrli tong! iborasi

chet tilidan to‘g‘ridan-to‘g‘ri tarjima gilingan bo‘lib, = 210{ 0= [pyojun eoneo yejeol]
“Nutqiy etiket standarti” (2011) asarida bu iborani ishlatmaslik magsadga muvofiq deyilgan. Lekin
o‘tkazilgan so‘rovnomaning natijalari buning aksini ko‘rsatadi va =< OF&/(RLICH [joeun

achim(imnida)] Xayrli tong! iborasini ganchalik ko‘p ishlatish hagida so‘rovhoma o‘tkazilganda
barcha respondentlarning aksariyati undan foydalanishi aniglangan”. Shundan kelib chiggan holda,
olim: “Nutqiy etiketga rioya qilmaslik holatlarining sabablari turlicha bo‘lishi mumkin. Etiket
goidalarini bilmasligi sababli unga amal gilmaslik holatlari, yoki bilsa ham bunday iboralarni
ishlatish g-alati tuyuladi yoki adresat noqulaylikka tushishdan xavotirlanib, etiket qoidalariga mos
kelmaydigan iborlarni ishlatish holatlari ham mavjud. Ko‘pchilik tomonidan noto‘g‘ri gabul
qgilingan nutqiy etiket me’yorlari bo‘yicha ta’lim va targ‘ibotni kengaytirilsa, ijtimoiy mulogotda
vujudga keladigan keraksiz mojarolarni kamaytirishga yordam beradi” degan xulosaga keladi.

Jang Wonho (& & 2) o‘zining doktorlik dissertatsiyasida “Insonlar uchun etiket bu — ijtimoiy

munosabatlarda bajarilishi kerak bo‘lgan va’da” deb ta’kidlaydi. Ijtimoiy vaziyatlarda kuzatilishi
kerak bo‘lgan turli xil hayotiy me’yorlar ichida etiket ko‘proq e’tiborga loyiqdir, chunki odamlar til
orgali ijtimoiy munosabatlar o‘rnatadilar. Buning sababi, suhbatdoshni hisobga olgan holda tildan
foydalanish yaxshi shaxslararo munosabatlarni shakllantirishga ijobiy ta’sir qiladi.

Koreys tilshunosligida nutqiy etiket nazariyasining boshga bir yo‘nalishi metodika nugtayi
nazaridan bo‘lib, ularda, asosan, nutqiy etiketning ta’limda o‘rgatish masalasi yoritilgan. Bunday
tadgiqgotlarda yoshlarning til madaniyatini yaxshilash va kerakli til faoliyatidan foydalanish orgali
xarakterni rivojlantirish uchun nutgiy etiketni o‘rgatish taklif gilinadi. Xususan, ularda nutqiy
etiketning ahamiyati ta’kidlanib, nutq madaniyati an’analarini meros qilib olish uchun nutqiy
etiketni tarbiyaviy mazmun sifatida singdirish magsad gilingan.

Koreys tilshunosligida yoshlarning tildan foydalanishini o‘rgangan olimlar Kim Jeongseon

478 M), Kim Taegyeong (& EHZ) va Jeon Eunjin (4-=%hlarning ishlarida yoshlar nutgidagi
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haqigiy holat umummillat darajasida tadqiq etilgan bo‘lsa, Lee Dongmin (0]& 2/)ning tadgigotida

esa yoshlarning nutgi individual darajada o‘rganildi. Olim asosiy e’tiborini yoshlar nutqidagi
vulgarizmlarga garatdi va shu asosda yoshlar nutgini takomillashtirish yuzasidan takliflar ishlab
chiqdi. Tadgigotda o‘smirlarning deyarli har kuni vulgarizmlardan foydalanishi, lekin maktab turiga
garab so‘kish so‘zlarini ishlatishda farglarning mavjudligi, chunonchi, umumiy o‘rta ta’lim
maktablarida akademik zo‘rigish kabi psixologik omillar, ixtisoslashtirilgan o‘rta maktablarda esa
sinfdoshlar o‘rtasida oilaviy va atrof-muhit omillari ta’sirida so‘kishlarning go‘llanilishi bois ularga
yondashish maqsadga muvofiqligi alohida ta’kidlangan. Umuman, sinfdagi rasmiy va norasmiy
mulogot ma’lumotlariga asoslangan holda olib borilgan mazkur tadgiqgot o‘smirlar mulogotini
yaxshilashda katta amaliy yordam berdi.

Koreys nutqiy etiketining metodika yo‘nalishidagi tadgiqotlarining asosida nutqiy etiket

bo‘yicha keng qamrovli ta’lim dasturini ishlab chiqish orqali o‘ziga xos ta’lim mazmunini taqdim
etish masalasi mavjud edi. Tilshunoslardan Jeong Yujin (&= %!) va Kim Minjin (Z & X!) nutgiy

etiket bo‘yicha ta’lim mazmunida hurmat so‘zlarini o‘zlashtirishga urg‘u bergan bo‘lsalar, Jin Juhui

21Z=3]) ta’lim mazmunini boyitishda tengdoshlar orasidagi munosabatlarda har bir vaziyatga mos

bo‘lgan iboralarga e’tiborini qaratdi.
Tadgigotchi Jang Wonho (& & =) o‘zining “5 yoshli bolalar uchun nutqiy etiket bo‘yicha

ta’lim dasturini ishlab chiqish va qo‘llash samaradorligi” nomli doktorlik dissertatsiyasida kichik
yoshdagi bolalarning nutq vaziyatiga mos va ravon gapira olishlari, jumladan, salomlashish so‘zlari,
murojaatlar, hurmat so‘zlari, vaziyatga garab to‘g‘ri ishlatiladigan so‘z va iboralarni tadqiq etish
bilan birga, nutqiy etiket pozitsiyalarini o‘gitish mazmunini gamrab olgan nutqiy etiket ta’lim
dasturini ishlab chigdi. Mazkur dasturda bolalarning kundalik hayotda boshdan kechirgan turli
ijtimoiy vaziyatlarda nima deyish va nima qilish kerakligi, ular nutqiy etiket qoidalariga asoslanib,
o‘z tengdoshlari va kattalarga e’tibor qaratib, ijobiy o‘zaro munosabatlarni sinab ko‘rishlari nazarda
tutilgandi.

Shunday qilib, gayd etilgan tadgigotlarning barchasida nutqiy etiket tushunchasi va mazmuni
ijtimoiy o‘zaro aloga orgali o‘sib borayotgan shaxs uchun etiket ijtimoiy munosabatlarda rioya
gilinishi kerak bo‘lgan turmush tarzi sifatida qimmatli me’yor o‘laroq e’tirof etildi. Nutqiy etiketni
sotsiolingvistika va ta’lim nuqtayi nazaridan o‘rganish asosida unga turli mulogot vaziyatlariga mos
ravishda rioya qilinishi kerak bo‘lgan muloyim gapirish usuli va til harakatlari qoidasi sifatida
garaldi.
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Yuqorida aytib o‘tilganlar bilan birga, koreys tilshunosligida giyosiy aspektdagi tadgigotlarga
ham alohida gizigish bilan garalganligini ko‘rish mumkin. Jumladan, Seo Jeongsu (A& =)ning

tadgiqotida koreys, yapon, ingliz va xitoy tillaridagi salomlashish qoliplari 16 ta kategoriyaga
ajratilib o‘rganildi. Har bir kategoriya bo‘yicha giyoslanilayotgan tillardagi salomlashish so‘zlari
taqdim etilib, ularning kelib chigishi ochib berildi. Shuningdek, tilshunos salomlashish bilan bog‘liq
madaniy omillar va salomlashishning qo‘llanilishidagi farglar tufayli noto‘g‘ri tushunilishi mumkin

bo‘lgan jihatlarni ham ko‘rsatib berdi.

Mun Geumhyeon (=2 ©1) Koreya Respublikasining eng yirik gazetasi “Joseon Ilbo” va

Koreys tili tadgigotlari milliy instituti tomonidan taklif gilingan koreys tilining xushmuomalalik
so‘zlarini tasniflab chiqgib, ularga mos keladigan turg‘un iboralarni taklif qgildi. Bundan tashqari,
koreys xalgining xushmuomalalik so‘zlaridan foydalanishini tahlil gilish magsadida so‘rovnoma
o‘tkazib, koreys tilidagi xushmuomalalik ifodalarini xitoy, yapon, ingliz tillari bilan qgiyosladi.
Tahlillar natijasida koreys va yapon tillarining xushmuomalalik ifodalarida juda ko‘p o‘xshash

tomonlarning borligi, ingliz tilidan esa fargli jihatlarning ko‘pligi aniglandi.
Bak Yeongsun (2f & #)ning “Koreys va yapon tillarida salomlashish aktining sotsiolingvistik

tadqiqi” nomli dissertatsiyasida maktab o‘quvchilari, talabalar va ishchi xodimlarning nutqi asosida
salomlashish aktining ijtimoy-lisoniy jihatlari o‘rganildi . Tadgigotda har ikkala lisoniy
hamjamiyatdagi “salomlashish” vaziyatining farqli va o‘xshash jihatlari aniglandi. Shuningdek,
salomlashish aktidagi nolisoniy vositalarning o‘rni ham ochib berildi.

Xulosa. Sharg xalglarida nutqiy odatlarga dastlab didaktika va madaniyatshunoslik nuqtayi
nazaridan yondashilgan. Xususan, nutqiy odat shakllariga til birligi sifatida emas, balki tarbiya
ifodasi, inson shaxsiyatining namoyon etuvchi fazilat sifatida garalgan. Keyinchalik nutgiy etiket
shakllari lisoniy birliklar sifatida tilshunoslikka oid tadgiqotlarda o‘rganila boshlandi. Koreys
nutqiy etiketida koreys iyerarxik jamiyatining sezirarli ta’siri kuzatiladi. Koreys jamiyatidagi
murakkab pog‘onali tizim shaxslararo munosabatlar, birinchi navbatda, madaniy va tarixiy omillar
tufayli tilda yaggol namoyon bo‘ladi. Binobarin, koreys lisoniy muhitida muvaffagiyatga erishish
uchun koreys tili mulogot maydonidagi har ganday so‘zlovchi doimo ozini va suhbatdoshining
yoshi, jamiyatdagi mavqeyi, suhbatdoshlar orasidagi psixologik masofa, shuningdek, “o‘ziniki va

begona” tamoyillariga rioya qilishi lozim bo‘ladi.
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MUMTOZ KOREYS NASRIDA SHOMONLIKNING BADILY IN’IKOSI

Abdullayeva Feruza Baxodir qizi
Toshkent davlat shargshunoslik universiteti, Toshkent, O¢zbekiston
Email: feruza.abdullayeva.1997 @mail.ru

Annotatsiya: Mumtoz davr koreys nasrida uchta diniy-falsafiy ta’limot bilan uyg‘unlikda
keladigan shomonlik koreys xalgining azaldan qon tomiriga singib ketgan. Dastavval koreys xalki
madaniyatining muhim aspekti sanalgan shomonlik jamiyatda uch diniy-falsafiy ta’limot ta’siri
kuchaygach, o‘z mavgeini yo‘qotdi hamda oddiy xalq e’tiqgodiga aylandi. Ammo, badiiy nasrda
shomonlik elementlari u yoki bu ko‘rinishda namoyon bo‘lishda davom etdi.

Kalit so‘zlar: shomonlik, gut, pyolsingut, pyongut, naragut, Tangun, afsona

AHHOTanus: B kiaccuueckuil mepuoi KOPEMCKOM JMTeparyphl IIaMaHW3M, FapMOHUYHO
COCOUHSAACE C TpEMA peJ'II/IFI/IOSHO-(i)I/IJ'IOCO(l)CKI/IMI/I CUCTCMaMHU, IIPOYHO YKOPCHWIICA B CO3HAHHUU
KOPEHUCKOro Hapoaa. M3HayanbHO SIBIISIBIIMICS KIIIOYEBBIM AaCIIEKTOM KOPEWCKOM KYJIBTYPBI,
raMaHu3M YTpaTuia CBOC BJIIUAHUC B 06H1€CTB€ C pocCToM BOS)IefICTBHH TpEX PEIUTHUO3HO-
¢mrocopckux TeUueHUH W TpeBpaTHiICS B OOBIIEHHOE HAapoJHOE BepoBaHUE. TeM He MeHee,
3JIEMEHTHI IITaMaHM3Ma B TOM WU HHOM (I)OpMe MNpoOAO0JIKAKOT HAXOAUTH CBOC OTPAKCHUC B
XYZL0’KECTBEHHOM MPO3€E.

KuroueBble ciioBa: mamaHu3M, IyT, NEJICUHTYT, NEHTYT, HaparyT, TaHryH, MUQ.
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Abstract: In the classical period of Korean prose, shamanism, which was harmoniously
integrated with three religious-philosophical teachings, had deeply embedded itself in the blood of
the Korean people. Initially considered an important aspect of Korean culture, shamanism lost its
position in society as the influence of the three religious-philosophical teachings grew, eventually
becoming a folk belief. However, elements of shamanism continued to manifest in artistic prose in
one form or another.

Keywords: Shamanism, gut, pyolsingut, pyongut, naragut, Tangun, myth

Kirish. Azaldan koreys adabiyoti diskursini uchta diniy-falsafiy ta’limot — konfutsiychilik,
daosizm va buddaviylik bilan birga mahalliy tasavvur — shomonlik g‘oyalari belgilagan:
“Konfutsiychilik insonlarning ijtimoiy xulg-atvor qoidalarini, ularning ijtimoiy vazifasi, jamiyatni
odilona va insoniy asoslarda tashkil etish bilan bog‘liq g‘oyalarni ishlab chiggan bo‘lsa, daosizm
tabiatga va buddizm — poklanish va forig‘lanishga chaqiradi” . Mumtoz davr nasridan tortib
zamonaviy nasrda ham uchta diniy-falsafiy ta’limot bilan birga shomonlik paralllel tasvirlanadi.

Shomon (shaman — evenkcha — budda ruhoniysi yoki tungus-manjurcha shaman (saman) —
junbushga kelgan, jazavasi tutgan kishi) — amalda barcha gqadimgi xalqlarda, hozirda ba’zi qoloq
xalq va qabilalarda ruhoniy, tabib, sehrgar. Sibirdagi turkiy xalglarda “shomon” so‘zi “qam” deb
ham yuritilgan. Shomon gabila, urug® homiysi, go‘rigchisi, ruhi hisoblangan. Markaziy Osiyoda
ham shomonizm unsurlari uchraydi. Jumladan, Surxondaryoda go‘yoki “qora bosdi”, “qora
bosibdi” kabi kasalliklardan bemorni xalos qilish uchun qo‘shnochlar talvasaga tushib, ozini u
yoqdan bu yoqga otib, bemor tanasidagi kasalni quvmogchi bo‘ladi. Ruhoniylar bu holatda
insondan kasalliklarni duo va gamchi bilan urib chigarmoqchi bo‘ladi, hatto, ular shu jarayonda
miltigdan, uning ovozidan, kuchli shovgindan ham foydalanishga harakat giladi. Bu jarayonda bir
nechta go‘shnoch ishtirok etishi kuzatiladi.

Asosiy gism. Janubiy Koreyada ham shomonlik xalg madaniyatining ajralmas kodi sifatida
gabul qgilinadi. Ildizlari moziyga borib tagaluvchi, xalq hayotiga chuqur kirib borgan shomonlik,
ruhlarning qudratli kuchiga bo‘lgan ishonch bugungi kunga gadar deyarli o‘zgarishsiz yetib keldi.
Shu bilan birga shomonlik ham konfutsiychilik, daosizm va buddaviylik kabi badiiy asarlarda
koreys xalqi hayotining real manzarasini ko‘rsatishga xizmat qiladi. Badiiy asarlarda shomonlik
motivlarini tadqiq etish — koreys xalqi an’analari haqidagi tasavvurlarni yanada boyitadi. Chunki
har bir ijodkor gaysidir ma’noda qadimgi e’tiqodga bo‘lgan garashlarini bayon giladi, xalq hayotida
shomonlikning rolini ochib beradi, shomonlikning millat turmush-tarziga ta’siri masalalariga e’tibor

garatadi. ljodkor oz asariga shomonlikning turli jihatlarini kiritadi, kimdir shomonning yashash
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joyining tasvirini kiritsa, kimdir uning ichki olamini yoritadi, uchinchi bir ijodkor esa shomonga
turli gatlam vakillarining munosabatini ko‘rsatadi.

Neolit davri odamlari insonlarga yaxshilik olib keluvchi mehribon ruhlar, baxtsizlik
keltiruvchi yovuz ruhlar borligiga ishonishgan. Shomon yoki mudan — ruhlar bilan birgalikda
marosimlarni o‘tkazish uchun xizmat qilgan, ya’ni tirik va o‘lgan insonlar dunyosi o‘rtasida
vositachi bo‘lgan. Shuningdek, erkak shomonlarni — paksu, dunyoga ko‘zi ojiz kelgan, shomonlik
bilan shug‘ullangan odamlarni — pansu deb atashgan. Odamlar, shomon baxtsizlikni, balo-gazolarni
haydaydi, bemorlarni davolaydi, foniy dunyoni tark etayotgan kishini bogiylikka kuzatib go‘yadi,
tirik va o‘lgan insonlar o‘rtasida yuzaga kelishi mumkin bo‘lgan munozara va ixtiloflarni hal giladi,
deb ishonishgan. Koreys xalqi atrofidagi barcha, xususan, tabiatni qurshagan unsurlar: tosh va
daraxtlar, tog* va suv ogimi, samoviy jismlar ko‘rinishidagi minglab ruh va jinlarga ta’zim bajo
keltirishgan.

Uch podsholik (miloddan avvalgi 57 yil, eramizning 676 yillari) va Koryo girolligi (918-1392
yillari) davrida keng quloch yoygan shomonizm Choson davri hamda yapon anneksiyasi yillari
quvg‘inga uchradi. Uch podsholik va Koryo girolligi davri shomonizmning o‘ziga xos xususiyatlari
shundan iboratki, shomon ayol qo‘shiq aytib, ruhlardan dehqonning ishlariga baraka so‘ragan, gut
(qurbonlik keltiruvchi) ruhlarga qurbonlik keltirgan. Shomonlar hududlar bo‘yicha farq gilgan,
jumladan, janubiy hududlarda shomonlik xuddi kisenlarga o‘xshab avloddan-avlodga meros bo‘lib
o‘tgan, markaziy hududlarda “tanasiga ruhlar o‘rnashib olgan odamlar” shomonlik bilan
shug‘ullanishgan.

Gut quyidagi turlarga ajratilgan: pyolsingut — gishlog aholisining osuda yashashi, farovon
hayot uchun duolar o‘gish; pyongut — bemor oila a’zosining sog‘lig‘ini tiklash uchun o‘qgiladigan
duo; naragut — girol oilasi amriga ko‘ra o‘tkaziladigan marosimlarda o‘giladigan duo. Vaqt o‘tishi
bilan qurbonlik keltirish marosimlari hududiy bayramlarga aylantirildi. Jumladan, har yili oy
kalendari (5 may sanasiga to‘g‘ri keladi) bo‘yicha Kannin shahrida “Kannin Tanogut” festivali
o‘tkaziladi.

Shomonlik hagida dastlabki ma’lumotlar Silla podshohligining Vanxo girolligi davriga borib
tagaladi. Keyingi ma’lumotlar esa, Koryo (918-1392) davriga tegishli gadimgi yodgorliklar Kim
Busikning “Samguk sagi” hamda Kim Iryonning “Samguk yusa” asarlarida uchraydi.

Koreya yarimoroliga konfutsiychilik va buddaviylik kirib kelishi va jamiyatda mustahkam
o‘rnashishidan oldin shomonlar saroyda yuqori mavgega ega bo‘lishgan. Shomonlik koreys xalqi
madaniyatining muhim aspekti sanalgan. Ammo, jamiyatda uch diniy-falsafiy ta’limot ta’siri

kuchaygach, shomonlik o‘z mavgeini yo‘qotdi hamda oddiy xalq e’tiqodiga aylandi. Shomonlar,
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hatto yuqori tabaga vakillari tomonidan quvg‘inga uchradilar. Choson (Li) sulolasi davrida
konfutsiychilik jamiyat mafkurasiga aylandi, natijada shomonlar nafagat quvg‘inga uchradi, balki
ularga poytaxt shahar va markazlarda yashash ta’qiglandi. Ammo, oddiy xalq shomonlik
an’analarini davom ettirishdi, chunki dafn marosimining gator elementlari aynan shomonlik bilan
uzviy bog‘lig edi. Shu bilan birga, xalq oldindan fol ko‘rish, kelajak hagida bashorat gilishda
shomonga murojaat gilishda davom etdi. Bu hagida o‘rta asrlarda yaratilgan gator asarlar ham
dalolat beradi. Jumladan, birinchi roman muallifi Kim Manjun o‘zining “Sa xonimning janub
bo‘ylab sargardonliklari” romanida kanizakning merosxo‘rni dunyoga keltirish uchun homilasining
kim ekanligini oldindan bilish, giz bo‘lsa, o‘g‘il farzandga aylantirish uchun shomonga murojaat
gilish lavhasini kiritadi. Bu bilan adib ayrim insonlarning o‘z magsadini amalga oshirish uchun
shomonlikka ko‘r-ko‘rona ishonishini ko‘rsatadi.

O‘rta asr durdona asarlaridan biri “Xon Kil Don haqida gissa”da ham shomonlik elementlari
kuzatiladi. Qissadagi asosiy motiv — gahramonning xizmatkor ayoldan tug‘ilganligi bilan
shartlangan hag-huqugsizligida. Bu kelib chiqishi past, quyi ijtimoiy tabagadan bo‘lgan Kil Don
hagida folbin (shomon)ning bashoratida beriladi. Ayyor folbin bolaning ajoyibligini inkor etmaydi:
“Ko rib turibmanki, o ‘g‘lingiz ajoyib inson, hali dunyoga kelmagan gahramondir, ammo u past
tabagadan.... Uning tashqi ko rinishi xuddi shahzodanikiday, ammo u ulg‘ayganida sizning
urug ‘ingizni halok etadi”. Muallif “faoliyatga uchun oldindan bashorat qilinadi “tayyorlovchi
vaziyat” vositasida bosh qahramonning xislatlari va uning quyi tabagadan ekanligi folbin bashoratida
ko‘rsatadi.

Koreya tarixi va madaniyatini yo‘gotishga garatilgan yapon anneksiyasi hukmronlik gilgan
(1910-1945) yillari koreys ma’rifatparvarlari xalgning azaliy tarixini tiklash, milliy qadriyatlarni
yodga solish ishlari bilan shug‘ullanishdi. ljodkorlar mumtoz va o‘rta asrlarda yaratilgan asarlarni
koreys alifbosiga o‘girishdi, davriy nashrlarda bu asarlarni chop ettirish orgali xalgni o‘zligini
yo‘gotmaslikka chorlashdi. 1k bor xalgni dengizga giyoslagan shoir Chxve Namson tarixiy yodgorlik
“Samguk sagi” chonsa asariga murojaat qiladi hamda “Tangun haqida afsona’ni tilga oladi. Koreya
tarixi va madaniyatini yo‘qotishga garatilgan yapon siyosatiga garama-garshi, gadimgi Choson davlati
asoschisi Tangunni shomon tarzida beradi. Shoir xalqg tarixining ildizlari gadimiyligiga ishora giladi,
Koreya yarimorolining asoschisi Tangun, Yaponiya davlati asoschisi esa quyosh xudosi — Amaterisu
ekanligini ta’kidlaydi. Zero, “Afsona va marosimlarda mujassamlashtirilgan ajnabiy ta’limotlar
mahalliy tasavvurlar bilan madaniy munosabatda bo‘ldi”.

Xulosa. Ko‘rinadiki, mumtoz davr asarlarida shomonlik go‘rquv va irim-sirimlar bilan

bog‘lig. Shomonlik elementlari musiqali teatr tomosholari va marosim ragslarida ko‘p uchraydi. Bu
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0°‘z navbatida, shomonlikning daosizm, konfutsiychilik va buddizm kabi diniy-falsafiy ta’limotlar
kabi ta’sirini anglatadi. Ayrim tadqiqotchilarning fikriga ko‘ra, yuqgorida sanab o‘tilgan uch diniy-
falsafiy ta’limotlar shomonlikning ayrim elementlarini o‘zlashtirishgan. “...koreys va kontinental
madaniyatning gadimgi ildizlarining umumiyligi mahalliy koreys zaminida konfutsiychilik va
buddaviylikning o‘sib, unishiga yordam bergandir. Bundan tashqari, buddaviylik nafagat gullab-
yashnadi, balki u koreys an’anaviy madaniyati matnlarining saqlovchisi bo‘ldi. Buddaviy ustozlar
sa’yl harakatlari bilan gadimgi marosim qo‘shiglari, afsona va rivoyatlar qog‘ozga tushirildi.
Natijada koreys madaniyatining o‘ziga xos ko‘rinishini, uning dunyo, koinot hagidagi tasavvurining
o‘ziga xosligini shakllantirgan “madaniy uyg ‘unlik” tashkil topdi. Ayrim adiblar buddaviylikka
e’tiqod qilishsa-da, ular yaratgan gator asarlarda shomonlik motivi bo‘y ko‘rsatadi, oddiy xalq
turmush-tarziga chuqur singib ketgan shomonlik mahalliy tasavvurlar ta’sirida shakllanganligi turli
taqdir va gismatlarda ochib beriladi.
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Annotatsiya: XX asrning boshida Koreyada boshlangan ochiq eshiklar siyosati mamlakatda
arxaistlar va ma’rifatparvarlar harakatiga sabab bo‘ldi. Har ikki harakat qoshida esa turli
birlashmalar faoliyat yurita boshladi. Birlashmaga a’zo ijodkorlar esa xalg bilan mulogot —
matbuotni rivojlantirishga katta ahamiyat berishdi. Natijada, har bir birlashma goshida jurnallarga
asos solindi. Mazkur davrda eng faol harakat olib borgan “ljod”, “Xarobalar’, “Oq to‘lgin”
birlashma a’zolari g‘arb va rus, yapon adabiyoti ta’sirida yangi shakl va mazmundagi asarlar
yaratish bilan birga, tarjima asarlarga ham e’tibor garatishdi. G‘arb adabiyotida koreys tiliga
o‘girilgan tarjima asarlar ichida tarixiy mavzudagi asarlar soni ko‘pchilikni tashkil gilgan bo‘lsa,
rus adabiyotidan tarjima asarlar xalq ruhi va g‘oyaviy kurashiga yagin turdi.

Kalit so‘zlar: ochiq eshiklar, maktab, birlashma, matbuot, ona tili, jurnal.

Annoramusi: B nauane XX Beka B Kopee monuTuka «OTKpBITBIX ABEpEH» IMpuBeia K
BO3HHKHOBCHHIO JIBUKCHUSA aApPXauCTOB U HpOCBeTHTeHefI. BCJIG[[ 3a 3TUMHU ABUXCHHUSIMU HadaJln
aKTHUBHO JICHCTBOBATh pa3IM4Hble OObeAWHEHHs. YileHbl OOBENMHEHHMH YAETSUIM OOJBIIOE
BHUMAHHEC PA3BUTHUIO O6H.[€HI/I}I C HapOoAOM U IIPCCCHI. B pe3yibTare Inpu KaXKAOM O6L€I[I/IH6HI/II/I
OBLIM  OCHOBAHBI JKYpHaJBbI. B »stoT nepnong Hanboljlee AaKTUBHBIMU OBLIH 06L6,HI/IH6HI/I}I
«TBopuecTBO», «PynHbI», «benblii MPUIIUBY», YJIEHBI KOTOPBIX, HAXOIACH MO/ BIUSHUEM 3alagHOM,
PYCCKOM U SITOHCKOW JIUTEPATyphl, CO3aBAIM MPOU3BEJACHUS B HOBBIX (DOPMAX U COACPKAHUAX, a
TaKXKE 06pa1uan1/1 BHUMAaHHEC Ha NICPCBOAHBIC ITPOU3BCIACHU. CpeI[I/I MEPCBCACHHBIX HpOI/I3BeI[eHI/II\/'I
38.1'[21,[[HOI71 JIATCPATYPbl UCTOPUUCCKUC IMMPOU3BCACHUA COCTABJIAIN 6OJ'H>H_II/IHCTBO, B TO BpPEMs Kak
NEPEBO/IbI PYCCKOM JINTEPATYphl OBbLIN OJM3KU K HAPOJHOMY AYXY M UJI€0JIOTHYECKON O0phoe.

KuioueBblie ¢j10Ba: OTKPBITHIE ABEPH, 1ITIKOJIA, O0BEAMHEHHE, TPECca, POTHOM S3bIK, KypHAaI.

Abstract: At the beginning of the 20th century in Korea, the “open door” policy led to the
emergence of the movements of archaism and enlightenment. Following these movements, various
associations became active. Members of these associations paid great attention to developing
communication with the people and the press. As a result, journals were founded within each
association. During this period, the most active associations were “Creation,” “Destruction,” and
“White Wave,” whose members, influenced by Western, Russian, and Japanese literature, created

works in new forms and contents, as well as paying attention to translated works. Among the
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translated works of Western literature, historical texts made up the majority, while translations of
Russian literature were closer to the spirit of the people and ideological struggle.

Keywords: open door policy, school, association, press, native language, journal.

Kirish. XIX asrning oxiri XX asrning boshlarida Koreyada boshlangan ochiq eshiklar
siyosati mamlakat tarixida muhim ahamiyat kasb etadi. Aynigsa, “Rossiyaning Koreya va
Manjuriya ustidan hukmronlik uchun yaponlar bilan kechgan va tarixda rus-yapon urushi
(09.02.1904 — 05.09.1905) deb nom olgan muhoraba qudratli imperiya uchun og ‘ir mag ‘lubiyat va
tahlikali vaziyatni yuzaga chiqgardi. O zining ikki millionlik go ‘shini bilan to ‘rt yuz minglik yapon
go ‘shiniga urushni boy berish Rossiya imperiyasi qudratiga soya solgan kuchli zarba bo ‘ldi”.
Natijada, Yaponiya Koreya ustidan o‘z hukmronligini o‘rnatdi. Uzoq asrlik gologlik davridan
chiggan mamlakat yapon hukumati ta’sirida ijtimoiy-siyosiy, igtisodiy va madaniy o‘zgarishlarga
yuz tutdi. O‘z davlatchilik madaniyatiga ega va mustamlaka zulmiga rozi bo‘lmagan koreys xalqi
arxaistlar (eski tuzum asosida yangi davlatga asos solish) hamda ma’rifatparvarlar harakati
(zamonaviy davlat tuzumi tarafdorlari) kabi ikki xil mafkura ostida hayot kechira boshladi. Har ikki
harakat tarafdorlarining yagona siyosiy magsadi — mamlakat istigloli, xalq istigboli bo‘lsa-da,
kurash turli yo‘sinda kechdi.

Asosiy qism. Arxaistlar va ma’rifatparvarlar harakatni qo‘llab-quvvatlaydigan, ularni
birlashtirib turuvchi, jamiyat ongiga ta’sir ko‘rsatgan yagona yo‘l bu — matbuot edi. Dastlab chop
etilgan gazeta sahifalari qaysi tilda yoritilishi kerak, degan murakkab masala barcha muharrir va
ijodkorlarni o‘ylantirib qo‘ydi. Xalq tili va rasmiy tilni bir-biriga yaginlashtirish magsadida matbuot
tili aralash yozuvda amalga oshirildi. Bu davrda faoliyat ko‘rsatgan adabiy birlashma va

maktablarning ijodiy prinsiplari “Tong nuri” (“OFFl &1”), “Davr boshi” (“M{E2F Al&»),

“Talabalar dunyosi” (“ZHl A|”), “Sharq yogdusi” (“&2| 5!”), “Xarobalar” (“L{|5{”), “Atirgullar

gishlogi” (“Z& 0] A|&"), “Oltin yulduz” (“& &), “Oq to‘lqin”, “Ijod” kabi adabiy jurnallarda oz

aksini topdi. Bularning orasida “Ijod”, “Xarobalar” va “Oq to‘lqin” kabi jurnallar adabiy davralarda
aynigsa yuqori mavgega ega edi.

“Har bir adabiy jurnal atrofida yozuvchilar birlashmasi vujudga keldi. Ba’zan bunday
birlashma o zini u yoki bu adabiy yo ‘nalish tarafdori deb e’lon qildi. 1920-yillarda Koreyada

bunday adabiy yo ‘nalishlar anchagina edi. Ularning orasida simvolistlar, romantiklar, imajinistlar,
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estetlar, modernistlar, impressionistlar, syurrealistlar va naturalistlar ham bor edi. Bu
yo ‘nalishlarning barchasi o zida yangi adabiy dunyoni ifodaladi”.

Ma'’rifatparvarlik harakati natijasi o‘laroq, tashkil etilgan “Ijod” birlashmasi faoliyati Yaponiyada
keng quloch yoydi. Yaponiyada tahsil olayotgan koreyalik talabalar tomonidan 1919 yil fevral
oyidan boshlab poytaxt shahar Tokioda birlashmaning “Ijod” jurnali chop etildi. Yevropa va yapon
adabiyoti ta’sirida yangi adabiyot uchun harakat faollari “Ijod” jurnalida o°z asarlarini fagat koreys
tilida chop ettirdilar, o‘rta asrlar adabiy tilining arxaik shakllarini jonli so‘zlashuv tiliga
almashtirdilar. Jurnal sahifalarida mualliflarning ijtimoiy-siyosiy, yangi adabiyot bo‘yicha nazariy
garashlari aks ettirildi. Natijada, matbuot (adabiy til) bilan xalqg jonli tili o‘rtasida uyg‘unlashish
hodisasi ro‘y berdi, bu esa oz navbatida adabiyot rivojiga ham sezilarli ta’sir ko‘rsatdi.

“Ijod” jurnalining barcha a’zolari uchun “San’at — san’at uchun” shiori umumiy tamoyilga
aylandi. Birlashma faollari g‘arb va rus adabiyotidan durdona asarlarni tarjima gilish, Yevropa
adabiyoti va madaniyatini targ‘ib qilishga alohida e¢’tibor qaratdilar. Bundan tashqari, “Tjod”
jurnaliga a’zo qator yozuvchilarning asarlarida ma’rifatchilik g‘oyalari va ular bilan bogliq
mustaqil davlat qurishga oid garashlar o°z ifodasini topdi.

Davrning suronli, shiddatkor ruhi, nafasi qorishiq janrlarda Kim Doninning “Bir savat
batat”, “Xayrlashuv go‘shig‘i” hikoyalarida o‘z aksini topgan bo‘lsa, Chu Yexanning she’rlarida
hayot va o‘lim konsepti, yolg‘izlik motivi, insonning tabiat kuchlari oldidagi mo‘rt umri hagidagi
falsafiy mushohadalari tasvirlandi. Tajribalar silsilasini boshidan kechirayotgan shoir oz she’rlarida
ziddiyatli davr muhitida inson uchun ma’nisiz hayotdan chiroyli fojia — o‘limni magqtaydi. Afsuski,
1921 yili “Ijod” guruhi faoliyati to*xtatildi.

1920 yildan boshlab chop etilgan, Koreya tarixida muhim o‘rin tutgan “Xarobalar” jurnali
aynan shu nom ostida faoliyat yuritgan adabiy birlashmaga asos solgan Li Xyondo, Nam Gunbek,
Kim Yenxvan, Kim Chxanen, O Sansun, Li Byondo, Xvan Sogu, Yom Sansop kabi adiblar
tomonidan yuritildi.

Jurnalda e’lon qilingan asarlarning ko‘pchiligi tushkunlik kayfiyati bilan sug‘orilgan va
uning nomi bilan to‘la mos keladi. “Xarobalar” adabiy birlashmasiga a’zo yozuvchilar asarlarida
chuqur pessimizm ruhi sezilib turadi. Bunga Yom Sansopning “Qorong‘u tun”, “Tajribaxonadagi
qurbaqga”, “Yilning so‘nggi tuni” kabi hikoyalari yaqqol misol bo‘la oladi. Har uchchala hikoyada
hayot ziddiyatlari oldidagi muallifning chorasizligi tasvirlanadi.

Adabiy birlashma a’zolari tomonidan yaratilgan asarlarda tafakkur va estetika yangilandi,
hayot va o‘lim konsepti yangi tus oldi. Jaholat, jabr-zulm, zo‘ravonlikka garshi kurash yangi

mavzularda, yangi ramz va obrazlarda aks ettirildi. Hayot va mamot masalasiga aylangan erkinlik,
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ozodlik she’riyat va nasrning muhim o°zagiga aylandi. Ichki va tashqi konflikt o‘lim konsepti yoki
yolg‘izlik motivida o‘z yechimini topdi, asarning avj nugtasi (kulminatsiya) vaziyatini yuzaga
keltirishda asosiy poetik vositaga aylandi.

Jurnalning fagat uchta soni chop etildi, xolos. Uning uchinchi soni “Xarobadan so‘ng” deb
nomlangan edi. Birlashma tomonidan asos solingan jurnal nashrining umri gisga bo‘lsa-da, milliy
adabiyotni rivojlantirishda, millatning ozodlik uchun harakatiga go‘shgan hissasi oz emas. Bu
mustamlaka sharoitida o‘z ovoziga ega bo‘lgan jurnal a’zolarining vatan, xalq oldida ko‘rsatgan
jasorati edi.

1922 yilning yanvar oyida Pak Chonxva, Li Sanxva, Pak Yenxi, Na Doxyan, Xen Jingon va
boshqga yozuvchilar “Oq to‘lqin” jurnalini ta’sis etishdi. Mazkur jurnal chop etilishi bilan koreys
adabiyotida romantizm yo*‘nalishi keng targaldi. Boshga adabiy yo‘nalishlar gatori, romantizm ham
Koreyada uni Yevropa romantizmidan ajratish imkonini beruvchi o‘ziga xos xususiyatlariga ega edi.

Romantizmga xos bo‘lgan asosiy prinsiplar (vogelikni tan olmaslik, shaxsni o‘ziga to‘q
sub’ekt sifatida tasvirlash, idealni gidirish, dunyoni o‘z “meni” orqali idrok etish)ni saqlab qolgan
holda, koreys romantizmi Birinchi mart harakatining mag‘lubiyatidan so‘ng jamiyatda hukm surgan
chorasizlik va ishonchsizlik kayfiyatlari bilan sug‘orilgan edi. Bu hayotdan orzu-umidlar yoki o‘lim
dunyosiga bosh olib chigib ketishga harakat giluvchi tushkunlik romantizmi edi. Adabiyotshunos
olim X.K. Xamrakulova asosli ta’kidlaganidek: “Insonning o ‘limga munosabatini tabiiy omillardan
chetlashtirib, uni mafkura qobig‘i bilan tasvirlash badiiy adabiyotning asosiy o ‘Ichovi sifatida
talgin gilinishi uzoq yillar yozuvchilarning dilidagilarni ochigq aytmay, ramziy ifodalar yordamida
tasvirlashiga yoxud bu mavzudan butunlay ko‘z yumib o tishiga sabab boldi”. Bunga Li
Xyosokning “Xayolot klubi” hikoyasi misol bo‘la oladi. Hikoyada yapon istibdodi davrida yosh
yigitlarning orzu-umidlari ushalmasligi g‘oyasi ishonarli tasvirlangan. Shu bilan birga ularning
kelajakka bo‘lgan ishonchlarining so‘nmasligi romantik jihatdan ma’naviy yetukliklikka ishora
giladi.

“Oq to‘lgin” jurnali sahifalarida nasriy asarlar bilan bir gatorda sayohatlardan olingan
taassurotlar, notanish dunyo (boshqga davlatlarga tashrif buyurish), tabiat bilan uyg‘un go‘zallikka
erishish kabi she’rlar ham chop etildi. Zamondosh jamiyatning umuminsoniy tuyg‘ulardan
yiroglashgani, erk va hagigatning vogelikka nisbatan ziddiyati, jamiyatda insonning gadrsizlanishi,
ma’naviy inqiroz sabab shoirlar ba’zan hayotga nafrat ko‘zi bilan garashdi. “Oq to‘lqin” jurnali
romantik ijodkorlari og‘ir ijtimoiy turmushdan o‘zlariga panohni xayoliy go‘zallik dunyosidan

axtarishdi. Oz kitobxoni qalbida yaxshilik, ezgulik, farovon hayotga umid uyg‘otishga harakat
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qilishdi. Ular qalamiga mansub she’rlarning mazmun-mohiyatida vogelikka garshi norozilik, uni
gabul gilmaslik kabi ohanglar alohida jarangladi.

“Oq to‘lqin” davriy nashr sahifalarida mahalliy ijodkorlardan tashqari yapon ijod ahli, jahon
mumtoz adabiyoti, jumladan, Bayron, Shelli, Gyote, Shiller, Tagor ijodidan namunalar ham chop
etildi. Bu bir tomondan adabiy guruh o‘z oldiga magsad qilib qo‘ygan faoliyat — tarjima asarlarga
bo‘lgan e’tiborning kuchayganligidan dalolat beradi. Ikkinchi tomondan esa birlashma a’zolarining
Tokiodagi Sirakaba adabiy birlashmasi faoliyati bilan yaqinligiga ishora giladi. Shoirlar koreys
kitobxonini jahon adabiyotidagi romantizm poeziyasi bilan yagindan tanishtirishga harakat gildilar.

1923 yili noma’lum sabablarga ko‘ra, “Oq to‘lqin” adabiy birlashmasi Tokiodagi Sirakaba
birlashmasi kabi o‘z faoliyatini to‘xtatdi. Romantik shoirlarning ayrimlari tarkidunyochilik ruhidagi
asarlar yaratishda davom etdi. Asrning 20-yillarida milliy va demokratik harakatlar faollashgan
bo‘lib, adabiy birlashmaning eng faol ijodkorlari demokratik ganotga qo‘shilishdi. Demokratik
adabiyot va madaniyat uchun harakat avj oldi hamda shu maqgsad yo‘lidagi fikri yagona
yozuvchilarni o‘z atrofida jipslashtirdi.

Zamonaviy koreys adabiyot maydonida yuz bergan asosiy jarayonlar, ya’ni, adabiy
birlashmalarning shakllanishi, ular olib borgan faoliyat 1920-1930 yillar oxiriga kelib o‘z tadrijiy
yakuniga yetdi. Aynan shu vyillar hozirgi zamon koreys adabiyotining keyingi davrdagi rivojini
belgilab berdi.

Xulosa. XX asrning birinchi yarmida faoliyat yuritgan adabiy birlashmalar tomonidan ta’sis
etilgan jurnallar mamlakatda matbuot ishining sezilarli darajada rivojlanganligidan dalolat beradi.
Kuzatilganidek, bu jurnallar gisga vaqt ichida milliy adabiyot rivojiga ulkan hissa go‘shdilar.
Jurnallar sahifalarida xanmundan ona tili (xangil)ga o‘girilgan asarlar soni ortdi, g‘arb va rus
adabiyoti durdona asarlari tarjimasi chop etildi. Bu mustamlaka sharoitida faoliyat yuritgan adabiy
birlashmalarning davr bo‘hronlari, ijod ahli o‘rtasida yuzaga kelgan turli mafkuraviy garashlar
ildizini anglashda muhim tarixiy manba bo‘lib xizmat giladi.

Adabiyotlar:
1. Awmanoga I'A. Kopeiickas mo33ust 20-x — 40-x rr. XX B. — M., 2007.
2. XampakynoBa X.K. XX acp y30ex Hacpuia Xa€T Ba YIMM MyaMMOCHUHHUHT Oa M TaTKUHH.

®un.dann. nok-pu (DSc) quce. — Tomkent. 2018.

3. DOramkymoBa H. b. XX acp Oonwtapu amadbwmii xapaéan myammonapu (1906-1917 iwmnap

¥30ek BakTM MarOyoTu Muconuaa). Own.danin. gok-pu (PhD) aucc. — Tomkent. 2018.
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O‘ZBEK VA KOREYS TILLARINING LINGVISTIK O‘XSHASHLIK VA FARQLARI
Musayev Farxod
Urganch davlat universiteti

Annotatsiya: Mazkur maqolada o‘zbek va koreys tillarining lingvistik o‘xshashliklari va
farglari giyosiy tahlil gilingan. Tillarning leksik, grammatik va fonetik xususiyatlari solishtirilib,
ularning umumiy va o‘ziga xos jihatlari yoritilgan. O‘zbek va koreys tillarining genealogik kelib
chigishi, so‘z yasalishi, gap tuzilishi va morfologik xususiyatlariga doir o‘xshashliklar tahlil
gilingan bo‘lib, ular o‘rtasidagi grammatik tuzilmalarning farglari misollar asosida izohlangan.
Shuningdek, maqgolada o‘zbek va koreys tillaridagi lingvistik xususiyatlarning madaniy, tarixiy va
ijtimoiy omillar bilan bog‘ligligi o‘rganilgan. Mazkur tadgiqot har ikki tilni o‘rganayotgan
tilshunoslar va tarjimonlar uchun nazariy va amaliy ahamiyatga ega.

Abstract: This article provides a comparative analysis of the linguistic similarities and
differences between the Uzbek and Korean languages. The lexical, grammatical and phonetic
features of the languages are compared, and their common and specific aspects are highlighted. The
similarities in the genealogical origin, word formation, sentence structure and morphological
features of the Uzbek and Korean languages are analyzed, and the differences in grammatical
structures between them are explained on the basis of examples. The article also studies the
relationship of linguistic features in the Uzbek and Korean languages with cultural, historical and
social factors. This study is of theoretical and practical importance for linguists and translators
studying both languages.

AHHoOTanusa: B crartbe gaercs CpaBHUTEIbHBIA aHAINU3 S3BIKOBBIX CXOJCTB M Pa3IMYMI
y30€KCKOTO U KOPEHUCKOTO SI36IKOB. CpaBHUBAIOTCS JIEKCUYECKHUE, TPaMMaTHYECKUE U (DOHETUIECKUE
0COOEHHOCTH SA3BIKOB, BBIICIAIOTCA HX 06H_II/IC U YHHUKAJIIbHBIC CTOPOHBI. HpoaHaJ'II/I3I/IpOBaHLI
CXO0ACTBa B I'CHCAJIOTHUYCCKOM IPOUCXOXKICHUH, CJIOBOO6p330BaHI/I}IX, CTPYKTYPC HNPCAJIOXKCHUA U
MOP(}OJIIOTMYECKUX OCOOEHHOCTAX Y30€KCKOr0O M KOPEWCKOro SI3bIKOB, a TaKKe Ha IpHUMepax
OOBSICHEHBl pa3Muusg B TIPAMMATHUYECKUX CTPYKTypax MexIy HuUMU. B crarbe Taxxke
paccMarpuBacTCsa CBA3b  A3BIKOBBIX ocobeHHOCTEH y36CKCI(01"O u KOpCﬁCKOF O A3BIKOB C
KYJIBTYPHBIMU, HUCTOPUYCCKUMHU U COLUAIbBHBIMU (I)aKTOpaMI/I. I[aHHOC HUCCIICOOBAaHUEC HNMEECT
TECOPCTUUCCKOC M MPAKTHYCCKOEC 3HAYCHUC [JId JIMHTBUCTOB MW IIEPCBOAYMKOB, H3YyUAIOHIUX o0a
SA3bIKA.

Kalit so‘zlar: Lingvistik tahlil, leksik o‘xshashlik, grammatik farglar, fonetik xususiyatlar,

genealogik kelib chigish, giyosiy lingvistika, madaniy omillar.
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Keywords: Linguistic analysis, lexical similarity, grammatical differences, phonetic features,
genealogical origin, comparative linguistics, cultural factors.

KuaroueBble cJi0Ba: JIMHTBUCTUYCCKHUU aHaJIn3, JICKCUYCCKOC CXOACTBO, I'paMMAaTHU4YCCKHC
pasjinius, (bOHeTI/I‘IeCKI/IC OCO6GHHOCTI/I, FCHCAJIOTHYECKOC IMPOUCXOKACHUE, CPaBHUTCIBHOC
SI3BIKO3HAHUE, KYJIBTYpHBIE (DaKTOPBHI.

Kirish.

Til — inson tafakkuri va madaniyatining aksidir. Har bir til oz millatining tarixi, madaniyati
va urf-odatlarini o‘zida mujassam etgan noyob xazina hisoblanadi. Bugungi globallashuv
jarayonida turli tillarni o‘rganish va ularning lingvistik xususiyatlarini solishtirish nafagat ilmiy
ahamiyatga, balki xalglar o‘rtasidagi madaniy mulogotni mustahkamlashga ham xizmat gilmoqda.

O‘zbek va koreys tillari ikki xil hududda shakllangan bo‘lsa-da, ularning ayrim
o‘xshashliklari e’tiborni tortadi. Har ikki tilning grammatik tuzilishi, gap tuzish qoidalari va
morfologik xususiyatlari orasidagi qiyosiy jihatlar gator gizigarli natijalarni kashf etishga imkon
beradi. Biroq bu tillar orasida sezilarli farglar ham mavjud bo‘lib, ular har bir tilning o‘ziga
xosligini namoyon giladi. Ushbu tadgiqot nafagat tilshunoslik bo‘yicha bilimlarni boyitadi, balki
0‘zbek va koreys tillari bilan ishlayotgan tarjimonlar hamda til o‘rganuvchilari uchun ham foydali
bo‘ladi. Axir, tillar orqgali xalglarni tushunish va bir-biriga yaginlashish imkoniyati yanada
kengayadi. Har bir til o‘zining ichki tuzilishi va tizimiga ega bo‘lib, bu tizimlar o‘ziga xosliklari
orqgali farglanadi yoki umumiy jihatlari orgali bir-biriga yaginlashadi. O‘zbek va koreys tillari ham
bu jihatdan e’tiborga molikdir. Har ikkisi turkiy va altay tillar oilasiga mansub bo‘lib, ularning
lingvistik tizimlari chuqur o‘rganishga arziydi. O‘zbek tili o‘zining ildizlari bilan gadimgi turkiy
tillarga borib tagaladi, koreys tili esa genealogik jihatdan uzoq muddat bahs-munozaralarga sabab
bo‘lib kelgan.

Leksik jihatdan, o‘zbek va koreys tillarining umumiy jihatlari asosan tabiat, ijtimoiy
munosabatlar va kundalik hayotga oid tushunchalarda kuzatiladi. Masalan, ba’zi so‘zlarning ma’no
jihatidan yaqinligi ularning tarixiy-madaniy alogalarini isbotlab beradi. Shuningdek, tillarning har
ikkisi ham boshqa tillardan, jumladan, arab, fors, xitoy va yapon tillaridan o‘zlashmalarga ega. Bu
esa tillarning rivojlanish jarayonida turli madaniy ta’sirlarni oz ichiga olganidan dalolat beradi.

Grammatik tuzilish jihatidan o‘zbek va koreys tillarida sezilarli o‘xshashliklar bor. Har ikkisi
ham so‘z tartibining agglutinativ tuzilishini saglab golgan bo‘lib, so‘z yasalishi go‘shimchalar
yordamida amalga oshiriladi. Masalan, o‘zbek tilida ot, sifat va fe’l gqo‘shimchalari orgali so‘zlarni
o‘zgartirish keng qo‘llanilsa, koreys tilida ham bu jarayon morfemalar orgali amalga oshiriladi.

Biroq go‘shimchalar shakli va ularning tizimli o‘rni har ikkala til uchun o‘ziga xosdir. Koreys
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tilidagi fe’llarning tugash shakllari ko‘proq murakkablikka ega bo‘lib, ular rasmiy va norasmiy
uslubga bo‘linadi. O‘zbek tilida esa bunday tafovutlar juda kam uchraydi.

Fonetik xususiyatlar o‘zbek va koreys tillarining eng ajralib turadigan tomonlaridan biridir,
Koreys tilida undosh tovushlar tizimi nisbatan murakkab bo‘lib, yumshoq va o‘tkir tovushlarga ega.
O<zbek tilida esa tovushlar tizimi nisbatan sodda va ko‘prog yumshoq, ohangdor tovushlar ustunlik
giladi. Shuningdek, koreys tilida ohang va urg‘u muhim rol o‘ynasa, o‘zbek tilida urg‘u nisbatan
kamroq ahamiyatga ega. O‘zbek va koreys tillari lingvistik jihatdan bir-biridan keskin farglansa-da,
ular o‘rtasida gizigarli o‘xshashliklar mavjud. Bu tillarni giyosiy o‘rganish orqgali nafagat ularning
grammatik va fonetik tizimlaridagi xususiyatlarni aniglash, balki tarixiy-madaniy alogalarni ham
chuqurrog o‘rganish mumkin. Har bir tilning o‘ziga xos tuzilishi uni o‘rganuvchilar uchun
giyinchilik tug‘dirishi mumkin bo‘lsa-da, bu jarayon orqgali xalglarni birlashtiruvchi lingvistik va
madaniy bog*lanishlar aniglanadi.

Adabiyotlar tahlili (sharhi):

O‘zbek va koreys tillarining lingvistik o‘xshashliklari va farglarini o‘rganishda ilmiy
adabiyotlarning o‘rni begiyosdir. Ushbu masalaga oid tadgiqotlar lingvistika, tilshunoslik va giyosiy
filologiya sohalarida keng gamrovli materiallarni taqdim etadi. Quyida mavzuga oid manbalar va
ularning mazmuni hagida umumiy tahlil keltiramiz:

Birinchidan, o‘zbek tili grammatikasi va uning genealogik xususiyatlarini o‘rganishga
bag‘ishlangan adabiyotlar mazkur tilda agglutinativ tuzilishning ustuvorligini ko‘rsatib beradi.
O<zbek tilining so‘z yasalishi va sintaksisi hagidagi ishlar (masalan, A. N. Kononovning “O°‘zbek
tilining grammatikasi” asari[1]) bu tilning boshqga turkiy tillar bilan umumiy jihatlarini chuqur
yoritib beradi. Ushbu asarlar o‘zbek tilining koreys tiliga giyosan ganday grammatik farglarga ega
ekanligini tahlil gilish uchun muhim manba bo‘lib xizmat giladi. Koreys tili hagida esa ko‘plab
tadgiqgotchilar, xususan, I. M. Yermolovich[5] va K. H. [2] ishlari koreys tilining fonetik, leksik va
grammatik tizimlari hagida batafsil ma’lumot beradi. Koreys tilining murakkab fe’l shakllari, gap
bo‘laklarining o‘zaro mosligi va yumshoq undoshlarning ko‘p gatlamliligi ushbu adabiyotlarda
chuqur tahlil gilingan. Aynigsa, koreys tilida hurmat va ijtimoiy holatni ifodalovchi lingvistik
shakllar o‘ziga xos xususiyat sifatida alohida e’tirof etiladi.

Ikkinchidan, o‘zbek va koreys tillarining o‘xshashliklari va farglari to‘g‘risida maxsus qiyosiy
tadgigotlar juda kam uchraydi. Shunga garamasdan, giyosiy tilshunoslikka bag‘ishlangan xalgaro
tadgiqotlar (masalan, D. Sin[4] va L. K. Campbellning[3] ishlarida) turli tillar o‘rtasidagi
strukturaviy va leksik bog‘lanishlarni ochib beradi. Bunday adabiyotlar orgali o‘zbek va koreys

tillarining genealogik yaqinlik darajasi va madaniy ta’sir omillari aniglanadi.
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Uchinchidan, madaniy va tarixiy alogalar hagidagi tadgigotlar ushbu ikki til o‘rtasidagi
o‘xshashliklarni chuqurroq tushunishga yordam beradi. Koreys va o‘zbek xalglarining gadimiy
savdo yo‘llari, xalg madaniyatining umumiy jihatlari til rivojiga ham ta’sir ko‘rsatgan. Bu haqda K.
E. Mixaylova[6] va boshga tadgigotchilarning ishlari tilshunoslikni tarixiy jarayonlar bilan
bog‘laydi. O‘zbek va koreys tillarining lingvistik o‘xshashlik va farglarini o‘rganish ko‘plab
nazariy va amaliy tadgigotlarga asoslanadi. Adabiyotlar tahlili shuni ko‘rsatadiki, ushbu tillarni
giyosiy o‘rganish nafagat lingvistik, balki tarixiy va madaniy alogalarni chuqurroq anglash uchun
ham asos bo‘lib xizmat giladi. Shu bois, mazkur mavzudagi tadgiqotlar istigbolli va dolzarbdir.

Muhokama: Har bir til o‘zining noyobligi bilan ajralib turadi va uni boshga tillar bilan
giyoslash orqgali yanada chuqurrog anglash mumkin. O‘zbek va koreys tillarining lingvistik
o‘xshashliklari va farglarini tahlil qgilish bu ikki til o‘rtasidagi tarixiy, madaniy va ijtimoiy
bog‘liglikni yoritish imkonini beradi. Ushbu tadgigot natijalari tilshunoslik sohasidagi muhim
muammolarga e’tibor garatish bilan birga, bu tillarni o‘rganayotganlar uchun nazariy va amaliy
go‘llanma bo‘lib xizmat gilishi mumkin. Muhokama davomida eng avvalo, har ikki tilning
agglutinativ tuzilishi alohida o‘ringa ega ekani gayd etildi. O‘zbek va koreys tillarining grammatik
tizimlari o‘xshashliklarga boy bo‘lsa-da, ularning go‘shimcha yasalish usullari, so‘z tartibi va
morfologik shakllari o°ziga xos farglarni ko‘rsatadi. Masalan, o‘zbek tilida qo‘shimchalar fagatgina
so‘zning ma’nosini yoki grammatik vazifasini o‘zgartirsa, koreys tilida ular so‘zga ijtimoiy
ahamiyat va hurmat ma’nosini ham yuklashi mumkin. Bu farq ikki tilning lingvistik tizimida
ijtimoiy madaniyat ganday aks etishini ko‘rsatadi.

Shuningdek, fonetik tizimlar ham muhim muhokama mavzusi bo‘ldi. O‘zbek tilining
yumshoq va ohangdor tovush tizimi koreys tilining murakkab undosh tovushlar tizimidan keskin
farg giladi. Aynigsa, koreys tilida urg‘u va ohangning ma’noni aniglashdagi roli til o‘rganish
jarayonida muhim qiyinchiliklar tug‘diradi. O°zbek tilida esa urg‘u kamrog rol o‘ynagani sababli,
talaffuz nisbatan osonrog. Bu jihatlar til o‘rganishda individual giyinchiliklarni aniglashda qo‘l
keladi. Leksik jihatdan esa ikki tilning madaniy va tarixiy aloqalari e’tiborni tortadi. Har ikkala
tilning o‘zlashma so‘zlari o*xshash bo‘lib, ular asosan arab, fors va xitoy tillaridan olingan. Biroq
bu o‘zlashmalar tilning ichki tizimiga moslashgan va har bir tilning o‘ziga xos giyofasini saqlab
qolgan. Masalan, koreys tilidagi "hagwon" (ta’lim markazi) va o‘zbek tilidagi "maktab™ so‘zlari
o‘xshash vazifani bajarsa-da, ularning kelib chigishi va ishlatilish uslubi bir-biridan farq giladi.

Ushbu tahlillar shuni ko‘rsatadiki, o‘zbek va koreys tillarini giyoslash orgali ularning
lingvistik xususiyatlari nafagat tilshunoslikka, balki madaniyat va tarixga oid gimmatli bilimlarni

ochib beradi. Biroq bu tadgigot davomida hali to‘lig yoritilmagan masalalar ham mavjud. Masalan,
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har ikki tilning sintaktik tuzilishi chuqurrog tahlilni talab giladi. Shuningdek, tillarning nutq
uslublari va muloqot shakllaridagi o‘xshashlik va farglarni o‘rganish bu sohadagi tadgiqotlarga
go‘shimcha yutuglar olib kelishi mumkin. O‘zbek va koreys tillarining lingvistik tahlili bu tillar
o‘rtasidagi o‘xshashlik va farglarni aniglash bilan birga, tillarning tarixiy va madaniy jihatlarini
ham chuqurroq anglash imkonini beradi. Bunday qiyosiy tadgigotlar nafagat tilshunoslar, balki
xalglar o‘rtasidagi madaniy alogalarni rivojlantirishga hissa go‘shuvchi barcha uchun gimmatli
bo‘lib xizmat qgiladi.

Har bir til o‘zining betakror lingvistik xususiyatlari bilan ajralib turadi va uni boshqa tillar
bilan giyoslash orgali tilning ichki mohiyatini, madaniyati va tarixini chuqurroq tushunish mumkin
bo‘ladi. O‘zbek va koreys tillarining lingvistik o‘xshashliklari va farglarini o‘rganish orqgali bu
tillarning genetik, grammatik va fonetik jihatlari hamda ularni shakllantirgan tarixiy omillar
yoritildi. O‘zbek va koreys tillari genealogik jihatdan turli oilalarga mansub bo‘lsa-da, ularning
agglutinativ tuzilishi ma’lum o‘xshashliklarni namoyon etadi. Qo‘shimchalar tizimi, so‘z tartibi va
gap tuzilishi o‘rtasidagi yaqinlik bu tillarning giyosiy tahlilida asosiy mavzulardan biri bo‘ldi.
Ammo farglarning ko‘pligi ularning mustaqil rivojlanish yo‘llari va o‘ziga xos madaniy
xususiyatlarini aks ettiradi. Ayniqgsa, koreys tilidagi murakkab fe’l shakllari va ijtimoiy
munosabatlarni ifodalovchi lingvistik elementlar o‘ziga xos noyob xususiyat sifatida ajralib turadi.

Xulosalar: Fonetik jihatdan esa o‘zbek va koreys tillari sezilarli farglarga ega. Koreys tilidagi
undosh tovushlarning ko‘p qatlamliligi va ohangning ma’no yaratishda tutgan o‘rni ushbu tilni
o‘zlashtirishda giyinchilik tug‘dirsa-da, bu farglar til o‘rganishni yanada gizigarli giladi. O‘zbek
tilining yumshog va ohangdor fonetik tizimi esa talaffuz jihatidan qulaylik yaratadi, bu tilni chet
ellik o‘rganuvchilar uchun osonrog gabul gilinadigan qgilib go‘yadi.

Shuningdek, leksik jihatdagi o‘xshashliklar va farglar ham muhim ahamiyat kasb etdi. Har
ikki tilning boshqga tillardan, xususan, arab, fors va xitoy tillaridan o‘zlashgan so‘zlarni
o‘zlashtirishdagi usullari ularning madaniy alogalari va tarixiy rivojlanishiga yorgin misol bo‘lib
xizmat giladi. Bu jihatlar o‘zbek va koreys tillarini nafagat lingvistik, balki madaniy va tarixiy
tadgiqotlar uchun ham qiziqarli ob’ektga aylantiradi. Ushbu tadqiqot shuni ko‘rsatadiki, o‘zbek va
koreys tillarini qiyosiy tahlil qilish orgali xalglar o‘rtasidagi madaniy bog‘lanishlarni
mustahkamlash va tillarni o‘rganishni yengillashtiruvchi usullarni ishlab chigish mumkin. Bu
tadgiqgot fagat lingvistik tadgiqotlar bilan cheklanib golmasdan, xalglar o‘rtasidagi madaniy
mulogotni rivojlantirishga ham xizmat giladi. Shu bois, ushbu mavzuni yanada kengroq gamrovda

o‘rganish va yangi yo‘nalishlarda tadgiqotlar olib borish dolzarb va istigbolli hisoblanadi.
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Koreys tilini o¢qgitishning ilk bosgichida didaktik o‘yin metodidan foydalanish.

Mirzayev Shukurullo Abdugodir o‘g‘li

Samargand davlat chet tillar instituti

Koreys filologiyasi kafedrasi o‘gituvchisi

E-mail: shukurullo5599@gmail.com

+99899-082-94-52

Annotatsiya: Chet tilini mulogotga yo ‘naltirilgan o ‘gitish usullarining ustuvorligi koreys

tilini o ‘gitish jarayonida rolli (vaziyatli) o ‘yinlar usulidan foydalanishni tagozo etadi. Magolada
koreys tilida og ‘zaki nutgni shakllantirishda rolli (vaziyatli) o ‘yinlarning muhimligi va ularni dars
davomida amalda qo ‘llash hagida fikr yuritilgan

Kalit so‘zlar: Rolli (vaziyatli) o‘yinlar, S.A. Rubinshteyn, G.A. Kitaigorodskaya, ijtimoiy
munosabatlar arifmetikasi, diftonglar, unlilar,

T.N. Oleinik

Mulogotga yo‘naltirilgan o*qitish usullarining ustuvorligi koreys tilini o‘qgitish jarayonida rolli
(vaziyatli) o‘yinlar usulidan foydalanishni taqozo etadi. Bu usul o‘gitishning rivojlantirish
tamoyiliga, koreys tilini amaliy bilish zarurati bilan bog‘lig magsadni belgilashga mos keladi.
Ma’lumki, inson hagigiy hayotda doimo gandaydir ijtimoiy rolda harakat giladi. Bu borada
Kitaigorodskaya G.A. quyidagicha fikri bildiradi: “Tilni muloqot vositasi sifatida o‘rgatish
muayyan sharoitlarda mulogot jarayonida kommunikativ vaziyatlarda ma’lum bir rollarni bajarish
malakalarini shakllantirishni nazarda tutadi”.

O‘yinlarni mazmuni va tabiatiga ko‘ra quyidagi turlarga bo‘lishimiz mumkin:
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1. Talabalar sinf xonada mavjud bo‘lgan turli xil buyumlar, narsalar bilan vaziyatga
cho‘ktirish bilan bog‘liq bo‘lgan mavzuli o‘yinlar orgali mazkur shakl, hajm, rang, material va
boshgalarni o‘rganishlari mumkin bo‘ladi.

2. ljodiy o‘yinlar, rolli o‘yinlar. Bunga adabiy, geografik, tarixiy, o‘lkashunoslik
ekskursiyalari xarakteridagi sayohat oyinlari Kiradi.

3. intellektual o‘yinlar, mashq o‘yinlari, o‘quv o‘yinlari, krossvordlar, viktorinalar,
boshqotirmalar, shuningdek, ‘“Nima? Qayerda? Qachon?”, “Tarix g‘ildiragi”, “Agqllilar va
donishmandlar”, “Mo‘jizalar maydoni”.

Ishbilarmonlik va rolli o‘yinlardan foydalanganda, an’anaviy shablonlardan qochish va turli
xil o‘yin shakllaridan foydalanishga imkon beradigan yangilik bo‘lgan tamoyillarga amal gilish
kerak.

O‘yin jarayonida o‘quvchilar mulogotning turli elementlarini o‘zlashtirishlari muhim —
so‘rash, aytish, qilish, tushuntirish, nimanidir isbotlash, suhbatdosh bilan nimadir bo‘lishish,
suhbatni boshlash, uni davom ettirish, aniglashtiruvchi savollar berish, lug‘atdan maksimal darajada
foydalanish kabi.

O‘yin metodi o‘quvchida hodisalarning yashirin sabablarini tahlil gilish, taggoslash, o‘rganish
istagini uyg‘otadi. Bu ijodkorlik! Kognitiv faoliyat hodisasini tashkil etadigan narsa - aynan shu.
O‘yinlarni o‘rganishning eng muhim xususiyatlarini — o‘rganish, bilish zarurligini keltirib chigaradi.

Shuning uchun o‘yinlarning muhim gismi koreys tilining turli bo‘limlari - fonetika,
morfologiya, lug‘at, sintaksis va boshqalar bilan bog*liq bo*‘lishi kerak.

Ishbilarmonlik va rolli o‘yinlarni o‘tkazish ikki bosgich bilan bog‘liq. Birinchi bosgichda
o‘yin mavzusi aniglanadi, u kattalar kasbiy faoliyatining har xil turlari bilan bog‘lig bo‘lishi kerak,
odamlarning odatiy real hayotiy vaziyatlar: chipta sotib olish, o‘rindiglarni bron qilish, chet ellik
mehmonlar bilan uchrashish tarix va madaniyat va boshqalar bilan bog*lig.

Ikkinchi bosgich - rollarni tagsimlash, rol ijrochilarni tanlash. Talabalarning o‘zlari uchun u
yoki bu rolni tanlashlari ma’qul. O‘yin natijalarini baholashda fonetik xususiyatlar (to‘g‘ri talaffuz,
emotsionallik, ekspressivlik) hisobga olinadi.

Ishbilarmonlik va rolli o‘yinlarning samaradorligi quyidagi omillarga bog‘liq bo‘ladi:

1. mavzuni aniq shakllantirishdan, o‘quvchilar oldiga vazifa shaklida go‘yilgan didaktik
maqgsad,;

2. ragobat muhitini yaratishdan;

3. o‘yindan o‘quv faoliyati, nutq madaniyati shakli sifatida foydalanishdan.

Koreys tilini o‘rgatish jarayonida turli xil o‘yin turlaridan foydalanish mumkin.
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Koreys tilini o‘gitish jarayonida o‘quvchilarning eshitish va talaffuz gobiliyatlarini fonetik va
boshqa eshitish mashqlari asosida shakllantirishga alohida e’tibor qaratish lozim. To‘g‘ri talaffuz
ko‘nikmalarini gizigarli tarzda, o‘yin faoliyati shaklida, shuningdek, audiovizual vositalar (rasmlar,
slaydlar va boshqalar tavsifi) yordamida rivojlantirish magsadga muvofiqgdir.

Ma’lumki, koreys tilining tovush tizimi undosh tovushlarni o‘z ichiga oluvchi gattiq talaffuz

gilinuvchi tovushlarning mavjudligi bilan belgilanadi: =, &, m, &, kuchli portlovchi tovushlar -

undoshlar - £, XX, AA, BH, T1; so‘z ichidagi unli va undoshlarning birikma xususiyatlari, ularning

pozitsiya o‘zgarishi gonuniyatlarini ham hisobga olinadi.

Koreys tilining fonetik tizimini o‘zlashtirish mazkur tilni o‘rganishning birinchi oylarida
amalga oshiriladi. Shuning uchun, dastlabki bosgichda, o‘quvchilarda fonetik eshitishni
rivojlantirish, harflar va tovushlarni to‘g‘ri talaffuz qgilish bilan bog‘liq bo‘lgan o‘quv mashqlari,
vazifalar tizimini ta’minlash, va harflarni tahlil qilish, talaffuzni rivojlantirish uchun o‘yinlar
tizimidan foydalanish muhimdir.

Misol tarigasida biz ushbu turdagi bir nechta o‘yinlarni beramiz. Har bir o‘yin 5 dan 10
dagigagacha davom etadi.

1-0yin.

Magsad: o‘quvchilarning unli va undoshlarni tinglash orgali aniglash qobiliyatini
mustahkamlash.

O‘yinning borishi: Ogituvchi harflarni (unlilar, undoshlar) talaffuz giladi. Talabalar ularni

yozishlari va so‘zlarni to‘ldirishlari kerak. Masalan, =,1,%x,x 0,2 0]l il va hokazo harflarni

taklif gilishingiz mumkin. Bunda -harf va tovush o‘rtasidagi fargni tezda aniglab, ko‘proq so‘z
yasagan kishi g*olib hisoblanadi.

2-0‘yin.

Magsad: talabalarni koreys tilining tovush va harf tarkibini farglay olishlarini shakllantirish.

O‘yinning borishi: o‘gituvchi so‘zlarni bo‘g‘inlarda talaffuz giladi, o‘quvchilar ularni
yozadilar. Ushbu so‘zlarni to‘g‘ri yozgan va talaffuz gilgan kishi g‘olib hisoblanadi. Masalan, siz
taklif gilishingiz mumkin:

whodr & 2 A Kkabilarni

3-0‘yin.
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Magsad: talabalarda portlovchi va qattiqg undoshlarni farglash ko‘nikmalarini shakllantirish.
O‘yinning borishi: kim tez tarjima giladi va so‘zlarni to‘g‘ri yozadi. Sinf ikki jamoaga bo‘lingan.
Har bir jamoaga o‘zbek tilidan koreys tiliga tarjima qgilish taklif etiladi, masalan, quyidagi so‘zlarni:

Birinchi jamoa:

Sho‘r (Tuzli) O‘rash
Tez Kiyish
Ikkinchi jamoa:

Pichoq Oxiri
Poyezd Oldinda
4-0°yin

Bir bo‘g‘indan tashkil topgan va -2 bilan tugagan so‘zlarni kim tez aytadi. Masalan, &, Z,

2t & 2 va boshqalar.

5-0¢yin

So‘zlarning transkripsiyasini kim tezroq va to‘g‘ri yozadi: 21— maktab, 0§ 51— sakkiz,

X EF— bor bo‘lmog, A1 Z— oshxona

[ep}

-o0‘yin.
erEstu L7t Bote, o ai R, ot=3, 14 H va boshgalar.

7-0‘yin.

O‘yinning magsadi: so‘zlarning bo‘g‘inli tahlilini rivojlantirish.

O‘yinning borishi: O‘gituvchi doskaga so‘zlarni yozadi: 901t 2|C}t, =O0}7tCt, 7t 2 X|Ct,

2 ZFSHCF va hokazo.

Har bir alohida so‘zdagi bo‘g‘inlar sonini to‘g‘ri aniglagan, ularni to‘g‘ri talaffuz gilgan va
o‘zbek tiliga tarjima gilgan kishi g‘olib hisoblanadi.

8-o0‘yin.

Magsad: tovushlarni to‘g‘ri talaffuz gilish ko‘nikmalarini shakllantirish.

O‘yinning borishi: Tovushlarning grafik talaffuzi bo‘yicha diftonglarni kim tezda aniglaydi.
Jadvalda tovushlarning grafik tasviri ko‘rsatilgan, talabalar diftonglarning nomlarini aniglashlari
kerak.
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Talaf Wa Wo Wi Ye E We
fuzi

yozili
shi

9-0yin.

Kim tezroq! Sinf 2 ta jamoaga bo‘lingan. Bir jamoa go‘sh undoshlarni misollar bilan, boshga
jamoa portlovchi undoshlarni misollar bilan nomlashi kerak. Undosh tovushlarni to‘g‘ri nomlagan
va talaffuz gilgan va ko‘p misollar keltirgan jamoa g‘alaba qozonadi.

10-0‘yin

So‘z oxiridagi turli undoshlar bir xil talaffuz gilinadigan so‘zlarni kim tezda nomlay oladi,
Masalan: 3, &, &, &, 2. Kabi.

Koreys tili darslarida o‘quvchilar yangi so‘zlarni shakllantirish bilan bog‘liq o‘yinlarga juda

gizigishadi. Shunday qilib, talabalardan yangi so‘zlardan so‘z birikmalari va sodda gaplar yasashni
so‘rash mumkin: &, Al 0|5, MM E, ALZE S(talaba, oshxona, ism, ogituvchi, odam kabi)

va boshgalar. Eng ko‘p birikma yoki gap aytgan jamoa g‘alaba qozonadi. Navbatdagi o‘yinda ham
sinf 2 ta jamoaga bo‘linadi va ikkala guruhdan bittadan jamoa sardorlari navbatma-navbat turli xil
suratlar tushirilgan 2 ta kartani chigaradi. Rasmlarda ko‘rsatilgan chizmalarning nomini to‘g‘ri
aniglagan jamoa g‘alaba gozonadi.

Foydalanilgan adabiyotlar:

1. Jalolov J. “Chet tilini o‘qitish metodikasi” darslik. Toshkent: O‘gituvchi, 2012. — 432b

2. Vohidov A., Mirzaxmedova H. “Shargshunoslikka kirish” o‘quv go‘llanma. Toshkent 2020.
- 109 b.

3. PanranoBa M.H. MmwuranmoHHas TexHONOrHs Kak 3((EKTUBHBIA MeTon O0O0ydeHHs
HHOCTPAHHOMY S3BIKY. Hosoe cioBo B HAQYKE€ U IIPAKTHUKE!: anpo6au1/1;1 TUIoOTe3 U PE3yJIbTaTOB
uccienoannid. 2014. Ne 9. C. 31-36.

4. XBan Jlronmuna bopucosna, Kum Bukropus Hukudoposna, Kum Enena Banepbena, Om
Anrtonnna IlaBnoBHa. Meroauka mpemnojaBaHus KOPEHCKOTO s3bIKa. Y4eOHoe mocoOue 1o

nucuuriauae Tamkent. 2009. crp.87

5. 25 Zf == (2020), =0 B=o| MHQF MY 242

86



KOPEWC BA Y35EK TUWIJIAPHJIA MATHHUHT ITIPATMACEMAHTHUK BEJITWJIAPA

MenukoBa YikoH bypxoHoBHA
Cam/IYTU yxuryBurcu

AHHoOTaTcus. YOy Makojaza Kopelc Ba y30eK TWIapuja MaTHHUHI MparMaceMaHTHUK
Oenruiapu Xakuaa MabJiyMOT OepuIIraH.

KauuTt cy3nap. nparmMatuka MabHO, MaTH , IParMaceMaHTHK, SIIMPHH MabHO, TUCTPYOYTHB
MyHOca0bat,TarMabHO.

busra mabnyMKu, MaTHHUHT MyKamMMalUlalllyBH, TapakKMETH HMKKA Hpca OuiaH y3BUU
OOFMUKIMp. YHHUHT OUpU THUJI YHCYpJIapH Ba IUCTPYOyTHB MYXHT OYIiica, MKKHUHUYMUCH WHCOH
omunuaup. JuctpuObytuB MyHOCa0aT MaTHHMHT WYKH KyApaTHHHA OeJruiaca, yHra Y3JIyKCU3
TabCUP ATHO TypyBUM sSiHA OUp Kyd dHEprust 6Yinud, y MHCOH TOMOHUIAH OeNTUIaHaTH.

Xap KaHjaai mMaTHAa axOopOT CY3JIOBUYMHUHI WYKK Makcaau OakapyBHJla, HUKH Ma3MyHUI
KypuHUIIAaH uOopar Oynaau. MaTHHUHI NMparMaTvK UMKOHMSTH YHUHI CY3Jlall aKTUHU COJUP
sTaéTra Ba3uarra OOFIuK Oynaau. by KYIpoK oF3aku MaTHAA Ky3ra TaluiaHagu

1. MaxOycuu onu6 xenunr! ( A.Konupwuii )

2. MaBioHora OM3HUHT HOMHUMH3aH OT aH>KOMH OminaH nHboM KunuHcHH. ( I[1.Konupos)

Kentupunran xap HMKKM MHCOJ/a CY3JIOBUMHMHI XOKMMJIMK Japakacuja BakoJiaTra ira
SKAHJIUTH YHUHT OXAHTHAH, MYKU Ma3MyHU/IaH ce3uiaay. Eku MeH an6arra ydysun 6ynaman!

By muconaa sca BabJa akTH aHIMIAIIWIANTU Ba y “anbarra” cy3 OpKajau ro3ara 4MKSAMNTH.
Bupok 11y kabu oroxJIaHTHpHIL, WITUMOC, KYPKUTHIL, KacaMEll, BaCUAT, y3p KaOu MYKU MaKCaJHU
udona STyBUM, Cy37map MaTHAA Xa JOMM XaM lo3ara 4YuKaBepMmaiau. by MabHOnap 1okopuia
KENTUPUITaH OUPUHYM HUKKM MHCOJJATUACK YHUHI HWYKM Ma3sMyHUJAaH KenuO uyukagu. by

MHucoJuIapaa nmparMaTuk MabHO I/I(I)O,Z[aJIaHI/IIJ_II/IHI/I qnusMajiapia KYﬁHHaFan KS"pC&TI/IIJ_I MYMKHH:
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“Albatta™ pragmatik

Matn ma noni vuzaga
T chigaruvchi vosita T
Pragmatik  Matn Pragmatik
ma’no ma’no T

by xabu xonaTiapHu KOpeic TUITUAA XaM Ky3aTUIIUMU3 MyMKHUH:
1) 04 7]0f| CHA| 2X| OFM| R
bomika Oy epra kenMaHr.

) M, M= 2o M2

HNnTumMoc KHTOOMMHH 0JTMO OCpHUHT.

KenTupunran MucosmapHUHT OMPUHYMCHAA OTOXJIAHTHUPII aKTHU MaBxkyJ O0Yiub, OyHaa xed
KaH/Iail BOCUTACH3 MparMaTiK MabHO f03ara YuKAnTd. MKkkuHIrcuaa sca “ mirumoc” Cy3u OpKaiu
ndogamaHMoKIa.

FOxopuaarunap 6unan 6up Karopia MIYHH XaM alTHII JO3UMKU allpUM MaTHIapa YHIaH
aHTnamuinaéTrad o0beKTUBMa3MyH (GakaT MyailsiH HyTKUIM Ba3UAT, KOHTEKCT OuiaH OoFiuK Oyamu.
Arap my ymia, Oy KOHTEKCTaH y3uO OJHMHca, ymia oObeTHB Ma3MyH HOTYFpH OYnIuO uduKanu.
Macanan:

XamMa Ko Kop OMiIaH KOTUTaH IH.

Ymby sxymianaH aHrIamwirad “Xamma »KOWHUHT KOp OWiIaH KoIJIaHTaHmuru” QaxaT
KOHKpPET HYTK Ba3usATH OwiaH OofnuK Oymanu. UyHkM AyHENArm xamma Kol OupBapakaiura Kop
OuTan KornaaMaiiu. Kaepraaup Kyém unaum, Kaepaaaup EMTHUp éFaju Ba X0Ka30. Bk

VY Oy ranHu xammara aitub 6epaim.
d=0lg= 2 F0f Al 2 HSLCh

by Mmuconnma xam ‘“Xammara” cy3M KOHKPET HYTK Ba3MATUIa TETMIUIM SKAHJIHUTH Ky3ra

Tanianu6 TypuOau. YyHku mMabiaym Oup xabapHH AyHENArW Xamma ojlamra erkasub Oymmaiinu.
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Kypunaguku, KOHKpET Kymjajap/aH aHTJaliral OWp KaHYa KyIIMM4Ya MabHOJIAp HYTKHMA
BA3UAT, KOHTEKCT OmyaH y3Buil Oornukaup. HyTkuif BasusT KOHTEKCT OuiaH OOfnMK OyiraH aHa
HIyHIail MabHOJNIAp Ba yJaapHU H(ojaa 3TyBYM BOCHUTANAP JIMHIBHCTUK MParMaTHMKaHUHT aCOCHH
OMMUJIM XMCOOIaHa 1.

ByHjaH Tamkapu myHy XaMm aiTHII JTIO3UMKH, MAaTHHUHT [TparMaceMaHTHUK OeIruiapyu Xxakuaa
ralupraHuMK3Ia Y3-Y3uaan “MaTH WYMard MaTH TYIIyHYacura (pyc THIILIIYHOCIUTUAA TIOATEKCT)
nyd kenamu3. By arama MaTH vumugaru “sSmdpuH MaTtH’ TYIIyHYacHMHH Hdona stanu. “SmmpuH
MaTH’ TYIIYHYaCMHHU aHUK aHTJIAll Ba TYFPU TYIIYHHUII Makcaauja OM3 yHHM ‘“‘TarMabHO aTraMacH
OuaH HoMJIalMHU3.

TarmMabHOHMHT 0ab3M KYpPUHUIUIAPU CY3JIOBYMHUHT HHIUBHAYal yciayOu OmiiaH OOFIHK
Oynanu. byHra kypa THHIVIOBUMHUHI aiiHaH CY3JI0BYM Has3apJa TyTraH axO0opoT KYpUHHUILHWHU
Oo1IKa maxJ1 opkainu ndoaiay yHUHT yeayOuil Maxoparu cananagu. MacanaHs:

Kaiitum O¢pTo60iHN KyJIofura eTUIIraiiad KeuH YHUHI aBBAITH YUpaIIUIIM KU3U OuiaH
snu. UyHKM 3pura Kaparasja xaMm KYIpoK UXTUEPU KU3UAa OYITaHIMTUHY SIXIITH OMIIap/IH.

[y xabapuu XacaHanuaaH SIUTUILN wia TYFpu Kymyiinu éaura kenau.

- Kymym, - nequ kynuMcunpad, - KaiiTap SMUIIMU3 JaJlaHr aitubaumnap.

Kymym kynuna Humaaup Tuku6 ynryprad sau. Ky3unu uimaan onmanu:

- Kalitcanapunrus xaiip xyu. (A.Koaupuit)

KypunuO Typubauku, KeATHpWIraH MaTHAA TUHIJIOBYM HYTKHra XoC “MeH KeTMmaiimaH”
xapobuna “Kercamapuurus xadp Xym’” TWIMAard pajJ MabHOCMHM HQoJa 3TyBUM OOIIKa
IOPOMOPCUOHAT IIAKJIM BOCHTacuAa OaéH KWIMHMIOM YyCayOMi mparMaTMK TarMabHO J1€0

opuTHiaan. by kabu xonaTiapHu Kopelc THIIHIA XaM yupaTUill MyMKHH.

z2xEE

21

HEe 2UCH 241 1Y UI|o ME A ZCh OftE AE0| EH sfo| o
=40|9le oIk 0oy ThS YA B2l T34 ATSE OHEIIIRIQC HAIS

Hz2l o & 52| 2o =11 S/UHE

Xynoca KunubO aitaguran Oyicak MaTHra XOC NparMaTUK XyCYCHUATIApHH YpraHuIl

YMYMUHCOHUM KaJApUATIAPHUHT OUp KUCMHU OYiIraH HYTK MaJaHMSITH, YCIyOLIYHOCIMK Xamja
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WHCOHHUHT (UKpanl GpaoJusiTH Ba HUKU PYXUATUHU Ha3apHuil Ba aMalluil ®KUXATIaH aKC STTUPYBYU

NICUXOJMHIBUCTHKA Macaapy OUiiaH y3BUil OOFIaHaIu.

KOREYS TILIDANOTO‘G‘RI FE’LLARNING O‘RNI VAAHAMIYATI.

Melikova Uljon Burxonovna
Samargand davlat chet tillar instituti

Annotatsiya. Ushbu maqolada koreys tilini o‘rganishda to‘gri va noto‘g‘ri fe’llarning
ishlatilishi va ularning turlari batafsil bayon gilingan.

Kalit so‘zlar: til, to‘g‘ri fe’l, noto‘g ri fe’l, mustaqil fe’l, ko‘makchi fe’l, o‘zak, negiz.

Til inson uchun eng muhim jihatdir. Til bo‘lmasa jamiyat bo‘lmaydi. Insonlararo aloga
o‘rnatilish , muomala qgilish uchun til muhim vositadir. Hozirgi kunda tilning ahamiyati juda
muhimdir. Shu sababli bugungi kunda chet tillarini o‘rganish uchun juda katta imkoniyatlar
yaratilmoqda . Hozirgi kun uchun til bilish eng muhim xususiyatlardan biridir. “Til bilgan el biladi”,
degan magol ham bejiz emas. Chunki inson tilni ganchalik ko‘p mukammal bilsa, u dunyo yuzini
ko‘rish uchun shunchalik katta imkoniyatga ega bo‘ladi. Til jamiyatni ma’naviy jihatdan
yuksalishini ta’minlaydi. Shu tufayli ham tili rivojlangan mamlakat har jihatdan rivoj topib jahonga
yuz tutadi. Bu hagda yurtboshimizning juda dono fikrlari mavjud: “Jahon hamjamiyatining mustaqil
Oc<zbekistonni tan olishi, davlatimizning keng tashqi siyosiy va tashqi igtisodiy faoliyati o‘zbek
xalgining ma’naviy gadriyatlari va imkoniyatlari tiklanishiga, o‘zini boshga xalglar oilasidagi to‘la
hugugli millat sifatida anglab yetishiga yanada kuch baxsh etadi. Keng miqyosdagi xalgaro
alogalar jahon madaniyatini yanada chuqurrog bilish, umuminsoniy gadriyatlardan bahramand
bo‘lish uchun qulay zamin yaratdi. Ayni mahalda o‘zbek xalgining turli faoliyat sohalaridagi
iste’dodi rivojlanishiga, uning tadbirkorlik va kirishimlilik, bir necha chet tillarni tez o‘rganib olish
kabi noyob fazilatlarni to‘la to‘kis ro‘yobga chigishiga imkon berdi. Ana shu alogalar tufayli milliy
mehmonnavozlik va sahovat an’analari yanada rivojlandi.

Dunyoning demokratik gadriyatlaridan bahramand bo‘lishda aholining bilimdonligi muhim
ahamiyat kasb etmoqgda. Fagat bilimli ma’rifatli jamiyatgina demokratik taraqgiyotning barcha
afzalliklarini gadrlay olishini va aksincha, bilimi kam, omi odamlar avtoritarizmni va totalitar
tuzumni ma’qul kKo‘rishini hayotning o‘zi ishonarli tarzda isbotlamoqda”

Yuqorida ta’kidlanganidek bilimli, ma’rifatli, til bilgan insonlar yuqori cho‘qqgilarga
erishmoqgda. Shuning uchun ham hozirgi kunda til markazlari ham ko‘paymoqgda. Til bilishga

intilgan inson hozirgi kunda to‘liq bunga erisha olishi mumkin. Koreys tili ham oltoy tillariga
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mansub bo‘lib, grammatik jihatdan bir-biriga o‘xshash tomonlari ko‘p uchraydi. Shuning uchun
koreys tili grammatikasi boshqa tillarga garaganda, o‘zbek tili bilan gramatik jihatdan yaqin turadi.
O<xshash tomonlari ko‘p bo‘lib, fargli tomonlari ham uchrab turadi. Fe’l so‘z turkumi gapning
oxirida keladi. Rus, ingliz, nemis tillarida bo‘lsa, aksincha gapning boshida egadan keyin keladi. Bu
biz uchun koreys tili grammalikasini osonrog o‘rganish imkonini beradi.

Shu bilan birga bir gancha fargli tomonlari ham mavjud. To‘gri va noto‘g‘ri fe’llar haqida
ma’lumot berildi. O‘zbek tili bilan giyoslasak, o‘zbek tilida to‘gri va noto‘g‘ri fe’llar mavjud emas.
Koreys tilida esa fe’llar tuslanganda noto‘g‘ri fe’llarni shakli o‘zgaradi. Shu bilan birga Sharq
mamlakatlari aynigsa, koreys xalglari so‘zlash odobi muomala madaniyati bilan ajralib turadi.
Fe’Ining oddiy shakl ko‘rinishi bilan birga, hurmat shakl ko‘rinishi mavjud. O‘zbek tilida hurmat
shakli “lar” qo‘shimchasini fe’lga qo‘shish yordamida yasaladi.

Noto‘g‘ri fe’llarning tuslanishi jadval asosida ko‘rsatib o‘tiladi. Hamda fe’llarning tugallovchi
go‘shimchalari hagida ma’lumot beriladi. Koreys tilida ham o‘zbek tilidagi kabi gapning darak,
so‘rog, buyrugq, taklif va his-hayajon turlari mavjud bo‘lib, gapning turiga garab tuslanadi.

Harakat tushunchasini anglatuvchi so‘zlar fe’l deyiladi. Harakat ma’nosi juda keng tushuncha
bo‘lib, o‘ylamoq, xayol surmoq fikrlamoq singari tafakkur; yugurmog, sakramog, ishlamoq kabi
jismoniy faoliyat; so‘zlamog, demoqg, aytmoq kabi nutg; uxlamog, mudramoqg, kutmog , kulmoq kabi
holat; qurmog, chizmoq, yasamog, yaratmoq kabi natijali faoliyat bilan bog‘liq ma’noviy guruhlarga
mansub fe’llarni o°z ichiga oladi. Fe’llar bir umumiy so‘rogga-nima gilmog? so‘rog‘iga javob bo‘ladi.
Fe’llar leksik-grammatik xususiyatlariga ko‘ra ham ikki guruhga bo‘linadi: 1) mustaqil fe’llar; 2)
yordamchi fe’llar.

1. Mustaqil fe’llar lug‘aviy ma’noga ega bo‘lib, nutgiy jarayonda biror gap bo‘lagi vazifasida
ishlatiladigan fe’llardir. Mustaqil fe’llar turli grammatik kategoriyalarga birlashadigan sof fe’l va
vazifadosh shakllardan tashkil topadi. Masalan: keldim — aniqg nisbat, bo‘lishli, xabar mayli,
o‘tgan zamon, birinchi shaxs, birlik kabilar muayyan grammatik kategoriyalarni ifodalovchi
sof fe’llar hisoblansa; kelgan - sifatdosh, kelgach - ravishdosh, kelish -harakat nomi shaklida
ekanligi esa fe’lning vazifadosh shakllaridir.

2. Yordamchi fe’llar mustaqil lug‘aviy ma’noga ega bo‘lmay, turli grammatik ma’no va
vazifalarni yuzaga chigarish uchun xizmat qiladigan fe’llardir. Yordamchi fe’llar oz xususiyatiga
ko‘ra quyidagi turga bo‘linadi: 1) go‘shma fe’l yasash uchun xizmat qiluvchi yordamchi fe’llar.
Masalan: xabar gilmog, xursand bo‘lmoq, tasdiq etmoq kabi; 2) kesim tarkibida bog‘lama
vazifasini bajaruvchi yordamchi fe’llar. Bu vazifadagi yordamchi fe’llarga; a) leksik ma’nosini
mutlaqo yo‘qotgan sof bog‘lamalar ya’ni, edi, ekan, emish to‘ligsiz fe’llari Kiradi; b) leksik
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ma’nosini tamomila yo‘qotmagan bo‘ladi, bo‘lmaydi, deyiladi, hisoblanadi kabi bog‘lamalar
kiradi; 3) fe’llarga birikib, turli qo‘shimcha ma’no ifodalovchi ko‘makchi fe’llar: chig-o‘qib
chig, gol-uxlab gol kabi.

Fe’llarning bosh shakli uning o°zak-negiziga —moq affiksini go‘shish orgali yasaladi:
o‘gimog, ishlamog, yozmoq, o‘tirmoq, o‘qib chigmoq, bilib olmoq. Ular lug‘atlarda ham shu
shaklda beriladi.

O‘timli va o‘timsiz fe’llar. Fe’llar undan anglashilgan ish-harakatning narsaga munosabatiga
ko‘ra o‘timli yoki o‘timsiz bo‘ladi.

1.Harakatning tushum kelishigidagi ot bilan ifodalangan narsaga o‘tishini bildiruvchi fe’llar
o‘timli fe’l deyiladi. Masalan: ol, o‘qi, sagla, tozala fe’llari o‘timlidir.

2.Narsaga bevosita o‘tmaydigan harakatni anglatadigan fe’llar o‘timsiz fe’llardir. Masalan:
bor, kel, o‘tir kabi fe’llar o‘timsizdir.

Fellardagi o‘timli yoki o‘timsizlik leksik-semantik va morfologik vositalar orgali ifodalanishi
mumkin: a) o‘timli yoki o‘timsizlik fe’llarning leksik ma’nosidan anglashilib turadi. Ya’ni ular
affikssiz go‘llanganda ham o‘timli yoki o‘timsizlikka daxldor bo‘ladi. Masalan: yech, go‘y, saqgla,
so‘ra, ko‘r kabi fe’llar o‘timli; bor, o‘tir, uxla, ko‘kar, tur kabi fe’llar esa o‘timsizdir. Fe’l ko‘p
ma’noli bo‘lganda o‘z va ko‘chma ma’nosi bilan o‘timli yoki o‘timsiz bo‘lishi mumkin: kitob
o‘qiydi- o‘timli, kitobdan yoki maktada o‘qiydi — o‘timsizdir; b) fe’lning o‘timli yoki o‘timsizligi
unga go‘shilib keladigan morfologik vositalar orgali belgilanadi. Bunda nisbat yasovchi affikslar
muhim ahamiyatga ega bo‘ladi: 1) orttirma nisbat affikslari o‘timsiz fe’Ini o‘timliga aylantirishi
mumkin: og-oqiz, yur-yurgiz, kel-keltir, ishla-ishlat; 2) o‘zlik va majhullik nisbat affikslari esa
o‘timli fe’lni o‘timsiz fe’lga aylantiradi: och-ochil, ko‘r-ko‘rin, tara-taran, tort-tortin. Ba’zan
mustaqil fe’l tarkibida nisbat qo‘shimchalari ketma-ket qo‘shilib kelishi mumkin. Bunday holda
fe’lning o‘timli yoki o‘timsizligi oxirgi nisbat yasovchi qo‘shimchaga garab belgilanadi: kel-
o‘timsiz, keltir-o‘timli, keltiril-o‘timsizdir.

Koreys tilida to‘g‘ri fe'llarning ishlatilishi.

FAUSAE ZHFEE 28

Tuslanish paytida fe’lning o‘zagi yoki go‘shimchasi o‘zgaradi: lekin fe’llarda bo‘lgan
o‘zgarishlarni ya’ni ‘2 tushib qolishi, ‘2 tushib golishi <2’ kiritilishini umumiy qoidalar bilan

tushuntirish mumkin. Koreys gramatikasida bu fe’llar qatoriga kiritilmaydi.

1) 2" Tushib qolishi: -= =2}
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Fe’lning o‘zagi ‘2’ bilan tugasa va undan keyin ‘L, &, A ¢ undoshlari kelsa =" tushib

goladi.

1-jadval ‘2" tushib qolishi

Fe’l (SAl) - Lo -l & =

L} 2fL|Ct OtM| 2 Ot=
=Lt &L Ct A RS k=
o= 2HELICH UHEMR UHE=
L B LICE oM e O E=s
=Ct =Lt EMg E=
=L} L C ARM £ AbE

ELCf GLICH ojMl 2 o=
=Ct = LICE FAH 8 FE
2rt | Ch MR M=

Yuqoridagi tushib

golish holati talaffuzni ravonlashtiradi va so‘zni ifodali o‘qgilishini

ta’minlaydi. Buni quyidagi misollar orgali ifodalaymiz.

Misollar:
MO MatH o 5 Of= AFRIO| JAES L2

Oc<gituvchini telifon ragamini biladigan inson bormi ?

-0}0|= 0] ZO|E 0| &=L

Bolalar maydonchada o‘ynayapdi

-AAE Th= At2t—0[ XM 3| & YL,

Soat sotadigan kishi — mening akam.

RO A Y ZtE= AS okt

Uyda tort pishirishni yaxshi ko‘raman
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(Men) ko‘p pul ishlayapman.

2)’ S’ Tushib golishi. -2 &t
Fe’llar o‘zagida turadigan 2’ <-0{/O} dan oldin turgan holda tushib qoladi.

2-jadval. Fe’Ining o‘zagida turgan’ 2’ ning tushishi

Fe’l (SAh -01/0t
MH M
==} [

x| 2t x| &
SE2rt =
Act 7
nct 7H

Misollar

-OlH = ETHoA EME XA &,
Kecha do‘stimga otkiritka yozdim.
X E0 Eol [ A= AS BOR.
Men shomda yulduz chigganini ko‘rdim
SHOM LIRLEM 42| US XFHA K
Magazindan chigayotganimda narsalarni pulini to‘ladim
QUM M 3] Eof ot S FM K.
Biron-bir vaqt biznikiga bir kiring
-FE| ZFt FFL7HO0|2FE S LD
Bizning jiyanimiz Yulduz shuncha o‘sdi

== H FA L.
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Svetni o‘chirib yuboring

2) <2 unlini kiritilishi: <2 £ ¢}

Undov bilan tugaydigan o‘zakdan keyin ‘2 bilan tugaydigan o‘zak esa bundan istisno, ’-L-,
-2,-2, -4, -A|, -0’ qo‘shimchalar qo‘shilsa, qoidalarga asosan ‘2’ unli qo‘shiladi.

3-jadval ‘2’ unlini qo‘shlishi

Fe’l (SA) -L -2 - -Al

o} o2 ol g 3o 20 A|Of
xit Te Te Tod oA
2ot e =) wom T AT
st oh= otg oton SO AIH
=Lt == == =20 =2 A|H
0} X e Xom X oA

Misollar

OfHl &2 177 M=% Hi 7} Ot It K.

Kecha yegan go‘sht sal aynigan ekan-mi gornim og‘riyapdi.

Koreys tilida noto‘g‘ri fe’llarning ishlatilishi.
SAHSA
Noto‘g‘ri fe’llarning tuslanishida fe’lning o‘zagi o‘zgarmaydi, lekin ba’zi hollarda fe’l
o‘zagining biron-bir gismi o‘zgaradi yoki butunlay o‘z\agi tushib goladi. Koreys tilining umumiy

qoidalariga rioya qiladigan fe’llar to‘g‘ri fe’llar deb ataladi. Umumiy fonologik qoidalar bilan

tushuntira olmaydiga fe’llar noto‘g‘ri fe’llar deb ataladi.

Noto‘g‘ri fe’llar =114 S At
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Noto‘g‘ri fe’llar turlari

O<zgarish turlari

Noto‘g‘ri fe’llar

To‘g‘ri fe’llar

==
e (HFE ol &) (ETESAD (A SAh
‘ A ’bilan tugagan | Unlilarni oldida‘A> | WCF,  &CF ACH IO | WYQECE SO
noto‘g‘ri fe’llar tushib qoladi oiCt, 2rt M C}
SO, SICt
‘" ’bilan tugagan | Unlilarni oldida‘e’, | BtZfCt, O RCH OFEECH | HCI =L,
noto‘g‘ri fe’llar "2/—?_ ga almashadi %EI., _;'_El.’ Ell:|-|| E_I_, ZI;_E_l., AI;I |:|., E&El.’
=L Ao o &Lk =&,
Sl Sl
&Lt
‘C ’bilan tugagan | Unlilarni oldida’=’ | ZCt, =Ct, &=Cf  ACH | 2O AL,
noto*g*ri fe’llar > 2°ga almashadi 2Tk L £, B}

Zrof, gLt S0t

‘=’bilan
noto‘g‘ri fe’llar

tugagan

“Ob yoki *Of” unlilar

oldida ‘2’ ’2’ ga
almashadi

L}2C}, Ct2C} H2C)
n2ch E2rh MEE2L,
22t L2rt 7|2Ct

SZELH EFQ 2Lt 2L

X=EChH =20

O *bilan tugagan | ‘0f’ o ga | -OlCP 2 EL= SAIEE | AFCH LFCF,

noto‘g‘ri fe’llar almashadi XjCt mpct

‘2{’bilan tugagan | ‘O{’ =k ga | O|ECt FELC} F2C}

noto‘g‘ri fe’llar almashadi

‘7Z{2p°bilan  tugagan | Buyruq mayli’O{2b> | <AHE2p, °-StCh 2 ELte= | EfCL AFC,

noto‘g‘ri fe’llar ' 2} ga almashadi | SAt X|ct, ot}
=t

‘L4 2p>bilan
noto‘g‘ri fe’llar

tugagan

Buyruq mayli’O{2p’
'L 2F° ga almashadi

‘RLPZ BLiE SA

HLC} AACH AL}

¢ =

S ’bilan
noto‘g‘ri fe’llar

tugagan

[

&’ tushib qolidi va
go‘shimcha
o‘zgaradi

OfcCt, Olgf, L,
SEL

—_

i
n
o
ful

B> o §E
M M

—_
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FLIPPED LEARNING METODIKASI: XORIJIY TILLARNI
O‘QITISHDA YANGI UFQLAR

Maftuna Kamarova Umar qizi
SamDChT]I doktoranti, Koreys filologiyasi kafedrasi o‘qituvchisi
mku198789@gmail.com

Annotatsiya. Ushbu maqolada Flipped Learning, ya’ni “teskari ta’lim” metodining tarixiy
rivojlanishi, nazariy asoslari va xorijiy tillarni, xususan ingliz va koreys tillarini o‘qgitishdagi
go‘llanilishi yoritilgan. Metodning konstruktivizm va faol ta’lim tamoyillariga asoslanganligi, uning
talabalar o‘rtasida mustaqil o‘rganish qobiliyatini rivojlantirish, dars vaqgtida esa ko‘prog interaktiv
faoliyatlar tashkil etishga xizmat qilishi Kko‘rsatilgan. Tadqiqotlar ushbu metodikaning ta’lim
samaradorligini oshirishi, o‘quvchilarning materialni yaxshiroq o‘zlashtirishi va umumiy natijalarni
yaxshilashdagi ahamiyatini tasdiglaydi. Flipped Learning xorijiy tillarni o‘gitishda innovatsion va
samarali yondashuv sifatida tagdim etilgan.

Kalit so‘zlar: Flipped Learning, teskari ta’lim, koreys tili ta’limi, interaktiv ta’lim, xorijiy
tillar, mustaqil o‘qitish, zamonaviy ta’lim.

AnHOTanua. B 1aHHON cTarbe pacCMOTPEHBI HCTOPUYECKOE PA3BUTHE, TEOPETHYECKHE
OCHOBBI W mpuMeHeHue wmerona Flipped Learning, wnm «mepeBepHYTOro OOyuYeHHS», B
MMpCrnogaBaiu MHOCTPAHHLIX SA3bIKOB, B YaCTHOCTH AHITINICKOTO U KOpefICKOFO. HOL[‘lepKI/IBaeTCSI,
4qTo ,Z[aHHLIfI MCETOA OCHOBBIBACTCA Ha MNPUHIUIIAX KOHCTPYKTHBU3MA U AKTUBHOI'O 06y‘leHI/I$I,
CIOCOOCTBYET pa3BUTHUIO Y CTYJACHTOB HABBIKOB CaMOCTOSITEIBHOTO W3YYEHHS, a Takxke
opraHu3aiuu 0ojee MHTEPAKTHUBHON palOOThl Ha 3aHATHAX. VcciemoBaHUs MOATBEPKIAIOT, YTO
JaHHasi MCTOAUKa ITOBBIIIACT Bq)(l)eKTI/IBHOCTB 06y‘leHI/I}I, yiyqmacT YCBOCHHUE Marcpualia
yUaluMHCs H OOIlKe pPe3ylbTaThl. Flipped Learning MPEACTABIEH KAK WHHOBALMOHHBIM M
3¢ (deKTUBHBIN NOAX0A B 00yU€HUN NHOCTPAHHBIM SI3bIKaM.

Knrouessie cioBa: Flipped Learning, mepeBepHyTOoe 0OydeHHe, MpeEnogaBaHUe KOPEHCKOTO
A3bIKa, HHTCPAKTUBHOC o6yquI/Ie, HWHOCTPAHHBIC SA3BIKH, CaMOCTOATCIIbBHOC 06yquI/Ie,
coBpeMeHHOe oOpa3oBanue. Annotation. This article highlights the historical development,
theoretical foundations, and application of the Flipped Learning methodology in teaching foreign
languages, particularly English and Korean. The method, based on constructivism and active
learning principles, fosters students' independent learning skills and promotes more interactive
activities during class time. Research confirms the effectiveness of this methodology in enhancing

educational outcomes, improving students' comprehension of materials, and achieving better
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general results. Flipped Learning is presented as an innovative and effective approach to teaching
foreign languages. Keywords: Flipped Learning, reverse education, Korean language teaching,
interactive learning, foreign languages, independent learning, modern education

KIRISH.

Xorijiy tillarni o‘qgitishda yangi texnologiyalar va metodologiyalarning joriy etilishi ta’lim
samaradorligini oshirishda katta ahamiyat kasb etmoqda. Shulardan biri — Flipped Learning, ya’ni
“teskari ta‘lim” usuli, so‘nggi yillarda ta‘lim jarayonida o‘zining ijobiy natijalarini namoyon etib
kelmoqda. Ushbu metod talabalarning darsdan oldin material bilan tanishib, mashg‘ulot vaqgtida esa
amaliy mashglar va muhokamalarga ko‘proq vaqt ajratishiga asoslangan.

Flipped Learning metodi 2000-yillarning boshlarida mugqobil ta’lim usuli sifatida
shakllangan. Bu metodning mohiyati an’anaviy ta’lim modelini qayta ko‘rib chigishdan
iborat bo‘lib, o‘quvchilarga darsdan tashqari tayyorgarlik uchun video ma’ruzalar taqdim
etiladi. Olingan bilimlar esa dars vaqtida faol amaliy mashg‘ulotlar orgali mustahkamlanadi.
Ushbu yondashuvning rivojlanishida muhim bosgich sifatida 2007-yilda Jonatan Bergmann
va Aaron Samsning ishlari tilga olinadi. Ular video darslarni yaratish va o‘quvchilarning
bilimlarini chuqurlashtirish uchun vagtni samarali ishlatish g‘oyasini ilgari surishdi. Ushbu
metodni qo‘llash natijalari ijobiy bo‘lib, Flipped Learning dunyo miqgyosida keng
ommalashdi. Zamonaviy texnologiyalarning jadal rivojlanishi esa metodning tezkor
moslashuvi va ommaviyligini ta’minladi.

Flipped Learning metodining rivojlanishiga Robert Talbert, Mark Barnes va Jana B. Shaw
kabi olimlar katta hissa go‘shgan. Robert Talbertning tadgigotlari, xususan, bu metodni oliy
ta’limda qo‘llashning samaradorligini o‘rgangan. U an’anaviy dars jarayonida vaqtning aksariyat
qismi ma’ruzalarga ketishini va Flipped Learning yondashuvi orqali o‘gituvchi va talabalar
o‘rtasidagi interaktivlikni oshirish mumkinligini isbotlagan.

Mark Barnes esa Flipped Learningning K-12 ta’lim tizimida qo‘llanilishi bo‘yicha tadgiqotlar
olib borgan va bu metod orgali o‘quvchilarning mustaqgil o‘rganish qobiliyati rivojlanishini

ta’kidlagan. Jana B. Shaw esa bu yondashuvning ijtimoiy va texnologik jihatlarini o‘rgangan.
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ASOSIY QISM.

Flipped Learning konstruktivizm nazariyasiga asoslanadi. Ushbu yondashuvga ko‘ra,
o‘quvchilar bilimni faol ravishda o‘zlashtiradi, ya’ni ma’lumotlarni passiv gabul gilish o‘rniga
ulardan foydalangan holda amaliy mashg‘ulotlar olib boradi. Faol ta’lim tamoyillari Flipped
Learning metodining ajralmas gqismi bo‘lib, bunda talabalar va o‘quvchilar bilimlarni amaliy
jihatdan qo‘llash orgali yanada samarali o‘rganish imkoniyatiga ega bo‘ladi.

Ushbu metod o‘quvchilarning tangidiy fikrlash qobiliyatini rivojlantirishga xizmat giladi.
Shuningdek, Flipped Learningda har bir o‘quvchining o‘ziga xos o‘rganish uslubi hisobga olinadi,
bu esa individual yondashuvning ahamiyatini oshiradi.

Flipped Learning metodi ta’lim jarayoniga moslashuvchan bo‘lib, quyidagi didaktik
funksiyalarni bajaradi:

a) bilimlarning mustahkamlanishi: o‘quvchilar darsdan oldin mavzuni tayyorlab kelish orgali
bilimlarni mustahkamlaydi;

b) faol o‘rganish: dars vaqtida amaliy mashg‘ulotlar orgali olingan nazariy bilimlar
amaliyotda go‘llaniladi;

c¢) gatnashuvni oshirish: Flipped Learning interaktiv muhit yaratib, barcha o‘quvchilarni
jarayonga jalb etadi.

Metod texnologiyaga asoslanganligi sababli zamonaviy platformalar va vositalar, masalan,
Google Classroom, Zoom, yoki Edmodo orgali samarali tashkil etilishi mumkin.

Flipped Learning metodi orqgali quyidagi natijalarga erishilgan:

a) akademik muvaffagiyat oshishi: Talabalar va o‘quvchilar dars vaqtida murakkab
masalalarni osonroq tushunadi.

b) mustaqil o‘rganish gobiliyatining rivojlanishi: O‘quvchilar o‘z vaqtlarini boshgarishni
o‘rganadi va mustaqil bilim olish qobiliyatiga ega bo‘ladi.

c¢) faol fikrlash: Ushbu metod tangidiy va kreativ fikrlashni rivojlantiradi.

Bugungi kunda Flipped Learning zamonaviy ta’limning ajralmas qismiga aylangan. Bu metod
pandemiya sharoitida onlayn va gibrid ta’lim tizimlarida o‘zining foydali ekanligini isbotladi.
Shuningdek, Flipped Learning o‘quvchilarning motivatsiyasini oshirish, texnologiyalarni gqo‘llash
va ta’lim jarayonini yanada qiziqarli qilish imkonini beradi.

Flipped Learning an’anaviy ta’lim yondashuvlariga muqobil sifatida ta’lim sifatini oshirishga
xizmat gilmogda. Ushbu metodning pedagogik va didaktik asoslari uni zamonaviy ta’limning
asosiy tarkibiy gismiga aylantirdi. llmiy-tadgiqot ishlari davom etayotgan bir paytda, Flipped

Learning metodining ta’lim tizimidagi roli yanada ortib boradi.
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Flipped Learning metodi xorijiy tillarni o‘gitishda muvaffagiyatli qo‘llanilayotganining
yorqin misoli sifatida ingliz tili ta’limi tajribalarini keltirish mumkin. Janubiy Koreyada o‘tkazilgan
tadqgiqgotlar shuni ko‘rsatadiki, Flipped Learning metodi talabalarning yakuniy imtihon natijalarini
an’anaviy dars tizimiga nisbatan sezilarli darajada yaxshilagan. Tadqiqotlar davomida ushbu metod
talabalarning materialni o‘z vaqgtida o‘rganishi va dars davomida faol ishtirok etishini
ta’minlaganligi qayd etilgan.

Ushbu metod talabalarni mustaqil ravishda o‘gishga rag‘batlantiradi va ularda qizigish
uyg‘otadi. Interaktiv mashg‘ulotlar orgali talabalarning til ko‘nikmalari, jumladan, o‘gish, yozish va
muloqot gilish qobiliyatlari sezilarli darajada rivojlanadi. Masalan, mashg‘ulot davomida talabalar
yangi o‘rganilgan bilimlarini go‘llab, birgalikda tahlil gilish va muammolarni hal gilish bilan
shug‘ullanadilar. Bu esa nafagat bilimlarni mustahkamlashga, balki jamoaviy ishlash
ko‘nikmalarini rivojlantirishga ham xizmat giladi.

Koreys tilini o‘gitishda ham Flipped Learning usuli muvaffagiyatli qo‘llanilmoqda.
Tadgiqgotlar ko‘rsatishicha, bu usul yangi lug‘at va grammatika qoidalarini o‘zlashtirish, madaniy
bilimlarni kengaytirish uchun qulay sharoit yaratadi. Talabalar materialni o‘zlariga mos tezlikda
o‘rganishlari, o‘quv mashg‘ulotlarida esa o‘zlari o‘rganib kelgan bilimlarni amaliyotga tadbiq
etishlari mumkin. Bu esa talabalar uchun til o‘rganish jarayonini nafagat samarali, balki zavqli
giladi. Misol tarigasida, koreys tili darslarida talabalar yangi lug‘at va iboralarni oldindan o‘rganib,
mashg‘ulotda bu bilimlarni interaktiv faoliyatlar orgali mustahkamlash imkoniga ega bo‘lgan.
Natijada, talabalar o‘gish, yozish va suhbatlashish gobiliyatlarini tezroq rivojlantirgan.

XULOSA.

Flipped Learning metodikasi xorijiy tillarni o‘gitishda innovatsion yondashuv sifatida
o‘zining yuqori samaradorligini ko‘rsatmoqda. Ushbu wusul ta’lim jarayonini talabalarga
yo‘naltirilgan tarzda tashkil gilish, ularning mustaqgil o‘rganish qobiliyatlarini rivojlantirish va
darslarni interaktiv va qgizigarli gilish imkonini beradi. Tadgiqotlar Flipped Learningning ingliz tili,
koreys tili va boshqa xorijiy tillar ta’limida muvaffaqgiyatli qo‘llanilishi mumkinligini tasdiglaydi.
Shunday ekan, ushbu metodika ta’lim jarayoniga texnologik va pedagogik yangiliklarni olib
kirishga intilayotgan o‘gituvchilar uchun muhim vosita bo‘lishi mumkin.
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KOREYS VA O‘ZBEK TILLARIDA FRAZEOLOGIK BIRLIKLARNING
POLISEMIYASI.

Baxranova Dilnoza Usmonqulovna
(SamDChTI Koreys filologiyasi kafedrasi katta o‘gituvchisi)
baxranovadil@gmail.com
+998915418964
Annotatsiya. Ko‘p ma’nolilik tilning ham nazariy, ham amaliy jihatdan o‘rganilishi zarur

bo‘lgan hodisasi hisoblanadi. Uning nazariy ahamiyati ishda ma’no ko‘chish yo‘llarini ikki til
materiallari asosida giyosiy o‘rganish jarayonida namoyon bo‘ladi. Ko‘p ma’nolilik hodisasining
amaliy jihati esa tarjima, izohli lug‘atlar strukturasini tashkil etishida ko‘rinadi. Ko‘p ma’nolilik
so‘zning semantik strukturasi nugtai nazaridan olib tekshiriladi.

So‘zning ko‘chma ma’nolari birorta predmet voqea-hodisa, belgi, harakat va holat kabilarning
nomini yana shunday boshga predmet vogea, belgi, harakat va holatga ko‘chishi orgali hosil
bo‘ladi.

Muayyan tildagi ko‘p ma’nolilik o‘rganilar ekan, o‘sha xalgning tarixiy taraqqiyoti, fikrlash
doirasi, madaniy hayoti kabilarga ham e’tibor garatiladi. Shuningdek, erishilgan natijalardan o‘quv

jarayonida ham samarali foydalanish mumkin.

102


mailto:baxranovadil@gmail.com

Kalit so‘zlar: So‘z, ma’no, ko‘chma ma’no, monosemantik, polisemantik, metonimiya,
metafora.

AHHOTaIIHH. MHoro3sa4H0CThL—SIBJICHHE sA3bIKa, KOTOpPOC HCO6XO,HI/IMO HU3ydarb Kak
TECOPCTUUECKHU, TaK H IPAKTHYCCKHU. Ero TCOPECTUUCCKOC 3HA4YCHHUEC OTPAXCHO B IIPOLECCE
CPaBHUTCIBHOI'O H3YUCHUSA HYTeﬁ CeMaHTHUYECKOHN nepeaadyu B IIPOU3ZBEACHHMHM Ha OCHOBEC
OMIMHIBAJILHBIX MarcpualioB. HpaKTI/I‘-IeCKI/Iﬁ ACIICKT SABJICHUA MHOI'O3HAYHOCTHU MOKHO YBUJCTH B
CTPYKTYpPC NCPCBOAHLIX U TOJIKOBBIX CHOBapefI. Mmuoro3naugocTts paccMarpuBacTCa C TOYKH 3PpCHUA
CEMaHTUYECKON CTPYKTYPHI CJIOBA.

HepeHOCHBIe 3HAYCHHUA CJIOBa O6p8.3y}0TC${ IIyTeM II€pC€HOCAa Ha3BaHHUA IPEAMETA €ro
COOBITHS, TpH3HAKA, ACUCTBUS MM CUTyallud Ha Jpyroe coOBITHE, MpHU3HAK, JeHCTBHE WU
COCTOsIHHC.

I/I3yquHe ABYCMBICJIICHHOCTH MOXCT TAKXKC HCIIOJIB30BATHCA HA HUCTOPHUYCCKOM pa3BUTHUH,
MBIIIJICHUU H KYJIBTypHOP'I JKHU3HHU O5TOro0 Hapoaa. PCSYJ'ILTaTLI TAKKE MOI'yT OLITH 9(1)(1)6KTI/IBHO
HCITOJIB30BAaHBI B ITPOLIECCE 06y‘-1€HI/I$I.

KiioueBble caoBa: CnoBo, 3HaueHue, wmetadopa, MOHOCEMAHTHKA, IOJMCEMAHTHKA,
METOHUMHUs, MeTadopa.

Annotation. Polysemy is a phenomenon of language that needs to be studied both
theoretically and practically. Its theoretical significance is reflected in the comparative study of the
ways of semantic transfer in the work on the basis of bilingual materials. The practical aspect of the
phenomenon of ambiguity can be seen in the structure of translation and explanatory dictionaries.
Polysemy is examined in terms of the semantic structure of the word.

The figurative meanings of a word or an expression are formed by transferring the name of an
object, event, symbol, action, or state.

The study of ambiguity in a particular language also focuses on the historical development,
thinking, and cultural life of that people. The results can also be used effectively in the learning
process.

Keywords: Word, meaning, metaphor, monosemantic, polysemantic, metonymy, metaphor.

Bilamizki, frazeologik birliklar o‘zining serqirraligi bilan nutqimiz go‘zalligini oshirishda
katta ahamiyatga ega. Bu sohaning tarixiga nazar soladigan bo‘lsak, frazeologizmlardan ilk bor
adabiyot fanida foydalanilgan. Bora-bora badiiy adabiyotlarda bir tildan ikkinchi tilga bu kabi
ajralmas birikmalarni tarjima qilish imkonsiz bo‘lib bordi va frazeoligik birliklar tilshunoslikda
kengroq tadqiq qilina boshladi. Frazeologiya atamasi tilshunoslikka ilk bor ingliz adabiyotshunos

olimi Neander tomonidan badiiy asarlar tarjimasi jarayonida qo‘llanilgan. Shunday qilib,

103



frazeoligiyaga oid materiallarning kattagina qismi lug‘at va boshga shu kabi manbalarga kiritilgan
holda o‘rganilgan bo‘lsa-da, qolaversa, frazeolgiyaga oid tadqiqot ishlari tilshunoslikda kam
ekanligi va uning grammatika, stilistika, leksikografiya va til tarixi doirasidagina o‘rganilganligi bu
sohaning alohida tilshunoslik tarmog‘i sifatida qabul qilinib, tadqiq qilinishini talab qildi.
Frazeologiya sohasida chuqurroq o‘rganishni talab qiladigan ana shunday jihatlaridan biri bu
frazeologik birliklarda ko‘p ma’nolilik va polisemantik frazeologik birliklarning shakllanishi
hisoblanadi.

Polisemiya leksik birliklarning ko‘p ma’noliligi hodisasi bo‘lib, unda ma’nolar bir-biriga juda
yaqinligi jihatidan xuddi olmosga qiyoslash mumkin. Polisemiya nutq ta’sirchanligini oshirish bilan
birga, tilning lug‘at boyligi oshishiga ham xizmat qiladi va shu sababdan ham keng tadbiq qilishni
talab giladi. Ushbu hodisa frzaecologiya bo‘limi uchun ham tanish bo‘lib, polisemantik frazeologik
birliklar dunyo va o‘zbek tilshunoslari tomonidan atroflicha o‘rganilgan. Frazeologik birliklarning
tarkibidagi ayrim so‘zlarning ko‘chma ma’noda, boshqalarining esa o‘z ma’noda qo‘llanilishi
ularda polisemiyaning yuzaga kelishi haqida aytib o‘tganlar. Olimlarning fikriga ko‘ra, bitta
frazeologik birlikning turli kontekstlarda turli ma’no qirralarini ifodalash uchun qo‘llash ularda
polisemiyani yuzaga keltiradi va bunga asosiy sabab iboralarda barcha so‘zlar yaxlit tarzda bitta
ko‘chma ma’noda bo‘lishidir deb ta’kidlaydilar, ya’ni frazeologik biriklar — bu ikki yoki unda ortiq
so‘zlardan tashkil topgan turg‘un ibora hisoblanib, ulardagi ma’no butun ma’nolarning yig‘indisiga
teng emas, balki idiomatik xarakterga ega bo‘ladi.

Shuningdek, tilshunoslar frazeologik birliklarning qanchalik tez-tez ishlatilishi, kontekstda
qo‘llanilish chastotasi qanchalik yuqori bo‘lsa, uning semantik tarkibini tashkil qiluvchi variantlari
soni shunchalik ko‘p bo‘ladi, ya’ni polisemantikligi oshaveradi deb ta’kidlaydilar. Qolaversa,
frazeologik birliklar tillarning madaniyatini ham o°‘zida mujassamlashtirishi ulardagi
polisemiyaning lingvokulturologik jihatdan ham o‘rganilishi kerakligini ko‘rsatadi.

So‘zlar bir ma’noli yoki ko‘p ma’noli bo‘ladi. Bir ma’nolilik hodisasi adabiy tilda
monosemiya deyiladi. Bir ma’noli so‘zlar esa monosemantik so‘zlar deyiladi.

M: Odam, chumchug, tuya kabi so‘zlar bir ma’noli so‘zlarga misol bo‘la oladi.

Koreys tilida ham ko‘pchilik so‘zlar bir ma’noga ega.
2| qovun, Z == vino, 2 tarvuz va boshgalar...

Hozirgi adabiy koreys tili 1936-yilda koreys tili jamiyatining maxsus komissiyasi faoliyati
natijasida norma sifatida qabul gilingan. Olingan so‘zlarning aksariyati xitoy tilidan kelib chiqqanli

uchun ular ko‘pincha xitoy-koreys so‘zlari deb yuritiladi.
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Zamonaviy koreys tilida xitoy-koreys so‘zlari mahalliy koreys tilidan ko‘proq bo‘lib, Koreya
bir necha ming yillar davomida Xitoy sivilizatsiyasi ta’sirida bo‘lganligi sabablidir.

Modernizatsiya jarayoni natijasida koreys tiliga g‘arb so‘zlari doimiy ravishda kirib keldi.
Texnik va ilmiy atamalar allagachon deyarli barcha sohalarda qo’llanilmoqgda.

Lekin koreys tilidagi ko‘pchilik so‘zlar bir necha ma’noga ega bo‘ladi. So‘zning bir nechta
ma’noga ega bo‘lish qobiliyati polisemiya deyiladi. Polisemantiklik-CF2|d, polisemantik so‘z lar
esa-CH2[O] deb ataladi. Polisemiyada ko‘p so‘zlar bitta tovush va bir nechta ma’nolarga ega
bo‘ladi. Bunga misol tarigasida & CH( yemoq ), [IFCt termoq fe’llarini olishimiz mumkin.

HFS H
=

2H= L} ovgat yemoq;

L}O] & ML} yoshi ulg‘aymog;

rin
o

S C} pulni o‘zlashtirmog;

(]

f

blo
o

ML} garor gilmog;

AFOFS HCF olma termogq;

XA S 2 Lt sertifikatni qo‘lga kiritmog;

== L} pul yutib olmoq

Chet so‘zlarning ta’siri: ba’zi bir chet el atamalarining ta’siri yoki qo‘llanishi tufayli bir
nechta ma’no kelib chiqgan so‘zlarning xilma-xilligi mavjud. Eng keng tarqalgan misol - bu
“tugma” so‘zi, bu printsipial jihatdan kiyim-kechakka tegishli bo‘lgan, ammo maishiy texnikaning
ma’lum bir qismini ham ko‘rsatishi mumkin bo‘lgan aksessuarlardan birini nomlash uchun
ishlatiladi. Omonimiya: omonimiya bir xil yozilgan va talaffuz qilingan, lekin ma’nolari turlicha
bo‘lgan ikki yoki undan ortiq so‘zlarni anglatadi. Masalan, bank tomonidan siz moliya
muassasasiga yoki o‘rindiqqa murojaat qilishingiz mumkin.

Hammamizga ma’lumki, ko‘p ma’noli so‘zlar ko‘p ma’noga ega. Ko‘p ma’noli so‘zlar
polisemantik so‘zlar deyiladi deyarli har bir tilda shunday so‘zlar bor desak mubolag‘a bo‘lmaydi.
Barcha polisemiya so‘zlari bir-biri bilan chambarchas bog‘liq bo‘lgan bir nechta ma’noga ega.

Ko‘p ma’noli so‘z ma’nolari o‘rtasidagi bog‘lanish yo‘qolishi natijasida omonimlar paydo

bo‘lishi mumkin:
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1. dam- nafas (0‘z ma’no) dam-bosqon (temirchilarning katta, og‘ir bolg‘asi) (ko‘chma
ma’no), dam - hordiq (ko‘chma ma’no),

2. ko‘k- rang (0°z ma’no), ko‘k- osmon (ko‘chma ma’no).

Ko‘p ma’noli so‘zlar omonim so‘zlardan quyidagicha farqlanadi:

1. Ko‘p ma’noli so‘z bir so‘zning bir necha ko‘chma ma’noda kelishidir. Omonim esa bir xil
shaklga ega bo‘lgan birdan ortiq (bir necha) so‘zdir.

2. Ko‘p ma’noli so‘zning ma’nolari o‘rtasida bog‘lanish seziladi. Omonim so‘zlar ma’nolari
o‘rtasida yaqinlik sezilmaydi.

Bir xil shaklga ega va bir nechta ma’noga ega bo‘lgan ko‘p ma’nolar individual ma’noga ega
bo‘lgan omofonlar deb tushunilgan, chunki ma’nolar o‘rtasidagi o‘zaro bog‘liglik chuqur ko‘rib
chigilmagan. Biroq R.Langakerning (1983) kognitiv grammatikasi leksik ma’noni insonning
umumiy bilish qobiliyatlari va dunyo voqealari haqgidagi bilimlari bilan uzviy bog‘liglik deb
qaraydi, ko‘p sinonimlarning turli ma’nolarini integrallashgan holda tahlil qilish imkonini berdi. Bu
ishda ot va fe’l turkumlarini gamrab oluvchi ko‘p ma’noli so‘zlar bo‘lgan iz so‘zi tahlil predmeti
sifatida tanlanadi, turkumlar o‘rtasidagi hamda har bir turkum doirasidagi tizimli ma’no kengayish
munosabati o‘rganiladi va turli ma’nolarning kognitiv ahamiyatga ega ekanligi isbotlanadi.

J.Lakoft va M.Jonson (1980) kognitiv grammatikaning ko‘chma ma’noni kengaytirishda
asosiy rol o‘ynaydigan ko‘p sinonimlarning semantik tuzilishi tahlili bilan bevosita bog‘liq bo‘lgan
metafora va metonimiya tushunchalarini batafsil ko‘rib chiqdilar. Bundan tashqari, kognitiv
grammatika usulini qabul qilib, so‘zlarning haqiqiy qo‘llanilishiga asoslangan ma’nosini tahlil
qilishni qo‘llab-quvvatlagan holda, turli xil inglizcha-inglizcha lug‘atlarda va Internet korpusida
qayd etilgan dolzarb misol jumlalari to‘plangan. Yo‘l va iz ko‘p sinonimlarining ma’nosini
arxetipik (o‘z/asl ma’no) model nazariyasiga asoslangan holda arxetip ma’nolarni va oilaviy
o‘xshashliklarni ko‘rsatuvchi kengaytirilgan metaforik ma’nolarga ega bo‘lishi mumkin. Avvalo, ot
turkumida yo‘l- predmetning yo‘nalishli harakatidan qoldirilgan chiziq tushunchasida nazarda
tutilgan iz, iz-predmetning mavjud bo‘lib, so‘ngra yo‘q bo‘lib ketganidan so‘ng vaqt tushunchasi
nazarda tutuvchi izni bildiradi. Bu prototip sifatida, agar ular o‘zlarining bilim sohasiga
o‘xshashligini ko‘rsatsa, ular metaforik kengaytma sifatida tasniflanadi va agar ular yaqinlik
ko‘rsatsa, ular metonimik kengaytma sifatida tasniflanadi. Bundan tashqari, u shaklni o‘zgartirish,
uzluksiz in’ektsiya va xulosa in’ektsiyasi va shaklni otlar bilan bo‘lishishda birikma tuzilishini
bilish orqali fe’l toifasiga kengaytirilgan munosabatni taqdim etdi. Hatto fe’l turkumi doirasida ham
eng arxetipik tushuncha asosi yaratildi va o‘timli fe’llar va o‘timsiz fe’llarning qo‘llanilishi

ishtirokchilar sifatida paydo bo‘lgan shaxslarga ko‘ra bo‘lingan. Bu ma’no an’anaviy bilim va
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metafora kabi kognitiv mexanizmlar orqali borliglarning xususiyatlarida farq qiluvchi ko‘chma
ma’noga kengaytirilganligi tekshirildi. Shunday qilib, kognitiv grammatika doirasida bir nechta
so‘zlarning turli ma’nolari bir-biriga bog‘langan semantik tarmoq sifatida taqdim etilishi mumkin,
bu esa kognitiv grammatikaning haqiqiyligini isbotlaydi. Demak, iz va iz ma’nolari alohida mavjud
emas, balki tajribamiz va odatiy bilimlarimiz asosidagi umumiy bilish qobiliyatlari hamda metafora,
metonimiya kabi bilish mexanizmlari bilan chambarchas bog‘liq bo‘lib, tizimli ravishda kengayib
boradi. )

So‘z ma’nosining ko‘chirilishi metafora, metonimiya, sinekdoxa va vazifadoshlik hodisalari
doirasida sodir bo‘ladi.

Metaforada ma’noning ko‘chirilishi ikki predmet o‘rtasidagi tashqi belgilarning
o‘xshashligiga asoslanadi: samolyotning dumi, arigning labi, tog‘ning etagi, tandirning og"zi.

Metonimiya hodisasi ikki predmetning yoki tushunchaning doimiy ravishda yonma-yon
qo‘llanishiga asoslanadi. Bunda bir predmetning ma’nosi ikkinchisiga to‘liq ko‘chadi va ularning
birini aytsak, ikkinchisini tushunamiz: samovarga chiqdim, Navoiyni o‘qidim, bir tovoq edim.

Sinekdoxa hodisasi butun va qism tushunchalari o‘rtasidagi munosabatga asoslanadi. Bunda
butun orqali qismning va qism orqali butunning ma’nosini tushunish mumkin: besh qo‘l barobar
emas, ular tirnoqqa zor, xo‘jalikda tuyoqlar soni oshmoqda.

Vazifadoshlik hodisasida ma’noning ko‘chishi predmetlar bajarayotgan vazifaga asoslanadi.
Masalan, nayza va o0‘q so‘zlari o‘rtasida shakliy o‘xshaplik yo‘q. Biroq, shunday bo‘lsa-da, ularning
vazifalari bir xil.

Frazeologik birliklar tilning eng muhim tarkibiy qismlaridan biri hisoblanadi. Ular o‘ziga xos
ifodalar bo‘lib, bir nechta so‘zdan iborat bo‘lib, yagona ma’noni anglatadi. Bunday birliklar,
ko‘pincha o‘zbek va koreys tillaridagi 1jtimoiy, madaniy va tarixiy xususiyatlar bilan chambarchas
bog‘liq bo‘lib, ularning polisemiyasi—ya’ni, bir frazeologizmning bir nechta ma'nolarda ishlatilishi
— tilning qanchalik murakkab va rivojlanganligini ko‘rsatadi. Koreys va o°‘zbek tillaridagi
frazeologik birliklar bir-biriga o‘xshash jihatlar bilan birga, o‘ziga xos tafovutlarga ham ega.
Polisemiyaning shakllanishi tilning tabiiy rivojlanishi, madaniy o‘zgarishlar, ijtimoiy ehtiyojlar va
lingvistik jarayonlarning aksidir.

Koreys tilidagi frazeologik birliklar, ko‘pincha o‘zgaruvchan ijtimoiy va madaniy sharoitlarga
moslashadi. Frazeologizmlar, birinchi navbatda, ijtimoiy munosabatlar va madaniy qadriyatlarni aks
ettirish uchun ishlatiladi. Bu frazeologik birliklar ko‘pincha polisemiyaga ega, chunki ularning

ma'nolari turli kontekstlarda o‘zgaradi. Koreys tilida frazeologizmlarning polisemiyasi ko‘pincha
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o‘zgaruvchan ijtimoiy tizimlar, oilaviy yoki davlat tizimidagi yangiliklar va madaniy o‘zgarishlarni

aks ettiradi.
Misollar: ' Z=0f Z/LP' Bu frazeologizm ko‘zga tashlanmoq yoki dikkatni jalb etmoq degan

ma'nolarga ega. Asosiy ma'nosi biror kishi yoki narsa ko‘zga tashlanib, diqqatni tortishdir.
Misol: "= 2| 2|0 A =0 &ALk (“U yig‘ilishda ko*zga tushdi”)

Biroq, ba’zan bu frazeologizm “muammoli yoki jiddiy holatni ko‘rish” yoki “foydali

imkoniyatni sezish” kabi ma’nolarda ishlatilishi mumkin.

Misol: "1 &2 =0l =[R}ACH" (“Bu ish ko‘zga tashlandi”)

«8f B 11 LIA{LP Bu frazeologizm “faol ravishda ishtirok etmoq”, “ko‘p harakat qilish” yoki

“yaxshi natijaga erishish uchun qo‘lidan kelganini qilish” ma’nosida

ishlatiladi.
Misol: “T1= 11 0j| & 810 LEM TP (“U o°sha ishga ko*p harakat qildi”)

Ba’zan bu ibora “to‘liq kirishib ketmoq” yoki “masalaga jiddiy munosabatda bo‘lish” kabi

ma’nolarda ham ishlatiladi.

«gt A= E11 2t 7/Z2 Z2/CF Bu frazeologizmning asosiy ma’nosi “bir qulogdan kirib,
boshqa qulogdan chiqib ketmoq” yoki “e’tiborsiz bo‘lish” bo‘lishi mumkin.

Misol: “T1&= S| 515 of A2 1 o #H=E SREP (“U uning maslahati bir

qulogdan kirib, boshga qulogdan chiqib ketdi”’) Bu ibora ba’zan “masalani e’tiborsiz qoldirish” yoki
“yo‘qotilgan e’tibor” ma’nolarini ham bildiradi.

Koreys tilidagi frazeologizmlarning polisemiyasi ijtimoiy, madaniy va tarixiy o‘zgarishlarga
ganday moslashayotganini va bu tilni qanday rivojlantirishga yordam berishini ko‘rsatadi. Koreys
frazeologik birliklari madaniyatdagi yangiliklarga moslashadi va bu o‘zgarishlarni tilga kiritadi.

Xulosa qilib aytadigan bo‘lsak, frazeologizmlarda polisemiya anchayin chuqurroq ekanligi,
bunda barcha ma’nolar ko‘chma bo‘lishi sababli ularni bosh va hosila ma’nolarga ajratish
qiyinligida ham namoyon bo‘ladi. Bu kabi sabablar frazeologik birliklarning polisemantikligi
haqida hali yanada kengroq tadqiqotlar qilinishi zarurligini, ulardagi graduonimiya, giponimiya va
boshga semantik munosabatlarning alohida tadqiqi lozimligni bildiradi.
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Annotatsiya. Maqolada koreys va o‘zbek magqollarida “hurmat” komponentini oz ichiga
olgan so‘zlar, ularning tematik tasnifi, koreys va o‘zbek tizimlarida hurmatning tutgan o‘rni hagida
xulosalar chigarildi. Magollar xalgning tili va madaniyatida muhim o‘rin tutadi, uning milliy, o‘ziga
xos xususiyatlari mavjud, chunki ular tarkibida mavjud, ma’lum bir etnik guruhning to‘plangan
tajribasi. Maqollar xalgning atrofdagi predmetlarga o°ziga xos munosabatini ifodalaydi. hodisalar
esa xalgning moddiy va ma’naviy hayotini aks ettiradi. Har ganday xalgning magol va
matallarining o‘ziga xos xususiyati ularning aslligidir, milliy kelib chigishi, ularning motivatsion
bazasi asosan bo‘lishiga garamay universal va unda siz o‘zlashtirilgan ma’lum miqdordagi gaplarini
topishingiz mumkin. Menimcha koreys va o‘zbek tillari magollarida giyoslash semantikasi gisman
o‘rganilgan bo‘lib, bu mavzu batafsil ko‘rib chigish va tizimlashtirishni talab giladi. Magsad ushbu
maqola farglashning turli usullarini ko‘rsatishga urinishdir va maqollardagi “odob” kabi
tushunchalar o‘rtasidagi o‘zaro bog‘liglik. Quyidagi vazifalar qo‘yiladi: o‘zbek tili materiali
bo‘yicha magol va matallarni solishtirish va koreys tili bilan solishtirish; ular orasidagi o‘xshashlik
va farglarni aniglash.

Kalit so‘zlar: maqol; madaniyat; an'ana; idiomalar; o‘zbek tili; koreys tili; folklor.

Annotation: The article examines Korean and Uzbek proverbs and sayings containing
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the component of "respect”, proposes their thematic classification, draws conclusions about
the role of respect in the Korean and Uzbek system of values. Proverbs occupy an important place
in the language and culture of the people, serve as a means of getting acquainted with the
peculiarities of its national character, as they contain traces of cultural diversity, the accumulated
experience of one particular ethnic group. Proverbs express the specific attitude of the people to the
objects and phenomena surrounding them, are a reflection of the material and spiritual life of the
people. A distinctive feature of proverbs and sayings of any nation is their primordially national
origin, despite the fact that their motivational base is largely universal, and a certain number of
borrowing facts can be found in it. In my opinion, the semantics of comparison in the proverbs of
the Korean and Uzbek languages has been studied fragmentarily, this topic requires detailed
consideration and systematization. The purpose of this article is an attempt to show different ways
of distinguishing and correlating such concepts as "politeness” in proverbs. The following tasks are
set: to compare and compare proverbs and sayings on the material of the Uzbek and Korean
languages; identify similarities and differences between them.

Key words: proverb; culture; tradition; idioms; Uzbek language; Korean; folklore.

AHHOTaIlI/IH: B cratbe pacCMaTpuBarOTCA KOpeﬁCKHC u y36eKCKI/Ie IIOCJIOBHUIBLI U IIOI'OBOPKU,
COACPIKAIUEC KOMITIOHCHT «YBAXKCHUCY», IIPEAJIAracTCd X TEMaTHYCCKaa KJIaCCI/I(i)I/IKaLII/I}I, ACJIA0TCA
BBIBOZIbl O POJIM YBa)KEHHUS B KOPEHCKON U y30eKCcKol cucteMe 1ieHHocTel. [locaoBuibl 3aHUMAOT
BaXXHOC MECTO B A3BIKC U KYJIBTYPC HapoJa, CIy>XaT CPpECACTBOM 3HAKOMCTBaA C OCOOEHHOCTSIMH €r0
HAIIMOHAJIBHOI'O XapaKTCpa, TaK KakK COACpKAT B cebe CJICAbl KYJIBTYPHOTI'O MHOF006pa3I/I$I,
HAKOIVICHHOI'O OIIbITa OAHOTO KOHKPETHOI'0 3THOCA. HOCJIOBI/IL[LI BBIPpAXKAIOT CHCI.[H(I)I/I‘ICCKO@
OTHOIOCHHUE Hapoda K OKpYyXaromuM €ro MnpeaMertaM U ABJICHHAM, SBIAIOTCA OTPAXKCHUCM
MaTepuaJbHOM M JYXOBHOM U3HM Hapoja. OTIMYUTENbHON YepTO MOCIOBUI[ M IOTOBOPOK
J1F000Tr0 Hapoda SABJIACTCA UX HCKOHHO HAUMOHAJIBHOC IMPOUCXOKACHHUEC, HCCMOTPA HA TO, YTO HUX
MOTHUBAIIMOHHAasA 0asa BO MHOTOM YHUBEpCAJIbHA, U B Hell MOXKHO 06Hapy>KI/ITL OIMPCACIICHHOC
KOJIMYECTBO (baKTOB sauMcTBOBanusg. Ha Mol B3ITI1Jl, CEMaHTHUKa CpPAaBHCHUA B IIOCIOBHUIAX
KOPEUCKOTO M Y30€KCKOTO SI3BIKOB HW3y4YeHadparMeHTapHO, 3Ta Tema TpeOyeT IeTalbHOTO
pacCMOTPCHUA U CUCTCMATU3allNN. I_ICJ'ILIO I[aHHofI CTaTbU ABJISICTCH IIOIIBITKA ITOKA3aTh Pa3JIMYHLIC
CIOCOOBI pasrpaHUuYCHUs U COOTHCCCHHA TAKOT'O IIOHATHA, KaK «BCKIIMBOCTH» B IMOCJIOBHUIIAX.
CraBsarcsa CICAyrmue 3aaa4yv: COINOCTAaBUTbL MW COMNOCTAaBUTHL IIOCJIIOBHMIBLI MW IIOTOBOPKH Ha
Marepuaie y36e1<01<0r0 u KOprICKOl"O A3BIKOB; BBIABHUTH CXOACTBA U pA3JINUUA MCKIY HUMU.

KiaroueBrnle ciioBa: IocjioBuLa, KyJIbTypa, Tpaaullusd;, UIAUOMBI; y36CI(CKI/II7I SA3BIK, KOpCfICKPIfI

S3BIK; (DOIBKIIOP.

110



Magollar — bu xalq tajribasi, uning nafasi, yig‘isi, shodligi va sevinchi, gayg‘usi va ovunchi,
bu xalq haqgiqati, uni to‘g‘ri yo‘lga eltuvchi mayoqdir. “Xalq asrlar mobaynida to‘plagan hayotiy
tajribasini turli vositalar yordamida kelajak avlodlarga meros qilib qoldiradi. Maqollar ana shunday
bebaho meros namunasi hisoblanadi. Ular zamonlarosha xalq donishmandligining muhim manbai
sifatida, og‘izdan — og‘izga o‘tib, saygallanib kelgan. Maqollar xalq og‘zaki ijodining boshga
janrlari singari har bir xalgning milliy adabiy va madaniy boyligi hisoblanadi. Ular xalgning milliy
— madaniy xususiyatlari va uning qirralarini, dunyoqarashi, axloqiy me’yor va prinsiplarini,
millatning ruhiy holatini to‘liq ifodalaydi”. O‘zbek magqollarining o‘rganilish tarixi: o‘zbek xalq
durdonalarini, o‘zbek xalg ijodining ommaviy janrlaridan biri bo‘lgan maqollarni to‘plash va
o‘rganish tarixi ham, ulardan yozuvchi va olimlarning o‘z asarlarida foydalanishi ham uzoq
davrlarga borib tagaladi.

Magollar xalq og‘zaki ijodining eng gadimiy janridir. Ular hammaga dunyo xalglariga
ma’lum bo‘lib, shu jumladan uzoq vaqt oldin yashaganlarga ham. Maqollar, matallarning manbalari
juda xilma-xildir. Magol bo‘lish uchun gapni idrok etish kerak va oddiy odamlar tomonidan gabul
gilinishi kerak. Bunday holda, bayonotning asl manbasi ko‘pincha unutiladi. Magolga aylanib, u
talaffuz qilib, jamoatchilik ongining bir gismiga aylanadi, magolni kim yaratganligi muhim emas.
Ishonch bilan aytish mumkinki har ganday maqgola ma’lum bir shaxs tomonidan ma’lum
sharoitlarda yaratilgan lekin ko‘pgina eski magollar uchun ularning kelib chigish manbai butunlay
yo‘qolgan. Shunung uchun magollar xalgning kelib chigishi desak to‘g‘riroq bo‘ladi, asosiy manba
xalgning umumiy ongida. Magol va matallarni giyoslash bu turli xalglarning ganchalik
umumiyligini ko‘rsatadi, bu esa o‘z navbatida ularning bir-birini yaxshirog tushunishi va
yaginlashishiga yordam beradi. Maqgol va matallarda xalgning boy tarixiy tajribasi, mehnatga oid
g‘oyalari odamlarning faoliyati, hayoti va madaniyati aks ettirilgan. Maqollarni to‘g‘ri va o‘rinli
ishlatish va magol nutqga o‘ziga xos ifodalilik beradi.

Zamonaviy koreyslar ilg‘or bo‘lishiga garamay, ko‘pchilik hali ham shunday an’analar va
konfutsiy gadriyatlariga sodiglik. Koreya madaniyati va urf-odatlarida, chuqur oilaviy gadriyatlar
va keksalarga, mansablarga hurmat va ehtirom ildiz otgan yoki ijtimoiy mavqgei, shu jumladan ota-
onalar, o‘gituvchilar, aka-uka, gariyalar. “Katta” deb tasniflangan odamlar “kichik odamlar hurmat
korsatishlari kerak. Oilaviy gadriyatlarning ustuvorligidan tashqari, koreyslar oilaning ijtimoiy
mavqgei va sha'niga, shaxslarning xulg-atvoriga katta ahamiyat berish, oilada, kompaniyada va
mamlakatda aks etadi.

Koreys tilida ham, ozbek tilida ham o*qgituvchilar gadimdan chuqur gadrlanib, e’zozlangan.
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Koreys tilida o‘gituvchi roliga hurmat darajasini ko‘rsatadigan ibora mavjud: — Hatto

domlaning soyasini ham bosmaslik kerak.

O<zbek tilida esa ustozlarga bo‘lgan hurmatni quyidagi maqgollarda ko‘rish mumkin.

Ustoz otangdek ulug®

Ustoz bilimli — shogird ilmli

Hushmuomalalik koreya jamiyatining asosi va uning ajralmas gismi bolgani sabab, koreys
xalqi orasida nutq va tildagi frazeologik birliklar, maqgol va matallar katta rol o‘ynamaydi.

Bunday iboralarni ko‘pincha keksa odamning kundalik nutgida eshitish mumkin. Keling,

ulardan ba'zilarini ko‘rib chigaylik.
«tfd T 27 HOh
Ota-onalar uch yil kasal bo‘lsa, o‘g‘illar hurmat gilishlari kerak.

«0{ 0] £0] F&0|Chy

Onaning go‘li shifobaxsh go‘ldir

«EHM E2A|H HE g @0 CHESHT

Agar kattalar chagirsa, siz ovgatlangan ovgatni tupurib ham javob berishingiz kerak.
«L2td = OB 2 58Sty

Hatto hukmdor ham kattalarni hurmat giladi.

«= @ 2 a2 O gl of2l oto] & AHAE SiCh,

Ogsogol yomon gapirmaydi, bola yolg‘on gapirmaydi.

Oc<zbek tili frazeologik birlik va maqgollarga nihoyatda boy o‘zbek xalgining keksalarga, ota-
onaga hurmatini bildiradi.

“Onangga boshingni xam qil

Otangga gapingni kam qil”

“Kattaga — hurmat,

Kichikka — shafqat”

“Kishining hurmati 0’z qo’lida”

“Otangni ko’rsang, otdan tush”

“Ustoz mehri — ota mehri”

“Hurmat — bitmas boylik”

“Hurmat qilsang, hurmat ko’rasan”
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Tadgiqot materiallari quyidagi xulosalar chigarishga imkon beradi - maqollar nutgni bezash,
uni aniqroq, ifodali qgilish, takrorlashdan go ‘chishga yordam beradi. Magol va matallar turmush
tarzini aks ettiradi, yorgin va ifodalidir. Uslubiy va amaliy koreys tilini o‘rganish jarayonida magol
va matallardan foydalanishning ahamiyati katta. Shunday gilib, maqgol va matallardan foydalanish
tasvirlash uchun grammatik hodisalar va ularni nutqda mustahkamlash o‘rinlidir. Uning leksik-
grammatikligi tufayli, magol va matallardan so‘z boyligini boyitish uchun foydalanish mumkin.
Shuningdek, rag‘batlantiruvchi vosita sifatida ular nutgni rivojlantirish uchun ishlatilishi mumkin.
Magol va matallar so‘z boyligini boyitishga hissa qo‘shadi, xotirani rivojlantirishga imkon beradi,

hamda xalq hikmatlari bilan tanishtiradi.
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KOREYS VA O‘ZBEK TILLARIDA SINTAKTIK USULDA SO‘Z YASALISHI

Shermatova Shahnoza Abdujalol gizi
Samargand davlat chet tillar instituti, Samargand, O¢zbekiston
shahnoza.sher95@gmail.com

Annotatsiya. Maqolada koreys tilida ikki so‘zning birikishidan hosil bo‘lgan yasama so‘zlar,
go‘shma so‘zlar, sintaktik go‘shma so‘zlar, kompozitsion derivatsiya va analitik shakl yasalishi
jarayoni, morfonologik hodisa va konvergent go‘shma so‘zlar hosil bo‘lish hodisalari hagida
berilgan.

Kalit so‘zlar: Sintaktik usul, yasama so‘z, kompozitsion derivatsiya, tobe qo‘shma so‘zlar,
go‘shma otlar, juft otlar.

AnHoTanusi. B cratbe paccMaTpuBarOTCS TPOM3BOJHBIC CIIOBA, OOpa30BaHHBIE ITyTEM
COoUC€TaHud ABYX CJIOB B KOpefICKOM SI3BIKE, CJIOKHBIC CJIOBA, CMHTAKCHYCCKUE CJIOXXHBIC CJIOBA,
mnmpomnecc KOMHOSI/IHHOHHOﬁ ACpUBallun u AHAJIUTHYCCKOT'O (l)OpMOO6p8.30BaHI/I$I,
MOp(l)OHOJ'IOl"I/I‘-IeCKI/Ie ABJICHUA U o6pa30BaHHe KOHBCPI'CHTHBIX CJIOXXHBIX CJIOB.

KiroueBbie ciaoBa: CHHTaKCHYECKH CIOCO0, TPOUZBOJAHOE CJIOBO, KOMITO3UIIMOHHAS
AcpuBanus, IIOAYUHUTCIIBHBIC CJIOXKHBIC CJIOBA, CJIOKHBIC CYHICCTBUTCIILHEIC, IMMapHbIC
CYHICCTBUTCIIbHBIC.

Abstract. The article provides information on derived words formed from the combination of
two words in the Korean language, compound words, syntactic compound words, the process of
compositional derivation and the formation of analytical forms, the morphophonological
phenomenon, and the phenomena of convergent compound word formation.

Keywords: Syntactic method, derived word, compositional derivation, dependent compound
words, compound nouns, paired nouns.

Sintaktik usul bilan so‘z yasashi ham unumdor usullaridan sanaladi. Ikki yoki undan ortiq
so‘zlarning o°zaro qo‘shilishi natijasida so‘z yasalishi sintaktik usul bilan so‘z yasalishi deyiladi.
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Bu usul kompozitsiya usuli deb ham ataladi. Sintaktik usul bilan qo‘shma va juft so‘zlar yasaladi.
Avvalo shuni aytish lozimki, go‘shma so‘zlarning vujudga kelishi bevosita yasalishga emas, balki
bilvosita yasalishga daxldordir. Chunki bu turdagi so‘zlarning hosil bo‘lishi til birliklarining
birlamchi sintagmatik munosabatiga emas, balki ikkilamchi tashkil topish asosida vujudga kelgan
tipik modellarga daxldorligi bilan xarakterlanadi. Shunga ko‘ra, kq‘shma so‘zlarini morfologik
asosli yasamalarga xech bir jihati bilan tenglashtirib bo‘Imaydi.

Koreys tilida ikki so‘zning birikishidan hosil bo‘lgan yasama so‘z qo‘shma so‘z deb ataladi.

Koreys tilida bu hodisa & & O deb ataladi. Demak koreys tilida ham yasalgan ikki so‘z ham hech

ganday go‘shimchasiz yasaladi. Qo‘shma so‘zlar orasida so‘zning yasalish turi koreys tilidagi

oddiy so‘z tartibiga to‘g‘ri keladi, boshqgalari esa mos kelmaydi. So‘zlarning joylashish tartibiga

mos keladigan so‘zlar sintaktik go‘shma so‘zlar (A 2 X{), mos kelmaydiganlari esa
nosintaktik go‘shma so“zlar (H| S A 24 01) deyiladi.
# 5} (go1-oyoq), 2% (ichi-tashqi) kabi ikki otni o‘zaro birlashtirgan qo‘shma so‘z &/iZ

2&2%F (maktab o‘yingohi), O//L/ AtEl (ona mehri), O/7f 40/ (yelka kengligi) kabilar

cC A O

kompozitsion xususiyatga ega so‘zlar. Bundan tashari, /2= 0f&/ X/ (kichik ota), === (mish-
mishlar), =%/ katta uy kabilar kompozitsion xususiyatlariga ega. Z'OFZ/CF (kiyimni

almashtirish), = OF7}Lf (qaytmoq), &OF=L} (tushunmoq) kabi sintaktik tarkibi bilan bir xil

tuzilish xususiyatiga ega. So‘z birikmasini tashkil etuvchi so‘zlarning joylashishi kabi shakllangan
go‘shma so‘z sintaktik qo‘shma so‘z deyiladi

Kompozitsion derivatsiya va analitik shakl yasalishi jarayonida so‘zga fonetik-intonatsion
yaxlitlik berish uchun gator fonetik va morfonologik hodisa (urg‘u, tovushlar almashinuvi, fonetik
gayta bo‘linish) ishtirok etadi. Qo‘shma so‘z va analitik so‘z shakllarni hosil gilishdagi
morfonologik o°zgarishda urg‘uning roli juda katta. Bu tipdagi morfonologik o‘zgarishning
ayrimlarini ko‘rib o‘tamiz.

1. Birinchi a’zo ochiq bo‘g‘in bilan tugab, ikkinchi bo*g*in yopiq bo‘g‘in bilan boshlanganda:

a) b-v: bora berdi — boraverdi;

b) k-g: bu kun - bugun.

2. Birinchi a’zo yopiq bo‘g‘in bilan tugab, keyingi bo‘g‘in ochig bo‘g‘in bilan boshlanganda
ham uzvlar yaxlitligini ta’minlash uchun morfonologik hodisa (tovush tushishi) yuz beradi:
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a) (e) tushishi: kelar emish - kelarmish;

b) b-v va i tushishi: bosib oldi - bosvoldi.

3. Fonetik gayta bo‘linish: gayn ona — gaynona — gayna; gayn ota — gaynota — gaynata; gayn
ini — gaynini — gayni

Birdan ortiq mustaqil ma’noli o‘zak morfemalarning tobelashgan holda go‘shiluvi, birikuvi
orqali yangi so‘z kompozitsiya hosil gilinishidir.

Masalan: Mirzachul, gulgand, guldasta, temir yo 1, garor gilmoq, ahd etmog. Bunday yasama
so‘zlar ikki yoki undan ortiq mustaqil ma’onli o‘zak morfemalar ishtirokida hosil bo‘lsa ham,
yaxlitligicha bitta lug‘aviy ma’no ifodalashga xizmat giladi. Ular tuzilishiga ko‘ra qo‘shma so‘zlar
deyiladi. Kompozitsiya usuli bilan yasalgan qo‘shma so‘zlar ot, sifat, ravish va gisman fe’llarda
keng targalgan. Ularning gismlari har xil va bir xil so‘z turkumlaridan tuzilishi mumkin.

Masalan: Bel+bog , asal+ari, olib+chigmoq kabilar bir xil so‘z turkumlarning qo‘shilishidan,
garor+qilmog, osma-+ko ‘prik, tez+oqgar kabilar esa har xil so‘z turkumlarning qo‘shilishidan
tuzilgan.

Kompozitsiya usuli bilan yaratilgan va kurib o‘tilgan xususiyatli go‘shma so‘zlarning
ayrimlari tashqi ko‘rinishdan dan so‘z birikmasi yoki gapga o‘xshaydi, hatto so‘z birikmasi yoki
gap bo‘ladi. Shunga ko‘ra, ular so‘z birikmasi yoki gapdan kelib chiggandek, sintaktik leksik usul
bilan yaratilgandek ko‘rinadi: nogora-cho ‘p, molgo ‘ra, chumolibel kabilar. Lekin bunday go‘shma
so‘zlar biror narsaga nisbat asosida yoki ma’lum bir belgi asosida kompozitsiya usuli bilan

yaratilgan qo‘shma so‘zlardir

2t 04 lar so‘z turkumlarida yasalishiga ko‘ra & A H A}l -ot yasalishi, 2f &2 A} -sifat
yasalishi, 2 ‘d-&Al-fe’l yasalishi, 2fF Al - ravish yasalishi, 222 A} -sifatlovchi sozlar
yasalishi (2t 1-2, A{ L 3-4).

Komponentlar orasidagi semantik munosabatiga ko‘ra, &= 23 O1- tobe go‘shma so‘zlar va
[HS 2 0f- teng go‘shma so‘zlarga ham bo‘linadi. Bundan tashqari komponentlari hammasi
o°zak yoki go*shimchaligiga ko‘ra o‘zak go‘shma so‘zlar -0 = 2f 43 0 va sintetik qo*‘shma so‘zlar-
Setetd 0] bo‘linib, asosan BHE 24 Of-takroriy go‘shma so‘zlar kiradi. S48 41 0- tobe

go‘shma so‘zlar va CH& & & O1- teng qo‘shma so‘zlar. & ~7f2/-barmoq, £/E/-qaynatilgan guruch
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oldingi komponent ikkinchi komponentni ozgartiradi, shuning uchun u &2 2} 44 0{-tobe qo‘shma
so‘z hisoblanadi. =2/ -ferma yeri, Of=-ot-sigir CH& 241 04- teng qo‘shma so‘zlardir, chunki
ikkala komponent o‘rtasidagi munosabatlar tengdir. Tobe teng qo‘shma so‘zlardan tashqari A7/Z -
vaqt, 2/~landshaft, Z'S — nizo kabilar 8 & &4 0 (konvergent qo‘shma so‘z) deb ataladi.

S22 0] (konvergent go‘shma so‘z) deganda, har bir komponent o‘zining dastlabki

ma’nosini yo‘qotadi, butun qo‘shma so‘zning ma’nosi uning tarkibiy qismlari ma’nosidan chiqib,

yangi ma’no kasb etadi. Bundan tashqari, qo‘shma so‘zlar ot, sifat, fe’l kabi oddiy so‘zlar
o‘zagining birikishidan hosil bo‘lgan o‘zak go‘shma so‘zlarga ({2 &430{) hamda tarkibiy
elementlardan biri fe’Ining flektiv yoki yasama shakli bo‘lgan sintetik go‘shma so‘zlarga
(S A 01) bo‘linadi.

1) 7/ &} 0J- baliq ovlash, 2= 5/ 0/ - poyabzallarni tozalash;

2) ZZ5- xulosa, Of= 7}&- fikrlash;

3) Z 57/ -arqondan sakrash, Z4/~7/- matn yozish;

4) O/44 A[ 7} -tish kavlagich, Z4f7f- naski;

5) 3/ O/ -quyosh chigishi, &= O/- novda;

6) 74/Z Of-sirg‘a.1-0|, 2-&, 3-71, 4-7} sintetik go‘shma so‘zlar (Z&Et4 0) yasalishida
ishtirok etadi. 012 &0l 5t ASS 2 &L

Sintetik gqo‘shma so‘zlarda oldin kelgan ot odatda keyingi fe’lning predmeti bo‘ladi, lekin u 5

misoldagi kabi sub’ekt yoki 6 misoldagi kabi qo‘shimcha ham bo‘lishi mumkin.

Qo‘shma otlarning yasalishi -2 41 & Al. Kompozitsiya usuli bilan qo‘shma va juft otlar otlar

hosil gilinadi: toshko ‘mir, tuyaqush, go ‘zigorin, ota-ona, gozon-tovoq, gizilishton.
Qo‘shma otlar:
1. Ot+ot: ajdargul, ayigtovon, atirgul, kinolenta, xontaxta, Xo ‘rozqand.
2. Sifat+ot: kaltakesak, Markaziy Osiyo, Sho ‘rko ‘1, ko ‘ksulton.

3. Ot+fe’l: ko ‘zboylog ‘ich, kallakesar, husnbuzar, beshiktervatar, socho ‘sar.
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4. Son+ot: beshbarmoq, beshgarsak, Yettisuv, Oltiariq, uchburchak, mingoyoq.

5. Son+fe’l: beshotar, birqogar.

6.0t+sifat: ustabuzarmon, gulbeor, oshko k.

7. Fe’l+fe’l: iskabtopar, ishlab chigarish.

8. Fe’l+ot: savacho p.

Juft otlar. Juft otlar ot+ot, sifat+ot kabi qoliplar, shuningdek, boshga turkumga oid juft
so‘zlarning otga ko‘chishidan vujudga keladi. Juft otlar tarkibiga ko‘ra quyidagi ko‘rinishlarga ega:

I. Har ikki gismi mustaqil holda ham ishlatiladigan juft otlar: 1. Qismlari o‘zaro sinonim:
azob-uqubat, aysh-ishrat, dori-darmon, baxt-saodat; 2. Qismlari o‘zaro antonim: avra-astar, avlod-
ajdod, achchig-chuchuk. 3. Qismlarining ma’nosi yaqin: arig-zovur, baxt-taxt, bagir-chaqir, boj-
Xiroj.

I1. Qismlaridan biri mustaqil holda ishlatilmaydigan juft otlar: aldam-quldam, bozor-o ‘char,
bola-bagra, go ‘ni-go ‘shni, latta-putta, yig ‘i-sig ‘.

I11. Har ikki gismi ham mustaqil ishlatilmaydigan juft otlar: adi-badi, ashqol -dashqol, zer-
zabar, ikir-chikir.

Koreys tilida ham otlarning yasalishida eng ko‘p targalgan usul qo‘shma otlar yasalishidir.

HAL HAL (ot+ot): Z=E* (yer dalasi), Z-Z£/ (rezina tufli); BAL + A+ A} (ot+ A +ot): HF&F7F
(dengiz sohili), L2 74/, =4/ (bahor yomg ‘iri); Y AH+IIE A} (ot+ yasama ot): 3z 0/ -quyosh
chiqishi, 0/ 7}&- fikrlash; 22| 2AALY + B A} (predikat atributiv+ot): 0/£/0/ (bolalar),

X2 & (kichkina uy); € 219] BALS + HA} (predikat ot+ot): Z2/&/Z/ (chorraxa); €212| 14

0%t

(predikat bog‘lanish): 470/ #/ 7} (mixchige), & OF&4/7 (hayot vaqgti;) &1 017t + YA} (predikat
+ot): =72/ (uxlab qolish), &/Z/ (buklanadigan pichoq); 2t Z A+ Al (atributiv +ot): 4/2/ (yangi
yil), X/AfE (birinchi muhabbat); FAHEAF (ravish +ot): &HFE, LA =8N
O 2+ F At (noto*g*ri 0°zak): &2 =H/(mayda yomg ‘ir), 2 =+ (tejamkor uy bekasi) FAF + FA}

(ravish+ravish): &% (xato).[
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PAK VAN SO ASARLARINING O¢ZIGA XOSLIGI

Bazarova Shaxlo Shuxratovna
Samarqand davlat chet tillar instituti, Samargand, Uzbekiston
Email: shahlobazarova84@gmail.com

Annotatsiya. Pak Van So asarlarida Koreya urushi, ijtimoiy sharoitlar va feminizmni tanqid
qgilish kabi mavzularni uchratamiz. Ushbu maqolada uchta davr mavzusini oz ichiga olgan Pak Van
So asarlarining o‘zagi “ayollar” haqida, ayol gahramonlar tasviri va ular orgali muallif asarlarida
gender tushunchasini ko‘rib chigdik.

Kalit so‘zlar: gender, gender performativligi, ayol gahramon, patriarxat, feministik tanqid,
onalik

AnHoranus. B tBopuectse Ilak Ban Co MOXHO HaliTH Takue TeMbl, Kak KpuThka Kopelickoin
BOWHBI, COLMANBHBIX YCIOBUH M (peMuHM3Ma. B maHHONM cTarbe MBI paccMOTpENIH T'eHJIEPHBIN
koHuenT B mnpousBeneHuu Ilak Ban Co, Bkirouaronmii Tpu nepuoaa, depe3 o0pa3 >KEHCKUX
IIEPCOHAKEN.

KiroueBble cioBa: resjep, resjepHas nepopMaruBHOCTb, IIaBHAs T€POUHS, MaTpUapxar,
q)eMI/IHI/ICTCKaH KpUTHKA, MATCPUHCTBO

Abstract. Pak Wan So‘s work includes themes such as criticism of the Korean War, social
conditions, and feminism. In this article, we examined the gender concept in the work of Pak Wan
So, which includes three periods, through the image of female characters.

Key words: gender, gender performativity, main character, patriarchy, feminist criticism,
motherhood

Kirish. Pak Van So asarlarida zamon o‘zgarishlariga garab turli xil gender tushunchasi paydo

bo‘ladi. Asarlarda ayollarning jinsiy o‘ziga xosligi o‘zgarishini aks ettiradi. Ushbu maqolada
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o‘zgarishlarni gender performativligi sifatida tushinishga intiladi. Pak Van So asarlarida ayol
gahramonlari o‘zlarining istaklari va ijtimoiy talablarini tark etgan holda o‘zlarining shaxsiyatlarini
yaratadilar. Pak Van So asarlaridagi ayol gahramonlarni tahlil gilishda ushbu magolada birinchi
navbatda romanning nashr etilgan davrini ko‘rib chigamiz. U uch davrga bo‘linadi: 1970-yillar,
1980 yillar va 1990 vyillardan keyingi davrlar, har bir davrning siyosiy, ijtimoiy va madaniy talablari
va ayol gahramonlarning xohish-istaklari hahlil qulinadi. Ushbu diaxronik mulohaza Pak Van So
gender ongining o‘zgaruvchan tomonlarini aniq ko‘rsatib beradi va har bir davrda gender

identifikatorining xususiyatlarini o‘rganish imkoniyatini beradi.

Pak Van So o‘zining adabiy devyitini 1970 yilda “Lt=" (‘Yalang‘och daraxt”) romanini

nashr etish bilan boshlaydi. U keyingi 40 yil davomida Koreyaning yirik romanchisi sifatida obro‘
gozonadi va asarlar yaratishni davom etadi. Natijada u 15ta roman va 100dan ortiq hikoyalar yozib
goldiradi. Bundan tashqari u olgishlardan so‘ng 2010 yilda 11ta nasriy to ‘plam nashr etadi. U
Koreyaning zamonaviy tarixida o‘tadigan davrni yozish orgali o‘quvchilarga hamdardlik
uyg‘otishga muvaffaq bo‘ldi. Shunday ekan, uning adabiyoti zamonaviy koreys adabiyoti tarixining
markazida, desak mubolag‘a bo‘Imaydi. Xususan, Koreya vakili ayol yozuvchi sifatida Pak Van So
va uning romanlari muvaffagiyati koreys ayollar adabiyoti tarixi uchun namuna bo‘lib xizmat
qiladi. Shunga garamay, uni “mashhur roman” yozuvchisi va “ayol” yozuvchi sifatida bir oz
kamsituvchi baholashlar mavjud bo‘lib, bu Pak Van So va uning romanlari bo‘yicha chuqur

izlanishlarga to‘siq bo‘ldi.

Asosiy gism. 1980-yillarda urush tajribalariga asoslangan romanlar “Al = O X} (“Tik
turgan qiz”), “1C{ Ot& = &A1 Q=7 (“Hali ham tush ko‘ryapsizmi?”), “& 0} QU= 2|

AlZF” (“Yashab qolgan kunning boshlanishi”)ga garatilgan feministik tangidning boshlanishi bilan

Pak Van So asarlarida feministik yondashuv 1990 yillarning boshlarigacha davom etdi.

Gender farglarini keltirib chigaradigan, genderning tuzilishini ko‘rinmas holga keltiradigan va
uni muhim deb ma’lum qiladigan jinsning tipifikatsiyasi gender kutishlari va xatti-harakatlar
usullarini tartibga soluvchi me’yor sifatida diskursiv tizimni mustahkamlaydi. Bu jarayonda jinsga
mos kelmaydigan xulg-atvor va tashqi ko‘rinishni qoralash va tanqid gilish orgali tartibga solinadi
yoki chegaralanadi. Xususan, an’anaviy patriarxatning kuchi ayollarning ierarxiyadagi mavqei
igtisodiy sinf tuzilishi bilan emas, balki patriarxal ijtimoiy tashkilot nugtai nazaridan belgilanadi.
Ayollar jamiyatdagi gender siyosati tufayli o°zlarining ezilgan magomlarini baham ko‘rishadi.

Gender ajratish orgali jamiyatning tuzilishi ayollarning faoliyati, mehnati, istaklari va intilishlariga
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cheklovlar go‘yadi. Ushbu gender faoliyati mafkuradagi his gilish va tanlangan gender ko‘rsatkichi

orqali sub’ektiv gender rolini o‘ynash ma’nosiga ega edi.

“L A|9| &3~ (“Shahardagi ocharchillik”) asarida Kim Bok Shilxonim ozodlikda chigishdan

bir yil avval otasi tufayli Chi De Pung bilan sovchilar orgali to‘y bo‘lib, turmushga chigishi bilan
eri harbiy xizmatga chaqirilganidan keyin, xomilador bo‘lolmagan o‘zini “Bepusht” deb atab
ocharchilik davridagi ozig-ovgat yetishmasligidan xafa bo‘lgan gaynonasi garamog‘ida kun
o‘tkazar edi. Vaqt o‘tishi bilan Kim Bok Shil xonim boylik orttirdi, oilada qo‘rgmaydigan o‘ziga
ishongan ayolga aylandi. Kim Bok Shil xonim gaynona-gaynotasini fidoiylik bilan go‘llab-
quvvatlagan, oilada tinchlik va barqarorlikni ta’minlash uchun erining xohish-istaklariga ergashgan
itoatkor va muloyim ayol emas edi. Ijtimoiy o‘zgarishlar va begaror siyosiy vaziyatlar uyatchan
ayollarni emas, balki kuchli ayollarni talab gildi va Kim Bok Shil xonim jamiyatdagi o‘zgarishlarga
mos ravishda o‘z qarashlarini o‘zgartirdi. Biroq, u “pul bilan ifodalangan materialning
fiziologiyasini yaxshi biladigan ayol”ga aylanar ekan, u asta-sekin ayollik jozibasini yo‘gotadi, bu
tartibga solish ideali deb ataladi. Buning sababi shundaki, patriarxal nutgda ayollarning tabiati va

ijtimoiy rollari erkaklarga garatilgan normalar bilan munosabatlari orgali aniglanadi.

Cho Xi “&2|Z&” (“Jamoat zali”) asarida ideal “ayol” sifatida harakat gilib, moddiy

istaklarini qondiradi. U mish mishlar orqali yaratigan “ayol” obrazini bajarayotib, fagat “ayol”
ramziga e’tibor qaratadigan erkaklarni masxara qiladi. Cho Xi bilardiki, “mish-mishlar
tarqalayotganda hagigatga hech ganday alogasi bo‘lmagan jildga aylanadi, ammo ma’lum
bo‘lganda, bema’ni mish-mishni yaratishda ishtirok etgan odamlarning faqgatgina yashirin
istaklaridan boshqga narsa emas. ” Bu diskursiv gender me’yorlarining buzilishi bo‘lib, gender
normalari nutq orqgali tuzilganligini ham isbotlaydi. Standartlashtirilgan gender nutqgini gabul gilish
va taglid qilish orqali ular ozlarining gender identifikatorlarini tuzadilar va modulyatsiya giladilar.
Shu bilan birga Pak Van So asarlarida namoyon bo‘ladigan “ayollar’ning izlanishi romanda ideal
ayollikni amalga oshiradigan taglid giluvchi gender idenfikatori patiarxat mantig‘i qulash
tushadigan va ayollar o‘zlarini “oshkor qilishi” mumkin bo‘lgan garshilik ehtimoli sifatida
namoyon bo‘ladi. Shunday qilib, gender rollarining taglidli bajarilishi gender identifikatorining

ahamiyatsizligini bildiradi, chunki u faqat “harakat qiluvchi”, “do‘stlik” va “rol” kabi tushunchalar
bilan chambarchas bog‘liq edi. “FNHSS ZIEELCP, “MEZ” va “FtHEIp f]7H»

asarlaridagi ayol gahramonlar onalikning ideal giyofasini buzib yoki bo‘rttirib ko‘rsatish orgali ayol

rolini o‘ynaydi. Uchta asarda onalikning ahamiyatsiz va taglidli ijro ekanligi ochib berilgan.
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“BENHZ2 7F= X LICP asarida onalik hissi “jodugar” shaklida namoyon bo‘ladi. Bu asarning

muallifi eslagan onalik “Qizini noto‘g‘ri ish gilishga majburlay olmagani uchun ko‘zlarini yumgan
ayol”, urush tufayli yuzaga kelgan gashshoqlik va ochlik onaning roliga bog‘liq bo‘lgan har ganday
sir yoki mugaddaslik hissini yo‘q gildi. Ushbu asardagi qo‘rginchli onaning “jodugar” sifatida
tasvirlanishining sababi, uning ideal gender rollaridan chetga chigishidir. Birog urushning fazoviy-
vaqtinchalik inqgirozi va omon qolish tahdidi sub’ektning me’yoriy gender rollarini bajarishiga
imkon bermaydi. Buning sababi shundaki, omon qolish giymati me’yorlarga rioya qilishdan ustun
turadi. Shuning bilan birga gender me’yorlari va gender rollari o‘ziga xos da’vo va niqobdir. Bu

hayot bargaror bo‘lganida boshqgalarga yaxshi ko‘rinish uchun ijro etiladigan aktyorlik turidir.
“M 2> asarida kambag‘al davrdagi ona-qiz munosabatlari “do‘zax parchasi”ga o‘xshardi.

Birog uydagi gashshoglikka chiday olmagan eri davlat xizmatini tashlab, savdogar bo‘lgach,
bugungi kundagi boylikdan rohatlana oldi. Bu takabburlik, yolg‘on va jasorat bilan to‘la hayot
bo‘lsa-da, gashshoglik davrida istalmagan tinch kundalik hayot edi. Buning sababi, ona ham
boshgalar kabi ideal onalik rolini bajara olmasdi. Birog, bunda tartibga soluvchi ideal sifatida
gender roli “pul” orgali amalga oshiriladi. Misolda bo‘lgani kabi, iqgtisodiy farovonlik “odam
sifatida” va “ota-ona sifatida” harakat qilish imkonini berdi, bu kamba‘al paytlarda mumkin emas
edi. U o‘g‘lining maktabida uchragan sinfdoshlarining onalari hammasi onalik rolini “pul” bilan
bajargan ayollar edi. Bu shuni anglatadiki, o‘sha davrda onalik tashqi ta’sirlar bilan amalga
oshiriladigan va keyinga qgoldirilgan muhim bo‘lmagan rol edi.

Xulosa. Pak Van So romanlaridagi ayol gahramonlarning gender roli siyosiy va ijtimoiy
tashvishlardan gochish demakdir. Bu bargaror hayotni davom ettirish va kundalik hayotni tiklash
istagi bilan boshlanadi. Birog, ijro jarayoni orgali nutqda hukmronlik gilish uchun kuch talab
qgiladigan ikkitomonlama me’yorlar buziladi va chegaralar o‘chiriladi. Qolaversa, erkaklarga
qaratilgan gender me’yorlariga ixtiyoriy ravishda javob berib, u erkak kuchini masxara qilish va
gender mafkurasining obro‘sini inkor etish namunasiga aylandi. Shu sababli, “ayol”ni o‘sha
davrning tartibga soluvchi ideali sifatida o‘rganish va o‘zining ideal o‘ziga xosligini izlash yoki
jamiyatda “ayol” deb nomlangan jinsni taqlid qilish, oxir-ogibat, ayol jinsiga majburlangan gender
rollarini bajarish uchun qarshilik asosi sifatida ishlayotganini ko‘rdi. Shunga garamay, ayol
gahramonlarning chin tabiati yuzaki ochib berilmaydi. Muallifning fikricha, ayol gahramonlarning
dunyo tartibiga qo‘shilishdan boshga iloji yo‘q edi va shuning uchun ular o‘zlariga yuklangan

gender rolini to‘liq bajarishdan boshqa iloji yo‘qligini ta’kidlaydi.
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Xorazmda yashab kelayotgan Koreys millatining tarixi
yoki ularning hayot tarziga bir nazar

PhD., dotsent Umid Bekmukhammad,
Khorazm Mamun Academy, Uzbekistan

F.f.n., dotsent Jamila Ermetova,
Urgench State University, Uzbekistan

1991-yil 1-sentabrdagi O°‘zbekistonning mustaqilligi tufayli tarixni xolis va haqgqoniy
o‘rganishga katta imkoniyat yaratildi. Aynigsa, bu jarayonda fagat o‘zbek xalgininggina emas,
O‘zbekistonda yashovchi har bir millatning respublika hududida diniy bag‘rikenglik asosida

e’tiqodlariga, o‘z urf odatlari, an’analariga amal qilishlariga, milliy bayramlarini nishonlashlariga
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shart —sharoitlar yaratildi. Shuningdek o‘z millati tarixini yozishlariga imkoniyatlar berilib, mavjud
arxivlardan foydalanishlariga ruxsat gilindi.

Millatlararo munosabatlar bo‘yicha O‘zbekiston Respublikasida Baynalminal madaniyat
markazi va ushbu tashkilot qoshida har bir millatning madaniy markazlari, viloyatlarda ham
shunday markazlarning faoliyat ko‘rsatishlari, turli millatlarning o‘z an’analarini, bayramlarini
nishonlashi ularga davlat miqyosida e’tibor qaratilayotgani ko‘rsatadi. Ana shunday jarayonda
O<zbekiston Respublikasi, xususan koreys xalgqi ham boshga millatlar bilan do‘st va ahil yashab
kelmoqda hamda jamiyatdagi barcha sohalarda faol ishtirok gilmoqda.

Ammo koreys xalgining vohadagi 87 vyillik hayoti bo‘yicha fundamental tadgiqgotlar, ilmiy
ishlar 2024 yilgacha gilinmay kelmoqda. Xususan koreys xalqgining Xorazm viloyati agrar
sohasidagi faoliyati, jamiyat taraqgiyotiga qo‘shgan hissasi bo‘yicha alohida tadgiqot ishi ham olib
borilmadi..

O<zbekiston Respublikasi, xususan respublikaning shimolida joylashgan Xorazm viloyatida
azaldan ko‘plab millatlar ahil va do‘stona yashab kelishadi. Bu hududda o‘zbek, turkman,
goragalpoq, gozoq, tatar,boshqird, eroniy xalglari o‘z urf odat , an’analariga amal qilgan, to‘yu
ma’rkalarda birga ishtirok qilib kelishgan va bu jarayon hanuz davom etmoqda. 19 asr oxirlaridan
vohada yana ruslar, mennonit nemislari ( nemislar 1883-1935 vyillar davomida yashashgan) hamda
1937-yildan koreys millatiga mansub etnik jamoalar ham qgardosh xalglar bilan bahamjihatlikda
yashab jamiyat taraqgiyotiga o‘z hissalarini go‘shib kelishmoqda.

O‘tgan davr mobaynida viloyatga eng so‘nggi ko‘chib kelgan xalq sifatida koreyslar
kelishgan. Uzog Shargdan umuman boshgacha iqlim, o‘zgacha urf-odat, an’analar bo‘lishiga
garamay, bu mehnatkash, shijoatli koreys xalqi Xorazmning yozidagi issig‘iyu, gishdagi gahraton
sovug‘iga moslashib, bu hududdagi boshga xalglar bilan ahil va inoq yashab kelishmoqda.

O‘tgan davr mobaynida koreys xalqi jamiyatdagi barcha sohalar, xususan agrar sohada ham
o‘z fidoyiliklari bilan mehnat gilishdi. Xususan, sholi yetishtirish, karam, baglajon va boshga poliz
ekinlaridan yuqori hosil olib, gilgan mehnatlari davlat va xalq tomonidan e’tirof etilib kelindi.

Ma’lumki, Sovet davridagi kommunistik mafkura sababli yaratilgan ilmiy adabiyotlarda
koreys xalgining Uzog Shargdan majburiy ko‘chirib keltirilishi, ularning fidokorona mehnatlari,
Xususan agrar sohadagi faoliyati umuman yaratilmadi. Hatto mustaqillik davrida Urganch davlat
universitetining bir guruh tarixchi olimlari tomonidan ( Mas’ul muharrir va nashrga tayyorlovchi
professor M.Matniyozov) yaratilgan “Xorazm tarixi” nomli ikki jildlik monografiyada (‘“Xorazm”
nashriyoti, Urganch 1997-1998-yillar) ham koreyslarning ganday sabablarga va ganday tarzda

ko‘chirib keltirilishi, jamiyatning barcha sohalari, xususan agrar sohadagi gilgan fidoyiliklari
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yoritib o‘tilmagan. Shuningdek Xorazm tarixiga oid shu paytgacha yaratilgan turli ilmiy, ilmiy
ommabop kitoblarda ham bu mavzu yozilmay kelinmoqda.

Faqatgina K.Nurjonov va U.Bekmuhammadlarning “Gurlan tarixi”(“Xorazm” nashriyoti,
Urganch-2006 vyil) kitobida koreyslarning vohaga ko‘chib kelish jarayoni keksa koreyslarning
xotiralari asosida yoritib o‘tiladi.

Shuningdek, Xorazm viloyatiga 1992-1996-yillarda hokimlik gilgan Marks Jumaniyozovning
“Esimda qolgan onlar” (“Musiqa” nashriyoti, Toshkent-2008 yil) memuarida o‘zi bilan bir davrda
faoliyat ko‘rsatgan ayrim koreys xalqgi vakillari hayoti yoritilgan. Vaholanki sovet davrida Nam
Xyun Dyun, Nikolay Kim, Xan Ben Nam, Pak Nikolay , Miron Danilovich Li singari ko‘plab
tuman va viloyat darajasidagi rahbar kadrlar, mustaqillik davrida esa Vera Borisovna Pak singari
O<zbekiston Qahramoni unvonini olgan va boshga ko‘plab sohalarda faoliyat ko‘rsatayotgan koreys
millati namoyandalari yetishib chiggan.

Xorazm koreyslari bo‘yicha tarix fanidan falsafa doktorligi dissertatsiyasi yoglagan Nazokat
Abdullaevagina mavzu bo‘yicha tadgiqotlar olib borgan va aynan shu tadgigot bois koreyslar
faoliyatiga oid ma’lumotlar ilmiy davralarga ma’lum bo‘ldi. Biz ushbu risolani yozish va mavzuni
yoritishda N.B.Abdullayevaning ana shu tadgiqgotidan manba sifatida, shuningdek Xorazm
viloyatidagi koreyslarning agrar va boshga sohadagi fidokorona mehnatlari, jamiyat taraqgiyotiga
go‘shgan hissasini matbuotdagi magolalar, rahbarlarning memuarlari, arxiv hujjatlaridan
foydalangan holda, mavzuni yoritishga harakat qildik.

Ma’lumki, muayyan bir hududda yashayotgan xalglarning jamiyat taraqgiyotida o‘ziga xos
o‘rni, nufuzi bo‘ladi. 88 yillik tarixga nazar ekanmiz, koreys xalgining mehnatsevarligi O‘zbekiston
respublikasi, xususan Xorazm viloyatining nufuzi oshishiga sababchi bo‘lImogda Ularning mahalliy
xalglar bilan do‘stligi, o‘z tili, an’analarini, urf-odatlarini saglab golganligi va jamiyatning barcha
sohalaridagi fidoyilarcha mehnati tarixning yorgin sahifalariga bitilib bormogda. Ana shu
mulohazalarimizdan kelib chiggan holda, kitobimizga quyidagicha yakun yasab xulosa gilishni
lozim topdik.

Koreyslar bilan bog‘liq 88 yillik tarixdan kelib chigib, golaversa ushbu mavzuni yanada keng
gamrovda davom etdirish uchun quyidagi jihatlarga e’tibor qaratish lozim degan fikrdamiz:

1. Xorazmlik koreyslar hayoti, faoliyatini o‘rganish asosida, ularga bag‘ishlangan maxsus
monografiya, yetishib chiggan koreyslarning mashhur kishilari faoliyatiga bagishlangan risolalar
va ilmiy-ommabop maqolalar chop gilish kerak.

2.Tadqgigotlar natijasida ular barpo etishda qatnashgan Gurlan tumanidagi Sinduxin

mahallasida ekoturzimni tashkil etishga asosiy e’tibor qaratish orqali yangi turistik Yyo‘nalishlar
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xaritasi ishlab chigiladi va mamlakatimizda turizmni yanada rivojlantirish uchun yangi imkoniyatlar
barpo etish kerak.

3.To‘plangan mateirallar asosida  koreyslarning hayoti, faoliyati hagida hujjatli film
tayyorlash va bu mavzuni dunyoga tanitishga e’tibor qaratish kerak.

4. Olib borilgan ilmiy tadgiqot ishlari bo‘yicha koreyslar hayoti, faoliyatini yorituvchi
koreys, o‘zbek, ingliz, rus tillarida fotoalbom va uning ilova diski tayyorlanishi lozim.

5. Xorazm tarixi saytini yaratish orgali gilinayotgan ishlarni internet tizimida ham ¢’lon
gilinib borish kerak. Natijada ushbu mavzudan bevosita butun dunyoda mamlakatimiz tarixi,
undagi etnik gatlam-koreyslar, ularning Xorazmda kechgan tarixi, buguni bilan gizigayotgan
kishilar, mutaxassislar tanishish imkoniyatiga ega bo‘ladilar va bu tizim orqgali kelajakda ularni
hamkorlikda ishlashga jalb qilishga e’tibor qaratiladi.

6. 1937 yildan Xorazm vohasida yashayotgan koreyslarning etnik gatlam sifatida boshga
xalglar bilan diniy bag‘rikenglik asosida yashashi, ana shu davrdagi tarixiy shart-sharoitni
aniglashtirish magsadida diniy bag‘rikenglik va tolerantlikga oid tadgigotlarni davom etdirish
kerak.

7. Koreyslar hagidagi xotiralarni to‘plash, arxiv ma’lumotlaridagi hujjatlarni, ma’lumotlarni
giyosiy tahlil gilish kerak.

8.Aynigsa mazkur mavzuni o‘rganish ishlariga xorijdagi ilmiy tadgiqot institutlari bilan
amaliy alogalarni yo‘lga qo‘yish muhim ahamiyatga ega bo‘lib, buning uchun yetarli imkoniyatlar
mavjud. Shu bilan birga tadgiqgot ishlari olib borish uchun ilmiy salohiyat ham yetarli darajada.

Xullas, Xorazm vohasida 87 yildan buyon yashayotgan yangi etnik gatlam-koreyslarining
hayoti, faoliyati va ularning voha taraqqgiyotiga qo‘shgan hissasi tarixnavislikdagi tadgiq gilinmay
kelinayotgan bo‘shligni to‘ldirish imkoniyatini beradi. Shu bilan birga tadgigotlar natijasida
yaratiladigan ma’umotlar, ular asosidagi magolalar, risolalar, monografiyalar , hujjatli filmlar
Janubiy Koreya va O°‘zbekiston o‘rtasidagi hamkorlikni yanada kuchaytirishga, bu borada
o‘rnatiladigan xalgaro alogalar esa dunyo ilmu fani, madaniyati taragqqiyotida muhim ahamiyatga
ega bo‘ladi deya aytish mumkin.

Adabiyotlar:

1. Valery Khan, Sim Han Yin, "Koreans in Central Asia: Past and Future", Izdvo MBA,
Moscow — 2014, p. 68.

2. Field recordings made in 1999 by Khan Ben Nam, who lived in the Gurlan district.

3. Field recordings made in 2000 by Polina Tygai, who lived in the Gurlan district.
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4. K.Nurjonov, U.Bekmuhamad, "History of Gurlan", Khorezm publishing house, Urganch-
2006, p. 87-88.
5. Aminboy Vapoev "A Living Past in My Memory" Publishing House "Istiklol", Tashkent-
2013, p.47.

O‘zbek va Koreys xalg magollarining mohiyatidagi o‘xshashliklar.

Matchanova Charos Shakirjon gizi
UrDU, Xorijiy filologiya fakulteti
Filologiya va tillarni o‘qitish:
koreys tili yo*nalishi 2-bosqich
talabasi;
charosmatchanova02@gmail.com

Annotatsiya. Mazkur magolada o‘zbek va koreys xalq maqollaridagi o‘zaro o‘xshashliklar
tahlil qilindi. Ikki madaniyatdagi xalg maqollarida uchraydigan umumiy hayotiy tajribalari,
jamiyatga munosabati, tarixi, ruhiy holati, etik va estetik tuyg‘ulari, ijobiy fazilatlari kabi umumiy
elementlar o‘rganildi.

Kalit so‘zlar: o‘zbek tili, koreys tili, maqol, janr, ma’no, o‘xshashlik, tarjima.

Abstract. This article analyzes the similarities in the proverbs of the Uzbek and Korean
peoples. Common elements found in proverbs from both cultures, such as shared life experiences,
attitudes towards society, history, emotional states, ethical and aesthetic feelings, and positive
virtues, were studied.

Key words: Uzbek language, Korean, proverb, genre, meaning, similar, translation.
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Har bir xalgning madaniy merosi, mentaliteti, hayotiy tajribasi, asosan xalq og‘zaki ijodi
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orgali ifodalanadi. Magol — xalq og‘zaki ijodi janridir. Qisqa va lo‘nda, obrazli va obrazsiz,

grammatik va mantiqiy tugallangan ma’noli hikmatli ibora, chuqur mazmunga ega bo‘lib,

maqollarda avlod-ajdodlarning hayotiy tajribalari, jamiyatga munosabati, tarixi, ruhiy holati, etik va

estetik tuyg‘ulari, ijobiy fazilatlari mujassamlashgan. Asrlar mobaynida xalq orasida sayqallanib,

ixcham va sodda poetik shaklga kelgan. Magollar mavzu jihatdan nihoyatda boy va xilma-xildir.
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Vatan, mehnat, ilm-hunar, do‘stlik, ahillik, donolik, hushyorlik, til va nutq madaniyati, sevgi va
muhabbat kabi mavzularda, shuningdek, salbiy hislatlar xususida rangbarang magollar yaratilgan.
Magollar bizning nutgimizga gadimdan Kkiritilagan. Maqollar asrlar mobaynida xalq orasida
saygallanib, ixcham va sodda poetik shaklga kelgan. Qaysi xalg bo‘lishidan qat’iy nazar, xalgning
donishmandiligi, dunyoqarashi, milliy qadriyatlarining yorgin ifodalaridan biri — magollar
hisoblanadi. Xalq og‘zaki ijodining takrorlanmas janrlari va o‘ziga xos durdonalari bo‘lib, yuqgorida
ta’kidlaganimizdek Xxalq o°‘g‘zaki ijodining eng muhim janrlaridan biri bo‘lmish magollar
tilshunoslik va folklorshunoslikda o‘rganilayotgan eng muhim mavzulardan biridir. Millatni
madaniyatini, xalgning o‘zligini milliy gadriyatlarini ko‘rsatuvchi, ifodalovchi omillardan biri bu
shu xalggagina xos bo‘lgan xalq og‘zaki ijodidir. O‘zbek va koreys xalg magollarining o‘xshash va
fargli jihatlarini o‘rganish madaniyatlararo alogalarni chuqurroq anglashga yordam beradi. Ushbu
tezisda ikki xalg maqollari o‘rtasidagi o‘xshashlik tahlil gilinib, ularning semantik va lingvistik
xususiyatlari o‘rganiladi.

O‘zbek va koreys xalg maqgollarida mehnatsevarlik, sabr-togat, donishmandlik va odob kabi
qadriyatlar aks etib, bu fazilatlar har ikki xalqning tarbiyaviy an’analari va urf-odatlarida muhim
o‘rin tutadi. Magollarda xalgning mehnatsevarligi hayotiy tajribaga asoslangan bo‘lib, ularda halol
mehnat qilish, sabr bilan harakat gilish va natijaga erishish g‘oyasi yetakchi o‘rin egallaydi. O‘zbek
va koreys maqollarida odob va donishmandlikni ulug‘lash xalgning tarbiya va axloqiy me’yorlariga
bo‘lgan e’tiboridan dalolat beradi. Har ikki xalq maqollarida insonning jamiyatdagi o‘rni, yoshi
kattalarga hurmatning muhimligi haqida chuqur falsafiy ma’no mujassam.

Quyida bir gator koreys va o‘zbek magollarini tahlil gilamiz:

AR S BYRL

Bu koreys magolini asli tarjima gilganimizda bu “Kattalarni hurmat qil” degan gapga to‘g‘ri
kelib ushbu o°‘zbek maqoliga o‘xshash desak, adashmagan bo‘lamiz:
“Kattaga hurmat — kichikka izzat”

n

EoofA HotH XA A A =L koreys magolini tarjima gilganimizda esa “Ota-

onaga yaxshi bo‘lsang, farzandingdan olasan” degan ma’noni ifodalaydi. Bu koreys magqolini
0°‘zbek maqoliga tagqoslaganda:
“Ota-onanga yaxshilik gil — farzandingdan topasan” degan oxshashlikni ifodalaydi.
Shuningdek, o‘zbek va koreys maqollarida sabr-togat inson muvaffagiyatining asosiy omili

sifatida talgin qilinib, har bir giyinchilikni yengish yo‘li sifatida ko‘rsatiladi.
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"Hl 2 F0ff O] ZO{XICH maqolini tarjima gilsak, “Yomg¢irdan keyin yer mustahkam

bo‘ladi”” ma’nosini ifodalaydi. Bu koreys maqoli esa, o‘zbek tilida,

“Qiyinchilik ortidan chinigish keladi” deganidir.
"AC|= Xt7F O] ZICH magolini tarjima gilsak, “Chiday bilgan g¢olib bo‘ladi” ma’nosini

beradi. O‘zbek tilidagi ma’nosi,

“Sabr gilgan — g‘olib bo‘lgan” ma’qoli kabidir.

Magollardagi donishmandlik gadriyatlari asrlar davomida shakllangan xalq tajribasini o‘zida
mujassam etib, hayotiy hagiqatlar va tajribalar asosida xalgning umumiy fikrlash tarzini aks ettiradi.
Odobli bo‘lish hagidagi maqollar esa insonning jamiyatda o‘zini tutish goidalarini belgilab berib,
axlogiy fazilatlarning nagadar muhim ekanini ko‘rsatadi. Masalan bizda:

“Odob — boylikdan Afzal”, “Yaxshi xulg — eng katta boylik”, “Hurmat ko‘rsatsang izzat
topasan”, “Odobli bola — elga yoqar, odobsiz bola — dushman bo‘lar”, “Ota-onani hurmat gilmagan,
elda hurmat topmagan” kabi odob-axlog, hurmat-e’tibor haqidagi maqollar bo‘lganidek, koreys

xalg magollarida ham shunga o‘xshash ma’no mohiyati va chorlovi o‘xshash bo‘lgan maqollar bor:
"Jh= HO| 1et0F @+= HO| HLI" tarjima qilsak, “Yaxshi so‘z ketsagina, yaxshi so‘z
gaytadi”,

G

mjo
mn
|0
e

KICHZLE 0| M 7ICH tarjima qilsak, “Kattalar so‘zini tinglasang,
uxlab yotib ham baxt topasan”,
" otObC| o Mg Yl ZF=C" tarjima gilsak, “Yaxshi so‘z ming tanga garzni ham

uzadi” bu o‘zbek xalq ma’qoli bo‘lgan,

“Shirin so‘z jon og‘rig‘ini ham goldiradi” maqoliga to‘g‘ri keladi.

Shular bilan birgalikda har ikkala davlat magollarida xalgning mehnatsevarligi hayotiy
tajribaga asoslangan bo‘lib, ularda halol mehnat gilish, sabr bilan harakat gilish va natijaga erishish
g‘oyasi yetakchi o‘rin egallaydi. Masalan o‘zbek xalg magollaridan:

“Ter to‘kmasang, non topmassan”, “Mehnat — baxt keltirar, dangasalik — fagirlik”, “Harakatda
— Baraka”, “Yer haydasang — non yeysan, erinchsang — och golasang”, “Bugun ekkaning — ertaga

hosil”, “Qattiq mehnat — katta baxt eshigi” kabi maqollar bo‘lsa, koreys tilida:

"2 S240f Hf= Y=L tarjima gilsak, “Ter tokkan kishi non yeydi”,
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"7t= HO| A0{0F 2= O] QAT tarjima gilsak, “Qanchalik mehr bersang, shunchalik

mehr olasan” ya’ni o‘zbek maqolidagi,
“Qancha mehnat gilsang, shuncha natija olasan” ga to‘g‘ri keladi.

"S A2 0 F L, B M2 O 2 Ok tarjima gilsak, “Loviyani eksang, loviya unadi,

no‘xat eksang, no‘xat unadi” o‘zbek tilidagi,

“Nima eksang, shuni o‘rasan” maqoli kabidir.
"A|%fO| BHO|C}" tarjima gilsak, “Boshlash — ishning yarmi”,

ot ot =2 Ot tarjima gilsak, “Qudug gazisang, bir qudugni chuqur gazi” bu

jo

T2
bizdagi,

“Bir ishingni oxirigacha yetkaz” maqoliga o‘xshash hisoblanadi.

Har bir xalgning folklorshunosligi hisoblanmish maqol janriga nazar tashlar ekanmiz biz bu
janrning nagadar beqiyos ekaniga guvoh bo‘lamiz. Yugoridagi maqollardan ko‘rinib turibdiki
0°‘zbek va koreys magollari o‘zaro o‘xshash. Bunga sabab esa har ikki davlat tarixi va madaniyati
o‘zaro mushtarakligidadir. Ushbu o‘xshashlik va farglar tarixiy-madaniy alogalar, turmush tarzi va
e’tigodlarning xalq tafakkuriga qanday ta’sir qilganini ko‘rsatadi. Xulosa o‘rnida aytish mumekinki,
xalq maqollari nafaqat til boyligi, balki xalq tafakkuri va donishmandligining yorgin aksidir va biz
ularni o‘rganib, kerakli xulosa chiqarib, hayotimizda tadbiq qilsak nur ustiga a’lo nur bo‘lishi

ayondir.
Foydalanilgan adabiyotlar ro‘yxati:
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LI MUNYOL IJODIDA ZO‘RAVONLIK MASALASINING BADITY TALQINI

Karimov Nodirbek Shuhrat o‘g‘li
Toshkent davlat shargshunoslik universiteti, Toshkent, O‘zbekiston
Email: nodirbekkarimov1995@gmail.com

Annotatsiya: XX asrda yashab ijod qilgan Li Munyol mamlakat tarixida juda ham ko‘p
vogealarga guvoh bo‘ldi: mustabid tuzum tazyiqi (yapon anneksiyasi), mafkuraviy kurash
(fuqarolar urushi), xaos (bo‘shliq), harbiy boshqaruv yillari. Fugarolar urushidan keyingi xaos
(bo‘shliq), harbiy boshgaruv tizimi jamiyat hayotida, xalq ongida tub burilishlar uchun zamin
yaratdi. XX asrning 80-yillari koreys jamiyatida harbiy boshqaruvning ayni avj olgan pallasi bo‘lib,
xalq demokratiya — yangi tuzum uchun kurashishga tayyor edi. Ammo, ma’lum tizimga ko‘nikkan
jamiyatda tartibsizliklar, logaydlik ayrim yoshlar hayotining mazmuniga aylandi.

Kalit so‘zlar: yopiq makon, poyezd, vagon, kupe, askar, qo‘riqchi, mehribonlik uyi, mavhum
orol

Annorauus: Jlu MyH Enb, KoTopbIii xmi1 u padotan B XX BeKe CTall CBUACTEIEM MHOTHX
COOBITUM B MCTOPUM CTpPaHbl: YIHETEHUE AaBTOPUTAPHOIO pexuma (SMOHCKash aHHEKCHus),
uaeoornueckas 6oprOa (rpakaaHckas BoiHA), Xxaoc (O6ecmopsIoK), Tobl BOCHHOTO MPAaBIICHHUS.
Xaoc (6601’[0[)}1,[[01() II0CJIE Fpa)KHaHCKOﬁ BOﬁHLI, CHUCTEMA BOCHHOTI'O YIIPABJICHUS 3aJI0KHUJIM OCHOBY
JUTSL paIiKaJIbHBIX TIOBOPOTOB B YKMU3HHM OOIIECTBA, B CO3HAHUU Hapojaa. 80-¢ rombl XX Beka ObuH
TE€M CaMbIM IMMKOM BOEHHOT'O MPaBJIEHHs B KOPEICKOM OOIIECTBE, KOT/1a Hapo Obul TOTOB OOPOTHCS
3a ACMOKpPATURO - HOBBIH PEKUM. O,Z[HaKO B O6H_ICCTB6, IMPUBBIKIIEM K onpez[eneHHoﬁ CUCTEMEC
6CCHOp$I)IKOB, afnarug crajia CMbICJIOM JKU3HU HEKOTOPBIX MOJIOABIX JIIO,Z[CI\/'I.

KirueBble ci10Ba: 3aKpbhITO€ MPOCTPAHCTBO, IOE3/, BaroH, KyIe, COJAAT, OXPaHHUK,
I[GTCKI/II\/'I A0M, OCTPOB aHOHMMHOCTH

Abstract: Lee Mun-yeol, who lived and worked in the 20th century, witnessed many events
in the country's history: oppression by the authoritarian regime (Japanese annexation), ideological
struggle (civil war), chaos (vacuum), and years of military rule. The chaos (vacuum) after the civil
war, the military rule system created the ground for radical changes in social life and in the minds
of the people. The 80s of the 20th century were the peak of military rule in Korean society, and the
people were ready to fight for democracy - a new system. However, in a society accustomed to a
certain system, disorder and apathy became the content of the lives of some young people.

Keywords: closed space, train, carriage, compartment, soldier, guard, orphanage, imaginary

island
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Kirish. Li Munyolning “Ustun va cho‘chqa” hikoyasi mamlakatda harbiy boshqgaruv avj
olgan villari yozildi. Bosh gahramon Li atrofidagi vogelik aslida adibning mazkur davr vatan
oldidagi burchini o‘tayotgan yoki o‘tagan yoshlari, ziyoli qatlami haqidagi qarashlari edi.

Yozuvchi shaxs erkinligi va huquglarning buzilishini yopiq makon — harbiylar vagonida
tasvirlaydi. Jamoaviy kuchga garshi zaif inson harakatining chorasizligi, zo‘ravonlik mamlakat
ijjtimoiy hayotining ko‘rsatkichi sifatida ko‘rsatiladi. Vagon derazasi ortida esa hayot bir tekis va
ravon kechayotgandek taassurot uyg‘otadi. Harakatlanayotgan poyezd tezligi — mamlakatdagi
zo‘ravonlikning keskin tus olganiga ishora qgiladi. Shu bilan birga poyezd doimiy harakatda bo‘lib,
har bir bekat o‘z qurbonlarini qarshi oladi. Ma’lumki, yopiq makonda keskin harakat qilish,
qarshilik ko‘rsatish imkoni chegaralangan. Yozuvchi yopiq makon va deraza ortidagi hayotning bir-
birini inkor etishini, mo‘rtligini aks ettirish orqali davr muhitiga o‘z bahosini beradi.

Asosiy gism. Hikoya bosh gahramoni armiya hayotining jonli guvohi. Muddatli xizmatdan
so‘ng uyiga qaytayotgan askarning poyezdda kechgan bir kunlik vogelikda mamlakatning mazkur
davr armiyasidagi vaziyat, armiyada xizmat qilgan yoshlarning ma’naviy-axloqi, askarlik
xizmatidan keyingi holat sarhisob gilinadi. Bosh gahramon hayotining birgina epizodida uning asl
giyofasi anglashiladi. Poyezdning bir vagonida “ma’naviy hordiq” uchun jamg‘arma uyga
gaytayotgan askarlar uchun nafaqat ortiqcha xarajat, balki ramziy ma’noda jamiyatdagi g‘alayonlar,
ruhiy zo‘rigishlarning bir ko‘rinishidir.

Hikoya bosh qahramoni Li: “U harbiy poyezdlardan yiroq bo ‘lishga harakat qildi”, ammo,
“O‘sha kuni u ketishdan oldin chidab bo ‘Imas it turmushi poyoniga yetgani va nihoyat uyiga
ketayotgani haqida o ‘yladi”. Narsalar solingan askar qopini joylashtirib, o‘zi ham endi o‘rindiqqa
o‘rnashgan bosh gahramon qulog‘iga tanish ovoz eshitildi: “— Vagon o ‘rtasida ketish — bu menga
emas. Biror kor-hol ro‘y bersa, qochib ketolmaysan. Chekkada o ‘tirish esa, ham shovgin, ham
odamlar toptab tashlaydi...Mana bu (joy) ayni, ko ‘ngildagidek!

O‘zining vagon o‘rtasi haqidagi fikrlari boshqa bir shaxs tomonidan ochig-oydin aytilishi
Lining diqqatini tortdi. Aslida yozuvchi Lining ruhiyatidagi ichki kechinmalarini, ma’naviy olamini
Xon obrazida boshqalarga oshkora gilayotganga o‘xshaydi.

Ma’lumki, zo‘ravonlik va jinoyat ishlari, qotillik, o‘zaro munosabatlarga oydinlik kiritib olish
ishlari odatda yopiq joylarda sodir bo‘ladi. Muallif ham jamiyatda yoshlar o‘rtasida sodir
bo‘layotgan nopok ishlarni ko‘rsatish uchun makon sifatida poyezd vagonini tanlaydi. Yopiq makon
— poyezd shunchaki transport vositasi emas, balki mamlakatda sodir bo‘layotgan voqealar, tarixga

aylanayotgan hagiqgatdir. Poyezd detalida muallif mazkur davrning ijtimoiy holatini chizadi.
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O‘zbek adabiyotshunos olimi Abdulla Ulug‘ov asosli ta’kidlaganlaridek: “Ma’lumki, har
qanday asarning barcha o ‘rinlari emas, balki vogealar keskinlashgan, to ‘gnashuvlar shiddatli tus
olgan sahifalari kishini o ‘ziga ohanraboday tortadi. Oq qog‘oz bagriga bu ohanraboni
Jjovlashtirishdan mashaqqatlivoq ish bo ‘Imasa kerak. Buning uchun, avvalo, vogealar kechayotgan
zamon va makon manzarasini mahorat bilan chizib ko ‘rsatish, gahramonlarning xatti-harakati,
turli kechinmalarini o ‘quvchi aniq his qgiladigan darajada so ‘zlab berish lozim.

Poyezd makonida asrlar davomida feodal tuzumga amal qilib yashagan, yopiq davlatda sodir
bo‘lgan tartibsizliklar xaos (bo‘shliq) va harbiy boshgaruv davrida boshqa rakursda
takrorlanayotganligi aks ettiriladi. Aynigsa, vatan himoyasiga tayyorgarchilikdan o‘tgan, ya’ni
askarlik burchini o‘tagan yoshlar o‘rtasidagi bunday nopok ishlar har qanday insonni sergak
torttiradi.

Tez harakatlanayotgan poyezd xuddi sodir bo‘lishi aniq noxushlikni chekka hudud sari olib
Ketadi. Ijtimoiy zulm o‘tkazayotgan bu askarlarning vagonga avval birin-ketin, keyin yoppasiga
kirib kelishida ham yapon istilosining nafasi seziladi. Chunki yapon hukumati ham avval “homiylik
shartnomasi”ni taklif qgilgan, keyin esa mamlakatni butunlay egallab olgan edi. Fuqgarolar urushi
davri ham shu tartibda boshlangan. Xalg endi harbiy boshgaruv davrining tartibsizliklaridan azob
chekishga majbur. Askarlik xizmatidan qaytayotgan yigitlar bir vagonga ma’lum muddatga qamab
qo‘yilgan, vagonga kirib kelgan zo‘ravonlarning ularga munosabati shunday tasvirlanadi:

“Kechirasizlar. Bir tangadan tashlang, aks holda bechora askarning ichishi uchun hech
vaqosi yo ‘q. Biz tekinga ishlamaymiz! Nutq qat’iy edi”.

Aynan harbiylar chiggan poyezd — harbiy boshqaruv davri ko‘zgusi. Achinarli holat, bu yerda
ziyolilar ham bor. Ammo ular jamoaviy kuchga garshi tura olishmaydi. Bu holat Lining ichki
monologida beriladi. Avval ichib olgan askarlarning so‘zlaridan, xatti-harakatlaridan butun vujudini
qaltiroq bosdi, keyin esa o‘zi kabi xizmatni o‘tab qaytayotganlarning sukut saqlab o‘tirishlari,
jimgina chaqa uzatishlari g‘azabini qo‘zg‘atdi. O‘z-o‘zidan nafratlangan Lining xayolidan shu
satrlar o‘tdi: “Mening qo ‘llarim kalta, mening ovozim sassiz, qalbim zaif. Bunday shavqatsizlikka
qarshi turishga kuchim yetmaydi, aybdorlikka o ‘rganib qolgan o ‘rtoglarimni ortimdan ergashtira
olmayman”.

Mamlakat ahvoli yopiq makonda tasvirlanar ekan, muallif “Qaddi bukik gqahramonimiz”
hikoyasidagi maktab o‘quvchilariga nisbatan zo‘ravonlik masalasini aynan kuchga to‘lgan, shijoatli
yoshlar o‘rtasida ko‘rsatadi. Maktab o‘quvchisi o‘qituvchisidan madad kutgan edi, askar esa shu

onda temiryo‘l xavfsizligini ta’minlovchi pospon yoki harbiy patrulning yo‘qligiga e’tibor qaratdi.
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Uning xayolidan o‘tgan gaplar yana Xonning tilidan yangradi: “Nima, bu vagonda qo ‘rigchi
yo ‘qmi?

Muallif go rigchini eslash orqali, mamlakatdagi tartibsizliklar uchun mas’ulning (bu yerda
harbiy boshqgaruv davrida davlatni boshgargan prezident nazarda tutilgan) o°‘z vazifasini
bajarmayapganligini ta’kidlaydi. Bu vagonda ketayotgan ozg‘in askarning zo‘ravonlarga qarshi
javobi kiritilgan epizodda yanada chuqurlashadi. Yuz von berishdan bosh tortgan askar zo‘ravonlar
tomonidan ayovsiz kaltaklanadi.

Harbiy rejim sabab siyosiy va ijtimoiy tartibsizlik avj olgan davrda begunoh insonlar duch
kelgan bunday to‘qnashuvlar zo‘ravonlar hisobiga hal qilinardi. Li chiqish eshigiga tikilib o‘tirardi,
temiryo‘l xavfsizligi posponi yoki harbiy patrulni kutardi. Ammo ular qonun va tartib kabi ancha
olisda edilar. Hikoyada galamga olingan vogealar harbiy boshgaruv davrining eng murakkab
muammosi bo‘lib, gahramonlarning chigal taqdiri kitobxonni o‘ylantiradi. Li kabi ziyoli va unga
garama-qarshi qo‘yilgan Xon kabi obrazlarda harakatsiz insonlarning mamlakat taqdiriga
befarqliklari, oddiy ozg‘in askar kabi zo‘ravonlikka qarshi tura olmasliklari, hatto uni himoya
qilishga ojizliklari muallifning qalb tug‘yoni, tashvishlari, hasratlaridir.

Hikoyaga kiritilgan obrazlarni shartli ravishda uch toifaga ajratish mumkin: birinchisi, “qora
shapkalilar” tarzida berilgan zo‘ravonlar bo‘lib, aslida ular haqiqiy jinoyatchi emas, balki harbiy
boshqaruv tizimining ko‘zgudagi xira ko‘rinishdagi aksidir. “Qora shapkalilar” kichik bir guruh,
to‘da bo‘lib, mana shunday mayda zarralar harbiy boshqaruv tizimiga xizmatda. Ikkinchi, Li kabi
befarq, logayd insonlar guruhi bo‘lib, ular uyushgan jinoyatchilardan ham xavflidir. Uchinchi,
ozg‘in askar obrazidagi insonlar amalda ishlamayapgan qonun va tartibsizlik qurbonlaridir.

Li Munyol o‘z davri kishisining turli obrazlarini yaratishda, ularning ichki olamini ochib
berishda mamlakatda sodir bo‘lgan real voqealar bilan birga xotiralardan o‘rinli foydalanadi.
Harbiy tuzum hukmronligi yillarida mehribonlik uyida tarbiyalangan o‘qituvchi Kim va oilali
begona erkakning tasodifan poyezdning bir kupesida hamroh bo‘lishi voqeasi ‘“Nazaretni
eslaysizmi?” hikoyasida o‘z aksini topadi. Kupedagi uchrashuv hikoya tuguni, o‘qituvchi Kimning
begona erkakni savollarga ko‘mib tashlashi, o‘tmish xotiralarini yodga solishi asarning avj
nuqtasidir. Tashqariga chiqib kelish bahonasida so‘nggi chora — o‘zini poyezd g‘ildiraklari ostiga
tashlab, o‘lim topgan erkakning xatti-harakati hikoyaning yechimi hisoblanadi.

“Ustun va cho‘chqga” hikoyasida yopiq makon — vagon, ‘“Nazaretni eslaysizmi?” hikoyasida
kupe tarzida beriladi. Vagon, kupe kabi yopiq makonga muallif o‘zining davr zo‘ravonliklari
haqidagi fikrlarini to‘laligicha singdira olgan. Muallif dastlab Kim, oilasi bilan birga begona erkak,
barcha vogelarga guvoh bo‘lgan bosh qahramonni bir kupega joylashtiradi. Adib sodir bo‘lishi
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kutilayotgan vogealardan oldin barchani o‘tmishga qaytarish, xotiralarni yodga solish maqsadida
kupega yig‘ilgan erkaklarning may ichish epizodini kiritadi. May ichish holati sodir bo‘ladigan fojia
— erkakning 0°z joniga qasd qilishini ta’minlagan.

Ziddiyatli davr ishtirokchisi sifatida adib “Yosh yigit portreti” hikoyasida yoshlarning
zohidlik yo‘liga kirish sabablarini ochib beradi, muallif obrazida sarson insonning iztiroblarini
yoritadi. Li Munyol chizgan qahramon portreti olima M. Sultonovaning: “Personaj holatini,
muayyan daqiqadagi kayfiyatini so ‘z bilan emas, balki ko ‘rinishi, giyofasi bilan ifodalash ahamiyat
kasb etadi” fikriga mos keladi. Mehribonlik uyi tarbiyalanuvchilari bu insonni har doim salbiy
xususiyatlari orqali esga olishgan. Ko‘z qiyig‘i, o‘tda kuygan bukilmas chap qo‘li xuddi tanasiga
yovuz ruh tanda qo‘ygan kabi taassurot uyg‘otuvchi ruhoniy har doim noxush kayfiyatga sabab
bo‘lardi:“Nafaqat ojizlar, balki qalbi o ‘ksik yuzlab tarbiyalanuvchilar ustidan doimiy nazorat
o ‘rnatgan bosh ruhoniy, o ‘ylab ham o ‘tirmasdan qattiq haqorat gilardi...Hatto ayoli tashlab ketgan
bu bo ‘ydoq, bukchayib, xuddi butun bashariyatning gunohi uchun tavba qilgandek, o ‘z istig ‘rofini
juda ham uzoq o ‘qirdi”.

Mehribonlik uyi ham adib tanlagan yopiq makonlardan biri hisoblanadi. Xuddi mustabid
tuzum hukmronligi davrida o‘zlarining qora ishlarini berkitishga harakat qilayotgandek taassurot
uyg‘otadigan bosh ruhoniy, asl qiyofasi noma’lum U (begona erkak) o‘rtasida bo‘lib o‘tgan
suhbatga tasodifan guvoh bo‘lgan bosh qahramon yillar davomida bu chigal masalaning mohiyatini
anglab yeta olmadi.

Xulosa. Munyol koreys xalqi tarixida turg‘unlik davrini yopiq makon — poyezd detalida,
mehribonlik uylarida tasvirlaydi. Adibni iqgtisodiy yuksalish, texnika taraqqiyoti yuqori cho‘qqiga
chiggan bir paytda yo‘qolib borayotgan diyonat, e’tiqod, logayd kabi masalalar bezovta qiladi.
Davrning mudhish manzaralari ildizlari esa — o‘tmishga, tarixga, jamiyat taraqqiyotiga ta’sir
ko‘rsatgan tashqi va ichki omillarga bevosita bog‘ligligini ko‘rsatadi.

Li Munyolning badiiy maqsadi, konsepsiyasi o‘ta murakkab, uni tushunish uchun
kitobxondan yuksak estetik did, koreys jamiyatining tarixi, madaniyatidan bilimlari chuqur bo‘lishi
talab qilinadi. Shuningdek, hikoyalari uchun tanlangan obrazlarda o‘ziga zamondosh shaxs
siymosini chizadi, uning ruhiy olamini, muammolarini inson hayotining azaliy mezonlari asosida
chizadi. Hayotiy vogeani badiiylashtirishda oddiy narsalarni tasvir markazida ushlagan muallif 0‘z
mushohadalarini kitobxonga yetkaza olgan.
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Annotatsiya: Ushbu magolada muallif XX asrning birinchi yarmidagi zamonaviy modernistik
adabiyotning yorqgin vakili Li Sanning shaxsini ochib berishga harakat gildi. Modernizm
tadgiqotchilari kim girim va kim Yunsikning nazariy qarashlari asosida Li Sanning ijodiy
individualligi konsepsiyasi ko‘rib chiqildi; "hendethan kompleksi“atamasining ma'nosi ochib
berildi. "Qanotlar", "uchrashuv va ajralish, "hayot bilan xayrlashish to‘g‘risida yozuv" asarlari
misolida avtobiografik rejaning hikoyalari muammolari aniglandi.

Kalit so‘zlar: modernist adabiyot, zamonaviy hayot, kim Yunsik tushunchasi, kim girim,"
hendethan kompleksi", inson taqdiri, avtobiografik hikoyalar.

Annomayun: B 0oannoii cmamve agmopom npeonpuHama NONnblmKa packpulms audnocms Jlu
Cana - apkoeo npedcmagumens CO8PEeMeHHOU MOOEPHUCTICKOU Tumepamypsbl nepeou nonosunvt XX
eexa. Ha ocnose meopemuyeckux 6o33penuti uccieoosameneii mooepuusma Kum 'upuma u Kum
FOncuxa paccmompena xonyenyusa meopueckoti unousuoyaronocmu Jlu Cana; packpvimo snavenue
mepmuHa  «xénosmxan komnuaekcy. Ha npumepe npoussedenuui «Kpuvinvsay, «Bcmpeua u
paccmaesaHdue, «3anuce o npowaruu ¢ OiICU3HbIOY»  BblABIEHA npo6fzemamul<a pacckaszoes
asmobuocpaguyeckoeo niaua.

Knrwouesvie cnoea: mooepnuCmckas aumepamypa, MoOepHas dcusHv, Kouyenyus Kum
FOncuxa, Kum 'upum, «xénoamxan komniexcy, cyobba uenogeka, agmoobuozpaguieckue pacckasol.

Annotation: In this article, the author makes an attempt to reveal the personality of Lee San,
a prominent representative of modern modernist literature of the first half of the XX th century.

Based on the theoretical views of modernism researchers Kim Girim and Kim Yunsik, the
concept of creative individuality of Lee San’ s considered;_is revealed meaning of the term
“Hyundai vehicle complex”._Using the examples of the works “Wings”, “Meeting and Parting”,

“Record of Farewell to Life” are revealed the problems of autobiographical stories.
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Beenenue

TBopuecTtBo JIu CaHa OTKpBIBA€T HOBYIO CTPAHMILy B HCTOPHM COBPEMEHHON KOPEHCKOM
autepatypbl. OH SBIsSETCS OJHUM U3 POJOHAYAIBHUKOB MOJEPHUCTCKOW MPO3bI U TIOI3UH,
«BBICTYIIHJI IPOIIOBEHUKOM HOBOT'O B3IVISJ1a HA MUP, HOBOM KOHLIEIILIMH JINYHOCTU U XYAOKHUKA».
JIn CaH npoxuil KOpOTKYI0, HO SIPKYIO JKM3Hb, /10 CHX IIOp €ro JMYHOCTb OCTAeTCs 3arajkoil 1y
yuTaTeNei U nccienoBaTeNiel ero Xy10KeCTBeHHOIO HaclIeusl.

OcHoBHast 4acTh

JIu Can (nacrosimee nmsa Kum Xorén) poamics 23 cenradps 1910 rogy B Ceyne. B pannem
JIETCTBE €r0 BOCIHTAHUEM 3aHUMAJICS Jsi/1s, Oarofapsi eMy OH MoJydui1 Ojectsiiee oOpa3oBaHue.
B 1917 rony JIu Can noctynui B miaamyro mkoiny CHHMEH, 3aTeM MPOJODKUI 00pa3oBaHKE B
cpenueil mkosne ToHrBaH, rie MPOSIBUII HEOPAMHAPHBIE CIIOCOOHOCTH B KHUBOmMuUCH. JlanbHelee
0o0y4deHHe MPOJI0JIKAETCSI HA apPXUTEKTYPHOM OTJIEJIECHUM IPECTUKHOIO CTPOUTEIBHOIO TEXHUKYMa
B Kacone, nu mocne ero oxkonuanuss Jlu CaH moisiydaeT AODKHOCTh MIIAJIIETO HHXKEHEpa B
MuHucTepcTBe apXUTEKTYPHI U CTPOUTENCTBA.

WuTepec k nuteparypHoit neareiabHocTu mposiBwics y Jlu Cana pano. B aBanuatunernem

BO3pacTe OH IHILIET CBOH TepBHIil M eMHCTBEHHEIH poMaH MoJ HaszBaHHeM «12 nexabpsa» (« & O]

2 & 0] &y), onybnuxosannsrii B sxypraane «docom» («Z=41y). B 1931 roxy, B xyprane «Kopes u

=
apxurektrypa» («2=411H1%y) Berxomar B cBer ero mostmueckme TBOopeHHs. B 1932 roay B
xypHane «Yocom» («Z=41») my6mukyercs ctmxorBopenne «BeckOHEUHEIH apXUTEKTYPHBI

nrecTHyroNbHUKY («{13% Fot =& ZHAly).

HNMenHO B 3TOT mepuop cocrosuiochk 3HakoMcTBO JIm CaHa ¢ M3BECTHBIM DHCarelIeM-
mozaepHuctoM Ilak Tx»BoHoM (1909-1986), KOTOpBIM MO-HAcTOsIIEMY MOHUMAl M IpPHU3HABAI

T€HUAJIBHOCTH €ro TBopuectBa. B 1934 rogy oH npucoeanHsAETCsS K JIUTEPATYPHOMY MOITUYECKOMY

o6benuHennio «Coro3 aeBat» (« 121 2]»). Jlu Can 6bU1 pa3sHOCTOPOHHEH TUYHOCTHIO, TOMHMO

XYOOKECTBECHHOIO W JIMTCPATYPHOTO TBOPYCCTBA OH IIBITAJICA 3aHATHCA HpeHHpHHHMaTeHBCKOﬁ
JesATeTLHOCTRI0, OMHaKo B 1935 romy ero OGmsHec moteprien kpax. Ilocie mepeesna ¢ cembEil B

JIEPEBHIO, 3/I0POBbE JINTEPATOPA PE3KO YXYAIIAETCS.
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B centa6pe 1936 rona B sxyprane «Cser Kopen» («Z= & ») 6611 omybmukoan pacckas JIu

Cana «Kpbutbsa» («= 7H»), koTopslii cTan spkuM o6pas1oM MoiepHUCTCKOM npo3bl. [epoii pacckasa

HATIOMUHAET MUCATENsl B TOABI €T0 COBMECTHOM >KU3HHU C MEepBOi keHOoi. B okTsiOpe 1936 romy JIu
Can otnpasinsercs B Tokno. B deBpane 1937 romy n3mydeHHOro 00J1€3HBIO, TOJIOIOM U HUIICTOM,
CIOHsIOHIErocs 1o ynunam TOKMO nucarens apecTOBBIBAIOT 3a «oMHacHble Mbican». W3-3a
YXYALIEHUS] CaMOUYYBCTBUS €r0 MEPEBOJAT B TIOPEMHBIN JIa3apeT, a 3aTEM BBIIYCKAIOT I0J] 3aJIOT.
Opnnako 3710pOBbE MUcaATeNsl ObBLIO OKOHYATENbHO mojopBaHo. 17 ampenst 1937 roga Ha 27 romy
*u3Hu Jlu Can ckonHuasncss B OonbHUIlE Tokmiickoro YumBepcuTeTa. Tak aBaHTiopa Jlu Cana
3aBepIIMIIACh «apoOMarToM JIMMOHa» (mepel camMoil KOHYMHOW OOJIbHOM MOMpOCHII JIMMOH) U
CMEPTBIO, KOTOpas CTaja HWCKYNUTEIbHOM >KEpTBOM, IPUHECEHHOM Ha anTapb KOPEHCKOTO
MOJIEpPHU3MA.

Haubonee Touno noareepaui nanueiii paxt Kum ['mpum: «/Jymas cecoons o Jlu Cane, nenv3s
u30asUMbCA OM MbICAU, YMO OH OeUCMBUMENbHO Obll B806/leYeH 6 OblBUYI0 ABAHMIOPY —
COBPEMEHHOCHb — U OBl NOIMOM, C Kpecmom g3oueouum Ha 1 oneogy».

4 mas TOro e Tojja TeJIo Imucarels ObUIO IMepe3axOopOHEeHO Ha KOpehcKoi 3emie. biaromaps
cynpyre Jlu Cana ObUIM ONMyOJIMKOBaHBI paccka3bl M 3CCEe MHCATENsl, HalUCaHHbIE B SMOHUU.
Coyctss TpuAunath JeT wu3aaercs mnoidHoe coOpanue counHeHuidd Jlu Cana, cocrosimee u3 80
IIPOU3BEIEHUH, BKIIIOYasl 103310, IPO3Y U 3CCeE.

TBopueckoe Hacnenue JIu Cana 3aHuMaeT 0co00e MECTO B UCTOPUU KOPEWCKOW IHUTEpaType
XX Beka. Kum FOHcuk — TeopeTMKk MojaepHHU3Ma B CBOell MoHorpaduyeckoil padote
«UccnenoBanue tBopuecTBa JIlu Cana» mumet: «OcobeHHOCMU HCUBHU U MEOPUECNE8d NUCAME]
oarom OCHO8anue yenyoumvcsi 6 HeKomopvle HAYUOHANbHbIE OCODEHHOCMU  KOPEetcKO20
MOOepHUsMa, Komopulti mak apko npeocmasnsem Jlu Can, 0cobeHHO C80UM MOOEPHBIM 00PA30M
HCUSHU.

OCHOBBIBasICh Ha BO33pPEHUSIX HM3BECTHOro Kopeirickoro moista Kum ['mpuma, Kum HOHCHK
Jlanee pa3BUBAaeT KOHLEMIUIO TBOpuecko uHauBHAyanbHOCTH JIu CaHa, kKoTOpyro 0003HauMiI
TEPMUHOM «XEHOIMXAH KOMNJLEKC» («XEHOImXan» — MPOIuB, pazbenunstonuii Kopero u Snonwuro).
JlaHHBIIT TEPMUH OCMBICIISIETCS UM KaK IIHPOKOE KOMIUJIEKCHOE TOHSATHE B CBSI3U C TEM, YTO B
KOJIOHUAJBHBIM TE€PHOJ OH CHUMBOJIM3UPOBAI BOCHUTAHUE MBICIEH W YYBCTB, CpEAOTOYHE
YMCTBEHHOU >KM3HHU KOPEUCKHX UHTEIIEKTYaI0B, O0PO3IMBIIUX BOJBI POIUBA.

Konmonmaneuenii Ceyn Takke BCTYNMWJ B MOJIOCY MOJAEPHOM KU3HHU, HO IO JIPYTYIO CTOPOHY

nponuBa Xéuosmxaw — B CTONHMIE METpomoiauu Tokuo oHa Obuia Oojiee WHTCHCHUBHOW U
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MacmTaOHOW. UTOOBI yIOCTOBEPUTHCS B MOJIECPHUCTCKOM cymHOCTH cyOctanmuu Jlu Can cmerno
YCTPEeMMJICS B LIEHTP CTONUIBI SInoHun. be3 mono0Hoi aBaHTIOPHI MOAEPHU3M ObLIT OBl «HCTOPUEH
IPUBHECEHHOW JIMTEpaTypbl», NpEeBpaTWiCs Obl BO BHEIIHEE MNOApPa)KaHUE, HE 3aCIyXKHUBAlOLIce
BHUMAaHHUE.

— «OH xomen ysuoems HACMOAUWYIO CO8peMeHHOCmb. H3-3a mybepKyne3a neskux, pacnonazas
CUUMAHHBIM OMPE3KOM HCUZHU, OH He MO2 He YCmpeMumucs 6 cmoauyy umnepuu Tokuo, 6 Komopoti
suden YeHmp COo8peMeHHOCmU, 4mobbl yeudems NOONUHHBIN MOOepHusM <...> A amo uazwviearo
<...> XéHOIMXAaH KOMNIEKCOM.

B toxe Bpemsi B cBoeM JiuTeparypHoM TBOpuecTBe JIu CaHy CyX/I€HO OBbLJIO OrpaHUYUTHCS
OIBITOM OTEYECTBEHHON MOJEPHOMN YKU3HHU, JOCTATOUYHBIM Ul CO3JaHUS BIEUATIISAIOLIEH KapTHHBI
KOpENCKOro HallMOHAIbHOI'O MOZEPHU3MA. JTOMY NHCATeNb 00s3aH CBOEMY TaJIaHTY.

Tak uro xe mpezacraBinseT coboit monepHas xu3Hb Jlu CaHa, chopmupoBaBIas €ro Kak
nucarens-moaepuucta? B cBoem wuccnenoBanme Kum HOHCMK TpHUBOAMUT KpacHOpPEUMBBIE
CBUJIETEJILCTBA COBPEMEHHUKA MHcaresst o ero odpase xu3Hu B Ceyne, ypoKEeHLEM KOTOPOIro OH
6611, COBPEMEHHHKOB MOpaXkal YK€ caM ero BHemHuii obmuk. Tak numreparyposen Yo Enman
(1909-1995) onuceIBacT BHENIHOCTH IMHCATEIS:

— «bneonoe, xax y esponeiiya, nuyo, ocmpas cycmas 60pooa, 6oceMHbll 2aicmyk, Oenvie
mygau, Komopuvle OH HOCUN 0adice 3UMOU, e20 MaHnepa 2080puUmb, NOBeOeHUe HANOMUHANU 2epPOosl U3
MUPA KUHOY.

Bremne maBHeIME ¢opMmamu cymiectBoBaHus Jlu Cana ObuiM OeclienbHble LIaTaHHS IO
ymunaMm HouyHoro Ceyna, paclnuTHE alKOrojisl Ha CpEACTBA JKEHBI, COH J0 TMOJYIHSA, a 3aTeM
Ipa3HOE BPEMSIIPOBOXKACHHUE C CYNpPYrod B COOCTBEHHON 4YaliHOM, KOTOpas Ha caMOM Jieje Ha
paboraia.

— «.. Becv eco obpaz owcuznu 2osopum o mom, umo 6caxue NOHAMUS, 30pPAGbIL CMBICI,
ycepoue npedCmasisaiucCy emy ynblMu U CMeuHbLMU.

Taxoii o0pa3 KuU3HU TOAPOOHO OBLT OMUCAaH aBTOPOM B pacckaze «Kpbuibs». Oxpyxaroiiye
nopunanu oopas xku3nu JIu Cana, HO 1711 HUX OCTaBaJIMCh HEMTOCTH>KUMBIMH €T0 YyBCTBA U MBICIIH.
Kak cuntaer Kum FOHCUK «eciu nodobnvle namonozuueckue CKIOHHOCMU OOBACHAMb UL €20
UHOUBUOYATILHBIM KOMNIEKCOM, MPYOHO OYEHUMb €20 MEeCHO 8 UCIOPUL TUMepamypsl U 8 UCHOPUU
KVIIbMYypbl».

O6opoTHOI cTOpOHOM BHelIHe jerkoBecHoW >ku3HM Jlu Cana Obula HampspkeHHast paboTa
MHTEJJIEKTA. YIM4YHAs JKU3Hb TOpojia CTajla TEM MarepualloM, KOTOPBIM, IPOHIS 4epe3 CO3HaHUE

nucareis, TpaHC(pOpMI/IPOBaJICH B HOBATOPCKUC 110 COACPIKAHUIO U IIOITHUKC MPOU3BCIACHUA,
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3aHSBIIME IOCTOMHOE MECTO B UCTOPHUM KOPEHUCKOW MOACPHUCTCKOM MPO3bI MEPBOM MOJTOBUHBI XX
B.

— «OcHosa, nopoouswias meopuecmso Jlu Cana u oxpyxcarowuii e2o (hoH, 3aKaiouaemcs 60
8ceoduleM NOHAMUU «MOOEPHU3IMY, KOMOPbIU KaK cucmema, He omoenum om xkanumanusma. Ilpu
obcyxcoenuu meopuecmea Jlu Cana eHumManue OONNHCHO AKYEHMUPOBAMbCS HA MmeX NepemeHax,
KOmopbwle NPUHeC KanUmaiusm 6 20poOCKol Net3adtcy.

Koneuno, Henb3s oTpunare, 4ro TBopuecTBY Jlu CaHa CBONCTBEHHBI T€ U3bSHBI, KOTOpBIE
IIPUCYLIE MOAEPHUCTCKOMY METOJly U HAIPaBJIEHUIO B 11e10M. HO B HEM NPUCYTCTBYIOT U CUJIbHBIE
CTOPOHBI, ONPEECICHHBIEC XYI0KECTBEHHBIE 3aBOEBAHUS MOJIEPHU3MA, K YACITY KOTOPBIX OTHOCUTCS
[TyOOKHUH TICUXOOTHYECKUN aHATN3 TYIICBHBIX MEPEKUBAHNIN YEIOBEKA.

TBOpYeCTBO KOPEHCKMX MOJEPHHUCTOB BO3HHMKJIO B D3IOXY, KOIJa TpagULMOHHBIE
TYMaHUCTUYECKHE I[IEHHOCTH YTPAaTWJIM CBOIO 3HAYMMOCTh, a MOHSTHE «CB00OAa» MpuoOpesno
MHO>KECTBO Pa3IMYHBIX 3HAYCHHW. DTO OCOOCHHO KacajoCh KOpEHIeB, JKUBYIIMX B CTpaHe,
CTaBILECH SMOHCKON KOJOHWEH. PeallbHOCTh BOCHPHHHMMAETCS B CYpOBOM M XOJOJHOM CBETE.
UenoBeueckoe CYIIECTBOBAHWE OCMBICISETCS KaK KpaTKUP XpYNKUH MHUI: CYOBEKT MOMKET
OCO3HaBaTh WJIM HE OCO3HAaBaTh TParu3M, OPEHHOCTh aOCypAHOTO MHUpA, W JEJI0 XyJOKHUKA —
MI0Ka3aTh T'eposi BO BCEH NAIUTPE €ro MepeKuBaHUM.

Cynp0a denmoBeka B COBpEMEHHOM MHpPE, — TaKOBa IiiaBHas npobiemaruka mpo3sl JIu Cana.
Tak, B pacckazax aBTOOMOrpaUyecKoro miaHa, K KOTopeiM oTHOcsATCS «Kpbuibsi», «Bcrpeua n
paccraBanue» (1933), «3ammch o mpomaHuu ¢ Ku3HBIO» (1937) kak mpaBWIO, MPUCYTCTBYET
BTOpPOH IUIaH — OOBEKTHBHO CYILECTBYIOLIasl JEHCTBUTEIBHOCTb, C KOTOPOM Iepoil BOJBHO WM
HEBOJIbHO BCTYyMaeT B KOHTakT. IlucaTenun-MonepHUCTBI NHCAIM HE TOJIBKO O JIyXOBHOM
OJIMHOYECTBE M CTPaJaHMSIX YEJIOBEKa, HO M O ero (u3nyeckoil Hemouy U Ooyie3HSIX. A Takoi
nucarensb, kak Jlu CaH, KOTOpbIi OblT OGe3HaNeKHO OOJIEH M MOHUMAJ, YTO JHU €r0 COYTEHBI,
OTKpPBITO Ha BECb MHUpP 3aiBIsUI O CBOMX Heayrax. Tak, Hampumep, pacckaz «Bcrpeua u
paccTaBaHKe» HAUMHAETCA KOPOTKUM IPEAJIOKEHUEM IOJIHBIM TIIyOOKOr0 TparuuyecKkoro CMbIcia:
«23 Toga — MapT — KPOBOXapKaHbE», PACKPBIBAIOIIMM COCTOSIHHE 3/I0POBBS, B KAKOM HaXOJUJICS
aBTop.

W3BectHblii paccka3 Jlu CaHa «3anmuch O NPOLIAHUU C KU3HBIO» HAaNMCAH HE3aJ0Ir0 0
KOHYMHBI nucatesns. OH MpecTaBiIsieT MOBECTBOBAHUE OT JIMIIA aBTOPA O Ka)/JI0JHEBHOM yracaHuH,
IPOLIAHUHU C XHU3HBIO. «YuuTenb JIu Cany», —Tak oOpaiaeTcss K HEeMy B TUCbME FepOMHS pacckasa.
OCHOBHBIM TPUEMOM U SMOILMOHAJIBHBIM HACTPOCHHEM ITOBECTBOBAHMS SIBIISIIOTCS HPOHUS U

CaMOUPOHUA, YTO CBUIACTCIBLCTBYCT O BCIIMYUU yXa U MYXKCCTBC aBTOpa: IJIA pO,[[PITCJ'ICﬁ OH —
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PYMSIHBIM KpacaBell B BO3pacTe 25 JIEeT, caM e YyBCTBYET U OCO3HAET ce0sl OJMHOKHUM CTapIiieM Ha
3aKaTe KU3HU:

— «Jlesucy 00un 6 komname u ymupaio <...> H ymupaio Kasxicovlil OeHv».

['epoif oco3HaeT OECCMBICIEHHOCTh CBOETO CYILIECTBOBAHUS, OXKHIasg CMEPTh, KOTOpas Morja
HACTYIUTH B JII000H U3 IHEH, KaK AOIT0XKAaHHOE U30aBiieHre OT O0JIH, CTpaJaHuil, pa3oyapoBaHUil.
OpnHako, ero exelIHeBHOMY (PU3HMUECKOMY YTacaHUIO COIYTCTBYIOT BO3BBHIIICHHBIC PAa3MBIILICHUS,
MPUHECTH Ce0sI B )KEPTBY BO Ml POXKICHHS HOBBIX JYXOBHBIX IICHHOCTEH:

— «Ho 51 20mo6 omoamu 6010 HCU3HB, CKIOHUMBCS Neped podicoenuem Hoeo2o I amnemay.

Haxonsice Ha rpaHH MEXIy >KM3HBIO M CMEpPThIO, Te€pOll 3aHST COCTaBICHHEM CBOEro
3aBEIAHUS: TOYTH 3aBepUIeHbl 13 BapMaHTOB, a TEKCT SNUTaAQUU Ui MeCTa MOCIEIHEro
YIIOKOEHUSI, HACBIIIIEHHBI UPOHUYHBIM CMBICIIOM YK€ TOTOB:

— «Onumadghus. 3namenumoiii u 61a20poousiii Jlu Cawu, 3a 6cio €800 JHCU3HL CO30ABUIUL
e0UHCmeeHHoe KpYnHoe npoussedenue «3anucy o 3asepuienuu sxcusHuy, ¢ 1937 2. Xpucmuamnckoti
apwl (14-vili 3HaK wecmuodecamepuuHo2o yukia), 3 mapma (6 npomexcymrax epemenu om 13 oo 15
4aco8) noo APKUM CONHYEM BHE3ANHO 3A8EPULUT CEOI0 NOTHYIO MPEBOIHEHULL HCUSHDY.

CrnenyeTr OTMETUTD, YTO JaTy CMEPTU MUcATeNs OT JaThl CMEPTH T'eposl OTAEISET BCEro OJuH
Mmecsi. Ho peanbHbIi MUp HACUIIBLCTBEHHO BTOPTaeTCsl B €ro CKOPOHYIO JKU3Hb, HE OCTABIISIS Tepost
HaeUHE C ero MPEACMEPTHBIMU MBICIISIMU M IPHYUHSIS €My JOMOTHUTEIbHbIE CTPATaHHUS.

BueszanHo oH nmostydns nociaaHue oT Iep3Koi U OecliepeMOHHOM IE€BYIIKY O UMEHU YOHXBIH,
B KOoTOpoM oOBuHsuIa «yuutens Jlu Cana» B camonoBosibeTBe. Cyls O BCEMY, 3TO MUCHMO OBLIO
HAMMCAHO U3 MPA3AHOTO TIOOOMBITCTBA U CTPEMIICHUS CO3/1aTh MHTPUTY C U3BECTHBIM MTUCATEIEM.

ConepxaHue THChMAa CBOAWJIOCH K CaMOBOCXBAJICHUIO «TEPOMHMY», TIEPEUUCICHUIO €e
JIOCTOMHCTB, OJaropoJIHOM «UUCTOTE», MpU3HaHUU B Jt00BU K JIu CaHy U yrpo3oil Hen30exHOro
HaKa3aHWU B Cydae OTKasza OT cBHJaHUs ¢ Heil. HecMOTpst Ha cTpax, 4To CBsI3b C Tako 0CO0Oi,
Kak YOHXBI BHOBh MOXKET MPEBPATUTDH €TO B «Uy4YeJIO» WM «MapHOHETKY» OH OOMaHBIBAETCS €IIe
pa3. Bcrpeua u HEMpOAOIDKUTENBHOE 3HAKOMCTBO C HEW, TOATBEPIWIO €€ MOpPAITBHYIO
pacIyIeHHOCTh ¥ HEMPUCTOHHOE TIOBEICHHUE.

Kondnukr ymupatomero repos «3amucu» ¢ YOHXBIH — 3TO HE JHITHUN SOU301 B
NPOM3BEIEHUH, OH HauOosee IMOJIHO PACKPBIBAET AaBTOPCKYIO KOHIICTILMIO MHUpa U 4eloBeka. B
(dokyce BHIMaHHsI aBTOpPa HAXOJUTCS BHYTPEHHE COCTOSIHUE TTEPCOHAXKA, €T0 Pa3yMbsi O CYIIHOCTH
JTFOOBH, CTPEMIJICHUS MTOHATH MMPUYUHBI Pa3BPAaTHOHN KHU3HH, 0aHATFHOTO OOBIBATEIILCTBA U JKEITAHUS
YUTH OT CEPOU IMOBCEIHEBHOCTH.

3akioueHue
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JIu Can BHec OrpOMHBIN BKJIaJa B pa3BUTHE HOBBIX (HOpPM B Kopeickor muteparype. Jlo cux
IIOp €ro TBOPUYECTBO BBI3BIBAET MHOTOYMCIEHHBIE CIOPBl U JUCKYCCUU «3ACOXWUL YBEMOK NO
umenu Jlu Can omcmoum Ha HEKOMOPOM pACCMOAHUU HA HUge Kopeuckou aumepamypsly. Ero
TBOPYECTBO HE MOJYYHJIO NOJHKHOTO MPU3HAHUS MPHU KU3HU, HO €ro TPYIAbl ObUIM Iepen3JaHbl B
1950-m romy. Kopeiickuii smreparypoBen u KpuTuK Jlu CaHbEH ClpaBeUIMBO OTMEUYAET, 4YTO
«meopuecmeo Jlu Cana npemepnesaem cmpeMumenvublli pocm 6 CO3HaHue yumamenel 8
OHCUOAHUU TNO20 OHS, K020a4 HAO €20 NPO30U U CIUXAMU 6Y0em 800PYHCEHA KOPOLEBCKASL KOPOHAY.
B 1970-e roasl TBOpueckoe Hacieaue Jlu CaHa moJydmyio BBICOKYIO OLIEHKY CpEIy YUTaTesiell u
KPUTHKOB, B CBsI3U ¢ 4eM B 1977 rogy Oblia yupekJeHa NpecTukKHas JIUTeparypHasi IpeMusi UMeHH
JIn Cana.
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KHWM BOK JIZKAH - OCHOBOITIOJIO)KHUK HAIITMOHAJIbHON CKYJIBITYPBI
B KOPEE AITOHCKOI'O KOJIOHUAJIBHOI'O ITIEPHOJIA

Kum X5 Pan*

Poccuiickuii rocy1apcTBeHHbIN 'YMAHUTAPHBIH YHUBEPCUTET,
HNWY Bruicmas Hkoaa 9xonomuku, MockBa, Poccus
*Kkimconthe@mail.ru/krkim@hse.ru

AHHOTaNus

JlanHOE MCcienoBaHue TMOCBAIICHO W3ydeHHio Ouorpaduu u TtBopuectBa Kum box Jlxuna
(nceBnonuM - YoHrBaH) - MEPBOTO KOpEWIla, OKOHYMBIIETO (aKYJIbTET CKYIbNTYpPbl TOKHUKCKOTO
YHMBEPCUTETA UCKYCCTB B SIMOHMM BO BpeMsl SIMIOHCKOIO KOJIOHMAJIbHOro nepuoza (B 1925 r), u
MEPBOIro CKYJIbIITOPA, IO3HAKOMUBIICTO KOpeIO C TCXHUKaMH 3aIl1a/IHOI0O peain3Ma.

B HCCIICOOBAHUU TaAKXC 6y,HYT paCcCMOTPCHBI HAITMOHAJIbHBIC MOTHBBI B pa60TaX Kum Bbok
I[)KI/IHEI Ha (I)OHG CJIOKHOI'O HMCTOPHUYCCKOI'O II€pHOdd, a TaKXKC IIpOaHAIM3UPOBAH PAd Cro
MaJIOU3BECTHBIX PabOT CKBO3b MPU3MY KOPEHCKUX UCCIIEI0OBAaHUM.

OcHOBHOE cojiepxaHue HccaeoBaHusl cocTapiseT cKyinblnTypbl Kum bok J[xuH «crosimas
KeHuHa», «ctarys bynner Maiitpen» «lIsk XBa», «tOnoma», «Crapuk». Llenpto maHHOTO
HCCIICAOBAHUA ABJIACTCA IICPCOCMBICIICHHUEC TBOPYCCTBA Kum bok H)KI/IHa, OCHOBOITOJIOKHHKA
KOpENCKON CKYIbNTYpbI, KOTOphI B 1993 L. ObUI MOCMEPTHO HArpa)KIEH OPAECHOM «3a 3acilyrd
nepen HanmonansHbM hOHIOMY.

KuroueBble ciioBa: CKylIbNTOp, AMOHCKUI KOJOHUANIBHBIM nepuon, roHoma, Con Ku Yxow,
BepoyueHre MalTpen, Xy10:KECTBEHHbIN JyX HALUU.

Abstract: This study is devoted to the study of the biography and work of Kim Bok-jin
(pseudonym - Chongwang), the first Korean to graduate from the sculpture department of Tokyo
University of the Arts in Japan during the Japanese colonial period (in 1925), and the first sculptor
to introduce Western realism techniques to Korea. The study will also examine the national motifs
in the works of Kim Bok-jin against the backdrop of a difficult historical period, and analyze a
number of his little-known works through the prism of Korean studies. The main content of the
study is the sculptures of Kim Bok-jin "standing woman", "statue of Maitreya Buddha" "Baek
Hwa", "Young man", "Old man". The purpose of this study is to rethink the work of Kim Bok-jin,
the founder of Korean sculpture, who was posthumously awarded the Order of Merit of the
National Foundation in 1993.

Key words: sculptor, Japanese colonial period, youth, Song Ki-jung, Maitreya doctrine,

artistic spirit of the nation.
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Beenenue

Kum Box Jlxun (23 centsiops 1901 . — 18 aBrycra 1940 1) — CKYIBNOTOp SIOHCKOTO
KOJIOHHAJIbHOTO TME€PHOAA, a TaKKe JMJEP NPOTPECCUBHOIO JIUTEPATYPHOIO JBUKEHUS. ITO
3HaYMMas JJIsl KOpercKoi CKyabnTyphl ¢urypa ¢ 1925 . m go coeit cmeptu B 1940 1. Kum bok
JIKUH perynspHO TMpencTaBisul cBou paboThl Ha BricTaBke wuckycctB YocoH, a MOMHMO
XYAOXKECTBEHHON JESITEIbHOCTH, OH TaKXe ynpasisul MHCTUTYTOM HccieIoBaHUM B 00JacTH
UCKYCCTBA, BOCIIUTBHIBas MOJIOJBIX XYIOKHUKOB. Kpome TOro, oH 3aHMMaJICS >KYpHaJUCTHKOM,
KPUTHKOHN U MOJUTUYECKON IEATEIbHOCTHIO B KAUE€CTBE UJI€Ha KOMMYHHUCTHUYECKON apTuu YocoH.

Kum bok Jlxun - Bemymas c¢urypa Kopelickoit deneparuu npojieTapcKux XyI0KHHKOB
(KAFE), 6bi1 apecroBan B 1928 . M, BIOCICICTBHH, 3aKIIOYCH B TIOpbMY. Bo Bpemsi cBoero
npeObBanust TaM Kum Bok J[kuH m1yO0oKo morpy3wiicsi B HIEH KOPEHCKOro Oynau3mMa M MPOSBUI
2219

’KUBOM MHTEpec K BepoyueHuto Maiirpen (U ), KOTOPOE CIIY)KHJIO MAasiKOM HaJexXIbl JJIs

YTHETEHHBIX KJIaccoB B (heogasbHOM oOmiectBe. [l OONbIIMHCTBA CTPAJAIOUIMX OT TSXKEIbIX
YCIOBUH >KM3HHM KpecTbsH Bepa B MaliTpero OblUla OJNHMLETBOPEHHUEM PEBOJIOLMOHHBIX HAECH U
HaJIeXK/Ibl, YTO CYLIECTBYIOIIMHA MHUpP MU3MEHMTCA M OyIeT CO3l1aHO HOBOE, MJeallbHOE OOLIECTBO.
[locne ocBoGoxaenuss u3 TopbMbl Kum bok J[XUH mpomoskui co3laBaTh Pas3IMYHBIE BHJIbI
CKYJIBNTYp, BKJIIOYasi aOCTpakTHbIE, NOPTpeTHble U Oypauiickue craryn. CaMbIMU H3BECTHBIMU

ImpuMepamu €ro 6y,Z[,Z[HfICKPIX CKYIBIITYp SABJIANOTCS IJIaBHAsI CTATyd By,Z[I[LI B XpaMme KeM-can-ca

(2 tHADH B Kumxe (ZX) u mesaxonuennas crarys Bymmsr Maiitpen B xpame Beom-mky-ca

('8 = Ab) na rope Conr-nu-can (2| 4F).

Kum bok J[>kuH - HaumoHanbHbIN cKyabnTop. Korna ckoHvancs akTUBUCT JBUKEHUsI OOPIIOB
3a HezaBucumocth Kopeu - AH Uxanxo ([ocan), Kum bok J[xuH ObLT apecToBaH SIMOHCKOMN
HOJHMLKEH 3a TO, YTO OH (C YYEHHMKOM) chenlal MocMepTHYI0 Macky ¢ jauna Jlocana. Ilocneanss
pabora, co3nanHast Kum bok /[xunom nepen ero 6e3BpemMeHHoN KoHUMHOM B 1940 1. - cKynbOTYpa
«¥Onomay, 6pma co3mana mo obpasmy ¢otorpadun Con Ku Ukona, xopeiickoro mapadonia,

noOeausiiero Ha bepaunckoit Onumnuane 1936 r. (T.k. B Te roas! Kopes Obuta xononueit SAnonuw,
OH BbICTyman 3a cO6opHyto SImonmu moj umenem Con Kumoii (sm. $& Ef8)). [MopasurensHoe

CXOJICTBO (PM3UYECKUX XaPAKTEPUCTUK CKYIBNTYpHI U ¢otorpaduu oueBuaHo. Kum box [IxuH, kak
CKYJIBIITOP C CHJIBHBIMU HaIlMOHAIMCTHYECKUMHU YOSKICHUAMH, B TIEPHOJL ATIOHCKOW KOJIOHU3ALIUH,
yepnai BIoXHOBeHHe B oOpasze cnoprcMeHa Con Ku UxoHa, a cTaBmuasi KyJIbTOBOW CKYJIBITYpa
«OHomay - cUMBOIM3UPYET 1yX KOPEHCKOr0 HAPOAA.
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|. UcKycCTBO M OTpaskeHHe CHIIbI

Cpemu mpodeccopoB ckynbnTypel B llIkone W3SMIHBIX HMCKYCCTB Tpu  SINMOHCKOM
TOCYIapCTBEHHOM TEXHOJIOTHYECKOM HWHCTUTYTE, OCHOBaHHOM B 1872 T., ObUT HTambSIHCKUN
ckynbrirop Bunuenio Paryza (1841-1927 rr.).

OHn o0y4aJ1 UCKYCCTBY CKYJIBITYpPbI B TEXHUKE C MCIIOJIb30BAHUEM THUIICA U MPaMOpa U MPUBUII
MHOTUM CBOUM yUYEHHUKAM HJICI0 O TOM, YTO CKYJIBITYpa — 3TO BOCIPOU3BEIACHHUE U M300pakeHHe
dopm.

B 1890 r. B SlnoHuu AoMuUHHpOBaN AyX BPEMEHH, KOTOPBIA KPUTHUKOBAJI CJICIOBAaHHUE
3amajHbIM TPAJAULIUAM U CTPEMIIICA PACKPBIBATh TPAAULIUU MTO-HOBOMY, U mipodeccop Ko Yon I'Ban
blu, yuwrenr Kum bok JkuHa, cocpemoroumiics Ha JepeBOOOpabOTKEe TOJ MPEIIOroM
MPONOHKEHUS Tpaaulnil TOKHICKOM IIKOJIbI U3SIIHBIX UCKYCCTB.

B 1920-x romax, mocne mnpuxoma Kumm bokx J[xuna, Berep pedopMm mpoHeccs IO
CKYJIBITYPHOMY OTIIENeHUIO TOKHICKOM IIKONBI U3SIIHBIX UCKyccTB. B padorax Kum bok [xuna
HAXOIAT OTPAKEHUE PEATMCTUYCCKUE TCHICHIMH 3amnana, Omaromaps BiusHHIO mpodeccopoB Ko
Yon I'Ban VYna, I'eon Yan /Ipmonra m [Ixo Yan MyH By, CTOpOHHMKOB TE€XHUK peaju3Ma U
akagemMu3Ma, ciemoBaBimimM uuaesim Pomena (Auguste Rodin), Antyana bBypmens (Antoine
Bourdelle) u Apuctumga Maiiosns.

[To3mHee 5TO BAMSIHME HANUIO SIPKOE BBIpakeHHWe B Takux pabdorax Kum bok [[xuHa, xak

runcoBas crarys «Crosimias KeHIIUHA OOl 14y (1938 r.), mpousBenenue u3 aepesa «IIrk XBa

SH 2ty (1938 1), rumcosas crarys «fOroma 2~ 'Sy (1940 1), nementras crarys «bynna Maiitpes

0] C=» (1939 — 1963 tT) u runcosas crarys «bynna n3 xpama [Haommae 22 & =4 (1935

r.). B atux mnpousBeaenusx Kum bok J[XKMH nOCTUT HM3BICKAHHOM TapMOHUM KJIacCHUIM3Ma U
peanu3Ma C KM3HEHHOM CHMJIOW M KpacoTod (OpMBI B CKYIBITypaX MECTHBIX NEpCOHaXel B
KOPEUCKOM CTHIIE.

Kum boxk J[uH - ckynbntop u Beaymas ¢urypa B paboyem, CTyI€HYECKOM U JTUTEPAaTypPHOM
JIBIDKEeHNU, ObuT OMm30k kK pomanuctke XaH Conp S. On TaitHo ydactBoBan B 3-ii Kopeiickoii
KOMMYHUCTHYECKON mapTuu, oOpa3oBaHHON B nexabpe 1926 r., B kauectBe nuzaepa Kopeiickoro
coro3a mpoieTapckoro uckyccrsa. CormacHo nokazanusm mutamiiero Opara - Kum Ku [Jxuna, Kum
bok JIkuH TeopeTHMYEeCKH BO3IVIABII  paJuKalibHOE HampaBieHue Kopeilckoro corosa

nponerapckoro uckyccrea (KAFE Korea Artista Proleta Federatio), u miardopma corosa Taxke
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obta ocHoBana Kum box JlxuHom. «IIpoekT crnmpanbHON nekmapanuu» ObUT MPOTrPaMMHBIM
JIOKYMEHTOM, KOTOPBIH MPUMEHSI ATY MO3UIHIO K 0071aCTH HCKYCCTBA.

C 1927 r. Kum bok JIXuH mpekpamiaer co3gaBaTh HNPOH3BEeNEHHUS U 00ydaeT CTYICHTOB B
XY[IOKECTBEHHOM HHCTUTYTe 10 HampasieHuto «Ckynentypa». B To xe Bpems (cyas 1o

UCcTOpUYECKUM 3amucsM), B wuioHe 1927 1, Kum bok JIxuH BcTymaer B Accomuariuio

KoMMyHHCTHYecKoi Mosonexn Kopé (12{SAHEE3]) u, B despane 1928 1, B Kopeiickyio

KOMMYHHCcTHUecKyto maptuio (2N S A4S, B centaope 1928 . Kum Bok JIKuH Gl 3aKII0YEH B

TIopbMy CO-713-MYH Ha IISTh JIET U ecTh MecsteB (10 1934 r.) uz-3a « HuaeHTa B kKamepe IIKOJIbI
Kéncon». Haxomscer B Toppme, Kum box IxuH m3ydan kinaccuky YocoH, oObuan u OynauiicKue
TPaIUIMHU, KOTOPBIC TOBJIMSUIA HA UCTOPUIO KOPEHCKOTO HApO/Aa U 3aJI0KHIA OCHOBY ISl CO3JIaHUS
KOPEHUCKOH CKYJIBITYPHI.

Kum box JkuH ObUT Te€HUATBHBIM CKYIBINTOPOM, OH COXPaHsUI PHUC, BbIJIaBaeMbIii
3aKJIIOYEHHBIM JJIs1 €bl, TOJIOK €ro M KCIOJb30Bajl B KA4ECTBE Marepuaia i HU3TOTOBIICHUS
ckyabnTyp. OH co3naBan OynauiicKue CTaryd B TIOPEMHOM cToJsipHOM Mmacrepckod. Haxomsich B
TIOPbME, OH BCTPEYAJICS U YUYWJICA Y MHOTHX aKTUBHCTOB JIBIDKCHHS 32 HE3aBUCHUMOCTH, BKIIFOUAs
cormanucta UYxse Yan Mka u nucarens [Tak XBa Cona. [Tocie ocBoOOXaeHUS U3 TIOPbMBI B 1934 1.

UM DbOK JKHH OCHOBAJI XYpHaJl «IVIOJIOACKb OCOH © !Z=1'"» BMECTEC C num n "HOM n
Kum B y M q HEZM Kum Ku E

oTKphLT Tunorpaduio mox HasanmeM «dmiuca Of X|Aby Bmecre ¢ Kum Ku [Ixunom. OmHako

ATMMOHCKAaA MOJINIUs, KOTOpas cHyruTalia, 4To «Momaoaexs HocoH 75' Irj _7F_A|_» n TI/IHOI‘pa(I)I/I}I CBsA3aHbI

¢ Kopeiickoli KOMMyHUCTHYECKOW MapTHEl, CHOBA 3aKIII0OYMIIA €r0 B TIOPbMY B pe3yibrare Broporo
uHnuaeHTa nogasieHuss Coro3a mponerapckux XynokHUKOB Yocona. Ilociie ocBoOOkneHus u
BO3BpalleHuss B MUp uckycctBa Kum bok JPKMH pa3MBIIUISET O «HAIIMOHAIBHOM KOJIOPHUTE,
«YHUKaJIbHOM 4yBcTBE HOCOH» U «ucTuHEe YOCOH» M paccMarpuBaeT CTPEMIIEHHE K «3CTETHUKE
BJIACTU» KaK COYETAHHE «YHUKAIBHOrO 4yBCTBa YOCOH» M «BKYCOB U 3MOLMHA COBPEMEHHBIX
JOACHN.

31ech MBI MOXEM MPEANOJIOKUTh, 4YTO JcTreTudyeckas mnonuTuka Kum bokx [IxwunHa
3aKJTI0YaTach B TAPMOHH3AIUN HAIIMOHAIBHOTO U IT100aTbHOTO, TPAIUIIMOHHOTO U COBPEMEHHOTO, 1
YTO 5Ta TapMOHHS MOIIA OBITh JOCTUTHYTA MOCPEACTBOM «ICTETUKU BIIACTH», OCHOBAHHOW Ha

CYOBEKTUBHOCTHU U KpacoTe (pOpMBI.
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1. Padorsl Kum Bok Ixuna

1. IlopTpeTrHblie cKyABNTYPHI «CTapUK»

Kum Box JIXKMH co3[an MHOXKECTBO KEHCKHUX U MYKCKHUX OIOCTOB M CKYJIBITYp TOJIOB, a
TaKKe MOPTPETHBIX CKyAbNTYp (Tocie 1934 r.). Haubonee npencrtaBuTebHON pabOTON Cpean HUX
ABIIIETCSL INOpPTpeTHass craryd «Crapuk», KOTOpas MONy4YWsa Harpaly Ha XyJI0)KeCTBEHHOH
BeicTaBke Yocon B 1936 1. IloprperHas crarys «CTapuk» ONHMIIETBOPSIET MPOCTOro depmepa,
ycrajgoro crapuka u3 YocoHa, KOTOpOro HHMKTO He 3amedaeT. OauHOYECTBO, OONb W Iedajb
IPOHMU3BIBAIOT BCKO (Urypy, YTO MOXKHO pPaccMarpuBaTh Kak OTPaXXEHHWE YTHETEHHOCTH H
00e310JIeHHOCTH BCe Hauuu win kiacca. IlpumeuarensHo, uyTo 3Ta padbora Oblia co3gaHa mocie
toro, kak Kum bok /[)XuH ABa)KIabl OTCHAEN B TIOPbME 3a AEITEIbHOCTh B CO03€ IPOJIETAPCKUX
Xy10)kHUKOB YocoHa 1 KoMMyHHCTHYECKON ITapThH. TAroTeHue K peaau3My U TBOPUYECKHHM METOJ
Kuma bok JlkuHa MOXHO paccMaTpuBaTh Kak pe3ylbTal €ro COOCTBEHHOIO IIMPOKOIO
MHUPOBO33PEHHUs, CTPEMJICHUS BO3BBICUTH LIEHHOCTb YEJIOBEYECKOM JKU3HH, HCIIOJB3Ys METO.BI,
KOTOPBIE IPKO OTPAKAIOT Pa3JIMYHbIE IPOTUBOPEYUS, IEPEKUBAEMBIE B PEAIILHOCTH.

Kum Bok J[>kuH co3/iain MHOTO HOPTPETHBIX CKYIBOTYpP, U OH CUMTAJ, YTO CKYJIBITOP «IaeT
KHU3Hb MEAM» C TOYKU 3pEHHUs (POPMOBKH, TO €CTh, UEJIOBEYECKOE JIUIO YPE3BBIYAMHO BaXHO.
[Toprpernbix pabor Kum bok JHHa HacuuThIBaeTCS OKOJIO JIBAALIATH OIHOM, MX coOpaiu B
MO3HUM STOHCKUW KOJOHUAIBHBIA TMEPUOJ, HO HU OAHA M3 pabOT HE COXpaHUJIACh, OCTAJUCH
ToNbKO (orormacTuHKU. Kum bok JIXKMH cuuTan, 4ro MOPTPETHBIE CKYIBITYPHI COLMANIBHBI, U
n300paKeHNe UCTOPUUYECKUX WJIM COBPEMEHHBIX JIesATeNIel JOJKHO BOCHPOM3BOAMUTEH COLIMAJIbHbIE
«OCTH>KEHUS U BIMSIHUE» YEJIOBEKA.

[TopTpetHble ckynbntypbl «XoH MéEn Xu», co3manHbie B 1936 r. Kum bok [Ixunowm,
n300pakaroT XoH MEH Xu, MoYMTaeMOro HaIlMOHAJIMCTA W THCATENs, CO3/IaBIIETO BEIWYANIITNI
CcOBpeMeHHbIN ncropudeckuii pomat «Mm Kok Ysxkon».

B mapre 1938 . Ax YaHxo0, HALIMOHAJIKMCT, CTPAAABIIUI B TIOPbME, ObUT JOCPOUHO JIOCTABIICH
B YHUBEPCHUTETCKYIO OOJIbHUILY M OXuJasl cBoed cMeptu aecaroro uucia. Kum bok J[xuH u ero
yueHuk JIu I'yk J/[KOH mpeonosieny SIMOHCKWM KOHTPOJIb HA BXOJE M C IOMOIIBIO NEPCOHANA
OOJIbHUIIBI BOLIUIM B OONIBHUYHYIO MMAjaTy U CHAJIM MocMepTHYr Macky AH Yan Xo. Oto Obuia
HOPTPETHASA CKYJIBIITYpa B YECTh YEJIOBEKA, BHECILIETO OTPOMHBIN BKJIaJ B 00pHOY 32 CBOOOY.

Hnen Maiitpeu u craryu bynasl, ckyasnrypa «IIbk XBay»

C 1928 mo 1934 r. B Tioppme XéHmyco y Kum box [IkuHa Obul HOCTYNT KO MHOTUM
OyAIUIICKMM KHUTaM U MaTepHualiaM, CBsI3aHHBIM ¢ 00bryasiMu YOCOH, 4TO MO3BOJIUIIO €My TITyOOKO

HCCIICAOBATE TEMY HAllMOHAJILHON HJIEHTUYHOCTH. Kum boxk I[)KI/IH, CTOHKHYBMHﬁCﬂ B TIOpbMC C
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Oy IMICKMMH WACSIMH, CKJIOHWJCA K Bepe Maltpen u OymnauiickoMy MHPOBO33peHHIO. B
dbeonanbHOM oO0ImIecTBe Bepa MaiiTpen ObUT cBoero poma EBaHrenveM HaaeKIbl JUIsl YTHETCHHBIX
KJaccoB, U, o cinoBaM Yon Cok Yona, Bepa Maiitpen Ha 3akare nuHAcTHH YOCOH Moria OBITh
OXapaKTepU30BaHa KaK «PEBOJIOLUOHAIIN3M, U TOpsyas Ha/lexk/aa, YTO CYUIECTBYIOIIUN MHUp OyaeT
Oyznet rpeoOpa3oBaH, 1 BOSHUKHET HOBOE HJI€aIbHOE OOLIECTBOY.

O06pa3 Maiitpeun ObLT CHMBOJIOM PEBOJIONUU U KPACOTHI HOBOTO OOIIECTBA JJIsT OOIBITUHCTBA
00e3/10J1eHHBIX U TonupaeMbiX KpecTbsiH. JIu Yon Mk ormerun, uro Bepa B MaiiTpero Oblia
«HaJEXJ101 poCThIX (hepMepoB Ha TO, yTO MalTpest HOABUTCS U OCBOOOIUT UX OT OTPaHUUYEHUI U
BOIUIOTUT B XM3Hb HeoOxoaumyto yromuto». U Jlonxak, u YoHcaHre, KOTOpble UMENU BIUSHUE B
Cpelie YIpaBisieMbIX Ki1accoB B 19-M B., 3asBIIsIM, YTO OHU CO3JaJM MUP IIOCIE Pasi, UCIOIb30BaB
uaconoruio Maiitpen, a wucciefoBarend oOmecTBa Kopeiickoro Oymam3sma Yore B Yocon
yTBEpKJalu, 4To «Bepa Maiitpen XacsHa» — 3TO CUCTEMA, YIOBIETBOPSIOLIAS KEITaHUS U BOJIO
yhopaBisieMbIX KiaccoB K nepemeHam. Kum bok [[XKUH Takxke MHTEPECOBAJICA PEBOJIOLMOHHBIMU
nraramMud B uctopur YocoH, OTKphIB [Uist ceOs Bepy Maiitpen u Hazesch, 4uto crarys bymnel,
KOTOPYIO OH BBIpE3aJl, 00ECIIEUNUT yTEeIIEHNE U HAJEXKTy TEM, KTO CTPaJaeT Ha €ro KOJIOHHATHHON
pOIUHE.

Cpenu Oynnuiickux craryii Kum box /Dxuna cienyer orMmeruth «l[7aBHyr0 cTaryro 3ajna

Maiitpen 0|5 E2&E=2» (1936 1) B xpame Keimcanca B Kummke u «Craryro Bymwisl

229

[aomuapBoHa 22 ® =4 (1935 1) B IllaonuanBoHEe Ha Tope Kepéucan. Bpomnsoeri «bymma

Maiitpen» B xpame bommxyca At B Iobme =2, Uxymuxon-IlykTo, Takke cumraercs
paboroii Kum bok [xuna. B 1937 . Kum bok JI)xun Hauan pabotars Haj craryed «MaiTpes

=
Bynna O] SO &5 B xpame Beonmkyca. OH HCHOTb30Bas B KAYECTBE OCHOBHOTO MaTepHasa IeMEHT

v kaMHH. B 1940-M . Kum Bok JIXKMH MOKMHYN 3TOT MHp, a ctarys «Maiitpes bynna 0| SCH=»

ObUIa 3aBepllieHa ero y4eHUKaMU U JIPYTUMH MOJIOABIMU CKYJIBNTOPAMHU CIYCTS ABaJILaTh TPH roja
IocJie cMepTH yuurens - B 1963 .

ITo MEpPE pa3BUTUA KalmATAIMCTUYECKON OUBHUIIN3allUK TIOCJIC AIMOHCKOTO BTOPXKCHMHA,
KOpPENCKOE HCKYCCTBO CTOJIKHYJIOCH CO CBOMM IJIaBHBIM BpAaroM, MHOCTPAaHHBIM HMCKYCCTBOM, M

BCTYIHJIO B «KOH(POHTALMIO U O0pbOY» ¢ HUM, ClIeJIaB CBOMM IVIaBHBIM OPYKHEM «JIOKAIbHOCTb
(xau-to-con FE ). Ima Kum Box [IkuHa MecTHas KymbTypa (XAH-TO-COH) ObUIa He

BOCIIPOU3BCACHUCM HUJIA peKOHCTpYKHHGﬁ nmponuioro, a CKoOpee IMOMCKOM HOBOI'O MHUpa U UCKYCCTBA,
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ocHOBaHHOTO Ha HeM. «lmaBHbI Bymnma 3ama Maiitpen» xpama KeiMcanca — 310 Oymauiickas
cTarysl, Bocco3ianHas Ha ocHoBe «Craryu bynasl lllaonuHpBoH». DTO Benuyaiinias cKyiapntypa 20-
ro B., TJE€ CKYIBITOP COCAWHHWI IUIAaBHBIC JMHUHM YEJIOBEYECKOTO Tela W HKOHOTpaguio
TPAIUITMOHHBIX OYIIMIUCKUX CTaTyH.

«IIax XBa» - MOPTPET KEHITUHBI B XaHOOKE B TOJHBIM POCT, OmyOJuMKOBaHHBIN B 1938 T,
NPECTaBISIET COOOW JIEPEBIHHYIO CKYJIBNTYpPY akTpuchl Xad blH UYxuH W3 CIEHUYECKON
nocraHoBkM «IIsk XBa», co3nanHoil o pomany nucarens IIax XBa Cona, B 1931 . CkynsnTypa
OTpa)kaeT MPEeMCTBEHHOCTh UCKYCCTBa AMI0XU YOCOH myTeM, B Hell 00beITMHEHBI XapaKTep MIaBHOM
repounu [k XBa u acretnka Kum bok J/[XuHa M ero momxom K peruoHam3My (XsH-TO-COH).
I'po3Hoe nMIIO repouHU U ee F00Ka-XaHOOK C JJMHHBIMH CKJIaJKaMH, Jal0T MOHATh, YTO 3TO HE
yrHETEHHAs JKCHINWHA, cBs3aHHas (eomanbHbiMU okoBamu. Crarys «[Isk XBa» BBINOIHEHA B
MOJIHBI  POCT, €€ MOXHO paccMarpuBarh Kak JEPEBSHHYIO CKYJBITYpPY, OTpakaroUlyro
mupoBo33penue Kum bok /[xuHa, ero crpemiieHHe K MpOrpecCUBHOM 3CTETHKE, «IOKAJIBbHOCTH
(Xs1H-TO-COH) U HAI[MOHAJIbHBIM TPAJULIUSM.

3. Cryabnrypa «FOHoma» v 3HaYeHHe CJI0BA KIOHOIIA»

Ckynbntypa «tOHoma» HanomuHaeT «bpoH30BbId Bek» Pogena u rpeueckuit «Kypoc us
AHaBHCcOCa», KOTOpbIe ObLTH CO3JaHbI C aHATOMUYECKON TOYHOCTHIO. CTaTys MOJOAOTO YelloBeKa
HECET MJEW IAUHAMUYHOCTM M TYMAaHHOCTH, Kak oTMmeyaeT Uxee Tx»> Man, Kum bok J[xun
«3aJI0KUJI OCHOBY JUISI CO3/IaHMSI KOPEHCKOM pPEATMCTUYECKON CKYIBITYpBI, KOTOPAas MPEOaoIiesia
BPEMEHHbIE OTPAaHUYEHHUS, CBSI3aHHbIE C HEOOXOMUMOCTHIO TMPHOOPETEHUS COBPEMEHHBIX
CKYJBIITYPHBIX ITpHUeMOB depe3 Anonuto». Ckynenrypy «HOHOIa», ¢ €e CMeIbIM U MY>KECTBEHHBIM
BHEIIHUM BUJOM, MOKHO IMIOHUMAaTh KaK OTPaXKEHUE PEBONIOLMOHHON KoHIenuuu Kum bok J[>kuHa,
OH CIJIOBHO IIPEOJ0JIEBAET PEAIBHOCTh KOJIOHMAJIbHOM Kopen Tex JeT MocpenacTBOM «BBIPAKEHUS
UCKyccTBa cuioiiy. «FOHomay - 3To BepLIMHA UCKYCCTBA CKYJIBITYPBI TOM 3M0XH, CO3/1aHHAS B AyXe
U TEXHUKE peajiu3Ma, OHa MepelaeT UAEH «IOKAJIbHOCTU U HAIMOHAJBbHOCTU» B CKYJBITYpE M
«ACTETUKY CHJIBD) BOJIU.

Ha moment co3znanus «Onomm» B 1940-m r. conmanbpHas U KyJIbTypHas cutyanusa B HocoHe
OblTa ciiokHas, T.K. YOCOH B TO BpeMsl HaXOIWJICS TOJ CYPOBBIM KOJIOHHAJIBHBIM TPaBICHUEM:
SnoHus 3acTaBisiia MIKOIbI MOKJIOHATHCS CHHTOMCTCKUM CBSITUJIMIIAM, 3allpelialia HCIOJIb30BaHNE
Kopelckoro si3eika. B 1938 1. renepan-ryoepHarop 3ampeTin oOyuyeHHe Ha KOPEHCKOM SI3BbIKE, a B
1940 r. iMeHa TPUHYAUTEILHO MEHSUIN Ha SMOHCKUE. DTO OBLIM TSHKENbIE BpEMEHa JUIsl KOPEMCKOTo

Hapoza.
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B Takom wucropmyeckoM koHTekcTe CoH Ku YUkoH BbIMrpan TUTYI YEMIIMOHA MHUpa B
mapadone Ha bepnunckoit Ommmmmane B aBrycte 1936 1. Torma ke mpowW3OmIeN WHITMACHT C
ylaJeHueM SmoHCKoro ¢uara u3 razersl «4ocon UyHbaHb MIBOO». DTH UCTOPUUYECKHE COOBITHS
CTaJId UCTOYHUKOM TOPJIOCTH W HAJEKbI JJIsl YTHETEHHOTO Koperckoro Hapona Yocona. Ycibiian
o paauo HOBOoCcTh 0 mobene Con Ku UxoHa, mroam JIMKOBaaW TOJIOHM mepen 3maHueM «JloHra
wip00» B KBaHxBamMyHe, 4TO HamoMUHaJO O ABMKeHUU «1 Maptay. JlesTeIbHOCTh TPEX OCHOBHBIX
HaIlMOHANBHBIX ra3eT «JloHra mibbo», «Hocon UyHbanbs wibb0» u «HocoH minbp0o», yOpaBImIux
AMOHCKUH (priar, ObLTa TPHOCTAHOBIICHA HA HEOMPEICICHHBIN CPOK. SMOHMS, YyBCTBYS, 4yTO mo0Oeaa
Con Ku Yxona Obuta cOOBITHEM, KOTOPOE MOIVIO MOACTETHYTh HAIIMOHAIBHOE MPOOYKICHHE U
€IMHCTBO KOPEWCKOTO Hapoaa W TPEBPATUTHCA B TPOOIEMY, KOTOPYIO HENb3s HTHOPUPOBATH,
3amnpeTusia BCe Mpa3THUIHbIE MEPOTIPHUSITHS.

B cBs3u ¢ atumu coOwitusmu, B aBrycre 1938 r. Kum bok J[>kuH, paboTaBuiuii Ha TOT MOMEHT
IJ1aBOW XyH0okecTBeHHOTo oTaena «4ocon Unpboy», MOKKUIaeT ra3ery.

W3naercs exemecsunbii  kypHan «lOHomra», HaleleHHBIH Ha MOJOABIX JIIOACH,
MOoOYKJAI0IINIA UX y3HABaTh O MIUBWIN3AIUU U CTPOUTH LIMBIIIM3AIMIO, & TAK)KE MMPUJIATaTh YCUIIUS

A paClIpOCTpaHCHUA HOBBIX 3HaHPII>'I, MMPOCBCUICHUA U BOCIIMTAHUS CUJIBHOI'O MOJIOACIKHOIO AyXa.

B Hem 6bu10 Hameuarano cruxorBopenune Uxse Hamcona «Ot conHIla 1oHOI1IE SHOIA 2= Of| Aly,

KOTOpPO€ cuMTaeTcs HadaioM «pusnueckoit» morsmu. Kum bok Jxun B centsope 1934 r

coBMecTHO ¢ pomanuctomM Kmm Ku FHom cosmaer xypuan «Momomoit Yocon oE ZE4y,

Baxmueiiiee 3HaueHMe M CUMBOJIM3M clioBa «toHowma» s Kum bok J»knHa, kak jis mucarens,
JKYPHAIIMCTA, CKYJIBIITOPA U COLUAIIMCTA, MOXKHO MOHATh U3 Ha3BaHMS €ro CKynbnTypbl «fOHOma» u
Ha3BaHUA 3TOT0 HOBOTO XypHasa. Eciu Mbl oOpaTumcst kK ToMy (paxTy, 4To *KypHaJIbI JJI1 MOJIOJABIX
mrofie m3naBanuck 3a pyoexxom (Hampumep, «tOnoma Kopen» B CILIA B 1919 1, «lllanxaiickuii
toHoma» B lllanxae (Kurtaif) B 1924 . u «Karonuueckuii roHOma» B MaHBIKYpUH), MBI MOXKEM
c/enaTh BBIBOJ, YTO MYOJMUKalMs XXYPHAJOB JJIs IOHOLIECTBAa ObLIAa CBA3aHA C JBH)KEHUEM 3a
HE3aBHCHUMOCTb.

Kum bok JlxuH, paboraBmmii B To Bpems B «HocoHn UyHbaHb MiIb00», BO3MOXHO, MOT
BuneTh ¢ororpadpuu Con Ku Uxona. dusznueckue xapakTepucThku u ¢urypa craryu «tHOHomma»
Kum Bbok Jl>xuHa oueHb MOX0XkHM Ha m3o0paxkeHue Ha Qotorpadun mectHagarmieriero Con Ku
UxoHa, CTOSIIETo Ha IMbenecTaie mocie nodenasl Ha SnoHckux urpax Shinkyo 1935 1. u Ha ero
n3o0pakenne Ha GoTorpaduu, rIe OH HAMPaBISETCA B pa3AeBaIKy nocie modens Ha bepaumHckoit

Omummuazne 1936 1.
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Taxxe, ecnmu cpaBHUTh u300pakeHne Con Ku UkoHa, KOTOpPBIN IUTIA4eT, OMYCTHB TOJIOBY,
CJIymasi SHOHCKUN HAIlMOHANBHBIN (h1ar v SMOHCKHUI HAIlMOHAIBHBIA THMH Ha TpUOYHE, CO cTarye
«tOnomay, To Ha otorpacduu Con Ku UskOH CTOUT C OIMYIICHHOHN TOJIOBOM M CIIOKECHHBIMU BMECTE
HOramMu, B TO BpeMms Kak y craryu «OHomay momHATa roiosa M BbABMHYTa Hora. EcTh nuIb
HEeOOJIbII0Oe U3MEHEHUE B JBM)KEHUH, HO (PU3UYECKHUE MPOMOPLMH, MBILIIBI PYK U HOT, YIoj, IOJ
KOTOPBIM 00€ PYKH ONYIICHBI, CKaThble KYJIAaKd M KOPOTKHE CIIOPTUBHBIC IITAHBI — BCE ATO OYEHb
noxoxe Ha opuruHan. Kum bok /[»uH, IpOrpeCcCUBHBIN UHTEUIEKTYyal TOTO BPEMEHHU, BO3MOXKHO,
nbITancs n3oopasute Con Ku Ykona kak marpuota ¢ 601bII0H (GU3HIESCKONH U YMCTBEHHOM CHIIOH,
KOTOpBIE MOI' OBl CHMMBOJIM3MPOBaTh HAAEXKAbl U MeuTbl YOCOH, M co3jan, TakuM o0pas3oM,
CKYIBNTYPY XynokecTBeHHON wuueonoruu. Ckynapntypa «tOnoma» Kum box [xuna — 310
HOpPTPETHAsl CKYJIbITypa, B HEH COOMIONEHbl NPUHLHUIBI (OPMOOOPA3yIOIINX 3JIEMEHTOB,
BEPTUKAIBHOM KOMIIO3UIIMM M (PPOHTAIBHOCTH, 3a c4eT (DOpPMBbI PACKPHIBAETCS BHEIIHOCTb
YeJ0OBeKa B COOTBETCTBUU C €ro COLMAJbHBIMU JOCTHXKEHUSAMH U BO3MOXKHOCTAMH. YUTOOBI
orobpasute xapakrep «lOnomm» Con Ku YkoHa, aBTOp HCHOIB3YyeT TEXHHUKY JIETIKU IyTEM
MIOCTENICHHOTO MPUKPEIUICHUS TIIMHBI, a 3aBepIIaeT padoTy TurncoM. I pydas TEKCTypa TIIMHBI MOXKET
JlaTh OILIYIIEHUE «HE3aBEPIICHHOCTU», HO OHA TAaKXe IIO3BOJET II0YyBCTBOBATH JKHUBYIO
KU3HEHHYIO CHITY.

I'uncosast ckynentypa «tOnoma» — nocneanuii menesp Kum bok [[xuna, ee repoit caepxan
u HanpspkeH. [IpennpurMuunBas U pe3kas Gurypa IOHOIIN, UCTOYAET )KMU3HEHHYIO CHIIY U OTpa)kaeT
uzaero oOHaaexuBaromero oynymero s Haiuu. Tak Kum bok [[kuH monsiTancs BeIpasuTh CBOIO
XYAOKECTBEHHYIO MJICOJIOTHIO B TSDKEIIbIE BpeMeHa yHIkeHus Hapoaa YocoH. Kak u cratyn byanbt
Maiitpeu, «tOHoma» packpsiBaeT nyxoBHbl Mup Kum bok J[kuHa, mpensocxumias co0oit
NOSIBJIEHUE HAIIMOHAIBHOI'O reposi, KOTOPBIA 00ecreunT He3aBUCUMOCTh HOCOH.

3akirouenue

B crarbe Mbl u3yumsiim OCHOBHBIE Bexu Ouorpadpum u TBOopuectBa Kum bok J[[xuHa,
OCHOBOIIOJIO)KHUKA KOPEHCKON CKYJIBNTYPBl. EMy JOBEIOCH KUTh U TBOPUTH B CIIOXKHBIM JUISL €r0
HapoJia KOJOHUAJIbHBIN MTEPHO/L.

Oto Oopel], 3a CBOM B3IVIAbI 3aKIIOYCHHBIA B TIOPbMY, HO CYMEBILIHUI MPOJIODKATh CO31aBaTh
IPOM3BEIEHUS] HMCKYCCTBA, HECYIIME IIyOOKMH COLMAaJbHBIN M HalMOHAIBHBIM cMbici. K
COXaJICHHI0, paboThl MacTepa HE COXPAHWJINCH: OKOJIO TPUAUATH paboT, OCTABIIMXCS IOCIE €ro
CMEpTH, Cropenu Bo BpeMs moxkapos nepuoaa Koperickoil BoitHbl. KpoMe Oynuiickux CKynbnrTyp,

HC COXpaHUJIOCh HU OIHOH €ro Xy)lO)KCCTBGHHOﬁ pa6OTBI. C.IIGI[BI €ro IIOTOMKOB TaKke€ HE HalCHBI.
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YTpadeHnble pabOThI CKYJIBINTOPA MOXHO YBUIETh TOJBbKO Ha (hoTorpadusax B karajgorax BeicraBku
uckyccTB YoCOH, Kyna OHU ObUIN OTOOPAHBI.

B cBs13u ¢ 3TUM, BOCCO3JaHUE U PECTaBPALIUs, & TAKXKE IEPEOLIEHKAa 3HAYMMOCTH CKYJIBITYP
Kum Box J[>)xMHa Kak OCHOBOITOJIO)KHMKA KOPEHCKOM CKYJIBNTYpPBI, CTPEMSIIETOCs BOIUIOTUTH B
CBOMX paboTax <JIOKaJbHOCTH» M HAI[MOHAJIBHBIA JyX, HMMEIOT Ba)KHEHWIee 3HaueHue IS
COBPEMEHHOTI'0 KOPEEBEAEHUS, 0OCOOEHHO B CBETE BOJIHBI XaJIJII0, IOCKOJIBbKY 3TO MIO3HAKOMUT MUP C
MUOHEPOM KOpEHCKOU CKyTbITYpbl. OCOOCHHO BaXKHBI JJIs1 MPOABMKCHUS KOPEHCKUX MCCIIETOBAHUI
coxpaHuBIuecs ctaryu bymubr Maiitpen, co3manable Kum bok JlxuHOM, a Takke ero pabora
«¥Onomay, coznannas o gororpadusm mapadonia Con Ku U>xoHa u CUMBOIU3UPYIOLIAs BaKHBIE
UCTOPUYECKHE MOMEHTBI KOJIOHHAJIBHOTO mepuoga. OHM MOTYT CTaThb LEHHBIM MaTepUajoM JUIs
CTYIEHTOB M Y4YEHbIX, HM3y4alOUIMX KOpPEEBEIEHUE, 3HAKOMS HX C MCTOpUEH, HUCKYCCTBOM H
KOpenckol pumocodueii.
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MEXKYJIBTYPHASA KOMMYHUKATUBHAS KOMIIETEHIUA 1
BUPTYAJIbHBII MUP

Kanouoam ¢unonocuuecxkux nayx, ooyenm Kaiikvioawesa Atizaoa Kenoubaesna
Kuvipeviseman, OQuickuii 20cyoapcmeennviii yHugepcumen

aizada72@bk.ru

+996773955777

AHHOTANUA

B ycnoBusx mioGammzanmmu M OUGPOBH3AIMH  O0COOYI0 3HAYMMOCTh IMPHOOpETaer
MEXKYJIbTypHasi KOMMYHUKAaTHBHASI KOMIIETCHIIMSI KaK CIIOCOOHOCTh 3()()EKTUBHO M YBAXKUTEIHHO
B3aMMO/ICCTBOBATh C MPEICTaBUTENSIMU APYTUX KYIbTyp. BupTyanbHbIi MUp, CO3/al0NIUN HOBBIE
KaHajibl OOIIEHHS, OAHOBPEMEHHO YCJIOXKHSICT TPaJWLUUOHHBbIE (OPMBI KOMMYHUKALIUU, JHIIAs
Y4aCTHHUKOB HeBep6aJH)HI)IX CHUI'HAJIOB nu KYJIBTYPHOI'O KOHTCKCTA. HGJ'IB CcTaTbHu —
MIpOaHaJIN3UPOBAThH 0COOEHHOCTH (hopmMupoBaHUs u peanuzanuu MEXKYJIBTYPHOI
KOMMYHHKATHBHON KOMIIETEHLIMM B BHUPTYaJIbHOM IPOCTpPAHCTBE. PaccMarpuBaioTCs OCHOBHBIE
BBI30BBI, BO3HUKAIOIIME TMPU OHIJIAWH-B3aUMOJEHCTBUHU, a TakXKe BO3MOXXHOCTH Pa3BUTHUSL
KOMIIETEHIINK B 00pa3zoBaresibHOM M mpodeccuoHanbHoil cdepax. Ocoboe BHUMAHHE YAETSACTCS
KOMMYHUKATUBHBIM CTpPATCrusiM, H€O6XO[[I/IMI)IM AJid yCIICHIHOI'0 MEKKYJIBTYPHOTI'O O6III€HI/I$I B
YCIOBUSX U(POBO CPEBI.

KuloueBble ci10Ba: MEXKYIbTypHas KOMMYHHMKATHBHAs KOMIIETEHIIMS, BUPTYaJIbHBIA MHP,
OHJIAMH-KOMMYHHKAIMsA, HUPPOBas Cpeaa, MEXKYIbTYpHOE B3aUMOJEHCTBHE, IUCTAHIIMOHHOE
06y‘~I€HI/IC, KOMMYHHKAaTUBHBIC CTPATCTUH.

MekKyIbTypHAsi KOMMYHUKATHBHASI KOMIIETEHIUsI M BUPTYAJIbHbI MUP

BBenenue

CoBpemMeHHOE OOIIECTBO BCTyHaeT B HOBYK (a3y pa3BUTHS, XapaKTEpHU3YIOLIYIOCS
OJTHOBPEMEHHBIMU IpolleccaMy IIo0anu3auuil U LU(PPOBU3ALMU. ODTH MPOLECCHl PACIIUPSIOT
TPaHUIBl B3aUMOJEWUCTBUS MEXAY JIOIbMU M KYIbTypaMH, CO3/laBas YCIOBUSA, B KOTOPBIX
CHOCOOHOCTh K A(P(PEKTUBHOMY MEXKYJIBTYPHOMY OOLIEHHIO CTAHOBUTCS HEOTHEMJIEMOM YacTbhIO
npodeCcCHOHANBHON U COIUaTbHOW >KM3HU. OCOOEHHO aKTyaJ hbHOW 9Ta 3ajladya CTAaHOBUTCS B
YCIOBUSIX BUPTYaJbHOTO OOIEHHUSA, T€ TPaJuIHOHHbIE (OPMBI KOMMYHUKALUU IPETEPHEBAIOT
Tpanchopmanmoo. B gaHHOM  cTatke  paccmarpuBaeTcsi  (PEHOMEH — MEXKYIBTYpPHOH
KOMMYHUKaTHUBHOM KOMIETEHIIMH B KOHTEKCTE BHUPTYaJbHOIO MHpa — CpEIbl, IJe MPOUCXOAAT
06pa30BaTeJ'IBHBIe, JACJIIOBBIE W MCKIMYHOCTHBIC KOHTAKTBI MCXKAY IMIPEACTABUTCIAMU Pa3HbIX

KyabTyp. Llenmp wuccnenoBaHust — BBIIBUTH OCOOCHHOCTH (OPMHUpOBAHMSI W TNPUMEHEHUS
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MEXKYJIbTYpPHOW KOMMYHHKAaTUBHOM KOMIETEHIIMM B BUPTYaJlbHOM TIPOCTPAHCTBE, a TaKkKe
0003HaYUTh OCHOBHBIE BHI30BBI 1 BO3MOXXHOCTH, KOTOPBIE MPEIOCTABIISIET Ta Cpea.

Me:KKyJIbTYpHAsi KOMMYHUKATHBHAS KOMIIETEHIUS: MIOHATHE U CTPYKTYypa

MexxkynsrypHas komMmyHukaruBHas komrereHuus (MKKK) mpencraBnser coboi koMruiekc
3HaHWW, YMEHUH U YCTaHOBOK, obOecreynBaromuXx 3((EKTUBHOE, YBAKUTEIBHOE W ITHYECKHU
BBIBEPCHHOE B3aUMOJICHCTBHE MEXKIY IPEICTABUTEISAMH Ppa3IHYHBIX KyIsTyp. B omnmume ot
MIMPOKOW MEXKYIBTYPHOM KOMIIETECHIIMM, AaKUEHT B JaHHOM CJIydae JelaeTcsi Ha mpouecce
KOMMYHUKAUMU — TO €CTh Ha YMEHUU BOCIPHUHUMATh, WHTEPIPETHPOBATb M aJCKBAaTHO
pearupoBaTh Ha pEYeBblE UM HEpEueBble I[IOCJIAaHUA, [OCTYyMawIIue OT coOecelHuKa,
NPUHAIIISKAIIETO K IPYTOi KyIBTYPHOH CHCTEME.

[To muenuto M. Dbaiipama, MKKK Britoyaer B ceOid HECKOJIBKO COCTaBJISIOLIUX:
JUHTBUCTUYECKYIO OCBEAOMIIEHHOCTh, WHTEPIPETATUBHBIC HABBIKM, KPUTHUYECKOE IOHUMaHUE
KYJABTYPHBIX paznuduii U cnocoOHocTh K nuanory (baitpam, 2002). 1. dupaopd npennaraer Gonee
(YHKIIMOHANBHBIA TONXO0J, MOMYEPKUBAS BaXKHOCTh THOKOCTH, OTKPBITOCTH W CHOCOOHOCTH
aIaNTHPOBATHCSI K KOMMYHUKAaTHBHON CHUTyalliM B WHOW KynbTypHO# cpene (dupmopd, 2010).
KoMMyHHKaTHBHAsE KOMIETEHIIHS, TaKUM 00pa3oM, GopMUpPYeTCsl HA MEepPeceueHUH KOTHUTHUBHOTO
(3HaHME HOPM U KOJI0B 001IeHwMsl), ah(heKTUBHOTO (YBaXKUTEIHHOE OTHOILIEHUE K UHBIM B3[JISaM) U
MIOBEJIEHYECKOT0 (BBIOOP a/IEKBATHBIX PEUEBBIX CTPATETUI) KOMIIOHEHTOB.

BupTtyaabHblii MUP KAK KOMMYHHKATHBHOE MPOCTPAHCTBO

[Tox BHpTyandbHBIM MHUPOM B JaHHOH CTaTbe NMOHUMAETCS COBOKYIMHOCTb OHJIAWH-Cpel, B
KOTOPBIX OCYIIECTBISIETCS MEXINYHOCTHOE U MpOo(ecCHOHaNbHOE OOIIEeHHE: BUCOKOH(DEpEeHIINH,
MecceHDKephl, (GopyMbl, oOpas3oBarenbHble Miuargopmbl. B orminume oT mmpokoit «ugpoBoit
Cpempl», BUPTYaIIbHOE IMPOCTPAHCTBO AKIEHTHPYET BHUMAHHE HAa MOJEJIMPOBAHHUM PeabHOI0
o0umeHusi — HO 0e3 (U3MUYECKOrO MNPHUCYTCTBUS COOECETHUKOB. DTO CO31aéT Kak HOBBIC
BO3MO)XKHOCTH, TaK M C€pbE3HbIE Oapbepbl JIsi KOMMYHUKAIUH.

[TonoXHUTENbHBIN aCIEKT BUPTYAJbHOW CPEIbl 3aKII0YAETCS B €€ JOCTYMHOCTHU: JIFOIA MOTYT
BCTyNaTh B JIMAJIOT, COTPYIHHWYATh M 0O0y4yarbCs, HAaXOMICh B Pa3HBIX Toukax Mupa. OgHAKo
BUPTYyaJbHOE OOIIEHUE YCIOXKHEHO OTCYTCTBHEM HEBEpOaJbHBIX KOMIIOHEHTOB, Pa3U4YMsIMU B
CTHJIIX KOMMYHUKAIIMH, aCHHXPOHHOCTBIO B3aMMOJEHCTBUS U KYIBTYPHBIMU WHTEPIPETAIUSIMH
TekcTa. Hampumep, HCIONB30BaHWE SMOI3M WM HPOHUM B THCBMEHHOW pPEYH MOXKET OBITh
BOCIIPHHSTO TI0-pa3HOMY B pPa3IMYHBIX KylIbTypax. OTCyTCTBHE BH3yaJIbHOTO KOHTaKTa W
SI3BIKOBOTO KOHTEKCTa TIOBBIIIAET PHUCK HEAONOHMMaHMA U TpeOyeT OT YYaCTHHUKOB BBICOKOM

CTCIICHU KOMMYHHKaTHBHOﬁ OCO3HAHHOCTHU U HABBIKOB HHTCPIIPCTALIUH.
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Bb130BbI MeKKYJIBTYPHOI KOMMYHMKAIIMM B BUPTYAJIbHOM cpeje

OnnuM u3 Hanbojee 3HAYMMBIX BBI3OBOB B BUPTYAJIIHOW MEXKKYIBTYPHOM KOMMYHHKALIUU
SIBJIIETCS pa3iMuue B KOMMYHMKAaTHBHBIX CTWIAX. IIpencTaBuTesn HU3KOKOHTEKCTHBIX KYIBTYpP
(nanpumep, CIHIA, I'epmanus) NpeArnoynuTaOT OpsMOE U CTPYKTYPUPOBAHHOE COOOIIEHHUE, TOIAa
KaK B BBICOKOKOHTEKCTHBIX KyJIbTypax (Harmpumep, Snonus, Kutaii) cMbIci Hepeqko nepeaaércs He
CIIOBAaMH, a C TIIOMOIIBIO TIONTEKCTa, WHTOHALWHU, HEBEpOAJbHBIX CHTHAIOB. B  ycroBusix
NUCHbMEHHOTO OOIICHUs, HaNpUMep, IO OHICKTPOHHOH TodYTe, MONOOHBIE pAa3IUYHUs MOTYT
IPUBOAMUTHE K CEPbE3HBIM MCKAKEHUSAM BOCIPHUATHA: INPAMOTAa MOXKET BOCIHPHUHHMMATBCS Kak
rpy0oCTh, a YKIIOHYMBOCTh — KaK HEUCKpeHHOocTh. Kak momuépkuBaer B. I'yaukyHcT, oTcyTcTBHE
3HaHUH O CTWJIE OOLICHMSA U OXKUIAHUAX COOECETHHMKA CIIOCOOHO Pa3pyIIUTh AUAIOr emé 10 ero
Havyana (['ynuxynct, 2004).

TexHn4eckre U OpraHu3allMOHHbIE Oapbephbl TAKXKe UrPar0T HEMAJIOBAXHYIO poib. Pazmuuus
B YpOBHE LM(POBOI TIpaMOTHOCTH, HECTAOMIBLHOE HWHTEPHET-COECAMHEHHE, HECOBMECTHMMOCTb
IPOrpPaMMHOr0 00ecreueHuss — BCE 3TO CIOCOOHO CEPhEZHO 3aTPYAHUTH MPOLECC KOMMYHHUKAIUU.
Bonee Toro, BupTyanbpHas cpeia AUKTYET CBOM MpaBUjla B3aUMOJCHCTBUS, BKJIIOYAsi HOBbIE HOPMBbI
9THKETa: JIOIyCTUMOE BpeMsi OTBeTa, (hOpMbl MPUBETCTBUSA, CTHIIb oOpaieHus. Hapymienue 3Tux
HEIIACHBIX HOPM MOXET BOCIIPMHUMATbCA KaK HEYBaKEHUE, HAXKE €CIM HE I0Apa3yMeBajoCh
HUYETO MPETOCYIUTEIBHOTO.

Oco0oe BHMMaHHME CTOMT YAENIUThH €€ OJHOMY BaXHOMY (DaKTOpy: B BHUPTyaJIbHOU cpene
3HAUUTENIbHAs 4YacThb  OOILEHHWS  OCYyLIECTBIsAeTCs uepe3 TeKcT. OTcyTcTBHE — KHMBOTO
B3aUMOJICHCTBUS, MUMHMKH, MHTOHAIIMH M )KECTOB MOXKET MIPUBECTH K TOMY, UTO CMBICI COOOILICHUS
OydeT UWHTepHpeTUpOBaH MHA4Ye, YEeM Mpelaroyarajocb. OTO OCOOEHHO UYBCTBUTEIBHO B
MEXKYJIbTYPHOU KOMMYHHUKAI[UH, IJI€ 3HAYEHUS CJIOB M BBIPAKEHUI MOTYT CHJIBHO pa3inyaThCsl.
Hanpuwmep, HeliTpanbHas ¢pasza B OIHON KyJIbType MOKET BOCIIPUHUMAThCS KaK HEYBAKUTEIbHAS B
npyroii. KoHTeKkcTyanmbHast HEONpeNeNéHHOCTh TEKCTOBOIO  OOLIEHMS 4YacTo  IOpPOXKAAeT
HE0pa3yMeHHUsl.

Kpome TOro, B OHJIaNH-B3aMMOJCHCTBHM 3aTpydHEHa Iepenada sMmouuil. OTcyTcTBHE
BU3YaJbHBIX M HEBEPOAIbHBIX CUTHAJIOB JIENAET BBHIPAKEHUE W MHTEPIPETALNIO SMOIMOHAIBHBIX
OTTEHKOB CJIOXHOM 3aj1aueil. Pa3Hble KyIbTyphl UMEIOT CBOM CHOCOOBI AEMOHCTpAllUU YyBCTB —
[JIe-TO 3MOIIMH BBIPAXKAIOTCSI OTKPBITO, @ INe-TO CAEpPKaHHO. BupTyanbHas cpea HUBEIUPYET 3TU
pa3nuuusl, HO HE YCTPaHSET UX, UTO HEPEIKO MPUBOAUT K UCKAKEHHOMY BOCIPHUITHIO HaMEpEeHUI

cobeceqHuKA.
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He menee 3HaumMoil mpoOiiemoi sBiseTcs (akTOp aHOHUMHOCTH W CHUIKEHHUE YPOBHS
MEXJIMYHOCTHOTO JOBepHs. B oOHaliH-cpene 4YelOBEeK YacTo BBICTYHAeT 0e3 BHU3YaJbHOTO H
JUYHOCTHOTO ITOATBEP)KIACHUSI CBOEH HIEHTUYHOCTH, YTO MOMKET OCJIOXKHATh BBICTPAaUBAaHUE
JIOBEPUTENIbHBIX OTHOLIEHUH. bomee TOro, noHMMaHue TaKUX I[IEHHOCTEH, KakK YyBaXKEHHE,
TEpIUMOCTh U JOBEPUE, Pa3IUYaeTCsl OT KyIbTYpbl K KyiabType. B ogHOM 00miecTBe KpaTkocTh
MOYKET BOCIIPMHUMATBCS KaK J1€JI0Basi YETKOCTb, & B APYTOM — KaK XOJIOAHOCTh WJIH PAaBHOAYIIHE.

Bce otm  acmekTthl  NOAYEPKHMBAIOT  HEOOXOAMMOCTH  BIQJCHUS  MEXKKYIBTYpHOU
KOMMYHUKaTUBHOM  KOMIETEHLMEH  Kak  KJIIUYEBOIO  MHCTPYMEHTa  IPEAOTBpAILEHUS
HEJIONIOHUMaHul, (OpPMHUPOBAHUS JIOBEPUSI U KOHCTPYKTUBHOTO B3aUMOAEHCTBHs. Toibko
OCO3HAHHBIM  MOAXOX K pa3MuusiM B  KOMMYHHMKaTHBHBIX  CTWIAX, SMOLMOHAJIBHON
BBIPA3UTEILHOCTH, HOPMax IMOBEJACHUS M TEXHOJOTMYECKOM aJanTalluy I103BOJISIET MPEOJOJIETh
Oapbepsl, XapaKTepHbIE U1 BUPTYaIbHOH CpeJibl.

Bo3MoxkHOCTH (POPMHMPOBAHMSA MEXKKYJIbTYPHOIi KOMMYHMKATHMBHOH KOMIIETEHIUH B
BHPTYaJIbLHOH cpee

HecmoTpss Ha cyumiecTByrollue BbI30BbI, BHUpPTyajbHasi cpena IpEeAoCTaBIseT IIMPOKUE
BO3MO)KHOCTH JUIsl Pa3BUTUS MEXKKYIbTYpHOM KomMMmyHHKaTtuBHOW kommereHimuu (MKKK).
CoBpeMeHHble LU(POBbIE MHCTPYMEHTHI U (OpMAThl B3aUMOACHUCTBUS OTKPHIBAIOT YCJOBUS HE
TOJIBKO ISl IIPEO/IOJIEHNS KOMMYHUKATHUBHBIX OapbepoB, HO U JUIsl (DOPMUPOBAHUS YCTOMUYMBBIX
HABBIKOB MEXXKYJIBTYPHOTO OOIIIEHUS KaK B 00pa30BaHUHU, TaK U B IpodecCuOHaNBLHOM cdepe.

Onuum 13 3¢hdexTuBHBIX 0oOpaszoBarenbHbIX (popmaros sBisiercst COIL (Collaborative Online
International Learning), mpu KOTOPOM CTYACHTBI M3 pa3HBIX CTpaH OOBEAMHSIOTCS B pPaMKax
COBMECTHBIX  IPOEKTOB, OOCYXJIAIOT aKTyaJbHbl€ BOINPOCHl, OOMEHMBAIOTCS  WJIEAMH,
BbIpa0aThIBalOT COBMECTHBIE pelleHHs. Takoil onbIT TpeOyeT He TOJBKO SI3IKOBBIX 3HAHUM, HO U
BBICOKOH CTENEeHW TUOKOCTH, CHOCOOHOCTM BOCIPHUHMMATh HHYKO TOYKY 3PEHHUS, YUUTHIBATh
KYIBTYPHBIIl KOHTEKCT COOEceHMKa U YBAKUTENbHO BECTH JAuaior. Takum oOpasoMm, Yy
oOyyaromuxcsi (OPMHUPYIOTCSI peajbHble HAaBBIKM B3aMMOJAEWUCTBUS B YCIOBHUSX KYIBTYPHOTO
MHOT000pa3us, 4TO 0COOCHHO aKTyaIbHO B TIOOATH3UPYIOIIEMCS MUDE.

B mnpodeccuonanbHoii cdepe, 0cOOEHHO B MEXIYHAPOIHBIX KOPIOPALUAX, AKTHBHO
UCIIOJIb3YIOTCSI OHJIAMH-TPEHUHT Y, HAIPABJICHHBIE HA PA3BUTHE MEXKYJIBTYPHOU OCBEAOMIIEHHOCTH.
Y4acTHUKOB yd4aT aJanTHpPOBAaTh CBOIO peYb B COOTBETCTBUU C HOPMaMU APYro KyIbTYpBI,
nonouparb ajekBaTHbie (OPMBI OOpalieHus, W30eraTh TUIMYHBIX KOMMYHUKATHBHBIX OIIMOOK.
Hanpumep, B BHUPTyanbHBIX KOMaHJaX YacTO 3apaHee COIVIACOBBIBAIOTCS MpaBUiIa OOILEHHS:

pacipeacjicHuc pOHGI:I Ha BCTpCUaAX, (bOpMaT 3alaBaHus  BOIIPOCOB, HUCIOJB30BAHHUEC 3HAKOB
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coracus MM Hecoracusa. OTO MO3BOJSET BbICTpauBaTh Oojiee 4YETKOE M IPEACKa3yeMoe
B3aMMOJICHCTBUE, CHIDKAsL PUCK HEIOpa3yMEHHH 1 MOBbIIIast 3((HEeKTUBHOCTh KOMaHTHON pabOTHI.

bnaronaps mudpoBoil cpeine y y4YacTHHKOB IIOSBISCTCS BO3MOXKHOCTH HAOIMIONATh 3a
MOZESAMHM OOILLEHMsI, aHAJIW3UPOBaTh YAAuHble M IMPOOJEMHbIC KeHChl, CpPaBHUBATh IOIXOMbI,
(GopMupoBaTh MHAMBUAYaJIbHBIE CTpareruu MmoBeneHus. TakuMm o00pa3oM, BHUPTyallbHOE
IIPOCTPAHCTBO IIpeBpainacrTcss He Tonbko B cpeny npumeHeHns MKKK, HO m B nosHOUEHHYO
wiatrGopmy Ui e€ GOpMUPOBAHUS U PA3BUTHUS.

bonee TOro, BBICOKMI YypOBEHb MEXKKYIBTYPHOM KOMIIETEHIMM B YCJIOBMSX BUPTYaJIbHOTO
B3aMMOJICHCTBUS OTKPBIBACT 3HAYUTEIIBHBIC IEPCIEKTUBBL. B IepBylo ouepenp, 3TO pacIIMpEeHHE
BO3MO)KHOCTEH JJIsl I00aJIbHOTO COTpYyIHMYECTBa M OOMeHa 3HaHHMSAMH. lIpencTaBUTen pasHbIX
KYJIBTYPHBIX COOOILECTB, B3aUMOJACHCTBYSI B 0Opa30BaTelbHBIX, HAYYHBIX M MPO(ECCHOHATBHBIX
IPOEKTax, 000ramamT APYr Jpyra ONbITOM M PACHIMPSAIOT TOPU30HTHl COBMECTHOM IESATEIBHOCTH.
MKKK crioco6cTByeT TOMY, YTOOBI TAKOE COTPYIHUYECTBO OBLIO YBAXKUTEIbHBIM, IPOTYKTUBHBIM U
JUIIEHHBIM HEHYKHBIX HaIIPSKCHUM.

Hapsiny ¢ 3TuM, pa3BUTHE MEXKYIBTYpPHOM KOMIIETEHTHOCTH IIOMOTaeT IIPEIOTBPATUTH
MHOKE€CTBO KOH(QIMKTHBIX CHUTYyallUil, KOTOpble B BUPTYaJbHOH cpele MOryT BO3HUKaTh M3-3a
OTCYTCTBUSI HEBepOAlbHbIX CHUTHAJOB WIM Pa3HULBI B MHTEPIPETALUU pEIUIMK. YMEHHe
pacro3HaBaTh KYJIBTYpPHBIE pa3jInyus, aJallTUPOBAaTbCA K HUM M YBAXKUTEIBHO BOCIPHHHMMATH
Yy»ON B3IJIAJ NO3BOJISIET CHU3UTh BEPOSTHOCTh HEAOPa3yMEHUN U CHOCOOCTBYET (POPMHUPOBAHHIO
JIOBEPUTEIILHBIX OTHOLICHUH.

JIONOTHUTENBHBIM PEUMYIIECTBOM CTAHOBHUTCS CIIOCOOHOCTh YUaCTHMKOB KOMMYHUKAIMH K
BbIpa0OTKE KpEaTHUBHBIX pelleHui. BupTyaibHble MpPOEKTHl, OOBEAMHSIOMINE JIIOAEH C pa3HbIM
KYJABTYPHBIM (POHOM, CIIOCOOCTBYIOT T€HEpallid HOBBIX HAEH, CTUMYIHPYIOT HWHHOBAI[MOHHOE
MBIIJICHHE W YCHUIMBAIOT KOJUICKTUBHBIA IIOTEHIMAA. B JTOM KOHTEKCTE MEXKYIbTypHas
KOMIIETCHIUSI UTPAET KIKUYEBYIO POJb, IIOMOTasl HE TOJIBKO BOCIPUHHUMATH WUHBIE MOAXOABI, HO U
MHTETPUPOBATh UX B OOIILYIO CTPATETHI0 PabOTHI.

OddexTBHOE pa3zBUTHE MEXKYIBTYPHOH KOMMYHHMKATHBHON KOMIIETEHLIMHM B BUPTYaJbHOU
cpene TpeOyeT cucTeMHOM moxaroroBku. IIpexae Bcero, HEOOXOAUMO YIITyOIEHHOE 3HAKOMCTBO C
UCTOPUEH, LIEHHOCTSAMHU, TPAAULUAMUA U HOPMAaMHU IIOBEJEHUS Pa3]IMYHBIX KYIBTYP, YTO BO3MOKHO
Onaronapsi IUPOKOMY JOCTYIY K OHJIAitH-KypcaMm, JIEKIHIM, CIIeHaIn3upOBaHHbIM IIaTpopMaM U
oOpa3oBareibHBIM pecypcaMm. Takke BaXKHBIM YCIOBHEM SBISIETCSI pPa3BUTHE HSMIIATHH —
CMOCOOHOCTH TIOHUMATh YyBCTBA M MOTUBBI JIPYTUX JIFOJEH, YUYUTHIBaTh UX KYIbTYPHBIH KOHTEKCT,

MMPOABJIAIThL YBAKCHUC K MHBIM B3TTIAAaM U MOACIISAM ITOBEACHU. DTO0 0COOEHHO BaXKHO B I_II/I(I)pOBOM
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(dopmare, rae OTCYTCTBYET NPUBBIUHBINA S3bIK XKECTOB M MUMMKH. Hapsny ¢ 3TuM HeoOXoammo
OBJIJICHUE COBPEMEHHBIMH TEXHOJIOTHSIMH, IIOCKOJIbKY BHpTyaJlbHOE OOmeHne Tpelyer
UCTIOJIb30BaHMs Pa3HOOOpa3HBIX IU(PPOBBIX HHCTPYMEHTOB — OT IUIATGOPM BHICOCBSI3U 0
CEpBUCOB JIJIs1 COBMECTHOM pabOThl U YIPaBIECHUS IPOEKTaMHU. YMEHHE UCIOIb30BATh 3TU PECYPCHI
I'PaMOTHO M YBEPEHHO CIIOCOOCTBYET YKPEIUIEHHIO 3(D(PEKTUBHONW U YCTONUMBOW MEXKYJIBTYPHOM
KOMMYHHKAIIUH.

Takum 00pa3om, MpHU BCEX CBOMX OTPAaHMUYCHHSX BHUPTyalbHas cpela MpEACTaBiIseT COOOM
MOILHBIM pecypc Ul Pa3sBUTHS MEKKYIBTYPHON KOMMYHUKAaTMBHOW KomneTreHUuHu. [Ipu Hanmmyuu
COOTBETCTBYIOLIEH IOATOTOBKM UM OCO3HAHHOIO IIOAXOAAa OHA CTAaHOBUTCSA HE TOJIBKO
IPOCTPAHCTBOM JUIsi OOIICHWS, HO ¥ TOJHOIIEHHOW 00pa3zoBarenbHOM M TpodecCHOHAIBHON
cpenoii, cmocoOCTByromerd (GOPMUPOBAHHIO TIOOATHHO OPUEHTHPOBAHHBIX UM COLMAIBHO
OTBETCTBEHHBIX YYaCTHUKOB KOMMYHHUKALMH.

3akirouenue

Me:xKynbTypHasi KOMMYHHUKAaTUBHAs KOMIIETEHIMSI B YCJIOBUSAX BUPTYaJbHOI'O MHpa — 3TO
HEOThEMJIEMOE KayeCTBO COBPEMEHHOIO CIELUANINCTa M TIpaXKAaHMHA INOOAJbHOIO O0OIEecTBa.
BupryansHoe B3aumoneiictBue TpeOyeT 0co00ro ypoBHS OCO3HAHHOCTH, KOMMYHUKATHBHOM
YYBCTBUTEIBHOCTH, CIOCOOHOCTH MHTEPIIPETUPOBATh PEUYEBbIE CUTHAJIBI B OTCYTCTBUE IPUBBIYHOTO
KoHTeKkcTa. (OCBOEHHE JIaHHOM KOMIIETEHLIMM CTAaHOBUTCA 3aJayell HE TOJbKO CHCTEMBbI
o0Opa3oBaHMs, HO M TNPO(EeCcCCHOHATbHOW MOArOTOBKH, KOPHOPATHUBHOW KYJIBTYpbI, COI[MAIbHOI
noJAUTUKU. TONBKO Yepe3 pa3BUTHE CIIOCOOHOCTH K JHMAJIOTY, YBaXKEHHIO U IOHUMAaHHUIO BO3MOXKHO
(opMHpOBaHUE YCTOMUUBBIX MEXKYJIBTYPHBIX CBsI3€l B YCIOBUAX LIM(PPOBOTO OyAyIIEro.

Cnucok Jureparypbl

1. baiipam M. OOyueHue 1 OlleHKa MEXKYIbTYpHON KOMMYHHKaTHBHON KOMMETEHUHU. M.:
Nuoctpannas nureparypa, 2002.

2. Juapnopdd . Unentudukanus u oreHKa MEXKYIbTYPHOW KOMIIETEHLIMHU KaK pe3yabrara
WHTepHaImoHamm3anuu oopazosanus. M.: [Ipocsemenue, 2010.

3. I'ymukyaer B. B, DddexktnBHAas MeXrpymnmnoBas KOMMyHHKamws. M.: AKageMHUYeCKUH
npoekT, 2004.

4. Xoderene T., Xodcrene I. M., Munkop M. KylasTypsl W OpraHM3aLMM: IIPOrpPaMMHOE
obecnieuenue pazyma. M.: Ansniuna [TaGmumep, 2012.

5. beipkun M. MexkynbTypHass KOMMYHHMKalMs: Teopus M mpaktuka. M.: M3narenbcTBO

MI'Y, 2019.

158



OBECIIEYEHUE CAMOCTOSITEJIbHOM PABOTHI KA®EP, IEPCIIEKTUBBI
PA3BUTHUA

IMak Can Y_npodeccop yauBepcurera Aaxy B Tamkenrte

CTouT OTMETHTh TIIyOOKOE YIOBIETBOPCHHUE pPa3BUTHEM CTPATETMUYECKOrO MMapTHEPCTBA M
JIOJITOCPOYHOTO COTpyAHHYECTBA Mexny PecmyOnmukoii VY30ekucran u Pecmybnukoin Kopes, u
MOXEJaTh YCIeX0B B paboTe B cepe o0pa3oBaHMUsL.

OO0ecrneueHre caMOCTOATEIILHON paboThI Kadeap

I. KAIIPbI /mpenonaBaremnu/:

- Habop mperoaBaresiell, Kak CTaplIero MOKOJCHUs, TaKk U MIIQAMIero mokoyneHus. Crapuiee
MIOKOJICHHE - C OTIBITOM, MOJIOZIOE - C JKesaHueM padorars. Habop mpenogaBareneit ocymecTBiIseTcs
KaK MY»XYHH, TaK ¥ KCHIIIH,

- Habop mpenojgaBatencii 00CHX CTpaH: KOJIMYSCTBEHHAs KOMOWHAIIMS HOCHUTEINCH S3bIKa
(native speakers) u MeCTHBIX IpenogaBaTecii;

- CO3JaHMe TapMOHMYHOM arMoc(hepbl MeXKIy BCEMH MpernojaBaTesisiMu  Kadeapsr:
B3aMMOIIOHMMaHUEe — TMyTéM MPOBENEHUS CBOOOAHBIX Je0aToB, OpraHU3aIMs Pa3IHYHBIX
NPa3THUYHBIX MEPOIIPUSATHH U T.1I.;

- pasmeiieHHME poJieH TpernopaBarelicii: MPOBENCHUE 3aHSATUH PAa3TOBOPHOTO  IUIaHA
HOCUTEIISIMU SI3bIKa WM TIPOBEACHUE TNPAKTUUYECKUX 3aHATHHA C IeNbI0 OOBSICHEHHS TPaMMaTHKH
MECTHBIMH TTPETIOIaBaATENSIMU;

- CMEHa 3aBe/IyIoIIero kKadenpoi (depe3 roJ Uiy yepes 2 rosa);

- ydacTue mpernojaBarenieil B pa3InyHbIX HAyYHBIX KOH()EPEHIIMSIX;

Il. VUEBHBIE MATEPUAJIBI:

- cOOp y4eOHBIX TOCOOMI: YIeOHUKHN Ha Pa3HBIX A3BIKAX U PA3HBIX H31AaTEIbCTB;

- TOI00P TOMOTHUTENBHBIX MAaTEPHAIOB 711 HAUMHAIOIINX CTYJCHTOB;

- TOA00p KaYeCTBEHHBIX YUYEOHHKOB JJIsi CTYACHTOB M JUIS MIPeroaBaTesield, HCCaeI0BaHue U
MIOATOTOBKA;

- nyOnukanus kagenpoi yueOHbIX MaTEpUaIoB /CO3JaHUE CBOUX YU€OHUKOB/;

I1l. DPUHAHCHUPOBAHMUE:

- monnepkka (MHAHCUPOBAHUS JJI OpraHW3alliM Pa3HBIX MEPOIPHUSITHH C LEeJbIo
MPHOOPETEHUS KHUT U PA3IMYHBIX YICOHBIX MAaTePHAIIOB U T.JI.;

- pEeryIsIpHOE BBIJICTICHHE CPECTB ISl CAMOCTOSITEILHOTO YIIpaBleHHs Kadeapoii;

HCpCHCKTI/IBLI Pa3BUTHA
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1. Opranuzanus JOMOJHUTENBHBIX IPYHI (KJIACCOB), C LIENBIO0 U3YUYEHHUS:

- KOpENCKOM KyJIbTypbl (TpaJiuliui, COBpEMEHHAS! KYJIbTYpa)

- ucropuu Kopeun

2. Co3nianue Kpy>KKOB:

- Kopeuckuii GonbKIIop /TaHIbl/

- «CaMyJIbHOPU» /4 My3bIKAJIbHBIX HHCTPYMEHTA/

- KYJIBTypa KOPEUCKON KyXHHU

3. IlpoBeneHre KOHKYPCHBIX MEPONPUATUI HA 3HAHUE KOPEUCKOTO SI3bIKA

- TUKTaHT (17151 1 KypcoB)

- BUKTOPHHBI (JU1s 2 KypCOB)

4. IIpoBeneHue TBOPUECKUX KOHKYPCOB

- K-POP (xoHKYypC KOpeicKoi mecHH)

- KOpeHCKHEe TaHIIbI

BriBox

Merton obecrieueHus] «CaMOCTOATEIBHOCTH» Kadeap MOXKET OTIMYaThCS B 3aBUCHMOCTH OT
xapakrtepucTuk Kadenp. OOs3aTenbHBIM YCIOBHEM [UIsl 3TOrO JODKHA ObITh (puHAHCOBas
MOJIepKKa CO CTOPOHBI YHHMBEpPCUTETa, a TakKe ycuiusi npenojasareineil. Mcxoas uz sroro, s
CUMTAI0, YTO TOJIBKO TPH TaKUX YCIOBHSIX MOXKET OBITh TapaHTUPOBaH OoJjiee KAaUYeCTBEHHBIH H

BBICOKHH YpPOBEHb OOYUEHHS.

BEPBAJIBHBIE CPE/ICTBA BBIPAYKEHUS YBAXKEHUSA
AJIMMOBA JTHUJIBAP IIpenonaBarenn
CamMapkaH/ICKOro rocyiapcTBeHHOIo
HHCTUTYTA UHOCTPAHHBIX A3LIKOB
e-m: alimovad123@gmail.com

AHHoTanus: B nanHoil crathe paccmarpuBaroTcs (GOpMbI BEKIMBOCTH B JIEKCUKE KOPEHCKOTO
A3BIKa, C IEJIbI0 BBIIBUTH HAIIMOHATBHO-KYJIBTYPHBIE OCOOCHHOCTH KOMMYHHUKATUBHOTO TTOBEICHUS
KopeiineB. BexnuBocTh, Oylydn BaKHOHM, COCTABISIOIIEH COIMAIBHON KOMMYHHUKAIIUH, UMEET

IyOOKHE COLMOKYIBTYpHbIE KOPHU U TPOSBISIETCS KaK B JIEKCHKE, TaK M B T'paMMaTU4YeCKHUX
CTPYKTypax.

Abstract: The article examines the politeness suffix (2)A| as one of the key instruments for

expressing respect and honor in the Korean language. The suffix plays an important role in
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conveying social hierarchy and cultural norms, reflecting the relationships between the speaker, the

addressee, and third parties. The main focus is on the grammatical and functional aspects of the use

of (2)A], its combination with different types of verbs, and the changes it causes in the structure of

sentences.

KiiroueBble Cci10Ba: BEXKIMBOCTh, KOMMYHHKAaTUBHOE NOBEIACHUE, KOPEUCKUN S3bIK, JIEKCHKA,

ITOYECTHHBIC (bOpMBI, conuaJibHas uc€papxus, pequoﬁ OTHUKET, KOTHUTUBHAaA JIMHI'BUCTHKA.

Key words: Korean language, politeness suffix, (2)Al, social hierarchy, speech etiquette,

grammatical structures, formal polite style, informal polite style, cultural values, interpersonal
communication.

SI3BIK - 2TO 3CpPKAJI0 JIUYHOCTH HE TOJIBKO YCJIOBCKA, HO AAXKC 3CpKalO0 JIMYHOCTH HAllWU.
Wzyuas rpeueckmii s3pik B. ¢on I'ymGombar roBopmin: «Bcskoe u3ydeHHE HAIMOHAIBHOTO
CB0606paSI/I}I, HC HCIIOJIB3YIOIICC A3BIK KaK BCIIOMOI'aTCJIbHOC CPEACTBO, ObLIIO OBl HaIlpaCHbIM,
IMOCKOJIBKY TOJIBKO B A3BIKC 3allC4YaTJICH BCCb HaI_II/IOHaJ'ILHHﬁ XapakKTep». SI3BIK HUIrpacTt BAXKHYIO
POJib B YCTAHOBJICHUU XOPOIIHX OTHOIIEHUH MCKAY JIIOAbMMU. SI3BIK TaKKe SBIACTCS OCHOBHBIM
CpeAcTBOM KOMMYHHKanuu B oOmectBe. [loaromy kak ormewan I. B. Kommanckwii, 4ro mpu
HN3YYCHHUU IMPArMaTuKu A3bIKa, HYXXHO HCCJICIOBATH HE CBA3b A3BIKOBBIX 3HAKOB, @ OTHOIICHUA
Jronedt B caMoil KOMMYHUKaluU. Tak Kak mpH BEIOOpPE KOMMYHHMKAIIMOHHBIX CPEACTB (BepOaIbHBIX
n HCBep6aJ'II)HI)IX), YUUTBIBACTCA HaHI/IOHaJII)HBIfI CTHJIb, 4YTO CKJIaJIbIBaJIOCh BEKaMHU H
HOI[I[Gp)I(I/IBaeMOI\/'I MCCTHBIMHU TpaaAuLIUAMMU.

SI3BIK BCCTa MHCIIOJIB3YCTCAd YCIIOBECKOM B PAa3JIMYHBIX TMOHATHAX I YIOBJICTBOPCHUA
HOTpe6HOCTeﬁ €ro Xu3HH. HOBTOMy SA3BIKOBAA BCKIIMBOCTH OTPAKACTCA B TOM, KaK O6H_IaTBC$I C
IIOMOIIIBIO Bep6aJ'II>HI)IX u HCB€p6aJ'IBHI)IX 3HAaKOB. HpI/I HCIIOJIb30BAHUM A3bIKa B PCYU JOJIKHBI OBITH
MATKOCTb HUJIM CHUJId, TOHAJIbBHOCTb, KOTOpasd OCHOBaHa Ha OTHOCUTEIILHOU COIII/IaJ'IBHOI\/JI JUCTAHIINU
TOBOPALICTO M CJIYIIAROUICTO. HpI/I O6I_I_IGHI/II/I JIIOAU TIOAYUHAKOTCA KYJIBTYPHBIM HOPMaM, a HE
IMPpOCTO MEepeaAar0T UACHU, O KOTOPBIX AYMArOT. Kak HHCTPYMCHT KOMMYHUKAIIUU, A3bIKH, IIPHU3BaHbI
(GYHKIIMOHUPOBATh HE TOJBKO KaK CPEICTBO YEIOBEUECKOrO OOIIEHUs, HO U, YTO Oojiee BaXKHO, Kak
MIPOBOJIHUK OOIIEYEIOBEUECKUX LIEHHOCTEH, MHCTPYMEHT pa3BUTHUS TOJIEPAHTHOIO OTHOIIEHHUS K
OEHHOCTAM HapOI0B. SI3BIKOBEIE nmpoucaypsl JOJKHBI COOTBETCTBOBATH KYJIBTYPHBIM JJICMCHTAM,
MNpucymuM KHUBOMY COLUYMY. SI3pIKOBasi BEKIIMBOCTD MPOABIIACTCA B IMPOLECCCC MUPCKTHUBHBIX
PCUCBBIX  AKTOB, COBCPIIACMBIX B MPOLECCC O6IJ_I€HI/ISI. I/ICHOHBSyIOTCH pasHbIC  CJIOBa

MOKa3bIBAIOIINE YBAKEHUsI, pa3iuuHble CypPUKCh. DTO peanm3yeTcs dYepe3 akT IMMOCTaHOBKH
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BOIIPOCA, COBETA, MPHUKa3a, 3anpeieHus u ap. B npouecce oOmeHus, A3bIKOBbIE HOPMbI BUIHBI U3
BepOAJIbHBIX M HEBEPOATBHBIX CPEJICTB.

BepbainbHble cpenctBa (B IEpEBOJIE C JIAT. YCTHBIN, CIOBECHBIN) COCTOUT U3:

- 3Ha4eHMIA, CMBICIA CIIOB U (pas;

- PeueBbIX 3ByKOBBIX SIBJICHU;

- Kauecrsa romnoca.

BepbanibHoe cpencTBa B JUPEKTUBHOW ped, HalpUMEp, MIPOSBISETCS B TOM, KaK FOBOPSALIUI
BBIPA)KAET BOINPOCHI, COBETHl, TOIAA KaKk HeBepOaJbHOE IIOBEIEHUE IPOSABISACTCA U3
COIIPOBOXJAIOLINX €ro (U3MYEeCKUX JKECTOB. Pa3nnmuMs B IIEHHOCTAX, YCTAHOBKAx, KYIbTYype,
THUYECKOM NPUHAIICKHOCTH, COIMAIBHBIX MPAKTUKAX, IMOJUTHYECKUX YOEKICHUAX, TI0Ia,
penuruu U T.JA. O3HA4YaroT, 4YTO JIIOAM IPUIEPKUBAIOTCS MHOTHX Pa3jIMYHBIX MHPOBO33PEHHUH U
UMEIOT OYEHb pa3Hble JKM3HEHHble YyCTaHOBKU. VccienoBanus 3emckoit, KpeWnmiuH u np.
IIOKa3bIBAIOT, YTO BepOasibHble U HEeBepOaJbHbIE CPEACTBA TECHO CBSA3aHbl C KOMMYHUKAaTHBHBIM
stHOCTHIEM. C 93TOW CTOPOHBI, BepOAIBHBIE CPEINCTBA €CTh HCTOPUYECKH CIOKHUBIIHECS
OCOOEHHOCTH f3bIKa, IPEACTABISAIOLINE HOCUTEIEH Pa3HbIX JIMHIBUCTUUYECKUX IPYIIIL.

KomMmyHuKanus, B TOM YUCIIe U peyeBasi, sIBIAETCS MPOLYKTOM YeJIOBEYECKOM AeaTeNbHOCTH.
HMMeHHO »3TOT mpouecc SBISETCS OAHOM U3 CcaMbIX 3allyTaHHBIX HOpPOOJEM ICUXOJOTHH U
¢mnocopuu. [ToHATHO, YTO B OOLICHUH MEXKAY JIOIBMHU IMPOUCXOAUT HEYTO OOJIbIIEE, YeM MPOCTO
nepegaya M npueM cioB. Jake MCTMHHOE 3HAu€HUE CJIOBa MPOSIBISETCS U OTOXKIECTBISIETCS C
€IMHCTBOM BepOaJbHBIX W HEBEpOaJbHBIX CPEICTB OOLICHMs IJI YCHWJIEHUS M JI0Ka3aTesIbCTBa
(moaTBep:KIeHUs) 3HAYEHUS CJIOBa, a TAaKXKe JAJS NpUIaHUs €My pa3HOro OoTTeHKa. BepbOanbHoe
oOuieHne cuutaerca Oojiee MCCIEAOBaHHBIM BHJJAOM UYEJIOBEYECKOW peuu. OITO  TaKke
YHHMBEpCaJbHBINA CIOCO0 Mepeaayy MbICieH, UIeH.

PeueBoe oOlIEeHHE MMEET MHOTOIPAaHHOE M CIOXKHOE CTpoeHue (0T IudQepeHIHaIbHOro
npu3Haka (OHEMbI 10 TEKCTa M HHTEPTEKCTa) U MPOSBISIETCS B Pa3IMYHBIX CTHIIMCTHUYECKUX
NPOSIBICHUSIX (pa3JIMYHbIE CTUIIM U JKaHPbI, PAa3TOBOPHAs U XyA0KECTBEHHAsI pedb, CJICHT U JKaproH,
T.I.). B pasroBope ¢ okpyxarmmuMu Mbl BBIOUpaeM K3 0OmUpHOro "HHBEHTaps" (B COBPEMEHHOMN
JMHTBUCTUKE €0 MHOT/A Ha3bIBAIOT "mosieM"), T. €. CPEACTB, JOCTYNHBIX KaK B Pa3TOBOPHON, TaK U
B HEpEUeBOM KOMMYHHKAIIUH, TAKHE CPE/ICTBA, KOTOPHIE B JTAHHOM CiIy4ae KaXyTcs HaMm Haubolee
ONMaronpuATHBIMM JUISI BBIPA)KEHUS HAIllerO0 MHEHHsS. ODTOT IpoliecCc OSECKOHEYEH U OECKOHEUHO

pazHooOpaseH.
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OctaHoBuMcs Ha Haubosee O0MKUX KOMMYHUKAaTUBHBIX 0COOEHHOCTAX peu. C TOUKU 3peHUs
TEOPHUH KOMMYHHMKALMHM pPEYb BXOAUT B OOIIMI KOMMYHHKAaTUBHBIA aKT W NPOSIBISETCS B
CJIEYIOILEM COAECPKAHUU:

— peyb SIBIIETCS YaCThI0 KOMMYHUKATUBHOM KYJIbTYpPbI M KYJIBTYPBI B I[EJIOM;

— peub JaeT BO3MOXKHOCTh B (DOPMHUPOBAHUU COIMAIIBHOMN POJH (COLMAIBHON UIACHTUYHOCTH)
KOMMYHHKaHTAa;

— C IIOMOIIBIO PEYH OCYILECTBISAETCS B3aUMHOE COLMAIbHOE IPU3HAHNE KOMMYHUKAHTA;

— B pe4eBOi KOMMYHHKAIIUU (OPMHUPYETCS COLIMAIIBHOE CO/IepKaHue, CYIIIHOCTh U CMBICI.

Hama peubr paer ciymaTento HpeACTaBI€HHWE O TOM, KTO MbI ecTh. Mcmonb3ys pedb, Mbl
MOXXEM NpPU3HATh WM HE NMPU3HATh COLUMAIBHBIA CTaTyc Hamero codeceanuka. To ectb, Hayarh
pasroBop B (GOpMe yBaXKECHUS HMIIU K€ IMOBCEIHEBHO, 0€3 KAKUX-TMOO OMPEISIUTEICH BBICOKOM
(b opMBI.

BepbanbHbie cpencTBa oOLIECHHS MOKa3bIBaET YEJIOBEKAa KaK JIMYHOCTb, MOATOMY B Ipoliecce
OOIICHMS, TOBOPSIIMIA TPEACTABISET Ce0sl CIIYIIATEI0 MOCPEICTBOM cBoel peun. M3 mporecca
oOLIeHMs, KOHEYHO, OHU MPECIENyIOT olnpeaeiaeHHyo 1eib. CTeneHb, B KOTOPOl TroBOpsLIUE U
ciymammue (KOMMYHUKAHTBI) MPEICTaBISIIOTCS APYT OPYTY, PACKPHIBAIOT CBOM 1IN, SIBISETCS
MPAKTHUYECKUM Pe3ylbTaToM Mporiecca obmeHus. B xoxe Oecen yuyuThIBaeTCsl COIMOKYIBTYPHBIN
YPOBEHb YEJI0OBEKA, €r0 BO3PACT U MECTO, I7I€ IPOUCXOIUT CaM MPOLECC.
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AHHOTanus. B 1aHHON cTaThbe U3y4YeHHE PEeUM MOKUJIBIX JII0AeH UMEET TPOsKUi noaxon. Tak
KaK IOKHJION 4YeJIOBEK MHOT'OAAPYCHOC U MHOFO(I)YHKL[I/IOH&IJ’IBHOG CO3JaHuC, C OOJIBIINUM OIBITOM
IMPOXUTBIX JICT, HU3y4YCHUC peun qcpes repOHTOJIOTHIO, HeﬁpOHCHXOHHHFBHCTHKYH
NICUXOJIMHTBUCTUKY sBJIseTCS 3(PPexkTuBHBIM. HO u3yueHue peur aKTHBHOTO THUMA MOXXHUIIOTO
YCJIOBEKA B COBOKYIIHOCTH TpPOSAKOIO IIOAXOJa YCPE3 HedpozepomnoncuxwzuHeeucmuKy JacT
HanOoJIee TOYHBIM M YHUCTBIA aHaIN3 peun TMOKUIIBIX JIIO,Z[eﬁ. Tak ke B cTaTbe OMNHUCHIBAIOT
KJ‘IaCCI/I(l)I/IKaHI/IIO TCPOHTOJOTHUYCCKOTO BO3pacTa.

Knroueevie cnosa: HeﬁpozepOHmOncuxOJzuﬁeeucmuKa, nootcunisle modu, munosiocus
cmapeHus, pedob H.]], AKMUeHblLl mun, cepoHmojlocusl, cepoORmMoOnCuxoloOcusl.

Annotatsiya. Ushbu maqolada keksa odamlarning nutgini o‘rganish uch tomonlama
yondashuvga ega. Keksa odam ko‘p girrali va ko‘p funksiyali mavjudot bo‘lib, yillar davomida
katta tajribaga ega bo‘lganligi sababli, gerontologiya, neyropsixolingvistika yoki psixolingvistika
orgali  nutgni  o‘rganish  samaralidi. ~ Ammo qariyalarning faol turidagi  nutgini
neyrogerontopsixolingvistika orgali uch girrali yondashuv bilan birgalikda o‘rganish keksa odamlar
nutgini eng aniq va sof tahlil gilishni ta'minlaydi. Maqolada gerontologik yoshning tasnifi ham
tasvirlangan.

Kalit so‘zlar: neyrogerontopsixolingvistika, keksa odamlar, garish tipologiyasi, KO nutqi,

faol tur, gerontologiya, gerontopsixologiya.
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Annotation. In this article, the study of ageing speech has a threefold approach. Since the
elderly person is multi-level and multifunctional, with a great experience of years, learning speech
through gerontology, neuropsycholinguistics or psycholinguistics is effective. But studying the
active type of speech of the elderly as a whole of a triangular approach through
neurohertonpsycholinguistics gives the most accurate and pure analysis of speech of elderly people.
The article also describes the classification of gerontological tipes of age.

Key words: NOeurogeronto-psycholinguistics, elderly people, typology of aging, EP speech,
active type, gerontology, gerontopsychology.

BBeneHne. B cBsa3u ¢ IIponccCCoM YBCIHMYCHHA 01N Hpe,Z[CTaBHTeJIeﬁ IIOKUJIBIX .]'IIOI[GI71
(manee I1JI) B oOmiell YMCIEHHOCTH HACEJCHHs, YTO HAOIIOMAeTCs BO BCEM MHpE, BOIPOCHI,
CBA3aHHBIC CO CTApPOCTHIO W CTAPCHUCM, CTAHOBATCA OAHMMHU H3 KIIOYCBBIX MW AaKTyaJIbHBIX,
060y)KI[aeMBIX Ha MHPOBOM YPOBHC. BBI,Z[BI/IFa}I peYb IIJI B kxauecTBe OOBEKTA HCCIICOOBAaHUA
O6YCJIOBJ'IGHO ImpouccCcomM 06]].[61"0 CTapCHUA HACCIICHHA BO MHOI'UX CTpaHaX: 110 CPAaBHCHHIO C 2017
rOZIOM, KOTJIa JIOJISl TIO’KUJIOTO HaceJeHus: coctaBisuia 13 % o01mei YMCIIeHHOCTH HACeICHUST MUPa,
1o nporxo3am jaemorpados, k 2050 roxy oHa OyneT COCTaBIATh YSTBEPTh HaceleHUs. B wacTHOCTH,
BBICTyNasi HA OJHOM M3 TaKUX OOCYKIEHHi, Ha 3acelaHud BTOpoil BcemupHoit Accambien 1o
npobnemam crapenus, obiBIINI ['enepanbhblil cekperaps OOH Kodu Annan oxapaxrtepusosan [1J1
KaK «IIOCPCAHUKOB» MCKAY MNPOULIbIM, HACTOAIIUM H 6YZIYIIII/IM, MYyAPOCTb M OIIBIT KOTOPBIX
COCTAaBIIAIOT HAJIEKHBIA KU3HEHHBIH cTep)keHb obIiecTtBa. B cBowo ouepenb, cMepTh cTapua OH
IMPUPABHUBACT K UCUC3HOBCHUIO XpaHUJINIIIA 3HAHUMH.

BnepBHe HpO6J’IeMaMI/I, CBA3aHHBIMU CO CTAPpCHUCM U CTApPOCTBIO, CTAJIM HHTCPCCOBATHCA
aHTU4HbIE (UI0CO(Bl, OTHUM U3 KOTOPBIX SIBIISJICS M3BECTHBIM PUMCKHI MOJUTHK, opatop Mapk
Tymuii Hunepon (10643 rr.). OH mocesiTvi AaHHOM Teme Tpaktar «Cato Maior de senectute» («O
CTapOCTU»), KOTOpHIi B 1974 romy ObLIT U3aH B pyCCKOM MEPEBOJIE.

Hosoe BpEMsI O3HAMCHOBAHO POCTOM ITOKUJIBIX J'IIOI[CI\/‘I B O6H_ICI71 MomyJisinui BO BCEM MUPE,
Ha6J'IIOI[a€TC$[ YBCINYCHUEC MPOIOJIPKUTCIIBHOCTHU KU3HHU YCJIOBCKA. I[GMOFpa(bI/I‘IGCKI/IC U3MCHCHUA,
KOTOPBIC IMTPOUCXOAAT B MUPE, B CTpaHax C paSBI/ITOfI BKOHOMPIKOP'I, OTPaXCHbI B TAKUX BBIPAXKCHUAX,
KaK <«CEACIOIICC 06H_[CCTBO» I «CEO0C LyHaMU)). HpI/I 3TOM CpCI[HI/Iﬁ BO3PaCcT HACCJIICHUA
yBennuutces ¢ 29,8 ner B 2018 roay mo 35 ner k 2050 rogy. YBenuueHue A0IM MOXKWIBIX JIOAECH B
o0mmel CTPYKType HAceJNeHHs TOTPeOyeT aaanTaluHd COIUATIbHONM M YKOHOMHYECKOW MOJIUTUKH
CTpPaHbl, BKIIIOYas pa3BUTHEC CUCTCMBI 3/IPABOOXPAHCHHA, ICHCUOHHOTO oOecIieyeHus COHHaHBHOﬁ

MOAACPIKKHA I obecrneueHus JIOCTOMHOIO YPOBHA ’KU3HU 1L
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I'oBopst 06 o603HaueHusX [1JI, oTMeTHM, UTO B COBpEMEHHOM HAyKe B TEPOHTOJIOTHUI M3yUEHBI
IIPOLIECCHl CTApEHUS JIIOAEH U BBIJEJIEHA CIEAYIOIas KaTeropyus repoHTOJIONMUECKOro Bo3pacTa, a
Tak e cornacHo knaccuuxanuu BO3 1 MOT BeLaensioT:

o Pannwmii B3pociblii (25-35 ner)

o Cpennuii B3pocibiid (36-45 ner)

e [lo3iHuii B3pocslii (46-59 ner)

e [loorcunou 6o3pacm (60-74 2o0a)

o Crapueckuii Bo3pact (75-89 ner)

e Jlonroxxurenu (90 et u crapiie)

OnpenenuB Mo OHOJIIOTUYECKOMY BO3PACTY, B KaKyl0 KaTErOPUIO BXOJIUT IMOKUIION YENOBEK,
BBISIBWJIOCK, 4TO OT 60 10 74 net 3to «lloxumoit Bo3pacT». IMEHHO 3Ta KaTeropus B JajbHEHIIEM
paccMaTpuBaeTcs Kak noxkuisie groau (ganee T1T).

[anee paccMaTpuBarOTCs pa3IMYHbIE TOJXObI K ONPEASICHUIO MOXUIOro Bo3pacta. Kpome
TOTO, CTapeHHe camMo Mo cede — ATO MPOIECC JOCTATOYHO CIIOXKHBIM M 3aBUCSIIMI OT MHOTHX
(akTOpOB, MO3TOMY JIOBOJIBHO CJIOXHO OJHO3HAUHO ONPEAEIUTh MOMEHT HACTYIUIEHHUS CTapOCTH
OTHECTH YEeJIOBEKAa K JMI[AaM MOXWIOIO BO3pacTta. B COBpEeMEHHOM MHpE H3MEHSETCS MECTO
MOXXUJIBIX PAaOOTHHKOB B OOIECTBE M YKOHOMHUKE. B CBSI3U ¢ yBenHueHHEM MPOAOKUTEIHLHOCTH
YKU3HU YBEJIMYUBAETCS MIEPUOJT TPYAOCIIOCOOHOCTH YENIOBEKA, U, CIEI0BaTENbHO, pAOOTHUKH 1103KE
BBIXOJSIT Ha MEHCHIO, a 3a4acTyI0 MPOJOJIKAIOT TPYAUTHCA U TOCJIE HACTYIJIEHUS MEHCHOHHOTO
BO3pacTa.

B mHacrosimee Bpems mpoOieMy CTapeHUsT paccMaTpUBAIOT C Pa3TUYHBIX TTO3UIHUIL:
KaJICHIapHBIA BO3pacT, OMOJIOTHYECKUI BO3PACT, COLIMAIBHBIN BO3pacT, ICUXUUecKuil Bozpact. Ha
puc. 1 mpencraBieHa CHUCTEMa XapaKTEPUCTHUK, ONPEAENSAIONMX HACTYIUIEHHE CTapOCTH.
XpoHOJIOTHYECKasi CTAPOCTh 3aBUCUT OT YHUCHA MPOXKHUTHIX JIET M HACTYIUIEHHS TEHCHOHHOTO
BO3pacTa, MpU 3TOM B pa3HbIX CTpaHax OH oTiauyaercs. Ilocie mocTmxeHus Bo3pacta BbIXOAa Ha
MIEHCHUIO YEJIOBEK MOKET JMOO MPOJ0JIKATh TPYAOBYIO JNEATEIbHOCTh, JIUOO BBINTH Ha MEHCHUIO B
3aBUCHUMOCTH OT COCTOSIHMSI APYTUX XapakTepucTUK. C HaCTyMJIeHHUEM XPOHOJIOTMYECKON CTapOCTH
CBSI3BIBAIOT HACTYIJICHHME HETPYAOCIOCOOHOCTH, OOBACHSAS €€ BO3PACTHBIMU H3MEHEHUSIMU
opranm3ma. Ecnu Takwe M3MEHEHHS MPHOOPETAIOT KPUTHYECKUH W HeoOpaTHMBIH XapakTep, TO
UAeT yTpaTa MpPaBOCHOCOOHOCTH M JI€eCOCOOHOCTM HWHAMBHMIA. B mepBoM ciydyae MOXHIION
pabOTHUK, JOCTUTIIMII TEHCMOHHOTO BO3pacTa M, XOTA Obl YacTHUYHO, COXPaHUBIIMN
TPYAOCIIOCOOHOCTh, MOXKET MPOJOIDKATh TPYAOBYIO ACATEIBHOCTh HAa T€X WJIM MHBIX YCIOBHAX. Bo

BTOpOM cCJiyda€ TpyaoBasd ACATCIbHOCTL HC OGCY)KJIaCTCSI. HaCTYTIJ'ICHI/Ie IICUXHYSCKOMN CTapoCTU
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3aBUCUT OT IICUXOJOIMUYECKOTO COCTOSIHUS YeJIOBEKA, OT TOr0, KaK OH BOCIIPUHUMAET ce0s, C KaKoi
BO3PACTHOM TIpymIoil ceOs COOTHOCUT, UMEETCS JIM y 4YellOBeKa MHTEepEeC K JKU3HH, Tpyay. Takoe
COCTOSIHME MOXET HACTYIUTh KaK paHblle, TaK U 3HAYUTEIBHO I103)KE€ IEHCHOHHOI'O BO3paCTa.
BaxxHyro ponb UTparoT yMCTBEHHOE U YMOLIMOHAIIBHOE COCTOSIHUS YEJIOBEKA, 3a4acTyl0, K MOMEHTY
HACTYIUICHHUsI IIEHCMOHHOI'O BO3PACTa YEJIOBEK HACTOJIBKO 3MOLMOHAIBHO HMCTOLICH, YTO HMEs
¢u3nvecKkne BO3MOKHOCTH TPYIUTHCS, HE JKEJAET ATOTO AenaTh. Bo3MoKHA M Jpyrasi CUTYyalus,
KOTJa MOXXWJIOH pabOTHUK MOJIOJ AYIIOW, M MMEET CWIBl M JKeJaHHE MPOAOIDKATh TPYAOBYIO
JESATEIIBHOCTD U 3a NpeesiaMu IIEHCHOHHOTO BO3pacTa. bronorndeckas ctapocTh XapaKTepU3yeTcs,
IpeX/ie BCEro, OOIIMM COCTOSHHUEM OpraHu3Ma 4YeJOBEKa, YPOBHEM 3JI0POBbsl M CIIOCOOHOCTbHIO
BBIJICPKUBATh (DU3MUECKUE M TICUXUYECKHE HATPY3KH, CBA3AHHBIE C OCYIIECTBICHHUEM TPYIOBOM
JIeATEeIbHOCTH. bnarogapss BO3MOXXHOCTSAM COBPEMEHHON MEIWLMHBI, MOCIEAHUM JOCTHKEHUAM
HayKU MOSIBJIIETCSI BCe OOJIble BO3MOXKHOCTEH OCTAHOBMTH Ipolece (PU3MUECKOro CTapeHus, a
3HAYUT, M YBEJIUYUTh MPOJOJDKUTEIBHOCTh NEpUOJa TPYAOCHOCOOHOCTH B JKM3HH KaKIOIro
yenoBeka. ColualbHas CTapoCTh ONPEAEIIAETCS MOJ0KEHUEM YENIOBEKA B OOIECTBE, OTHOLIEHUEM
o0miecTBa K MOXUIBIM JIOIAM. HacTyruieHue conuanbHOM CTapOCTH 3aBUCUT OT POJIH, KOTOpas
OTBOJIUTCSl MOXKWJIOMY 4YE€JIOBEKY IOCJIe JOCTUKEHHUS MM IEHCHMOHHOIO Bo3pacTa: Oamacra WM
PaBHOIPABHOIO AaKTUBHOIO wieHa oOmiecTBa. YeMm mmMpe coUualbHbIE CBA3M, YEM AaKTHBHEE
KU3HEHHAs MTO3UIIMSA, TEM JIOJIbIIEC HE HACTYIUT COLMaIbHAs CTApOCTh. Bee 3Tn pakTophl 1 ecTh Te
ocobenHoctH peun I1JI, rae Bo3pact, ICUXOJOTMYECKOE CTOSHUE, COLUAIBHOE MOJIOKEHHUE BIIUSAET
Ha KauecTBO M CKOPOCTb peuYd, B TOM WM MHOW cuTyauui. Puc. 1. Buael crapoctn m ux

XapaKTCPpHUCTHUKA
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Ha coBpeMeHHOM 3Tamne CylmecTBYIOT €AMHUYHBIE MCCIIEIOBAHUS, MOCBSIICHHBIE U3YYCHHIO
ocobeHHocrell coctosHue peun I[IJI, cpenu HUX BBIIENSIIOTCS JMHTBOKOTHUTHBHBIE ACIIEKTHI
TePOHTOJIOTMYECKOTO MPEeoOpa3oBaHUs JTUYHOCTH, MPOOIEeMbl BHYTPEHHEH M MEXKIIOKOJIEHYECKOH
KOMMYHHUKAIUH, COLMOJIMHIBUCTUYECKHE  aCleKThl  OOIIEHHs  C  NpPEeACTaBUTEISIMHU
TPETHEBO3PACTHON IPYIIIbI, TEPOHTOIOIMYECKAasl JIMHIBUCTHKA U OCOOEHHOCTH MUCHbMEHHON peuu y
MOXKWIBIX. MaJon3ydeHHBIM OCTAeTCsl BOMPOC O crienupuke peun u odmenus npencrasureneid [1J1,
KOTOPBIM dallle paccMaTpUBAETCS C ICUXOJOTMYECKOI0, MCHUXOTEPareBTHUECKOro WIH Cyryoo
JIMHIBUCTUYECKOTO PAKypPCOB Ha MaTepuajie MUHOCTPAHHBIX S3BIKOB.

[Tpu wuszydyenuit peun IIJI HeoOXoaumoO yuuTHIBaTH BHIBI cTapeHUs. B repoHTONOrHiA
HaOMIOAAI0TC 5 BUAOB CTAapeHUs, TaKHE KaK ecmecmeeHHoe CmapeHue, npeicoeepemMeHHoe

cmapeHdue, ncuxojlocudeckKkoe cmapernue, CoyudlbHoe cmapenue, 3ameoieHHoe cmapeHue. Or BHUaa

168



crapenus [1JI 3aBUCHT cOCTOSSHHE M caM MPOLECC KU3HHU YesoBeKa. UTO TOXKE HEMAIOBAKHBIN
daxTop, Biustonmii Ha pazsutre peun [1J1.

N. CtepHuH oTMe4aeT, uTo B pedeBoM oOmeHuu Jroaer I1JI ocoOblii mHTEpEeC BBI3BIBAIOT
TaKue BOIPOCHI, KAK CTaHJApTHBIN KPyr COOCTBEHHBIX MHTEPECOB, KOHCTAHTHAs TeMaTuka Oecern,
KOMMYHUKaTuBHble Tpaguiuu. K TemaMm, K OOCYXIEHMIO KOTOPBIX MPEACTaBUTEIM CTapIIEro
MOKOJICHUSI MOTYT OXOTHO BCTYIIAaTh, OTHOCST O€Ce/Ibl O MPOIILIOM, B3aHMOOTHOIICHHUSAX TTOKOJICHUH,
NEHCUOHHOM OOECIIEYeHUH, COIIMAIBHOMN MOJAEPIKKE, BEKOBBIX TPATUIMAX HAPOJA, YHUCTOTE S3bIKA
u T.h. Onmpasce Ha CyIIECTBYIOIUME HCCICIOBAHUS HHTEPECOB IOXKWIBIX TPaXKIaH, HIXKE
IIPUBOAUTCS CHEKMpP MeMamuieckux pas2060pHbIX HanpasieHul TIOKAIIBIX JIIONCH.

beceovt o npownom. Takol THUI PECHIOHJCHTOB KOHIIEHTPUPYET BHUMAaHHME HAa CBOEM
KU3HEHHOM OIIbITE€, YMO3aKJIIOUEHUSAX, 3HAHUSAX, KOTOpbIe OBUIM IIOJyY€Hbl B peE3yibrare
XKHU3HEHHOro myTH. [loBecTBOBaHHME sBisETCS aBTOOMOrpadMUHBIM M INPOHU3BIBAECTCA CYry0o
auyHOW ucropueil. Kak mpaBuio, 3T0 TeMbl O Cympyrax, AETAX, OMKalIIuX poACTBEHHMKAX,
pabote, npy3bsax. [Ipu moBecTBOBaHUM PECTIOHAECHT UCIIBITHIBAET YYBCTBO IPYCTH U COXaJIEHUs 00
yILIEIIIEM.

Ilonumuueckoe uckyccmeo. llokuiible PpECHOHAEHTHl Pa3MBIIUIAIOT O IOJIUTUYECKOM
YCTPOMCTBE TOCYIapCTBa, AEATEIbHOCTH IMOJIUTUYECKUX JIUJIEPOB KaK HBIHEIIHUX, TaK U MPOLLIBIX,
OLICHUBAIOT A(P(PEKTUBHOCTh JCHCTBYIOIIEH BIIACTH, MOMUTHYECKUX pedopMm. Takas Tema
OTIIMYAETCS TOBBIIIEHHON 53MOLMOHAJIBHOCTBIO, 3apsyKEHHOCTBIO OT IpoLecca MPOSBICHUS
IpaXXAaHCKOM MO3HUIINH.

Haunwtii 0ocye. PazmpllieHns o cnoco0ax yxoja 3a pacTeHUSIMH, I€PEBbIMH, B3paIllUBaHUSI
CeMsH, ypokae W ero mnepepadborke. OOMEH MHEHHUSIMU, ONBITOM, WHOTJAA W MPOIyKTaMU
NESITEIbHOCTH  SIBJISIETCS. KaK CHOCOOOM camopealu3alli, TaK U CpPEeACTBOM MOMNOJIHEHUS
IIPOIOBOJILCTBEHHOW KOP3UHBI, BPEMANIPENPOBOKACHHUS.

Ilencuonnoe obecneuenue, IpoOAOBOILCTBEHHAs KOP3UHA U KOMMYHaJIbHBIE IUIaTeXu. Pazmep
IIEHCUH, €€ MHJIEKCAMSA — 3TO OJHA U3 LIEHTPAJIBHBIX TE€M, TAK)KE€ MMEET MECTO OPUEHTHPOBAHUE B
[IEHaX Ha TOBAapbl M YCIYTH, Ka4eCTBO TOBApOB, CKHJKH, AaCCOPTHMEHT; ITIOBECTBOBAHMS «O
OyTEIIECTBUAX» 33  NPOAYKTAMH, OTJIMYAIOUIMXCS — moaxoxasamied  meHoil.  OOcyxaeHHe
KOMMYHAQJIBHBIX IIATEKEH HOCHUT, KaK MPAaBUIIO, OTPHULIATENBHBIN OKpAc, MOCTOSHHOE MOBBILICHHE
Tapu(poOB BbI3bIBAET UYBCTBO JHUCKOM(OpPTa U pa3ApakeHUs, HE YCTpauBaeT KayecCTBO
MIPEIOCTABIIAEMBIX YCIIYT.

Pasmviuwnenus o nacmoawem u 6yoywem. Cpeau TeM BBLACISAIOTCS 3MUIEMHOJIOTHYECKas

00CTaHOBKa B MHUPEC U CTpAHC, IIKOJIBHOC O6p8.30BaHI/Ie n EF3, JUCTAaHIITMOHHOC O6y‘-ICHI/IC,
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NEPCIEKTUBBI CTPAHbI U OYIyLIEro MOKOJCHHUS. ConepxaHue TeMaTHUECKUX Oecel] MOKUIIBIX
Jroziedl MOJUYEPKUBAET UX 3aMHTEPECOBAHHOCTh B PA3HOOOPA3HBIX aCIEKTaX COLUAIbHON KU3HHU.
IIpu sTOM BHYTpHCEMEiHOE OOIIEHHWE CTAHOBHUTCS BAXKHBIM HCTOYHUKOM YIOBJIETBOPEHUS
KOMMYHUKAaTUBHBIX MOTPEOHOCTEH MOXKUIIOrO 4eJIOBeKa, B PE3yJbTaTe YEro pedb 4YIEHOB CEMbU
OKa3bIBACT CYLIECTBEHHOE BIMSHUE HA IPOHUKHOBCHUE HOBEHIINX 3aUMCTBOBAHUMN, HEOJIOIM3MOB,
HOPOM U CIIEHTM3MOB B CJIOBAPHBIN 3arac Moxuwioro poacrseHHuka. [1o muenuto C. lonepa u O.
JKeM4yKHUKOBOH, Ba)kHEE, Ye€M TOBOPHUTH, — ATO OBITh YCHBIMIAHHBIM. YacTh OBITHS MOXUIOTO
YeJIOBEKa YYUT HAC CIyLlaTb, BO3PACT YYUT HAC Ciaywarb. [[eCTBUTENIBHO, B MOXKUIOM BO3pacTe
JAHHBIM Iporiecc mpuodperaer crnenupUUecKue 4epThbl, KOTOPbIE CBSI3aHbl C TEM, YTO BBIXOJ Ha
IIEHCUIO MPUBOJIUT K OIPAaHUYEHHUIO JEJIOBBIX KOHTAKTOB, IOB3POCIEBIIME AETU YAaCTO MOKUAAIOT
ponuTened, MHOTME IIOKWIbIE JIFOAWM CTAHOBATCS BIOBLUAMH WJIM BJIOBaMH, BCIEIACTBHUE YErO
JMIIAIOTCSL MOCTOSHHOTO CEMEHHOro OOLIEHMs, MOI'YyT BO3HHUKAaTh CIIOKHBIE >KH3HEHHbBIE
o0cTOsTENbCTBA (CTUXUITHBIE OEICTBUS, BOEHHbIC KOH(MIMKTHI). Bce 3TO HE TOJNBKO yMEHbIIAeT
WHTCHCUBHOCTh OOWICHHUS, HO U (POpPMHUpPYET OINpeneNeHHylo CrIenu(puKy B3aMMOOTHOUICHHUN B
IIOYKUJIOM BO3PAcTe.

Takum 00pa3om, U3y4HB FepOHTOJIOIMUECKUI pakypc Ha npobiemy peus I1JI, MoxxHO crenathb
CJIENYIOIINE BBIBOJBI.

HeliporepoHTONCUXOIMHIBUCTUYECKUN  B3MIAJ Ha npoOinemy wusydeHuss peun [1JI
HEJOCTaTOYHO INIPEJICTABICH B OTEYECTBEHHBIX HccieqoBaHusAX. lIpm sTtom ormewaercs, 4ro
HEHUPOTrepOHTONCUXOJIOTHSI — 9TO Ba)KHBIM TPOSKHM aCHEKT B COCTABIEHUM LIEJIOCTHOIO MOPTpETa
ITJI, Tak Kak OHa NMPOSACHSET B3IV HA BHYTPEHHIOIO CTPYKTYpa S3bIKa, IPUHIUIIBI TIOPOKACHUS U
BOCHPUATHS PEYU, 0COOEHHOCTH peur UCXOS U3 BO3PACTa U COLUAIBHOIO IMOJIOKEHUS.

VY npeacrasureneil [1Jl ormeuatorcs: cnennduka COCTOSHUS peud, KOTOpasi MPOSIBISIETCS B
yNoTpebIeHUH NPOCTHIX, PACHPOCTPAHEHHBIX CIIOB U MPEUIOKEHUH, 3aMeJJICHHOM TEeMII€ U YaCThIX
nays3ax; OTpPaHMYEHHbIM 3pUTENbHBIA  KOHTaKT; OCOOEHHOCTb COLMAJIbHOM  JAMCTAHIIMH;
aKTyaJM3UPOBaHUE S3bIKA )KECTOB U MUMHMKHU. Cpelu 3HaUMMBIX TEM OOIIEHUS — KPyr MHTEpPECOB,
KOMMYHHKAaTHBHbIE TPAAUIINH, O€Cebl O MPOILIOM, B3aMMOOTHOIICHUSX ITOKOJIEHHH, IEHCHOHHOM
o0ecrneYeHnu, COIMAIbHOM MOIepKKe, BEKOBBIX TPAJAULIUAX HApoJa U Jp.

U tak paccMarpuBas NOHATHE «Peub MOXKWIBIX JIFOAEH», MOKHO OTMETUTH, YTO OH BKJIIOYAET
B ce0s pa3IMYHBIA CIIEKTP JTUYHOCTHBIX OCOOEHHOCTEN, TAKUX KaK COLMAJIbHBIE, ICUX0JIOTUYECKHE
U XpPOHOJOTMYECKHE, TIJl€ IIOKa3bIBA€T HEHPOrepOHTONCUXOIMHIBUCTUYECKUN aHAIN3 pPEedH
yMeCTHBIM. OHHU BBICTYNAIOT CJIEACTBUEM €CTECTBEHHBIX HW3MEHEHH B BO3PAaCTHOM CTaryce

JIMYHOCTH, UYTO HAIIPAMYIO CBA3aHO C 6I/IOJIOFI/I‘-ICCKI/IMI/I, MNCHUXOJOTMYCCKUMHU  ITpOoIcCcCaMun
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OpraHu3Ma M OIpeAesseT HeOOXOAMMOCTh MPHUCIOCOONICHHS K JAaHHBIM SIBICHUSM KaK (haKTOPHI,
Bausitorie Ha pedb [UJI. Tme mokmible Jromu OONAaroT IIENIBIM  KOMIUIEKCOM KauecTB H
WH/IMKATOPOB, KOTOPHIC MM MPHUITUCHIBAIOTCS B OOIIECTBE KaK MPEACTABUTEISIM I€POHTOIOTHUECKOM

TPYIIbl aKTUBHOTO THUIIA.
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AJTUMOBA /THJIBAP Ilpenooasamens
Camapkanockozo 2ocyoapcmeeHnozo
UHCmUumyma UHOCMPAHHbBIX A3bIKO6
e-m: alimovad123@gmail.com

AHHoTanus: B nanHoii crathe paccmarpuBaroTcsi (POpPMbI BEKIMBOCTH B JIEKCUKE KOPEHCKOTO
SI3BIKA, C [ETbI0 BBIIBUTH HAI[MOHAJIBHO-KYJIBTYPHBIE 0COOEHHOCTH KOMMYHHKATUBHOTO TOBEACHUS
KopeiineB. BexnuBocTh, Oylydn BaKHOHM, COCTABISIOIIEH COIMAIBHON KOMMYHHUKAIIUH, UMEET
TTyOOKHE COIMOKYIBTYPHBIE KOPHU W TPOSIBISIETCS KaK B JIEKCHKE, TaK U B TPaMMaTHYECKUX

CTPYKTypax.
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Abstract: The article examines the politeness suffix (2)A| as one of the key instruments for

expressing respect and honor in the Korean language. The suffix plays an important role in
conveying social hierarchy and cultural norms, reflecting the relationships between the speaker, the

addressee, and third parties. The main focus is on the grammatical and functional aspects of the use

of (2)A], its combination with different types of verbs, and the changes it causes in the structure of

sentences.

KuiroueBble Ci10Ba: BEXKIMBOCTh, KOMMYHHKAaTUBHOE INOBEIACHUE, KOPEUCKUN S3bIK, JIEKCHKA,

ITOYECTHHBIC (bOpMBI, conuaJibHas uc€papxus, pequoﬁ OTHUKET, KOTHUTUBHAaA JIMHI'BUCTHKA.

Key words: Korean language, politeness suffix, (2)Al, social hierarchy, speech etiquette,

grammatical structures, formal polite style, informal polite style, cultural values, interpersonal
communication.

SI3BIK - 2TO 3CpKaJI0 JIUYHOCTU HE TOJIBKO YCJIOBCKA, HO JaKC 3CPKAJIO JUYHOCTU HALWH.
Wzyuast rpedeckmii s3pik B. ¢on ['ymOGompar roBopmin: «Bcsikoe H3ydeHHE HAIMOHAIBHOTO
CB0606paBI/IH, HC HCIIOJIB3YIOHICC A3BIK KaK BCIIOMOTAaTCIIbHOC CpPCACTBO, ObLIO OBl HaIlpaCHbIM,
INOCKOJIBKY TOJIBKO B A3BIKC 3aIICUATJICH BCChb HaI_II/IOHaJ'ILHHﬁ XapaKTep». SI3BIK HUIrpacT BAXHYIO
POJIb B YCTAHOBJICHUU XOPOLIMUX OTHONIECHUN MCXKAY JOAbMH. SI3BIK TaKKe SBJIACTCS OCHOBHBIM
CpPEeICTBOM KOMMYHHMKanuu B obOmectBe. [losTomy kak ormeuan I'. B. Kommanckuii, uto mpu
HU3YUCHUHN IIPArMAaTUKH A3bIKA, HYKHO HCCIICAO0BATH HC CBA3b A3BIKOBBIX 3HAKOB, 4 OTHOIICHHA
Jrofiel B caMOi KOMMYyHMKalMU. Tak Kak Mpu BbIOOpE KOMMYHHKAIIMOHHBIX CPEICTB (BepOabHBIX
n HCB€p6aJ'II)HBIX), YUUTBIBACTCA HaHI/IOHaJ'II)HHﬁ CTHJIb, 4YTO CKJIaAbIBAJIOCh BEKaMH U
HOI{ﬂep)KHBaeMOﬁ MCCTHBIMH TpaAUIIUAMMH.

SI3BIK BCCTZa HUCIOJB3YCTCAd HYCIOBCKOM B PA3JIMYHBIX IMOHATHAX JISI YHOBJICTBOPCHUSA
HOTpC6HOCTCI>i €ro XKH3HH. HOBTOMy SA3BIKOBAsl BCKIIMBOCTb OTPAKaCTCA B TOM, KakK O6H.laTBC}I C
IIOMOIIIBIO Bep6aHLHLIX u HeBep6aJ'H>HBIX 3HAKOB. HpI/I HCITIOJIb30BAHUH S3bIKa B PEUX JOJIZKHBI OLITH
MATKOCTh WJIM CHJIda, TOHAJIBHOCTb, KOTOpasd OCHOBaHa Ha OTHOCUTEIILHOU COHHaﬂBHOfI AUCTAaHIIUN
roBopsiero u ciaymatomero. [lpu oOmeHnn Ty MOAYMHAIOTCS KYJIbTYPHBIM HOpMam, a He
MpoCTO nepcAaroT UJACH, O KOTOPLIX AYyMAOT. Kak HHCTPYMCHT KOMMYHUKAIINH, A3bIKU, IIPU3BaHbI
(I)YHKI_II/IOHI/IpOBaTB HC TOJIBKO KaK CPEACTBO YCJIOBCUCCKOI'O O6IJ_I€HI/ISI, HO H, 4TO boiee Ba’XHO, KaK
MIPOBOJHMK OOIIEUETOBEYECKUX IIEHHOCTEH, MHCTPYMEHT Pa3BUTHUS TOJEPAHTHOTO OTHOIICHUS K
OEHHOCTSAM HapOIO0B. SI3BIKOBEBIE nmpoucaypsl J0JKHBI COOTBETCTBOBATH KYJIbLTYPHBIM 3JICMCHTAM,

MNpucymum KHUBOMY COLUYMY. SI3BpIKOBas BEXKJIMBOCTH MpOABILACTCA B HPOLECCE NUPCKTHUBHBIX
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pEeUeBBIX AaKTOB, COBEpIIAEMbIX B Mpouecce oOmeHus. Mcnonb3yroTcss pasHble cioBa
MOKA3bIBAIOIINE YBAXKEHHs, pa3luuHble cypdurcel. D10 peanmusyercs depe3 aKT MOCTAHOBKH
BOIIpOCa, COBETA, IIPUKa3a, 3ampeuieHus u ap. B nponecce oO1ieHus, A36IKOBbIE HOPMbI BUJIHBI U3
BepOaJIbHBIX 1 HEBEPOAIbHBIX CPEJICTB.

BepOanbHble cpencTBa (B MepeBOJE ¢ JIaT. YCTHBIH, CIIOBECHBIN) COCTOUT U3:

- 3HaYeHUH, CMBICIIA CJIOB U (hpa3s;

- PeueBbIX 3ByKOBBIX SIBJICHUN;

- KauectBa ronoca.

BepOanbHoe cpencTBa B TUPEKTUBHOM pedu, HalpuMep, NPOsIBIAETCS B TOM, KaK TOBOPSILUI
BBIPQ)KAET BOINPOCHL, COBETHI, TOTAAa KaKk HEBEpOaJbHOE IMOBEJICHHE TMPOSABISCTCA U3
COINPOBOXKAAIOIIMUX €ro (PU3MUECKUX JKEeCTOB. Pa3nuuus B LEHHOCTSAX, YCTAaHOBKAX, KYJIbTYpE,
STHUYECKOW TPHUHAUIEKHOCTH, COLMAJIBHBIX INPAKTUKAX, IOJUTHUECKUX YOEKAEHUsAX, IoIa,
pEeJINTUM U T.A. O3HA4YaroT, 4TO JIIOAW IPUIEPKUBAIOTCA MHOIMX Pa3IM4HBIX MHUPOBO33PEHUN U
UMEIOT OYEHb pa3Hble XU3HEHHble ycTaHOBKU. lccnmenoBanusa 3emckoil, Kpeitnanun u ap.
IIOKa3bIBAIOT, YTO BepOaJibHbIE U HEBEPOAJbHBIE CPEJICTBA TECHO CBA3aHbI C KOMMYHUKATHBHBIM
stHOcTHIeM. C 3TO CTOpOHBI, BepOalbHbIE CpPEACTBA €CTh MCTOPUYECKU CIIOKHUBIINECS
0COOEHHOCTH SI3bIKa, TPEACTABIIAIONINE HOCUTENIEN Pa3HbIX JIMHIBUCTUYECKUX IPYIIIL.

KoMMmyHuKaIMs, B TOM YKCIIE U pedyeBasi, IBISETCS IPOAYKTOM YEJIOBEUECKOM 1€ATEIbHOCTH.
NMenHo »TOT mpouecc sBiISEeTCSs OJHOW M3 CaMbIX 3alyTaHHBIX MpOOJeM IICHUXOJOTHMH U
¢umnocopun. ITIoHATHO, YTO B OOIIEHUH MEXIY JTIOAbMH MPOUCXOAUT HEUYTO OOJIbILEE, YEM MPOCTO
nepefadya M npueM cioB. Jake MCTMHHOE 3HAYEHUE CJIOBA IPOSIBISAETCS M OTOXKIECTBISETCS C
€MHCTBOM BepOalbHBIX M HEBEPOATBHBIX CPEJCTB OOIIEHUS JJI1 YCUJIEHUS M JI0OKa3aTelbCTBa
(MOATBEPKACHUS) 3HAUEHUS CJIOBA, a TAKXe JUIsl TMPHUIAHHUS €My pa3HOTo OTTeHKa. BepbambHoe
oOmieHue cuMmraercs Oojee MCCIEJOBAHHBIM BHUJIAOM 4YEJIOBEYECKOW peud. OITO Takxke
YHUBEpCaJIbHBIN cI10CO0 Nepeaay MpIcieil, naeu.

PeueBoe oOmieHne MMEeT MHOTOTPAaHHOE M CIIOKHOE cTpoeHue (0T nuddepeHraibHOro
npu3Haka (oHEMBbI 10 TEKCTa M HHTEPTEKCTa) U MPOSBISETCS B PA3IUYHBIX CTUIMCTHYECKUX
NPOSIBICHUSX (pa3IMyuHbIe CTUJIM U )KaHPbI, pa3rOBOPHAst U XYA0KECTBEHHAsI peub, CJICHT U KaproH,
T.1.). B pasroBope ¢ OKkpy>KarolmuMu Mbl BBIOMpaeM U3 oOmMpHOro "uHBeHTaps" (B COBpEMEHHOM
JUHTBUCTUKE €T0 WHOT/Ia Ha3bIBAIOT ""mosieM"), T. €. CPeCTB, JOCTYITHBIX KaK B Pa3rOBOPHOM, TaK U
B HEpeueBO KOMMYHUKAIIUH, TAKHE CPEJICTBA, KOTOPHIE B JAHHOM Cy4yae KakyTcsl HaM HauOoJiee
ONMaronpusATHHIMHU Uil BBIPQXKEHUS HAIIEro MHEHHMA. DTOT mpolecc OeCKOHEYeH U OeCKOHEUHO

pa3HooOpaseH.
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OctanoBuMcs Ha HanOoJiee 00X KOMMYHUKATUBHBIX 0COOEHHOCTAX peu. C TOUKH 3pEeHUs
TEOpPUU KOMMYHHUKAllMM pE€Yb BXOAWUT B OOIIMH KOMMYHHUKAaTHBHBIH aKT W NPOSBISETCS B
CIIEIYIOIEM COJIEPIKAHUH:

— peub SBJISIETCS YaCThbI0 KOMMYHUKATUBHON KYJIbTYPbI U KYJIbTYPbI B LIEJIOM;

— peub JaeT BO3MOKHOCTh B (DOPMHPOBAHUH COLUATBHON POJU (COLMANbHON HICHTUYHOCTH)
KOMMYHHUKAaHTa;

— C IOMOILBIO PEYU OCYLIECTBIISIECTCS B3aUMHOE COLUAIbHOE IPU3HAHNE KOMMYHHUKAHTA,

— B peYeBOM KOMMYHHUKAIIUU (OPMUPYETCS COLUAIBHOE COepKaHHUE, CYIIHOCTh U CMBICTI.

Hama peub maer ciymaTento HpeaCTaBI€HHE O TOM, KTO MbI ecTh. Mcmosib3ys peub, MbI
MOXKEM NpPU3HATh WM HE MPU3HATH COLMAJIBHBIN cTaTyc Hamero cobeceqnuka. To ecTh, HauaTh
pasroBop B (GopMe yBaKEHHUS WU ke MOBCEIHEBHO, 0€3 KaKMX-IHOO ONpeaeiuTeN el BBICOKOM
(hOpMBL.

BepbanbHbie cpencTBa OOLICHHS MOKAa3bIBAET YENOBEKA KaK JIMYHOCTh, IOATOMY B IpoIlecce
OOIICHMSI, TOBOPSIINI TPEJCTABIIACT ce0sl CIYIIATeN0 MOCPEICTBOM CBOeH peun. M3 mporecca
OOLIeHMs, KOHEYHO, OHHM MPECIEIyIOT OIpeneaeHHY0 1eiab. CTeneHb, B KOTOPOl ToBOpAILIUE U
ciymaimue (KOMMYHUKAHTBI) MPEACTaBISIOTCS APYT APYTY, PACKPBHIBAIOT CBOMW IIENH, SIBISETCS
MPAKTUYECKUM pPEe3ylbTaToOM Ipoliecca obmeHus. B xoxe Oecen yunThIBAETCS COLMOKYIBTYPHBII
YPOBEHbB YEJIOBEKA, €r0 BO3PACT U MECTO, I'/I€ IPOUCXOUT CaM IIpoLEeCC.
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